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TEMATUYECKUWUA MNJIAH

3apoxaeHne poMaHTUHECKOrO ABUXEHUS.
Teopus HeMeLKoro poMmaHTuama. PomaHTmnyecka npoHusi. MleHckas
pomMaHTMyeckaa LwWwkona. Fenpensbeprckme poMaHTUKMU.
BepnuHckasa wkona poOMaHTUKOB.

«Monogasa repMmaHus».
"eopr BioxHep. NeHpux eiHe.

Moatbl pesonouunu 1848 ropa.

Hemeuknii coumanbHblii POMaH.
Bunbrensm Paabe. dpuapux LUnunerareH. Teogop LLUtopm. Teogop
®doHTaHe.

Hatypanmam.
Hatypanuctudeckumin Teatp. ['epxapg, MaynTmMaHH.

Hemeuknin peannctn4eckmin poMaH.
"eHpux MaHH. Tomac MaHH.

JNutepatypa Mexay BOMHOM U PEBOSIIOLMEN.

OKCNPECCNOHU3M.

HoBas 0enoBUTOCTb.

dawmncTkan nutepatypa.

[MponeTapcko-peBONIOUMOHHAA nUTeparTypa.

“AHTUdALINCTCKMA GPOHT” B InTEpaType.
BepHrapn KennepmaH. JleoHrpan PpaHk. ApHonbg LiBewnr. JIMoH
®derixTBaHrep. dpux Mapus Pemapk. MNaHc ®@annapga. @pugpux
Bonb®. Jliogsur PeHH.

JlntepaTypa TpeTbEro penxa.

AHTNGAWNCTCKOE CONPOTUB/IEHNE U 3MUTpaLMS.
Bunnu Bpepenb. Bono Yse.

CpaxatoLwiaacs nuteparypa.
Opwux BariHepT. beptonbT bpexT. MoraHHec bexep. AHHa 3erepc.

Ha pasBanuHax TpeTbero pemnxa.

Nutepatypa denepatmeHoi Pecnybnvkn MepmaHuin.
MNoHTep BanseHOopH. Bonbdranr KenneH. BonbdraH BopxepT.
“'pynna 47”. Anbdpepn AHpepw. NaHc BepHep Puxtep. NeHpux
Bennb. MapTtuH Banbsep.

Nuteparypa 'AP.
MoaTtbl C.XepmnuH n N.bobposckuin. IpeuH LLTputTmaTtTep. MNepmaH
KaHT. Kprcra Bonbd.

Hemeukas nutepartypa rnocse BOCCOeaNHEHNS.
lMNoHTep MNpacc.
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HAYYHbIA OB30P*

1. SAPOXAEHUE POMAHTUYECKOIO ABVM>KEHUA

Hauano XIX B. B HEMELKOW NnuTepaType, Kak 1 B APYrux nureparypax
EBponbl, 03HAMEHOBANOChb HACTYMIEHMEM HOBOMN XyOOXECTBEHHOW 3MOXMW.
OTa anoxa ¢ 04HOW CTOPOHbI BOMpaeT B ceba BeCb OMNbIT HALMOHANbHOIro
MOSTUYECKOro UCKYCCTBA OT 3apPOXAEHUS FePMAaHCKOI C/TIOBECHOCTU 00
BeMapckon knaccuku. C opyron CTOPOHbl OHA OTKPbIBAET HOBbIE MyTU U
nepcnekTnebl gng Bcero nckyccrea XIX n XX BB.

3aunHaTtenn n TEOPETUKU 3TOr0 HOBOIO XYA0XECTBEHHOIrO ABWXEHUS
6patba AerycT Bunbrensm n ®pugpux LLnerenn Bmecte ¢ Hosannucom gaiot
eMy Ha3BaHue «pomMaHTuka». B Bonee no3gHee BpeMsa 3TO Ha3BaHue
TpaHchOpMMPOBANOCb MO aHanorMyM CcOo CNOBOM «KjJlaCCULUM3M>» B
MPUBbLIYHOE CerogHs Ans Hac 0603HayYeHne «POMaHTU3M». ITO UBMEHEHME
Ob110 Tem Bosiee onpaBAaHoO, YTO CMOBO «POMAHTU3M» ABNSIETCSA HE TOJbKO
cobupaTesnibHbIM Ha3BaHUEM XYA0XECTBEHHOrO OBUXEHUS, KOTOpOe
nposBunock kak B nutepatype (J1. Tuk, 3.T.A. FTodman, . Teine, W.
Oixengopd n gp.) Tak n B xumeonucu (KA. ®pugpunx, O. PyHre, M. LLBnHA 1
ap.), mysbike (beTtxoBeH, Barnep, LLoneH, Wy6epT v ap.), punocodpun
(PuxTe, WennmHr n gp.) n opyrux rymaHuTtapHbix Haykax. OHO o603HavaeT
TakXe HOBbI XYyOOXECTBEHHbIN MeTOo, ABASAIOWMNIACA 3CTETUYECKON
napasnnienbio OAHOBPEMEHHO CKaAblBalOLWErocss HOBOro duaocodckoro
MeToaa, KOTopoMy erenib JacT UMS «ananekTuka.

KoHeuyHO, He BCe nuTepaTopbl NPUHMMAIOT UOEN ITOM0 OBUMKEHUS.
LLinnnep ocTpo KpUTUKOBaST 3CTETUYECKME BO33PEHUS POMAHTMKOB. ['eTe He
nPUMbIKAeT K 3TOMY ABUXEHUIO, HO MNOAAEPXMBAET OTHOLWEHUS C
pOMaHTUKaMu 1 B CBOEI NO33UM nogxeaTbiBaeT NMpuUBEKaloWwme ero
pomaHTmn4eckne mMotuebl. Ho Mete u Wnnnep Obinun yXxe CROXUBLUMMUCS
nucaTensaMm-Knaccmkamu, U Bpsia M MOXHO ObINo OXUAATb, YTO OHU NONAYT
3a HoBOW nuTepaTtypHon moaon. OgHako Obin elle Lenblii psan KPYnHbIX
nucaTtenen Toro BpeMeHM, KOTOpble OCTaJIMCb BHE POMaAHTUYECKOro
ABMXeHus1. K ux 4ncny oTHOCATCS, Hanpumep, 3elime 1 FenbaepnuH.

MoaTt u nyébnuumnct NoranH Notdppua 3enme (Johann Gottfried
Seume, 1763-1810), nony4mBLUNIA U3BECTHOCTb HE CTOJIbKO CTUXaMW N He
OBYXTOMHUKOM dunocodpcko-acrtetTnyecknx pabot «Ob6onbi» (Obolen)
CKOJIbKO OHEBHMKaMu nyTtewlectsuin «[porynka B Cupakysbl» (Spaziergang
nach Syrakus) n «Moe neto 1805 roga» (Mein Sommer 1805), B KOTOPbIX OH
BbICTynaeT obanynteneMm n ¢eopanbHO-KPENOCTHUYECKON CUCTEMbI U

* KVPHBIM  WPNUGTOM BblAENIEHBI HOBbIE MOHATUSA, KOTOPbIE Heobxoanumo YCBOUTb,
3HaHVE 3TUX MOHATUN 6y,ueT npoBepATbCA NP TECTUPOBAHUN.
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MOPOKOB YTBEPXAAoLLMXca Oyp)KyasHbix OTHOLleHui. B 90-e roapl, koroa
CKNaapiBanoCb POMaHTUYECKOE ABMXEHMe, 3eiMe Haxoauacs Ha BOEHHOW
cnyxbe B Poccuun n He Bbin 3aTPOHYT M. KpynHeiwmmMmmn nponsseaeHnsaIMm
3eimMe, O0TpasmBLLUMMKN CNOXHblE 00LLECTBEHHbIE Npouecchl B FepMaHnm n
NINTEPATYPHYIO MO3MUMIO CaMoro nucartens, obim NyennumMcTUHeCKne o4epKu
«Anokpudbl» (Apokryphen), «[peancnoBue K 3ameTkam O TPYAHbIX MecTax
n3 MNnyTtapxa», a Takke CTUXOTBOpHas pecnybnukaHckasa Tparegus
«Munbtnapg» (Miltiades) n HesakoH4eHHas aBToOMOrpaduyeckas NoBecTb
«Mosi Xn3Hb» (Mein Leben), HO 3TO yXxe OblNO BpemMs He nutepaTypHOM
andopnn, PoOXAEeHHOW GpaHUy3CKON pPeBONOLMEN, a Ha3peBaHUs
aHTMHAaMNONEOHOBCKOr0 HApPOAHOro ABUMXeHUs B epmaHuu.

dpuppux Fenbpepnur (Friedrich Holderlin, 1770-1843), nma
KOTOPOro CerogHs CtaBuUTCs B ogHOM psay ¢ ete, LUunnepom n MeiHe, npn
XN3HU HEe uMen u3BecTtHocTu. B 1799 r., korga cobupartenbs Monoabix
HeMeuKkux TanaHToB ABryct LLinerenbs obpatnn BHMMaHME Ha CTUXOTBOPEHUS
FenboepnuHa n Hanmcan O HUX OYEeHb APYXECTBEHHYIO PEeLEH3nI0 BO
«Bceobwen nutepaTypHoi rasete», y noata Oblla BO3MOXHOCTb
NOAK/IOYUTLCA K POMaHTMKaM, HO cyabba pacnopsiamnack nHade. B 1801 r.
FenboepnuH 3abonen, Bckope Bnan B 6ecnamMaTcTBO U ymMep AyxoBHO 3a 40
neT oo ceBoen Gpu3ndeckonm cmMmeptu. Ero BknagomM B HEMELIKYIO MO33MIO
OCTaNNCb CTUXU PaHHEro nepuopa, Tak HadblBaeMble «TIOOUHreHcKue
rmMmHbl» (Taibinger Hymnen). Y3noBbiM npoundseneHnemM FenbpepnuHa
cynTaeTcsa ero Bbilweawunin B 1797-1798 rr. ABYXTOMHbIN poMaH «[ MNepuoH,
WM rpedeckuin otwenbHuk» (Hyperion oder der Eremit in Griechenland). Kak
Obl OOMONIHEHMEM U MPOAOIIKEHNEM pOoMaHa aBnseTcsa Tpareans «CMepTb
Omnepnokna» (Der Tod des Empedokles), B LegHTpe KOTOpOW KOHPNUKT
y4YeHOro, mayvaiwouiero npupoay, ¢ npupoaoin, caMmmm npeamMmeTom ero
n3yyeHnd. Komnnekc naen NenbgepnmHa o B3amMMOCBA3AX NPUPOabI,
yenoBeka, NoaTta M N033mn BecbMa B6IM30K K pOMaHTUKaM, OCOOBEHHO K
HoBanucy un Tuky, N €ro npuMBEPXeHHOCTb K aHTUYHbIM MO3TUYECKUM
dopmMaM 1 CTUXOTBOPHbIM pasMepaM HU B KOE Mepe He MpoTUBOPEeYnT
3CTETMYECKONM NporpaMme poMaHTUKOB.

BHe pomaHTunyecknx rpynnmpoBok ctoan n XaH-Monb PuxTtep, xoTtsa
MPUHLUMMNBI €ro WCKYCCTBa COBEPLUEHHO YKNaAbiBAlOTCS B pPaMku
POMAaHTUYECKON 3CTEeTUKN. He cnyyanHo paHHME POMaHTUKM Ha3biBann
MMEHHO €ro uMms, Korga pedyb 3axogumna o XUBbIX NpuMepax
pomMaHTuyeckoro nckycctea. Morand Maynb Ppupgpux Puxrtep (Johann
Paul Friedrich Richter, 1763-1825), 6onee ns3BecTHbIlA Noa NCeEBAOHUMOM
Xan-Monb (Jean Paul), K MOMEHTY BO3HUKHOBEHUS POMAHTUYECKOIO
OBUXEHUS OblN yXe nNpusHaHHbiM 6ennetpuctoMm. OH yxe onybnnkoBan
CEeHTUMeHTaNIbHYI0 NoBecTb «Abenap n dnounsa» (Abelard und Heloise),
anTudeoganbHble U aHTUGUNUCTEPCKME catupsbl «[oxBana rnynoctu» (Lob
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der Dummheit) n «M36paHHbIE MecTa n3 Bymar absiBona» (Auswahl aus den
Teufels Papieren), catnpuyeckyto nosecTtb «CTpaHCTBUA noneynTens
dnopuraHa Penbbena n ero crapuweknaccHMkoB no Guxrenbbepry» (Des
Rectors Florian Folbels und seiner Primaner Reise nach dem Fichtelberg).

Muposas n3BecTHOCTb npuwina K XXan-lMonto, korga Tomac Kapnennb
NMepeBEST HA aHIMIMACKMIA A3blK ero CEHTUMEHTANIbHO-POMAHTUYECKYID KHUTY
«XunsHb KeuHta dukcnanmHa» (Leben des Quintus Fixlein). Ho nucatensa
6onblie npuBiekan MPOHUYECKMIA TUM NOBECTBOBAHUS, U OH MULIET €0KO0
rpoTeckHbIn pomaH «'ecnep, unu 45 gHel cobadvber no4ythbl» (Hesperus, oder
45 Hundposttage). Camoin nonynspHoi KHUrom Puxtepa ctan 3agyMaHHbIN
KaKk ugunnus, HO NMpPeBpaTUBLUMNCA B caTUpy pomaH «LiBeTbl, nnogbl u
TEPHUU, NN CYNPYXECTBO, cMepTb 1 cBaabba P.CTt. 3nbeHkesa, agsokaTa
onsa 6edHbIx B umnepckom mectedke KywHannene (Blumen-, Frucht- und
Dornenstlcke, oder Ehestand, Tod und Hochzeit des Armenadvocaten
F.St.Siebenkas). Ho cam Puxtep cuyutan cBOUM «KapAWHaNbHbIM
npon3BedeHNeEM» HAMUCAHHbIA yXe B roAbl pacuBeTa nepBoi, NEHCKOWN
LLIKONbl POMAHTMKOB YETbIPEXTOMHbI poMaH «TutaH» (Titan), cHaGXeHHbIn
«KoMnyecknmmn npunoXxeHUsaMmn», cpeam KoTopbiXx U caTupa Ha POMaHTU3M
«PuxTeaHckuin kKoy»(Clavis Fichtiana).

B 6onee nosgHue rogbl PuxTtep Hanucan ewe HeCckosbkoO POMaHOB B
CBOEM UN3NI0BNEHHOM CTUNE, HO ON19 UCTOPUM HEMELLKKON NuTepaTypbl
ropasgo BaxHee ero paboTta No Teopum UckyccTea «BeBegeHue B aCTETUKy»
(Vorschule der Aesthetik), kOTOpylO MOXHO paccMmaTpmBaTth Kak NPsiMOW BKIaA,
B Teopuio poMmaHTuamMa. OH npoposmkaeT Tpaauumm JleccnHra n Kanta, HO
YUUTBLIBAET M BO33PEHUSA CBOUX COBPEMEHHMKOB OpaTbeB LUnerenen m
HoBanuca n gennuTt BCe MCKYCCTBO Ha «rpevyeckoe» (UM «naactruyeckoe») mn
«pOMaHTu4yeckoe». POMaHTMYeCKoe OH onpeaenseT Kak «npekpacHoe 6e3
OrpaHuMyYeHni, nnn nNpekpacHoe 6eCKOHEeYHOE». INIEMEHTbI MOHMMAEMOro
Takmm oOpa3oM «pomaHTmyeckoro» JKaH-Monb HaxoauUT U B aHTUYHOWN
rnoa3suu.

1.1. TEOPUY HEMELIKOITO POMAHTU3MA

«PpaHuy3ckaa peBonounus, HaykoydyeHne duxte n «Bunbrenbm
MeiicTep» 'ete 0603Ha4alOT BenMYanumMe TEHOEHUMN HALLero BPEMEHW», -
YTBEPXAAETCS B OOHOM U3 BparmMeHToB, U 3TO KJOY K MOHUMaHUIO U BCEro
NNTepaTypHOro OBMXEHUS POMaHTU3Ma M TBOPYECTBA KaxOoro nucartens-
pomMaHTMka. CamMo MOHATME «pOMaHTUYeckasa rnodsms» nonydvyaeT BO
«(PparmeHTax» Takoe onpegeneHve: «<PomMaHTuU4Yeckas noasuna ecTb
NMPOrpeccmnBHasl yHMBepcasnbHas noa3us. Ee HasHayeHne COCTOUT HE TOMbKO
B TOM, 4TOObl 3aHOBO 00bLEAMHUTL BCE 060COBNEHHbIE BUALI NO33UN U
NMPUBECTN B COMNPUKOCHOBEHME MN033Ut0 ¢ punocodpuen n putopukon. OHa
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CTPEMUTCS N O0JKHA TO CMELUVBATb, TO PAcTBOPATbL APYr B Apyre No3snio U
npo3y, reHNnanbHOCTb U KPUTUKY, UCKYCCTBEHHYIO MO33UKD U NO33UID
npupoabl. OHa posXxHa npuaatb MNO33MUM XM3HEHHOCTb W AyX
OBLUNTENBHOCTU, a XM3HWN N OOLLECTBY NPMAATb NO3TUYECKUI XapakTep».

OTO NporpamMMHOe 3asiBIeHWE POMaHTUKOB MOKa3blBAaeT, YTO B
MCKYCCTBE OHW MPOTMBOMNOCTABAAOT ceba AOrMaTUYeCKMM KaHOHaMm
Krnaccuumama, KOTopblli OHWM HEOOQHOKPATHO elle OyayT HasbiBaTb «JTIOXHOMN
noasuer». B NpOTUBOMOMOXHOCTb KacCuuucTaMm OHK OyayT ykasbiBaTb Kak
Ha obpasel, He Ha aHTUYHOE UCKYCCTBO, a Ha HaLUWOHaNbHOE UCKYCCTBO
POMAHCKOM 3rnoxum, Ha Takme namatHukn nckycctea Xl-Xlll BB. kak «[lecHb 0
HubenyHrax» wunm noa3nuss MWUHHE3NHrepoeB. WMMeHHO B 3TOWN
nepeopueHTaLmmn Ha POMaHCKYHO 3MOXy, Ha COOCTBEHHbIE MCTOKM UCKYCCTBA
CJIOBECHOCTW W 3akjyancsa NporpaMMHbIii CMbICT COBCTBEHHOTO
HaVMMEHOBaHNS «POMaHTUKa». pn 3TOM caMbiM TMaBHbIM AN HUX Obln He
oTaoeNnbHble 00pa3uoBble NMPOU3BEAEHUS, a TUM XYOOXECTBEHHOrO
MbILLUJIEHUS, XXMBbIE OTCBETHI KOTOPOro OHM HaxoOWIU He TOJNbKO B UCKYCCTBE
leTe, HO n y CepBaHTeca, LLekcnupa, Jlone oe Bera, KanbaoepoHa.

To, 4TO POMAHTUKN CUYMUTANU FNaBHBLIM MOJINTUYECKMM OPUEHTUPOM
HOBOI 3MOXn GPaHLYy3CKYO PEBOMIIOLUMIO N HA MPOTIXKEHUN OECATUNETUN
CTPEMWINCb OCMBICIIUTL €€ 3Ha4YeHne 1 BIMsHME Ha 'epMaHnio, He MOXET
BbI3blBaTb YAUBEHUS, MOO POMAHTUKN CTPEMUIUCL MOAHATLCA B CBOEM
MCTOPMYECKOM MbILLIEHUN HA YPOBEHbL BCero 4yenosedectBa. C apyrom
CTOPOHbI XN3Hb KaXAoro M3 HMx Gblna BTAHYTA B BOAOBOPOT 3TUX
anoxanbHblx coObITuiA. MprMmepoMm MoxeT ObITb cyabba nucaTtens MoraHHa
Feopra Apama ®opcrtepa (Johann Georg Adam Forster, 1754-1794).
Byoyun n3BeCTHbIM YYEHbIM, XYPHAIMCTOM U MEPEBOAYMKOM, OH Kak XUTENb
nPUPenHCcKon obnactu ctan NPSIMbIM Yy4aCTHUKOM PEBOMIOLNOHHbIX
cobbiTun. OH NPUHAN HEMNOCPEACTBEHHOE yYacTue B yCTAHOBNEHUU
pecnybnukn B MaiiHue, y4acTBOBan B NPOBEAEHUN COoLMabHbIX pedopM,
M30aHNM PEBOJIIOLUMOHHON npecchl. Ero «KapTtuHbl pesontouun B ManHue»,
«PeBontounsa n koHtppesonoumsa B 1790 roay» n «[apuxckme odepkm» B
OONbLION CTEMEHN MOBAMANU Ha BocnpuaTue MpaHLy3CcKor peBonounmn
paHHUMN poMaHTuKamun. Hepapom aBTOPOM MEPBOro NNTEPATYPHOrO
OTKJIMKA Ha BbICTYMNEHUSA «couuanbHoOro nucartens» ®opcrtepa 6bin
®puapux LLnerens.

He Tonbko 6patbhs Lnerenn Ho n Hoeanuc, n Tuk, n BakeHponep ¢
CcaMoro Havana MoHsNM OrPOMHOE 3HayYeHne GpPaHLYy3CKOW PEBOMIOLIMN ANS
npeoaoneHns couyanbHon otctanoctu FepmanHnn. KOHbIM HoBannc HasbiBan
3Ty PEBOJIOUMIO CBOEN HEBECTOM M NMUCan B NMCbMax APY3bsM, YTO XAET He
DOXOETCS, Korga e B 'epMaHum «rpsgHeT Halla KpoBaBasi cBagpba». Ho aTo
He Melano poMaHTUKamM MNo-pasHOMYy, B TOM 4YMCe U oTpuuaTesibHO
OTHOCUTBCS K KOHKPETHbIM COOLITUSIM PEBOMIOLUN, HANPUMEpP, K TEPPOPY
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AKOOVHLEB, Ka3HAM KOPOJiei, BO3BbLILLEHNIO N 32BOEBATENbCKOM MONNTUKE
HanoneoHa. ®paHuy3ckas peBonloUMA Kak TeMa M UcTtopuyeckas
npobnema nNpoxoguT Yepes TBOPYECTBO MPaAKTUYECKN BCEX POMAHTUKOB
BM10Tb A0 NodmaHa, LWamuncco n lNeHe.

PomMaHTukn BXOOAT B nutepaTtypy C FrOTOBOW 3CTETUYECKOWN
MpPorpamMmoii, HO 3TO BOBCE He O3Ha4aeT, YTO OHM CHayana co3JaloT CBO
TEOPMIO, a Y>Ke NMOTOM MO HEM BbICTPaMBAETCS XyAOXECTBEHHas npakTuka.
HaobopoT, oHM BepyT B Ka4eCTBE XYA0XECTBEHHONO OPUEHTMPA TBOPYECKYIO
npakTUKy BenM4yanilero HemMeukoro nmucartens ete n Ha ocHoBe aHanmaa
€ro nNo3TUYecKoro MbILLEHUS, CUHTE3UPOBABLUErO0 OMbIT MUPOBOM
nuTepaTtypbl, NpoaBuratnTcs K GopMyanMpoBKe OCHOBHOIO NMpuUHUMNA
poMaHTU4eckor noa3mn. Hegapom aHanma camoro HOBOro NMpou3BeneHUs
lete - Bbiweawero B 1797 r. pomaHa «[oabl y4yeHusa Bunbrenbma
Marlictepa» - 3aHMMaeT B TeopeTudecknx dparmentax o6p. LLinerenen un
Hoeanuca takoe 6onblIoe MecTo. ECnv nocMOTpeTb Ha BCIO ranepeto MMEH,
Yy KOTOPbIX TEOPETUKM POMAHTU3MA HAXOAAT SNEMEHTbl POMAHTUYECKOrO
XYO0XXECTBEHHOIO MbILLJIEHUS, TO Mbl BCTPETUM 3[EeCb He Tonbko eTe n
LWvnnepa HO n MnpoBbIX reHmeB CepBaHTeca u Lllekcnupa, HEMeLKNx
nucaTtenen JleccuHra, MNonb3eHa, XaHa lMonqa, lMeTepa JlebpexTa
(nceeooHum Jlloasura Tuka) u ap., punocodor CokpaTta, bakoHa u
NenbHnua, Bonbtepa n duxte, xyooxHMkoB MukenaHgxeno n Padaang,
Koppeoxuno u Tuynana. Mbl yBUAUM, C KaKOM NPUCTaANIbHOCTbIO OHU
paccMaTpmBaloT NPUHLNMBI XYA0XKECTBEHHOIO CMHTE3a B pPasHbIX XaHpax v
BbIABUIAIOT YyAECHbIA CUHTE3 HAPOOHOW CKa3KM KaK 3TanioH POMaHTUYECKOMN
rnoa3suu.

leTe, Kak BblOAKOLWIMACA NMO3T U NUcaTeNb, K MOMEHTY 3apoXAeHNs
POMaHTU3Ma KOHEYHO Xe Obll XOPOLO U3BECTEH YMTATENAM Kak aBTOp
3HaMeHuToro «BepTepa», HO POMAHTUKM MEPBLIMUA  MOHANN
MPUHUMNUANBbHOE 3HAYeHne NO3TUYECKOro UCKyccTBa l'eTe ans HeMeukon um
BCEN MUPOBOI nuTepaTtypbl: «KTO gan 6bl HagnNeXallylo XapakTepucTuky
«Meliictepa» NeTe, TOT ckazan Obl TEM CaMbiM, Yero TpebyeT Halle BpemMs OT
noasun». MleHupl BbIABUHYNM [€Te, TONbKO YTO BEpPHYBLUErocs B ['epmManHuio
rnocne nTanbsaHCKOro 6ercTea, B LEHTP BHMMaHUSA BCEro NMTepaTtypHOro
obuiecTBa, packpbiim 0COOEHHOCTU €ro XyaoXeCTBEHHOro MacTepcTaa.
BblaBuras BeMMapckoro reHnus B Ka4eCTBE MMaBHOMO Xy40XECTBEHHOro
opueHTMpa pPOMAaAHTUYECKOM MNO33uu, OHWU CO34anun HaCTOAWNN
nnTepartypHbIn KyneT [eTe.

1.2. POMAHTUYECKAS1 UPOHUSA

TpeTbMM OPUEHTUPOM POMAHTUYECKON MO33UM Ha3BaHO HayKoy4eHue
duxte. TeopeTukm pomaHTuaMa pasrnggenm B  GUNOCOPCKUX
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paccyxaeHuax nekumin duxre «O6 y4eHOM» HOBYIO MPUHUMMUANBHYIO NAOEIHO,
KOTOPYIO COYMM MNIOOOTBOPHOW U AN POMAHTUYECKOW No3a3un. 3Ty naeto
dunocod lNerenb pasoBbLET B CBOEN «[mnanektuke». TEOPETUKN N NPaAKTUKN
pOMaHTM3Ma BO3BeOyT 3Ty MO0 B MPUHLMUM CBOEr0 UCKYCCTBA U HAa30BYT
€ro poOMaHTUYECKON UPOHMEN. TeopeTnyeckn KOHCTPYUpysa MOAENb
MbICNAWEro nHgmemnaa (MHTennekrta), duxre pakTnyeckm ncnonbL3yeT
MaTemMaTu4yeckuin MeTopn TpaHcueHOeHTHOro aHanmsa. OH o6o3Havaer
MbICNISILLErO UHAMBUOA CUMBOJIOM «%», @ BECb OCTalIbHOW MUP CMMBOJIOM
«HE-A», n ctaBuUT BONPOC, HACKONbKO a43KBAaTHO MbIC/LLEE «HA» NO3HAET
BHELUHUIA MMp. Nns Toro, 4ToObl NPEOAONETb CYyObEKTUBHYIO OrPaHUYEHHOCTb
Mbicnauwero «9d», duxte BBOAWT B CUCTEMY Hekoe 3anpepesibHoe
«abconoTHOE », NICTUHHOE 3HaHWe, KOTOpPOe BO3BLILIAETCHA Kak Hapg,
MbICAFALWMM «A» TaKk U Hag, NO3HAaBaeEMON OAENCTBUTENIbHOCTbLIO, 8 MOTOMY
CrnocoBbHO Hanbosiee NOSIHO OXBATUTb U peasibHbI MUP, N MO3HAKoLWEe «HA»,
M NX COOTHOLLIEHME U B3aMMOAENCTBME.

MepeHoCs 3TOT MPUHLUN HA UCKYCCTBO, TEOPETUKN POMaHTU3IMa
CuYMTaloT, YTO 3ajaya XyOoXHWKa He B TOM, 4TOObl CyOBLEKTUBHO UK MO
KakuM-TO NpaBuiaM CKOMMPOBAaTb AEACTBUTENBLHOCTb, @ B TOM, YTOObI B Urpe
cBoen gaHTa3nn packpbiTb B3aUMOAENCTBME CYObEKTUBHOIO OTOOpaXeHUs
M UCTUHHOW CYLLIHOCTM OTOBpaXXaemMoro M1mpa, packpbiTb UCTUHHYIO CYLLIHOCTb
BHeLUHEN POpMbl. Takoe Mo3TUHECKOE BOCMPOU3BEAEHME PEeasIbHOro Mupa
OOCTUraeTcsl Npu MOMOLLUY BbIHECEHNS TBOPSILLLErO, CUHTE3MPYIOLEro «H» 3a
npenenbl COOCTBEHHOW WHOWBUAYANbLHOCTM ModTa. OTO U €CTb
poMaHTU4YecKass MPOHUA. «/oes ecTb NOHATME, OOBEOEHHOE A0 UPOHMA B
cBOel 3aKOHYEeHHOCTU. ABCONIOTHLIM CUHTE3 abCONIOTHLIX aHTUTES,
MOCTOSSHHO  BoOcCnpou3Boasuiee ceba B3auMoOencTBMe  OBYX
NMPOTUMBOBOPCTBYIOWNX MbICNENW» - Tak @GOPMYIUPYIOT MAPUHLUNM
poMaHTn4ecKkor noas3um 6patbsa Lnerenn. Mo cytn poMmaHTu4eckass MPoHUs
aBngeTcad crnocobom OTpaxeHus Un packpbiTUS NPOTUBOPEYUUN
DENCTBUTENbHOCTN, eQUHCTBA NPOTUBONONOXHOCTEN. OHa BBOAUT B
MCKYCCTBO AMANEKTUYECKNUA CNoCcOob XyOoXEeCTBEHHOIO MbILLEHNS B
MPOTMBOMONIOXHOCTb MEXAHUCTUYECKOMY MPUHLMMNY A0POMaHTUYECKOMN
3CTETUKM.

1.3. MEHCKAY1 POMAHTUYECKAS LLUKOJIA

MepBas pomMaHTUYeckasa wWkona B FepMaHumM cTana ckiagblBaTbCs B
1796 r. n npocywecTteoBana oo 1802 r. B Hee Bxoaunu ®puapux LLnerens,
Asryct Bunbrenom LWnerenb, HoBanuc, Bunsrenbm BakeHponep, Jlioasur
Tuk, punocodbl Guxte u LWennuHr, Teonor LLneinepmaxep n psn opyrmx
.
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MHuumatopoM ©n OpraHM3aTopoM MEHCKOro TBOPYECKOro
obbeguHeHns 6bin Ppuppux Wnerens (Friedrich Schlegel, 1772-1829).
MIMeHHO eMy npuHagnexumT naes KoJNekTUBHOrO TBOPYECKOr0 MbILLIEHWS,
«CcnMpunocodmnpoBaHmng» NN «CUMPoHNN prnnocodrnpoBaHng», KoTopaa u
npuveesia K COBMeCTHOW pa3paboTke 3CTETUKM HOBOIO HanpaBieHUs B
nmtepaTtype. OCHOBY 9TOM 3CTETUKM COCTaBUNUN «NIUKEWUCKUE» W
«aTeHenckme» dparmeHTbl @.LLnerens, XxoTs MHOrnMe NMpUHUUNWAaNbHbIE
B3rNAabl ero Teopnn GOPMUPYIOTCH yXKe B nNpealecTByolmx padotax «O6
n3ydeHun rpedeckoin noasum» (Uber das Studium der griechischen Poesie),
«Feopr ®opcTep» (Georg Forster), «O JleccuHre» (Uber Lessing). @.
LLinerenb nbiTancs cam peann3oBaTb CBOK 3CTETUKY B MOBECTU «JlloUMHOA>.
Ee ciloxeT n dparmeHTapHas KOMMNO3UUUS TUMWUYHbI O UEHCKUX
POMaHTUKOB. DTO nctopusa obpeteHusa nobBuU, Yepe3 Npu3amMy KOTOpoW
POMaHTUYECKUIN UHAOAMBWUAO BOCNPUHUMAET BHEWHNN Mup. JIlo6OBHbIE
nepexmnBaHua xygoxHuusl JlioumHabl u dunocoda Onua coctaBnaoT
CTepXeHb 3Tol noBecTu. NocneaHen BaxHOW TeopeTmnyeckon paboToin .
LLnerens neHckoro nepuoga 6uin «Pasrosop o noasuu» (Gesprach Uber
Poesie), BknovaloLwnii YeTbipe aTioga: «3NoXm pasBUTUS Noasum», «Pedb o
Mudonornn», «fnceMo o pomaHe» n «0O pasnanuynmM CTUNA B PaHHUX U
nosgHenwunx npousseneHuax Fete». MNMokuHyB UMeny, ®. LWnerensb
MOCBSLLLAET CBOWN OCHOBHbIE 3AHATUS U3YYEHMIO CAHCKPUTa U UHAWUNCKOWN
nnTepaTtypbl, HUAEPNAHACKONW U HEMELUKOW XMBONMUCKU. BaxHenwmnmm
paboTtamn NocnegHero nepunoaa ero Teopyectsa obinn «Mctopus opeBHen m
HoBOoW nuTepaTtypbl» (Geschichte der alten und neuen Literatur) un
«Punocodus nctopum» (Philosophie der Geschichte).

BuagHylo ponb urpan B MEHCKOM KpyxXxke ABryct Bunbrenbm
LWnerenb (August Wilhelm Schlegel, 1767-1845), ctapwuin 6pat @.LLnerens.
B ero nutepaTypHOin 0esaTeNbHOCTU XyOOXECTBEHHAS NpakTuka 3aHMMaeT
ropa3pno 6onbuwiee mecTto, yem y @.lWnerenqa. Ero MHOro4mcneHHble
CTUXOTBOPEHUS, ApaMbl «MoH» 1 «TpuctaH» KU Npo3anyeckne NpPon3BeaeHns
He CcTann 3aMeTHbIM SIBJIEHUMEM NMTepaTypbl, HO €ro HOBbI NepeBos,
Lekcnupa, ocyuw,ecTBAEHHbIN Npu ydacTum Tuka, cTan CBOero poaa
knaccukon. OH GnecTsule NepeBen BblAALWMXCa NO3TOB Bo3poxaeHus m
n3gan aHTonoruo «LBeTbl NTanbAHCKOWM, NCMAHCKON M MOPTYrasabCKomn
noasum, nepeeen u usgan aga toma gpam KanbgepoHa. bonbluoe 3HavyeHue
MMeeT ero cucrtematusayms pPOMaHTUYECKOM KOHLEMUUU UCTOPUU
BCEMUPHON NUTEpaTypbl B OEP/IMHCKOM Kypce nekuuin «4teHmnsa 06 M3SILLHOM
nutepartype 1 nckyccrtee» (Vorlesungen Uber schone Literatur und Kunst) ,
BEHCKUN KypC «4YTeHusa o ApamMaTUyecKOM MCKYCCTBE U nuTepaTtype»
(Vorlesungen Uber dramatische Kunst und Literatur) n 6oHHCKU Kypc
«/lcTopus Hemeukoro s3blika U noa3um» (Geschichte der deutschen Sprache
und Poesie). Ero BeHckue nekuum 6binn nepesedeHsbl Ha GPaHLYy3CKUN,
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ronnaHaCcKkuin, aHraMNCKNIA N UTaNbSHCKUA 93blKM U OKa3ann BAUSHUE Ha
pacnpocTpaHeHne PoMaHTMHYECKOM KoHUenuun nckycctea B Eepone. C 1804
r. 1 OO CMepTUN N3BECTHOWM (ppaHLy3ckon nnucatenbHuULbl XXepmeHbl ae Ctanb
A.B.LLInerenb 6bin BOCNUTaTeNlEM ee OeTen U okasan BoNbLUOe BAUSIHME Ha
camy rocnoxy ge Crtanb, 0 4eM cBMAeTeNbCTBYET ee kHura «O epmaHin»,
CbirpaBLUas BaXHYIO POJib B CTAHOBIEHUN (DPaHLY3CKOro poMaHTuU3ma.

PaHo ymepwinin Bunbrenosm BakeHpopep (Wilhelm Wackenroder,
1773-1798) NpuBHEC B MEHCKUI KPYXXOK rnMybokoe NoHMMaHue HEMELLKOro
CPEeOHEBEKOBOIO U PEHECCAHCHOIo UCKYCCTBA. [py XM3HK OH U3Jan TOMbKO
O[HO npousBeneHne (U TO aHOHMMHO) «CepaeyHble U3NNAHUS MOHaxa
nobutena mnckyccrtea» (HerzensergieBungen eines kunstliebenden
Klosterbruders). OHO nocBsALLEHO rnaBHbIM 00pa3om xuBonucu. MNMocne
cmMepTn BakeHnpoaepa J1.Tuk nsgan co CBOMMW OOMNOSIHEHUSMW €ro Apyryto
kHUry «MaHTasum ob nckycctee ang nodbutenen nckyccrtea» (Phantasien
Uber die Kunst fur Freunde der Kunst), B KOTOpO NOBECTBOBaHME BEAETCH OT
MMEHN BbIMbILLJIEHHOIO NepcoHaxa komno3utopa Nocuda bepnuHrepa.
370 Obina AaHb NamsaTU APYry, KOTOPbIM BOOXHOBUA TUKa U B 3HAYUTESNbHOM
yacTu COTPyAHMYAN C HUM Mpu co3pgaHum pomaHa «CTtpaHcTBmua OpaHua
LWTepHbBanboa», CTaBWEro OOHUM U3 KPAeyroJibHbIX KAMHEN HEMELKOro
poMaHT13Ma.

Jlwaeur Twuk (Ludwig Tieck, 1773-1853) HaumHan cBon
nuTepaTypHbIi NyTb NoA BAUSHUEM OEpPIMHCKOrOo NPOCBETUTENLCKOrO
kpyxka ®p.Hukonan. Ho yxe B pomaHe B nucbMax «Bunbam JloBenb»
(William Lovell) oH oTX0guUT OT CyxOro paumoHaan3mMa 3Tux NPoCBETUTENEN K
OPUEHTUPYETCS HA aHIMMNCKNIA CEHTUMEHTanNM3Mm, Ha PnyapacoHa, a 3atem
Ha ¢onbknop. B 1797 r. oH BbiNnyckaeT Tpu ToMa «HapoaHbIX CKa30K,
n3naHHbIx NeTepom JlebpexTtom». B 9TOM Xe roay oH 3HakoMuTcs B bepnmHe
¢ ®p.LlLnerenem n NpUMbIKAeT K MEHCKOMY KPYXKY. A Yyepes rof, nocrne 3Toro
nosesngdetca pomaH «CtpaHcTBma dpaHua LTtepHbanbaa. NoBecTb U3
HemMeLukon cTtapuHbl» (Franz Sternbalds Wanderungen, eine altdeutsche
Geschichte). Kak n mHorve gpyrvue npounsBeneHns MeHCKUX POMaHTUKOB,
«lLItepHbanbn» BeAET CKPbITbIA Auanor, a uHorga MnoJIEMUKY C
«Bunbrensmom Menctepom» 'ete. Neponn pomaHa MONOAOON XYAOXHUK,
y4yeHuk Oiopepa, cTpaHcTByeT no Nepmanun, HupepnaHoam n Utanun. OH
HaZeNeH YyepTamMm YyBCTBUTESIbHOIO M MeyTaTesIbHOro IOHOLWMW, Y KOTOPOro
CHbl 1 (aHTa3uM NepensieTalnTCs C 9BblO, KOTOPbLIN OO0MblLLE PA3MbILLISET U
paccyxpgaeT, 4yemMm geincTteyeT. OH XMBET OXMUOAHNEM CBEPLUEHUS CBOUX
npeavyyBCTBUIA, N 3TO OXMAAHUE, «TOMJIEHNE» ABNSAETCHA 3apOoAbllUeM
«My3blkanbHOW nupukn» LLTepHbanbaa, BCTaBHbIX CTUXOTBOPEHWUN,
MOBbILLAOLMX JIMPUYECKYIO HACTPOEHHOCTb NMOBECTBOBAHUS.

Tuk nobun manble XyaoxecTBeHHble popMbl. B cBon «HapogHble
CKasku» OH BKJIIOYMJT MOBECTb MO 006pasuy HapOAHbIX KHUT «YANUBUTENbHASA
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nctopusa nodbeu npekpacHon MarenoHbl 1 rpada lNeTpa MNpoBaHCKOro»,
poMaHTU4Yecknin pacckas «benokypbii 3kbepT», KOMeOguto-ckasky no
moTumBam [lMeppo «KoT B canorax». 3Ta Nbeca UCMNONHeHa OyiHOW U
WanoBANBON KOMEAUMHOW Urpbl. TUK MCNOAb30BaN B HEN NPUHUUM
POMAHTUYECKON UPOHUUN N B KOMMNO3ULIMOHHOWM CTPYKTYpe (AencTBme Ha
cueHe pas3BMBaeTCH OOHOBPEMEHHO Ha HECKOJIbKUX YPOBHSX) U B
M3006paxeHUN CKa304YHO-FPOTECKHOW «peBONoUUM» NPOTUB deoganmama
(noBkuin KOT MMHL, NpornaTbiBaeT nopabdollaolliee NPOCTbIX TPYXXEHUKOB
nyrano 3akoH). NMo3xe Oblna HaneyaTaHa elle ofgHa LWyTo4YHas KoMeams B
Takom Xxe poae «Mup HansHaHky» (Die verkehrte Welt).

K «HapoaHbIM cka3kam MpuMbIKaloT onybnukoBaHHble B 1799-1800 rr.
nBa Toma «PomaHTmyeckux noam» (Romantische Dichtungen). Cioga Bowina
daHTacTuyeckaa komeguma «MpuHy, LlepbuHo, nnu nytewiectemMe B CTpaHy
xopowero Bkyca» (Prinz Zerbino oder die Reise nach dem guten
Geschmack). OHa HanucaHa noa BAUAHUEM LIYTAUBLIX MOTUBOB
UTaNIbIHCKOWM NO331M N HEMELIKMX CKa30K. [lepcoHaxamu ee BbiCTynatoT Jlec,
LiBeTbl, HebG0 a Takxe HeEMeLUKME U UTaNbHCKME MO3Thl Pa3HbIX aMox aHC
Cakc, bioprep, Apuocto n Nouuu. Cioga xe Bowina gpamMa no HapoaHOM
KHUre «XusHb u cMepTb CBATOW eHOBEBbLI», pacckas «BepHbli OkkapT 1
TaHrensep». Bckope nosBuicS elle OaMH paccka3 Ha CpeaHEBEKOBYIO TEMY
«PyHeHOepr» n gecatnakTHaa apama «Mmnepatop OkTaBuaH». C 3TON
rpynnon npousseneHuin cegasaHa m ctatbsa Tuka «CtaporepmMaHckue
nooboBHble necHu» (Die altdeutschen Minnelieder).

XOTH MEeHCKUI KPYXOK poMaHTUKOB pacnapaetca B 1802 r., Tuk
OCTaeTCs BEPHLIM ero naeanam Ao KoHua xmn3Hu. O6 3TOM CBUAETENLCTBYIOT
MU ero usgaTenbckasa AeaTenbHOCTb U ero cobCTBeHHOe TBOpYecTBO. OH
nybnmkyeT nop, HaseaHuem «PaHTalzyc» TpU TOMa pacckas3oB, MO CIOXETY
HapOOHOM KHUIM NULWIET ApamMy Ans YteHus «PopTyHaT», HoBeslbl «)KMN3Hb
nosta» n «MaTtex B ceBeHHax». VI3 nocnegHnx npousBeaeHnin OomkHbl ObiTb
Ha3BaHbl paccka3 «)XKn3Hb NbETCA 4Yepe3 Kpan» U poOMaH U3 UTaNbSHCKON
nctopun «Buttopms AKKpoMOOHa».

CaMbiM 3HA4YNTENbHLIM MO3TOM MEHCKOro KpyXka npuaHaeTcs
Hoeanuc (ncesgoHnm ®puppuxa doH MNapaeHbepra — Friedrich Leopold
von Hardenberg, 1772-1801). YBneuyeHne wupeamm OpaHLy3CKOWN
pesonoumn n punocodmnein Guxrte covyeTanocb y HEro ¢ MUCTUYECKUM
naHTenamom. Jlioboeb K Codpun KioH n ee 6e3BpeMeHHas CMepTb BECHOM
1797 r. B BO3pacTe nATHaAUATM NeT OblM BOCMPUHATLI HOBanncom Takxe
nonymucTudeckn. MoaTt cumtan, 4To aT1a Tparndeckas noboBb OTKpbIIA emMy
nyTb K HENOCPEACTBEHHOMY, MHTYUTUBHOMY MO3HaHMIO MMpa. Bo BCAKOM
cnyyae, oHa npobyamnna B HEM NoaTa, KOTOPOro MHOro neTt cnyctsa eliHe
HA30BET «rolybbiM MMNEPaATOPOM POMaHTU3Ma», UMes B BUAOY TO BIUSIHUE,
KOTOpoe HoBanmc cunoi CcBoero nosTUYeCcKoro gapa okasas Ha HeEMELKYHO
M HE TOJNIbKO HEMELIKYIO POMaHTUYECKYIO TUTEPATYPY.
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Mpu xn3Hn Hoeanuc onybnukoBan HeMHOro. Kpome TeopeTnyeckmnx
dparmeHTOB, oNybnnKoBaHHbIX B «ATeHeymMme» BMecTe ¢ 6p. LLnerenamu,
yuTaTtenu 3Hanu ToNbKO MOPOXAEHHbIE TPparnieckomn NoboBbi0 «'MMHbI K
Houu» (Hymnen an die Nacht) n «[lyxoBHble necHu» (Geistliche Lieder).
dunocodckas noeectb «YueHnkn B Cauce» (Die Lehrlinge zu Sais) u pomaH
«["eHpux poH OdbTepanHreH» (Heinrich von Ofterdingen) Tak xe kak u
LenbIr pag aApyrux npon3BedeHunii, B YaCTHOCTU CTaTbs «XPUCTUAHCTBO UAN
EBpona» (Die Christenheit oder Europa), 661 onybnmkoBaHbl yXe rnocne
cmepTu noata ®p.LUnerenem n J1.Tukom. MNoaTnyeckas cnaea npuwna K
Hosanucy yxe nocMepTHO.

CambIiM 3HauUMTENbHBIM NpoM3BeAeHneM Hoeanuca, NOBAMSBLUMM Ha
pa3BuUTME BCEro €BPOMENCKOro POMaHTM3Ma, CHMTAEeTCA He3aBepLUEHHbIN
pomMaH «'eHpux ¢oH OdTepanHreH». B Hem HoBannuc npoaemMoHCTpupoBan
HOBYIO MO3TUYECKYIO CTUINCTUKY, B3BOSIHOBAHHbLIA NIMPUYECKUI CNOT, TOHKO
oTpaxawwnin nepenmebl HAaCTPOEHUS B MNOBECTBOBaHMU. B Hem
npeacTaB/ieHa Ta NoaTuyeckas CUMBOJIMKA, KOTopasi BNOCIEACTBUM MPOYHO
BOLLJIA B KPYr XyOOXECTBEHHOIO MbILUJIEHNS €BPONENCKMX POMaHTUKOB:
Fonyboii uBeTok, TomMneHne no Fonybomy LBETKY, MO3TUYECKOEe YYBCTBO Kak
cpencTBO UCTUHHOMO MO3HaHUS TalH npupoabl, NOOOBbL Kak KoY,
OTKPbIBAIOLLMIA AOCTYM B MMP NO33UN U Ap.

PomaH HaunHaeTcs ¢ Toro, 4To MeHpUX ManbyYnMKOM CAbILLNT paccka3s
MpOEe3Xero rocts 0 YyaecHom Fonybom uetke. OH A40Ir0 HE MOXET 3aCHYTb,
pasmMblings 06 yCnbllaHHOM. 3acHyB NOA yTPO, OH BUAUT 3STOT LBETOK BO
cHe. B cambiin pasrap ero ckasoyHbIX NPUKTIOYEHN, KOrAa eMy KaXeTcs, Y4TO
BOT-BOT OTKPOETCH TaliHa uBeTka, ero 6yamMt maTtb. HepasragaHHas TariHa
OTHbIHE CTAHOBWUTCS CMYTHULEN ero Xu3Hu. im oBnageBaeT «TOMJIEHUE MO
FonybomMy UBETKY», KOTOPOE MO CYTU SIBISIETCS HEOCO3HAHHLIM BJIEYEHNEM B
MUp Noa3uun. Bce nocnepytollee pa3sutne OENCTBUS B POMaHe NokasblBaeT,
Kak nocteneHHo B eHpuxe co3pesaeT MoaT. [NosTnyeckme CTOPOHbI
peanbHOM OEeNCTBUTENBHOCTU OTKPbLIBAIOT EMY M CTPAHCTBOBAHUS MO Pa3HbIM
MecTaM POAHOWN 3eMSIM N BCTPEYU C pasdHbiMM nwoabmu. BecTpeya ¢
KpecToHOCLaMM, BO BPEMS KOTOPOI OH y3HaAeT O BbICOKUX uaeanax
PbILAPCKOro CNYXEHUs, C pyooKOMNOM, pacCckasbiBalOWMM O CKPbITbIX
BOMLWEDHbIX cunax NpupoAabl, CO 3HATHbIM OTLLEIbHUKOM, PaCKpbIBAKOLLVM
rnepen HAM BELLYIO KHUTYy Byayuieii UICTOpuKn, BCE 3TO SAPKMMKU Kpackamu
3anevyaTtneBaeTcd B ayuwe [eHpuxa. Ho Bce 3TO 40 NOpbl 4O BPEMEHN
OCTaeTCs Mofvalen Noasnen, U gaTb €M BbIXOA, 3aCTaBUTb €€ 3aroBOPUTL
WM 3anetb MOXET TOJIbkO oaHa cuna noboBb. U Toraa, korga B Ayrcoypre
npoucxoauT BcTpeya eHpuxa ¢ neBuUOM KIMHICOPOM, KOTOPbIA UCKYCHO
noATankMBaEeT IOHOLWY K JIMPUYECKUM AYLENINTUAHUAM, MPOUCXOOUT eLle
OAHO pewatouwee cobbiTne: NeHpux BnobdbngetTca B aoyb KnuHrcopa
MaTunbay, U HEOXWAAHHO YyBCTBYET TAMHCTBEHHYIO CBSI3b Mexay [onybbim
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uBeTkoM 1 Matunbaon. «Y MeHs Takoe Xe 4yBCTBO B Aylle, Kak npu Buae
Flonyboro uBeTka BO CHe», Npu3HaeTcsa OH cebe n genaet BbiBoA: «OHa
NMPETBOPUT MO XN3Hb B My3blKYy, COENAETCA MOEWN AYLLIOW, XPaHUTENbHULIEN
MOEro CBSILLLEEHHOro nnameHu». B NeHpuxe poauncsa NoaT, Ho npobyauBeLias
atoro loaTta K Xu3Hu Matunbga ymupaet. 'eHpux nokupaeTt Ayrcoypr.
OTHbIHE CHNbIWWUMbBIA UM MUCTUYECKUWN ronoc ymepwen MaTtunbabl
BOOXHOBNSAET ero Ha nouckm Monyboro upetka, nbo, ob6peTa LBETOK, OH
CHOBa 0OpeTeT BO3/MIOONEHHYIO.

1.4. TEAQENIbBEPTCKUE POMAHTUKUN

MaBHbLIM LEHTPOM BTOPOro atana poOMaHTMYeCKOro OBUXEHUS B
FepmaHun 6bin Meigenbbepr. JInTepaTypHbIn KPYXXOK CKNnaabiBaeTCa 30eCb
okono 1805 r. 6narogaps yeunuam . doH Apruma n K.BpeHTaHo. ApHuMm
coBMecTHO ¢ M.leppecom npu y4actum 6patbes Fpumm n BpeHTaHo
Ha4YnHaeT m3paBaTb 34ecb «[aszeTy gna oTwenbHUKoB» (Zeitung f[r
Einsiedler), koTtopas ctaHoBUTCA TPUOYHOWM renaenb0eprcknx POMaHTUKOB.
3necb nevartaetcsa J1.Tuk, 3a4ecb NOSBUIUCL NEPBbLIE CTUXOTBOPEHUS
T.KepHepa n J1.Ynanpa, ¢ 3TON raseTon cBaA3aHO hopMuMpOBaHUE
pOMaHTUYecknx B3rnagos W.9lixengopda n O. doH JleobeHa.

Ecnn rieHckas wkona poMaHTUKOB MO CBOMM UOESAM U HarnpaBieHNSM
XYOOXECTBEHHbIX MCKaHMA Bblna YHMBEPCANbHOM U CTPEMUIacb OXBaTUTb
BCe NpobsieMbl HOBOro HamnpaBneHUs B NUTepatype OT €e reHeTUYecKmnx
KOPHEM N UCTOPUYECKOTo Npu3BaHuUa 00 pa3paboTkm obLien Teopun,
3CTETUKMN, XYAOXECTBEHHOIrO METOAA N KOHKPETHOW TBOPYECKOW MPakTUKK, TO
reiipenb6eprckas wWKosa cocpenoToynsachb rnaBHbiM 06pasomM Ha
VUCTOPUKO-OUN0NOrniyeckon paspaboTke HaUMOHabHbLIX MCTOKOB MCKYCCTBA
HEMELIKOI C/TIOBECHOCTU U cobupaHnum namaTHUKOB ¢onbknopa. IMeHHo
30eCb OHM OOOUNNCL BaXHENWUX Pe3ynbTaToOB, KOTOpble caenanmu
3HaMEeHUTbIMU UMeHa Kak ApHuma n bpeHTaHo Tak 1 6patbeB PUMM U
eppeca.

KnemeHnc Mapua BpeHTaHo (Clemens Maria Brentano, 1778-1842),
¢ 1797 r. obyyaBwwniica B yHnBeTcuteTax anne, a 3atem NeHnl, ewe
CTYOEHTOM YBJIEKCS MOESAMU MEHCKUX POMAHTUKOB N Aaxe CTPeMusncs
npes3ontn ux. Ero komegua «fMoHc oe JleoH (Ponce de Leon) n pomaH
«opBn» (Godwi), HanucaHHble B 1801 r., ydeauTenbsHO CBUAOETENbCTBYIOT 00
3ToM. Ha TBOpueckoe pa3Butne bpeHTaHO B pelualwen mepe nosananu
ero cTtyaeHvyeckume nytewectBua no PeliHy. OH Obin yBNeYeH CTUXuen
ClbllIAHHbLIX 306eCb HAapOOHbLIX MECEH N CTan He TOJIbKO CTPaCTHbIM
cobupartenem u wuccnegoBaTteseM HeMeukoro donbkiopa, HO U
npogomkartenemM HapoAHbIX MO3TUYECKUX TPAANLMA B CBOEM COOCTBEHHOM
Xy[ooXecTBeHHOM TBopyecTBe. Onupasick Ha onbIT Bloprepa, Mepaepa, lete,
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Ha noeun LLnerenei n ocobeHHo Hosannca, bpeHTaHO Ha OCHOBE HAPOAHOM
MeCHU OBHOBWIT N NIOTMYECKUIA CTPON U PUTMUKO-MENIOOMNYECKYIO CTPYKTYPY
NNPUYECKON Nnoa3un. Ero opurnHanbHble CTUXOTBOPEHUS, CTUIN30BaBLLME
noaTtuyeckme obpasupbl XllI-XV BB., Takne kak «Jlopenesa», packpbiBanu
HENCMNONIb30BAHHbIN MO3TUYECKUI NOTeHUMan GoNbKIOPHbIX UCTOYHUKOB U
namMmaTHMKOB MUCKYCCTBa HaUWOHaNbHOM HEMELKOW CNOBECHOCTU. He
cnyyanHo 6annana bpeHTaHo «Jlopenein» (Die Lore Ley) pana Tonyok K
pa3paboTKe STOro MOTUBA HE TONMbKO B HEMELIKOW noasumn (O.JleobeH, N.¢poH
OnxeHpopd, N.lMeinHe), HO N B Apyrnx eBponenckmx nutepatypax (XKoe
HepBanb,.AnonnmHep n ap.).

BaxHenwunm BknagomMm bpeHTaHO B pa3BUTME HEMELIKOW Mo33umn Obino
npennpuHATOe UM COBMECTHO C APHMMOM M3AaHUE CTapbiX HEMELKMX
HapoOAHbIX MeceH noa HasBaHMeM «BonwebHblih por manbynka» (Des
Knaben Wunderhorn). Tpu yacTtu 3101 KHUrM Obinn onybnmkoBaHbl ¢ 1806 no
1808 rr. B Hee BowAM Kak COBCTBEHHbLIE 3anMNUCK NECEH, CAeNaHHble
BpeHTaHo 1 ApHMMOM, Tak M MECHU, MOYEPNHYTbIE U3 CTAPbIX PYKOMUCEN U
rneyaTHbIX MCTOYHUKOB. Hepenko BpeHTaHO penan mnosaTU4YecKylo
PEKOHCTPYKLMIO YTPAYEHHbIX YacTel cTapblx NeceH. bbinn B 3Tux cOOpPHMKax
U COBPEMEHHble MeCHU N COBCTBEHHbIE COYMHEHUS BbpeHTaHo Bpoae
«Jlopeneri». B uenom ata KHuUra 9BAseTcsd yHUKaNbHbIM MaMATHUKOM
HEMELLKOrO NO3TUYECKOro uckyccrtea. He cnyyarHo oHa MHOro pas
rnepensnasanacb, U K €e noaTuyeckoMy U o6pasHoOMy MUPY Ha NPOTSXKEHUN
yxe noytn 200 neT oXOTHO obpallalTcsa NnucaTenn M rnoaThl, XYAOXHUKA U
KOMMNO3UTOPHI.

Hapsagy ¢ noasvein bpeHTaHO HEM3MEHHBLIM YCMEXOM MONb3YITCA A0
CUX NOp CO3OaHHble MM Ha HapOOHOW OCHOBE POMaHTUYECKME HOBENSIbI
«AcTopua yectHoro Kacnepns n npekpacHom AHHepnb», «Tpun opexa», «M13
netonucu Gpoaayero wkonsapa» U «Ckaska o okene n XnHkenb».

Jopeur Axum ¢doH ApHum (Ludwig Achim von Arnim, 1781-1831)
Mn3yyan eCTEeCTBEHHbIE HAyKU M NUTepaTypoi 3amMHTepecoBascs nocre
3HakoMcTBa ¢ Hoeanncom. OH yyacTBOBan BMecTe ¢ bpeHTaHO B noesgkax
no PeliHy n cobupaHun HapoaHbIX neceH ansa cbopHuka «BonwebHbln por
mMasibumka», yBNeKCsl noasmen, nucan CTMxu U gpambl, HO ropas3go 6onblle
OblN1 CKJIOHEH K 3anunyeckomy XaHpy. OH a9BngeTcs aBTOPOM pPOMaHOB
«bepHocTb, BoraTtcTBO, BUHA N NMokasHue rpaduHm Jonopec» (Armut,
Reichtum, Schuld und Busse der Gréafin Dolores, 1810) un «CTpaxm KOpPOHbI»
(Die Kronenw’chter, 1817), a Takke poMaHTMYEeCKMX pacckasoB «/3abenna
Ernnetckaa, nepsBasa loHoweckas noboBb mmnepartopa Kapna V»,
«Opepxumblii MHBanua, B popte PaTtoHHo», «HacneoHukn manopata» v ap.

BbloatoLLyocs ponb BO BTOPOW POMaHTUYECKOW LLKOSIe urpanmn opartbs
Fpummbl Ak06 (Jacob Grimm, 1785-1863) n Bunbrensm (Wilhelm Grimm,
1786-1859). OHM BHeCAM BaXHbIi BKNag M B pa3BUTUE HEMELLKON
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nuTepartypsbl, U B CTAHOBJIEHWUE repMaHckon ¢punonornn. Hayatoe nmn B
1852 r. uspaHme MHOrotomMHoro «Cnosapss HEMeLUKOoro si3blka» Ha
npoTskeHnn 6onee 4yem 100 net oObeaUHANO B eanHylo PUI0N0rMYECKYO
LWWKONY HEeCKOJIbKO TMOKOJIEHU BblJaloWwmxcsa repmaHmcToB. Wx
nmtepatypoBeavyeckme padoTbl OblIM NOCBALLEHbI FNMaBHbIM 06pa3om
OPpEeBHEMY Mepuony HeMeuKol nutepaTypbl. LleHTpanbHbIM TPpyAOM
Bunbrenbma Npumma NpuHATO cuymntaTb «[epMaHCKue repomnvyeckue
ckasaHua» (Die deutsche Heldensage, 1829). 'naBHoM paboTon Akoba
Mpmma aBnaetca obobwaowmin Tpyn «Hemeukas mugonorus» (Deutsche
Mythologie, 1835). Ho HanbonblLuyto U3SBECTHOCTb M MUPOBYIO MOMYNISIPHOCTb
Mosy4Ynno uUx nspgaHue «JeTcknx n goMallHMUX CKa30k», TPU TOMa KOTOPbIX
Obinn onybnukoBaHbl ¢ 1812 no 1822 rr.

1.5. BEPJINHCKAS! LUKOJIA POMAHTUKOB

C 1809 r. ueHTp poOMaHTMYecKoro nABuxeHus B [epmaHumn
nepemMewaeTtcs B bepnuH. CBA3aHO 3TO C yyYpexaeHnem 30eCb HOBOro
YHUBEpPCUTETA, KOTOPLIA AaBan MpPycCkoW CTONMLE NMPaBo MPeTeEHOoBaTb Ha
pOnb BEOYLIEro KynbTYpHOro ueHTpa cTpaHbl. CBOGOOHbIE BaKaHCUN MO
BCEM YHUBEPCUTETCKUM OTpPaCiaM 3HaHWN NO3BONUAKM cobpaTb 30€ecChb
BUAHENLLUMX NpeacTaBuTenen HEMELUKOM Haykm TOoro BpemMeHu. lNepBbiMm
PEKTOPOM yHUBeEpPcUTeTa Obln n3bpaH ¢punocod I.AuxTe, N OH KOHEYHO Xe
He 3aMegnun NpurnacuTb Oas YTEHUS NEKUUA No UCTOPUKN NNTepaTypbl
A.B.lLnerensa. Ha kadpenpy actetnkm 6bin npurnawed K.bpeHtaHo, Ha apyrue
kadenpbl ObIIN NpUrnaleHbl YHaCTHUKWU MEeHCKOro U renaenbbeprckoro
KpyxkoB leppec n CaBuHbn. OBOLLECTBEHHOW TPUBYHOW NNTEPaTOPOB-
POMaHTMKOB CTaHOBUTCH M3gaBaBLuasacsa ¢ okTabpsa 1810 r. .dpoH Knenctom
«bepnunHckaa BedyepHaqa raseta» (Berliner Abendblatter). B bepnuH
nepeexan ApHuUmM 1 ocHoBan 3aechb B aHBape 1811 r. «XpucTuaHcko-
HeMeLlKoe 3acTosibHoe o0wecTBo» (Christlich-Deutsche Tischgesellschaft),
uUrpaBLlee HEMAJIOBaXHYIO POJSib B MHTENEKTYasIbHbIX Kpyrax cTonmubl. Ecnuv
y4ecTb, 4TO B BbepnuHe Toro BpemMeHun rpynnupoBanacb 3HaYnTeNlbHasa 4acTb
nuTepaTypHbIX MU3OaTENbCTB U 4YTO 3TOT ropod Obll BaXHEWWUM
MOJSINTUHECKNM LIEHTPOM ['epMaHum, CTaHET NOHATHBLIM, NOYEMY 3TOW TPETbEN
BOJIHE POMAHTMYECKON NnTepaTtypbl BbIIO CYXAEHO CyllecTBOBaHME Ha
MPOTSAXEHUN HECKONbKUX aecaTtuneTuin. Tak nnu nHadve, ¢ 6epnmMHCKoOn
LLKOJION POMaHTUKOB CBSI3aHO TBOopYecTBO J.T.A.lodmaHa n A.LLlamuncco, O.
Je Na MotT-®yke 1 B.Mionnepa, I'.leline n M.3xenaopda, a Takke Lenoro
psna Apyrux nucarenen n noaTos.

FeHpux ¢poH Knetict (Bernd Wilhelm Heinrich von Kleist, 1776-1811)
OblN1 BLIXOALEM M3 CTAPUHHOIO poaa NMPYCCKUX ABOPSH U MOTOMY C
IOHOLLECKMX NIET OMpPEeAeneH Ha BOEHHYIO cnyx0y. OgHako apMeinckas XnsHb
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TAroTuna ero, U oH B 23 roga paccrancsa ¢ opuuepckon kapbepoii. MNMocne
cTpaHcTBuin No NepmaHum 1 @paHumm I.KnelicT okasbiBaeTcs B LLBeliuapun,
roe conmxaetcsa ¢ nucatenem FeHpuxom LiLWOKKE U CbIHOM WU3BECTHOro
nucatensa K.M.BunaHpa JlioaBurom . 3aecb OH Havyan nucaTb Tpareguio
«PobepT Nnckap» (Robert Guiscard), pykonucb KOTOPOI BNOCNEACTBUMU
YHUYTOXWUN B HEPBHOM MNpunaake, komeauio «Pazbuteii kyeswnH» (Der
zerbrochene Krug), koTopyto 3aepwmnn tonbko B 1808 r. lNMepBbiM €ro
3aKOHYEHHbIM NMPON3BEOEHMEM SABNSETCS HanucaHHasa B LLBeluapum un
onybnukoeaHHaa B 1803 r. Tpareana «Cemericteo LLpoddeHwTenH». B
1805-1807 rr. oH nuweT komeanto «xAMPUTPMOoH» (Amphitryon), asnstoLyrocs
nepepaboTkon n3sectHo komeaum Monbepa. C 1808 r. Kneiict B BepnuHe,
M ero OesTeslbHOCTb HEMOCPEACTBEHHO CBA3aHa C OEp/IMHCKNUM KPYXKOM
pomMaHTMkoB. OH coBMecTHO ¢ Agamom Mionnepom magaeT XypHan no
Bonpocam uckycctea «Peb» (Phobus), BMmecTe ¢ ApHnmMom, BpeHTtaHo n dyke
yyacTBYeT B OEATENbHOCTU «XPUCTUAHCKO-HEMELKOro 3aCTO/IbHOrO
obulecTBa», PyKOBOAUT OTAENOM KyNbTypbl «BepnMHCKon BeYepHel ra3eTbl».

Ha GepnnHckue roapl X1U3HM NMPUXOOUTCSA CaMblli akTUBHbINA Nepuo,
TBOpYecTBa Kneicta. OH 3akaH4yMBaeT n nyonukyet HavaTtyio B 1805 r.
pomaHTumnyeckyto Tpareauto «feHtecuneqa» (Penthesilea), B kKoTopon Ha
OCHOBE aHTUYHbIX MOTUBOB M300paxaeT aMbMBaNeHTHOe YyBCTBO LapuLbl
ama3oHok lMeHTecunen k repoto Axmnny. OHa OOHOBPEMEHHO U MOOUT ©
HeHaBuanT Axunna. YomB Axunna, oHa Tep3aeT ero Teno BMecTte CO CBOMMM
ncamMmu, a NOTOM B MOpPbIBE UCCTyNeHnsa yomeaeT cebs. B 1808 r. oH nuweTt
npamy «KetxeH u3 NenbbpoHHa» (Das Katchen von Heilbronn), a B
nocneaywlwme apa roga apambel «butea Nepmana» (Die Hermannsschlacht) u
«MpuHy, Tombyprckuin» (Prinz von Homburg). MapannenbHo c
nopamaTypruyeckum TBopyecTBoM Knenct co3paeTt B 6epnMHCKUA nepuog,
GONbLUMHCTBO CBOMX HOBEJIT U CTUXOB, B TOM YMC/IE€ 3HAMEHUTYIO MOBECTb
«Mwuxaanb Konbxac» (Michael Kohlhaas. Aus einer alten Chronik). OagHako
Wb HEMHOTME N3 ero NPOn3BEAEHUI YBUOENN NPUXU3HEHHOE MU3aaHue.
JlutepaTtypHas M3BECTHOCTb MpULLIA K HEMY yXe nocne cmepTtu. B Hoabpe
1811 r. Kneict nokoH4Ynn ¢ cobon Ha Gepery o3epa BaHH3ee nop,
BepnuHom, npeaBapuTenbLHO 3acTpesiMB CBOIO BO3/IOONEHHYIO MO ee
npocbbe. Mmsa ero okasanocb norpebeHHbIM B BOOOBOPOTE BYPHbIX
MCTOPUYECKUX COObITUI, CBA3AHHbIX C NoXodoM HanoneoHna Ha Poccuto,
0CBOBOAUTENbHLIMU aHTUHAMOIEOHOBCKMMW BOMHAMW U KPaxoM UMMepumn
BoHanapTa. Jlnwb B 1826 r., korna JliogBur Tuk nagan TPEexXTOMHOeE
cobpaHue counHeHul NeHpuxa poH Knecta, M ero cHoea 3a3By4ao B
NUTEepaTypHO KPUTUKE M NPOYHO 3aHSANI0 CBOE BblAaloLLEecs MecTo B
nTepaTtypHOM CO3HaHMN HEMLEB. B nobo cCOBpeMEHHOM xpecTomMaTum no
UCTOPUN HEMELKOMN NuTepartypbl ob6g93atensHO 6yayT nNnpeacTaBsfieHbl MO
KparHen mepe Tpu npousBeneHus Knencra: «PasbuTblii KyBLUUH», «KaTxeH
13 leinbbpoHHa» 1 «Munxaanb Konbxac».
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Camoi apkoi purypoin TpeTbero nepruoaa HEMeLKOro poMaHTuama
6bin ApHcT Teopop Amapent NodpmaH (Ernst Theodor Amadeus Hoffmann,
1776-1822). CobCTBEHHO rOBOPS, POANTENM Oanu eMy UHOEe TPeTbe UMS —
MM$ npycckoro kopons Bunbrensma. Ho ctaB B3pOCAbIM, OH NMeperMeHoBan
cebsa n3 Bunbrenoma B AmMapges, 4ToObl ObiTb T€3KOW BEMKOTO U
ob6oxaemMoro nm mysblkaHTa 9pHcTa Teopgopa Amages Mouapta. OH C
neTcTea Nniobun My3blky U MeyTan CTaTb KOMMO3UTOPOM, HO CTECHEHHbIE
XM3HEHHble 0BCTOATENBCTBA 3aCTaBU/IM €ro roTOBUTLCS K YNHOBHUYbEN
Kapbepe M 3aHATbCS U3YYEHMEM IOPUANYECKMX HayK. B ero gHeBHmkax
[OBOJIbHO PaHO MOSIBNSETCS TeMa «OBOWHMYECTBA»: B CBOEM BOOOPaXXEHUN
FodmaH owyuiaet cebs XyaoXXHUKOM, HO 3TOro XyaoXHuka B OyAHWUYHOW
XM3HW MOCTOSAHHO MpecnenyeT pokoBas durypa YMHOBHMKA. YNHOBHNYLS
neaTenbHocTb FodMaHa, KoTopas nocne AONArnX MbITapCTB NPMBENA €ro B
Bapway, 6bina npepBaHa peckpuntoMm HanoneoHa o nukBuagauum
nNpycckon agMuHmucTpaumu, korga B 1806 r. ¢gppaHuy3ckme BoWcKa 3aHANU
Monbuy. OcTaBWwKCh 63 CpeacTB K CyLlecTBOBaHMIO, fodpMaH oTnpaBnseTcs
B nouckax 3apabdotka B bepnnH. B 1809 r. oH No npeanoxeHuto penaktopa
«Bceobller My3blkanbHOW rasetbl» B Jlennuure nuweT u nydankyet cBoe
nepBsoe nutepaTypHoe npounsBeneHue Hoeenny «Kaesanep niwok». 3Ta
HOBeNna KnageT Hadyano cepunm nuTepaTypHbiXx MNPOU3BEOEHUN,
cocTaBmBLUMX nepByto kHUry 3.T.A.flodpmaHa, koTopas nosyymna HasBaHue
«PaHTasnm B maHepe Kanno» (Phantasiestiicke in Callot's Manier, 1814/15).
Ciopa sownn Takxke «KpencnepuaHa», «[JoH XyaH», «<M3BecTns o HOBEMLLINX
cyabbax cobakn bBepraHua», «MarHeTusep», «3010TON ropLlok». Bce atn
POMaHTMYECKME UCTOPUM 00BbEOVHSET TEMA UCKYCCTBA, XYO0XHWUKa, TaliHbl
TBOPYECTBA M TaliHbl MO3HAHUSA XyO0XECTBEHHOIO NPOU3BEAEHMS.

3a kHuron «PaHTasnii» nocnenoBan poMaH «dnNeKcupbl ObaBoa»
(Die Elexiere des Teufels, 1814-16). B Hem odpmaH, ncnonb3ys Bce
PEKBU3NTLI POMaHa y>KacoB, AEMOHCTPUPYET TAMHCTBEHHYIO BIACTb CKPbITbIX
CUJ, HEMPOHMLUAEMOCTb 3aKOHOB COLMaNbHOro 6bITMa U 6€CnoOMOLLHOCTb
nogen nepep rpo3swmMMm MM OTOBCIOAY ONACHOCTAMU KaXA0OHEBHOrO
cyliecTBoBaHus. 3a poMaHOM MocrenoBan BTOPO COOPHMK pacckasoB U
HoBenn nop, HaseaHMeM «HouHble BuaeHus» (Nachtsticke,1816/17). Cpeou
HUX Mbl HaxoAuMM Takue weneBpbl Kak «[lecodHbln yenosek» (Der
Sandmann) n «Maiopat» (Das Majorat). B aTux pacckasax yanBuUTebHbIM
ob6pa3oM nepensieTaeTcs peancTmieckoe n3obpaxeHne OencTBUTENBHOCTU
C YepTamMm TEMHOIO N TAUHCTBEHHOTO, YYAOBULLHOIO U Y>KACHOIO.

B 1819-1821 rr. NlodpmaH nybnunkyeTt 4yeTbipe ToMma «CepannoHOBbIX
6paTtbeB» (Serapionsbriider). 3To pacckasbl, HOBENNbl U CKa3KW,
obbeanHeHHble pamKol becen, KOTopble BeAyT Mexay coboi aBTop U ero
6epnuHckme opy3ba. Kaxpaa n3 pacckadaHHbIX UICTOPUIMA CaMOCTOSITESNbHA,
HO B TO € BPEMSI BCE OHM TeMaTUYECKM CBA3aHbl 00LLEn becenon apysen.
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LleHTpanbHOE MECTO B 3TOW KOMMEKLMU POMAHTUYECKMX UCTOPUIA 3aHUMAIOT
«CoBeTHUK Kpecnenb», «[ox n gorapecca», «Mactep MapTtuH-6o4ap n ero
nogmacTtepbs», «<Magemyasenb Ckiogepu», «DanyHCKUe pyaHuUku» 1 ap.
Kaxaplii U3 3TUX pacckasoB SBASETCSA NUTepaTypHbIM LLEeAEBPOM, HO ocoboe
MECTO cpeau Hux 3aHmmaeT «Mapgemyasenb Ckiogepu», Tak Kak 3TUM
pacckasom o lMapuxe BpemeH Jliogosuka XIV, o 6eccTpallHON OeBYLUKE U
macTepe Kapaunbsike, KOTOPbIA JHEM YMHHO 3aHMMAETCH CBOMM UCKYCCTBOM
IOBENMpa, a No Ho4YaM MNpeBpaLLaeTcs B yXacatolwlero scex youiuy FodpmaH
Mo CyLLECTBY 3aJ10XXKWU/ TPAAMLMIO EBPOMENCKOro AeTEKTUBHOINO poMaHa.

CambIM KpynHbIM Npou3BeaeHneM FopmaHa ctan pomaH «Kuterickme
BO33peHusa koTta Myppa» (Lebensansichten des Katers Murr, 1819-22). B aToii
KHUre fopmaH spye Bcero NposaBnaeT cedbs Kak BUPTYO3 POMaHTUYECKOM
MPOHUN. YXXe cama KOMMO3ULIMOHHAs CTPYKTypa poMaHa CO34aeT CUCTEMY
MPOHNYECKNX COOTHOLLIEHUI B noBecTBoBaHuK. Kot Mypp, BBMAOY OTCYTCTBUS
npomMakaTtenbHon O6Gymaru, npuM COCTaBNEHUN CBOUX MEMYyapoB
npoKaabIBaeT UCMUCAHHbIE UM JIUCTbI «MakynaTypHbIMU JINCTaMM» JIMCTaMU,
BbIPBAaHHLIMU U3 PYKOMUCKU C XU3HeEOoNMcaHnemMm komnosuntopa Kpencnepa. B
TakoOM BUAE COYMHEHME KOTa nonagaeTt B Tunorpaduio, 1 BOT B FOTOBOW
KHUTe ynuTaTento NPenogHOCUTCS «CoEeHbI nupor». dunocodcTBoBaHUSA
Myppa u buorpadpua Kpencnepa nayt BnepemMexky, HoO OHU CTPaHHbIM
06pa3oM 4acTo COBMaAAAOT BO BPEMEHUN UM MO OMNUCLIBAEMbIM COObLITUSIM. B
pes3ynbTaTe CTaJKMBAKOTCS ABa PasHbiX B3rnsga Ha 04HO U TO Xe sIBIEHUE,
«B3aMOAENCTBUSA NPOTUBOOOPCTBYIOLLMX MOEN», KOTOPOE WU COCTaBNSAET CYTb
POMaHTMYECKOMN MPOHUK. OOVH K TOT XXe MUP OKa3blBAETCSH OTPAXKEHHbLIM U B
BOCMPUATUN TOHKOIO XYAOXHWUKA, 4aCTO YHOCSILLErOCS BBbICb HA KPbIIbSX
CBOEW TBOpYECKON daHTa3nmn, U B BECbMa NPaKTUYECKOM BOCNPUATUM KOTa-
dunmctepa, He OTpbIBAIOLLEroCs OT 3eMJIM N TBEPOO CTOSILLEro Ha CBOWUX
YeTbIpex Horax.

Ocob0o0e MecTo B XyOoXecTBeHHOM Hacneaun FodpmaHa 3aHMMaloT
ckaskm «3050Tol ropwok» (Der goldene Topf), «LLenkyH4nMK U MbILLUHBIN
koponb» (NuBknacker und Mausekoénig), «Kpouwka Liaxec» (Klein Zaches
genannt Zinnober), «[MpuHuecca bpambunna» (Prinzessin Brambilla). C
OAHOWN CTOPOHbI 3TO B BbICLWIEN CTEMEHU CNOXHbIE XyO0XECTBEHHbIE
KOHCTPYKLWNM, NpeaenbHO HacblUeHHble 3CTETUYECKMMU NpobnemMamMmn m
pomMaHTuyeckom éounocodpunen. Ho ¢ apyro CTOPOHbLI B HUX OOCTUraeTcs
Takasi NPoOCTOTa N YBNEKATENIbHOCTb XyO0XECTBEHHbIX GOPM, 4TO OHMU
CTaHOBATCS AOCTYMNHLIMW A1 I0OOro ymtaTtensi, MHOrMM 3HakOMbl 1 NI0OUMBbI
c petckoro Bo3pacTa. Cka3o4Hbli MUp ropmMaHoBCKOro «LlenkyHuynka» B
COYETAHMN C NO3TUYHON My3biKoM M1.11.4anKoBCKOro U NOHbIHE yBNEeKaeT Ha
cueHax 6aneTHbIX TeaTPOB U KOHbLIX U B3POCbIX 3pUTENe.

ApKMM MO3TUYECKMM AapOBaHMEM B OEPAMHCKONM rpyrnne poOMaHTUKOB
6bin Agenb6ept Wamucco (Adelbert von Chamisso,1781-1838). Takoe nms

CoBpeMeHHbIn M'ymaHuTapHblin YHuBepcutet



BblOpan cebe cblH PppaHLLy3CKOro ABOPsAHUHA, 6eXaBLlero ¢ CeMben oT
pesontounn B Nepmanunio, Jlyn Wapne Anpenavoe ne Wamucco. «byayun
rpapom ge LWamucco, poxaeHHbIM B 3aMke BOHKyp, 9 okaszancsa B
Biopubypre, roe 6bi10 peLleHo, 4To 9 cTaHy cTonsapomM. BmecTo aToro,
O[HaKo, 9 cTan CagoBHMKOM M NPOAABLIOM LIBETOB B balnpelite. 3aTeM MeHs
oTnpaBuNM Kak pucosanblimka rno dapdopy B bepnuH», BcnommHaeT o6
3TOM BpeMeHn nucatesb. [MoToM oH BGnarogapst apMCTOKPaTUYECKUM CBA3SIM
CcTajl NaXxem MNPYyCcCKOWM KOPOJEBbLI, OKOHYMIT BOEHHYIO akageMUIo 1 NOCTynui
Ha cnyXx0y B npycckyto apmuto. Cnyxa B 6€p/IMHCKOM rapHU30HEe, OH
cbnmamncsg ¢ monogbiMu BEPIMHCKUMUK noaTamu u dunocodpamm, B TOM
yncne ¢ d. ge Jla MoTT-®yke, n cam HauMHaeT 3aHMMaTbCS NUTepaTypoii.
Mocne pasrpoMa HanoneoHOM NPyCCKux BOWCK B CpaxeHuu nog Menot
LLlamrcco ocTaBnseT BOEHHYO Cnyx0y, Ha Kakoe-TO BPeEMS ye3XaeT BO
®paHupmio, ottyna B LBenuapuio. B 1812 r. oH Bo3BpallaeTcs B [epmaHuio,
MOCTynaeT Ha eCTEeCTBEHHbIN dakynbTeT BepaMHCKOro yHMBepcuTeTa u
Ha4YMHaEeT Cepbe3HO 3aHMMaTbCs BOTAHUKOW M MoJlydaeT U3BECTHOCTb Kak
YYEHBIN.

MepBble nuTepaTypHbie NpondBeneHns LLlammncco HecyT Ha cebe
neyatb BJIUSHUSA WMEHCKUX W TrenaenbBeprcknx pPOMaHTUKOB, HO
OAHOBPEMEHHO OTMEYEHbl U Tparm4eckMmMm HOTaMu OAUHOYECTBA,
pacTepsaHHOCTU nepepn cobObiTuaMKM OypHO anoxu. B ero nupuke
npeobnapatot NOOGOBHbLIE MOTUBLI, €r0 ApamMaTUyiecknii oTpbiBoK «daycT»
(Faust,1803) 3akaHumBaeTca camoybuinicteom daycrta, He cNOCOBHOro
chenaTtb BbIOOp Mexay Ayxom gobpa v ayxom 3na. nybokuii pasnan ¢
0eNCcTBUTENbHOCTbLIO oulyllaeTca U B HanncaHHon B 1806 r. «Ckaske
AnenbbepTa» (Adelberts Fabel). K aToMy e BpeMeHU OTHOCUTCS U
HEe3aKOH4YeHHaa Agpama no MoTuBamM HapoaHon kHurm XVI Beka
«CyacTnumeblli Kowenek u BonwebHaa wanodyka PopTtyHaTa» (Fortunati
Gluckssackel und Wunschhiitlein). Mo3xe a1 Habpocku Bk NepepadoTaHbl
B noBecTb «[letep LWnemnunbs» (Peter Schlemils Wundersame
Geschichte,1814), cTaBLuylo cambIM U3BECTHLIM Npon3BeaeHmem LLlamucco.

Fepoini nosectn 6eaHsak Metep LLUnemuns, nbiTaloWMNcs CHUCKATb
6narocknoHHocTb 6oratoro 6putaHua [>xoHa, BCTpeYaeT B ToJINe ero rocren
HEB3PaAYHOro 4YesoBeka B CEPOM Kam30Jle, KOTOPbIN nopaxaeT BCEX CBOMM
BOJILLEOHBLIM MOTIYLLECTBOM, BbINOJIHASA t0O0e noxenaHne NpuUcyTCTBYIOLMX.
OH yrosapuaet LLInemung npogaTb eMy CBOKO TeHb, Npepsaras 3a Hee
Kolwenek, B KOTOPOM HUKOrga He nepeBOAATCS AEHbIN, CKOMbKO Obl
obnapgatenb kowenbka ux HK Tpatun. LLnemunb ctaHoBUTCS Goradyom, HO OT
3TOr0 B XW3HU ero He npubbiBaeT cyacTbd. Ero kak nogo3putenbHOro
cybbekTa, He UMEIOLLLEro TeHn, cTopoHaTes Bce. Korga LLnemunb npocut
«4yefloBeka B CEPOM» BEPHYTb EMY TE€Hb, TOT COrfallaeTcs 3TO cAaenatb B
obmeH Ha ayuly lMeTtepa. Tak BbIICHAETCS, YTO 9TOT HEB3PAYHbIA YCIYXXNBbIN
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«Cepbln YyenoBeynLka» ABngeTca abssonom. Karga Lnemunb nbitaetcs
CUNON BEPHYTb NpUHasexallylo eMy TeHb, ObSBOJI CBOMMU KO3HAMM
YHUUYTOXAaET BCe, YEM TOT AOPOXUT. [eTep WBbLIPAET ObSBONAY B NMLO
MONTYYEHHbIN Y HEro KOLLENeK N CHoBa 0BpeTaeT CBOIO TEHb, CBOIO cBOOOAY,
HO OH cHoBa OepeH. Ha 3aBangBluMecs B kapMaHax rpowin OH Mnokynaet
cTapble, MOHOLWEHHbIE canoru. ATu canorn okasbiBatOTCS BOJLLEOHbLIMU
CeMUMUNbHbBIMKU canoramu, u [leTep CTaAHOBUTCHA CTPAaCTHbIM
ecTtecTBOMCNbITaTENEM, C MOMOLLbIO CBOUX CEMMUMWUIIbHBLIX canor
MyTELLECTBYIOLLMM MO BCEMY CBETY.

Jletom 1815 r. LLlamucco npuHnmaeT npennoxeHne y4yactsoBaTb B
O0NbLWON PYCCKOW KPYrocBEeTHOW akcneauumm Ha kopabne «Plopuks».
Feorpaguyeckne n aTHorpapumyeckme ceeneHus, cobpaHHble BO BpeMs
nyTeLwecTBus, HAbNIOOAEHUS Hag, HOBbIMU COLMANbHLIMN U SKOHOMUYECKMMU
npoueccamm COBPEMEHHOCTM NIErNMn B OCHOBY €ro U3BECTHOMN KHUTU
«KpyrocseTHoe nyteLiecTeue Ha bpure «Piopuk» (Reise um die Welt auf der
Brigg Rurik,1821), koTopas ynpo4mMBaeT ero npmaHaHue kak y4yeHoro. Ho
3aHATUS HAyKOM He 3arnywatoT B HeM ronoca noata. OH nepeBoguT Ha
HEMELKMI a3blk CTuxn bepanxe, genaet noa Ha3BaHWeEM «BOMHapPOBCKUIA»
CBOIO Bapuauuio Ha TeMy Aymbl PbineeBa, nuweT noamy «bectyxes» 0
cocnaHHoMm B Cubupb y4acTHUKE BOCCTaHusa gekabpucto. Munposyto
M3BECTHOCTb MOJYYUT €ro JIMPUYECKNIA LMK «JTIOBOBb N XN3Hb XEHLLMHbI»
(Frauen-Liebe und Leben,1830), nonoxeHHbIN Ha My3blky KOMNO3UTOPOM-
pomaHTukomM PobepTtom LLymaHom.

FenpensbeprckMe poMaHTUKM Okasanu BAUSHME WU Ha APYroro noata
6epnuHckoin wkonsl Mosedpa dpon iixenpopda (Josef Freiherr von
Eichendorf, 1788-1857). Hacnenone 3ixeHoopda Bennko. OH nucan
pOMaHbl, ApaMbl, HOBENIbI, IUTEPATYPHO-KPUTUYECKME CTaTbU, HO MaBHbLIM B
€ro Hacnegmn sBAsieTca BCe-Takm ero ampuka. Ero loHowecknii nmpuyecknii
umkn «<KnsHb nesua» (Sangerleben) oTMeyeH Bepor B TBOPYECKYD CUy
XyOOXHMKa, KOTOPbIA CBOMM BOOXHOBEHMEM BeAET YESIOBEYECTBO B «CTPAHY
yyaec», B MUP MeUYTbl U 3CTETUYEeCKOro HachaxaeHusa. B ropbl
aHTUHaANONEeOoHOBCKOro ABMXEHUA B FepMaHum diixeHoopd co3paeT obpas
POMaHTUYECKOr0 y3HMKa, BHEMJIIOLLErO 3ByKaM MayLwero Ha ceoboae 605 m
MeuTalolWero 3asnageTb opyxmem («[neHHbin»), HO OAHOBPEMEHHO PUCYET
M KapTUHbI CTapblX 3aMKOB, YBELLAHHbLIX AOCMexamMm, CTaBLUMMKW He MO njevy
M3MenbyaBLWMM NOTOMKaM («HeB»). O4eHb NONyNsapHbl ObIM €ro NecHu
BOEHHOro BpemMeHu («B po3ope», «Congatckas rnecHs»).

OpHako He 3Ta nNpuBA3Ka K OOWECTBEHHbIM COObLITUAM U
YMOHACTPOEHUAM COCTaBNseT CepaLeBUHY noasuu dnxeHgopda,
JenaoLlylo ee nNpuBnekaTenbHON U MO HblHEWHMA AeHb. OH NpuTarMeaeT K
cebe nupuYeckMMm nensaxamu, Bbipaxawowmmm rnybokyio nobosb 1
NMPUBSA3aHHOCTb K nNpupoae. NMoBTOPAOWMMCA MOTUBOM €ro NIMpuKu
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ABNSETCA CTPeEMJIeHUe KyAaa-To BAAsb, TOCKA MO AasibHUM CTpaHam u
HeBeAOMbIM npocTtopam. Ero noatusauma aBuxeHusa, nyTewecTBuUS,
OTKPbITUS HEM3BECTHOIO OAeT YENOBEKY BO3MOXHOCTb OCBOOOAUTLCS OT
OKaAMEHENIOCTUN CNOXUBLINXCA >XWU3HEHHbIX HGOPM N BOCCTAHOBUTb
pasopBaBlUMECH CBA3U C nNpupoaon. MMeHHO 3T KadyecTBa NUPUKN
OinxeHpopda BOOXHOBUIK KOMMNO3UTOpoB MeHaenbcoHa u LLlymaHa Ha
co3paHue npekpacHbIX NMECEeH, COCTaBNAWMNX KNAaCCUKy HEMELKKOTO
MCKYCCTBa.

2. <MOJIOAAHA FTEPMAHUSA»

B Hayane 1830-x romoe B F'epMaHun cknagbiBaeTcs nutepaTypHoe
TeyeHue, nonyymsBlwee HaspaHme «Monopaa FepmaHua». K Hemy
npuHagnexanu Takme nucatenn kak lNyukos (Karl Guzkow, 1811-1878),
BuHbGapr (Ludolf Wienbarg, 1802-1872), Jlaybe (Heinrich Laube, 1806-1889)
u apyrmne. NoHavyany OHO He MMEN0 HMKAKOro OpraHM3auuoHHOTrOo
odopmnenHust, Ho B cepeamHe 1830-x rogos y aTux nucaTenen nosBunach
MbIC/Ib CO34aTb HEYTO Bpoae coobuiecTtBa. OgHako aTa uaesa He bGbina
OCylULeCTBNIEHA, T.K. NOJIMLENCKME BNACTU U3gannm NOCTaHOBNEHUE,
3anpeLuasLlee 3TMM nNucaTensaM 3aHUMaTbCs NUTepaTypHON AEATENbHOCTbLIO.
MpnYMHbI 3TOrO 3anperta OYEBUAHLI: BCE 3TWM NMMUCATENM HaYMHaIN CBOIO
NINTEPATYPHYIO AEATENBHOCTb C NYOANUUCTUKN U CTAaBUIM NMEPEL, YiTaTeNsIMn
XYPHasIOB HE TOJIbKO INTEPATYPHbIE, HO N MONIUTUYECKME BOMPOCHI, BENN
60opbLOY C KnepukanbHO-PeoaanbHbIMU TEHAEHUUAMN B 0OLLECTBE.

Benywiei opurypoin cpeam mnagorepmaHckux nyonuumuctos 6bin Kapn
F'YuKOB, XOTS9 NMUTepaTypHO-3CTETUYECKME BO33PEHUA STUX NMuUcartenen
Hanbonee nocnepoBaTeNibHO BbipaXxeHbl B KHUre Jlynonbda BuHbapra
«9cTeTnyeckne noxoapl» (Aesthetische Feldzbge, 1834). MnagorepmaHubl
00bABMIN HACTOSALLYIO BOMHY 3a NMTepaTypHOe HacneacTBO, 3a UMS
BE/IMKOro rnoaTa [eTe, KOTOPOro HEKOTOPbIE KPUTUKM MbITANINCb BbIKUHYTb U3
HEMELKOW NnTepaTtypbl Kak «y3koro dunucrtepar». loxon npotne leTte ewe B
20-e rogbl BO3rnaBuna BAUATENbHbIA KPUTUK-TEBTOHOMaH MeHuUenb
(Wolfgang Menzel, 1798-1873). K aTtake Ha [eTe npucoegnHunca u
nemokpat-nyonuumct BepHe (Ludwig Borne,1786-1837), ynpekaBwnini noata
B 6e3y4acTHOM OTHOLLEHUN K cyapbam poguHbl. MnagorepmMaHupl BeICTYNUAN
NPOTMB OAHOCTOPOHHEN U NPEAB3ATON TPAKTOBKU JIMYHOCTM U No3a3un lete,
3a UCTOPUYECKOE OCMBIC/IEHME Ero TBOPYECTBA.

Ho rnaBHbIMM CBOMMW BparamMmm MaagorepmMaHubl cyuTanm
POMaHTUKOB N yTBeEpPXAann, 4TO POMaHTUKN HE MOTFyT MHTepecoBaTb
COBPEMEHHOIr0 yntaTtend, Tak Kak OHU CTPEMATCH NUllb BO3OYyAUTb B
YyenoBeKe TOCKY MO MPOLUIOMY, @ HE OTKPbITb EMY KPYro3op C «BbICOKOW
6awHn 6yayuiero». MnagorepmMaHuam Oblla CBOMCTBEHHA MPUHLIMNMAbHASA
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HeNnOOBb K NMPUKEe, KOTOPYKD OHU Ha3blBalN «MCKYCCTBOM XEHLLUH».
EonHcTBEeHHOW ddopmMon, noaxoddauien aOnsg HOBOrO coaepXaHus
nnTepaTypbl, OHU cuMTann Npoady, Tak kak, No cnoeamMm BuHbGapra, B npose
«MOXHO 3alLMLLATb CBOM MpaBa PeELUUTENIbHEE, YEM B JINPUKE>.,

Co3paB OBLIMPHYIO 3CTETUYECKYID NporpaMmy, MaagorepMaHLubl He
CMOIIN BCe Xe ybeamTenbHO peann3oBaTh ee B XyOO0XECTBEHHOM MpakTuke.
B cBoe BpeMs O0MbLIOW pe3oHaHC Bbi3Bas NOAUTUYECKUIA pomaH [.Jlaybe
«Monopasa EBpona» (Das junge Europa, 1833-1837), cocToswmin ns tpex
yactent: «[1oaTtbl», «<bonupl» 1 «paxpaHe». Jlaydbe cTpeMuncsa co3gatb HOBbIM
TN poMaHa, NPOTMBOMOJIOXHbLIA POMaHy BOCMUTaHUA, BepyllemMy CBOe
Hayano ot «Bunbrenosma MawcTtepa» Nete. A K.'yukoB 3aaBnseT, 4TO LEfb
HOBOFO0 BPEMEHW «HEe TapPMOHWYHbLIA 4YenoBek, a rpaxgaHuH».
MnaporepmaHupbl BblABMIaOT MO CYLWECTBY pPeanmcTUieckylo KOHUENUMIO
pomaHa. CamMbiM 3HAMEHUTbLIM POMaHOM, BbllIeALWNM U3 3TOro Kpyra,
apnaeTca «Bannu comHesatowasacsa» Nyukosa (Wally die Zweiflerin, 1835).
OTO MCTOPUS 3MAHCUMMNNPOBAHHOM N BbICOKOOOPA30BaHHOM apMCTOKPAaTKW,
KOTOpas B 3HaAK NpOTecTa NMPOTMB OKPYXaloLLen ee OENCTBUTENIbHOCTU
NMpecTynaeT BCe 3aKOHbI MOPau.

Bonee ycnewHo mMnagorepmMadubl BbICTYNUAM B XaHpe apambl. B
KayecTBe npumMepa MOXHO Ha3BaTb Takume papambl [.Jlaybe kak
«MoHanbgeckn» (Monaldeschi oder Der Abenteuerer, 1845), nHTpurytoLle
npencTaBfsOLULYI0O MOXOXAEHNS aBaHTopucTa, nbecy «CTpyeH3ee»
(Struensee, 1847) o 4yenoBeke M3 Hapoda, CTaBLUEM AATCKUM MUHUCTPOM, U
ocobeHHO apamy «Y4dyeHukn Kapnosoin akagemumn» (Die Karlsschiler, 1847) o
toHoOM ®puapuxe Wnnnepe v UCTOpUM MOCTAHOBKM €ro Tpareaum
«PazbonHukn» . B 40-e rogpl XIX B. nbecbkl K.'yukoBa «Puyapn, CeBemx»
(Richard Savage, der Sohn seiner Mutter, 1839) , «BepHep, unn Cepgue un
ceeT» (Werner oder Herz und Welt, 1842), «MNaTtkynb» (Patkul, 1843)
HaCTOJIbKO MOMyNspHbI, 4TO €ro oduuuanbHO NpuriawalT gpamaTyprom
LpesneHckoro npmaBopHoro Teatpa. B nmonckax reponyeckoro ctoxera
MNyukoB obpallaeTcsa K pyccko UCTOPUU U NuLlieT Tpareauto «flyrayes»
(Pugatscheff, 1847). Jlyuunm npounsseaeHmem K.I'yukoBa sBnsieTcs Tpareams
«Ypuanb Akocta» (Uriel Acosta, 1847), B LeHTPe KOTOPOW KOHMANKT Mexay
daHaTnyeckoin Bepon U ceoboaoin coeectu. Fepoit Tpareaumn aBNAETCS
MCTOPUYECKMM NULIOM. 3a CBOW Hay4HbI TpakTaT O Tpaamumax gpapuceeB OH
Obln1 0OBMHEH B €PECU N CTasl XEPTBOM XECTOKUX NpecnefoBaHNIA,

HeaTtenbHocTb «Monogon NepmaHum» Oblia NepBoOr B HEMELKOM
nuTepartype nonbITKON YTBEPAUTb MPUHUUMbLI peanm3mMa 1 CBa3aTb UX C
[emMoKpaTniecknmMm noesmm ooLecTaa.
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2.1. TEOPI BIOXHEP

Feopr BloxHep (Georg Bichner, 1813-1837) npoxun KopoTKyto, HO
SPKYIO TBOPYECKYIO XWM3Hb. [Monutunyecknin pagmkannam bioxHepa Hadan
cknagbiBaTbCs euie B rmmHasunyeckme roabl. CTaB CTYAEHTOM, OH
npUcoenuHaeTCs K AeMOKpaTUYeCKOMY KpblJly FreCCEeHCKOro byplueHwadTa,
pykoBoamMmMoro nactopom Benavrom. B 1834 r. BioxHep opraHusyeT TariHoe
«O6uecTBO NpaB YenoBeka», U3gaeT OGpollopy-npoknamaumto «flocnaHue
recceHckmm kpectbaHam» (Der Hessische Landbote, 1835), anurpagom
KOTOpOW BbiNKn BbiOpaHbl cnoBa: «Mup xmxmnHam, BonHa Asopuam». Beckope
rnocne Bbixoda 3TOW MpoK/amMauMm Hayvasocb MONMUENCcKoe NpecneaoBaHme
y4aCcTHUKOB TaliHoro obuiectea, U bloxHep 6bin BbIHYXAOeH 6exaTb B
Weenuapunio. Tam Hayanacb ero nutepaTtypHasa AOesdaTenbHOCTb,
NMPOAO/IKABLIAACHA BCEro NMLb HEMOJHbIX ABa roga. Ho 3a aTo Bpems
I.BioxHep ycnen co3gaTb ABe Tpareguu M O4HY KOMeauio, KoTopblie u
MOHbIHE OCTAlOTCS B penepTyape HEMELKUX JpaMaTUYeCKuX TeaTpoB.

Monuntnyeckasa apama «CmepTb LdaHToHa» (Dantons Tod, 1835)
HanncaHa Ha maTtepuane nctopun epaHuy3ckoin pesontoumn. NMpobnemoin
Mbecbl SBNSETCS Tparnam Oypykya3HOM PeBOIOLIMN, HECMOCOOHOW NMPUHECTU
Hapody OCBOOOXAEHME OT MaTEPUANILHOM HYXAbl M 3KOHOMUYECKONM Kabanbl.
Mo ceoum dunocodpckum B3rngaam broxHep ObiIn MaTepuanmcTom. 310
MPUBESIO ero K AeTEPMUHN3MY B 0OLLECTBEHHO-MUCTOPUYECKMX Bonpocax. OH
OTMEXeBbIBANICA OT MiaaorepMaHueB, HaOeABLWNXCA NMOCPEACTBOM
MOJSIMTUYECKON XYPHANNUCTUKN A0OUTbCA M3MEHEHUS 0OLWEeCTBEHHbIX
OTHOweHun. OH cuyuTan, YTO AEeNno pewaiT MaTepuanbHble GakTopbl:
«Tonbko HeOBXoaMMble MOTPEBOHOCTM MACcC MOTyT NPUBECTU K N3MEHEHUSIM».
OTOT B3rNS4 HA NCTOpUYECKMe 3adadyn anoxu BGypxKyasHOM peBoaOUMN U
onpepnenseT OCHOBHYIO uaet nbecbl. bloxHep nokasbiBaeT, 4TO A4
peleHns Takon 3agadym HenpurogHa HU CBOEKOPbLICTHO-3MUKYyperckas
nporpamma [ aHTOHa, HU ypaBHUTENIbHO-acKkeTnyeckas nporpamma
Pobecnbepa. JaHTOH cuYuTaeT CBOK nNporpamMmy mMaTepuanbHOro
pacKkpenoweHnsa YeNoBeka, CBOKO «BCEOOLLYID PENUINIO HACNaXOeHNs»
BblpaXXeHMeM NOOJIMHHOIrO AemMokpaTuama. Ha gene, ogHako, anuKypemncTBo
CTOPOHHUKOB [laHTOHa npeBpawaeTcs B 060cHoOBaHME COOCTBEHHbIX
npueunernin. Pobecnbep NMpuBEpPXEHEL, CYPOBbIX pecnybinkKaHCcKmx
npasun. OH cuyMTaeT aNUKYPENCTBO AAHTOHMCTOB MOPOKOM, a MOpPOK
rocynapcTBeHHoO nameHoi. OH 6pocaeT LdaHToHY dppasy: «ToNbko TPyC
ymMupaeT 3a pecnybnunky, akobuHel, ybnsaeT 3a Hee». Ho Pobecnbep
COMHeBaeTcs M B cBoel npaBoTe. CBO MCTOPUYECKYIO POJiIb OH
paccMaTpuBaeT Kak MyKY YHUUTOXEHUS, a He KaK pafaocTb co3naaHud. OH
cpaBHMBaeT cedbsa ¢ XpUCTOM, C TOMN TOMbKO PasHULIEN, YTO TOT «B3an cebe
cnapgocTpacTtue 6onm, a 9 Myku nanada». PeBONOUMOHHbLIA TpubyHan

CoBpeMeHHbIii MymaHuTapHbiin YHuBepcutet



BbIHOCUT JJaHTOHY CMEPTHbIN NPUroBOP, HO U €ro aHTaroHUcTbl Pobecnbep 1
CeH XXI0CT He B COCTOSIHUM PeLLUnTb «BOMPOC O xniebe» 1 Toxe 0bpeyeHbl Tak
KakK He MMEeIOT OMNopbl B Macce Hapoaa.

Mocne Tpareagnn «CmepTb JaHToHa» BioxHep nuweT noBecTb «J1eHu»
(Lenz, 1836) o0 HeMmeuUKOM «LWITIOpMepe» Akobe Muxaone PelHronbae
JleHue. B coxpaHuBwemca ¢parmMeHTe MNOBECTU peyb uageTt o
KPaTKOBPEMEHHOM MCUXnyeckom 3aboneBaHum JleHua v 0 NOTPSICEHUN,
KOTOpPOEe NMPOMCXOAUT B CO3HAHUWN 4YesioBeka, BCerga MbICNMBLLErO TPE3BO U
3a0paBo. Hoeenna cBuaeTenbCTBYET 0 rnybokom ncuxonorname broxHepa-
XYA0XHMKA, OCHOBAaHHOM Ha MNpodecCUoHaNbHOM 3HakOMCTBE C
MeguumHon. bornblloe MecTo B HOBeNNe 3aHMMaoT NpobaemMbl UCKYCCTBa, B
0COBEHHOCTM UCKYCCTBA POMAHTUKOB M UX MOJIOXUTENbHbIX FEpOEB,
npobnema ogUCrapMOHUYHOIO YCTPOMCTBA MUpa.

Cnepywouwlee nponsseneHne bioxHepa «JleoHc u JlenHa» (Leonce und
Lena, 1836) — ato komeaus B ayxe LLlekcnnpa v MNouyy, CBOMMM MOTUBaMU
nepeknukawuasca ¢ komeagnamm poMmaHTnkos bpeHtaHo u Tuka. B
rPOTECKHO-UPOHNYECKON (popmMe pucyeTcs BHelwHe Onectawasa u
rnomnesHasa OencTBUTENbHOCTb U OQHOBPEMEHHO OaeTcd pa3obnayveHue ee
XYTKON BeccMbicnnupbl. JencTBrue NponucxoauT B KapMKOBOM rocyaapcTee
Mono, roe uapCcTBYET OAEPXUMbIA MaHMEN BennYua Koponb etep. Ero cbiH
JleoHC npeacTaBnseT MOJIHYIO NMPOTUBOMOJIOXHOCTb OTLY. OH CKEenTuK n
YyenoBekK BHYTPEHHE OnycToweHHbIN. OH W3HbIBAET OT CKYKU U
6EeCCMbICNIEHHOCTM CBOEro CyLleCTBOBaHMS. HO HEOXMAAHHO B €ro Xu3sHu
MOSIBNSIETCA CMbIC/T: OH HE XO4YEeT XEeHUTbCS Ha npuHLecce JleHe, KOTOpyo
emy Bbibpan B HEBECTbI O0Tel, OeXUT U3 gomMa M CTPaHCTBYET MHKOTHMUTO MO
mMupy. Bo Bpemsa aTux CTpaHCTBUIA OH BCTPeYaeT nNpuHueccy JleHny, Toxe
6exaBWYyl HakaHyHe cBagbObl M3 AOMa U TOXE MYyTELWeCTBYIOLLYIO
MHKOrHMTO. Monogble noan BnobnsoTca apyr B gpyra. OHM BCTynawoT B
OpaKk 1 packpblBalOT OPYr APYry CBOM MHKOrHUTO. OHM peLualoT yCTaHOBUTL B
CBOEM KOPOJIEBCTBE HOBbIM MOPSAOK, MaBHbIM 3aKOHOM B HEM AOJIXHO
cTaTb HaCcNaXaeHne XXN3HbIO.

Opama BioxHepa «PnopeHTnHew, MNeTpo ApetnHo» (Florentiner Pietro
Aretino) no Hac He powna. Ee coxrna HeeecTa bioxHepa MuHHa 3rne BBuay
ee «BOoroxynbHOro coaepXaHus».

MocnegHuM, OCTaBLUMMCS HE3aKOHYEHHbLIM Npon3BeaeHneM BroxHepa
anaetca gpama «Bonuyek» (Woyzeck). [lata ee BO3HUKHOBEHWUS
HenseecTHa. Pykonunck apambl Obina HageHa nocne cMmepTty aBtopa. 'epon
apambl nonybe3yMHbln congaT-napukmaxep ®paHy, Boliuek, 3apesaBLumia
3a N3MEHY CBOIO XEHY, KOHYaeT XN3Hb CaMOyObuInCTBOM, OPOCUBLUMCH B MPYA,
OTa gpama BnocnencTBUM He pas npuenaekana K cebe BHUMaHUE U
pexuccepoB 1 apamatypros. ABCTPUNCKUIA KoMno3nTop AnbbaH bepr yxe B
XX Beke Hanmcan Ha TekcT bioxHepa onepy.
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2.2. TEHPUX FEVHE

Fenpux FentHe (Heinrich Heine, 1797-1856) Bonnouwaet cBOMM
TBOPYECTBOM LESbIN UCTOPUYECKMIA NEPNOL, UCTOPUN HEMELIKON NnTepaTtypbl,
Hayano KOTOPOro MNPUXOAMTCA Ha nocnegHuii, GepnuUHCKUIA 3aTan
POMAaHTUYECKOro OBUXEHUS, CeEpeaAnHa nonagaeT Ha BPeMS akKTUBHOM
NEeATeNnbHOCTU MNaaorepMaHuUeB, a 3aBeplUeHne CoBnagaeT Co 3pesibiM
coumanucTuyecknm apmxeHmnem B NepmaHun. eliHe roBopun o cebe:
«MHOI0 3aKaH4YMBaETCs Y HEMLEB CTapasi iMpuyeckas LWKona, M MHOK Xe
OTKPbIBAETCHA HOBasi MMPUYECKas LLIKOMA, COBPEMEHHAs HEMeLKas Nnpuka».
FeHe NpuHan nesTenbHoe yyacTue B pa3BUTUM TOrFO HanpaBfIEHUS B
HeMeUuKON nuTepaType, KOTOpoe BMOCNenCTBMU CTaNlo Ha3blBaTbCH
KPUTUYECKUM PEASTUSMOM.

PaHHMe npousBenerHus MeliHe oTpaxanu oOWECTBEHHbIA NPOTECT
NPOTMB 3acunbs peoaanbHO-MOHAPXMYECKON N KNEPUKAIbHOW peakummn m
noabem ocsoboauTenbHOro asmxkenus 20-x ronos («[Mncbma ns bepnuHaa»,
apambl «AnbMaH30p» U «Bunbam Patknud»). B 1827 r. noasunca ero
nepBbIi COOPHUK CTUXOTBOPeHUn «KHura neceH» (Buch der Lieder, 1816-
1827). OH COCTOUT U3 HECKOJNIbKNUX MO3TUYeCcKux umnkno.: «CTpapaHusa
toHocTn» (Junge Leiden, 1817/21), «Jlupnyeckoe nHtepmeuyo» (Lyrisches
Intermezzo, 1822/23), «Onatb Ha poauHe» (Die Heimkehr, 1823/24), «A3
nytewecTtBua no Mapuy» (Aus der Harzreise, 1824) n «CeBepHoe mMope»
(Nordsee,1825/26). Kaxapblii N3 Ha3BaHHbIX LIMKIIOB UMEET CBOW KOJNIOPUT U
[OKYMeHTUpyeT dopMUPOBaHME N Pa3BUTME JIMYHOCTU NnoaTa. BmecTte ¢ Tem
npudeckuin reponi «KHUrM neceH» ABNAETCA Kak Obl cobupaTenbHbIM
MnopTpPeToM MOJIOAOro YesioBeka NocseHanoseoHOBCKOM nopbl. MoaT
3a9BngdeT 0 cebe B 3TOM COOPHUKE CTUXOB KakK POMAHTUK M OXOTHO
Monb3yeTcst MPUEMOM POMaHTUYECKON UPOHUM, U MPOHNS 3Ta HanpaefieHa
Ha paspyLUeHne NOXHOW rapMOHNUN AENCTBUTENBHOCTN.

Cnepnyioulas kHura 'eiHe Hocuna COBepPLUEHHO UHOW xapakTtep. oaT
obpaTtunca kK npo3e 1 Bbibpan ana cebsa XaHp NyTeBbiX 3apUCOBOK.
«[lyTeBble kKapTuHbI» (Reisebilder) eHe BbIlWNN Ha NpoTskeHun 1824-1830
. YeTblpbMSl OTAENbHLIMU KHUramn. B onncaHusix N'eiHe MHOMO MO3TUMYHOIO,
HO B HWX, FOBOPS CNOBaMK NO3Ta, HE MEHbLUE N «NPO3anyecku AUKOro,
XEeCTOKOro, KOJIKOFrO M FTHEBHONO U OCOBEHHO MHOro MOJNIEMUKU>.
Capkactmnyeckuin loMop, C KOTOpPbIM 'eiiHe nuweT 0 GUINCTEPCKON
FepmMaHnKn, He CHMUMAaEeT 0BbLEero ONTUMUCTUYECKOrO HAaCTPOS ero 3apMCcOBOK.
B TO Xe BpeMs BENMKONENHbIE KApTUHbLI MPUPOAbI HE 3aTMEBAIOT OT B3opa
nosTta yboXeCTBO CaMOAOBOJIbHbLIX BIOPrepoB C «Aypauku-yMHbIMU JINLAMM»
M Xankoe cocTtofHne pasapobneHHon NepmaHun. Bo BTOpylo 4acTb
«[lyTeBbIX KapTUH» 'eliHe BKIOYMN UCTOpUIO ppaHLy3ckoro GapabdaHLumka
Nle 'paHa. 3To camasa nonuTmyeckasa 4acTb «[lyTeBbiXx KapTuH». OHa
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Ha3biBaeTcsa «Mpen. KHura Jle 'paH» (Ideen. Das Buch Le Grand, 1826).
BapabaHuwuk Jle 'paH onuueTBopsaeT coboi ppaHLy3CKkUin Hapoa,
COBEpPLIMBLLUIM peBolOLUMIO. Tema «KpaCHOro Mmaplia rmibOTUHbI» U
BO3BbILLEHNE HA PEBOJIIOLMOHHON BONHE HamoneoHa CTOSAT B LEHTPE BCeEN
KHUrn. Yepes nctoputo Jle NpaHa NeiHe NbiITaeTcd OTBETUTb HA BOMPOC,
Kakylo pofib cbirpann dpaHuy3ckas pesonounsa m HanoneoH B ncropuu
FepmaHnn n apyriux HapogoB EBponbl.

C 1831 r. leliHe xuBeT B amurpaummn B Mapmxe. K aTomMy BpemeHu
OTHOCSATCS Takme NPOU3BEAEHUS KaK UUKbl CTUXOB «HoBasi BecHa» (Neuer
Fruhling, 1831), «PasHble» (Verschiedene, 1833), kHura «13 memyapoB
rocnogunHa ¢oH LWHabenesonckoro» (Aus den Memorien des Herren
Schnabelewopski, 1834) n dparMmeHT HoBeNbl «DNIOPEHTUIACKME HOUN»
(Florentinische Néachte, 1836). 3HaunTenbHOe MecTO B TBop4yecTBe [eliHe
3aHUMalOT B 9TO BpeMsa Takue dunocodckme, nydbnnynctnieckme m
acTeTuyeckme paboTbl kak «DpaHuy3ckue gena» (Franzésische Zustande,
1831-1832), «K nctopun penurnn n eunocodpum B NepmanHuun» (Zur
Geschichte der Religion und Philosophie in Deutschland, 1834) wu
«PomaHTnyeckas wkona» (Die Romantische Schule, 1836). MNMocneoHsa kHura,
HanMcaHHag Kak MNONeMUYEeCKUn OTBET Ha KHUry ¢paHLuy3CcKom
nmucaTtenbHuupl XKepmeHbl ae Ctanb «O NepmaHum», cbirpana BaXxHyO posb
B UCTOPUM 3anagHOEeBpPONenckux nutepatyp. l[eliHe 0e3yCnoOBHO
rNepeoLeHn 3HaYeHe NMTepaTypHoOro teveHns «Monogasa FepmaHus», HO
OH HAHEeC CUbHbIA yaap Mo 3anNMroHamMm pomMaHTu3mMa, TOPMO3UBLUUM
pasBUTUE NPOrPECCUBHON NUTEPATYPBI.

B 40-e roabl HacTynaeT HOBbIW 3Tan B pa3BUTUM NoaTa. Ero HoBble
no3viuMKn NPoSIBUINCL Npexae BCEro B NyOIMUMCTUHECKUX NPOU3BEOEHUSX
«Jliogeur bepHe» (Ludwig Borne. Eine Denkschrift, 1840) n «JTioTeums» (Lutetia,
1842/43). B HMX OH noaBepraeT KPUTUKe Menkobyp>KyasHblii paankannsm.
«HasapencTtBy», T.e. Yy30CTM WU [OOrMaTMyeckom npenB3daTOCTMU
MenkoOypXyasHbIX paankanoB U UX NAOCKMM BO33PEHUSM Ha UCKYCCTBO,
eliHe NPOTMBONOCTABASET «3JUIMHU3M>», T.€. XU3HEPALOCTHOE U CMesioe
MUPOMOHNUMaHue, 0ObemoLLLEE BECb MUP B ero rnosiHoTe un kpacoTte. Kak
cBuaeTenbCcTByeT noama «Atta Tponnb. COH B NEeTHIO Houb» (Atta Troll. Ein
Sommernachtstraum, 1841-1847), pa3sutne FeiiHe WN0 B MyKax U
npoTmeopeynax. OH BHOBb o6pallaeTcsd K pOMaHTUYECKOMY NMPUHLMNY
MCKYCCTBa U MbITAETCS BO3POAUTb €ro «He B MSIKOWM, My3blkasibHOM MaHepe
CTapon LWKOMbl, a B NpeaenbHo Aep3Kon popMe COBPEMEHHOIO omMmopa». A
DEencTBUTENbHO, OOLWECTBEHHASA aKkTyallbHOCTb, «COBPEMEHHbIN IOMOP»
CBOEOOpa3HO COYETAKTCS B MO3ME C NO33MEN MPEKPACHDBIX BO3BbILLIEHHbIX
00pa3oB 1 NpuUYyanBbIM nonetom daHTasum. B ¢popme pomMaHTUYEeCKoMn
ckasky MenHe, onupascb Ha Tpaguuuu HAPOAHOro0 CaTUPUYECKOro
XMBOTHOIO 3roca, NoOBECTBYET O MOXOXAEHMSX Measensa Atta Tponna v ero
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cemeirictBa. MHOrve npukniyeHms meneens 3abaBHbl, HO MHOTA4A OH
CTAaHOBUTCS CTpawHbiM. 3a 06MKOM MeaBens yragbiBaeTtcs nopTpeT
HEMELIKOrO MELLaHNHA, KOTOPbIA MOXET OblTb TO MPOCTOBaTbIM GUINCTEPOM,
TO pagukanom, TO HaAUUMOHaAIUCTOM, a TO W TMPOCTO XWULLHbIM
4eNIOBEKOHEHABUCTHUKOM.

Ha 40-e roabl npnxoamnTtcsa 3HAKOMCTBO U cbnuxeHune leliHe ¢
K.Mapkcom, coTpyaHM4ecTBO B n3gasaBLumxcs Mapkcom mn Pyre «Hemeuko-
dpPaHLUYy3CKMX eXerogHukax» U NapuxXckoin ra3ete HeMeLKUX SMUrpaHToB
«Bnepepn» (Vorwarts). B 1844 r. leiiHe nybnukyeT cO0pHUK «CoBpeMeHHbIe
CTUXOTBOpeHus» (Zeitgedichte). B Hero Bownm «arntaynoHHbIE»
CTUXOTBOPEHUSA, NpPU3bIBAOLLIME K PEBONMIIOLUMOHHOMY AEWNCTBUID, U
caTupuyeckme CTUXOTBOPEHUA, BbiICMeuBalWMe MOPAAKM CTapon
deopanbHO epmaHMn, B TOM 4YUCNEe Takme CTUXOTBOPEHUSA Kak
«Cunneackme Tka4n», «JOKTpUHa», «TeHaeHUus», «MMH»,

BeplwnHom TBOPYECKUX OOCTUXEHUIM 3TOFO BPEMEHM CTana noama
lenHe «'epmaHusa. 3uMHaa ckaska» (Deutschland. Ein Wintermarchen, 1844).
OTa nosma SBNSETCS NJ0OO0M pasoyMmini NoaTta o NyTax pas3sutus epmaHuu.
B Hen NelHe HeaBYCMbICIEHHO FOBOPUT O TOM, YTO XOYET BUAETb POAUHY
€dMHbIM AeMOKpaTUYeCKMM rocygapcTBoM. loama nocTpoeHa kak pacckas o
MyTEBbIX Bre4YyaTeHnsax oT noe3akn Ha poauHy. MUHOBaB NMOrpaHUYHYo
TaMOXHIO, MO3T C MEPBbLIX X LaroB y3HaeT cTtapyto epmanHuio. OH y3HaeT
CTapylo Menoamio NecHM, KOTOPYKO MOET AeBOYKa-HULLEHKA, WU CTapble CroBa
O palickoM OnaxeHcTBe Ha Hebe U 06 oTpeyeHUn OT 3eMHbix bnar. MoaT
FHEBHO OTBEPraeT 3TOT XM3HEHHbI NPUHUMIT:

¢ 3Hat0 Menoguio, 3Hato CroB.a,

M aBTOPOB 3HAID OTANYHO.

OHu TarikoM MonuearoT BMHO,

Mponoeenys Boay MyGANYHO.

OTOoN necHe, Bbipaxawuwen apyx crtapon epmaHun, [elHe
NMPOTMBOMNOCTaBNSET CBOW uaean poAWHbI, OKPalIEHHbIN TOHaMM
yTonuyeckoro coumanmama. OH BbiCTynaeT MNPOTUB HEMELKOro
HauuoHanuamMa U pa3BeHYMBaeT nereHny o6 nmnepartope Ppuagpuxe
Bapb6apocce. 9nnsog ¢ Gpugpuxom bapbapoccon 3aHMMaeT B No3aMe
LenblXx TPW rnaBbl U 9BASETCA KYJIbMUHALUMOHHBIM MYHKTOM CaTupbI.
OcnapuBas poMaHTUYECKUA B3rnan Ha npownoe NepmaHun, NeHe He
MeHee KPUTUYHO OTHOCUTCH M K ee HacToswemy. OH He npuemneTr
«beccepaeyHblii YNCTOTraH» BypXya3HOro CTPOs, HO elle CKenTuyHee
CMOTPUT Ha byayuiee MoHapxuyeckon MNepmaHumn. 310 Byayuiee OH
caTmpuyeckm nzobpaxaetT B BUOE CMPAOHO-BOHIOYEro COAEPXUMOro
HOYHOro ropuka 6orvH FroMMoHUN.
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MocnegHUm 3HAYNTENbHBIM COOPHUKOM CTUXOTBOpPEHUI eHa
aBunacb kHura «PomaHuepo» (Romanzero, 1851). B Hee Bownun
ctuxoTBopeHus 1848-1851 rr. MoaT, NPUKOBAHHbLIN TAXenon 60ne3Hblo K
«MaTpaLHoi Morune», yxke He nucas, a AMKTOBas X CBOeMy cekpeTtapto. OH
CHOBa BO3BPALLAETCS K POMaHTUYECKOW 3CTETUKE, HO B TO XXe BPeMs Aenaet
HOBBI LLAr B CBOMX XYAOXECTBEHHbIX UCKaHUAX. B psae noam cbopHmka OH
paspabaTbiBaeT HOBbIN CBOEOOPAa3HbIN XaHP UCTOPUYECKON HOBENbI B
ctmxax. NepBas kHUra cbopHuka HasblBaeTcs «McTopuu» 1 npeactaBnseT
coboli NpenMyLLeCcTBEHHO Gannagpl Ha nctopuyeckne, Mmdonormieckne m
6ubneiickue croxeTbl. Btopaa kHuUra osarnaeneHa «JlameHTauum» u
COOEepXUT CTUXOTBOPEHUd, aBAFOWMECT NPSAMbIM  OTKJIMKOM Ha
peBonoLUMoHHbIe cobbiTMa 1848 ropa. TpeTbsl KHUra Ha3paHa «EBpelickue
Menoamn» 1 NOCTPOEHa Ha MOTUBAxX eBpPenckoro ¢osbkiopa.

CtuxotBopeHus leiHe 1853-1856 rr. He NpencTaBngal0T €AnHOro
LLENIOro HM B MOENHOM HU B KOMMO3MLUMOHHOM OTHOLUEHUN. YacTb U3 HUX
Obina onyonukosaHa B 1854r. B BUAe OTAENbHOroO UMKna, Ha3BaHHOIo
«CTtmxotBopeHusa 1853 n 1854 ropos», octanbHble ObINM ONyONMKOBaHbLI B
pasHble rogbl, Kak Npu XU3HU, Tak U Nocne cMepTu noaTta. MNpowansbHomn
NnecHel noaTta ocTancs No3TUYecKni cCOOpPHUK «PomaHLepo».

Bo BTOpylo KHUry cbopHuka «PomaHcepo» eliHe BKIOYMA MOMHOE
NCTOPUKO-PMNOCOPCKMX pasMbILLNEHNIN CTUXOTBOPEHMe «Enfant perdu» -
3Ty cBOeobOpasHyto anuTaduio Nnoata camomy cebe:

Kak yacoBoli Ha pybexe cBoboapl,

C Bparom ¢ buncsa Tpuauatb NeT noapsaa,.
91 3Han, 4TO 34eCb MOW NPOMYATCS FOAbI,
M He >xenan HM cnaebl HX Harpag,
CeobogeH noct! Moe cnabeeT Teno...
XOTb Man oguH, Apyron cMmennT Gonua!

91 He cpatock! Elle opyXbe Leno,

M TONbKO XN3Hb UCCSAKIA A0 KOHUA.

3. NO3Tbl PEBOJIIOLIMN 1848 TOOA

Tpaguumn NONUTUYECKOn nupukn FeHe eLle Npu ero XuU3Hu Obinn
noaoxBayeHbl BbloalWMUMNCA HeMeukumMu nosatamu PeponHaHOoOM
®pennurpaTtom, leoprom Nepeerom n Neoprom BeepTom, KOTOPLIX B
nnTepaTypoBeaeHNn NPUHATO 00beauHATL Nog obWMM MMeHeM «[1o3Thbl
copok BocbMoro roga» (Die Achtundvierziger).

depavHanp, ®Ppennurpar (Ferdinand Freiligrat, 1810-1876) Hauan
CBOW MO3TUYECKUWN MYTb KaKk POMaHTUK U NPOTMBHUK einHe n «Monogon
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FepmaHun». Ero nepBblni NoaTuyeckuni c60pHUK «CTUXOTBOPEHUS»
(Gedichte, 1839) — aTO TeMnepaMeHTHas NOMNbITKA BbiPBATbCA U3 MUpa
00ObIAEHLLUNHBI, N3 «CTONNA NPO3bl» B MUP CKA30YHbIX BUAEHUA U KNMSALLMX
ctpacTteli. OH ycTpemneH To B MlcnaHauio 3noxu BUKUHIOB, TO B ADpPUKy
BPEMEH reorpadunyecknx OTKPbITUN, BO BCAKOM CAy4ae npoyb OT Cepown
MELLAHCKOWM XN3HM Tyaa, rae «apyroe Hebo, apyrve 3Be3dbl». OK30TUHECKUE
ctuxmn Opennurpata 06 adpuKaHCKUX OXYHIISX HE TOJIbKO CAeNnany nosTa
3HAMEHNTbIM, HO U BbI3BaM Maccy nogpaxaHui. NomMmmmo ceoein BoaM NoaT
okasajncs B LEeHTpe NonuTuyeckux cnopos. Ero ctuxorsopeHue «M3
McnaHnn» (1841) Bbi3Bano Uenyio amckyccuio. Nosoa ana Hee ganu cnoea:

MoaT Ha BalwiHe 6onee BbICOKOM,
Yewm BblILLIKa NapTUN CTOUT.

OTn cnoBa, HanMcaHHble B MepBbIE rogbl NoAbeMa NOJNTUYECKON
nupukn B N'epmaHum, nNpo3ByyYann Kak BbI30B, 1 [eopr epBer oTBETUN Ha
Hero ctuxoTBopeHunem «Maptua». Ha ctopoHy NepBera ctaHOBUTCS BCH
nemMokparmyeckas o6LeCcTBEHHOCTb ['epMaHun.

B cepeauHe 40-x rogoB nog, BO3OEWCTBMEM MONIMTUHECKUX COObITUM
pocnycka naHaTara, 3anpeleHus onno3nULMOHHbIX ra3eT NPoOUCXoanT
nepenom Bo B3rnggax @pennurparta. OTpaxeHnemM 3TOro nepenoma
ABUNCA COOPHUK ero cTuxoTBopeHuii «Cumeon Bepbl» (Glaubensbekenntnis,
1844). B 1846 r. ®pennurpaT BbinyckaeT COOPHMK CTUXOB MO, Ha3BaHUEM
«Ca iral». COOpHUK COOEPXUT Kak PEBOJIIOLMOHHbIE CTUXN TaK U CTUXN,
BO3HUKLUME MOA BAUSHUEM MOEN «UCTUHHBLIX COUMANNCTOB». HasBaHue
cOopHMKa noBTOpSEeT HayallbHble cnoBa 6OO0OEBOW MNECHW BpeMeH
dpaHuy3ckon pesontouun. Bo BpeMsa peBOMOLIMOHHBIX COObITMIA 1848 T.
CTUXM MO3Ta 3By4Yaslu Kak NpPuU3biBHbIM HabaT. MIMEHHO B 3TO BPEMS OH
CO3a€eT CBOE 3HAMEHUTOE CTUXOTBOPEHME «MepTBbIE XNBbIM».,

B 1848 r. ®pennurpart BbiNnyckaeT NepBylo KHUTY «HoBewnx
noanTUYecknx cTuxoTBopeHuin» (Neuere politische und soziale Gedichte), a
yepes roa cbopHuk «Cpenun cHonoB» (Zwischen den Garben, 1849). B ato
Bpema ®pennurpart cbnmxaerca ¢ Mapkcom n Bmecte ¢ Beeptom
npuHMMaeT yyacTtme B nsgaHmm «Hosow PenHckon razeTol». Korga B mae
1849 r. Bblwen nocnegHnn Homep «HoBoW PenMHCKOW raseTtbl», OH
OTKpbIBAZICd BMECTO MNEPEenOoBULbI CTUXOTBOpeHUem Dpennurpara
«[powanbHoe cnoeo HoBol PeiiHckon rasetbl». B 1851 r. oH BbinyckaeT
BTOPYIO KHUTY «HOBENLUMX NOAUTUYECKMX U COUMalbHbIX CTUXOTBOPEHUN».
Mocne nopaxeHus pesoniouum OpennnrpaT BbIHYXAEH SMUTPUPOBATL U3
FepmaHnn n xuBeT B JlIoHooHe. CBOIO NUTEPATYPHYIO OEATENbHOCTb OH
OTHbIHE MPOAOJ/IKAET B Ponn nepesoavnka noas3um Jlonrdenno, T.Mypa,
P.BepHca, Y.YutmeHa.
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Feopr Fepeer (Georg Herwegh, 1817-1875) ToXe HauMHan C KPUTUKU
BepHe, eiHe, Jlaybe n scenn «Monogoin NepmaHnm». OH HEOQHO3HA4YHO
OTHOCMUJICS K HEMELIKOMY POMaHTU3My, Bocxullancs XXaH-onem n ApHUMOMm,
HO He npuHuman Tuka n HoBanuca. bonblle BCero ero npmeBnekanm
aHrnurickme pomanTukn bampon n Wennm n dpaHuysckaa nucatensHuua
Xopx CaHp. CBOI nmepBblii NO3TUYECKUI COOPHUK «CTUXN XUBOTFO
yenoeka» (Gedichte eines Lebendigen) Mepeer Bbinyctun B 1841 r. CO60pHMK
cpasy NMpuHec NoaTy M NOMNynspPHOCTbL W cnaey. Ero nadoc 6bin HanpaeneH
NMpPOTUB «TUPaHOB N punucTepos». B 1842 r. Nepeer 3HakoMmnTca ¢ Mapkcom.
B 1843 r. oH BbinyckaeT BTOPYIO YacTb «CTUXOB XWUBOTro 4YenoBeka».
Bonblioe MecTo B HEM 3aHUMAET TeMa UCKYCCTBA U XyOoOXHUKA. 34ecb
FepBer nybnukyeT cBOe MporpamMMHOe CTuxoTBopeHue «lflaptusa»,
aBngaOLWEeecs OTBETOM Ha cTuxm dpennumrpara o TOM, 4TO MO3T NO CBOMM
BO33PEHMAM CTOUT BbilLe NapTun. FepBer cunmtaeT, YTO NMOST HE MOXET
ocTaBaTbCH BHe 00LlecTBEHHOW O0pbObLI. [epBbIi BOMPOC, HA KOTOPLIN
[OMKEH OTBETUTb NO3T, NPOCT: «CBOOOAEH Thbl UMb Pad?». OH BUAUT B NapTUn
«ropayto OCHOBY» N «MaTb CBEPKAOLLMX Noben».

C 1848 r. I'epger xuBeT B Napuxe. Ero TBOpY4ECTBO PEBOJIOLIMOHHbIX
NeT BO MHOIOM MepPEKINKAETCHA C TBOPYECTBOM [erHe n nostoB «HoBoOM
PelHckol rasetbl». Ctuxm [epBera nybnmkyloTca B pPasfiMyHbIX
OeMoKpaTnyecknx napgaHuax. Nocne nopaxeHus peBoOsIIOLUN OH TepseT
CBOIO aKTUBHOCTL. lNMadoc y Hero cmeHngetca catupon. MHoroe s ero
MOSTUYECKOro Hacneamsa rnocnegHnx neT okasanocb 3aTtepsiHHbIM. Ho Te
HEMHOIrMe CTUXOTBOPEHUS, KOTOpble BblM HalkaeHbl U ONybIMKOBaHbI NOCIe
1945 r., cBUOETENbCTBYIOT O TOM, 4YTO ['epBer A0 KOHLIA XU3HW ocTaBascs
APKUM U MPO30PNBLIM MNOIMTUHECKMM MOSTOM.

Ocob60oe MecTo B UCTOPUKN NUTepaTypbl PEBONIIOLUMOHHOIO nepuoaa
3aHnMaeT TBopyecTBO Feopra BeepTa (Georg Ludwig Weerth, 1822-1856).
PaHHaa nupuka BeepTta (1841-1843) noytn He cBA3aHa ¢ ero 6yayLium
TBOpYecTBOM. OH oBpallaeTcs K TpaguumMm poMaHTUKOB WU HApPOOHOWM MecHe.
B Hel yyBCcTBYETCA BNUAHME U DiixeHoopda u MNeiHe. OkazaBlumcb B 1843 r.
B AHrnum, BeepT 3HAKOMUTCS C 4apTUCTCKUM ABWMXEHUEM, M3yd4aeT Agama
CmuTa. 30ecb NPOUCXOOUT ero BCTpeda ¢ DHrenbcoM, okalaBluas BAUsSHUE
Ha BCIO nocneayoLlyto XunsHb. OTHbIHE CTUXM BeepTa CTaHOBATCS coumanbHO
ocTpbiMU. Ero «JlaHkawmpckme necHu» (Lieder aus Lancashire, 1844-1845)
MOSIHbI COYYBCTBUA K Oe3bicXxoaHOW cynbbe 6enHAKOB. B Hux HeT
CNe3nnBOCTU, HO HET N NATETUKMN N PEBOJIIOLMOHHON PUTOPUKM.

CBa3b C pOMaHTMYECKON Tpaguumen owyTmma U B CneayouLem
noaTndyeckom umkne BeepTa - «[lecHsax nogmacTtepbs». 03T co3naeT spKkue,
KONopuTHble 0Gpasbl NPOCTLIX NIOAEN, CTPAHCTBYIOWMX NOAMACTEPLEB.
30eCb MHOIr0O CTUXOB Ha UCTOPUYECKME CIOXKETbI, IMPUYECKME 3apUCOBKM U
nctopuyeckmne dannagsbl.

CoBpeMeHHbIn M'ymaHuTapHblin YHuBepcutet

34



BeepT nposBun cebs Kak 3amedaTesibHbli MacTep HEMELLKOM Npo3bl.
O6 3TOM A9pKO CBUAOETEeNbCTBYIOT ero «Habpockm M3 coumanbHOM un
MONUTMYECKOWN XM3HU BpuTaHues» (Skizzen aus dem sozialen und politischen
Leben der Briten, 1843-1847), yacTnuyHo nybanMKOBaBLUMECS B TeKYyLUEn
nepuoaunke. Korga Ha4ynHaloTca coObiTUsa peonouun 1848 r., BeepT
npueaxaeT B fepmMaHnio n ¢ NepBoro Homepa NpuUHMMaeT yyacTue B
nspaHnum «Hoeow PelHcKoM rasetbl». 34ecb OH Ha4YuMHaeT nybnukauyuio
«lOMopucTnyecknx HabpPOCKOB W3 HEMELKOW TOProBOW >XU3HU»
(Humoristische Skizzen aus dem deutschen Handelsleben, 1845-1848),
LEeHTpanbHbIM MepCcoHaXxeM KOTOPbIX SABASETCHA caTupuyeckuii obpas
Bnagenbua Toproeon pupmebl Mpeinca. B «<Hoeol PeltHckol razete» Obinun
onybnmnkoBaHbl HECKONbKO cepuii dpenbeToHOB BeepTa «MN3 gHeBHUKA
nnakcel», «bnaroyecTuBble XenaHus», «<HenpuaHaHHbIE FEHUN», OOHO U3
Ny4lWwnX co3gaHnn nucatensa Hoeenna «Ckyka, CnvH U Mopckas 60ne3Hb»,
a Takxe caTupuyeckmin pomaH «XXu3Hb U NOABUMN 3HAMEHUTOrO pPbiLAPs
LLIHanraHckoro» (Leben und Taten des berihmten Ritters Schnapphanski, 1849).

JinTtepaTtypHaa nedatenbHOCTb BeepTa okoHYmnacb BMECTE C
3akpbiTueMm «HoBoW PeilHckol rasetbl». BeepT Obln apecTtoBaH 3a
PEBOJIIOUNOHHYIO OEATENbHOCTb. Bblnasa 13 TiOpbMbl, OH NOCTYNAaeT Ha
KOMMep4YecKyto cnyx0y. Bo Bpemsa cnyxebHol noe3aku Ha Fantu oH
3abonen Tponn4eckon Nnxopaakon n ymep B MaeaHHe B none 1956 r.

4. HEMELUKWA COUUAJIbHBIA POMAH

B 40-e rogbl HeEMeEUKUIN coumnanbHbli pOMaH C O4HOW CTOPOHLI
npoaosikKaeT pa3BmBaTb TEMATMKY, HAMEYEHHYIO B XYO0XECTBEHHOW Npo3e
«Monopoin FepmaHun», nNpodnembl MNOMUTUKU, PEnurnn, Mopanwu,
3MaHcuMnaumm XeHwmHol. C apyro CTOPOHbLI B HEM nosiBnsieTcs dakTop,
MOYTM NOJIHOCTbLIO OTCYTCTBOBABLUMI Yy MagorepMaHueB. B none 3peHus
nucatenein nonagaeTt padbo4yunii Bonpoc u knaccosaa 6opbba. PobepT
MpyTy (Robert Prutz, 1816-1872) nenaeTt repoemM CBOUX POMaHOB
nponetapmar. B pomaHe «®enukc» (Felix, 1851), Hocawem
aBTobuorpadumnyeckmin xapaktep, OH pUcyeT MONOO0Oro 4yenopeka-
uaeannucTa, CTaparoLLerocs ymTu oT ropbKNX BOMPOCOB CBOEr0 BPEMEHU, a B
pomaHe «AHrenovek» (Engelchen, 1851) nsobpaxaeT XU3Hb CUNE3CKUX
Tkayen. Jlynza OT1TOo MeTtepc (Luise Otto Peters, 1819-1895) B pomaHe
«3amMok un ¢dpabpuka» (SchloR und Fabrik,1847) He Tonbko nsobpaxaert
coumanbHble KOHTPACTbl, HO U packpbiBaeT KOHOANKT Mexay pabpukaHToOM-
3KcnlyaTaTtopoM U CTapbiM ABOPSHCTBOM.

Bonpoc 0 nNoOnNoOXeHuUn XeHuwuHbl B obOuiectBe Obin  angd
nemMokpartmyeckoro aemkeHus 40-x rogoB He MeHee OCTPbIM, YeM «pabounia
BOMPOC». OTOT 0OLWECTBEHHbIA BbI30OB NOPOOUI LLeNoe HanpaBneHune
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demMuHncTrnydeckon nutepatypbl. B 40-e roabl BbiCTynuna nnesaa XXeHLyH-
nucaTtenbHuy, nogpaxatowmx Xopx CaHg n NepeBoAMBLUMX ee paHHue
pomaHbl. KHuru ®danHun Jleeanbg, Jlynssl AcToH, @aHHM TapHoB, Jlyn3bl
Mionbbax M MHOMMX [JpPyrux pasanyHbl Mo CcBOen rnybuHe u
Xy[OOXXECTBEHHbIM AOCTOMHCTBAaM, HO BCE OHWM HecyT B cebe MpOoTeCT NpOTUB
3aBMCMMOr0 MOJIOXEHUS XEHLWNHbI B 0OWECTBE U COBPEMEHHbIX GOPM
Opaka.

Cpean XeHWwmnH-nucaTenbHUL, B NnTepaTtype BbiOENFEeTCAa UMs
BeTtTnHbl PoH ApHum (Bettina von Arnim, 1785-1859), mnaawwen cecTpbl
M3BECTHOro0 Noata-pomMmaHTuka KnemeHca bpeHTaHo, Bbilleawen 3amMmyx 3a
ero gpyra Axuma ¢poH ApHum. Kak nmucatenbHuULA OHa BbICTynuna Ha
NATUOECATOM roay CBOEW XM3HU, onybnukoBaB KHUNY «[lepenuncka Nete ¢
pebeHkom» (Goethes Briefwechsel mit einem Kinde, 1835). B 0CHOBY KHUIM
Oblna nonoxeHa OENCTBUTENIbHO MMEBLLAA MECTO nepenucka beTtTuHbl ¢
feTe, HO 3TO 6blNa He A[OKyMeHTalbHaga nybnukaumsa nucem a
6enneTpn3oBaHHbLIN paccka3, obnagalWwuin BCEMU O0CTOMHCTBAMM
BbICOKOXYA0XECTBEHHOIrO npoun3eeaeHnsa. Btopaa kHura beTtmnHbl GOH
ApHum «toHaepoae» (Die Glnderode, 1840) Toxxe nocTpoeHa Ha nepenncke,
Ha 3TOT pa3 Mepenucke C ee NoOApPYyrom, pOMaHTMYECKON NO3Teccon
KaponuHon lMNoHaepoae, Kotopasa Xxuna B 0AHOM U3 MOHacTbipen. KHura
MOBECTBYET O HepasaeneHHon nobeu KaponuHbl, He BbIHECLLEN CTpadaHui
M NMOKOHYMBLLEN C COBON.

Camblin 6onbwon ycnex nocne «fepenuckn Nete ¢ pebeHKoOM»
BeTTnHe npuHecna kHUra «3Ta KHUra nNpuHagnexmT Koposio», KOTOPYIO 4SS
KpaTKoCTM HasbiBaloT «KoponeBckon kHuron» (Dieses Buch gehort dem Konig,
1843). KHura noctpoeHa kak BbiMbIlUNEHHaa 6ecena cTapol COBETHULbI
doH NeTe ¢ BYProMmcTpoM M CBALLEHHUKOM. BeTTuHa pucyeTt B aTux
auanorax kapTuHbl 6eQHOCTN N ee NOCNeACTBUN. ByproMncTp 1 CBSALLEHHUK
npeacTaBngaloT Tak ckasaTb «oduunanbHOE MHEHME» U 3alMLLAIT NOPSaKM
B rocygapcTBe, a COBETHMLA 3alUMLLAEeT CTYAEHTOB U «AeMaroroB», KOTopble
BbICTYMalOT C KPUTUKON BGecrnopsakoB B rocynapCcTBe U KOpbICTONOOUSA
YNHOBHUKOB.

BeTtTnHa He Morna octaTbCa B CTOPOHE OT Ha3peBaBLUIUX
PEBONOUNOHHbLIX COObITUIN. Ee OTKIMKOM Ha NpeapeBOIOLUOHHYIO
o0b6cTaHoBKy b6bina kHura «Mnmnyc Mamdpunmyc n Amopoaunsa» (llius Pamphilius
und die Ambrosia, 1847-1848). 310 cHOBa nepenucka, HO Ha 3TOT pa3Mexay
nucaTenbHULEN N MONIOALIM HEM3BECTHbIM NO3TOM. KHMra HanpaeneHa Ha
3awmTy 6paTtbeB PUMM, NOABEPrLUMXCS NONTUYECKUM FOHEHUSM. beTTuHa
nPUHANa HENOCPEACTBEHHOE yYyacTue B PEBOOLUMOHHBLIX COObITUSNAX.
Mony4eHHbIM ONbIT MO3BOAMN €M MOAHATbCS HA BbICOKUW YPOBEHb
MOJINTUYECKOrO MbILWJIEHNS, O YEM CBUAETENbCTBYET ee Opouwtopa
«ObpalleHmne K pacnyLieHHOMY MPYCCKOMY HaLWOHanbHOMY cOOpaHuio», B
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KOTOPOW OHa BbICTyNUa NPOTUB NOAABJIEHUSA MONLCKOro HaUWMOHANbHO-
0CBOOOANTENBHOIO ABUMXEHUS 1 HOBOro pasgena lMonbwin.

MopaxeHne peonoLMn Npueeno beTTtnHy Kk pazoyapoBaHuio. B 1852
r. OHa BblMNyckaeT CBOI MOCNEAHIO KHUTY «PasroBopbl ¢ AeMoHamMu»
(Gesprache mit Damonen), KOTOpPYlO CYMTAEeT BTOPOW YacTblo «KoponeBckor
KHUrM». OHa OTKa3blBAETCHA B HEN OT MHOIMX WINIO3UA. B KHUre MHOro
TOYHbIX MbIC/IEN O COLMasNbHbIX OTHOLLIEHUSX, HO ObIIOro NoneTa ayxa yxe
HeT.

B pa3Butuun GbITOBOro U UCTOPMYECKOTO poOMaHa 3aMeTHYI0 POJib
cbirpan Bunnuoéanbn Anekcuc (Willibald Alexis). 91o nceBooHum Meopra
Bunbrenbma lNeHpuxa Xepunra (Georg Wilhelm Heinrich Haring, 1798-1871).
JInTepaTypHylo AeaTeNbHOCTb OH Havyan Kkak penaktop nmbepanbHoro
xypHana «lMpamoaywHbin» (Der Freimitige). Kak poMaHUCT OH ucnbitan
BnusiHMe Banbtepa Ckotra. CBOM nepBble poMaHbl «Bannagmop» U «3amMok
ABanoH» OH Jaxe BbloaBan 3a «BOJIbHYO 06paboTky» pomMaHoB BanbTepa
CkoTTa, XOT9 CpaBHEHWE MoKa3blBaeT, YTO Y HMUX O4YeHb Mano obuiero.
MepBbIh 3HAYUTENbHBIN UCTOpUYecKknin pomaH Anekcuca «KabaHuc»
(Cabanis, 1832) nokasan, 4To Anekcuc He TONbKO yMeeT ryboko U TOHKO
aHanuManpoBaTb OBUXYyLLME Cunbl obuwecTBa, HO U cnocobeH co3paBaTtb
peanncTnyeckme NopTPeTbl UCTOPUYECKUX JINYHOCTEN.

B 30-e rogbl Anekcuc BbinyckaeT aBa cbopHuka npo3bl: «CobpaHune
Hosenn» (Gesammelte Novellen, 1832) n «HoBble Hoeennbl» (Neue Novellen,
1836). Ero HoBennbl — 3TO 3abaBHbIE WU MOYYUTESNIbHbIE UCTOPUN, YacTo
naxe aHekaoTbl. OHM CBUAOETENbCTBYIOT O OONbLIOM 3anace HabnioaeHuin
Haf XN3Hblo. PacueT ero TBopyecTBa npuxoantcsa Ha 40-e rogpl, Koraoa
Anekcuc BbinyckaeT pomMaHbl 1 noBectn «Ponana BepnuHckuir» (Der Roland
von Berlin, 1840), «Jlxesonbaemap» (Der falsche Woldemar, 1842), «LLTtaHbl
rocnoavHa ¢poH bpenosa» (Die Hosen des Herrn von Bredow, 1846). B 1852 r.
BbIXOAUT CaMblii 3HA4YUTENbHbIN poMaH Anekcuca «CnokoncTeue —
nepeenwun gonr rpaxagaHmnHa» (Ruhe ist die erste Birgerpflicht). 31o
LIMpOKas KapTMHA NPYCCKOW CTONMUUbI HakaHyHe cpaxeHus ¢ HanoneoHom
nop, MewHoit. Mo TemaTuke K 3TOMY 3NUHECKOMY NPOM3BEAEHUIO BAN30K U
pomaH «MN3erpum» (Isegrimm, 1854). NMocnegHnin poman Anekcuca «JopoTtes»
(Dorothee, 1865) 9BHO oka3ancs Heyaa4dHbiM. 3aTO eMy ydanacb cepus
0eTekTUBOB 13 36 KHUM, ONUCbIBAIOLWIUX CEHCALMOHHbIE MPECTYMIEHUS U
MCTOPWIO UX PacKpbITUS.

B Hemeuxon nuTepaType NMocnepeBoIOLUVMOHHOIo nepruoga 3aMeTHO
BO3pacTaloT NnaHrepMaHckme HacTPOEHUS, BblpaXXEHUEM KOTOPbIX MOXHO
cymMTaTb MHOTOTOMHYIO ceputo KHUr Penukca AaHa (Felix Dahn, 1834-1912)
non, o6bwmm HaseaHnem «Koponn repmaHues» (Die Konige der Germanen,
1861-1911) 1 noambl Bunbrensma Mopaana (Wilhelm Jordan, 1819-1904)
Ha CIOXETbl CPeJHEBEKOBOIrO repMaHCKoro n ckaHauHaBckoro anoca. 9710
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Oblna ceoeobpasHaa nuTepatypHaa npentogus oobeanHeHus FepmaHumn
non armgon Mpyccun. MNMogaBngeTca pan nucatenen, CTaBLMX KyMmumpamin
HemeuKoln Bypxya3un ToOW NMopbl, NogaBaBLUVMA BHaYane HagexXxnabl Kak
xynoxHuk-peanuct F'yctae ®pentar (Gustav Freytag, 1816-1895)
npeBpaTuics B opuLManbHOro nucaTensa roreHuoNIepHOBCKoOn fepmaHun.
NMlobumMon nucatenbHULEN HEMELKUX MelwaH ctaHoBuTca E.Mapnutr
(E.Marlitt, eig.E.John, 1825-1877). XapaktepHoin duUrypoi «mckyccrea ons
MNCKYCCTBa» CTaHOBUTCA dMmaHyanb Meitbenbs (Emmanuel Geibel, 1815-
1894).

Ha ¢oHe aton nutepatypbl B 50e - 60e roapl BbloenseTcs TBOPHECTBO
Takux nucateneii kak P.Barnep (Richard Wagner, 1813-1883), ®.lfe66enb
(Christian Friedrich Hebbel, 1813-1863), O.JliogBur (Otto Ludwig, 1813-
1865), U.B.lWWeddenb (Josef Victor Scheffel, 1826-1886), aBcTpuiiua
A.lUtndrepa (Adalbert Stifter, 1805-1868), weenuapua NKennepa
(Gottfried Keller, 1819-1890). OHM YacTUYHO onupatoTCHa elle Ha
POMaHTUYECKYIO SCTETUKY, HO NMPEOAOSIEBAIOT ee N npuderaloT K cpeacTeam
peanncTuYeckomr TMnNnu3aunumn, XoTs nx AOCTUXKEHUS B XYA0XECTBEHHOM
00600LLEHNN OENCTBUTENBHOCTM HE NMOAHMMAIOTCS OO YPOBHS KNaCCUYECKMUX
dopm peanusdma XIX Beka. HoBbIM noabemM peanmamMa B HEMELKON
nuTepatype HauMHaeTcs nuilb K KoHUy XIX Beka, korga B nutepartypy BxoaaT
B.Paab6e, T.LLITtopm, ®.Poiitep, P.LLIBaixenb, T.dDoHTaHe.

4.1. BUWIblreJibM PAABE

CblH MenKoro YNHOBHMKA M3 3aX0NYCTHOro ropoaka Bunbrenom
Paa6e (Wilhelm Raabe, 1831-1910) nonan B ctonuuy lMpyccumn B «310€
BpemMs» nocne pasrpoma pesontoumm 1848 roga. OH CTONKHYNCSA 30€eCb C
TakMMm NpoOu3BOJSIOM BNACTEW, C TaKOW CouMasnbHOM HECnpPaBeaiMBOCTbIO, C
TakMMM KOHPNIMKTaMU, C KakuMm He BcTpedasnca y cebsg B NPOBUHLMN.
BrneyaTtneHuns ot BCero 3Toro fiernm B OCHOBY ero «XpoHukn BopoObuHOMN
ynuubl» (Die Chronik der Sperlinggasse, 1857). «XpoHuka» HanmcaHa B BUAe
OHEeBHMKa cTaporo ydeHoro Baxonbaoepa. B Helh cBOGOAHO N NPUXOTAMBO
co4yeTaloTca ann3oabl U3 OyaHen obuTtatenen BopobbUHOW ynuLbl 1
BOCNOMUHAHUG O getcTBe U dunocodpckmne pasgymbs Baxonboepa.
JInTepaTypHbI ycrex 3To NOBECTU MOBNAMAA HA BblOOP XU3HEHHOrO NyTU
Paabe. OH pelumn ctaTb NncaTenem.

B 1863 r. noseuncsa pomaH Paabe «Jltogn na neca» (Die Leute aus dem
Walde),a ewe yepes rog pomaH «[fonogHbiri nactop» (Der Hungerpastor,
1864). B Hux nucaTtenb 3HAYNTENBHO pacLUMPSeT OXBaT OeNCTBUTENbHOCTH,
yrnybnseTr MNCUXONOrn4yeckyio XapakTepucTUKy MNepCoHaxen, sapuye
TMNN3NPYET nx. Kputnka oTMeyaeT BCe 3T JOCTOMHCTBA poMaHoB Paabe, HO
cam nucaTeflb HegoBoJIEH COOOMN, OH NULLET, YTO B JIMTEpaType «MHOIMo eLle
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JDKW», N YTO OH FOTOBUT «CBOE 3MNYECKOE OpYXKne», YToObl BCTYNMUTbL B HOBOE
cpaxeHue 3a npaBay. TUM CpPpaxXeHWem cTajl ero HOBbI pPpOMaH C
3K30TUYECKMM Has3BaHueM «ABy Tenbdan» (Abu Telfan, oder die Heimkehr vom
Mondgebirge, 1887), KoTopbIli NO cune coupasnbHON KPUTUKX NPEB3OLLEN BCE
npeabiayuwme nponsdsedeHna Paabe. PomaH 3agymaH kak catupa. AGy
TenbdaH 3TO Ha3BaHMe noceneHns adpPUKaHCKOro MAEMEHN, Y KOTOPOro
repovi pomaHa JleoHrapg Xarebyxep npoesn B pabcTBe ogvHHaAUATb NeT.
OH BO3BpauwiaeTcsa Ha poauHy B Hadane 60-x romoB BO BpeMeHa
MOCNEPEBOIIOLUMOHHOIO pasryna peakunn. OH, eCTeCTBEHHO, CPaBHUBAET
BCE BUAEHHOE B adpuKaHCKOM pabCTBe C MOJIOXKEHUEM B 'epMaHun, n aTu
CpaBHEHUS MO3BONAIOT aBTOPY pomMaHa BbICMEATb KOHCEpPBATU3M,
BEPHOMNOAAAHHNYECTBO, Hesenble npegpaccynkm, NPUMUTUBHOCTb U
6ecyenoBeYyHOCTb HEMeLKOro obbiBaTerns.

Ycunenwue MNpyccun nocne nobenbl Haa ABCTprEin U BbICTPOe pasButTue
kanutanmama B lepmaHuun npmBoadat Paabe K onaceHuto, 4To «kene3Has
MOCTYMb MallMH» TPO3UT pas3faBUTb FYMAHUCTUYECKNE MPUHLUMLL. OTU
ornaceHus pko NposBnalTcs B pomaHe «lorpebanbHbie goporu» (Der
Schidderump, 1869). 310 Tparnyeckas nctopust AHToHUN Xoisnep. eBoykon
oHa Oblna npuBe3eHa Cc 06OONbHOW MaTepbld B OoragefbHiO Ha
norpebanbHbiX Aporax. B nepeBeHCKOW cpene npoxoouT nevyanbHoOe
netcteo ToHu. [loTom ee npuioTuia MectHas nomewmua. Ee socnntaHmem
3aHMMaeTcsa aABopsHUH GOoH MnaybrepH. NoTomMm nosenseTca ee 6oraThbii
aenyuika, KoTopbiv yBo3uT ToHn B BeHy. Bce naet noka kak B TpaguLMOHHON
CNe3nnMBOM MELLLI@GHCKOM POMaHe CO CYacCT/IMBbIM KOHLOM. Ho y Paabe atoro
CYaCT/IMBOro KoHuA HeT. Kak MCTUHHLIM peannucT, OH NMokasbiBaeT, 4YTo 3Ta
BCTpeYya ¢ 6oraTbiM AenyLlkon NopoXaaeT KOHMNUKTbI, NpuBoasLime TOHU K
rméenn.

Bonbwioe MecTto B TBOpyecTBe Paabe 3aHMMaeT HOBENNUCTUKA U
MCTOPUYECKME pacckadbl M MNOBECTU. BONbWMHCTBO M3 «Manbix»
NnPOM3BEAEHNI HaAnNMUcaHO Ha HeMeukoM maTepuane M npaBOuBoO
pacckasbiBaeT 0 6eacTBUSX, KOTOPbIE MPUXOAMIOCH TEPMNETb HEMELIKOMY
Hapoay n3-3a pa3apobsIeHHOCTM CTpaHbl, KOPbLICTU KHA3EWN, PEeNUrmo3Horo
daHaTnama n pacnpen («detn FNamenbHa», «CBALLEHHbIN UCTOYHUK», «DNb3a
n3 neca», «KaHuensapwua rocnogHs», «'ycuHbln OYHT B biloTuese» u ap.).
3HaunTenbHas 4YacTb HOBEJT YepnaeT CBOM Martepuan B KyJIbMUHALIMOHHbIX
cobbITnax Eeponbl, 3akaTe uapcteoBaHuda JliogoBuka XIV (HoBenna
«CekpeT», Das Geheimnis, 1860), reponyeckon 6opbbe HuaepnaHoos
NMPOTMB MCMNAHCKOro BnaapiyecTtsa (MoBecTb «HepHaa ranepa», Die schwarze
Galeere, 1860).

B roapl «rptoHaepcTBa» nocne ¢ppaHko-npycckor BOMHbI TBOPYECKas
akTMBHOCTb Paabe napgaeT. YyBCTBYETCH, 4HTO OH HE MOXET CBOUMMU
XY[A0XECTBEHHbIMU cpeacTBamMu 0ToOpPa3nTb B LUMPOKUX 3MNUYECKUX
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KapTUHaxX CroXHble oblierepmaHckme npoueccol. Ero nponssenenus 70x-
90x rogoB Cc CO4YyBCTBMEM M300paxaloT pa3opeHue natpuapxanbHbix
NMOMECTUIN N KPECTbAHCKMX OBopoB («CTapble rHe3na», Alte Nester, 1879),
KpYyLLUeHne cTaporo Gtoprepckoro yknaga («Jletonucek MNtmnybein cnobombl»,
Die Akten des Vogelsangs, 1895). B ero pomaHax «Tonb» (Der Draumling,
1871) n «CuaHne Hemeukon nyHbl» (Deutscher Mondschein, 1873)
nosiBNSIeTCA HacMelwka Haf HeMeukum nubepanbHbiM ABUXeHMeM. Ero
ncrtopuyeckme Hoeennbl 0 CeMUNeTHEN BOMHE XOTb U yCcTynakloT Mo
rMocTaHOBKE MpoGiieM MpPexHUM HOBessiaM, TEM He MeHee MPOTMBOCTOAT
MACaHUAM HEMELKKUX UCTOPUKOB, MbITABLUMXCS BO3BENNYUTb 3Ty BOWHY,
pa3Bsi3aHHYO NMpyccknm koponemMm Ppuagpuxom Il n 3aKOHUYMBLLYIOCS
pasrpoMoM ero apMmm pPycCcKo-aBCTPUMCKMMU BOMCKaAMM B CPaXXeHUU Nof,
KyHepcaopdom.

4.2. ®PUAPUX LUMUNbIrATEH

dpuapux Wnuneraren (Friedrich Spielhagen, 1829-1911) 6bin
OOHUM M3 caMbliX MOMYNAPHbLIX HEMELKUX nucatenen koHua XIX seka. OH
nucan CTUXu, Apambl, KOMEANUWN, HOBENbI U POMaHbl, HO B UCTOPUIO
NMTepaTypbl BOLWEN Kak aBTOP akTyaslbHbIX MOJNTUYECKMX pOMaHOB. Ero
nepsbin pomMaH «[pobnematuyHble HaTypbl» (Problematische Naturen, 1860)
npuenek Kk cebe BHMMaHME BCEN eBPOMNeinckon obLLecTBEHHOCTU. 'epoin ero
Ocganbp LTeriH MoxeT ObiTb Ha3BaH TUMUYHBIM MPEeACTaBUTENEM
MOKOJIEHUS «MNaforepMaHLuUeB». 9TO CEHTUMEHTAlbHbIMA PEBONIOLMOHED,
OJHOBPEMEHHO N poMaHTUK M neccummct. OH oObBABNAET cebs
MOKJIOHHVUKOM PUMCKUX TPUOYHOB U UCMbITLIBAET HEHABUCTb K ABOPSHCTBY,
HO, XMBS B AoMe 6apoHa ¢oH peHBMLA B Ka4ecTBe OOMALLUHErO y4yuTens,
3aBOAMT pOMaH C ero goyepblo. 9Ta UCTOPUSA KOHYAeTCs AYyaJiblo C
conepHnkomMm 1 otbe3gom Oceanbia U3 nMeHnsa. Bo BTopoit yactn pomana,
Ha3BaHHOM «M3 mpaka k ceeTy» (Durch Nacht zum Licht, 1862) Ocsanbpg,
y3HaeT, 4TO OH NMOBOOYHbIN CbiH cTapuwero 6pata 6apoHa W 3aKOHHbLIN
HacnefgHWK ero NoOMecCTbsl, HO OH OTKa3blBAeTCs OT HacnencTBa, CpaxaeTcs B
1848 r. Ha cTopoHe Hapoaa u norndaeT Ha Oappukagax. Takoro repos
HeMeukas nuTepatypa o LnunerareHa He 3Hana.

Cnenyioulee npousBeneHune Lnunerarena «Cembsa oreHwTeiH» (Die
von Hohenstein, 1864) — 3To yXe NONUTUYECKUI POMaAH B NPSIMOM CMbIC/E
cnosa. B HemM nsobpaxaltca nonutnyeckue cobbitna 1849 r. Ha tore
FepMaHun, 3aKOHYMBLUMECS BOCCTaHMEM psaa NPUPENHCKUX ropoaoB.
ABTOp onucbiBaeT gemMokpaTuyeckme knybbl, peBONOLMOHHYIO apMuio,
cobpaHusg n NonauTMYeckne Npouecchl, BbiIBopbl B NnapiamMeHT. B Hem
NMPOTUBOMNOCTABNEHbI NPOSIETAPUMN, ONIMLETBOPSIOLLIME AEMOKPATUYECKOE
OBWXeHne, n deopansl, HeHaBuasLWmMe aemMmokpaTuio. Ho ogHOBpEMEHHO B
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pomMaHe npeacTaBfieHbl U F'yMaHHble OBOPSIHE, nepexoasume Ha CTOPOHY
BOCCTaBLUEro Hapogaa.

Hanbonee 3Ha4YNTENbHLIM U U3BECTHLIM MOJINTUYECKMM POMAHOM
apnaetca kHura «OguH B none He BOouH» (In Reih und Glied, 1866).
CoObITUINHO OCHOBOW poMaHa saBnaeTcs npoucxoamelias B 60-e roapbl
6opbba Mexay paaukanamMm u Tak Ha3blBaeMbIMU «MPOrpecccTaMn» AByMS
KpbiNbsMK Oypykya3How napTtuun. [eincTBne pomMaHa npoucXoamT B UMEHUN
nmbepanbHoro nomMelmka 6apoHa Tyxreima n B ropoge — B NPUABOPHBIX,
dUHAHCOBbLIX, OYpPXYya3HbIX U NMponeTapckmnx kpyrax. FNaBHbI repoin
peBosiloLMoHep Jleo, KOTOpPbLI NbiTaeTCa OCYLLEeCTBUTb naean cesoboapl
nytem pedopm cBepxy. EMy ynaeTcsa Ha BpeMsi CKITIOHUTb B CBOIO CTOPOHY
[aXxe Koponsd, KOTOPOro oH cobupaeTcsa caenatb «rocygapem padodmnx». Ho
Ha nyTn Jleo BCTalOT HENpeonosMMble NPEnATCTBUSA, OH TepseT
camoobnagaHue 1 normbaeT Ha ayanu.

B cnepyouwem pomane «MonoT n HakoBanbHs» (Hammer und Ambol3,
1869) WnunbrareH ctaBuUT BONPOC 00 OTHOLIEHUAX yrHeTaTenem u
YFHETEHHbIX YK€ HE B COUMaNbHOM, a B MOpasibHOM nnaHe. CioxeT pomaHa
npocT. «Aunknin 6apoH» poH LlepeH cTaHOBUTCA KOHTPabaHONUCTOM U
BOBJIEKAET B CBOU Aena toHowy [eopra MNaprteura. MNoHAB NpecTynHOCTb
CBOUX Oen u packasBwucbk, eopr otoaeTt cebq B pykm npasocygusa. Ero
NMPUroBapmBatoT K TIOPEMHOMY 3aKJlo4eHnto. B TiopbMe, OMPEKTOPOM KOTOPOA
aBnseTcsa 6pat «amkoro 6apoHa», OH MPOXOAUT LUKOJY APYroro NoHMMaHus
B3aMMOOTHOLWEHUSA Noae B oOWeCTBe U NpoLecce NpPouU3BOACTBA.
CyLHOCTb 3TKX OTHOLLUEHUIA OH BUAUT HE B pasgeneHnn noaen Ha rocnog v
cnyr, a B o0OLEeCTBEHHOM pasaeneHun Tpyaa. Mo Bbixoge n3 TopbMbl [eopr
CTaHOBUTCA BnagensuemM pabpuku, Ha KOTOPOI eMy yOaeTcs yCTpaHUTb
«BapBapCKMe OTHOLIEHUS» MeXAYy XO39MHOM M paboynmM M YyCTaHOBUTb
couyanbHbI MUP.

MonuTrnyeckoe paccnoeHne HemMeLKoro obLlecTea B CBA3M C dpaHKo-
NPYCCKOM BOMHOM CTano Temon pomaHa Lnunerarena «Bcerga snepeny»
(Allzeit voran, 1872). NocnepoBaBLWiA 3aTeM poMaH «BypHbIA MOTOK»
(Sturmflut, 1876) pucyeT KapTUHY «IrplOHOEPCTBa», T.€.9MN0XN OYPHOro
pa3BuUTUS KanuTananmamMa 3a CYEeT OFPOMHON KOHTPUOYLMK, NOJIYYEHHOW C
®dpaHuynn nocne GpPaHKO-NPYCCKOW BOWHbLI, U HECJbIXaHHbIX
3KOHOMMUYECKMX KPpM3ncoB. OXBaTMBLLYIO BCIO epMaHnio CNeKynaTUBHYIO
ropsiyky M MOFOHIO 3a HAXMBOW, CNEOCTBMEM KOTOPbIX ObINO pa3opeHmne
pas3fnyHbIX CcrnoeB HaceneHus, LWnunerareH ynopobnaetr 6ypHoMmy
HaBOAHEHMIO, NpoucluealemMy Ha bantuke B 1872 rony.

Mo3gHue pomaHsbl LUnunbrarena yxe nuilieHbl ObI10N UOEKHOW CUNbI.
OH 4yyBCTBYET cebsa 6eccunbHbIM Nepen HOBbIMU MONUTUYECKUMU U
3KOHOMUYECKMMN Npoueccamu pybexa BekoB. [MokasaTenbHO Ha3BaHUe
O[HOro 13 nocnegHnx nponseegeHnin «4To xe ato dynet?» (Was will das
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werden?, 1896). Ewe scHee HenoHMMaHWMEe HOBOW O0OOCTAaHOBKWU
nposiensaetca B pomaHe «HoBbIli papaoH» (Der neue Pharao, 1889).
LWnmnnbrareH nbiTaetcyd nokasaTb B poMaHax «PoXAEeHHbIN B COpPOYKe»
(Sonntagskind, 1893) u «XeptBa» (Opfer,1900) xn3Hb n G6opbOY
nponertapuara, HO OH ynycKaeT U3 Buay pocT paboyero OBUXEHUS U
noaxoamT K NpobnemMe ¢ HPaBCTBEHHO-OUMNAHTPOMNYECKNX MO3ULIIA.

MpounseeneHns LLnunbrareHa nonb30Banncb 60bLLINM YCMEXOM B
Poccuun, 0cobeHHO y HapOaOBOSbLEB.

4.3. TEOAQOP LLUTOPM

Teopop LWTopm (Theodor Storm, 1817-1888) npuHagnexnT K 4ucny
nucartenen, KotTopble rnyboko BoGpann B ceds 1 9pKO OTpasuim HapOoOHYyo
KYNbTYpPY HEMEUKON NpoBUHUMN. OH Obl BbIXOALEM U3 KPECTbSHCKOM CEMbM
MU nuTan NpuBA3aHHOCTb K ceBeporepmaHckomy Nomopebto, LLnessury m
FonblTEerHY, K cBOEOOpPa3HON NPUPOAE N FAH3ENCKUM TPpaauLnaMm 3TOro
Kpas, K ero 93blky U HapogHon kynbType. LTop™m yvyxaanca 60nbLunx
nonoteH. OH BbIN MacTepoM «Manoi dopmbl». Ero nutepaTtypHoe Hacneame
COCTaBNAOT psg COOPHUKOB CTUXOTBOPEHWUIM U HECKONbKO AECATKOB HOBES,
rnoBecTel n ckas3ok. Ho Bce aTu npomnsBeneHns BOLWIN B YNCIO CaMbIX
OOPOrnx COKPOBULL, HEMELKOWM NUTEPATYPbI.

PaHHWM 3Tan ero TBOpYeCTBa CBA3M C NO3AHVMM POMaHTU3MOM, C
Tpaguuuamu dinxeHgopda 1 YnaHgoa B noasum, naoeamm dpatbeB pyumm B
npo3e. O6 3ToOM CBUAOETENbLCTBYIOT, Hanpumep, ckasku LTopma
«benocHexka» (Schneewittchen) n «FaHc MenBeab» (Hans Bar) nnu
CTUXoTBOPeHue «Mos cTpaHa vynec» (Mein schdnes Wunderland, 1837).

BTtopon aTtan TtBOpYecTBa LUTOopma oTpaxaeT HauuoHanbHO-
ocBobOANTENbHYIO O6OpbLOY WNE3BUT-roNblUTENHLUEB CcHayYana 3a
ocBoboxaeHne oT [aHum, a 3aTeM 3a COXPaHEHUE CaMOCTOATENIbHOCTU B
cocTtaie [lpyccun. MNocne nopaxeHns WNe3BUr-rofNbLUTENHCKUX NaTpnoTOB
LUTopm 6onee necatn net ¢ 1853 no 1864 rr. xueeT B amurpaumun. B ator
rnepmopn, OH CO3JaeT Takme 3HAMEHUTbIE NPOU3BEOEHNS KaK POMAHTUYECKWNIA
paccka3s «3eneHblin nncTtok» (Ein grines Blatt), ncuxonorunyeckas HoBenna
«MIMmmeH3ee» (Immensee), coumnanbHasa noBecTb «B 3amke» (Im SchloR).
LWTtopM nuweT uenbii UWMKN HOBENN W MNOBECcTel, usobpaxaroLlmx
pa3nnyHble CTOPOHbLI COBPEMEHHOW HEMELKOW XWN3HU, B TOM 4ynucne «B
conHeyHoM ceeTe» (Im Sonnenschein) n «MosgHne po3bl» (Spate Rosen).
Bonbwon uwukn HOBENN OH MNOCBSAUWLAET MNPOLWJIOMY LWIEe3BUTCKOro
OloprepcTBa N NaTpULMAHCKON XM3HN MaNIEHbKOro raH3enckoro ropoga.
Ocoboe MecTo B ero TBOpYeCcTBe 3aHMMaeT TeMa MCKYCCTBa HOBESJIbI
«Tuxuin my3abikaHT» (Ein stiller Musikant, 1875), «lMcuxea» (Psyche, 1875),
«Aquis submersus» (1877).
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TpeTtuin aTan HadnHaeTca Ha nepenome oT 70-x k 80-m rogam. B aToT
nepuop B TBOp4YecTBe LLITopmMa ocTpee HauymHaeT 3By4yaTb Tema rnbenu
CTaporo nartpuapxanbHoro yknaga. OHa NpoOHW3bIBAET Takne HOBENJbl Kak
«KapcTteH-kypaTop» (Carsten Curator, 1877), «CbiHOBbS ceHaTopa» (Die Séhne
des Senators, 1880), «MoH Pue» (lohn Riew, 1885), «bo4ap bawi» (Bottcher
Basch, 1886), «[BonHuk» (Ein Doppelganger, 1886). Ocoboe mecTo B
no3gHeM TBopYecTBe LLITopma 3aHMMaeT XaHp UCTOPUYECKOM XPOHUKN.
Onupasicb Ha 6oraTble apxXMBHbIE UCTOYHUKU, OH CO3AAEeT «XPOHUKY
Mpucxyca» (Zur Chronik von Grieshuus, 1883) n «[pasgHuk B Manepcnesryce»
(Ein Fest auf Haderslevhuus, 1884). O6a npon3BeneHs NOBECTBYIOT O rnmbenu
CTapuHHbIX pbliLapcknx cemen LUWnessura. LLUTopm noka3biBaeT
06peyveHHOCTb CTaporo Hemelkoro obulectea. OH coxaneet o0 ero rmbenu,
HO ewe Bosblle ero TPEBOXMUT BOMPOC O TOM, 4YTO MOET HA CMEHY 3TOMY
yKnagy, KTo 6yaeT XO039MHOM B HOBOW XXU3HU.

4.4. TEOOQOP ®®OHTAHE

B koHue 80-x rogoB B l'epMaHuK COLWNN CO CLUEHbI MOYTU BCE
nucatenm-peanncTtbl. EQUHCTBEHHBIM KPYMHBLIM NPeACTaBUTENEM 3TOr0
HanpaBneHus B nuTepaTtype, A0 KOHLA Beka NMpoao/ikaBMM aKTUBHYIO
TBOPYECKYIO AEATENbHOCTb, OCTaBancsa nuwb Teopop PoHTaHe (Theodor
Fontane, 1819-1898). PomaHbl 1 noBectn MOHTaHEe peanncTU4ecku
3anevartsienm UCTOPUID HEMELIKOro obLLecTBa B aMOXy «rPOHAEPCTBa» U
TOpXecTBa NONMUTUKN «Kene3Horo bucmapka». OHM o0banyaloT y3KkonobocCTb,
CKYMOCTb, 3aBUCT/INBOCTb, BNacTontobmne, asroncTUYHOCTb, YEPCTBOCTb U
rpybocCTb NpeacTaBuUTEeNEn «BbiCLIEro obuiecTea» YAHOBHMKOB, OBOPSH,
CaHoOBHOI Oypxyasun. lNMucartenb, roBops ero cioBamMu, HEHaBUOUT BCe
Oyp>Xya3Hoe C TakOl CTPacTbio, Kak ecnm Obl OH OblN «3aKNaTbiM couman-
nemokpartomMm», n 6ecnowagHo KPUTUKYET «ByJibrapHbIX OEHEXHbIX
BbICKOYEK>».

Hanekne npegkn doHTaHe OblNM ryreHoTaMun, NepecennBLIMMNCA U3
®paHumm B Mpyccuto n3-3a PENNrnMo3HbIX npecnenoBaHnii. Mo cemenHom
Tpaguumm Teogop NOCTYNU y4EeHUKOM B BepnuHckyto anteky. C rogamm
y4yeHn4yecTBa COBMadalOT ero nepsble nuTepaTypHble onbiThl. C koHua 30-x
rofoB €ro CTUXuU HaudnHaloT MosiBNATbCS B rasete «bepnuHep durapo», a B
cepeguHe 40-x rogoB OH BXOAUT B nUTepaTtypHoe obbeamnHeHne «TyHHenb
yepes LUnpee, nnu bepnnHcknin BockpecHbin pepeinH». MNMonntuyeckas
Mpuka 1 catmpa He NPUHOCAT eMy ycnexa B ¢pepeliHe, HO KOraa OH OdHY 3a
apyron npegnaraet 6annanbl Ha TeMbl BOEHHOW uctopumn lMpyccun, o
®puppuxe Il, ero reHepanax n rpeHagepax, cpaxeHuax CemuneTHemn
BOViHbI M T.M., OH MoOJy4aeT npu3HaHne B «TyHHene». CBOWM nepBbli COOPHUK
npycckux 6annag ®oHTaHe Hazean «Myxun n repom» (Manner und Helden.
Acht Preulen-Lieder, 1849).
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Mpycckne annagbl ®oHTaHe He  OblIM  BblIpaXeHUeM
BepHOMNoAOaHHNYECTBA U MUAUTApUCCKUX cumnatum nucatend. OH
MepPeocMbICIIMBaN NCTOPUYECKME CIOXETHLI B akTyaslbHOM, PEBOIIOLMOHHOM
HanpasneHuu. Hanpumep, B 6annane «Mlopk» OH pucyeT Kak repos
reHepana, KOTopblli NOCTaBU CBOMN MAaTPUOTUYECKNIA OONT BbILLIE MNPUCArn U
KOPONEBCKOro npukasa. 3tm ngeu onpegenunm n nosmumio Teogopa
®doHTaHe BO BpeMs pesonoumn 1848 ropa, korga oH B3sCS 3a Tpareauvio
«Mapus CTioapT», Tak 1 OCTaBLUYIOCA HEOKOHYEHHON.

B koHue 50-x ropoB dMoHTaHe NpUHUMAET NMpeanoXxeHne cTaTb
COTPYOHUKOM mnpecc-60po Npycckoro MUHUCTEPCTBA BHYTPEHHUX Aen,
neyataeTcs B KOHCepBaTUBHbIX razetax «Lant», «[Mponcuwe LLanTyHr»,
«KponuuanTyHr». Baauatb nNeT XypHanucTtckon paboTel He gaBanu
nncaTento B3aTbCS 3a XyO0XeCTBEHHOe TBOpYecTBO. Ero kHurm atoro
BPEMEHN HOCSAT O4YEPKOBLIN XapakTep. TpyM U3 HMX HanMcaHbl Ha matepuane
noe3nok B AHrnuio: «Jleto B JloHaoHe» (Ein Sommer in London), «A3
AHrnunmn» (Aus England) un «lMo Ty cTtopoHy Tempa» (Jenseits des Tweed). B
MaHepe UCTOPUKO-3THOrpadmnyeckmx O4YEpPKOB OH CO3OaeT U CBOIO
MATUTOMHYIO KHUrY «CTpaHCcTBMSA No Mapke bpaHaeHbypr» (Wanderungen
durch die Mark Brandenburg).

JlInweb B Hayane 80x rogoB, Ha NMOPOre CBOEro LIECTUOECATUNETUS
®doHTaHe oco3HaeT cebda nucatenem. OH OTXOAUT OT OPULMO3HO-
KOHCepBaTMBHbIX BO33PEHUI, CTAHOBUTCSA BCe Oosiee OEMOKPATUYHbLIM,
coumanbHbIi aHanM3 00LLLECTBEHHbIX NMPOLECCOB npuobpeTtaeT OOMbLUYIO
ocTpoTy. NepBeHueM anunyeckor npo3bl MoHTaHe aBunca pomaH «lepeq
o6ypei» (Vor dem Sturm, 1878), Hag koTopbiM aBTop paboTan 6onee
naTHaguatn net. OH nNonbiITanCs HapucoBaTb LWWUPOKYID KapTUHY
MOJIMTUYECKOr0 COCTOSAHUSA, ObiTa U HPABOB MPYyCccKoro obuwecTtea BO
BPEMEHA «PYyCCKOro Nnoxoaa» HarnoJeOHOBCKUX BOMCK, KOTOPbLIMA NpuBeN K
Oype aHTUHaNoONeoHOBCKOW BOWHbLI 1813 roga B NepmaHun. Bo3speHus
doHTaHe npeTepnenn 3a roabl paboTbl HaA4 POMAHOM 3HAYUTESIbHbIE
M3MEHEHUS!, N 9TO CKal3asioCb Ha caMOM poMaHe. B HEM HEeT LeNoCTHOCTH
XYA0XECTBEHHOIro BUAEHUSA 3MN0OXu, BpocaeTcsd B rnasa BHYTPEHHSAS
MPOTUBOPEYUBOCTb, CMELIEHNE KOHCEepBATMBHbLIX B3rng40B U
MPOrpPECCUBHbLIX NOEN.

3a pomaHoM «[lepen Oypen» B Te4EHUE KOPOTKOro BpeMeHMU
nocnenosanu HebonblIMe UcTopuyeckme nosectu «pete MuHpe» (Grete
Minde, 1880), «9nnepuknunn» (Ellernklipp, 1881) u «llax ¢doH ByTteHoB»
(Schach von Wuthenow, 1882). OgHoBpeMeHHO OH paboTaeT Had NOBECTbIO
Ha coBpeMeHHylo Temy «[peluHnua» (L'Adiltera, 1882), nonoxuBLien Havano
Tak Ha3blBaeMOMY «Oep/IMHCKOMY LIMKIY» pOMaHOB. B Heln kak un B «LLlaxe
ByTeHoBe» nsobpaxaeTcs CTONIKHOBEHME YENOBEYECKOMN JIMYHOCTU C
DECrnoTUYECKMM FHETOM OOLLLIECTBEHHOM MOPaIn, JIOXKHOW YEeCTU N ApYyrmux
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CBETCKMX YCNoBHOCTEN. epounHsa «IpewHnubli» Menanu BaH nep CtpaaTeH,
U3MEHUB HENOOUMOMY MYXY U NMOKMHYB CEMbIO, CBA3bIBAET CBOI XU3Hb C
apyrnm yenosekom. Nponasa MmopanbHble cTpagaHus, MmatepuanbHble
HeB3roabl N GOWMKOT CO CTOPOHbLI 0bOLLECTBa, OHA BCe Xe BHOBb oOpeTaeT
MONOXEHNE B CBETE N 3aBOEBLIBAET YBAXEHME JIIOAEN CBOEro Kpyra.

Mo Teme u CloXeTy K MoBecTu «[ pelwHnya» NpUMbIKaeT NOBECTb
«Cecunb» (Cecile, 1886). lNpobnema cembn B OypxXya3zHOM obLIECTBE,
KOHPNUKT YeNTOBEYHOCTU U XaHXeckor mopann pa3paboTaHbl B HEN C
©0NbLLION OCTPOTON N OMOLMOHANBbHOCTbIO. KOHPNMK 3TOT pa3peluaeTrcs
Tparnyecku. B 80-e roabl MoHTaHe 3aBepluaeT euwe ABa BaXHbIX A
MOHMMAaHNUSA ero TBOpPYECTBa NPOU3BEAEHUA pomaH «B nabupuHrte»
(Irrungen,Wirrungen, 1887) u noeectb «CTuHa» (Stine, 1888). 3gechb
OCHOBOW KOH(pIMKTA ABASETCH coumanbHOEe HepaBeHCTBO nioaen. B
«JlTabnpunHTe» pacckasbiBaeTcs nctopus NtoOOBHON CBA3U FBapaenCcKoro
opuuepa 6apoHa boto poH PuHekepa n 6enowisenkn JleHsl Humny. 3ta
KpacuBas 1 ynucTasg noboBb He BbIAEPXMBAET HaXmMma MaTepuasibHbIX
MHTEepecoB. BoTo npuxoanTcsa pacctatbcs ¢ JIEHOM 1 XeHUTbCcs Ha boraTon
HeBecTe, 4ToObl MoNpaBuTbL cocTosaHMe. Ho JleHa He penaeT uU3 3TOro
paspbiBa Tparegmn. OHa NOHMMAET CUJy COUMaNbHbIX MEXAHU3MOB U
HaxoOuT TUXOE cYacTbe B CBOEM coumanbHOM kpyry. B noeectn «CTtuHa»
MOYTU TOT XE CIOXKET U TOT Xe KOHDMAUKT, HO UCTOPUSA KOHYAETCS TparmyHo.
Monopoi rpad Banbpemap doH NanbaepH BO MM cBoen NobBU K
BA3anbLnLe KpyxeB CTUHe BOCCTaeT NMPOTMB COCJIOBHbIX YCTOEB, HO He
BbloepXnBaeT 60pbObl N KOHYAET XN3Hb CaAMOYOMNCTBOM.

OcobeHHO NnonoTBOpPHLI B TBOpYecTBe PoHTaHe 90-e roabl. OH
co3paeTt B 3TU roabl pomanbl «Matunbga Mepunr» (Mathilde Mohring,1891),
«lMorreHnynobl» (Die Poggenpuhls, 1891/92), «focnoxa EHHWM Tpainbenb» (Frau
Jenny Treibel oder Wo sich Herz zu Herzen find't, 1892) n «d3ddu bpuct» (Effi
Briest, 1894/95). Hanbonbluyio M3BECTHOCTb MNONY4YUNIU ABa NOCNeaHUX
pomaHna. Nctopusa EHHM Tpabenb packpbiBaeT MyCTYO, BbICOKOMAPHYIO,
BbICOKOMEPHYIO, JDKMBYIO U XXECTOKYIO CYLLLHOCTb OypXKya, Y KOTOPOro Ha ycTax
LWnnnep, a Ha ymMe MogHasa naeka. 9TO UCTOPUS BbICKOYKM, KOTOpas BCEMMU
cunamMu CTpemmTcs co3paTb 0 cebe NpUaTHOe BrevaT/ieHne, KOTopoe
[OMKHO CKPbITb €€ UCTUHHYIO CYLLIHOCTb Xanyru.

CambiM 3amevaTtesnibHbIM LeaeBpoM, cosgaHHbeiM TeogopomM MoHTaHe,
ctan pomaH «3dpdpun bpuct». OH okasancs BEPLUNHON He TONbKO TBOPYECTBa
®oHTaHe, HO 1 BCEro HEMELUKOro peanmctnyeckoro pomaHa XIX Beka.
MHormne croxeTHble MOTUBbI 3TOrMO0 poMaHa, Takue kak 6Gpak 6e3 nobsu,
cynpyxeckas n3ameHa, pasBoj, NMLIeHne npaBa BOCNUTbIBATbL AETEN, Oy3Nb
U cMepTb NOGOBHMKA W AOp., YXe BCTpeyanaucCb B €ro npexHux
npousseneHusix. Ho B «3¢pdu bpuct» passutnem ¢adynbl OHU CNNETEHbI B
Tako Hepas3pbIBHLIV y3€/, KOTOPbIM NopaXaeT CBOEN HENEMOCTLIO N B TO Xe
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BPEMSI HEYMOJIMMOCTbIO, HEU3BEXHOCTbLIO, COLMANIBHON CNOXHOCTbLIO U
4eNOBEYECKOW MPOCTOTOM, XXNU3HEHHOW NMpPaBaon.

BecxuntpocTHasa, Xn3HepanocTHada, OOBeEpPYMBaAsd U HEOMbITHASN
nesylika 9¢ddun BpUCT BbIXOOUT 3aMyX 3a roasLLerocs e B oTubl 6apoHa
Feopra ¢oH VHWTETTEHA, NefaHTa, XaHXxy, XonogHoro kapbepucta. OHM He
MPOCTO He MOAXOoAAaT APYr Apyry no xapakrtepy. OHM He 3HalOT, HE MOHNUMAIOT,
He NbaT apyr apyra. bpak a10T ycTpoeH poautenaMmm 3dpdu N0 COCNOBHBIM
M mMaTepuanbHbiM coobpaxeHusam. OH BNoMHE COOTBETCTBYET 0OOblHasAM
cBeTckoro obuectea. Ho Xm3Hb B TaKOM 3aMyXXeCTBe CTaHOBUTCS Ansa dpdpu
HEBLIHOCUMOW MYKOWM MU OHa BCce Oonblle OTCTpaHseTcs OT cynpyra. 9710
cnocobCeTBYEeT ee CONMXKEHUIO C APYrMM MyX4unHon — Kpamnacom. 3Ta
noboBHaA CBA3b 0OHako BCckope obOpbiBaeTcs, Tak kKak MHWTETThI
nepeesxatoT B bepnnH. Cutyauusa B ceMbe ynaxmeaetca. Yepes 7 net
6apoH cnyyaliHO HaxoOAuT B CEKPEeTepe XeHbl MMcbma ee ObIBLIErO
noboBHMKa. VIHWITETTEH BbI3biBAET Ha Ayallb OCKOPOUTENS CBOEN YeCcTu u
yOunBaeT ero, U3roHsIeT U3 goma XeHy, OTHUMAaeT y Hee A04b, obpekaeT
Odpdu Ha TpaBnI CBETCKMX MOPANMCTOB W 3nonbixatenen. bonbHaa ddppu
BO3BpAaLLLAETCa B AOM POAUTENEN U BCKOpe ymupaeT. Poantenn nbitatoTca
HaWTN OTBET Ha BOMPOC, KTO BMHOBAT B TOM, 4TO npousowwio. Ctapuk bpuct
ocyXxpaatoT cebsi, cCeMbio, LLKOMY, PacKnaablBaeT BUHY HA MHOIMMX, HO BUAMT,
4YTO MPUYUHBI ele rnybxe, N pes3toMUpyeT cutyauuio cnoeamu: «Das ist zu
weites Feld» «3T0 cnuwkom obLunpHasa npobnema» unm «Tak MOXHO 3anTu
cnuuwkoM ganeko». Ho nucarens ®oHTaHe He oCTaHaBNMBAETCS Nepen, aToMn
«0BLIMPHON NMpobnemMoi» N3 Bosa3HM «3alNTK CIULLKOM Janeko». Ero pomaH
CTAHOBUTCS HE TOMbKO A0KYMEHTOM ObiTa M HPABOB BEPXYLUKM HEMELKOrO
IOHKEPCKO-0ypykya3Horo obuiectsa, HO U 0OBMHEHUEM 3TOro obliecTsa B
6ecuyenoBe4yHocTn. TakoBO O0OOBLEKTMBHOE CBOWCTBO MOAJNHHO
pPEeaNNCTNYECKOro NCKYCCTBA.

5. HATYPAJIUSM

Bo BTOpoit nonosuHe 80-x rogoB B 'epmMaHun noaBnseTca pan
XYOO0XECTBEHHbIX TEYEHUN, KOTOPbIE 0O0bEeANHANNCL 0OWMM Ha3BaHUEM
«Moderne» «CoBpeMEHHOEe MCKYCCTBO» MM «HOBOE UCKYCCTBO». Cpean Hux
ObICTPO BbLIAENNIOCH MOLHOE TeyeHue, HOCHUBLUEe Ha3BaHUe
«HaTypaJausm». 3a4nHaTensaMm 9TOro TeyeHus BbICTynuan 6patba FapT
Fenpux (Heinrich Hart, 1855-1906) n KOnuyc (Julius Hart, 1859-1930),
onybnMKOBaBLUMX HECKONIbKO COOPHMKOB MPOrpaMMHbIX cTaTen ¢ obwmm
Ha3BaHmeM «Kputmnyeckme noxonbl» (Kritische Waffengange, 1882-1886).
OCHOBHbIMW LEHTpPaMu HaTypalmnCcTUYEeCKOro ABUXeHnsa ctann bepnuH
(>xypHan u Teatp «CBoboaHasa cueHa» «Freie Bihne») n MioHxeH (kypHan
«O6LwecTBo» «Gesellschaft»).
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Hatypanuam ¢ camoro Hayana 3asBun o cebe kak couuanbHO
OPWEHTUPOBAHHOE UCKYCCTBO. [Mpn3biBas K CO30aHMNIO COBPEMEHHOIO
WCKYCCTBA, HaTypasIMCTbl KPUTUKOBAIM NPEALLECTBYIOLLME 3MOXM NUTepaTypbl
3a HeAoCTaTO4YHO Kputmyeckoe u cybObekTUBHOe ulobpaxeHue
OEeNCTBMTENBHOCTU, 3a cnabocTb coumanbHOro aHanuaa obuiecTsa, 3a
crnaxmBaHne OCTPbIX KOHMOINKTOB U COKPbLITUE TEMHbLIX CTOPOH XWU3HMN.
HenocpeacteBeHHoe n3obpaxeHue ypoasMBOCTU U HENPUTNSOHOCTU
OKPY>XXaloLLEN XN3HN HATYypanncTbl 0OBbABAAIOT OCHOBHOM (POPMOIN KPUTUKU
COBpPEMeHHOoro 6ypxyasHoro obuecTsa. [1pyn 9TOM OHWM cYMTalOT NPOCTOE
KonnpoBaHue AOeNCTBUTENbHOCTU HedocTaToyHbiM. WM3o06paxeHune
[EeNCTBUTENbHOCTM OOMKHO ONMpaTbCsl Ha TOYHbIN U FNyBOKMA aHanu3 ee, a
3TO BO3MOXHO MO MHEHMIO HATypasIMCTOB TOJIbKO MPU UCMONIb30BAHUU 01K
aHanuM3a HOBEeWWnUx AOOCTUXEHUN Hayku, B MEPBYD O04Yepenb
€CTECTBO3HaHUSA. AHIIUINCKNIA y4yeHbin Yapnb3 [apBuH, ero HeMeukun
nocnepnoBatenb JPHCT Fekkenb U dpaHuy3cknin buonor Knoa bepHrap,
[aBLUMe KlaCcCUYeckue npumepbl aHannsa 6Monornyeckmx cooblecTs 1
chOpPMYMpPOBaBLLUNE OCHOBHbIE 3aKOHbI CYLLLECTBOBAHUS 3TUX COOOLLECTB,
OblnM onsg HaTypanncTtoB ob6pasuoM M OPUEHTUPOM MNpPU aHanmse
yenoBeyeckoro obuiecTtea. o cyLecTBy NPUHLMMBLI COLMANTBHOIO aHanmMsa y
HaTYpaJIMCTOB MOXHO OXapakTepu3oBaTb Kak COLMOAAPBUHUSM.

O6pawaeT Ha cebsa BHUMaHME TO, YTO HATYypaNUCTbl HE TOJIbKO
CTPEMUNUCH CouMnanbHble Npobnembl 0OWECTBA, HO N MbITAMCb BHECTU
CBOW BKNafg B peweHune atux npobnem. MHOrme n3 HMUxX CTPEMUIUCDH
onepeTbcsa Ha Mapkcuam (benblwe, Xonbl), HEKOTOPbIE TEOPETUKN
HaTypanuamMa NbiTaIMCb NPUMKHYTb K padoyemy asmxeHuto (bpyHo Bunne).
Kak nokasbiBaeT gaxe Oernbli aHanu3 copepXaHunsa HaTypancTUYecKmnx
NMPou3BeaeHuin, coumanncTmieckne Naen 3aHMMalT B HUX OYEHb BMOHOE
MECTO.

MepBble 06pas3uLOBble HATYPUIUCTUYECKME MPOU3BEAEHUSA B
FepmaHun co3panu ApHo Xonbu (Arno Holz, 1863-1929) u UoraHHec
LWnad (Johannes Schiaf, 1862-1941). B 1889 r. oHM BbINyCTUNIN COOPHUK
pacckasoB «[lana NamneT» (Papa Hamlet), koTopblii kKak Obl yCTaHOBUN
KaHOH HaTypanucTu4eckomn npo3bl. [lepBbii pacckas, gaBwnini Ha3BaHUe
BCceMy COOpPHUKY, NpeacTaBnseT psm CLEH U3 XM3HN ONYCTUBLLErOCs akTepa,
Hekorga 6nMcTaBWEro Ha CueHe, HO TeMepb BravYalLero HULWEHCKOE
CYLLIECTBOBAHME C XEHOW N ManeHbkuMm pebeHkom. Mana MamneT cnyyanHo
ybuBaeT cBoero cbiHa PopTnuHOpaca, HakpbiB ero NoAyLKon, YToObl TOT He
Kpunyan. Yepes HeECKONbKO AHen nany Mamneta HaxooaT 3amMeps3Llnm Ha
ynuue. Btopon pacckas onucbiBaeT AeHb, MPOXUTLIN ManibiyukoMm MoHaTaHOM
B LUKOME, NOKa3blBaET, Kak LLIKOSa U BCE ero OKpyXeHue, TaaT B cebe yrposy
0N Masbyvka, Kanedart ero >usHb. [ocne WKobl ManbyMk BO3BPALLAETCs K
neny n 3actaeT ero MepTBbiM, @ PYYHOM BOPOH CUAMUT Y HEro Ha roJioBe.
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TpeTnii pacckas onucbiBaeT HOYb, MPOBEAEHHYIO ABYMS CTyAeHTaMu y
MOCTENM Opyra, CMepTeslbHO PaHEHHOrO Ha Ayanu.

O6pas3uoBoi gpamon HaTypanuama ctana nbeca Xonsua u LWWnada
«CemeincTteo 3enuke», XO0Ta KpUTUKa ee no4ytn He 3ameTtmna. ObpasLoBoO
MoTOMY, 4YTO B HEN nucaTenn NpoAeMOHCTPUpPOBanM apamartypruyeckme
BO3MOXHOCTWU TMPUMEHEHUS HaTypalnCTUYECKON «Teopuu Tpex
dakTopoB», O0ObACHAWOUWEN nWOOYID coumanbHyld CUTyaluUo
B3aMMOAENCTBMEM BPOXAOEHHbIX GAKTOPOB, COLMANIBHOIO OKPYXEHUS U
MCTOPMYECKNX OOCTOATENbCTB (HACNeaCTBEHHOCTb, cpedbl 1 MOMEHT). Mpu
3TOM daTanbHyl0 ponb B cyabbax nioaen MoxeT MMeTb Noboi 13 aTux
dakTopoB. Tak B cemeincTee byxrantepa 3envke B POXOeCTBEHCKYIO HOYb,
koTopas obellana 6bITb OJ19 BCEX €€ YIEHOB HayasoM HOBOW, CHACT/MBOMN
XW3HU OTew, MoslydaeT HarpagHble AeHbrM U PagoCTHbLIA U NaCKOBbIN
BO3BpaLlaeTcs AOMON C nogapkamMu, Oo4b TOHM coBupaeTcs BbINTU 3aMyX
3a nacTtopa BeHnpata, 6onbHas Mnapgwas no4b JIMHXEH KaxeTcs
Bbl3A0paBnuBawLllen. Ho HeoxuaoaHHO BCce NMPUHUMaeT MHoW obopoT. B
nbssHOM 3enuke NpodyxaaeTcsa Kakoe-To 3710, OH HaYMHaeT ockopbnaThb
TOHW, FOHSIETCS 32 XXEHOW N XOo4eT n3buTb ee, NOTOM 3aBanMBaeTcs cnatb. B
3TOT MOMEHT Yy 00NbHOWM JIMHXEH Ha4YMHaeTCsa ropsvyeydHbin Open, U oHa
yMUpaeT Ha pykax y maTtepu. TOHM B cTpaxe 3a oTua C MaTepblo
0TKa3bIBAETCS BbINTU 3aMyX 3a BeHata n nokmHyTb aom. Y BenaTta ToXe
KpyLuaTcs uito3opHble Hagexabl. OH pe3toMnpyeT NPOUCLLIECTBUE ClIOBaAMU
«Jllogn He 6onblue, YEM N3BPALLEHHbIE XUBOTHbIE», NepedpasnsyoLLNMn
3HaMeHnToe GUrHaNbHOE U3PEYeHne WEKCNNPOBCKOro kopong Jinpa
«Henosek — 310 6GeOHOE rosioe XMUBOTHOE».

B HemelLKOM HaTypanuame OblI0 HECKONbKO Te4dYeHun. YacTb
HaTypanuMcToB wWna 3a 3014, CYMTaBLWIKUM, 4YTO «XY[OOXECTBEHHOE
npouseeneHne ecTb KyCcok NpupoAdbl, NPesioM/IeHHas Yyepes TeMnepamMeHT
XyooxHuka». A.Xonbl, 1 W.LWnad He noeonbecTByloTCs dpopmynon 3ons. OHm
BbICTYNalT Kak «MNoc/flieaoBaTeNibHble HaTypanaucTbl». Teopuio
«MOCNeaoBaTeNbHOr0 HaTypanmamMa» U3noxmn A.Xonbl, B kKHUre «MIckyccTtBo.
Ero cywiHocTb 1 ero 3akoHbl» (Die Kunst. lhr Wesen und ihre Gesetze, 1890).
Ero ¢opmyna nckycctea TakoBa: «/CKyCcCTBO MMEET TEHOAEHLUMIO CHOBA CTaTb
npuponoin. OHO CTAHOBUTCHA €0 B 3aBUCUMMOCTU OT CBOUX CpPencTB
BOCMPOU3BEAEHUS U UX yNOTpebneHns».

ApHO Xonbl, 6bl1 He TONbKO MNPO3avkoM U ApamMaTyprom
HaTypanncTniyeckom wkonbl. OH BbICTYNaN Takxe KakK JIMPUK 1 OCTaBUI
OYEeHb 3HAYMTENbHbIA Cred B HEMELKOW noasum pybexa BekoB. CambiM
3HAMEHUTBLIM NO3TMYECKUM COOPHUKOM A.Xonbua sBngeTca ero «PaHTasyc»
(Phantasus, 1898), KOTOpbIN OH HECKOJIbKO pa3 pacLuumpsan u gopabaTbiBan.
Fepoin uukna — MoaT, rofioJaloLnii B CBOEM KaMopke, HO obypeBaeMblii
BblCOYaNLWLINMM MbicnaMun. onop 3acTaBAgeT ero MmeytaTb He TOJIbKO O
rapMOHUM aHTUYHOIO UCKYCCTBA, HO N O JTyHLlEM COLMaIbHOM YCTPOWCTBE
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obuwiectBa. OH YyBCTBYET CBOE €4MHCTBO CO BCEM Ye€/IOBEYECTBOM, OH
Me4yTaeT O cyacTbe BCEX M0AelN Mupa, HO B 3TO BPEMS BOKPYr HEro
cTpapatoT n ymmnpaloT 6eaHakn, B yOOrnx v rpsasHbiXx gomax loTUTCS
ropoackas rosb U HMweTta. OH ronogaeT Ha CBOEM Yephake, a B OKHO
BPbIBAETCS HEMPEKJIOHHbINA CKpeXeT U Na3r Xene3HbiX MeXaHU3MoB
cToswen no cocenctry pabpukn. Korga npnuxoamt BecHa, NoaTa HaxoaaT
mMepTBbIM. JInpuka A.XonblLia HOBa HE TOJSIbKO MO CBOEW TEMATUKE N YyBCTBY.
Xonbl, BbICTyNaeT TanaHTAnebiM pedopMaTtopoM HEMELKON MOSTUYECKON
dopmbl. CBOM TeopeTuyeckme MbICAN, MNOAKPeNnngdiowmne HOBYIO
XY[0XECTBEHHYIO NpakTuKy, A.XOonbL, N3N0OXWA B Nony4ynBLleM OONbLLIOW
OTKNNK TpakTaTe «Pesontouuysa nupukn» (Revolution der Lyrik, 1899).

Jlnpuka apyrmx noaToB HaTypanM3aMa Takke HacbILEeHa CoUManbHOM 1
noaNTUYECKO NpobnemMaTuKor 1 cBF3aHa C COUNaNNUCTMYECKMM paboynm
omxeHnem. Kpome A.Xonbua B psgay NOSTOB HEMELKOrO Hatypanmama
cnenyet Ha3BaTb MMeHa OykoHa FeHpu Makasa (John Henry Mackay, 1864-
1933) ¢ ero cbopHukom cTmxoB «Arma parata fero» («epxy opyxue
HaroTtoBe), Mopuua PenHronbpa LUTepHa (Moritz Reingold Stern, 1860-
1938) n ero «NOCBSLEHHYIO TPYOOBOMY Hapoay» KHUry «lponeTtapckue
necHu» (Proletarierlieder), Kapna Fenkensa (Karl Henckell, 1864-1929),
obnuyaBwero B cOopHuke «boeBoin conoseli» pockowb U 6e3nyline
6orateeB U COYYBCTBEHHO M300pa)aBLwlero Hyxay 6eaHakoB. B cTuxax
Fepmana KoHpagu (Hermann Conradi, 1862-1890), ocobeHHO B COOPHUKE
«[MecHu rpelHnka» (Lieder eines Stinders) AOMUHMPYIOT BONPOCHI Mopanu.

Cpenan nposankoB HaTypann3ma B NepBylo odepenb creayeT Ha3BaTb
nma Makca Kpetuepa (Max Kretzer, 1854-1942), no4Tu wecTbOecaT net
aKTWMBHO Y4aCTBOBABLUErO B NNTEPATYPHOM Xun3Hu FepmaHmm. OH nsobpaxan
B CBOMX pOMaHax coumasbHble SBNeHns, 6M3KMe U XOPOLLO 3HAKOMble MO
NMYHOMY OnbITY: rMbenb GeaHsaka, 3aTpPaBNEHHOIO XN3HbIO, pa3opeHne
pPEMECNEHHMKA, He BbIAEPXMBAIOLIEr0 KOHKYPEHLIMN MPOMBbILLIEHHMKOB. Ero
pomaHbl «OBbMmaHyTble» (Die Betrogenen), «[Morubwwme» (Die Verkommenen)
n «Tpu xeHwwuHbl» (Drei Weiber) oTMe4eHbl 9BHbIM BAUAHMEM 30n4.
Bonblien N3BECTHOCTLIO MOSIb30BAIMCL B CBOE BpeMs poMaHbl KpeTtuepa
«MacTtep Tumne» (Meister Timpe, 1888) n «KpectbAHMH-MUNNMoOHep» (Der
Millionenbauer, 1891), HO cambIMK1 NONYNAPHLIMW OKa3annUcb POMaHbl «JIMK
Xpucta» (Das Gesicht Christi, 1897), B koTopoMm Cnacutenb n3obpaxeH Ha
doHe COBpeMEeHHOro kanmtanmcTnyeckoro ropoga, u «4enosek 6e3
coBectu» (Der Mann ohne Gewissen, 1905), cTaBwWwMin cBOEro poaa
6ecTcennepom.

Bo BTopoi nonoemHe 80-x rogoB npennpuHSan NonbiTKy co3gaTbh
0EeCATUTOMHbBIN aNM4Yeckuin umkn Hanogobue «PyroH-Makkapos» 3onsa
OPYro HEMELKUN POMaHUCT HaTypanucTuyeckoro HanpasnieHns Muxaanb
Feopr KoHnpap (Michael Georg Conrad, 1846-1927). OH nonbiTancs
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n3obpa3nTtb CcoBpeMeHHblIt MioHxeH. Ho 3ambicen ocTancs
He3aBepLUeHHbIM. Bbilno Tpu pomaHa aton anoneun: «O yem wymmt UN3ap»
(Was die Isar rauscht, 1887), «<Myapble geBuubl» (Die klugen Jungfrauen,
1889) n «Mcnoeeap rnynua» (Die Beichte des Narren, 1890).

3HauYnTEeNbHYIO PO/ib B Pa3BUTUKN «HOBOW NuUTepaTtypbl», MOogepHa
coirpan Kapn Bnainb6Tpoi (Karl Bleibtreu, 1859-1928). Ero c6opHuk
HoBenn «ypHoe obuecTtBo» (Schlechte Gesellschaft, 1885) 6bin ogHUM 13
nepBbIX HATYPaIMCTUYECKNX NPOU3BEAEHUI, NMOCTAaBMBLLUNX Ha NepenHuni
naaH cekcyalbHble BONPOCHI. [leCTBME HOBEN MPOUCXOAUT B KPYry
6orembl, 60MbLLEN YacTbio B NMMBHYLLUKaX. YKEHLLMHbI N300paXxatoTcst B HUX B
BuOe poKoBOW cunbl npupoabl. OCHOBHOMN ABWXYLLENH CUNOIA BCEro
npoucxoasauero y bnandtposa asnaoTca Guonormyeckue nodyxaeHus. He
MeHee XxapakTepeH U ero obbemMucTbili pomMaH «MaHuUa BennyYus»
(GroRenwahn, 1887). C To4yku 3peHusa bnandbTpos oCHOBHOW 60Ne3HbIo
COBPEMEHHOCTU ABNFETCA MMEHHO MaHUS BENNYUS, KOTOpas NPUBOAUT K
nerpagaunm KpUTUYECKOM CaMOOLIEHKM JloAEeN 1 MopoXaaeT ypoaSnBblie
NMPOSIBNIEHUS UHAMBUAYANIbHOCTU, KYNbT HACUINSA U «CUNBbHON JINYHOCTU>.

Tpagnuum HaTypannMcTUYECKOro pomMaHa C ycnexom rnpogosxana
nucatensHuua Knapa ®dubux (Clara Viebig, 1860-1952), BbicTynmBLIas B
nmMTepaType yXe nocnie Toro, kak OCHOBHas BOJIHA HaTypanu3ma nowunia Ha
cnap. Ee npou3BeneHns oaloT NOSIHOKPOBHbIE 3aPUCOBKU KPECTbSIHCKOrO
ObiTa. TakoBbl poMaHbl «[deTn Andena» (Kinder der Eifel, 1897), «babbsa
nepesHsa» (Das Weiberdorf, 1900), «CbiH cBoew matepu» (Einer Mutter Sohn,
1906). Bo Bcex aTuX NpoOu3BeOeHNax OBUXYLLEN NPYXUHOW CyabObl
yenoBeka ABNSETCA HacneacTBeHHOCTb. Co3HaHMe 4yenoBeka OKa3blBaeTCs
JILLIb UIPYLLKOW MHCTUHKTOB. B pomaHe «Xne6 HacyuwHbi» (Das tagliche Brot,
1910) K.®dubur pucyet cynbbbl Hanbonee akcnayaTUpyembiX CNOeB
ropoackoro nponetapuarta. Obpawaetca oHa U K HaUUOHaNbHbIM
npobnemam BuUnbrenbMoBckon NepmMaHum (pomaH «pemMnioliee BOMHCTBO»
Das schlafende Heer, 1904).

5.1. HATYPAJINCTUMECKUIN TEATP

HaunBbiclWwine JOCTUXEHUS HEMELKKOro HaTypanmamMa OTHOCHATCS,
0[HaKo, K TeaTpy. ITO CBA3AHO HE TOJIbKO C TEM, YTO MMEHHO B 3TOM 06nacTn
BbICTYNU OOMH U3 CaMbIX KPYMHbIX XyOO0XHUKOB cnosa epxappa Mayntman,
HO U C TeMm, YTO TeaTpasbHas KynbTypa 'epmMaHum nepexmnsBana B 3T0 Bpems
3aMeTHbI NnoabeM, a TeaTp OblNl BAUATENbHOW CUON B OOLLECTBEHHOW
XWU3HN cTpaHbl. Bonee Toro, HatypanMcTM4YecKMin TeaTp oka3ancs
CBSI3aHHbIM C NMOOBEMOM COLMANNCTUYECKOro paboyero ABMXKXEHUS U TEM
CamMbIM CTan BaXXHbIM (pakTOPOM MONUTUHECKOW apeHbl.

Hatypanuctunyeckas gpama B CBOMUX CYLLECTBEHHbIX YepTax Obina
rMnoAroTOBJIEHA Pa3BUTUEM APYruX nNUTepaTypHbIX XaHPOB OT FOPOACKOW
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JIMPUKN N COLMANBHO-MCUXOIOTMYECKO HOBENbI 40 AAPBUHUCTCKN
000CHOBAHHbIX HOBEN-O4EPKOB N ObITOBLIX POMAHOB N3 XW3HW HU3O0B
obuwecTtBa. MonHoe BbiK/IOYEHNE PUIYypbl aBTOpa N3 N300pakaeMoro Kycka
XW3HW, pacnag, 3NM4eckoro OencTBMS Ha MHOXECTBO OTAE/bHbLIX SNN3040B,
60nbllOe BHMMaHUE K AManory, KoTopbli NOYTU MOJIHOCTbIO 3aMeHsAeT
Apyrme cnocobbl U300paXKeHUst BHYTPEHHEN XN3HW YenoBeka, Nog4YNHEHnEe
BCEro NpoucxoasuLero HeoTBpaTUMO cune BUONOrMYecknx 3aKOHOB
06BLEKTUBHO NOABOAMUIM MOCNeAoBaTeNbHbIX HATYPaNMCTOB K NPU3HAHUIO
ApaMbl OCHOBHbIM >XXaHPOM HaTypaJnCTUYeckoro nckyccrea. HyxeH Obin
TONbKO TanaHT, KOTOPbLIAN MOr Obl peann3oBaTb BCe 3TW 3afaTku B
cneunduryeckn tTeatpanbHon dopme. N Takom TanaHT 9BUACA B nuue
lepxapoa NayntmaHa.

Cob6CcTBEHHO KAHOH HaTypanucTMyeckon apambl Obin 3apaH yxe
«CemeiictBoM 3enmke» A.Xonbua u WN.LLnada. C BecHbl 1889 r. B bepnnHe
noa, pykoeoacteom OTTo Bpama HauynHaeT paboTtaTb TeaTtp «CBobOoaHAasA
cueHa» (Freie Blhne), ctaBawuin cBoen 3agaden nokas nydiinx obpasLuosB
MMUPOBOIro PeanncTnyeckoro U HaTypannucTuyeckoro uckyccrtea (Toncrom,
N6ceH, MoHKypbl) 1 nogaepXkky nocnenosaTtenei Hatypanmama B F'epmaHnu.
Tak nosay4aeT BbIXOA, HA CLUEHY OOTONIE HEU3BECTHbLIN apamartypr MayntmaH.
Tak nony4ynnn Bbixon, Kk nyénuke apambel A.Xonbua 1 U.LLnadga, I'.3ynepmaHa
1 M.Xanbbe, I Xnpwdenbn n d.CtaBeHxareH.

Fepman 3ypepmaH (Hermann Sudermann, 1857-1928) 6bin
nonynsapHenwnm asTopom 90-x ropoB. Ero nepeas nbeca «Hectb» (Die Ehre,
1889) nosiBMNach Ha cUeHe B TOM Xe rofy, 4To 1 nepeas apama ayntmaHa
«[Mepen BoCcxogoM coOfHUA». Yeped roa Ha CUEHy Bbillfia BTOpas nbeca
3yanepmana «'mbenb Cogoma» (Sodoms Ende, 1890). MecTo nencTeums u
nepeson un BTopon nbec bepnuH. Mo cune coumanbHOM KPUTUKKU BTOpas
nbeca, B KOTOPOW pUCyeTCs MopanbHOe oauvyaHume u becnouiagHas
XECTOKOCTb BEepPIMHCKNX BUPXXEBUKOB, OCTPEE, HO B HEM MHOIMO CIOXETHbIX
HaTsXeK N HeybeauTeneH NONOXUTENbHbIN repoi XyOoXHUK Bunnn AHMKOB.
Mbeca «HecTb» Gonee yenoctHa. OHa NPOTMBOMNOCTABASET APYyr APYry ABa
coumanbHbIX Kpyra: obutatenen pOCKOLHOro agoMa ¢ OkHamMu Ha ynuuy —
cemeinicTtBo dpabpukaHTa MionnuHrka n obutatenen gpnurens Bo Apope —
cemMelncTBo paboydero-tabadyHuka eiHeke. CbiH dpabpukaHTa coBpallaeT
noub lenHeke AnbMy. @abpuKaHT XOYET «BbIKYMUTb» CbiHA Yy ANbMbl 3a
40.000 mapok. Ctapwuit cbiH eliHeke, BepHyBLUMNCA U3 NHauu, BManT B
«BblKyrne» HOBOe ockopbneHne. OH MONOH NPE3PeHns K aKcnayaTaTopam.
Ho ero opyr pa3bsiCHAET eMy OTHOCUTENIbHOCTb MOHATUI 0 YecTu. PobepT
kanuTynupyeT. Bce 3aBepliaetca Tem, 4to PobGepT cam XeHUTCS Ha oo4vepu
dabpukaHTa.

Camas 3HameHuTasa apama 3yagepmaHa «Poaomna» (Die Heimat, 1893)
n3obpaxaeT CTOJIKHOBEHME CTAPOro narpmapxanbHOro Mupa ¢ 4YeOBEKOM
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HOBOW GopmMaumn. STUM «HOBbIM YENOBEKOM» B JAHHOM Clly4ae siBnsieTcs
aMaHcunupoBaHHasa xeHwmHa Marga LWeapy. Joyb odunuepa Marga,
M3rHaHHas B IOHOCTM M3 AomMa M3-3a NOOBHON CBA3U, CTAHOBUTCS
3HaMeHUTON K o4eHb BoraTtoin nesuueri. OHa BO3BpaLLAETCS B POAHOMN
ropoaok, NPUMMPSETCS C POAUTENSMU, HO OTel, HacTamBaeT, 4ToObl oHa
BblLLIa 3aMyX 3a CBOero cobnasHmuTens n TeM caMbiM BOCCTaHOBMIA CBOIO
yecTb. TOT B CBOI O4Yepeab BECbMaA CKJIOHEH XEHUTbCA Ha B6oraTton u
LUMKAPHOM XeHLmnHe. Ho Marge npoTuBHbI NOANIOCTb U XaaHOCTb ObIBLLEro
BO3nt06neHHoro. OHa oTka3blBAaeTCS, Bbi3blBaAKOLLE 3asIBASASA, YTO NEepBbI
NOOOBHUK He Obin nocnegHuMm. CTapopeXuMHbIi OoTel, He B cuiax BbIHECTU
Takol aMopasibHOCTU JOYEPU U XOUET ee 3aCTpenTb, HO B 3TOT MOMEHT €ro
nopaxaeT cepaeyHbIn yaap.

Y 3ynepmaHa xapakTepuUCTUKM NEePCOHaXel 4acTo okKa3biBalOTCH
MCKaXeHHbIMW paan cueHudyeckmnx apdekToB U GpabynbHbIX aetanen. Ho
Tam, roe OH He roHuTca 3a adpdekTaMmu, NCUXONOrMYEeCKOe MacTePCTBO
nucatensa noakynaet. K yucny takux ygadyHbIX MCUXONOrMYECKUX Nbec
cnepyeTt oTHecTu apambl «bon 6abouek» (Schmetterlingsschlacht, 1893) n
«CyacTtbe B yronke» (Das Glick im Winkel, 1895), repouHsa kKoTopoi
0TKa3bIBAETCS OT JIIOOBU K «CBEPXYENIOBEKY», MPYCCKOMY IOHKEPY, U OCTaeTcs
BEPHOM XEHOW CKPOMHOIO M NOXWUIIOrO y4uUTenNs.

OcHoBHoW Temoin gpamatyprum Makca Xanbb6e (Max Halbe, 1865-
1944) 6binn coumanbHble NPOLECCHI, LealliMe B HEMELKOW AepeBHe KOHLA
XIX Beka. Tpareauto pazborateBllero KpecTbsiHUHA, KOTOPbIA He B
COCTOSIHMMN CNPaBUTLCA C HOBOW ONS HEro XMU3HEHHOM 0OCTaHOBKOW, pucyeT
ero nepsag nbeca «Bbickouka» (Emporkdmmling, 1889). Cnenytowasa apama
«CBobogHasa niobosb» (Freie Liebe, 1890) noceslleHa Bonpocam Opaka,
ceMbu U cBobGogHOM NtoGBM N BbloepXaHa B Ayxe MOC/efoBaTesibHOro
HaTypanuama. OHa HanucaHa 6aHanbHbIM A3bIKOM O0OUXOOHOW pe4yun B
dopMe pybneHHbIX U BeCcbMa HeoObIYHbIX AManoroB. 3aTtemM nocnenosana
opama «Jlegoxon» (Eisgang, 1892), pucyowasa npobyxageHne co3HaHus
CenbCcKoro nposertapmara.

B cepennHe 90-x ronoB Xanbbe oTXoauT OT coLmasnbHbIX npobnem. Ha
nepenHWin NnaH B ero gpamax BbixogaT 6mo-dusnonornyeckme npobdnemsol
yenoBeka B pasfiMYHbIX A4enkax obuecTBa. [lencteme B 3TUX Apamax
onpenenseTcs aNeMeHTapHbIMN YeN0BEYECKMMU YYyBCTBAMWN U MHCTUHKTAMM.
TakoBbl, Hanpumep, apambl Xanbbe «lOHocTb» (Jugend, 1893) n «MaTb
3emna» (Mutter Erde, 1897). pamaTtnyeckun cunbHas U aMOLIMOHaNbHas
npama «KOHOCTb» nMpuHecna aBTopy OONbLUYIO MOMNYNAPHOCTb. B Hen
rnokasaHo BO3HMKHOBEHME 4YyBCTBa NIOOBU Yy OEBYLIKN-CUPOTbI AHHXEH,
XUBYLLIEN B INyXOW AepeBHe y Asau-ceslleHHMKa. XXnsHb ee 6ecnpocBeTHa,
HO BOT B JEPEBHIO NPUE3XaeT ee ABOPOAHbLIA BpaT cTyaeHT MaHc MapTeur.
Monopgblie noan BNOOGNAIOTCA ApPYr B Apyra M He MOryT NpPOTUBOCTOSATb
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B3aMMHOMY BriedyeHuto. CBoaHbIN GpaT AHHXEH AereHepaTuBHbIN AMaHOyC
peBHyeT ee Kk aHcy. B nopbiBé MHCTUHKTUBHOM HEHABUCTU OH MbITAETCH
3acTpenuTb NMapHH, HO CryyYyaliHO nonagaeT B CecTpy u ybuBaer ee.
lMcuxonornyeckme MOTMBbLI BbIABUIAOTCS Ha NOCNEAHUNM niaH n B psane
apyrmnx apam Xanbbe («TbicayenetHee LapcTBO», «[loM Po3eHxaren»).

5.2. FTEPXAPA TAYNITMAHH

Fepxapa MayntmanH (Gerhart Hauptmann, 1862-1946) npuHagnexur
K YMcny cambiX BblOoaloLLMXCs ApamMaTyproB EBpornbl pybexa XIX n XX Bekos.
Ero tBOpYECKNin METOA, CNOXEH U HA NPOTAXXEHUM NOAYBEKOBOW UCTOPUN
TBOpPYECTBA ApamMaTtypra npertepneBan cepbe3Hble MaMeHeHus. Ho
HenpenoXHoiM GakToOM OCTaeTCd TO, YTO OH BOLIEN B nTepaTypy Kak
KacCuK HaTypannama, Nbecbl KOTOPOro A0JIr0e BPEMS COCTaBMS/IMN OCHOBY
penepTyapa MHOIMX eBPOMNENCKNX TeaTpoB.

Ero nebioT B 6epnuHckom TeaTpe «CBoOOAHAs CLieHa» NOCTaHOBKOW B
1898 r. opambl «[epen BOCX0OAOM COJIHUA» CTan Ha4YanoM MUPOBOTO
Tpuymda. lbeca «lepen BOCXOAOM CONHUA» He Oblna MNepBbIM
nmTepartypHbiM onbiTomM MNaynTmMaHa. OH HaunHan Kak nMpo-3nNUYECKNin NoaT
noamon «Cynbba npometTnaos» (Promethidenlos, 1885). 3atem nocnenosanu
pacckasbl «KapHaBan» (Fasching, 1887) n «CtpenoyHuk Tunb» (Der
Bahnwarter Thiel, 1888), oTmeuyeHHble rNyboKMM NCUXONOrM3MOM.
Mcuxonormyecknim KOHONNKT TUNg, NepexmnBalroLWLEero CMepPTb XEHbI,
I.faynTMaHH ewe pa3 MCNonbL3yeT NO3Xe Af9 co3aaHunsa apambl «Bo3umnk
eHwenb» (Fuhrmann Henschel, 1898).

Lpama «[Nepen BOCXOOOM COJSIHLUA» HanucaHa, Nno NpPU3HaHUIO CamMoro
I.Mayntmana, noa BnusiHMeM «Bnactmn TeMbi» J1.Tonctoro. B 1o xe Bpems oHa
ABNFETCA KJlaCCUY4eCKUM 06pasuoM NPUMEHEHUS HaTypalncTUYECKON
KOHUenuun agpambl, chopmynmpoBsaHHon A.Xonbuem. Pokosoin cunon,
OBUXYLLEN pa3BuUTNE COObITUIA B 3TO Apame, ABNSeTcs HacneacTBeHHOCTb.
OTy Ccuny He B COCTOSSHUM NepebopoTb HNU BbICOKOHPABCTBEHHbIE UAEN
counmanucta Jlota, HM pgenoBas xBaTka [odmaHa, HUM BbICOKUE
HPaBCTBEHHbIE N YenoBevyeckme kadecTBa EneHbl. B nbece nokasaH pacnapg
cemMbun KpecTbsiHMHa Kpayse, pazborateBllero 3a CY4eT caadum B apeHay
3eMn nopg, kKaMeHHoyrosbHble paspaboTkn. Ctapuk Kpayse cnueaetcd,
npeBpawaeTcsa B NOXOT/IMBYIO CKOTUHY, NbITAETCA CAeNaTb HaNOXHULEN
CBOlO go4b. [oactatb emMy ero nbsiHag ckotonogobHasa cynpyra. Cnunacb
ero craplias ao4b, Ha KoTopon xeHat NodpmaH. OHa norybuna ceBoero
pebeHka, NpMyyYmMB ero K Boake. Ha aTom MpayHoM ¢dOHe BbiaensgeTcs
BblpOCLLas BHe Aoma aodb Enena. He cnyyaHo Ha Hee cpa3sy e obpallaeT
BHUMaHME npuexaswmnii no genam Anbdpeq Jlot. Mexay Jlotom n EneHon
BCMbIXMBAET NOOOBL U KaXeTcs, 4To Enena, Bbinas 3aMyx 3a JloTa, cnacetcs
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OT BNacTu OKpyXalollen ee TbMbl. HO KOraa MecTHbI Bpad OTKpbIBaeT JloTy
OMNacHOCTU, TasilMecs B ankKorojM4yeckor HacneacTBEHHOCTM ceMencTea
Kpayse, JloT nmweTt EneHe nucbMo O CBOEM aoJre nepeaatb MOTOMCTBY
340pPOBYI0 HAacneaACTBEHHOCTb M ye3XaeT He nonpouwaBwnucb. Enena,
cBg3blBaBLUIAas ¢ JIOTOM BCe CBOM HaAexXnpbl, MPOYTA MMCbMO, KOHYaEeT XN3Hb
CcamMoyOMINCTBOM.

Mpobnema HacnNeacTBEHHOCTU CTOUT B LIEHTPE U cneayolen apambl
Mlayntmana «[pasgHuk npummnpeHnsa» (Das Friedensfest, 1890). B 1o xe
BPEMS B HEMN MAET pedb O TUMUYHbIX OTHOLLEHUAX B Cpeae HeMEeLKOro
MELLaHCTBa, KOTOPOE CouMaNibHbIM Pa3BUTMEM OTTECHSETCS K roOpOACKMM
HMU3aM, HO MOJINTUYECKN OTropaxmBaeTcsd OT 3TUX HU30B, CTPEMSCDH
NOAHATLCHA BBEpX. B nsobpaxaemoii MaynTMaHOM ceMbe BCe HEeOOBOJIbHbI U
HecyacTHbl. TONbKO HEBECTA CTapllero coelHa Bunbrensma Mpoa n ee matb
MOJIHbI CBET/bIX MbICNe 1 Hagexa. OHU paTyioT 3a COXPaHEHME TEX CaMblX
YCTOEB, KOTOPbIE HA CaMOM Jefie aBASI0TCSA MPUYNHON BCEX CEMEMHbIX
HEeCcYacTU, N NbITATCS OCBATUTb MX XPUCTUAHCKON Mopasbio. MNoaTtomy
npuMupeHne B puHane nbechbl ganeko He npeononeHne rnyobuHHOro
KOHdNMKTa, a NpenBeCTHUK HOBLIX elie Gonee TaXenbix GopM €ero
NMposiBNEHNS.

Komnpomuce nuyHocTu 1 obliectBa kak npobnema «couuanbHOro
paBHOBECUS» ABNFETCA MPUEMSIEMbIM peLleHneM ang obuwecTtsa, HO ANg
JIMMHOCTM OH YpeBaT Tpareguen. 3To MaynTMaH AEMOHCTPUPYET Ha NpuMepe
cynbbbl MoraHHeca dokkepata B nbece «OguHokune» (Einsame Menschen,
1891). YueHnin-coymonor NoraHHec PokkepaT OKpyXeH NobOBbIO U
BHUMaAHUEM CBOUX pOoaUTENen u mononon xeHol Kate. Ho 3a Bcemu
NMPOSIBNEHUAMMN 3TON NOOBU N BHUMAHUS CTOUT NOJSIHOE HEMOHUMaHue
oKpyXalLlWmMMn AyxoBHOro mmpa MoraHHeca. 9TOT CKPbITbI KOHPNUKT
BHe3anHO obOHaxaeTcs, Korga B oOMeE MOSBASETCS rocTba pycckas
cTyaeHTka AHHa Map. B aywe MoraHHeca n B ceMbe dDokkepaToB
HaymHaeTca pasnan. MoraHHec NoHMMaeT, YTO €AUHCTBEHHbLIM MO-
HacTosWweMy BNM3KUM eMy YENOBEKOM SIBNSIETCS AHHA, HO OH CBSI3aH y3amu
6paka c Kate. He Bnas Bbixoga M3 cO30aBLUETrOCS MOJIOXKEHUS N BUHS BO
BCEM ofHoro cebsi, MloraHHeC peluaeT HaiTU YyCNOKOEHNE B CMEPTM Ha AHa
6nnanexallero osepa.

Byayun mactepom MHAMBMAOYaANIbHOIO MCUXONIOMMYECKOro NOpPTPeETa,
I.FaynTmaH 6epeTcs 3a Xy4OXEeCTBEHHOE U3y4eHue ncuxonorum maccebl. OH
nvweT agpamy «Tkadm» (Die Weber,1893), B ocHOoBe KOTOPOI nexat cobbITus
HegaBHeN nctopuun. NayntmMaH 3Han O BOCCTAHUM CUNIE3CKMX TKavyen no
pacckaszamM CBOero nena, y4acTBoBaBLUEro B 3Tux cobbiTusix. Ho onsa 6onee
TOYHOr0 BOCCO34aHUS CTUXMMHOIO B3pbiBa aHeprum paboyein Macchbl OH
TWATENbHO U3Y4YUN OOKYMEHTbI, MECTHOCTb, FAe NPOUCXOAUIN COoObITUS,
BCTPEYasICAd C MECTHbIMU XUTENSAMU, CO CTapukamm, KOTOpble MOMHUAN O
MHOIMX MOMEHTaxX BOCCTaHUS.
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B nbece «Tkauym» npeacrtaeT uenasg ranepes apkKmx xapakTepos
TKayeln, KOTopble B COBOKYMHOCTW NPEACTABMASIOT HE Cepylo Be3nnKyo Maccy,
a MHOXECTBO CWJIbHbIX NIOOEN, A0 NOpbl O BPEMEHN TEPMENMNBO CHOCSLLMX
rHet kanutanucta Lpancurepa. Korga B AeHb BbinjaThbl 3apnnarthl
npuKas4Ynkn B o4epeaHoi pas no npukasy xo3seB obupatoT padboymx,
TEPNEHUID TKAYen nNpuxoamT KOoHel,. HavyaBwmncb ¢ peBONOLUMOHHON NECHMN,
KOTOPYIO MNPUHEC BEPHYBLWINKACA U3 apmum monoaown TKad Erep,
BbIpBaBLUMICA Ha cBOOOAY NPOTECT paboynx nepepacTtaeT B pacnpaBy Hag
dabpukaHTamu. Ctapbiii Tkad Nonb3e yMONsieT ToOBapuLLeri He gonyckaTb
Hacunusa n, 4Tobbl NokasaTb NPUMEP, CaguUTCa 3a CBOM TKAUKWUIA CTaHOK.
MosiBMBLUMECS BOOPY>XEHHbIE XXaHAapMbl CTPENSIOT MO ToNne TKayen, n ogHa
M3 Nynb cpaxaeTt ctapuka lNonb3e. besopyxHaa Tonna tkadyen cmertaeTt
XaHoapMoB. BepnnHcKkMin nonuuam Npe3naeHT 3anpeTns NoCTaHOBKY
nbecbl. Ero xapaktepuctumka copepXaHus Nbecbl BeCbMa TOYHAa:
«BOOpy>XeHHOEe BOCCTaHME YrHeTeHHbIX paboymx nNpencTaBnsgeTcs B Nbece
Kak Hen3beXxHoe cneacTBue coumnanbHOro HeyCTPoOMCTBa, a yyacTue B
BOCCTaHUM Kak OONT KaXA0ro nopsaoqyHoOro 4esnoBeka».

C «Tkayamun» BHYTpeHHe CBsi3aHa «pbilapckas gpama» «dDrnopunaH
Fenep» (Florian Geyer, 1896). OHa pa3pabaTbiBaeT CIOXET U3 BpeMeH
KpecTbsiHCKOWM BOMHbLI B NepmaHuu B XVI B. Pohiuapb ®dnopuaH Nenep ns
naeanbHbIX COOOpaxXeHUn U YyBCTBA CNpaBea/IMBOCTU NOAAEpPXUBaeT
BOCCTaBLUMX KPECTbsIH, HO T€ Xe mnaeasbHble pblLAapCKne NpeacTaBfeHns He
[alT eMy BO3MOXHOCTU CONMU3NTLCHA C BOCCTABLUMMWU KPECTbSHAMN U
BO3rNnaBuTb X 60pbOy. KprucTanbHO YMCTLIN YENOBEK N CAMOOTBEPXKEHHbIM
BOWH (PriopuaH Tparnieckm rmbHeT, yBnekaembli CUMo 0OCTOATENLCTB.

B 1893 r. I.NaynTmaH co3naeT komeauto «bobposasa wyba» (Der
Biberpelz), ocTpoyMHO BbICMENBAIOLLYIO MPYCCKOro YmHylly ¢oH BepxaHa,
BoOOpaxatouiero cebs BenMKMM MacTeEPOM MONIMTUYECKOrO CbiCKa, HO He
CnocobHOro yBnaeTb, Kak ero 06BOPOBLIBAET JIOBKAsA NPOXoAMMKa TeTyLlka
Bonbd. 31a koMeamsa oyeHb cueHuyHa. OHa M NOHbIHE OCTaeTcs B
penepTyape HEMeLKUX ApamMaTUiYeckmx tTeatpoB. B oTnnume oT 3TOroO
HanuMcaHHas Kak npopokeHne «bobGpoBon wWybbl» Tparukomenus
«KpacHbiii neTyx» (Der rote Hahn, 1901) NayntmaHy He yaoanach.

Bovas B nutepatypy kak HatypanucT, I.FayntmaH ¢ cepeauHbl 90-x
rogoB AenaeT 9BHbI KPEeH B CTOPOHY HeopomMaHTuama. Havyano aton
TEHOEHLUMM MOXHO OblNo Habnwaatb yXe B Nbece-cHe «Bo3HeceHune
aHHene» (Hanneles Himmelfahrt, 1893). B a0l Nbece MaynTmaH UCMonb3yeT
TUMMYHO POMAHTUYECKNIA NPMEM HACNOEHUS OPYr Ha Apyra OBYX YPOBHEWN
nenctema. B peanbHOM Mupe nsobpaxaeTcs, Kak aesoyka [aHHene,
KOTOPYIO XXECTOKO UCTA3aeT OTYMM, MbiTaeTCs YTONMUTLCS B Mpyay, HO ee
cnacaioT 1 OTNPaBnsloT B NPUIOT AJ1s cUpoT. BTopoli nnaH nbeckbl cocTaBnset
yepena nUXopanoydHbiX CHOBUAEHUI 6onbHOW NaHHene. En aBnsaeTcs

CoBpeMeHHbIii MymaHuTapHbiin YHuBepcutet



n3daesutenb Mincyc B 06nmke 0obporo yuutensa FoTTBanbaa U XOp aHrenos,
nowwmx o papoctax pas. lNbeca KOH4YaeTCca AEeNOBOW KOHcTaTauuen
MPUCYTCTBYIOLLErO Bpaya: «Ymepna».

B HeopoMaHTMYeCKOM, a MHOrga U B YACTO CUMBOJIMCTCKOM KJllOYe
I.MaynTmMaH nuweT Takne apambl-CKaskn Kak «[MoTOHyBLUMN Konokon» (Die
versunkene Glocke, 1897), «LlLnyk n Ay» (Schluck und Jau, 1900), «beaHbii
leHpux» (Der arme Heinrich, 1902), «9nbra» (Elga, 1905), «A lNMunna
nnaweT» (Und Pippa tanzt, 1906), «'pusenbnoa» (Griselde, 1909). OgHako
cobnmxeHna MayntmaHa ¢ gekageHTamMm He npoucxoaut. Mpu Bcem
yBneyeHnn dGopmMasibHO-CTUINCTUYECKUMU CPpeaCcTBaMy HEOPOMAaHTUKOB U
cumBonucTtoB .MaynTMaH gaxe B 3TUX Cka3kax-gpamMax coxpaHsaeT
NMPUBEPXEHHOCTb K HATypalMCTUYECKUM N PEASIMCTUYECKMM MPUHLUNAM
apamsbl. [NapannenbHo Co ckaskamu-gpamamm OH CO3[aeT LEenylo Cepuio
peanncTMYecknx coumanbHO-0ObITOBBIX NPOM3BEOEHUIN, TakuUX Kak «Muxaanb
Kpamep» (Michael Kramer, 1900), «Po3a bepHpa (Rose Bernd, 1903),
«Kpbicbl» (Die Ratten, 1911). N B cka3kax-gpamMax U B peaucTU4ecKux
nbecax laynTMaH BbICKa3bIBAET MO CYTU OAHY U Ty Xe MbIC/b O cnabocTn n
6€e33aMTHOCTU YeloBeka B MUPE HyXAbl U cTpagaHuii. MNMpaeaa, B cka3kax
€ro MbICNM Hepenko BbICKa3biBAIOTCH B A0BOJSIbHO 3aBYaJIMPOBAHHON U
abcTpakTHOM dopmMe, HO 3Ta abCTPaKTHOCTb MNO3BONAET MHOrpa
chopmynmnposaTb npodnemy 6onee oCTPoO U NMPSMO, HEM 3TO BO3MOXHO B
peannucTmn4ecKkon apame.

HakaHyHe nepBOn MMPOBOW BOWMHbI cnaea apamaTtypra FayntmaHa
nocturaet ceoero anoresa. B 1912 r. emy npucyxnaetca Hobenesckas
npemusa B obnactn nutepatypbl. OgHAKO BAACTU BUJIbIeIbMOBCKOWM
FlepmMaHnnM  NpoaonXKalwT OTHOCUTbCA K aBTOpPYy «Tkadyen» C
noao3pUTENbHOCTbLIO, XOTS OH Bcerga oduunanbHO 3asBAsS O CBOEM
HEMELIKOM NaTpuoTuU3Me, a B Hayase BOWHbI BbICTYMWU C BOMHCTBEHHBIMM
LUOBMHUCTUYECKMMU CTUXaMW.

C Hayanom MUpPOBOV BOWHbI HAcTynaeT ynagok XyOooXeCTBEHHOro
TBOpYecTBa I.MaynTtmaHa. OH nbiTaeTca NpeoaoneTb yTpaTy CoLMnanbHOMN
onopbl obpalleHnem K knaccmyeckom aHtTmyHocTn. OH obpabaTbiBaeT
TPaANULMOHHbIE NCTOPUYECKNE N @HTUYHbIE CIOXETHI U CO3OaeT B AyXe
Heoknaccuunama Takue Tpareamm kak «Jlyk Oamcces» (Der Bogen des
Odysseus, 1914), «[MpuknioyeHna Tung YneHwnurensa» (Eulenspiegels
Abenteuer, 1928), «'amnet B ButtenHbepre» (Hamlet in Wittenberg, 1935),
«3onotasa apda» (Die goldene Harfe, 1939).

B oTnnume ot apyrux nucartenen-rymaHncTtoB [.[aynTmaH nocne
3axBaTta Bnactm dawmctaMmm He aMmurpmposan U3 FrepmaHnu, a npogoskan
XNTb B CBOEM YEeAMHEHHOM AOMe B AepeBHe ArHeteHaopd. MNorpysmsLuncs B
OpeBHerpeyvyeckyto MnM@onorvo n nutepaTypy, OH co3gaeT 30eCb CBOIO
3HaMeHuTylo TeTpanormio 06 ATpuaax gpambl «Nduredna B denbdpax»
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(Iphigenie in Delphi, 1941), «dureHns B Aennpge» (Iphigenie in Aulis, 1944),
«CmepTb AramemHoHa (Agamemnos Tod, 1944) n «3nekTpa» (Electra, 1948).
B TeTpanormn o6 ATpuaax HECOMHEHHO OTPa3uIUCh U MpadYHasa atMocdepa
dawmcTckon N'epmaHnm, 1 MbICIM O POKOBOW cyabOe CTpaHbl, BBEPrHyTOM
M'mtnepom B BOMHY. HO Tak kak BCe naen aBTopa BbipaxalTcd 4yepes
npesoMieHne aHTUYHbIX MUPOB, NCTONKOBAHWUE TeTpanornm Becbma
3aTpyaHEHO.

Ho n B cBoW knaccuyucTtudeckmin nepuog N.Nayntman cospan
HECKOJIbKO peaniMcTUYEeCKMX Apam, NONyUYUBLUNX LLUMPOKYIO M3BECTHOCTb. K
HUM OTHOocaTcsa «JlopoTesa AHrepman» (Dorothea Angermann, 1926), «lNepepn,
3axogoM conHua» (Vor Sommeruntergang, 1932) n «'epbepT SHrenbmaH»
(Herbert Engelmann, 1941). OcobeHHO U3BECTHOW cTana 6narogaps
yOa4yHoOW 3skpaHusauum gpama «llepen 3axogom conAHUa», TOHKO U
noaTuYyecku noBecTBylowas o nNobBN CEMUAECATUNETHErNO TalHOro
coBeTHUKa KnayseHa u 1oHon meacecTpsl MHKeH leTtepc.

XoTa xyooxecTBeHHast akTUBHOCTL I.M'aynTtmaHa npogomkanack no 40-
X rogoB XX Beka, ero OCHOBHOW BK/ad B HEMELKYID nuTepaTypy CBA3aH C
XIX BekoM, ¢ HaTypanuctmyeckum nepumogom TBop4decTtBa. OH Obin
nocnegHnm B XIX Beke HeMeUKUM nucatenemM MMpoBOro mactutaba.

6. HEMELUKWUA PEAJINCTUYECKUA POMAH

XX BEK NPUMHOCUT HEMELIKOW NUTEepaType SpKnii pacuBeT KPpUTUYECKOro
peannama. OH OTKPbIBAETCS OFPOMHbBIM ycnexom pomaHa I.MaHHa “CTtpaHa
obetoBaHHaa” (Im Schlaraffenland), Bbiweawero 8 1900 roay, u
noaBuBllerocs eBcnen 3a HUM B 1901 roay pomaHa Tomaca MaHHa
“bynneHOpokn”. DTN KHUIM cpasy Xe NpuBneknn Kk cebe BHUMaHUE He
TONIbKO FepMaHCKON, HO N BCEW €BPOMNENCcKon nuTepaTypHO nyonmku.
PomaHbl 1 noeectn nx npealwiecteeHHnkoB T.LLtopma, B.Paabe, I'.Kennepa,
T.®DoHTaHe Hocunn 0BNacTHUYECKMIA XapakTep, OcTaBalMCb 3a npegenamm
o0LEenpru3HaHHOro eBponenckoro nckycctea XIX seka U He mMornu ObiTb
MocTaerfieHbl B OOWH psig, C TakMMKU MUPOBBLIMK KJlaccukamm kak Y.JAnkKKeHc n
O. banb3sak nnn N.TypreHes v J1.Tonctoi. meHHO noaTtomy IN.MaHH Kak 1 ero
mnaawunin 6pat T.MaHH Ha4anu CBOM NyTb B SNUYECKOM UCKYCCTBE C MOMCKOB
OMnopbl B €BpOMNenckon Tpaanumm pomada. .MaHH B cuny CBOEWN NNYHON
CKJIOHHOCTM K POMaHCKOMY MCKYCCTBY BbiOpan ans cebsa B kayecTBe
obpasua peanuctuyeckme pomanbl O.®Pnobepa n I'. Monaccana. T.MaHH B
CBOMX XyOOXECTBEHHbIX Mouckax npowen 3a BpemMs paboTbl Hag
“bynneHbpokaMn” rnoovyepenHo 4Yepes OnbiThl B AyXe HaATYpParmncTU4eCcKoro
pomMaHa dpaHuy3oB 6paTbeB OHKYp, 3aTeEM B AyXe CKaHOWHABCKMUX
ceMeliHbIX XpOHUK A.XbenaHa n N.JIn n Hawen onga cebs TBOPHECKYIO OMopy
B PyCcCKmx pomaHax loHyaposa v J1.Tonctoro.
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YuTatenbckuim ycnex pomaHoB [.MaHHa n T.MaHHa nopogun B
FepmMaHnM cnNpoc Ha coumanbHO-KPUTUYECKMd pomMaH. Benen 3a 6patbamu
MaHH B nuTepaTypy BXOAUT e€eWwe Uuenblii pag pPOMaHUCTOB,
OpPUEHTUPYIOLWKNXCA Ha rnyboKui peanucTUYEeCKUin NCUXONTIOTN3M U
couunanbHo-nonuTuyeckyto temaTtuky. B 1904 r. BbinyckaeT CBOI KHUTY
“NecTep n JIn” (Yester und Li) B.Kennepman, B 1906 r. nossBnseTcs poMaH
I.F'ecce “NMog konecamn” (Unterm Rad), B 1910 r. poman J1.PenxTBaHrepa
“'nnHanbin 6or” (Der tonerne Gott), B 1911 r. “3annckn o cemeincTee
Knondgep” (Aufzeichnungen Uber eine Familie Klopfer) A.Ligerira. B Hauyane XX
Beka B epMaHuM cknaabiBaeTcs TakuMm ob6pa3om coOCTBEHHas Tpaamums
COUManbHO-NONMMTUYECKOrO pOMaHa, KoTopasi NpuHeceT GoraTtble naoabl B
20-e n 30-e roabl HalWero ctofaeTma n ¢ ocobol cCUNo NPosaBUTCH B
HemeLKow nutepatype nocne 1945 ropa.

Ha npoTaxeHunn Bcen nepBOr MONOBUHbLI XX Beka Hemeukas
nuTepaTtypa HaxoaMTCS Ha aBaHCLIEHE eBPOMNENCKOW KYNbTYPHOW XU3HU N B
LLEHTPE KYNbTYPHO-MOSINTUYECKOWN XU3HM CBOel cTpaHbl. OHa CTaHOBUTCS
apeHoWr OCTPOW N HEMPUMMPUMOI NOENHON N 9CTETUYECKON B6opbOHLI,
OTpaXeHNeM KOTOpO BbINO NOSIB/IEHME OMPOBEPraBLUMX U OTBEPraBLUNX
Opyr Apyra noCTHaTypaUCTUYECKUX NTUTEPATYPHbIX LUKOM WU HanpaBneHuin -
HEOPOMAHTU3MA, “4NCTOr0 UCKyccTBa”, aKcnpeccuoHmama, “HOBON
nenosutoctn”. Ho HeCcMOTpsa Ha BCe 3TN “CMEHbl BeX” B UCKYCCTBE
XYOO0XECTBEHHON AOMWHAHTOWN HEMELKOW NUTepatypbl MEPBOW MOSTIOBUHbI
Beka MNponoJixano ocTaBaTbCs TBOPYECTBO BEJIMKMX MaCTEpOB
peanmcTnyeckoro pomaHa 6patbeB 'eHpuxa n Tomaca MaHHOB.

6.1. TEHPUX MAHH

BbixogeL, n3 6oratoii raH3enckom kynedeckon cemb FeHpux MaHH
(Heinrich Mann, 27.3.1871 - 12.3.1950) kak n ero mnaawwuii 6paTt Tomac,
okasancs HeCnocobHbIM NPOAOMKUTL AENOBbIE TPAAMULMM CBOUX NPEaKOB.
C 13 net lNeHpux HauyMHaeT nucaTb. [locne rMMHaA3uWM OH NocTynaeTt
YYEHUKOM B KHUFOTOProBy GUpPMYy, NPaKTUKYeTCd B U3gaTtenbCTBe
C.Duwepa n nybnmkyet nutepaTtypHble peueH3uu B XypHanax . C 1890 ropa
HayMHaeT nNucaTtb pacckasbl B CTUIE MOOHbIX B TO BPeEMS dPaHLLy3CKNX
ncuxonornyecknx Hoeenn (“B ogHom cemelictee”, 1894). C cepeauHbl 90-x
rogoe nopn BnuaHuem banb3aka u MonaccaHa '.MaHH oOpauiaeTcs K
coumanbHO KPpUTUKE COBPEMEHHOro obuiecTBa. [lepBbiM XyO0XXeCTBEHHbLIM
npouseegeHnem .MaHHa, NoNy4MBLLUMM LUMPOKYI N3BECTHOCTb, CTAHOBUTCS
“CtpaHa LLUnapadpdpusa. PomaH ns Beicuero obuectea” (Im Schlaraffenland.
Ein Roman unter feinen Leuten, 1900), B KOTOpOM Ha HeMeLKUH napg
BapbupyeTca Tema MonaccaHoBckoro “Mwunoro apyra”. 3a HUM cnegyoT
“BornMHn unn Tpu pomana repuorvHn Accu” (1903) n “INoroHsa 3a noboBbLID”
(19083).
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HoBbii ycnex npuxognt Kk N.MaHHY nocne nosgBneHns pomaHa
“Yuntenb Myc nnm koHeu, ogHoro Tupana” (Professor Unrat oder das Ende
eines Tyrannen, 1905). 3a nucatenemM NpPo4yHO 3akpennsaeTcsa cnaBa He
TOJIbKO OCTPOro COUManbHOrO0 KPUTMKaA HO M paamnKalbHOro gemokpara.
CnpaBeniMBoCTb TakoW OLLEHKU ero obuiecTBeHHON no3numm I.MaHH
noaTeepXxagaet cBouMU cneaylowmmm pomaHamm “bepnbie” (Die Armen,
1917) n “BepHonoanaHHbin” (Der Untertan, 1918), 3aknaabiBalowmmm
ocHoBy Tpunorun “UUmnepua”. CambiM 3HAMEHUTBIM N3 HUX CTAHOBUTCS
pomaH “BepHonoanaHHbIn”, 9TO HeraTuBHbIA “BOCNMUTaATENbHbIN poMaH”,
pasobnadaroLlmini cCUcTeMy NPEBpPAaLLEHMS MOAATIMBLIX HEMELKUX Bloprepos
B PETUBO YCNYXJIMBbIX N BOCTOPXEHHO MOKOPHbIX BEPHOMOAAAHHbIX
Kansepa. 3T1a uctopua Anpepuxa F'ecnuHra He NPoOCcTO caTupa Ha
“nepgarormnyeckue” mMeTodbl MPYCCKON LWKOMbl UAMN HA FOCYAAPCTBEHHO-
NoNIMTUYECKUI CTpOo nmnepun Kansepa Bunbrenoma Il. 310 rporteck,
YBENMYUTENBHOE 3epKano U MOAENb, 0ToOpaxaloLwas CyLHOCTb HE TONbKO
repMaHcKoro uMmnepuannama, Ho U CUCTEMbI ToTanuUTapuama Kak TakoBon. B
ee paspactaHum I.MaHH BnauT yrposy anga oyayuiero epmanum. Hepapom
Ha ¢oHe nonuTnyeckux cobbitnii 20-30 rr. MHOrMe YnTaTenn U KPUTUKU
3TOro pomaHa ctanu BuaeTtb B Auaepuxe NecnuHre 4enoBeyeckum tun
3apoxgpatouwerocs dawmncTa, 6yayuiero UCNOJHUTENS KPOBaBbIX MaHOB
MTnepa.

Bo Bpemsa nepBot MUPOBOW BOWHbLI [.MaHH pelnTenbHO 3aHUMaeT
aHTMBOEHHY no3ununio. OH NpPoOTecTyeT NPOTUB LWOBUHUCTUYECKMX
BbICTYMIEHUIA pPsSga HEMEUKUX nucaTenen, B TOM 4Yncne u ceoero bpara
Tomaca. Ero nutepaTypHO-NONMUTUYECKUE BbLICTYMNEHUS Cbirpanu
BaXHEWLWY0 poJsib B OTCTaMBaHUM TYyMaHUCTUYECKUX LEHHOCTEN
€BPONENCKON KynbTypbl U OTPE3BIEHUN HEMELIKUX NTNTEPATOPOB OT XMenNs
BOEHHOW nponaranHapl.

B nepuopn Belimapckon pecnybnuku NeHpux MaHH npoponxaet
VMHTEHCMBHYIO TBOPYECKYIO AesaTenbHOCTb. OH cO30aeT pOMaHbl, BbICTyNaeT
KaK nuTepaTypHbii KPUTUK M nybnumumct. Camoe 3HayuTenbHoOe
npoun3BeneHue . MaHHa B rogbl Belimapckoi pecnybnuku—pomaH
“T'onoa” (Der Kopf, 1925), 3aBepLuatowimin Tpunormio “Umnepus”. B pomaHe
“onoea” n3obpaxeHa npaesllas Bepxyllka npeaBoeHHOW Kaln3epoBCKOM
lepmanun. B Hem gencteyloT numnepartop Bunbrenbm I, kanunep bionos,
BbIBEAEHHbLIN noa wumeHem rpada JlaHHbl, MarHaTbl BOEHHON
MPOMBILLUNIEHHOCTU, MUHUCTPbI, IOHKEPbLI, HALUWMOHANUCTbI N PAO0M C HUMMU
uenas apMmsa KapbepuUCTOB, aBaAHTIOPUCTOB, MHTPUTAHOB, HEPA3PbLIBHO
CBfI3aHHbIX C MpaBaLWMM annapaTtomM, coO ABOpPOM. DTo Toxe “ronosa”
uMnepun.
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(naBHbIN repo poMaHa agBokaT Teppa CTaHOBUTCA CBUAETENEM
60opbbbl BCEX NPOTUB BCEX: pOoAUTENEN NMPOTUB AETEN, CTaBLUUX OIS HUX
Yyrpo3oi, geten NpoTUB CTapUKOB, KOTOPbIE CTOAT Y HUX Ha nyTu. OH
HabnogaeT HUULLEHCKOE CyulecTBOBaHWe noaen, 1M3-3a KOTOpOro
pacnagailoTcs uenble ceMbu. EMy npuxoamTcs naydatb BCE PasHOBUOHOCTU
yenose4yeckoro 6e3ymcTea 1 Bce GpoOpMbl HeNIOBEYECKOro Topxuuwa. B
CTOJIMYHOM xaoce Teppa ObICTPO TePSET NOPAAOYHOCTb U NpoaaeT cebsa
“GecnapaoHHON rocygapcTBeHHoW cucteme”. . MaHH noka3sbiBaeT, Kak
BNIMSTHWE MPECTYMNHOro rocyaapcTBa C/IOBHO pakoBas OMyxojb MopaxaeT
BCe cdepbl XU3HWN. Paznaratollee BAVSIHUE cpefbl KaXeTcsl abCOoNOTHBIM U
Hen30bexHbIM. F'epon pomaHa 6eccunbHbl MPOTUBOCTONATL EN.

Cnepyowmnin pomaH “CepbesHas xu3Hb” (Ein ernstes Leben,1932)
HanucaH B rodbl XecTovanlero Kkpmusnca Belimapckoi pecnybnukm v
3KOHOMUYEeCKUx KaTacTpod, noTpaciumx 3anagHyio EBpony n Amepuky B
1929 roany. naBHaa reponHsa pomMaHa Ao4b 6atpaka Mapua TepnuT
XecTokme npeBpaTHOCTM cyabbbl. Hag ee XM3HbIO TAroTeeT 4YTo-TO
6eccMbICNIeHHO-HeoTBpaTumoe. B netctee 310 66110 MOpe. OHO NOCTOSAHHO
PYLLIMIIO XVMXKNHBI 6aTpakoB, CMbIBAIO U YHOCUIIO OETeil U CTapuKoB. 3aTem
Takom Xe HeymMoamMmMmom u cnenonm cunon ctano gna Mapum ee
KaxnoaHeBHoe ObiTne. Ero pokoBble BOJIHbI YHOCAT OT HEE OOHOro 3a
apyrum ee 6An3knx: Matb, APy3en, BNIOONEHHOrO B HEE OHOLY, pebeHka.
HeB3roapl Xn3Hu NpUHYXOaloT ee onyCcTUTbLCS Ha AHO obLecTra.

B 1933 roaoy I' MaHH nokunHyn epmaHuio. B roabl amurpauum oH
Xxunset B AMcTepaame, lMapuxe, Liiopuxe, MNpare, a notom B CLUA. OH
BbICTyNaeT Kak akTUBHeWwWnin nybnmunuct. Bo Bcem mMupe CTaHOBATCS
N3BECTHbLIMW ero ctatbn “HeHaBuctb”, “IeHb npuaet”, “IyTb HEMELKUX
pabounx”, “B nmnepun H6aHkpoToB”, “MyxecTBo” n apyrmne. I'. MaHH OudyeTt
3BepcTBa dawmncToB. Ero crtatbM NosHbl yBEPEHHOCTU B HEM3OEXHOM Kpaxe
dawmama.

B 1935 roagy oH nybnukyeT pomaH “lOHocTb kopons NeHpuxa IV” (Die
Jugend des Kdnigs Henri Quatre). PomaH 6bin 3aaymaH Kak 4acTb 60MbLLIOro
MCTOPMYECKOrO MOJI0OTHA, NOCBSLLEHHOro 60pbbe NepBoro GpaHLy3CKoro
Kopons n3 anHactum bypboHOB 3a npecTon. B To e Bpems 3TO nNpoekuus
MCTOPUNYECKOro OonbiTa NPOLUIOro Ha COObLITUA HOBENLIEeNn NONUTUYECKOM
mnctopun. I'. MaHH CMOTPUT Ha Tpareamio CBoel anoxu, Ha cyabby F'epmaHuu,
okasaBllencsd B nneHy dawmama, ¢ TOYKM 3peHns NpoTuBobopcTBa Cun
nporpecca n peakunn B MHOroBekoBown nctopuun Esponbi. Ero pomaH
ABNSETCA OQHOBPEMEHHO N COUMaNbHbIM aHaIM30M MPOLLIOA UCTOPUN U
dunocodpuren nctopumn, NPOANBaIOLLIEN CBET HA akTyaslbHYlO COBPEMEHHOCTb.

Yepe3 Tpu roga, B 1938 roay Bbilien pomMaH “3penocTb KOpons
leHpuxa IV” (Die Vollendung des Konigs Henri Quatre). I'. MaHH cymen
HapucoBaTb 34EeCb MPaHAMO3HYI0 U ONHAMUYHYIO KapTuUHY pa3Butusa EBponbl
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Ha npoTsbkeHnn ctonetuii. Koponb MeHpux IV BbICTYNaeT B 3TOM POMaHe Kak
yenoeek, rnyboko yBEPEHHbLIM B MpaBoTe cBoero gena. OH 3HaeT, 4To cam
OH MOXeT B 6opbbe 3a Hero NormbHyTb (4TO M CAYYUNOCL), HO Uaewn,
HacaXxaaemble UM B XWU3HU eBpOnenckoro obuecrtea, NOCTOAHHO OyayT
BOOXHOBNATbL YyMbl M ceppua noaen. [Be KOHUEMUUU XUSHU—
rymaHmcTunyeckas n TotaintapHas—CTalkKMBalOTCA B POMaHe M Ha MNonsx
cpaxeHun n B GmnnocodCkmx aucnyrtax, B yXMLWPEHNSIX AuniomaTos n B
pas3nnyHbIX MNeJarorM4eckmx cuctemax, B [OPYXEeckux crnopax, B
MPOTUBOPEYUMBbLIX MOCTYMKax OTAEsNbHbIX FTOCYAAPCTBEHHbIX OeATenen un
naxe B NIOOOBHbIX KOHMIMKTAX.

MuncaTtenb NokasbiBaeT, 4TO KOPOJb eHpux IV, npnHMMas KaTtonmumam
M OTKa3biBasiCb OT CBOEW MNPOTECTAHTCKOW Bepbl, AENCTBYET He B
y3KOOAMHACTUYECKNX, U JaXe He B HauMoHanbHbIX MHTepecax. OH
PYKOBOACTBYeETCS ybOeXAeHMeM, 4YTO CnocoOCTBYET YCTAHOBJIEHUIO
rymaHmcTundeckoro nopsiaka B EBpone. Ho oH elle He 3HaeT, 4TO cyapby
NpPOTUBOOOPCTBA rymMaHn3ma 1 Totanutapuama dyaeT pelwatb TPeETbS cUna—
Bnactb geHer. Korga NeHpux IV obpaljaetcsa 3a ccygamMmy K pOCTOBLUMKY
LlameTy, OH gaxe He goraabiBaeTcs, 4YTO Mepend HUM CaMmbili CTPaLUHbIA Bpar
€ro ryMaHUCTUYecKnx naeanoB, 6onee crTpallHbii, Yyem Koponb Gununn i
McnaHckuii. NMucatenb nokasbiBaeT B3aMMHYIO 3aMHTEPECOBAHHOCTb
TOTaNbHOW BNacTuU M POCTOBLMYECKOrO Kanutana n npegckasbiBaeT
oO6beAnHEHME 3TUX OABYX CUM MPOTUB rymaHmama. 9Ta Tema aBngercs
NPSIMOM UCTOPUYECKON Napansienbio TOMY, YTO NPONCXOANA0 B HOBENLLIEN
nctopuun Nepmanmm, roe rnaBapb GawMcToB MTAep U Take BOPOTUJIbI
$UHAHCOBO-NPOMBILLNEHHOrO KanuTtana kak Waxt n Kpynn Hawnu obuwmii
A3blK U 00BbEANHUINCE NS NMOAABNEHUS OEMOKPATUM N T'YMAHUCTUYECKMX
naen.

. MaHH NMbITAaeTCca HANTWU OCHOBHOW MNPOCYET ToTaJUTapHOro
MblLLNEHUSA. DTO ya3BMUMOe 3BeHO OoOHaxaeTtcs B Oecene NeHpuxa IV ¢
Me3ynTCKMM NacTopoM. Bnactb, roBOpUT Me3yuT, AO/MKHA “3aCTaBUTb Noaen
He aymaTtb, a cnywaTtbes”; “pagocTHass NOKOPHOCTL” MO ero yTBePXAeHUIO
Bblle cBoboabl. Ho koponb-pedopmMatop no coOOCTBEHHOMY OMbITY 3HAET,
4YTO BNACTb, OXBATbIBAIOLLAS BCIO XM3Hb, OYLUUT 3Ty XU3Hb. [OKOPHOCTbL He
MOXeT OblTb co3upaTeNbHbiM Ha4YanomMm. Co3upaTtb CNocobeH TONMbKO
cBobOOAHBLIN AyX. B TO Xe BpemMsaA OH cymTaeT ownbo4Hon n cyrybo
CKEeNTUYECKYI0 HAaCTPOEHHOCTb YMOB. 10 ero rnybokomy ybexxaeHuto, CTUXms
HUTMNM3Ma NopoXaaeTcs ywepObHbIM BOCNPUATUEM CYLLHOCTU XU3HN,
HEeyMeHMEM BUAETb YHMBEPCASIbHYIO KapTUHY Mupa.

B ny6numuuctuke I'. ManHa 30-x rogoB 3Ha4YMTeNlbHOE MECTO 3aHMMAIOT
ctatbn 06 CCCP—“OTtBeThbl B Poccuio”, “B cTpaHe, roe Bce nHadve”, “Benuk
ob6pa3 CCCP”, “CounanbHaa BoiHa”, “CCCP—Hapexna nepenoBoro
yenosevecTtBa”. I'. MaHH BocnpuHmuman CoeeTtckmini Colo3 B COOTBETCTBUM CO
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CBOEN NCTOPUYECKOW KOHUeNumen. B aearenbHOCTN COBETCKUX NOAEN OH
BUOEN NPOAO/IHKEHNE NYULINX UCTOPUYECKUX Tpaauumin YenoeevyecTsa. B
cyuwectBoBaHum CCCP, B ero HeNpUMMpPUMOWN NO3ULMK NO OTHOLLEHMUIO K
dawmnsmy nmcatenb BUAEN aKTUBHbIA F'ymMaHnU3Mm, yoeauTenbHblli 3anor
rmbenn HauMCTCKOro Totanmtapmama.

B roabl BoMHbI, Haxoasack B CLUA, MeHpux MaHH co3gan Ha OoCHOBe
OOKYMEHTasIbHbIX CBUAETENbCTB POMaH O 4Yellcknx Gopuax-aHTudalmcTax
“Nnonue” (Lidice,1943) — KHUIY, B KOTOPOM CTPEMWIICS COYeTaTb INUYECKYIO
MOJIHOTY pOMaHa M 3puTesnbHylo 06pPa3HOCTb, AMHAMNU3M KMHOCLLEHApUS.
3necb xe B CLIA T.MaHH Hanucan o0O4YeHb 3HAYUTENbHYIO
aBTobuorpadpunyeckyto kHury “O63o0p Beka” (Ein Zeitalter wird
besichtigt,1945) n nea pomaHa — “IbixaHne” (Der Atem, 1949) n “Tpuem B
ceeTe” (Empfang bei der Welt,1950).

6.2. TOMAC MAHH

MepBble nutepaTtypHble onbiTbl ToMmaca MaHHa (Thomas Mann,
6.6.1875 - 12.8.1955) elle He NpeaBeLlany aNUYEecKoro TanaHTa, KOTopbIr C
OFPOMHOW CUNOW packpbinica B poMmaHe “bynaneHbpokn”. MNMepBasd KHUra ero
pacckasoB “ManeHbkuin rocnoguH ®dpupgemanH” (Der kleine Herr
Friedemann), Bbiwepawaa B 1898 r., octanacb He3aMe4YeHHOW B
nuTepaTypHbIX Kpyrax. Ho yxe B Hel Hamevyanacb Ta npobnemaTtuka,
KOTOpas CTaHeT AApPOM ero raHsenckoin anornen. 317o “BoONSA K cHaCTbiO”
Noaen, KOTOPbIX XU3Hb OTTECHAET Ha 0004YMHY “OypXXya3HO-O4en0BOro
CyLLIECTBOBAHWNSA".

MosismBLUMiica B 1901 r. B BUAe ABYXTOMHMKA pomaH “bynneH6pokn”
(Buddenbrooks. Verfall einer Familie) ato ncrtopuga ynagka Hekorga
npoupeTaBLlen Bioprepckon cembn. “lenoBoe CyllecTBOBaHUE” ABNAETCS
MCTOYHMKOM 6Gnaronosyyms aToil CeMbW, HO HEMPEMEHHbIM aTpubyToM ee
mMaTepuanbHOro 6n1arococTosHUA cyMTaeTcs AyxoBHoe 6oraTcTtBo. Cymma
MaTepuanbHOro M AyxoBHoro 6oratcTea y npencrtaBuUTeNeil YeTbipex
nokoneHui byoaeHOPOKOB OCTAETCHA Ha MPOTAXEHUM ITOM UCTOPUM Kak Obl
HEN3MEHHON, HO MEHAEeTCs UX COOTHolweHne. Ecnu ocHoBaTenb GuUpMbl
MoraHH byapneHOpoOK cTapwuin npeactaeT nepen 4dutatenem kKak
MPOCTOBAThIN, HEYTOMUMbIA N YAAYIMBLIA NPeanpUHUMATENb, LEHALNNA He
TOJIbKO GapbliLl, HO 1 OTCYTCTBYIOLLIME Y HEMO XYAOXECTBEHHbIE TaNlaHThl, TO MO
CpPaBHEHUIO C HUM KaxAblh U3 NOCNEeAYUWMX HAacNegHUKOB GUPMbI -
MoraHH BTOpOW, ToMac - Bce Gonblle BO3BbILLIAETCH AYXOBHO. Y HUX
MOSIBNSIIOTCS MOYETHbIE TUTYNbI: KOHCYJ, ceHaTop. HO OHU TepsaloT OenoByio
XBaTKy, TEPNAaT Heyaayn 1 HecyT YObITKU. A NOCNEOHUN MO MYXCKOM NNHUN
npencrtaeBntTenb poaa bynneHOpoKoB ManeHbKuii FaHHO, B KOTOPOM CO BCEM
0YEBUOHOCTbIO MPOSBAAETCH XYOOXECTBEHHbLIN Oap U OYXOBHOCTb,
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0OKa3bIBaEeTCH HECNOCOOHbLIM HE TOJIbKO MPOAO/IXUTbL CEMENHoe “Aeno”, Ho U
MPOCTO XM Tb.

OTOT NPUEM KOHLLEHTPUYECKOTrO COBMELLEHUSA OBYX 0OBEKTUBHO
0OYCNOBNEHHbIX, HO HE CXOASLLIMXCS KPYroB pa3BuUTUsS Obll BaXHOM
Xy[oXecTBeHHON Haxogkoi Tomaca MaHHa. OTkpbiB ero, T.MaHH co3aan
CBOI COBCTBEHHbIN TUN pomana. o BnusHMe “bynneH6pokoB” y nucaTens
POXAAlTCad MAEU HECKOJIbKUX pOMaHoOB. HekoTopble M3 HUX OH
BMOCNeACcTBMM BOMNOTUT B XM3Hb (“KOpPOEBCKOE BbLICOYECTBO”), Apyrme He
npoaBuHyTCS panblie dparmMeHToB (“MNMpu3HaHnsa aBaHTiopucTa denukca
Kpynnga”), TpeTbn TaKk U OCTAHYTCS 3amMbiciiaMmu. Ha NpoTsXeHMU nepBoro
necatuneTna XX Beka nutepaTtypHasa cnaBa aBTopa “bynneHOpokoB” Bce
6onblle pocna, HO nuTepaTypHas NPOAYKLUUS ocTaBaliaCb CKPOMHOWN U
orpaHuymBanacb HeckoNbkumu HoBennamu. [lpaBga, cpeaoun ero
npouseeaeHuin dbinn Takne wenespbl kak “ToHMo Kperep” (Tonio Kroger,
1903) n “CmepTtb B BeHeuun” ( Der Tod in Venedig, 1911), a Takke apama
“@bopeHua” (Fiorenza). PomaH “Koponesckoe BbicoyecTBo” (Konigliche
Hoheit, 1909), ata “6Gnaropa3symHas ckaska” O NpuHLE, KOTOPbLIN nNpobmBaeT
CKOpNyrny BO3BbILEHHOM 3aMKHYTOCTU U BbIXOAUT B MUP AEATENIbHOMN
YeNI0BEYHOCTU, OKa3asiCs HeyaaqyHbIM.

HoBoro pacugeta TBOpYecTBO Tomaca MaHHa OOCTUINO yXe B rogbl
Berimapckon pecnybnukn. MNepBoe npom3BeaeHne aToro nepuoaa pomaH
“BonwebHasa ropa” (Der Zauberberg, 1924) coBmewaeT B cebe 4epThl
poMaHa coumanbHOro, NCuxonormyeckoro, GuUnocodckoro, caTMpUYeckoro
M B HEKOTOPOI cTeneHn ObiToBOoro. T. MaHH paccmaTpuBan ero Kak
aKTyaJlbHyl0 MOOEPHU3ALIMIO BOCMUTATENBHOINO pOMaHa 1 B TO Xe BPEeMS Kak
napoauto Ha Hero. MNMpobnemaTtuka “BonwebHoNn ropbl” TECHO CBA3aHa C
paHHuMK npoundBeaeHnamm T. ManHa. Nncatenb packpbiBaeT aHTaroOHM3M
“nena n gyxa”, XnU3Hn n co3epuaTenbHOro naeanmama, MexaHMCTUYEeCKOMn
UMBUIM3aLMN 0OLECTBA U NMOASIMHHOM YENOBEYHOCTN.

MepTBOPOXAEHHBLIMMW, NYCTbIMW MPEACTAIOT B POMaHe KOHLUEMUMN Kak
“NyXOBHbIX BOXaen” “BonwebHoin ropbl”—HadTel n CeTTeMbpuHu, Tak u
MpakTUKOB “UCKITIOYMTENBHOIO obLlecTBa” Bpadel bepeHca n KpokoBCKOro.
Moryuunin “ceBepxyenoBek” NenepkopH, nopaxatowmyini BCex XnusHenooduem,
OKa3blBAETCS €ELLLe MEHEee XWU3HEeCNOCOOHbIM, YeM APYrne ero YaxoTOYHble
coToBapuLm, bpasbii opuuep Noaxum nornbaeT He OT Nynb, a BCe OT TOW
Xe TybepkynesHon Oauunnbl ropa3go paHblle Apyrux obutartenemn
BonwebHo ropsl. MHayBmayanbHble cyabObl repoes T. MaHHa BbipacTailoT
[0 CMMBOJIOB, 3a KOTOpbIMU cyabba COCNoBUIA, MapTUin, GUNOCOPCKNX UOEN
1 coupasbHbIX CUCTEM.

BmecTte ¢ Tem T.MaHH BCAYECKU akLEHTUPYET 340POBOE Hayano
XN3HU. DTO NPOSABASETCA B CTPEMJIEHUN TNTABHOIO repos pomMaHa K
LeflbHbIM N 4YUCTbIM, NobexpawowmMm BedHUE AekapaHca NioAasm, B
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npocnaBfeHNUn NPOCTON N MOSIHOKPOBHOW XWU3HU, B BOCTOPXEHHOM
noboBaHNUMN HENOCPEACTBEHHOCTLIO, YNcTOoCcepaeymeMm, “napumdanesckon
npoctoTon” MNaHca Kactopna. M Tonbko MNaHca Kactopna T. MaHH nbiTaetcd
BbIBECTU Ha Npsamol nNyTb. Cyabba MaHca - 3To NepPBOE, ELLe OMOPUCTUYECKN
NMPOTUBOPEYMBOE BOMJOLWEHNE MAHHOBCKOIrO NpPeacTaBNeHns O AYyXOBHO
300POBOW U FAPMOHUYHON JINYHOCTMU.

OnHa 13 ueHTpanbHbIX CLEeH poMaHa—“BanbnyprueBa Houb”. BTO
rMMH OCBOOOXAEHHOW CTPacTW U HEUCTOBCTBY CTUXUIN. B 3Ty HO4Yb
BosiluebHasa ropa beprxod ynomobnsetca rope BpokkKeH M3 reTeBCcKoro
“@PaycTa”, Ha KOTOPOI BeObMbl U OyXU CNpaBnsitoT cBok wabai. ObuTtarenu
Beprroda cbpacbiBaloT ¢ cebsa nocnegHue cBa3biBaloWMe UX NyThl,
UITHOPUPYIOT BCE couunanbHble HOpMbl. MaHc KacTtopn n Knasgua Lowa
YEAMHSAIOTCA U NMpenarTcs ONbSHEHUIO BCEMW TEMU FeHUaNIbHbIMMU
NPON3BEAEHUSAMN MY3bIKaNlbHOr0 nckyccTtea ot “TaHrensepa” oo “Kapmen”,
B KOTOPbIX C Hanbonbllen cnnon nu obHaxeHUeM BbipaxeHa NO0OOBHAsA
cTpacTb. Knasama LUowa cBoMM ynpekom B “4pe3MepHOn NpUBEPXKEHHOCTU
K 6narosocnutaHHOCTU” npoBounpyeT MaHca Ha noboBHOE NpU3HaHue, U
KacTtopn paeT BOMIO CBOEMY YyBCTBY, KOTOPOE HEBOJIbHO BbIXOOUT 3a
rpaHuLLy HermocpenCcTBEHHbIX OLLYLLEHWNH, CTAHOBUTCSA UPPaLVOHasbHbIM,
rnepexoamnT B yrNnoeHne poMaHTUYEeCKUMN NpeacTaBieHnsaIMun o nobeu 1
cMepTn. OgHako 3a yrapoM HOYM HACTyMaeT OTPE3BEHNE Cleaylowero aHs.
KnaBoua He ctaHoBuTca ana Kactopna “Bcem”. OHa Nullb ogHa M3 cun,
BOCNMTaTENbHO BO3AENCTBYIOWMX Ha [aHCa..

CTtunb pomMaHa nopaxaeTt CBOel OTTO4eHHOCTbiO. OH C OHOM CTOPOHDI
ypes3BblHaMHO MNPOCT, C APYron npenenbHo uabickaH. OH yBnekaeT
KOHUEHTpaUWEN 3Heprmn OencTBuUsa B NOYTU 3aCThiBLWIEN aTMOcdepe
caHaTopua beprxod, dunocodpckom HACbILEHHOCTbIO N ANHAMN3MOM
VHTENNIEKTYaNbHOro MMpa pomaHa, adopUCTUYHON TOYHOCTbLIO aBTOPCKOro
KOMMeHTapus. HeobblyanHOe oLlyLleHNne OYXOBHOIO pocTa, pacLuMpeHns
Kpyrosopa, ocBob0oXaeHN COOCTBEHHOW JIMYHOCTN COMPOBOXAAET YnTaTens
OT NepBOW A0 NMOCNeAHEN CTPaHWULbl KHUMM. 3a XxaoCoM MepBOro rniaHa, 3a
obunmemM KOHKpPETHbIX AeTanei Yntatesb BCe BPEMS CTaIKMBAETCS C YEM-TO
eule 6onee BaXXHbIM, OLLYLLIZET TBOPSILLYIO CUITY CAMOW XXUSHW.

B HasBaHue “BonwebHasn ropa” BnoxeHa MpoHua. Mo aHanorum co
CpenHeEBEKOBOM nereHaon o “BeHepuHOn rope”, B KOTOPYO nonagaet
MUWHHe3uHrep TaHreisep, 310 ropa cobnasHoB, NPa3aHOCTU, UCKyLLeHun. Ho
B TO € BpeMsi 3T0 MeCTO, rae nepecTaloT AeACTBOBaTb OypyKya3Hble 3aKOHbI,
roe 4yenoBeKky OTKpbiBaeTcs cBobopa, roe nepepn IMKOM CMeEpPTU YeNOBEK B
abconoTe NMocTuUraeT CMbICH XWU3HWU, roe dunocodckas MbICNb He
NnoABEPXEeHa HUKAKMM OrpaHMYeHMaIM U 3anpeTam. ITO CBOeoOpasHbIi
Onnmn eBpoOnNenckoro pekagaHca, roe camas npegenbHasg Touka
BO3BbILLEHNS OAHOBPEMEHHO SBNFETCH U CAaMOW HU3LWEN TOYKON nageHus,
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roe BbICLUEMY B3METY AyXa COOTBETCTBYET UCCSAKAHME XNU3HEHHOW CUnbl -
cMepTb. HO MMeHHO Ha 3TOM 3acHexeHHoM Onumne B MUHYTY, Korga nypra
rotoBa nNoxopoHuTb NaHca Kactopna, eMmy OTKpbIBAeTCa Benuyanmwias
MYAPOCTb ObITUS: BO UMSI BCEro AOPOroro n nobporo, 4To eCcTb Ha 3emie,
YenoBeK He A0JKEH NO3BONATb CMEPTU BACTBOBATb Ha, XXM3HbIO.
3aKkoOH4YeHHas 4yepes aBaguaTtb neT nocne “BonwebHon ropbl”
TeTpanorua “locnd mn ero Gpatba” (Joseph und seine Briider, 1926—1943)
coyeTaeT 4YepTbl pPeasMCTUYECKOro UCTOPUYECKOro pomaHa Cco
cneundpunyeckumn popmamm muda. T. MaHH cymen npuaatb 0603pnUMOCTb
CBOEMY POMaHy NOTOMY, 4TO OH 0BpaTuUiCcs K N300paxXeHU0 TeX CTOPOH
4yenoBeYeckoro xapakrepa, Tex CUTyauui, KOTOpble COXpaHsanm
OTHOCUTESIbHYIO YCTOMYMBOCTb HA MPOTSXKEHUN BCEM CTOPUN.

FnaBHbIn repon Mocud mn3obpaxeH Ha TpaaULMOHHOM Ong
peanncTMYeckor nutepaTypbl counanbHoOM doHe, 0gHaKo TETPaNormsa He
TONbKO couManbHbIN POMaH, HO U Mud. Nepon — 3BEHO HE TOJIbKO
coumasnbHO-UCTOPUYECKOr0 MEXaHn3Ma, HO U MMEMONOrMYEeCcKoro NpuHumMna
MbllwneHna. CamMm nucartenb Ha3Bas CBOM MNPUHLUMMN NOCTPOEHUS poMaHa
“oyenoBeuynBaHnem muda”. B OCHOBY NCUXONOrnM4eckKoro aHanusa
6rnbnenckoro Mmmda nosiokeHa MbIC/b O CYLLECTBOBAHUM AeTEPMUHM3MA U
onsa “BevHbIX” 4eNoBEeYEeCKUX Ka4ecTB. M3MEHEHUA 3TUX Ka4eCTB MOYTU
HE3aMETHbI, HO 1 OHM NOABMACTHbI 3aKOHaM OBUKEHUS.

XXn3Hb 1 noaBurn reposa naobdpaxeHsl B “locnde” Kkak BeYHbIN,
BHEBpeMeHHoW mud. “Bo Bce Beka” Monoaon n 6naropogHbii MyXdunHa
GepeT Ha CBOW NJe4Yn OTBETCTBEHHOCTb 3a CyAbObl MUpa, 3a pelleHne
CaMbIX CNOXHbIX 3a4a4, WAET Paan HUX Ha XEepPTBbl N CTpadaHus, YyBCTBYET B
cebe nNpu3BaHMe ymMHoOXaTb A006p0. Mcrnonb3ysa xapakTepHbIA NPUHLNI
“cxatnsa BpemeHn”, T.MaHH yepe3 obpa3 Mocnda, “npoceeymBaeT” MHOrne
anoxun. Mocnd oaHOBPEMEHHO XUBET U B BEK XammMmypanum BO BTOPOM
ThICAYENeTUM OO0 HalLen 3pbl, B 9NOXYy BENMKOro pacupeta BaBuioHa, n B
Bek ¢papaoHa AmeHxoTtena IV (1418—ok. 1400 po H.8.) , TO €CcTb ropasao
nosgHee, B 3MOXy BENMKMX MPOrpeccuBHbIX NpeobpasoBaHuin B ErvnTe.

PazpabatbiBass Mud, T. MaHH KOHKPETHO-UCTOPUYECKN aHann3npyet
TO, 4YTO MO ero NpeacTaBfeHUsIM IEXUT B OCHOBE 3TOro Muda. Tetpanorus
npeancrtaBngaeT cobOoOW apkUM M yBNekKaTeNbHblA peanncTuyeckun
nctopuyeckun pomad. Mocud HapucoBaH Tak, YTO Mbl HYYBCTBYEM B HEM
Hawero coBpeMeHHuka. nMyboko COBPEMEHHO €ro NoHMMaHume nporpecca,
HEeHaBUCTb K BOWMHEe u peakumun. Hepgapom TeTpanorusa 3aBepluaeTcs
cnoBamMn Mocuda: “... CMeLLOH YenoBeK, KOTOPbIN TONbKO NMOTOMY, HYTO Y HEro
€CTb cuna, NyckaeT ee B xoA NPOTUB npasa n pasyma. M ecnn cerogHs oH
elle He CMELUOH, TO B ByaylieM OH HEMPEMEHHO CTaHEeT CMELLUOH, a Mbl
CMOTpUM B OyayLee”.
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pyroin ncropudecknin pomad T.MaHHa “JloTTa B Beimape” (1939)
MOCBSILLEH BbISCHEHMEID NPUPOAObl XYA0XECTBEHHOro gapa BesIMKOro
Hemeukoro noata lete. T.MaHH BuUAUT B eTe M HeNnoOBTOPUMO
VHONBMAOYaANbHOE SBJIEHME, U B TO XE BPEMS He4yTo Tunosormyeckoe. B
poMaHe peydb MOeT He Tonbko O 'eTe, 0 ero TBOpPYECTBE, HO U O NpUpPoAe
XyAOXHMKa-peanucrta, O camMbiXx @yHOaMeHTallbHbIX CBOWCTBaXx
pPeanmMCcTMHeCcKoro UCKyccTea. dTOT pOMaH TOXe CBOero poaa Mud. FeponHen
ero gsnqaetcqa Wapnotta KectHep (ypoxaeHHas bydd), nocnyxusLuasa
KOrga-To NPOTOTUMOM FeponHN 3HAMeHUTOro pomaHa lNete “CrtpagaHus
monogoro Beptepa”. bonee 4em COpoK NEeT CNyCcTs OHa Ha NpaBax cTapown
3HaKoMoOW npuesxaeT B Belimap, 4ToObl NoBuaaTbcs ¢ Noatom. K Hel B
rocTuHuLy “9nedaHT” nocnenoBaTeNbHO HAHOCAT BU3UThLI N0AUN U3
OKpYXeHust noaTa — cekpeTapb ['eTe gokTop Pumep,cectpa 3HaMEHUTOro
dunocoda Anenb doH LLlonernrayap, cbiH N'ete ABryct. HeT Tonbko 'eTe, HO 1
OH, HakoHeLl, NnosiBnaeTca cam (npaena, TONbko B BOOOpaxeHun J1oTThl ) B
ee KapeTe Ha NyTn 13 TeaTpa B rocTMHUUy. Ho ¢ kem Obl HM Bena pasroBopbl
JlotTa, BCe OHM 0O lNeTe, 1 Kaxapln pa3 3TO HOBAsd MaHepa MbILLMIEHNS!, HOBbIN
BapuaHT BOCNPUATUSA N OLLEHKM NINYHOCTU 1 TBOPYECTBa NoaTa.

B 1947 r. Tomac MaHnH nybnukyeT pomaH “OokTop Payctyc” —
BbloaloLWEEeCa NMPOU3BEANEHNE COBPEMEHHOW NuTepaTypbl. B pomaHe gaH
aHanmM3 OyXOBHOW OTBETCTBEHHOCTM HEeMEeLKOW OypyXyasHOM UHTENNUreHumnmn
3a Tparmyeckme cobbiTua XX Beka. NoapobHenurm o6pa3omM NPOCEXeHbI
BNUAHMe komnnekca maen LWoneHrayaspa, ®penga, Huuwe. T. MaHH
rnocTaBsun nepen cobon NOUCTUHE TUTAHNYECKYIO 3aaady YBUOETb B YACTHOM
cynbb6€e COBPEMEHHOIO KOMMO3MTOpa OTPaXeHue u npenomsieHne cynbob
FepmaHnu n EBponsbl, cyabbbl prnocodpumn n NckyccTaa.

®dunonor-knaccuk CnpeHyc Lleint6nom BO BpeMs BOWVHbI NULIeT
UCTOPUIO XMU3HU CBOEro gpyra HeMeukoro komnoauTopa AgpuaHa
JleBepkioHa, 1 yMTaTeNb LWar 3a warom cnegyet 3a HuM. B aTon uctopun
nepemexarTcsa NUYHble BOCNoOMUHaHua LlenTtbnoma ¢ nucbmamm,
OOKYMeHTaMu 1 npomn3BeneHnsamMmmn JIeBepkioHa, C UX 3CTETUYECKUM
aHannsom. B otoenbHble MOMEHTbLI B 3TO CKpPYMyJjie3HOe MOBECTBOBAHME
YYEHOro XpOHUCTa BpbiBalOTCA dparMeHTbl COOCTBEHHOW UCTOPUN
MOBECTBOBATESIS, POKOBbIE COOLITUS MONMUTUYECKON UcTopun FepmaHum,
aKTyasibHble COObITUS OHS, OTONEeCKM OpyOuiHbIX 3annoB 6UTBbLI Ha Bonre,
rnoxapbl HEMELKMUX ropoaoB noa rpagomM amepukaHckmx 6om6. Bpems
MOBECTBOBAHMS MPUBA3aHO K peasibHOM MCTOPUN TOYHBbIM YKa3aHMEM Ha ero
Hadano: 23 maa 1943 ropa. Ha cobbiTns pomaHa U3BHE NpoeuupyeTcs Bce,
4yTO nMpoucxoamno ¢ NepmaHmen B nocnegHne aBa roga BOWHbI U 4TO
HanomuHano Uentbnomy aeneHne CrtpawHoro Cyga: pacnnarty 3a To, 4TO
€ro cTpaHa 3asioxmna cBoto ayLly hallMCTCKOMY ObSBOJY.
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Ho Obino 6bl MPUMUTUBHOWM HATSAXKOWN MPOBOAUTL NPAMYIO Napannesnb
MeXay NoNIMTUYECKOW nctopuen NepmaHmm n Tparm4eckon NCTOpPUeEn
XYOOXECTBEHHbIX nckaHum AppunanHa JlesepkioHa. “UcTopuna XusHu
HEMELKOro Komnosamtopa” - 3T0 Tparmyeckas noBecTb O “HeMeukon
CYLLHOCTN”, 0 cyapbax YenoBe4YecKowr KynbTypbl 1 POKOBOM MpeaHasHayYeHnun
XyOOXHWUKA, OAAPEHHOrO CMOCOOHOCTBLIO - UM OCY>KAEHHOMO - OOXOAUTb A0
nocnenHen rpaHn Bewen. MMeHHO ang XyaoXHUKA COXPaHAeT ponb
KaTreropuieckoro nMmnepartmea 3HameHnToe ¢payctoBckoe kpeno: “U Bce, 4To
4YenoBEeYeCTBY AAHO, XO4y 9 caM B CBOeN aylie n3senatb”. Ho yenoBeyecTBy
[aHO M He OCTaHaBNMBATbCs Nepefn NocCnegHUMU rpaHaIMu BeLlen, a
npecTynaTtb Mx, 4TOObl OTKPbITb HOBbIE MyTW. Tak ana AgpunaHa JleeepkioHa
“MpadHas matepus” caenky C YHOPTOM CTaHOBUTCHA CPeacTBOM MPeoaoneHns
rny6okoro kpuamnca Kynbtypbl. OHa NopoXAeHa CTPaACTHbIM XeflaHneM
ropaoro TBOPYECKOro Ayxa, CTOSIWEero nepepn onacHocTblo 6ecnnoaus,
pasBa3aTb CBOM CUJIbl OO0 LIEHOIA.

Yxe B nepBbIX rnaBax pomMaHa 3BY4YUT 9Ta Tparnyeckas tema u
CBSI3aHHbIE C Hel NEeNTMOTMBbLI OUaNEeKTUYEeCKUX nepexonos gobpa v 3na,
3/1a 1 KpacoThbl, 3By4YaT MbICIM O MUMUKPUK B NPUPOAE, B KOTOPOI AoBpo
HepeaKo npsaveTcsa noa NMYMHOM 3na, 0 “Tennon” n “xonogHown” KpacoTte, O
“YnBOM” N “MepTBOM” Hadanax B XWU3HU, “OAypHoM” un “pobpom”
YEeNOoBEYECKOM MNyTU, OTKa3e OT NO3HaHUSA N “rpexonageHnn” B NO3HaHUWU,
6e3 KkoToporo HeT “cBATOoCTU”. JleBepkioH OTKa3blBaeTcsa OT
nogpaxaTenbCTBa BEINKMM reHusM My3bikn. OH cTaBuUT nepepn, cobon uenb
nono6Ho baxy n BeTxoBeHY OTKPbITb HOBble MYTU B My3blKallbHOM
TBOPYECTBE 1 rOTOB paaiv 3TOro 3aN0XNTb CBOIO AyLly YopTy. Cnosa “H rubHy
KaK OypHOM, HO O006pbIn XpucTnaHuH” n3 ero “lNnada gokrtopa daycrtyca”
[OCTaTO4YHO OYEBUAOHO OTPAXAKOT 3TOT MOTUB XXEPTBEHHOIO Noagura .

Jorosop ¢ YopTom nmwian JleBepkioHa nNpasa Ha OyLIEeBHOE TEMO, Ha
noboeb. EMy ObIn0 gaHo 24 roga “xonoagHoro ropeHmsa”. Tem He MeHee
KOMMO3UTOP HEOAHOKPATHO MbiTaNCd COeAUHUTb UCKYCCTBO XOJIOOQHOIO
pacyeTa ¢ “BeNUKUM U A0OPbIM”, BO MMS KOTOPOro N0Au LWAN Ha WTYPM
6acTunuin. JleeepkioH roeoput Lentbnomy: “Ecnm Obl yoancsa npopbiB U3
MHTENNEeKTyaNbHOro Xxonoga B PUCKOBAHHbIA MMP HOBOro 4yBCTBAQ,
MCKYCCTBO, MOXHO cka3aTb, Obl10 Obl crnaceHo”. Tpuxabl OH NbiTancs
MPECTYNUTb ObSIBONIbCKMIA 3aMnpeT U NPopBaTbCs B MUP TEMIOro 4YyBCTBa, HO
Kaxabli pa3 9To NpuBOAUNIO K rmbenn Tex, koro nodun Agpuan. lNocne
cMepTn nwbumoro nnemMmsHHuka Henomyka AppuaH npuxoauT K
HEMOHATHOMY Ha MEPBbLI B3rNan , HO ANANEKTUYECKN N3OLWPEHHOMY
peweHnio. OH 3aaBndaeT: “NeBaTon cumpoHun He byanet. 4 BO3bMy BCe
Has3an”. CyTb 9TOM TaMHCTBEHHOW (GOpMYyNbl NpocTa: ecnu ero godpeble,
6EeTXOBEHCKO-NyMaHNUCTUYECKME NMOPbIBbl POXAAIOT 3710, aHTUIYMaHU3M, TO
3TO 3HAYUT, YTO AN AOCTUXKEHUS [OOPOro N NrYMaHUCTUYECKOro KOMMNO3UTOP
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OOJDKEH PELLUNTLCS Ha aHTUIYMaHM3M. JuanekTmieckmin Tplok: aHTUryMaHu3am
BO UM$ rymaHmamal

CBoe npoluansHoe npouseeneHne JIeBepkioH NULIET UMEHHO MO 3TON
onanekTuyeckonm ¢opmyne. B kaHTaTte “lMnay goktopa daycrtyca” HeT
pagocTn, HET NOpbIBA K CBETIOMY, HET HaaeXabl. ATO BeckoHe4YHas CKopOb O
TBOpSALWEMCS 351e, 6E3MEPHOE OTHASHME N MOSIHOE MPU3HAHWE CBOEWN BUHbI.
B ¢duHane kaHTaTbl O4HA 3a OPYrov CMONKAalT BCe rpynnbl OpKecTpa,
OCTaeTCs NMLlb BbICOKOE “CONb” BMOMOHYENN. HO 3TOT MOBUCLLMIA BO Mpake
HOYM OAMHOKWUI yracawlwmin 3ByK nevyann BOPYr HAYMHAET MEHATb CBOM
CMbICI U CTAHOBUTCS e4Ba PasfiMiMMbIM CBETOYEM HaOEXabl.

B nocnepHue roabl XW3HW nucaTenb co3gaeT psg KPYMHbIX
XYO0XECTBEHHbIX NponsBeneHnin — “Us3bpanHHuk” (Der Erwahlte, 1951),
“IpusHaHng aBaHTiopucTa ®ennkca Kpyns” (Bekenntnisse des Hochstaplers
Felix Krull, 1954). Bce aT1 nponsseaeHns ABUNNCH 3aBepLUIEHNEM 3aMbIC/IOB,
3apOoAMBLLUMXCA NOPOW AecATKM neT Hasag. Ho 6onbliyio 4yacTb CBOUX
TBOPYECKUX CU1 OH OTAAEeT B 9TU rofbl 3CCEeNcTUKe, NuTepaTypHo-
KPUTMYECKMM CTaTbsM O BEJINKNX XYOOXHUKaX C/oBa, B TOM YNCE O PYCCKUX
nucatensax ®©.M.JoctoeBckom n A.l.Yexose.

7. JIMTEPATYPA MEXXLY BOMHOM U PEBOJIIOLIEN

MckycctBo leHpuxa u Tomaca MaHHOB, KOTOpPOE CEeroaHs
BO3BbILLAETCHA HaZ BCEMU COObITUAMM UCTOopuK XX BeKa, Ha caMoOM aene
ABNSETCHA €e OTPAKEHMEM U HEOTAENMMO OT Hee. B cBoeM TBOpYECTBE 3T
POMaHUCTbI MPOLLIN BMECTE CO BPEMEHEM YEPE3 BCE KPUIUCHI 3TON
nctopumn. OgHUM N3 caMbiX OCTPbIX KPU3UCOB CTana rnepeas MMpoBas
BOMHa.

MupoBas BoHa 1914 ropa pesko U3MeHwuna Te4yeHne nuTepaTypHOW
XNU3HN N'epmaHuun. bonbliag 4acTb XyO0XECTBEHHON MHTEANUTeHUNN
okazanacb 3axBa4Yye€HHOW LWOBUHUCTUYECKUM Yyrapom, KOTOPbIA UCKYCHO
noaorpeBancsd BOEHHbIMM nponaraHgnctamu. “Ona meHsa Oonblue He
CYLLECTBYET napTuin. Jna MeHs CyweCcTBYIOT TONIbKO HEMLUbI”,- 3asBU B
penxcTtare kansep Bunbrensm Il. 1 emy BTOPpMAM nutepatopbl pasHbix
macTteln oT “pabounx noatoB” Kapna bperepa u NeHpuxa Jlepwa ao
MacTUTbIX OypXXyasHbIXx nNucaTtenen-rymaHmctoB Mepxapna NayntmaHa,
Puxapna Oemensa, Ctedana Neopre n Tomaca MaHHa. O4eHb HEMHOrmne
ocTanncb TOrga Ha aHTUBOEHHbIX No3uuuax. K ux yucny npuHagnexanm
FeHpux MaHH, Opux Mio3sam, JleoHrapn ®pank, Banbtep MaseHknesep u
pan, nucartenen-naumducToB, aMUrpmpoBasLLmx B LLBenuaputio.

BoliHa npuHecna ¢ coboi Kpax BCex MPEeXHUX ryMaHUCTUYEeCKUX
LieHHOCTEN. HaumoHasnbHble KyNbTypHbIE TPAaULMM, BO UMK KOTOPLIX T.MaHH
B NIUTEpPaTypHO-NONNUTUYECKOM acce “Ppugpux u Bonbwaa koannuma”
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(Friedrich und die grof3t Koalition) npuaHaBan BOMHY Kak HEM3OEXHOCTb,
NPU3BaHHYylO “OCYLLECTBUIOCh 3€MHOE NpeaHa3HadyeHne BENMKOro Hapoaa”,
okasanucb NOCTaB/IEHHbLIMW Ha cNyXxby mMaccoBoro ybuncrea niogen.
MMeHHO no3ToMy NpPoTUB 3abnyxaeHunin T.MaHHa u apyrux 0yp>xxyasHbixX
MHTENNUreHToB BbicTynun [.MaHH. OH ocyaun MUANTapuam u
3axBaTHMYECKMI ayx npaBawmx knaccoB. OH nokasas, YTo BOWHaA 9TO
“MpavyHoe camoyouniicTteo” Haumn. B ctatbax “3ona”, “EBponeen” 1 Op. OH
pasobna4ymn BOWHY Kak MNepexuTok BapBapckol anoxum, a ypa-
naTpuoTUYeckme BOCTOPru KPYMHbIX MOucaTenei kak Bo3BpaT oOT
UMBUIM3AUNN K BApPBaApPCTBY.

BoeHHble nopaxeHus FepMaHUM WU3MEHUIN YMOHACTPOEHMUS
HeMeukunx nucartenen. NMNobepna OkTAGpbCKOW peBonounn B Poccun
oTo3Banacb B lepMaHum GbICTPbLIM POCTOM PEBOIOLUMOHHOIO ABUXEHUS.
BpataHne Ha ¢poOHTaAxX PeBOMIOLUNOHN3NPOBANO 3HAYUTENbHYIO YacTb
conpgatckmx macc. Kpax BOeHHOI MalluHblI YyCKOPUN cobbiTusa. 3 HOAbPS
1918 roga B Kune BCNbIXHY/IO BOCCTaHME BOEHHbIX MOPSAKOB, MOCNYyXUBLUEE
HayaJloM PEBOJIIOLMOHHbBIX BbICTYN/IEHUN NO Bcen NepmaHumn. 9 HoA6pS
pesonioumsa nobeamna B bepnuHe.

Hoabpbekyio pesonoumio 1918 ropa B F'epMaHuM HasbiBaloT
Tpareanen Heocyuw,eCTBAEHHbIX BO3MOXHOCTeN. “Kansep yuwen, HO
reHepanbl ocTanucb”,— Tak oxapakTepu3oBas 0OCTAHOBKY HEMELKUM
nucatenb T.Mnuebe. C NOMOLLbID apMUMN PEBOJIIOLIMOHHBLIE BbICTYMIEHUS
HeMeuKoro nponetapuarta ObliM NodaBfieHbl “COUMANUCTUHECKUM”
npaBnTeNbLCTBOM. Boxau Hemeukoro nponetapuata Kapn JInbkHext n Posa
Jliokcembypr 6b11mn 3BepCcKn youThl, Bnactb CoBeToB pado4ymx U congaTckux
nenytaTtoB cBeprHyTta. bbinm Ha3HadeHbl BbiOOpbl B Belmapckoe
ydypenuTenbHoe cobpaHue, npuHsellee B nione 1919 roga KOHCTUTYUMIO.
BypXxyasHo-geMoKkpaTMyeckoe rocyaapcTBO, Yy3aKOHEeHHOoe 9ToMn
KOHCTUTYLUMEN, MONYy4YMNno Ha3BaHWe Belmapckon pecnybonuku wu
npocyllecteoBano ao 1933 roaa.

Mepuvon Bermapckoin pecnyb/iMkm OTMEYEeH BbICOKUM HakKanlom
acTeTnyeckom 6opbbbl B HEMELKOW nnuTepaType, XOTs 3a 3CTETUYECKMMN
nporpamMmmamm COBEPLUEHHO OYEBUAHO MPOCMATPUBAKOTCS CcouMalbHbIE,
MUWUPOBO33PEHYECKNE N NONUTUYECKME MO3NLUK X aBTOPOB. OCHOBHbLIMU
nMTepaTypHbIMM HanpaB/eHUAMM 3TOro Nepuopda MOXHO cyuTaTb
KPUTUYECKNI peannu3m, 3KCNPECCUOHU3M, “HOBYIO AENOBUTOCTL”. HO Ha aToT
Xe nepuopg, NnpuxoauTcs N 3apoXxgeHne coumanncTUYeckoro peannsamMa B
Heapax NnponeTapcko-peBOSIIOUMOHHOIO NUTEPATYPHOrO OBUXEHUS, TaK Xe
Kak 1 GopMUPOBAHMNE NUTEPATYPHON KITACCUKM HEMELIKOro daiumsma.
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8. SKCMNPECCUOHU3M

OTO Xy[oXeCTBEHHOE OBMXeHMe BO3HWUKNO B epmMaHum eue
HakaHyHe MepBON MUPOBOW BOMHbI — CHayana B XUBOMNWCU, a NOTOM U B
nmtepaTtype. B 1910—1911 romax HauyMHalOT BbIXOAUTb MNEpPBblIE
3KCMPECCUMOHUCTCKME XypHanbl—“LLITypMm” n “AKUMORH”. DKCNPEecCUoOHU3M B
FepMaHMM BO3HUK KaK peakums NpoTUB HaTypanmama, kak OyHT npoTuB
ycTaHoBUBLUMXCA PopM Bypxya3HocTU. U acTeTuyeckmne, n aTudyeckue
BO33pPEHNS CTOPOHHNKOB 3TOr0 MCKYCCTBA OMMPAIMCb Ha MOganncTUHecKyio
dunocodpuio beprcoHa u Nyccepns. ScTeTUHecKoe Kpeao aKCnpeccnoHm3ama
o4eHb emko chopmynmposan K. 3awmmar: “...Bce npocTpaHCTBO XyOoXKHUKa-
3KCMpeccuoHncTa ctaHoBntcs BuaeHnemM. OH He CMOTPUT, OH NPO3PEBAET.
OH He nsobpaxaeT, oH nepexuBaeT. OH He nepenaeT, oH BonnowaeT. OH He
npuemneT, oH uuieT. Het 6onblie uenu dpakToB: Gadbpukn, goma, 60nesHu,
MPOCTUTYTKWU, KPUK 1 ronogd,. ECTb TONbLKO nx BuaeHmne”.

FnaBHbIM CpPeaACcTBOM M3MEHEHUa obuwecTBa U MCKOPEHEHUSN
KannTanucTUYECKOro 3/Ma 3KCNPECCUOHUCTbl 00bABUIN “OYyXOBHOE
obHoBNeHue”. Lienblo NCKyccTBa OHM cuYMTanmn co3gaHme “HOBOro Yenoseka”.
CMbICn  3TuUX NO3yHroB Obl1 0O4YeHb pacnabiBY4aT W Agonyckan
NMPOTUBOMOJIOXHbIE TONKOBaHMA. HEKOTOpbIE 13 NIEBbIX 3KCNPECCMOHUCTOBR
MPULLAKX K PEBOJIIOLMOHHOMY MponeTapuarty. Ho 13 psgoB akcnpeccmoHmnama
BbILLUIN N Taknue NMTepaTopbl, KOTOPbIE NMPUMKHYNU K dawuncTtamMm u ctanm
aKTUBHbIMW y4aCTHUKaMM “OyXOBHOro OOHOBNEHUA” HEMLEB B TPETbEM
peixe.

B roabl MMPOBOI BOWHbI MHOIME 9KCMNPECCUOHUCTbI ObinNn
naumdpuctamm. MMeHHO B 3TO BpeEMS Yy HUX NOSBNSETCa uaesa “OpartaHus
yenoBe4yecTBa”, naesa otkasa OT Kakoro 6bl To HM ObINo Hacunus. B gHu
HoabpbcKko peBonoumMn 3KCNPEeCCMOHNUCTCKas Uaeonorns nepexveaeT
kpnanc. OH nNposBNseTcd B NpOTMBOPEYMBLIX ApamMax B. MazeHknesepa
(Walter Hasenclever,1890—1940) “PeweHne” n “AHTUroHa”, B NonOBUHYaATOMN
no3vuuun Mexay MnpuaTuemM peBOJIIOLUMOHHBIX CPeacTB 6opbObl U
HEeOCYLWEeCTBUMbIM CTPEMJIEHMEM COEAMHUTbL UX C UAEaNNCTUYECKNM
nadocom “obHoBneHns n bpartaHus YyenosedecTtBa” B nbece J1. PybuHepa
(Ludwig Rubiner,1882—1920) “be3 Hacunua” Tak Xe Kak U B gpame 3.
Tonnepa (Ernst Toller,1893—1939) “Henosek—macca” (1921).

Ha pasBuTtue Hemeukon apamatyprun B OONbLUOK Mepe MoBAMSNmn
nbecbl 3. Tonnepa “Paspywmntenn mawnH” (1922), “XuHkemaH” (1923),
“OcBob0oXxaeHHbI BoTaH” (1923) n ocobeHHo “Tonns, xuBem!”. CaTtupa-
Tparegua “lonng, xueem!”, noctaBneHHaas B 1927 roay OpBUHOM
MuckaTtopom, ctana NpeaMeToM NepBOM MacCOBOM ANCKYCCUM O 3agadax m
NMPUHLUMNAaxX couManncTUYeckoro nckycctea. B aton catmpe npepaetcs
PE3KOMY OCYXXAEHUNIO NEPEPOXAEHNE HEMELIKOWM couman-gemokpaTtun. 'epoi
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nbecbl Kapn Tomac, NpUroBOpPeHHbLIN K CMEPTHOW Ka3HW 3a y4yacTue B
PEBOIOLMN, BOCEMb JIET B 3aK/TIOHEHUN OXUAAET UCMNOMHEHNS NPUroBopa,
HO B KOHLLe KOHL,OB MOMMIIOBAH M BbiNylleH Ha cBobony. OH He y3HaeT
epmaHuio. Te, KTO cBepran CTapbii PEXUM U Clibll PEBOMAOLIMOHEPOM, CaMu
cTanu NpaBUTENaMM U NPUCNYXHUKaMK cTapbix BparoB. Kapn Tomac
6e3ycnewHo nbeitaeTcd 6GOPOTbLCA CO CBOUMM ObIBLUMMU OPY3bAMU-
npegaTensMm, HO ero OTNPaB/sOT CHavYana B cymacllenwnii oom, a 3aTem B
TiopbMy. B oTyaaHum Kapn Tomac koH4aeT ¢ cobo.

Cynb0Obl peBoONOLMN BOMHOBANM U Hambonee 3HAYUTENbHOrO
npeacTaBUTeNsa akcnpeccmoHucTckon apamatyprum . Kansepa (Georg
Kaiser,1878—1945). OH nsobpaxaeT paboymx Kak XepTB aKcnayatauum,
KOTOpble MU3-3a OFPaHUYEHHOCTU N OTYMNJIEHNS TPYOOM HE MOryT camu
ocB0oBOOANTL Ccebsl 1 KOTOPbLIM HAZO NMOMOYb BOMPEKN nx xenanuto (“Kopann”,
“as I”, “rras II”). Ero nbecbl nnakatHbl, repou - 3KCTaTn4eckme pynopbl UOEN.
I.Kanzep paspaboTan ocobylo TEXHUKY ApaMbl - “OpamMy MOJIOXEHUNR”
(Stationendrama), KoTopas CMNbHO NOBAMSANA Ha Pas3BUTUE NOCNenyoLen
apamaTyprum, ocobeHHo Ha b.BpexTa.

Hapsay ¢ Takon npoTMBOPEYMBON ApaMaTyprmen SKCnpeccuoHNCTOB B
rogbl pPeBOJIIOLMOHHOIO nNogbemMa MNOSABASAETCS PSAA MNbeCc OTKPbITO
BbIPaXEHHOr0 coumanmcTnieckoro cogepxanms. OHm ctaBunmcb B 1920-
1921 ropax B Nponetapckom Teatpe 3. [NuckaTopa

Ocoboe MecTo B Hemeukon nutepatype 1918—1923 romos
npuHagnexmnt nupuke. CoHeTbl P.JleoHrapga, MHOIOYUCAEHHbIE
peBONOLIMOHHBLIE NecHU 3. Mio3sama, ctuxmn U. P. bexepa, 3.BaliHepTa,
3.Tonnepa, K. TyxonbCKoro, MmaccoBasi peBoItoLMOHHasa noasusa (“Mononas
reapaua”, “MNMecHa o JlonHe”, “Monogon 6apabaHLUnK”) NOITUYECKM APKO
oTpaxaroT coObITUS TEX NeT.

9. “HOBAYA AEJIOBUTOCTb”

Crabunmsaumsa kanmtanuama B 1924-25 rr. HaHecna cMepTenbHbIN
yaap no 3KCNPecCMoHUCTCKON naeonoruun. “PaccBeT yenose4vyecTtBa” He
COCTOS/ICS, KaK He COCTOSI0Ch N “poXaeHne HOoBOro yenoseka”. Te ns
3KCMNPECCMOHNCTOB, KOTOpble BblNiM NocneoBaTesibHbl B CBOEM CTPEMJIEHUMN
K ocBoboxnaeHuio 4dyenopeyectsa — W. P. bexep, Jl. PybuHep, P.
NeoHrapa.®. Bonbd u ap.,—oT cyrybo nutepaTtypHbix dopmMm 60pbbbl C
Oyp>Xya3HbIM MMPOM MNepeLwin K NoauTuieckmm dopmam, cTaB B psaabl
6optoLllerocsa nponetapuvara.

BeccepaeyHbll N B BbICLLIEN CTENEHU HEUAEANNCTUYECKNUA MUp
MOHOMONN3NPOBAHHON KannTanncTnyeckom MepmaHnm 3actaBmi UHbIX U3
Hekorga G6yHToBaBLUMX OypXXya3HbIX MHTENIMFEHTOB OTKa3aTbCs OT “rpPexoB
MON0A0CTU” 1 CMeLwHOo NPUCNocodUTLCA K HOBbIM ycnoBusaM. MNMucatenn
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COBEPLLEHHO CO3HATeNbHO CTanM nucaTb Ha NoTpeby HOBOro NUTepaTypHOro
pblHKa, nobuBaTbCsa ycrnexa y HoBon nyonukn. CTunb 3TOW nutepaTypbl
COOTBETCTBEHHO OyXy HACTYNMBLUErO BPEMEHW HOCUT Ha3BaHME “HOBOWM
AenoButoctTu”. TepMnH 3TOT NMOSBUACS CHadyana B chepe XMUBOMUCKU Kak
0603HayeHne aHTU3KCNPEeCCUOHNCTCKON TeHaeHUMu. Takasa XMBOMNUCH
oT/iM4anacb CTPOron, AenoBon nepenaden GopMm, 9pKUM noavyepknBaHMeEM
oyepTaHuin 1 rpaHmnydalumx nosepxHocten (A. Kanonbg, K. Mense, M. bekmaH,
O. Aukc).JintepaTtopbl TOXE CTPEMATCA HANTU “HOBOE YYBCTBO XWU3HWU”,
“BEPHYTbLCH Ha MOYBY AAHHOM0”, CTPEMATCSAK CaMOOrPaHUYEeHMIO, OEN0BON
peanbHOCTW nopsaka n umgp.

“NoTpebuTtenbckas nupuka”, KOTopytlo nopoamna “HoBasi AeNOBUTOCTb”,
nsberaet cybbeKTUBHbLIX SMOLUM, NPU3bLIBOB U MaHUPECTOB. TOH ee
MPOHUYEH, A3blK INWEH TPAOAMLUMOHHbLIX NO3TUYECKMX aTPNOYTOB, OYEHb
6130k Kk obuxogHon peun. B TBOopuecTBe KypTta Tyxonbckoro (Kurt
Tucholsky,1890-1935) n dpuxa KectHepa (Erich Kastner,1899 -1974), npwu
BCEM UX CTPEMJIEHUN K OEMOHCTPATUBHON OOBLEKTUBHOCTU, Npeobnanaior,
ofHako, catupuyeckme akueHTbl. OHK BbICTYNAKT NPOTUB BOEHLMHbI U
NoObIX NpPOSBNEHUN peakuuun, NpoTue dawmiamMma, HauuoHannima,
npepaTenbCTBa couman-geMokpaTniecknx 60H3 1 MonbITOK 3a4ylWnTb
CTpeMneHne paboymx K nydwen XnsHu. bonbluylo n3BeCcTHOCTb NprMobpenm
KHurn K. Tyxonbckoro “B naTb 4enoBedbux cuA” U catupuydeckas
aHTudawmcTckaa “KHUXKa C KapTUHKaMn”, Bbi3blBalolle Ha3BaHHAgA
“epmanus, Nepmanns npessbille Bcero” (Deutschland, Deutschland tber alles,
1929), a Takke pomaH 3.KecTHepa “Pabuan” (Fabian.Die Geschichte eines
Moralisten, 1931).

Cnenoyet OoTMETUTb, 4TO “AenoBoi” CTWUNb NUCbMa akKTUBHO
MCMNoNb30BaNICs U NUCATENSIMU COLMANUCTMYECKOrO HanpaeneHus. B aTom
3akitoyancsg ocobbli uaenHbln cMmbicn. Micnonb3oBaHWe MOANUHHbBIX
NOKYMEHTOB Obl/Io Hanpae/lieHO NPOTUB “3aTylieBbiBaHUA ¢$akToB”,
CBOMCTBEHHOIO anonoreTnyeckor bypxxyasHon nutepartype. Cuntanocb npu
3TOM, 4YTO NO3TUYECKas BbloymMKa BoOOLLEe Henpuemnema, Mbo oHa 4ypeBaTa
BO3MOXHOCTbIO UCKaXXeHUS1 GaKTOB XU3HN. ITa TeHOEHUNS Bbipa3mnach B
KPUTUKE TPaAAULIMOHHBIX MPUEMOB M300paxeHuns, B NpeanoyTeHnn xaHpa
aBTobUMOrpadunn, penoptaxa Apyrmm XaHpam.

10. PALLNCTCKASA JIMTEPATYPA

KnaccoBaa 6opbba B NepmaHum kK koHuy 20-x romoB pe3ko
obocTpunack. Kpax Hblo-MoOpKckon bupxun B okTabpe 1929 roga oto3sancs
B epmaHuu, Kak M BO BCEM KaNUTANMCTUYECKOM MUPE, TAXENbIM
3KOHOMMYECKUM Kpnancom. K oceHn 1932 roga kpmanc OOCTUN HaMBbICLLIEN
Touykn. baHkpoTcTBa cnepoBanuM 3a OaHkpoTcTBamu. Pasopsanochb
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KPEeCTbAHCTBO. HYmcno 6e3paboTHbIX A0X0AUno A0 8 MUNIMOHOB. BpoxeHune
B Maccax HapacTano. Hemeukme npoMbILLNIEHHUKN, CTOBOPUBLUMECS C
MmTnepom, ceonMm cybcuauamMmn nNpokniaabianu gopory dawumamy. Nyt emy
pacumLiann n ero nodbopHNKU B AyXOBHOM obnacTtu.

B Hayane 20-x ropoB Bowen B nutepatypy dpHcT KOHrep (Ernst
Jinger, 1895 - 1989), onybnnkoBaB CBOW BOEHHbI OHEBHUK “B CTanbHbIX
oypax” (In Stahlgewittern, 1920). 3atem nosiBUnMcb ero “Jlecok. XpoHuka
okornHbIX 60eB 1918 ropa” n “OroHb 1 KpPoBb. ManeHbKuii anNn3o0 60MbLLION
outebl”. Bce aTn KHMIM BocnesatoT BoHy. Cneaysa Huulwe, KOHrep 3asBnser,
4YTO BOVHa—aTO cyabba Hauuu, YTO B OrHE BOWMHbI “POXAAeTCHA HOBbIN
yesnoBek, HoBasi BOMS K XM3HW...”. OH cunTaet Gnarogartblo, 4TO “34€Chb
SBUICS TOT CONAATCKMIA TUM, KOTOPOro BOCMUTANIN YMOPHbIE, PACCHUTAHHbIE,
KpOBaBble M HEMPEPbLIBHO KaTuBLUMEcs 6UTBbl TexHUkn”. 3.KOHrep 3a aBa
rogpa oo npuxona ¢pawmncToB K BNacTu co3gan Moaenb “TOTanbHOro
rocypapcTtBa”. Ero kHura “TotanbHasa mobunmuzauyunsa” (Die totale
Mobilmachung,1931), ncxonoa U3 UCTOPMUYECKOrO aHannm3a TEXHOJOrMin
BeOEeHUS BOWH B MPOLLJIOM, OMNUCbLIBAET rOCYAapPCTBEHHYIO OpraHn3auuio
“HoBOro 6opiouerocsd mmpa”, NOCTaBUBLLUErO LENbio HUCANPOBEPIHYTb
ocTanbHOW Mup. “Pabounin” (Der Arbeiter. Herrschaft und Gestalt,1932)
OOMONHAET 3Ty KapTUHY, NepPeHOCcsa UAel ToTallbHOW MOoBuIn3aummn Ha
o6nacTb TEXHUKN N 3KOHOMMKM, 0OOCHOBLIBAET “npuHumn dropepctea” u
“HeobXxoaMMOCTb” pas3pyLLeHns Paboynx opraHusauuii.

KHurn 3. KOHrepa, npocnaensiBlUnE BOWHY, HE OblN e ANHCTBEHHbIMU
B cBOeM pojae. Bo BTopon nonoBuHe 20-x rogoB 'epmMmaHua oka3anachb
HaBOAHEHa KHMIramMu, B KOTOPbIX, KyNbTUBMPOBanacb naesa peBaHLia.
“PokoBas cynbba” HEMLEB ONMUCbIBAETCA B poMaHax dAaBUHaA dpuxa
AeuHrepa (Edwin Erich Dwinger, 1898 - 1981) “Apmua 3a kontouyen
nposonokoi” (Die deutsche Passion. Die Armee hinter Stacheldraht, 1928),
“Mexay 6enbiMn 1 KpacHbiMn” (Zwischen Weil und Rot, 1930) n “Mbl 30BEM
FepmaHuio” (Wir rufen Deutschland, 1932). lBuHrep ctpemMutcsa yoeauTtb
yntatend, 4to F'epMmaHum CyXaeHo BNacTBOBaTb Had, MUPOM, XOTS Ha MyTU K
BO3BbLILLEHMIO OHA He MOXeT u3bxaTb nageHnin. OH NpuabiBaeT NoobUTbL
“Hemeukyto cyobby”. Cyabba, nsobpaxeHHas [JBMHrepomMm B poMaHax,— 3TO
cynbba Hemeukoro opuuepa, “Bontens”, KOTOpbIA nonagaeT B PyCCKUin
nneH, 6nyxpaet Mexay GpPoHTaMU rpaxaaHCKoOW BOWHbI B Poccuuun
BO3BpaLlaeTcsa B [epMaHuio ¢ oymMol O TOM, 4TOObl CHOBA ABUHYTbLCS Ha
BOCTOK.

B 1926 roaoy nosiBuncsa OByxTOMHbIM pomaH FaHca Fpumma (Hans
Grimm, 1875 - 1959) “Hapopn 6e3 npoctpaHctBa” (Volk ohne Raum). 3toTt
rpOMO3OKNN, HAMUCaHHbLIA TAXENblM, HEYKJIIOXUM $S3blIkOM pOMaH
COBEpPLIEHHO OYEBUAHO MOKa3biBAeT LENb, paan KOTOPOW OH HanucaH:
“3aBoeBaTb BHOBb HaUWMOHaNbHOE NpaBo 4yenoBeka”. [epon pomaHa
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KopHennyc ®pmnboT NnokMaaeT AepeByLUKY, B KOTOPOM Ha HEBONbLLIOM U
6ecniogHOM KIIo4YKke 3eMJI1, HE CMOCOBOHOM MPOKOPMUTbL CEMBIO, OCTaeTCs
npo3sabartb ero oteu. ManbymMk OTNPaABNSETCA B rOPOA, YYUTCS PEMECHY.
MaTpocom OH mnnaBaeT No BCEMY CBETY U Be3Oe BUAUT OOHO M TO Xe: BCe
3aHATO aHram4yaHamun. Nepon Bo3BpawaeTca B [epMaHnio, CTaHOBUTCS
pabounm, yeaxaeT B OxHyto Adpuky, y4acTByeT B aHr10-OypCKOn BOMHE U,
HakoHel, B Hemeukol KOro-3anagHo Adppuke HaxogUT TO, YTO UCKan:
MPOCTPAHCTBO M 3eMitlo. HO HaunHaeTcs MmpoBasa BOMHA, 1 OH BCe TepdeT. B
nepeHaceneHHon NepmaHn AprubOT NbITaeTca nepegaTb APYrMMm CBOM
OonNbIT» U HANTU NPUBEPXEHLUEB, Noka He normbaeT B CTbi4ke C
MHaKOMBbICSLLMMM.

BoiBLWMI akcnpeccuonncT Fane MocTt (Hanns Johst, 1890 - 1978)
BbICTynana TeopeTukom GawmncTckoro uckyccrtea. Cesom mbicnm o6
“0OHOBNEHUN HEMELIKOrO MCKYCCTBa” OH Bbipa3un B kHure “A sepyto” (Ich
glaube! Bekenntnisse,1928), B koTopoin npornoBeayeT “co3HaTeNlbHOe
repmMaHodunnbCcTBO”, “HEMOCPEACTBEHHO YYBCTBEHHbIN, HALUMNOHANbHO-
KynbTOBbIN TeaTtp”. MocT — npamon anonoret ¢almncTckon “propepckon n
nMnepckor meicnn”. Ero nepy npuHagnexmt cepusa apam 0 “noamnTmHecku-
ncTopuyeckux cyapbax” Ha cloxeTbl U3 HemaBHeln nctopun. K ato cepun
OTHOCUTCH 1 repousupylollasa “xxepTBeHHyo cMmepTb” apama “Wnaretep”
(Schlageter, 1933). 3710 Ta camaga apama, rae repoi nposoarnawaer
npecnoByThin dawmncTcknin naponbk: “Korga 9 cnbiwy cnoBo “kynbtypa”, g
cryckaro npegoxpaHuTenb MOEro peBonbBepa”.

11. MPOJIETAPCKO-PEBOJIIOLUUOHHASA JIUTEPATYPA

B npeiHon n actetundeckoin 6opbbe 20-x — Havana 30-x romoB u
MPOTUBOCTOSAHUN cunam GaWncTCKON peakyunnm BbiAaOLWAACad posib
NMPUHagNexuT numcatensaMm  CouMaNMCTUYECKOro  HamnpaB/ieHUus.
BO3HNKHOBEHME CAMOCTOATENBHOIO COLMANUCTUYECKOrO “NnUTepaTtypHoOro
nena” ABnsieTcs BaXXHEWLIMM COObITUEM B UCTOPUMN HEMELKOW NnnTepaTtypbl
3TUX NET.

Ewe HakaHyHe nepBO MMPOBOW BOWHLI B CPEAE HEMELIKOWN couman-
nemMokpaTtum ykpennseTtcs naes “paboyenn nutepatypbl”’, T. €. nnTepaTypsl,
co3gaBaeMon npeacrtaBuTenamMmn padodero knacca. Hekotopble 13 “pabdoumx
noatosB” npuobpetatoT ussecTtHocTb (Kapn bperep, MeHpux Jlepw, Makc
BapTtens). MNucatenun, ctpemuslunecs B 20-e roapl YyTBEPANTbL B UCKYCCTBE
coumanncTUYeCKUn naean, yTBepanTb CaMOCTOATENIbHOE NpOoeTapckoe
MCKYCCTBO, Y4YUTbIBaAu ONbIT couunan-gemMmokpaTnyeckon “paboyernt
nntepaTtypsbl”. FNaBHbIM A9 HUX ObINIO CTPEMIIEHME OCYLLECTBUTb UAENHYIO U
3TUYECKYI0 CaMOCTOATENbHOCTb CBOEro MCKYCCTBa, He TOJIbKO YWTU OT
BNMNSAHUSA OypXXya3HbIX B3rNg40B, HO M NPOTUBONOCTaBUTb cebsa 9TUM
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B3rnggamM. 9710 NPOTUBOMNOCTABEHNE NMPUobpeTano MHoraa yTpMpoBaHHbIE
$OopMbI, BbINMBANOCh NMOPON B AEMOHCTPATUBHOE “NPONETKYbTOBCKOE”
oTpULIaHME BCEro, YTO CO34aHO KyNbTypoi OypXKya3HOro obLecTBa.

Bonblwylo ponb B YKPEMNAEHUUN HEMELKON COUMANTNCTUYECKON
nnTepaTypbl cbirpano co3gaHne B oktadbpe 1928 roga Coto3a nponetapcko-
peBoONOUMOAHbIX Nncatenen Nepmanmm . MHMUMATOPOM U TEOPETUKOM
OBUXEHUSA NponeTapcko-peBONOUNOHHbLIX nucaTtenen [epmaHuun
ctaHoBuTcs MoraHHec P.Bexep. 310 aBuxeHne coeauHuno B cebe gga
MOTOKa MOMOAbIX XYA0XECTBEHHbIX CUJ1, aKTUBHO BXxoauBLIMX B 20-e rogbl B
Hemeukyo nutepaTtypy. C 0OHOM CTOPOHbI B HEFO BAWACL 3HAYMUTENbHAsA
rpynna pagukasnbHO HACTPOEHHbIX OypXKya3HbIX UHTESIMFEHTOB , MCKABLUMX
CBSI3M C COUMaSIbHO aKTUBHLIMU U PEBOJIIOUMOHHO HACTPOEHHLIMU CNOSIMU
obuwecTtBa. C apyron ctopoHbl B Col03 BAMnacb Macca oaapeHHbIX
BbIXOALEB M3 NPOJIeTapCKON Cpenpbl, MCKaBLUMX MYTU K CAMOBbLIPAXEHUIO B
nmTepaType 1 XypHanmcTtuke. [ABUXEHNE NPoneTapCKo-pPeBOTIOLMOHHbBIX
nucaTenei BblABUHYNO LENYIO niesny HOBbIX TanaHTOB, SPKO 3aCUSIBLUMX B
Hemeukon nutepatype 30-x - 40-x rr. : A.3erepc, J1.PeHH, b.bpexT, ®.Bonbd,
B.bpenens, '.Mapxsuua n ap.

Moncku XynoxXeCcTBEHHOro CUHTE3a PeaMcTUYEeCKMX MPUHLUMOB
MCKYCCTBA N COLMANIMCTUYECKOrO0 MUPOBO33PEHUS, KOTOPble HabMOAAIOTCH B
3TN rogbl B TBOPYECKONW MpakTUKe MNpOoneTapckKo-peBOMOLNOHHbIX
nicartenei, NoaKpenastoTCad NHTEHCUBHLIM TEOPETUYECKUM 0000LLEHNEM
3TnX nonckoB. O6 3TOM CBUAETENLCTBYIOT M MHOMOYUCIEHHbIE NYOMKaumm B
nepuoanyYecknx na3pgaHnsax, n guckyccmsa BHyTpu Cotosa nponetapcko-
PEBOJIIOLUMOHHBIX nucaTenei FepmMmaHum B CBA3U C pa3paboTKoW nNpoekTa
nporpammel Coto3a.

N3 cpeapl NponeTapcko-peBOIIOUMOHHbBIX NUcaTefiein BbIWIO NepBoe
KpynHoe npon3BeneHne O MNOC/IEBOEHHbLIX PEBONIIOLMOHHBLIX BOAX B
Fepmannn. 31o 6bin pomaH K. MpioHGepra (1891—1972) “lMeinatowmin Pyp”,
nossuBlUMiica B kKoHue 1928 roga. OH pucyeT BbICTyN/ieHME PYPCKUX
pabounx NPoOTMB MOMbITKM FOCYAAPCTBEHHOIO NEPEBOPOTA, NPEONPUHSATON
peakunoHHbIMU oduLepamm u toHkepamu B 1920 rogy v N3BECTHON B
MCTOPUM NoA, HasBaHMEM KanmnoBCKOro nytya. Tema peBOsIOUMOHHbBIX 60oeB
Oblna 3aTemM noaxeavyeHa B LSO Cepun POMaHoB, MOJIYYMBLUMX Ha3BaHWE
“KpacHbln pomaH 3a 1 mapky”, Ha4ano KOoTopon nonoxwuna kHura [.
Mapxsuupbl “LLITypm 3cceHa” (1930). B aToi cepum NosaBUAUCH NepBble
KHurn B. bpepgena “MawmnHoctpouTtenbHbih 3asog H. u K.” n “Yanua
Posenrod”, pomaH “bappukags Ha Bepaomnre” K. HekpaHua v ap. Becb
TUpax nocnegHein KHUrM aton cepunm — pomaHa O. NoTwe “MapToBCKkMe
Oypn” (1933)—6b1n 3axBadeH dalmctaMmm 1 yHUYToXXeH. OaHOBPEMEHHO C
3TON cepuen NoaABNSeTCa elle psa “PoMaHOB O NponeTapckux dyaHax”.
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12. “AHTUDALLNCTCKNIA DPOHT” B JIMTEPATYPE

Jlntepatype d¢dawmcTckoro mpakobecmsa m peBaHlla B rogbl
Belimapckoi pecnybnukm NnpoTUBOCTOSIN KakK nNucaTenn CoumanmcTuyeckon
opueHTaumMm Tak U CTOPOHHUKN KPUTUYECKOro peanuama . MacTtutble
XyOOXHUKK cnoBa Mepxapa MNayntmaH, FeHpux n Tomac MaHHbI akKTUBHO
oTcTamBalT B CBOEM WCKYCCTBE W 0COOBEHHO B nybanumnucTuke
rYMaHUCTUYECKNE LLIEHHOCTU BYypKya3HOW KynbTypbl MpoLwuioro. Kaxamoe umx
BbICTYMJIEHME CTAHOBUTCHA COObLITUEM KYNbTYPHOW XM3HW. Ho Ha nepeaHuii
naaH nuTepaTypHbIX MHTEPECOB B 3TO BPEMS BbIABUralOTCA POMAHUCTHI,
aHanuaupylouwime Kpnanc O6ypxyasHON KyNbTypbl COBPEMEHHOCTU U
COUManbHO-NOINTUYECKME KOPHWN 3TOro kpusmnca. B nutepaTypHoe co3HaHue
HEMELIKOrO 1 €BPOMNENCKOro YntaTens B 3TO BPEMS MPOYHO BXOOAT Takme
nMmeHa kak bepHrapa KennepmaH, JleoHrapn ®pank, ApHonbg LiBenr,
Anbdpen OebnuH, JlInon ®enxteaHrep, NaHc dannaga, Spux Mapus
Pemapk.

O6oCcTpeHne NoNNTUYEecKom cutyaumm K koHuy 20-x rogoB 3aCTaBuiio
MHOIMX U3 3TUX NUcaTenen akTUBHO BbICTYMUTb Ha 3alUTYy KYNbTypbl OT
HaaBuraelwerocsa ¢awncTckoro BapBapcTBa. TakoW MNOBOPOT B
YMOHACTPOEHUSAX nucaTenen- KpUTUYEeCcKnx peanmnctoB Obil HE MeHee
Ba)KHOW MPeanocbiIKON CO34aHNg eANHOro aHTMGalINCTCKOro (ppoHTa B
nuTepaTtype, 4YeM NpeonosieHMe CekKTaHTCKUX B3rnggoB B cpene
NMPOJIETAPCKO-PEBOJIIOLUMOHHBIX NUCATENEN.

12.1. BEPHIAP[, KEJUIEPMAH

MmeHHO B 20-e roabl co3maeT CBOWU Nydllne peanuctmyeckume
nponseeneHus BepHrapa Kennepman (Bernhard Kellermann,1879—
1951). Ero nepBble pomaHbl “UNecTtep n Jin” n “UibHredbopr”, Bolluedluve eLle
HakaHyHe BOWHbI, HanMcaHbl B UMMNPECCUOHUCTUYECKOM MaHepe, NOJIHbI
KanpuaHbIX NEPENNBOB HACTPOEHUIM 1N YYBCTB, ONNUCAHNI NEN3AXKEN N HECYT
Ha cebe neyaTb BAUSHUS AOBOJIbHO MOAHOIO B TO BPEMsSi HEOPOMaHTU3MA.
CeHcauunoHHbINn ycnex pomMmaHa “TyHHenb” (Der Tunnel, 1913) nokasan,
ojfHako, 4TO cuna TanaHta b. KennepmaHa nexuT B gpyroi obnactm — B
ero npoHuLaTeNbHOM KPUTMYECKOM B3rnane Ha OeNCTBUTENIbHOCTb U
CNocoBHOCTK BOMAOWATbL 3Ty AENTBUTENbHOCTb B PeasMCTUYECKUX
XYO0XECTBEHHbIX 0bpasax.

Yepes gBa roga nocne pesontouun KennepmaH cospgaeTt pomaH “9
HoAb6psa” (Der neunte November, 1920). B aToM npou3BeneHun
HabnopaeTcd 3HauYMTenbHoe yrnybneHne peannamMma M coumanbHOro
aHanunsa. LleHTpanbHbIi nepcoHax pomaHa — reHepan exTbabeHbepr.
MMeHHO Yepes ero BoCnpuaTUe NpeacTaloT nepen, HaMm MHorme cobbitng. B
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HEM BOMJIOLWEHbI HAanboee xapakTepHble YepPTbl HEMELIKOrO IOHKEPCTBA CO
BCEMN CBOWCTBaMM UCTUHHOIO NpeacTaBus BOEHHOM KacTbl. Pa3dseH4yaHne v
pa3obnayeHne HKepPCTBa, MUAUTAPUCTCKNX KPYroB ObiO OAHON U3
rNaBHbIX XyOOXeCTBEHHbIX 3aaa4 KennepmaHa. M Bce-Takm poMaH Heaapom
HasbIiBaeTcsa “9 HoAOPS”. Anodeo30M ero aBnseTcsa n3obpaxeHne codbITUM
PEBOIIOLUMOHHOIO BOCCTaHUS. PUcysa BEpPXYLLKY Kan3epOBCKOM MOHAapPXmn v
HEMeLKMA HapoA, nucaTenb yoeamTenbHO MoKasbiBaeT, HACKOMbKO ryboKo
FepMaHNg BOEHHbIX NeT Oblyla YpeBaTa PEBOJIIOLUMOHHBIM B3PbIBOM,
HACKOJIbKO 3aKOHOMEPHbLIM Obl1 PEBOJIIOLMOHHBIN BbIXOL, U3 BOWHbI.

B cBoux nocnepywouwmnx npomnssegeHnax b.Kennepman et nytn
yCTpaHeHuns nopokoB Oypxya3Horo obuwecTtBa, NyTU yTonuyeckue.
CBunoeTenbCTBOM TakKux MOUCKOB aABNsSieTcs pomMaH “bpatba LLienneHbepr”
(Die Brider Schellenberg, 1925.). OgHako 3KOHOMWYECKUI U NOAUTUYECKWNTA
Kpusnc koHua 20-x rogoB paseesan unno3mn nucatens. Kpax HecObITOYHbIX
Hapexn oTpasuncsa B pomaHe “I'opon AHaTtonb” (Die Stadt Anatol, 1932),
BblLLEALLIEM HakaHyHe nmpuxogaa ¢gawunctoB K Bnactu. b. KennepmaH pucyet
B 3TOM MPOM3BEeAEHUN HEDOONbLLUON ropoaokK, KOTOPbIA ObICTPO pacTeT u
KpenHeT 3KOHOMMYECKM Bnarogaps TOMY, YTO B €ro OKPECTHOCTHAX
0OHapyXeHo MecTopoXxaeHne HepTn. Ho 3TOT BbICTaBNAEMbI Hanokas
nMporpecc BMeCTe C BO3BbILLEHNEM OOHUX HECET r’Mbesnb Apyrvm.

Mepexuns “TpeTuin penx” Kak “BHYTPEHHUN aMUrpaHT” B epmanuu,
b.KennepmaH no cBexum cnegam NULIET CBOW 3HAMEHUTLIN pomaH “lnsgcka
cmepTtun” (Der Totentanz, 1948) , B koTopoM 6ecnoLiagHo CBOAUT CBOU CHETHI
C HeMeUKM daLur3mMom.

12.2. JIEOHIAPA, ®PAHK

B rogbl Belimapckoin pecnybnmkn pas3Buacsa TanaHT KPYMHOro
pomaHucTa JleoHrappa ®paHka (Leonhard Frank, 1882—1961). B
nntepaTtypy OH BOLWIEN HakKaHyHe MNepBOW MMPOBOW BOWHbI Kak
CNOXUBLUNIACA XYOOXHUK CO CBOEM TEMOMN N COOCTBEHHbIM cTUneM. Markui,
HO TEM He MeHee pas3obnaynTeNbHbIN IOMOpP, peancTUYeckoe, HeECKOSbKO
wapXnpoBaHHOE M3obpaxeHne XM3HM MewaH N ropoACKUX HU3O0B
HEMELIKOM NPOBMHUMM — TakuM npencrtaeT nckyccteo J1. dpaHka n B ero
nepBoM pomMaHe “PazboiriHnybsa wanka” (Die Rauberbande, 1914), n B 6bonee
no3gHux pomaHax—“OkceHdypTCckunii myxckoin keapteT” (Das Ochsenfurter
Méannerquartett, 1927), “U3 Tpex munnnoHoB Tpoe” (Von drei Millionen drei,
1932). B roabl nepBoint MUpoBON BOWMHbI J1.(PpaHK NpuMbIKan K N1€BOMY
Kpblly SKCMPECCUOHMUCTOB U BbIHY>XAEH Obln yexaTb B LLIBeliuapuio. 3aech B
3KCNPECCMOHUCTCKOM XypHane “Baiice bnettep” oH onybaukoBan cBowu
aHTMBOEHHbIe paccKkasbl, n3gaHHble B 1917 roay oTaenbHOM KHUIOM nog,
Ha3BaHmeM “Henosek gobp” (Der Mensch ist gut).
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Mocne Hosbpbckon pesonouun J1. dpaHk BO3BpawaeTcsd B
FepmaHmio. OH CTaHOBUTCS CBUAETENEM TPaArn4yeckoro UCxoaa PeBOIIOLINN.
Mucatenb NpuxoauT K BbiBOAOY, YTO MUP U Bnarononyyne nogen MoryTt ObiTb
obecneyeHbl TONLKO MYTEM CBEPXEHUS Kanutannuama. STU MbICN OH
BkaabiBaeT B pomMaH “bitoprep” (Der Blrger, 1924), onyGnuKoBaHHbIV B
MOMEHT, Korga kanmtanmam B FepmaHum ctabunmanpoBasca U kasancs
nonHbiM cun. Uctopusa Oprena KonbeHperiepa, repos poMmaHa, noxoxa Ha
nctopuio MHorux repoes J1. ®paHka. Monogon Yyenosek, CbiH 6aHKMpa, He
YOOBNETBOPEH CBOEWN XM3HbIO, YHaCTBYET B K/lacCOBOW GopbbOe Ha CTOpoHe
pabouero knacca. Kak nonntnyeckmin opatop oH obnuyaeT KanuTanmam,
MopoKM BypXXya3HOro obLLecTBa, paTyeT 3a ero HucnpoesepXxeHune. Ho pytuHa
Oyp>Xya3HOro cywecTBoBaHus ogosieBaeT ero. lOpreH npogensiBaeT Ty Xe
3BoNlouUnio, 4To U repon “PasbolHMYbeln Wanku”, KoTopble W”3
POMaHTMYECKNX OYHTapen npeBpawalnTcad B TUXUX W CTEMEeHHbIX
obbiBaTenen. OgHako aTa MeTamopdo3a repos He okoH4daTenbHa. PpaHk
rnokKasblBaeT AyXOBHYO NMycToTy lOpreHa-6aHkmpa, KOTOpPbIA B KOHLIE KOHLOB
BCE € PeLLIaeTcs NOKOHYUTb C BECCMbICIIEHHOCTBIO CBOEN XMU3HU N CHOBA
TAHETCS K NIOAAM, C KOTOpbIMU Oblna CBA3aHa ero MosiogocThb.

12.3. APHOJ1bA, UBENT

OaHUM 13 Hanbonee 3HaA4YUTENbHBIX NPEOCTAaBUTENEN KPUTUYECKOrO
peanuama B HeMeLkoe nuTepatype saBnaetca ApHonbpg, LiBewr (Arnold
Zweig, 1887—1968). CBbllue copoka NeT CBOEro TBOPYECTBaA OH OTAan
CO3[aHNI0, MOHYMEHTANIbHOW 3MOMNen, B KOTOPOW 3anedyaTsieH OCTPbIN
nepuoa B nctopum Fepmanmmn, Korga 3awiatajncb YyCTOM Kan3epoBCKOro
TpoHa. YBMAENN CBET LWECTb POMaAHOB, BXOAALLMX B 3Ty 3MNOMeK, KOTOPOWA
aBTOp Aan HaseaHue “bonblias BonHa 6enbix nogein” (GrolRer Krieg der
weiRen Manner). OHa oxBaTbiBaeT cobbITus ¢ neta 1914 no BecHy 1918 roaa,
M nnwb aBaxabl B anunorax (“3atvwbe Ha $poHTEe” U “Bo3BeneHne Ha
npecton”) A. UBenr nosoaut nenctene go 1919 u 1926 ropos. Ha
npoTsXeHnn Bcen anonen A.LLBenr npocnexmnBaeT cyabby nucartens
BepHepa bepTuHa, ¢ o6pa3om KOTOPOro cBs3aH BONpoc o cyabbe
HEMELKOWN nHTenamreHummn XX crtonetus.

Hayano anonee o MMPOBOI BOMHE NOMOXWn pomaH “Crnop o6 yHTepe
Mowuwe” (Der Streit um den Sergeanten Grischa, 1926—1927). Nadoc pomaHa
“Cnop 06 yHTepe Npuwie” — B pasobnayeHnn BOEHHO-BOPOKPaTUYECKOM
MalUWHbI, B 0ONNYEHNN NPECTYMNIEHNI BOEHLLMHBI U UMMNEPUANTUCTUYECKOMN
BEPXYLLKM, YNHUMbIX MOA, JHKMBON MACKOM “3alumTbl UHTEPECOB OTe4vecTea”.
BepHep BepTuH, okasaBlwMNCb BTAHYTbIM B “Aeno Npuwn”, tepseTt ceoun
noeanncTuyeckme BO33pEHUS, NPUBUTLIE €LLLE C TMMHA3MYECKOM CKaMbMW.
MepexunToe Ha GPOHTE M N3MEHMBLUMECS COouMalbHble B3rngaabl nodyxaaroT
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€ro K nomckam HOBOIO TBOPYECKOro MeToaa, K CO3[aHUI0 peanincTn4eckon
nnTepartypsbl, TMTEPATYPbl COUMANbLHON OTBETCTBEHHOCTU. “HoBenna o
Kpor3nHre” asngdetcsa nepBor NonbiTKOM Takoro poaa. NMoBopoT BO
B3rnsgax U TBopYeckmx nomckax BepHepa bepTtmHa oTpaxaeTt TOT
MPUHUMMNANbHLIA NOBOPOT, KOTOPLIM NMPOM30LIEN BO B3ragaax camoro A.
LiBenra. CosgaHue anornen ctaso BO3SMOXHbIM TOJIbkO 6rarogaps HOBOMY
noaxony K nurepaTtype, B OCHOBE KOTOPOro JieXuT uaes coumnanbHom
OTBETCTBEHHOCTU UckyccTea. M He cnydyanHo paboTy Hag, CBOUM LIMKIIOM
pOMaHOB O BOMHe A. LLBenr Ha4YMHaAeT C KHUIKM, B KOTOPO NMoKa3aHo
OYyXOBHOE CO3peBaHMe ABOMHMKA aBTopa—nucatensa BepHepa bepTtuHa.

MapannenbHo ¢ paboToi Haa 3TuM nonoTHom. A, LiBenr cospaet
uenbii paa HebonblIMX KAapPTUH O MUHYBLUENW BOViHE, NPON3BEeaEeHUNn,
HanpaBfEHHbIX NPOTUB YrpPO3bl HOBOW BOWMHbI, 06paLLAOLWNXCA K XIYYUM
couuasnbHbIM 1 MONNTUYECKUM npobnemam Berimapckoin pecnybnumku. OHum
ob6benuHeHbl B cOOpHUMKM pacckasoB “JaBHue noe3gkn” (1925), “Paayra”
(1925) n op.

B snonee “bonbliasa BoviHa 6enbix ntogein” A.LLBeiir ncnonbsyet
MPUHUMIM CTEPEOCKONMMYECKOro n3obpaxeHns AencTBUTENbHOCTU. Hapsay ¢
OCTPaHEHHOW TOYKON 3PEHUSA UCTOPUKA B MOBECTBOBAHWE BBOOUTCS U
apyras Todyka 3peHusl, TpaguuuoHHas s HeEMeLKOoro “BoCnuTaTesibHOro
pomaHa”. 3To B3rnan Ha Mup ABOMHMKA aBTopa BepHepa bepTuHa,
HenocpeacTBEHHO y4YacTBYKOWeEro B coObITUAX, Habnopalouilero v
oueHumneawuwero nx. Bocnntanne BepHepa bBepTuHa (Hegapom oguH 13
pomMaHOoB 3anoneun HasbiBaeTcsa “BocnutaHme nop BeppoeHom” Erziehung vor
Verdun), nameHeHue ero ybexaeHuin nom BINSHUEM NepPeXnTbiX COObITUNA,
ero nyTb “OT TUMNUYHOrO MPOAYKTa Kan3epOBCKOM LWKOJbl Yepes KONy
XW3HWN K TeM, KTO BbICTyNaeT NpoOTMB CTaporo obuiectea”,—TakoBa rnaBHas
Tema anoneu.

B 1931 roaoy nosiBunacb BTOopast KHUra uukna o puwe—pomaH
“Monopas xeHwuHa 1914 ropga” (Junge Frau von 1914). B ueHTpe 3TOro
npounsBeneHnsa ctouTt obpas JleHopbl Banb, XeHLWWHbI, Bbillealen U3
oypxyasHoro kpyra. Mexny BepHepom BepTtuHom n JleHopoi Banb
CYLLIECTBYET BHYTPEHHEE POACTBO: OHWM 00a “npo3peBatoT”’. CONvXKXeHne aTnx
nogen nmeeTt ona aBtopa rnyboko CMMBOJIMHECKOe 3HadeHune. [encteune
BTOPOW KHUM UmMKna o pulie NnpoucxoguTt 3HA4YNTENbHO paHblue OENCTBUS
nepeoro pomaHa. OHO oxBaTbiBaeT NPeOBOEHHbIE oAbl U HayYano BOWHbI,
rMoKasblBaeT NMepBble POCTKM HOBOrO CO3HaHMs. Ho 3TOT pomMaH Takxke eLle
He Obln Havanom anonen. KHura, oTkpbiBaoLLlas ceputo pomaHoB A. Lieerira
NMPOTUB UMMNEPUATIUCTUYECKOI BOWHbI, Oblla HanncaHa 3Ha4YNTEeNIbHO MO3Xe
970 Bhieawmnii B 1957 r. pomaH “Bpemsa Ha3peno” (Die Zeit ist reif). Mo
XPOHOMOrMmM AencTema 3a poMmaHoMm “Bpemsa Haspeno” cneayoT “Mononas
XeHwmHa 1914 ropa” (1931), “Bocnutanne nog BepaoeHom” (1935), “Cnop
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06 yHTepe Mpuwe” (1927), “3atnwbe Ha ppoHTe” (Die Feuerpause, 1954) n
“Bo3BepneHune Ha npecton” (Einsetzung eines Kunigs, 1937),

12.4. IUOH PENXTBAHTEP

BonbwnmMm nuTepaTypHbiIM  ycrnexom nonb3oBancd JInoH
®denixTBaHrep (Lion Feuchtwanger, 1884—1958). MNpobnemaTtuka ero
npousBeaeHnin, cosaaHHbiX B 20-e roabl, 6nn3ka Kk npobnemMatmke poMaHoOB
B. KennepmaHa n A. LiBeiira tTex net. 310 oCcyXaeHne BOWMHbI U OCMbICTIEHNE
pPEeBONOLUNN C NO3NLUIA BYpPXYya3HOro UHTENNNreHTa. Yxxe B NepBbiX
npounseeneHunax derixTeaHrepa NpPosgBASETCA CUJIbHAd CTOPOHA ero
NNTepaTypHOro AapoBaHusl, COCTOsIBLUAsA Npexae BCero B CrnocobHOCTU
OTK/IMKATbCH Ha camble akTyasibHble COObITUSA. ITa 0COOEHHOCTbL TBOPYECTBA
(deinxTBaHrepa B KaKOM-TO Mepe cBg3aHa C TEM, YTO OH Hayan CBOIO
NMTEPATYPHYIO AEATENbHOCTb Kak apamMaTypr.

Ewe BO Bpemsa BoOWHbl denxTBaHrep Hayan paboTy Hapg
“npamaTtnyeckmm pomaHom”, nossuBLunmca B 1920 rogy nopa HasBaHUEM
“Tomac Benat” (Thomas Wendt). B atom nponssegeHnn nucatenst BOAHYIOT
“nytn B 6yayuiee”, KOTopble OTKPbIBAET peBoNtoUMA. YMO3pUTENbHbIE
noctpoeHua J1. dexTBaHrepa OblIM ganekm OT peasibHbiX COObITUN
pesonounn B FepmMmaHun. OTO SGBCTBEHHO NpoOrnsgbiBaeT CKBO3b
HapPUCOBAHHYIO UM (PUTypy Yy>KO0ro AenCTBUTENbHOCTU “peBOAIOLMOHEPA B
mbicnsx” Tomaca BeHaTa, KOTOPbIN 3aHAT PELLEHUEM AMNIEMMbI, OENCTBOBATb
UM He pencTBoBaTb, 06nagaTb BAACTbiO UAKN MO3HATb BNACTb U TEM
npeononetb ee. AnbTepHaTUBLI, Nepen KoTopbiMu dDerxTBaHrep cTaBuT
CBOEro repos, abCcTpakTHbl, OHM CXEMATU3UPYIOT CUTYyaLMIO, HO B TO Xe
BpemMs genatot 6onee npo3payvyHbiMuK, 6oniee AOCTYMHbIMU MbICAIM CAMOrO
aBTopa.

MpuHuMn ocTpor aHTUTE3bl PEeNxXTBAHrep NEPEHOCUT N Ha CBOW
UCTOPUYECKME POMaHbl. ITO MOXHO BUOETb Ha MpuUMepe pomaHa
“besobpasHag repuornna” (Die haRliche Herzogin Margarete Maultasch, 1923).
delixTBaHrep CTPOUT HECKOJIbKO aHTUTEe3, KOTOpble ONpeaensioT
KOHCTPYKUMIO Bcero pomaHa. Nctopusa Mapraputbl TUPOAbCKON NpeacTaeTt
rnepen Hamu B BUAE MOBECTU NeTonucua, KOTOPbIi CMOKOMHO 1 6e3y4acTHO
coobLaeT NOTOMKaM O COObITUAX, CBUOETENEM KOTOPbIX OH Oblf. Takow
npMem — He nuTepaTypHas cTunausdaumsa B ayxe TauuTa, a BbipaXeHue
MPUHUMNMANbHOro B3rngaa Nucatens Ha XaHp U CTPYKTYPY MCTOPUYECKOro
pomaHa. BblipaxeHuem aToro B3rnsga gBAseTcs U Takad 0COBEHHOCTb
poMaHa, Kak OTCYTCTBME B HEM AMANIOrOB: BCE Pa3roBOpbl NepeaalnTcs B
BUOE KOCBEHHOW peyn.

B 1930 rogy denxrBaHrep nybnukyet pomaH “Ycnex” (Erfolg),
3aMbliCen KOTOPOro camM aBTOP packpbiBaeT B MoA3arosioBke: 3TO Tpu roga
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M3 NCTOPUMN OOHOW HEMELIKOMN MPOBUHLUMK. B pomaHe npeacrtaloT He TOJbKO
ONOKYMEHTaNibHO 3aCBUOETENLCTBOBAHHbIE COOLITUSA, HO U pealibHble
nctopuyeckme nuua. MHorme m3 HMXx HasBaHbl CBOUMU MMeHamun. Ho
LeHTpasbHble MEPCOHAXN—3TO PUrypbl, CO3AAaHHbLIE XYyO0XECTBEHHOMN
daHTasmen aBTopa, XOTd OH HE CKPbIBAET YEpPT UX NpOoTOTUNOB. He cny4dainHo
B Kacnape lNpéxkne HeTpyaHO, y3HaTb NOpTPeT bpexTta ¢ ero n3BecTtHom B
nnTepaTypHbIX Kade CUbHO NMOHOLLIEHHON KOPUYHEBOM KOXAHOM KYPTKON, a
B XXake TioBepnuHe — yepTbl camoro PeixTBaHrepa. M coBcem yxe He
chy4anHo B obOpas3e PynepTta KyTuHepa, MaHbska M NONMUTUYECKOTO
wapnataHa, dopepa naptmm “UCTUHHBIX HEMUEB”, COBEPLLUEHHO ABCTBEHHO
BUAEH noptpeT Nntnepa.

Bhiweglwaa Bcnen 3a poMmaHom “Ycnex” nepsas 4acTb Tpunorum oo
Mocnde BecbMa ganeka oT 310000HEBHOCTU npeaplayulen kHuru. Pucys
nctopuio 6opbbbl Myaoen npotne Puma, denxTeaHrep B poMaHe “UNyperickas
BorHa” (Der jludische Krieg, 1932) Ha npumepe Nocnda dnasusa pa3snBaeT
CBOIO MOE MUPOBOrO rpaxaaHCTBa U KynbTypbl. B 3TOM nponsBeneHnmn
OTPa3uIoCb CTPEMJIEHME NUCATENS HAWTU KaTeropum, KOTopble NO3BONNAN
Obl NOAHATLCA Hah COBPEMEHHOCTbIO U UCTOJIKOBATb €€ UCTOPUYECKUN
CMBbIC/1.

EnBa nu He nepebiM J1. DelixTBaHrep, HaXOAMBLUMIACA B 9TO BPEMS B
Amepuke, OTKIMKHYNCSA Ha cobbiTusa 1933 r. B FepmMaHmn. Yxe B 9TOM Xe roay
OH 3akaH4ymBaeT pomMaH “Cembs OnneHrenm” (Die Geschwister Oppenheim).
AHTUCEMUTU3M Obl1 OOHUM N3 KPaeyrofibHbIX KaMHel $allncTCKOMN
OemMarormm nu BHyTpeHHen nonutuku. MNMostomy pomaH J1. delixTBaHrepa,
NoBEeCTBYIOWNA O cyabbax eBpenckoro MeHblIMHCTBA B f'epMmaHuu, un
npexmae BCcero 0 cyabbax MHTESIMMEHTOB M CPEAHEro ropoackoro COC/oBus
B MepBble Mecsaubl Nocne 3axeata Bnactn mtnepom, obnagan 60abLLOWN
aHTudawmncTckon cunoii. Mcnonb3dysa pacckasbl 6exeHueB U3 Fepmanuu,
MOHTUPYS raseTHble coobueHuns, PeixTBaHrep co3gaeTt NONynokKy-
MeHTalbHOE Npou3BefeHUe, Hecyllee B 3HAYNTENIbHOW Mepe aBTo-
Ounorpaduyeckme 4epThbl.

Mo npolwecTBUM HeckoNbkux neT MenxTBaHrep NOHSAA, YTO NIOASAM,
MOKNUHYBWWM ['epMaHuio, NPeacTodaT elwe roabl M3rHaHus. IMurpauusa
CTAHOBUTCS UCTOPUYHECKM NEPUOLAOM XN3HU LENOro NoKoNeHns, Nepuoaom,
MoNHbIM CBOUX NMPobnemM, KONNM3nin n Tparudeckmx cyned. OcmbiCNneHno
aTnXx Npobnem u cyneb J1. deixTBaHrep nocesawaeTt pomaH “UarHaHme” (Exil,
1940), KoTopbI, Kak 1 pomMaHbl “Ycnex” n “Cembs OnnexHrenm”, BxoguT B
Tpunoruio “3an oxmnpaHua” (Der Wartesaal). lNMNokazaTenbHa 3BONOLMS repos
denxTBaHrepa: TpayTBeH, KOMMO3UTOP U nuTepaTtop, NmbepanbHbiii
MHTENNINTEHT TOro Xe cknaga m tuna, 4to u 'yctaB OnneHrenm,
npeoponeBaeT NMONTUYECKYD MHONDPEPEHTHOCTb N CTAHOBUTCS GOPLOM
npotmB dawwmama. Pucya amurpanTckuii MNapuxk, denxTBaHrep nokasbiBaeT
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W TUTNIEPOBCKYIO areHTypy, NpecnenyoLwyo aHTMdalluMCcToB, MIETYLLYIO CBOKO
KOPUYHEBYIO NayTUHY B camMoM cepaue PpaHumn.

B 1936 rogy nosisuncs pomaH-namonet derixteaHrepa "Jhxe-HepoH”.
B 5TOIN BbIMbILLINEHHON UCTOPUU MPAaBUTENS 3aX0JYCTHOW MPOBUHLNN
OpeBHero Pnuma 6e3 Tpyna ynaBnmBaeTcs caTtupa Ha TpeTuii peinx. B
aMurpaummn nucartenb npogomkaet paboTy Had, MOHYMEHTaNIbHOW TPUNOrnen
06 Nocnde dnasuun, HadyaTonm pomaHoM “Uyperickas BonHa”. Ewe B 1935
rogy derixTBaHrep onybnmMkoBasn BTOPYO KHUIY Tpunormm—“CeiHoBbs” (Die
Soéhne), 3a koTopoii B 1942 rogy nocnenosan pomaH “IeHb npuaet” (Der Tag
wird kommen). Bonbluylo NONynspHOCTb NOJYYUIN NCTOPUHECKUE POMaHbI
J1.®enxTBaHrepa “loia nnu Tskkuid NyTb No3HaHua (Goya oder der arge Weg
der Erkenntnis, 1951) n “MyapocTb Yyaaka UM cMepTb 1 MpocBeTNeHne JXaHa
)Kaka Pycco” (Narrenweisheit oder Tod und Verklarung des Jean-Jacques
Rousseau, 1952).

12.5. 9PUX MAPUSA PEMAPK

Bonblion ycnex y 4yntatenbCkon nNyobsnKu U peskoe CTONIKHOBEHUE
MHEHUN Bbi3BaNn B KoHuUe 20-x rogoe pomaH dpuxa Mapum Pemapka
(Erich Maria Remarque, 1898—1970) “Ha 3anagHom ¢poHTe 6e3 nepemen”
(Im Westen nichts Neues, 1929). 3ta n3BecTHOCTb cMOrfia obecneynTb ycnex
1 nocnepoeaewemy B 1931 rogy pomaHy “BoapatlueHne” (Der Weg zurlick),
HO pomaH “Ha 3anagHomMm ¢poHTe 6e3 nepemMeH” Bblaenunca u3s
npon3eeaneHnin Pemapka He cnyd4aHo. B HEM HET TOM MaHepHOCTU, KOTOPOM
OTMeYeHbl HEKOTOpPbIE Apyrne KHUrm nucatensd. OH MOJIOH UCKPEHHUX
YyBCTB, POXOEH MOMbITKON NPEOAOSETb COCTOSAHME NOTEPAHHOCTU, Paan Yero
aBTOp, MO ero cnoBam, “COBEPLIEHHO CO3HATENbHO U CUCTEMAaTUYECKU
MOCTEMNEHHO OTbICKMBA MPUYMHBI” 3TOFO COCTOAHMA. B pomaHe Pemapk
pacckasblBaeT 0 “rMoKoneHumn, KoTopoe norybuna BorHa, 0 Tex, KTo cTan ee
XXEepTBOW, Aaxe ecnn cnaccs oT cHapsaaoB”. KHura Pemapka Bblpocia Ha
no4yBe HEMELKON nuTepaTypbl O BOWMHE, XOT9 Ha HEN 3aMeTHbl cneabl
NNTEepPaTypHO-CTUINCTUYECKOTO BIIMSHUS aMeEPUKAHCKUX nucaTenemn
“NOTEPSAHHOro NOKoNneHns”.

Ctpemsicb 3adurkcnpoBaTb “Bce Kak Obi10”, Pemapk orpaHn4nBaeT 310
“BCe” O4YEeHb y3KMM FOPU3OHTOM OMbITA U MHTEPECOB CBOEro repog lMayna
Bolimepa. Mo3ToMy B KHUFre Mbl HE HaMOeM Takux riyboKnX MpPOHUKHOBEHMUIA
B couManbHble W nonutudyeckme npobnembl, B MWUIUTAPUCTCKO-
OIOpPOKPaATUYECKYID OpraHn3aLunto BOWHbI, Kak 3To 6bino y A. Lieeinra. Y
Pemapka BonHa gngd congara — 3TO Npexae BCero “cBoin” okon mnm
6nuMHaax, ToBapuwm psaaomM n 6e3biMsHHbIE Bparn nNo Apyryt CTOPOHY
dpoHTa, BoMbexku, rpsasb. Maynb Borimep 1 ero ToBapuLLM BTArVMBalOTCA B
MONY>XMBOTHOE CyLLleCcTBOBaHMe. OHM OTyNeno nepexuvearT rmbenb Apyrux v
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CTpax coBCTBEHHOW cMepTn. BecCMbICNIEHHOCTb OKOMHOrO CYLLIECTBOBAHUS
3aKaH4MBaEeTCs CTOMb Xe OeccMbIcnieHHOW cMmepTbio MNayna bolimepa B oanH
M3 Tex OHen, 0 KOTopbIX B razeTtax coobuianock: “Ha 3anagHomMm ¢ppoHTe 6e3
nepemMen”.

12.6. FAHC DAJIJIAOA

FoBOps 0 HEMEUKUX Kputnyecknx peanmctax 20 — Havana 30-x
rogos, Heo6xooMmMo oTMeTUTbL pomaHbl FaHca ®annapbl (Hans Fallada,
nceesooHum Pypoonbdga Auurena, 1893—1947). Ero nepoe nutepaTypHoe
npouseegeHne—pomaH “lOHbIn Mepewans”—nosasunock eue B 1919 roay.
OpHako M3BECTHOCTb NucaTeNb MOoayYMn AULb NOC/e BbiIXxOOa POMaHOB
“KpecTbsHe, 60H3bI 1 6oMObI” (Bauern, Bonzen und Bomben, 1931),
“ManeHbkunin Yenosek, 4To Xxe ganbwe?” (Kleiner Mann, was nun? , 1932). T
dannaga He CTPEMUTCSA B 3TUX NPOU3BEAEHUSX K BOMbLLUMM NCTOPUYECKNM
0606LeHnaM. Ero uenb — TOYHbIN NCUXONOrMYeckuin pucyHok. bnaropoaps
BbICOKOMY peanuctuieckoMy mactepctsy . dannage yoaetcs HaiTU HUTb
COBPEMEHHOWN eMy UcTopumn 1 nepepatb atmocdepy N'epmaHmm KoHua 20-x
rogoB—HEYBEPEHHOCTb U YI3BUMOCTb YEJIOBEYECKOro CyLLLEeCTBOBaHUS,
y>xac 6e3paboTuLbl.

OcTtaBwucb BO BpemeHa dawmsma B epmaHun, .dannaga
COXpaHW/1 BEPHOCTb CBOMM XYAOXECTBEHHbIM MPUHUMNAM N yOEeXaeHUIM.
O6 aTOM CBMAOETENLCTBYET CO3AaHHbI UM B 3TW rodbl pomaH “Bosk cpeaun
BonkoB” (Wolf unter Wélfen, 1937). lNaHcy ®Pannage npuHagnexmT oamH u3
caMbIX NOTpPScalWMX POMaHOB 0 BE3BECTHbIX FreposiX aHTUdALLINCTCKOro
conpoTueneHus B NepmaHum “Kaxxapblh ymupaeTt B oguHouky” (Jeder stirbt fur
sich allein, 1947).

12.7. PPUOPUX BOJIbD

Hanbonee KpynHbiIMU HEMeLKUMN gamaTtypramm XX Beka Obiiun
®puapux Bonbdu n beptonbT BpexTt. B XyaoXXecTBEHHOM MiaHe UX MOXHO
HasBaTb aHTMNogamun. Bonbd BCIO CBOIO XM3Hb COXPaHSAN BEPHOCTb
3KCMPECCUOHNCTCKUM MPUHLMNAM MOCTPOeHUsa apambl. BpexT Havan ¢
Onno3numm 3KCNPecCMoHN3My 1, Nnponasa yepes “HOBYIO AENOBUTOCTL”,
co3gan npuHUUnuanbHO HOBYKO ApamaTyprmuyeckyto dopMy , KOTOPYIO OH
HasBan “anuyecknm teaTpom”. Ho oHU BbINM eaANHOMBILWEHHUKAMN B
6opbbe C coumanbHOM HecnpaBeaIMBOCTbIO M NMONMUTUHECKONM peakuuen.

Mepeble gpambl d.Bonbda (Friedrich Wolf, 1888-1953) “Maromet”
(1917) , “Ot0 THI”, “BE3yCcnoBHbIN”, “HepHoe conHue”, “Tamap” aBnAOTCH
BblpaXeHneM 3MOLMOHaNIbHOro BO3MYLLEHUS MPOTUB 3/1a, KOTOpPOE
nucaTtenb BUAUT B okpyXawuw,em mupe. Ho yxe B Havyane 1922 r. oH
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nPUXoAuT K BbiBOAY, YTO B ApaMe Hefnb3s BomaowaTb camMux cebs B
3KcTaTuyeckon dopme, H4TO Apama kak popma TpebyeT 0ObLEKTUBUPOBAHUS.
MepBbiM ONbLITOM TakoW 0OBLEKTUBMPOBAHHOMN ApaMbl CTAHOBUTCS Mbeca
“beaHbin KoHpapn” (Der arme Konrad, 1924) Ha cloxeT BpeMeH
KpecTbsiHCKOW BOViHbI B FepmaHumn. CambiMmu 3HaMmeHUTbiMn B 30-e roabl
cTaHoBATCA nNbechkl “UuaHncTtbii kanuii” (Cyankali) u “Matpockl n3 Katrapo”
(Die Matrosen von Cattaro). ®.Bonbd 0gHMM M3 NEPBbIX OTKIMKHYNCS Ha
dawmcTckmii nepesopoT B Nepmanun. Ero apama “lNMpodeccop Mamnok”
naet rnyboknin aHann3 nogonjiekm Toro, Kak HauucTckasa naeonorns
NMpoHMKana B Cpeay HEMELKOWN UHTENNUIEHLNN.

CioxeTHylo ocHoBy apambl ®@. Bonbda “lNMpodeccop Mamnok”
(Professor Mamlock), HanncaHHoi B 1933 roay, coctaBnaeTt cyabba
MHTEeNnnureHTa-espeq. Tpareansa Mamnoka KOPEHUTCS HE B YPE3MEPHON
Bepe B rymaHmam Hapopa FepmaHumn, a B TOM, 4TO OH pasgenser
npegpaccyakm OONbWUIMHCTBA HEMELKUX WHTENJINTEHTOB, B €ro0
anonutnyHocTn. Cyapba Tex MHTENNUreHTOB, KOTOPbIe, Kak CbiH Mamnoka
Ponbd, noHMMalOT cyuw,ecTBO npoucxoasilein 6opbObl, cknaabiBaeTcs
coBepLlUueHHO nHade. KoHdnmkT mexay Mamnokom n Ponbgpom packpbiBaeT
MOAJIMHHBIE MPWUYNHBLI Tpareaum ctaporo npodgeccopa. Ymupawowmn Mamnok
OCO3HaEeT MpaBoOTy CbiHA, NPUXOAUT K BbIBOAY, YTO HAAO0 UATU OPYrown
ooporon. He cnyyainHo B NepBOM BapuaHTe nNbeca Ha3biBanacb “LokTop
Mamnok HaxoauT BbixoAd. Tparegua 3anagHon aemokpaTtuin”. Bonbdg cmor
rnokasaTb Apamatnam Toro, 4to npoucxoguno B 30-e rogpl B l'epmaHuu, 1 B
CTOJIKHOBEHUN HECKOJIbKMX FAPKUX YEIOBEYECKUX XapaKTepPOB PaCKpbITb
KOHMANKT LESTION 3MOXU.

3aHnMancb akTUBHON aHTudawmncTckon paborton, ®. Bonbd
nponosmxaeT B roabl aMuUrpaunum CToflb Xe akTUBHYIO NuTepaTypHyio
nearenbHocTb. OH co34aeT o4YeHb OCTPYIO ApaMy O BOCCTaHuUM paboumx
BeHcKkoro npeamectbsa “@nopucpopd” (Florisdorf, 1935) n uensiin pag
aHTMAaLLNCTCKUX Nbec: “TPOAHCKUI KOHL”, “Kopabnb Ha yHae”, “INaTtpuoThl”,
“NokTop Jnnn BaHnHep”, “4To yenoBek noceet”. [JeaTtenbHOCTM aMurpaumm m
HeneranbHOW aHTUdawmncTckom 6opbbe B N'epmaHum Bonbd noceaTun
pomMaH “IBoe Ha rpaHuue” (Zwei an der Grenze). 3To nponsBeaeHne
MPUHAANEXUT K YUcNy Hanbonee MHTEPECHbLIX N BaXHbIX NNTepPaTYpPHbIX
OOKYMEHTOB HeMeuKOoli amurpaumm. HanmcaHHoe euie HakaHyHe
MIOHXEHCKOIro CroBopa, OHO nopaxaeT rnybokumM NPOHUKHOBEHMEM B
MCUXONOrNI0 PasfINyHbIX counanbHbix cnoes EBponbl. PoMaH nonoH
TPEBOrM 1 NPeaYyBCTBUS HAABUIalOLLIENCS €BPONENCKon Tpareaum.
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12.8. IOABUI PEHH

ApHonba ®Ppugpux d®utr doH lNonbceHay (1889—1979),
MosyyMBLWNIA B NUTepaType M3BECTHOCTb NoA NceBaoHMMoM JliopBur
PeHH,— OoTnpbICK POOOBUTON apUCTOKPaATUYECKON CEMbW, KaapOBbI
opuuep. OH ybeamncs, 4TO OCHOBHYIO TSXECTb BOWHbI BLIHOCAT Ha cebe
npocTble conpgaTbl, a He oduuepckaa kacta. CamopasobnaveHue
HeMeLUKOW-couman-geMokpaTnmn, 3HakOMCTBO C MapKCM3MOM MPUBENN €ro B
1928 roay B pagbl Komnaptum Nepmanun. B 1928 roay 3a noanuceto J1.
PeHHa Bbllwen ero pomaH “BoiriHa” (Krieg, 3akoHuyeH B 1925 r.). B ocHoBy
€ero nernu gHeBHMKOBbLIE 3aMMUCU CaMOro aBTopa, cAeflaHHble BO BpeMs
BOMHbLI. HO repoin, oT nMeHn KOTOPOro BedeTcs NoBeCTBOBaHME, eppenTtop
Jliogpur PeHH npuHaonexmnT K MHOMY couuansHomy cnoto. OH — “conpgart mn3
macchl”. 1 cam pomaH “BoitHa” gBnseTcs NnonbiTKON n3obpas3nTb C TOYKM
3PEHNS CONaaTCKOM MaccChl TO, YTO MEPEXU ABOPAHUH N odpuuep PpoH
NlNonbceHay. CHayana 3aTa nonbiTka Oblla npeanpuHaTa B
noBeCcTBOBATE/IbHbLIX (POPMax 3KCNPECCMOHM3Ma, 0QHAKO “npun 3TOM
rnony4yanacb BCEro /Mib MArkoTenas n HesicHass 60NTOBHS BMECTO TOrO, YTO
a1 xoTen u3obpa3uTb — BMECTO TepnkoW AOelcTBUTENbHOCTU”.
Peannctnyeckunin, TO4HbIN, OENOBON N OYEHb CTPOrMA NMOBECTBOBATENbHLIN
CTuNb PeHHa CNoXWncs Kak pes3ynbTaT CO3HATENIbHOrO OTMEXEBaAHUS OT
aKkcnpeccunoHmnama. lNMoayvepkHyTo n3beras Bcakoro nagdoca, PeHH pucyeTt
BTOPXEHUE HemMeukoln apmun B benbruio n dpanumio, 6utey Ha Comme,
Kpax Kam3epoBCKON MMNepun.

MosoHee JI. PeHn HasBan ceBow pomaH “BownHa” n ero maeu
“nepexonHbiMn”. Ero couuansHblie 1 nonutuyeckme B3rnsabl Obiiv B MOMEHT
co3aaHnsa KHUrn eule B npouecce dopmupoBaHus. ObBpasHoe MblleHne
nucatens B pomaHe “lNocne BoiHbl” (Nachkrieg, 1930) onupaeTtcsa yxe Ha
HOBOE MUPOBO33pEHMNE, HA MONINTUHECKUIA N XMNBHEHHbIN OMNbIT y4acTHUKA
PEBONIOLUMOHHON BOpLOLI NponeTapuaTta. dta KHUra NPpUHaAONEXnT K YACny
nepBbiX NPOM3BEOEHUN COLMANTUCTUYECKOrO peann3mMma B HEMELLKOW
nuTepartype.

13. JINTEPATYPA TPETbEIO PENXA

3axeaTtuB B 1933 roay BnacTb, rmMTNepoOBLbl HEMEANIEHHO YYUHUN
pacnpaBy Haf BCEM, YEM TakK ropgmnacb Hemelkasa Haums. B Tiopbmax un
KOHL1arepsax okasanmcb MHorve geartenu nutepatypbl. 10 maa 1933 ropa
Ha nnowaan Onepbl B bepnuHe 3anbinanu KocTpbl. Xrnn nutepatypy. HYepes
HEeOEeN MnosSBUNCA MNepBbln “MHOEKC” — 3anpeTUuTeNnbHbii CAUCOK
nponseeneHunin 131 aBtopa. Yepes Aga roga B KaTtanore Heg03BOJIEHHbIX
KHUI yncnmnock yxe 5800 aBTopos!
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dawmncrtckmne roHeHUsa ObINKM HanpaBsieHbl MPOTUB XYAOXHUKOB
COLManMCTUYECKOro HanpaBieHns, NPOTUB KPUTUYECKMX PEANTUCTOB, NPOTUB
pasnunyHbIX NpeacTaBuTenen 6ypxxyasHoro rymaHmama, nubepanmama,
naymdunsma. NoHeHnamM NoaBeprnochb Tak Ha3biIBAEMOE BbIPOAMBLIEECS
MCKYCCTBO — MPOWN3BEAEHNS SKCNPECCUOHNCTOB, AaAancToB, GyTypuUCTOB,
CTOPOHHUKOB “HOBOW AenoButocTn”. “INoannHHO HEMELUKON nutepaTtypon”
NnpU3HaBaanCb NnLlb KHUIMN, BOCMEBABLUNE BOMHY, OTMEYEHHbIE YepTamu
“HOopAMYecKoro peHeccaHca”, T. e. AoKa3biBaBlIME NUTEPaATYPHON
006paboTKoi ApeBHUX MUEPOB, YTO HEMLIbI MO CBOEMY OMONOrM4EeCcKoMy,
OYXOBHOMY M KYyNbTYypHOMY OONMKY npuHagnexaTt UCKIIOYNTENbHO K
HOPANYECKO-repMaHCKoOMYy TUIy.

3HauuTenbHasa 4acTb “UCTUHHOW” nNuTepaTypbl Mudonoruamnposana
KPECTbsSIHMHA Kak HOCUTENS 340POBLIX YCTOEB HauuKM, MO0 B HEM sipye BCEro
Bblpa)KeHa CBSA3b C 3eMJIeli 1 YNCTOKPOBHOCTb pachkl. 3Ta “nutepartypa
3eM/IN 1N KPOBU” A0ONONHANACh Tak Ha3blIBAEMOM HAPOOHOW NUTepaTypon,
MUCTUPULMPOBABLLEN “TPYOHYIO cyapby N MCTOpUYEeCcKoe npeaHasHavyeHne
HemeLKoro Hapoaa”. Ocobyto obnactb cocTaBnsna gpalumcTcekasa “napTunHas
nossus”, CywecTBO KOTOPOW SAPKO OTPaXeHO B YyTBEPAMBLLUEMCS 3a HEN
HasBaHuM “BGapabaHHasa nupuka”. OcobbiM pacrnopsixxeHuem Nebbenbca
Oblna 3anpelleHa Kkakas Obl TO HM ObINO XyOO0XECTBEHHAs KPUTUKA U BMECTO
Hee BBeOEHO “co3epLaHue NpousBeaeHnin UCKyccTBa”. DTa Mepa OoskHa
Oblna NPUKPLITbL OT B30pa HEMLIEB TO, YTO BUAEN LENbIA MUP: BCE NyYllEe B
HEMELKON KynbType U NMTepaType OKasasloCb BHe rpaHuL, TPETLEro perixa.
dawmnsm 3a rogbl CBOEro rocrnoAcTea He co3gan HUYEero, YTo AOCTOWMHO
Ha3bIBaTbCS UCKYCCTBOM.

dawuncTbl NbITaNIUCb UCMOJIb30BAaTb B KA4E€CTBE NNTEpPaTypHOro
dacaga nMeHa Tex U3BECTHbIX HEMELIKMX nucaTtenein, KOTopble OCTaINCh B
lepmaHun — Mayntmana, Kennepmana, ®annagbl. OgHako 3TM nucatenn He
cobupanuch ceasbiBaTb cebsa ¢ HauuamoM. OcTtaBasicb B epMaHuu, OHU
HaxoaAuaNCb B COCTOAHUN “BHYTPEHHEWN amMurpaummn”, BTanHe ocyXxganm
dawmrsm 1 onnakneanu cyabL0y cBoero Hapoaa.

14. AHTUDALLUCTCKOE CONPOTUBJIEHUE
n SMUIrPALLNA

Mocne pasrpoma ¢awmncTtoB MUP Yy3HaN O fauTepartype
aHTndawmctcekoro ConpoTtmeneHns—“Moabutckmnx coHetax” A.llaycrodepa,
pacckasax, TiopeMHbIx cTuxax A. Kykxoda, nmpuke 3. N'Hkens n ap. Ho Bo
BPEMEHA “TbICAYeNneTHEN NMNEPUN” HAOO BCEM STUM LIAPUIO MOJTHAHKUE.

Lo 1935 ropa nutepartypa aHTudawmcTckoro ConpotneneHns eLle
naBana o cebe 3HaTb OTKPbLITO. ElLle aenicTeoBan yuweawmnii B noanosibe
Col03 nNposieTapCcko-peBONIOLMOHHBLIX nucatenen epmaHun, ele
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n3gaBannucb NoanosibHble razetbl. OgHako dawmncTamM yaanochb BbICNIEANTb
3Ty OpraHMsaumio NncaTenem n yHNHTOXUTDL ee.

Mo cpaBHeHUO C HeboNbWMMUKU o4YaramMm aHTUGaWKnUCTCKOM
nuTepaTypbl, KOTOpPble CylW,eCcTBOBaNU B FepMaHnn, nporpeccueHas
HemMeukass nuTepaTypa B amMurpauumm 0Obina, KOHeYHo, un Oonee
npeacTaBuTeNbHOM U Bonee BnmnATenbHoOM. OHa cbirpana 3Ha4YNTESNbHYIO
ponb B pazobnavyeHun noasIMHHOM CYULHOCTM HauM3mMa M B CO34aHUU
MHTEPHaLUWOHaNbLHOro aHTUdaLNCTCKOro ppoHTa aedrenein Kynbtypbl. Ha
NPOTSKEHUN psaa NET aTa nnTepartypa NpoHukana B FepmanHmio. 370 Obi, Mo
obpasHoMy BbipaxeHuio bexepa, eauHbii pPoHT oT MaHHa 1o Mapxeuubl. B
3MUrpaLnm HaxoAnoCb HECKONLKO COT nucaTenen— rno cyTu nena, Bcs
HEMEeLKas nnTepartypa BO riaBe Co CBOMM nMpe3naeHTom . MaHHOM.

Xoa coObiTin B F'epMaHuUuU, TATOCTb 3MUTPAHTCKOM XWU3HWU,
OAMHOYECTBO, OTHAssHWE MPUBENN PSAL NMUcaTeNnein K TBOPYECKOMY U
LYyXOBHOMY Kpu3ucy. MNMoKOHYMIM Xun3Hb camoyobuicteomMm B. MaseHknesep, 3.
Tonnep, K. Tyxonbckuin. HO akTUBHbIE NOAUTUYECKME MPOTUBHUKN dalum3ama
- 1 NncaTennu-KOMMYHUCTLI, U couman-aemMokpaTbl, U 6M3kue K HAM JieBble
VHTENNUreHTbl genann Bce, YTobbl MPeoaoneTb YyBcTBa 0OPEYEHHOCTU U
oT4asgHUSA cpean 3MUrpaHToB. B cnnovyeHMn n akTuBmM3aumn nucatenemn-
aHTMaWnNCTOB Hemanasa 3acnyra npuHagnexmt [OesaTeNbHOCTU
ybexaeHHoro gemokparta FeHpuxa MaHHa 1 TOM HENPUMUPUMOIA NO3ULIUN,
KOTOpylo ¢ cepeauHbl 30-x rogoB 3aHan Tomac MaHH. “KTo nuweT, ToT
OencTByeT” — 3TOT NO3YHI NNTEpaTypPHO-NONUTMYECKOro XypHana “Hone
nonye bnettep” cTan NO3yHroM nucaTenen-aMmurpaHToB.

B CNOXHbIX YCNOBUAX SMUTpaunmn BaXHYI poJib B PasBuUTUU U
KOoHCcONMpaumm aHTMalNCTCKON NUTepaTypbl cbirpana nepuoauka Ha
HeMeukoM a3bike. NaseTsbl “Honye ueHTpanb-uanTyHr” (Mockea), “Jonde
donbkcuantyHr” (Mapwux), “Oac d¢dpane LownunaHpn” (Mekcuka),
“@onbkcunnioctpupte” (lMpara), HemMeuKkoe U3OAHUE XypHana
“UHTepHaLmMOoHanbHasa nuTepatypa”, xypHansl “dac Bopt”, “On 3amMmnyHr”,
“Hoie ponde bnettep”, “Mac yHa, BepT” cTtaHoBATCS TpUOYHON nucaTenei-
aHTNDALINCTOB, OMOPHbLIMW MYHKTAMU NOAUTUYECKON, NOEONOrNMYECKON N
acTeTuyeckon 6opbbbl NpoTUB dawmsma. Beayulyto ponb npuobpena
MOCKOBCKas rpynna nucatenen-aHtudawinctoB (L. bexep, B. bpenenb, 3.
BaiiHepT, ®. Bonbd 1 Ap.), KOTopas CBOEN OeATeNbHOCTbIo cobupana u
OpraHn3oBbIBasia BECb aHTUMALLNCTCKUA PPOHT HEMELIKON nuTepaTypbl.

ApKol AeMOHCTpaunen eanHeEHUa cua aHTUAALLINCTCKON aMurpaummn
aBuica MexayHapoaHbIi KOHFPEeCC nucaTtenen B 3awmnTy KynbTypbl (Mapux,
1935). NoppepxmBasn ycunua KomnapTtum Nepmanum, W. Bexep, I'. MaHH, A.
Lieenr, 3, Tonnep, Jl. dehixTBAaHrep U MHOrMe Apyrue nucatenu-
aHTMdawmncTbl obpauwaloTcd C NPU3LIBOM K CO34aHUI0O HEMELKOro
aHTudawncTckoro HapogHoro d¢poHTa. I[llpeacegatenem ero
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opraHn3aumoHHoro komuteta obin FeHpux ManH. “Hemupl! JInb HEMELKKUIA
HapOOHbI PPOHT BOCCTAHOBUT Bally 4ecTb!”— 3TOT npuabiB . MaHHa Ha
DONrne rofabl CTAHOBUTCS AEBU30M aHTU(ALLNCTCKOM aMurpaumn.

OTcTamBas 1 co3HaTeNbHO Npoaosnxasa Hanbonee 6GNaroTBOPHOE U
LLleHHOe B OYyXOBHOM Hacneguu cBoero Hapopga, T. MaHH mMor no npasy
ckazartb: “Tam, roe 4, HaxoauTcs Hemelkasa kynbtypa”. To e camoe Mornu
ckasatb 0 cebe n I'. MaHH, n bexep, n bpext. To Xxe camoe 4yBCTBOBaNU "
CO3HaBalM MHOIrMe nucaTtenn-aMurpaHTbl, TBOPYECTBO KOTOPLIX U MO
copepaHuio, 1 No npobnemartuke, U MO CBOUM KYJbTYPHbIM UCTOKaMm, 1 Mo
CBOEMY [yXy HOCUT SIPKO BbIP@XEHHbIN HALMOHANbHBIM XapakTep.

14.1. BWUIN BPEOEJIb

Bbigaouieecda MecTto B nutepaTtype aHTUdallncTCKon amMurpaymnm
3aHumaeT Bunnmn Bpepenb (Willi Bredel, 1901—1964). Yxe nepBbie ero
pomaHbl “MawmnHocTpouTenbHbin 3asoa H. n K.” n “Ynnua PoseHnrod”,
HECMOTPS Ha psn, HeJocTaTKoB, NpUBNeKaIn K cebe BHUMaHME U CTanu B
LIEHTPE NNTEepaTypHON ANCKYCCUK Ha CTpaHuuax xypHana “JlnHkckypsee”. B
HUX 4YYBCTBYIOTCS TanaHT MOBEeCTBOBaTend, oCTpoTa HabnioaeHus,
HEPACTOPXMMOCTb COLMANNCTUYECKON YOEXOEHHOCTU N peanncTn4ecKomn
MaHepbl MMCbMa.

TpuHaguatb MecsaueB bpegenb npoBen B GaWINCTCKOM
KOHLIEHTPaUWOHHOM narepe. epexnTtoe 1 yBUAEHHOE Oano eMy maTtepuvan
ONnsg poMaHa O 3aKyJIMCHOM CTOPOHE HauMCcTCKOoro “HoBoro nopsaka”. He
MMes Nnofd, pykor HuM Bymarun, HU YepHun, B. bpenenb gonrme OHM 1 HO4YM
3aK/l04YeHNs nmcan B CBOeN namsatn pomaH “cnbitaHne”. BbinyLleHHbI U3
KOHLUareps, nog Haa3op NOAMUUKM, OH HeneranbHO NepenpaBusics B
YexocnoBakuio, roe BCKope 3akoHumn u nagan aty kHury (Die Prifung, 1935).
OHa HemepnNeHHO Oblnla MepeBegeHa Ha MHOMME 93blKM U NpUHecna
nucartesto MMPOBYIO M3BECTHOCTb.

Bpenenb nepBbiM pacckazan Mupy 00 yxace PallMCTCKNX 3aCTEHKOB,
006 13yBEpPCTBE LUTYPMOBUKOB M 3C3COBLEB. HO cmna pomMaHa 3akniioyanach
HEe TONbKO B OOKYMEHTaslbHOW npaBgmBocTu. lNucaTens co3gan XuBble
yenoBeyeckme TuMbl, IPKO MPOSIBAAIOWMECH B HEOObLIYHOW, HE BYAHUYHOMN
ob6CcTaHOBKe, 3aCTaBNAIOLLIEN NIOAEN PACKPbiTb CBOE MNOAJ/IMHHOE CYLLECTBO.
To, 4TO NPOMCXOAMT B KOHUNArepe, oTpaxaeT NPoOMCXoasiliee no Bcen
cTpaHe 1 BCNeacTBUe 3TOro HemsbexHo npuodpeTtaeT cMbICn GONbLLIOMO
coumanbHoro o6obuweHuns. To, 4TO NPOUCXOOMT B CTpaHe, HECMOTPS Ha
3aTBOPbI U CTEHbI, MPOHMKAET B KOHUJIArepb M OoTpaxaeTcs Ha XU3HU
3aKJIIOYEHHbIX, Aenas X MbICIM U NOCTYNKN HE TOJIbKO JINYHLIMU, HO U
00LWECTBEHHO 3HAYMMbIMU. BOoNbWINM XYA0XECTBEHHBIM OOCTUXEHUEM
Bpenensa asnaetca obpa3 TopcTeHa. OH reponyeH, HO OH U YeNoBEeYEeCKU
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MPOCT, JINWEH XOAYyNbHOCTU. XKN3HEHHAA OOCTOBEPHOCTb 3TOr0 YesloBeka,
BCTAIOLWEro CO CTpaHuL, pOMaHa, 3acTaBsieT BEPUTb KaXXO0MYy €ro YyBCTBY U
Kaxaon mbicnu, 6yab TO MUHYTHOE MNposiBNeHne cnabocTu nnu NoASIMHHO
reponyeckuin B3neT, repondeckuin nagoc.

Mocnepylowmne Hambonee KpynHble npou3BeneHusa bpepens
oTpaxalT BaxHelnwwme aTanbl aHTUdALIMNCTCKOW 60pPbOLI, B KOTOPON OH
npuUHUMan camoe agestenbHoe yyacTtue. MNMucartens nybnukyeT pomaH 06
aHTUdaWmncTckoM noanonbe “TBo HensBecTHbI OpaTt” (Dein unbekannter
Bruder, 1937), u3 6optouierica Mcnanmm nuweTt penoptaxu “BecTpeya Ha
06po” (Begegnung am Ebro, 1939), B roabl OTeyeCcTBEHHOWM BOWMHbI CO30aeT
paccka3bl “3aBellaHne ppoHToBMKa” (Das Vermachtnis des Frontsoldaten,
1942), “3onpepdpiopep” (Der Sonderfiihrer, 1943). MNnogom ero pasmbiLLIeHUI
0 npownom aBunmck HoBennbl “Kommnccap Ha PeriHe” (Der Kommissar am
Rhein, 1940), pacckas “lMobeoutens 6e3 nobeabl”, NONUTUHECKOE 3CCe
“LLlapHxopcT, MHelsenay, KnayseBuu, 1 OypxxyasHasa pesontouns 1789. ropa”.

NcTopuyeckne HoBennbl BbiNM NOOX0O00M nNucaTtens K 60bloMy
3annyeckoMy NpPou3BeAeHNIO, KOTOPOe OxBaTbiBaeT 3anoxy oT lMapuxcKon
KomMMyHbl o0 Hadana 50-x rogoB Hawero Beka. B 1943 rony B Mockse
BbilLJIA MepBas KHMra aTonm anoneu, nonydmselien HassaHue “PogHble un
3HakoMble” (Verwandte und Bekannte). )KusHb MoraHHa Xapaekonda n ero
CEMbMW COCTaBNSAET CIOXETHYI0 OCHOBY pomaHa “Otubl” (Die Vater). Monogon
congat NoraHH Xapgekond, BbIMONHASA NpuKa3d HadyanbCcTBa, Nnepenaetr
yeTblpex MJeHHbIX KOMMYHapoOB B PYKWM BepcalbLeB, KOTOpble WX
paccTpenuealoT. ATa pacnpasa noTpscaeT congara. [lon ee BnevaTneHnem
OH NPUMbIKAET K couman-gemokpaTam, CTaHOBUTCS CTOPOHHMKOM ABrycra
Bebend. NpenatenbCTBO couman-geMokpaTuieckmx 60H3, rofocyowmx B
aBrycte 1914 roga 3a npenoctaBneHue Kansepy BOEHHbIX KpeauToB,
npenaTenbCTBO AaXe POAHbIX AeTel, noggatowmxcs obuwemy BOEHHOMY
yrapy, cpaxatoT ctapuka. OH ymMUpaeT ¢ YyBCTBOM HEMNPOCTUTENBLHOM BUHbI 3a
BCE, 4YTO NMPOU3O0LLIJIO.

BmMecTe ¢ nokoneHMeM OTUOB B pOMaHe O4YeHb SiPKO BbIMUCAHO
CMeHsloLlee ero rnokoneHne cbiHoBen. Mx cynbbbl N cynbbbl NX OeTen, B
nepBylo oyepenpb Banbtepa bpeHTeHa, npocnexmBaloTca 3aTteM BO BTOPOM
KHUre Tpunornn—pomane “CbiHoBbsa” (Die S6hne,1949), nelicTBue KOTOPOro
nosoautes 0o 1924 ropa. 3aBepluaeTt Tpunorvio pomaH “BHykn” (Die Enkel,
1953), oxBaTbiBaOLWUN BypHble BpemeHa 1933—1948 ropos. B. bpenentio
yOanocb pPackpbiTb B TPUIOMMN coLUmanbHble KOPHU katacTpodbl 1933 roaa.
Bonpoc 3ToT Obin 1 ocTaeTcs 310004HEBHbLIM A0 Halux aHen. OH BONHyeT
BCEX HEMELKUX NnucaTenen, saTparmBarowmx B CBOMX NMPOnN3BEOEHUNAX
HaumoHanbHble Npodnembl MepmaHum XX Beka.
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14.2. BOAO Y3E

MonyuynBwwnin B roabl aMurpaumm 60MblUyl0 M3BECTHOCTb NUCaTENb-
aHTudawnct bopo Y3e (Bodo Uhse, 1904—1963), Bhixogeu u3
oduuepckon cembun, 0o 1931 roga pengakTupoBan OAHY U3 HALMCTCKUX
raset. 3HAKOMCTBO C KPECTbSIHCKMM OBuKeHueM B LLInessur-lronbluteriHe n
MOOJIMHHBIMU LeNsaMm GallnCTCKMX rnaBapen npuBeno ero K KOHQJNKTY n
pas3pbiBYy C ObIBLUMMU eauHOMbIlWWNEHHUKamMu. OH cTtan ybexaeHHbIM
KOMMYHNCTOM. HenocpeacTBeHHOE 3HAKOMCTBO C OeATENbHOCTbIO GallnUCTOB
onpenennno TeMaTuky BaXHenwmnx npounsseneHnin b. Y3se. Ero nepsbii
pomMaH “HaeMHuk u congat” (Soldner und Soldat, 1935), oTMe4YeHHbIN
aBTobOMOrpadmyeckMmMm 4yeptamm, NOBECTBYET O TOM, Kak dalincTbl K
npaeble SKCTPEMUCTbI LWar 3a waromMm npokagbiBanu cebe gopory K BnacTu.
Ctoquwasa B 9TOM poMaHe Ha nepBOM njaHe npobnema BbIBOpa
MOSIMTUYECKOrO NyTU, pa3pbiBa C CUIAMKU pPeakuuu NepexoamT n BO BTOPOM
pomaH B. ¥Y3e “Mbl cbiHOBbA” (Wir S6hne, 1944), oTpa3uBLIKiA cOObITUS
KaHyHa Hosabpbckon pesonounn B NepmaHun. B 1944 roay b. Y3e
3akaH4ymMBaeT n nNybnnkyeT cBoe Hanbonee 3HAYMTENIbHOE NPOU3BEaeHMe
3TOoro nepmnoga — pomat “JlenteHaHt beptpam” (Leutnant Bertram).

15. CPAXKAIOLLIAFICA JINTEPATYPA

Hemeukas nutepatypa B amurpaumm Obila BblpaXeHUeM
HEMPEeKSOHHOro ayxa aHTMdalncTCKOro CoONpoTUBNEHNS U oTpasuna
BaXHelwwmne aTanbl aHTUTUTIEPOBCKON 6OpPbObLI, B KOTOPOWN nucaTtenun-
3MUTPaHTbl MPUHUMANKU caMoe akTuBHoe ydacTtume. Korga BCnbIXHYnN
dpaHkucTckmnin matex B McnaHum, B psaaoax MHTepHaunoHanbHbiXx 6puran,
okasanuch J1. PeHH, B. bpenenb, 3. BariHepT, b. Y3e, . Mapxsuua v ap.
BrnonHe NOHATHO, 4TO TemMa rpaxaaHckon BOMHbI B McnaHun 3aHana
3HAYNTENBHOE MECTO B TBOPYECTBE 3TUX nNucartenen. Kpome ynoMmHaBLImMxcs
npoun3eeneHuin B. bpenena v b. Y3e B 9TON CBA3U O0IKEH ObITb
cneupanbHo Ha3eaH pomaH 3. Knayaouyca (Eduard Claudius, poa. B 1911 r.)
“BeneHble onmBbl 1 ronble ropbl” (Grine Oliven und nackte Berge, 1943).

Korpa rutnepoBubl Hananu Ha CoeTckuin Colo3, Hemeukue
nucatenn-aHTndalwuncTbl, pasbpocaHHble NO pa3HbIM CTpaHaMm Mupa,
conunpapuanpoBannucb ¢ 60pbOGOIN COBETCKOro Hapoaa. bbino gCHO, 4TO
6opbba ¢ palum3aMoM nepeLusa B peLllaoLlyo ¢asy, YTo Ha NONAX CPpaXeHurn
B Poccun pelnaetcsa oyayuiee Nepmanun. “Hukorpa Cosetckuii Coto3 He
CTaHeT XepTBOW Kakoro-HMbyab Mmtnepa v ero HaeMHUKoB”,—nucan I,
MaHH oceHblo 1941 ropa. 'pynna nucatenen noGpoBONbLAMM BCTynuna B
psabl CoBeTckon ApMun KU NpuUHMMana y4actue B 60eBbiX OENCTBUAX Ha
pasnuyHbIX GpoHTax, B padboTe ¢ BOEHHOMMEHHbIMU N aHTUHALLINCTCKOMN
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nponaraHae cpeau rmTnepoBckmnx Bonck. Cpean aTux nucatenen 6obinu B.
Bpenenb, 3. BanHepTt, ®. Bonbd. Vx nutepatypHasa oedaTenbHOCTb B roapl
BOViHbI HEOTAENMMA OT NponaraHANCTCKOW N NONUTUYECKOW paboThl.

15.1. 9PUX BAUHEPT

Ypes3Bbl4aHO 49pkor GUrypon HemMeukonm aHTMdalunucTCKOn
nutepatypbl aBnsetca Apux BanHepT (Erich Weinert, 1890 - 1953). Ero
noa3ua koHua 30-x romaoB U @GPOHTOBAA JNUPUKA—ITO MpPAMOE
npoaoskeHne ero 60eBON NMPUKN BpeMeH Belimapckon pecnybnukun. Yxe B
1934 rony BaiHepT BbiNycKaeT KHUIY aHTU(ALLIUCTCKUX CTUXOB “BynbiKHUKK”
(Pflastersteine) n nybnuuncTrnyeckuin coopHuk “HactaHeT aeHb” (Es kommt
der Tag). HoByio, cuny obpetaeT ero catmpa. 3. BaiHepT oTknnkaeTcs Ha
Kaxpoe nonutmyeckoe cobbiTue B NepmaHmm. OH cucTtemaTudecku
BbICTYNaeT CO CBOMMM CTUXaMU B pagmonepenadax.

B roabl OTe4yecTBeHHOW BOMHbLI 3. BalHepT co3gaeT 60nbLIoOe
KOJINYECTBO CTMUXOB, KOTOPblE B BUOE JINCTOBOK B AecATKax TbicaY
3K3eMMSAPOB PacnpoCTPaHANNCh B PACMONIOXEHUN HEMELLKUX BOWMCK.
MaTepuan ons sTux CTUXOB MO3T Yepnan B BbiCKa3blBAHUAX caMUX Conaat
rutTnepoBckor apmun. CTuxm 6binn 6POCKMMU, MPOCTbIMU MO popme, C
nerkomn, 3anomuHawwenca pupmon. B Hux Ha apkmx npumepax
pasobnavanacb dalumcTckas Aemarormsi, OHM ykasblBasii 0OMaHyTbIM MyTb K
CMaceHunto, Cesnm COMHEHUE N HEYBEPEHHOCTb B TeX, KTO Bepun 'utnepy,
noapbiBany 60eBOV Ayx HaUMCTCKOW apmuu. Hepapom camMm noaT HasBas
CTUXM 3TUX neT “cnoBamu-napTusaHamun”. BnuaHme noasun 3. BaiHepTa un
ero aBTopuTeT OblIM HACTONBKO BENUKK, 4TO, koraa B 1943 roay Obin co3pmaH
HauuoHanbHbIM KoMuTeT “CBobOOoAHasA NepmaHua”, NnoaTa eaMHOrnacHo
n3bpanun ero npe3nageHTomM. “3oBbl B Ho4Yb” (Rufe in die Nacht) — Tak
Ha3Ban BaliHepT CcOOPHUK CTUXOTBOPEHUIN, HaAMNUCaHHbIX B roAbl
aHTudawmncTckon 60pbbbl B amMurpauumn. 3oBamm B Ho4Yb Oblsia BCH
HemeLKKas nutepatypa aHTudallncTckon amurpauum. Ho oHa 6bina Takke v
npeaBecTHUUEn rpaayuwero aHa ceoboabl. Korga noa yoapamu CoBETCKOM
ApMunn n ee COIO3HUKOB PYXHYN TPETUIN penx, aTa nurtepaTtypa cmorna
BEPHYTbCS NMof, PoaHble Hebeca BMecTe ¢ NnobeauTensaMm 1 kak nobeguTenb.
OTO 3aBepLUEHME LIENIOro aTana B UCTOPUM HEMELIKOW nuTepaTypbl XX Beka
ObITO BMECTe C TEeM HayaJloM HOBOro nepuoga B pPas3BUTUU
OEMOKPATUYECKON HEMELIKON NIUTepaTypsbl.

15.2. BEPTOJIbT BPEXT

BepTtonbT BpexTt (Bert(olt) Brecht, 1898-1956) poaunca B cemMbe
anpektopa dabpuku 1 ysmnca B rmMHasnm B Ayrcbypre , 3aHMmMancs
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MegununHon B MioHXeHe U B MUPOBYIO BOWHY ObiN NMpuU3BaH B apMuio
caHuTapoM. ecHM n CTUXOTBOPEHUS MOJIOAOrO caHuTapa npuenekanm
BHUMaHME OYXOM HEHaBUCTU K BOWHE, K MPYCCKON BoeHwmHe. CamMbiM
3HAMEHUTBLIM CTaN0 ero CTMXoTBopeHme “JlereHga o MepTBOM congate”,
catupuyeckn maobpaxalwuwee Mobunmnsaumio NnocnegHUx pe3epBoB
KansepoBckon apMun. He cnyyaiiHO B peBOIIOLUMOHHbIE OHW HOA0OPA 1918
roga bpexT 6bin n3dpaH 4neHom AyrcOyprckoro ConaaTtckoro coBeTa.

XKN3HEHHbIN 1 NONUTUYECKNIA OMNbIT 3TUX NeT aaeT b.bpexTty maTtepnan
He Tonbko aona nupukn. OH obpallaeTcsa nocne gemMobunusaumm K
TeaTpasibHOW KPpUTUKE M ApamMaTM4ecKoMy TBOpYecTBy. [lepBoi ero nbecon,
NMPUHECLUEN €My WM3BECTHOCTb M KNencToBCKYylD npemuto, cTtana
catupudeckasa apama “bapabaHHbii 60 B Houmn” (Trommeln in der Nacht,
1922).

B ronobl Benmapckon pecnybnumkm noatumyeckuin mmp bpexTta
pacwunpseTca. eicTBUTENbHOCTb NpeacTaeT U B rnyboKO MHTUMHbIX
OTKJIMKaxX Mo3Ta Ha Gnmxalilee OKpyXeHUe, N B OCTPEMLLMX NOAUTUYECKU-
PUNOCOBCKUX OLIEHKAX KNacCOBbIX NOTpsiceHu. B kKoHue 20-x ronos bpexT
nPUXoonT K KOMMYHUCTUYECKOMY MUPOBO33PEHUIO, €r0 CTUXUIHOE
IOHOoLWeckoe BGYHTapCTBO BbipacTaeT B MPOJIETAPCKY0 PEBOJIIOLUMOHHOCTb.
O6pa3uomM ero NoOANTUYECKON NIMPUKN MOXHO CYMTaATb CTUXOTBOPEHUE
“TNecHa egnHoro poHTa”, cTtaBwee O0OEBbIM MaplleM HEeMeLKOro
nponeTtapuarta:

M noTtomy, 4TO BCE MbI JIIOAM,

TO XOTMM Mbl, U3BMHUTE, YTO-TO ECTb.

XOTAT HaKOPMUTb HAC NyCTOW OONTOBHEN.

JosonbHo ! Cnacmnbo 3a yecTb !

Mapwu neson, aea, Tpu !

CtaHb B psigpl, TOBapwLL, K Ham !

Tbl BOWAELLb B HaLl eayHbIi pabo4ynini POHT,

MoTomy, 4To pabo4min Tbl cam !

Co BTOpO NONOBUHbLI 20-X rr. BpexT BbICTyrnaeT OAHOBPEMEHHO U Kak
apamaTtypr, 1 Kak TeopeTuk-pedopmartop Teatpa. lNoctaHoBkm ero nbec “4to
TOT conpat, 4to aToT” (Mann ist Mann, 1927), “TpexrpowoBas onepa”
(Dreigroschenoper, 1928) n “BoaBbilleHne 1 nageHne ropoga MaxaroHu”
(Aufstieg und Fall der Stadt Machagonny, 1929) pgenaiT aBTOpa
TeaTpasibHOM 3HAMEHUTOCTbIO. My3bIKy K ABYM MOCNEAHMM Mbecam Hanmcan
TanaHTNuebIi komno3utop Kypt Bainb.

Camoii 60nblION U3BECTHOCTbIO U3 3TUX NPOU3BEAEHURH U No
CeroagHdaWHMN oeHb nonb3dyetca “TpexrpowoBad onepa”, B KOTOPOM
MCNONb3YITCA MOTUBbLI KOMeaun aHrnmnckoro apamartypra XVIIl Beka I>xoHa
Mea “Onepa HUWKMX”. HO Munp aBaHTIOpUCTOB, 6AHONTOB, MPOCTUTYTOK U
HULLMX, N300paxeHHbIn BpexTom, TONbKO BHELIHEe UMeeT aHrNMUNCKYIo
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cneundunky. Npobnembl ee BecbMa akTyalbHbl AN OEACTBUTENLHOCTU
“nenosuton” NepmaHmm koHua 20-x rogoB. M1 camas rnaBHas U3 HUX
chopmMynmpoBaHa rnaBapemMm 6aHOUTOB MakxMTOM B napanokcalibHOM
YTBEPXOEHUN, YTO UMEHYEMBbIE MPECTYNAEeHUaMN “rpsasHble aena“ ero
NMOAPYYHbIX 3TO TOXE HOPMaSbHbIM BU3HEC, N YTO “4McTble aena” 6aHKUPOB U
yypeauTenen akumn SBAGI0TCS N0 CyTU nNpecTynneHusamu, kyna bonee
CTpaLLHbIMX, YeM NPUMNTUBHOE BOPOBCTBO WU XYJIbHNYECTBO.

B 311 Xe roabl cnoxunacb U actetuka bpexrta, ero HoBaToOpPCKUin
B3rNs4 Ha 3aJayu gpamaTtyprum n teatpa. TeopeTtudeckme B3rnsapl bpexra
Ha NCKYCCTBO M3/I0XEeHbl B ero Tpaktatax “O HeapucToTeneBckow apame”,
“HoBble NpUHUMNBI aKTEPCKOro uckycctea”, “Manbin opraHoH ang tearpa’, a
Takke B TeaTpasnbHbIX guanorax “llokynka mean”. bpexTt cTpemMmnTca yecunntb
noeonormyeckoe BO3OeNCTBME UCKYCCTBA, YTBEPOUTbL HOBOE OTHOLLUEHUE
3putens K Teatpy. OH pa3BMBAET OPUTMHANIBHYIO KOHLUEMNUMIO OpaMbl, TEOPUIO
“annyeckoro TeaTtpa”.

BpexT Ha3bIBaET CBOIO 3CTETUKY W ApamMaTypruio “HeapucTtoTeneBckom”,
noayepkuBas TeEM CaMblM CBOE Hecornacme ¢ BaXHenWnM MPUHLUAOM
aHTUYHOW Tpareguu - ydeHmnem o katapcuce. OunileHne YyBCTB B KaTapcuce,
no MHeHutio bpexTta, BegeT K NPUMUPEHNIO C NPOUCXOAALLEN Tpareanemn.
FN'ymaHucTy BpexTy MbICNb O KpacoTe N HEN3DEXHOCTU CTPadaHUi KaxeTcs
KOLLlyHCTBEHHOW. OH Ha3bIBaeT “apuUCTOTENEBCKUIA” TeaTp paTannCTUYECKNM.

Y bpexTta CuUeHu4Yeckoe AOeNcTBUEe NpepbiBAeTCa MNPsSMbIMMU
aBTOPCKUMU pemMapkamMu, NUPUYECKUMU OTCTYMIEHUAMU, 30HramMu,
TpaHcnapaHTamu, niaakatamm, uytatamMmm U3 TeKyLMX ra3et U CBETOBbIMU
adpdekTamun. bpexT pazdbuBaeT B TeaTpe WNIO3NIO HENPEPLIBHOIO PasBUTUS
coObiTuin. OH ncnonb3yeT Tpaauuun, npenaHHbie 3a6BeHUIO B ObITOBOM,
NMCUX0NIOrMYeckoM TeaTpe Hadana XX Beka, HO YCMELIHO pa3BUBAEMbIE B
LIMPKOBOM 1 3CTPaAHOM KnoyHaae.

CBOVi rnaBHbIN XyO0XECTBEHHbIV NPUeM, ONPeaensaowmin U CTPYKTYpY
NMbecChl, N aKTEPCKYIO Urpy, n pexmccypy, b.bpext Ha3biBaeT “aopdekTom
ouyxpaeHua” (Verfremdungstffekt, V-Effekt). Cnenys 3a Mapkcom, B.bpexT
cyuTaeT, 4TB B OypXXya3HOM OOLLECTBE BHELUHAS KapTuHa, “0O0beKTMBHAas
BMAMMOCTbL” CKPbIBAE€T UCTUHY, Kak NpaBunio, 60see HeENPOHULLAEMO, YEM
Aemarorusi, NoXb WA HEBEXECTBEHHOCTb. BbICLLEN LENbIO XyooxHUKa bpexT
cymTaeT NodTOMY “ OYyXAeHue” NPUBLIYHOM BUOAMMOCTWU, NPOPLIB K
MOASIMHHOMY CYLLIECTBY BELLEN.

B 1933 roay bpexT amurpupoBan u3 ¢alumcTckon fepmaHnm , xun B
Oanun, duunauognm n ¢ 1941 roga—e CLUA. B amurpaumm pacuyBeno
apamaTyprmyeckoe TBop4ecTBO bpexta. B aTn roasl UM HanucaHsl “Ctpax v
oTyasHme B TpeTben nmnepun”, “Matywka Kypax u ee netn”, “XXunusHb
Manunnes”, “Oobpbii Yenoeek M3 CbivyaHn”, “KaBkas3ckuii MenoBo Kpyr” .
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Cpean Hanbonee 3HaMEHUTBIX Nbec aMurpauumn — “Matyiika Kypax um
ee petn” (Mutter Courage, 1939). 910 ObI1 NPOTECT NPOTUB AEMArOrMYeCcKom
nponaraHabl BOMHbI dpawwmctamu . Cnoesa ¢penbadedbena-seepboBLUMKa U3
37Ol Nbecbl “BONHOI0 X04Yellb Thl MPOXUTb, 3a 9TO HaAOOHO nNnaTuUTbL”
ajpecoBanacb He CTOJIbKO repouHe MbecChl, MOTEPSABLUEN HA CIYXEHUU
BOMHE BCEX CBOMX OETEN, CKOMbKO TOWN 4YaCTU HEMELKKOro HacCeneHus,
KOoTOopas nogaanach dalmMcTCKon aemarorum n rotopa 6bina 3apaboTatb Ha
BOMHeE.

M3BecTne 0 TOM, YTO YYEHbIM YAa/IOChb PACLLUENNUTbL aTOM, U YTO NpuU
pacLenneHn atoma BblAENSeTCs KOoccanbHas 3Heprus, Kotopas MoXeT
cTaTb CTPALIHOW Pa3pyLlUUTENbHOW cuion, 3actaBmno bpexTta sagymaTtbca O
ponu Hayku B 4yenosedyeckon uctopumn. OH cospaeT nbecy “XKusHb Manunesa”
(Leben des Galilei, 1938/39), B LieHTpe KOTOpOW NpobdnemMa OTBETCTBEHHOCTM
y4yeHoro rnepepn 4YenopeyectBoM. [Mbeca Obina onybnukoesaHa B 1943 r. B
CLUA. AtomHasa 6omba, cOpolleHHas Ha Xmpocumy, 3actasuna ero B 1947 r.
CHOBa BEpPHYTbCH K 9TOW Nbece U nepepaboTaTb €e B HOBbIN BapuaHT. B
3aMevaHusax Kk gopame bpexTt nucan: “...aTo 6bina nobena, HO 3TO ObIN U
nosop”. B TpeTnii pa3 b.bpexT nepepaboTan nbecy B 1955 r. npwu
noaroToBke ee NOCTAaHOBKM B TeaTpe “bepnuHep AHcamMbnb” B caMbii
pasrap “xonoaHoM BOWHLI” M aMEePUKAHCKOro aTOMHOro waHTaxa. bpexrt
rnokasblBaeT, YTO Pas3BUTUE Haykm B BypXya3HOM MUpe — 3TO Mpouecc
HaKOMJIEHNS OTYYXOEHHbLIX OT YenoBeka 3HaHui. [Npouecc HakonaeHus
KYNbTypbl B TBOPYECKMX JIMHHOCTAX MpepBasncsa Ha ucxoge PeHeccaHca,
Korga “Hayka ywina ¢ naowagen B TUlb kKabmnHeToB”. ®urypa MNanunesa B
nbece BOMNJOLWAET 3TOT MOBOPOTHbIA MYHKT B UCTOpuUM Hayku. Ero
Tparuvdyeckasa cyabba AEeMOHCTpPpUpPYET, KakK [OaBNieHWe UEepPKOBHO-
TOTanUTapHbIX U BYpPXYya3HO-YyTUIIMTAPHbIX TEHAEHUMIA pa3pyllaeT u
HaCTOSLWEro y4eHoro, 1 X1WBoW NpouLecc COBEpPLUIEHCTBOBAHUS BCEro
yesnioBeyecTsa.

HakaHyHe cBoero nepeesna B CLLUA B.BpexT co3gaeT raHrcTepckui
dapc “Kapbepa ApTypo Yu, koTopoi mMorno n He ObiTk” (Der aufhaltsame
Aufstieg des Arturi Ui, 1941), B KOTOPOM NapogupyeT HegaBHMe cobbITUS
noONUTMYECKOM nctopum NepmaHnmn, B pesynbtate KOTopbIX [UTnepy yaanocb
npuinTmM K Bnactu. Bce y4yacTHUKM GaHObl APTYpO SABASIOTCA METKUMU
Kapukatypamu Ha 6nmxanwmx npucnewHnkoB FTutnepa - FepuHra,
Feb6benbca, Pema n gpyrux, a cam ApTypo 9TO KOHEYHO XEe CMEXOTBOPHbIM
nopTpeTt camoro dawmctckoro ¢piopepa. OAngd Toro, 4Tobbl He ObINO
COMHEHNI B 3TON NPUBA3KE K HEMELIKON uctopumn, B.bpext Ha npoTsxeHun
BCEWN Nbechbl npenBapsaeT coObITUA, pa3birpbiBaloUMECS HA CLEHE,
OOKYMEHTaNlbHbIMU UMTaTaMn M3 COOBLLEHMIA HEMELIKOM NPECCHI, KOTOpble
nPoeuMpylTca Ha cneumanbHbll 3KpaH. 3T0 AOKHO ObIIO MOMOYb
aMepuKaHCKOMY 3puUTento, He 3HaloweMy hakToB HEMELKOM NCTOPUA, NOHATb
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VUCTUHHBIN CMbICN pasbirpbiBaeMoro dapca. Ho ogHoBpeMEHHO 3TO BbIIO U
CUCTEMATMYECKUM NPUMEHEHNEM NpUemMa “odyXxaeHua”, 3agada KoToporo B
TOM, 4TOObI HE OONYCTUTL YBNEYEHUS 3pUTENS AEACTBMEM 3TOro dapca.

Mbeca-nputya “Oobpbin yenosek n3 CesyaHa” (Der gute Mensch von
Sezuan, 1941) noceslLeHa YTBEPXAEHNIO BEYHOrO U NMPUPOXOEHHOTO
KayecTBa 4yenoBeka — O0OpPOTHI. [NaBHas reponHsa nbecol LLeH Te — aT0
camMo BonJiolleHne obpoThl, n 6orun, NPUbLIBLLIME AN NHCNEKTUPOBAHUSA
0en Ha 3eMNne N He BCTPETUBLUME OO HEE HM OAHOro Ao6pPOro YenoBeka,
HarpaxaalT AeBYyLIKY 3a 3T0. Ho ee nobpoTa BO3HaArpaaaeTcsa Aaneko He
Bcerga. B xu3Hb LLleH Te BMewmBaoTCa coumanbHble 0OCTOATENBLCTBA.
Kntain, nsaobpaxeHHbili B Nputye, 3TO rocyaapcTBO Kanutanuctudeckoe. Ero
KnMmaT ryouteneH ons Nydwnx YenoBeYeCcKMX KayecTB, B TOM 4Yncie n ans
noben. B pesynbtate nobpbix aen LLlen Te co3paeTtca yrpo3a v gns ee
COOCTBEHHON XWN3HWU, N ONg XU3HU ee pebeHka. M TyT TO Ha cueHe
nosiBNsaeTcs BTopoi obnuk LLen Te, ee “Opat” LLlya Ta.

LLlen Te BonnowaeTr B NbeCe eCTECTBEHHYID HOPMY 4YEe/IOBEYECKOrO
noeeneHus. LLlya Ta, Hao60OpOT, PyKOBOACTBYETCS TOJIbKO TPE3BO MOHATLIMM
coObCcTBEHHbIMU UHTepecamu. UWleH Te cornmacHa coO MHOTMMMU
paccyxaeHnamn n agencteuamm Llya Ta. OHa BUMAUT, 4TO MOXET peasibHO
cyllecTBoBaTb TONbKO B 00nuke Lllya Ta. [pa obnuka rnaBHOM repovHn —
3TO FPKU NPUMEpP CUEHMYECKOro npmema “ovyxaeHuns”. HeBO3MOXHOCTb
CYLLIECTBOBAHNSA B MUPE KanuUTaIMCTUYECKOM KOopbICT Aobpown LleH Te 6e3
nomoLin macku “Hepobporo” Lllya Ta 3actaBnaeT aBTopa NOCTaBUTb B
durHane Bonpoc, 4YTo AenaTtb, KakK BbIATU N3 3TOr0 NONOXeHUs. MoxXeT ObiTb
HY>XHbI apyrue noan? MoxeT BbiTb HYXHbl apyrne 6oru? A MOXeT NpPocTo
HY>XEH MNP UHOWN?

“KaBkasckuii menosom kpyT” (Der Kaukasische Kreidekreis, 1949) Takxe
npuHagnexmT Kk Hambonee M3BECTHbBIM MNbecaM-nputyam bpexTa.
lMocTaHoBKa ee Bbi3Basla OXMBIEHHYIO NMOJSIEMUKY B TeaTpalibHbIX Kpyrax
TOoroa eule He pasgeneHHoro creHon bepnuHa.B nonemuke BO3HMKAET U
nbeca, 3aeBepulalowada nyTs gpamarypra,— “OHn KommyHbl” (Die Tage der
Commune, 1949). 9To gpama OTKPbITbIX NOJIUTUYECKMX CTPacTEN, B HEN
rocnoacTeyeT atmocdepa gmcnyTa, HapoaHoro cobpaHus, ee repov —
opaTtopbl U TPUOYHbLI, ee OeNCTBME pa3pbiBaeT y3KME paMKU TeaTpasibHOro
crnekTakns.

MocnegHune roabl XxXn3Hum b.bBpexT noceBatmn npakTUyYeckon
peanmsaumm CBOUX XYOOXECTBEHHbIX MAEN Ha cueHe TeaTpa “bepnuHep
AHcamObOnb”. IMeHHO B 3TO BpeMs ObliM CO30aHbl BCE 3HAMEHUTLIE
MOCTAHOBKM €ro apamMaTuyeckmx nNpomnsBeaeHuin, B Tom ymucne “Matyuwika
Kypax” ¢ EneHoln Baiirenb B 3arnaBHon ponu , “lanunesa” ¢ SpHCToM byluem
n “TpexrpowoBas onepa” ¢ Bonbdom Kansepom.
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15.3. MIOTAHHEC BEXEP

MUoranHec Pobept Bexep (Johannes Robert Becher, 1891—1958)
poounca B ceMbe GaBapcKoOro npokypopa, naydan Gunonornio u MeamuyHy
B YHUBepcutetax bepnvHa n MioHxeHa. B npeaBOeHHble rogbl OH cTan
MOCTOSAHHbLIM COTPYAHUKOM XypHana 3KCnpeccnoHnctos “AkumoH”. U3
paHHMX npoun3BeneHun bexepa Hanbonee nMHTepeceH COOPHUK CTUXOB U
npo3bl “Ynagok u TopxectBo” (Verfall und Triumph, 1914), NpOHUKHYTLIN
XapakTepHbIM A1s NEBOro 3KCMPECCMOHU3MA aHTUKANUTaINCTUHECKNM
NMPOTECTOM, CTPEMEHNEM K CBOOOAE 1 BpaTCTBY, MEYTOM O Ny4lleM MUPE U
“CoBepLLUEHHOM 4enoBeke”.

Hayano nepBoi MUPOBOW BOVHbI ObINO TSXENbIM yaapom ans bexepa.
AHTMBOEHHAa TemMa CTaHOBUTCH LEHTpanbHOW B ero tBopyecTtBe. B
cbopHukax ctuxos “bpatanue” (1916), “K EBpone” (1916) oH pucosan
KapTUHbI paspylweHnin n ctpagaHuin nwaen, ocbinan NPOKAATUAMN
“TupaHoB”, “nanadyei”, “reHepanoB”, roHALWMX Hapodbl Ha GoMHI0. Kak u
Opyrne aKCnpecCUOHUCTbI, OH CHUTaJT, YTO B BOMHE MOBUMHHO Takke U TO 3/10e
Hayano, KOTopoe TamTCa B Aylle coBpeMeHHOro yenoreka.CTuxu bBexepa
3TOro BPEMEHW MOJIHBI NPU3bIBOB K MUPY, BpaTCcTBY,K 0OBbEANHEHUIO
HapPOOOB M yTBEPXAEHMIO LiapcTea JIloOBKM, YeNoBEYHOCTN.

Bce 3T ngem n HacTpoeHns Bbipaxasancb B BeCbMa CyMOYpPHOW
akcnpeccuoHncTmndyeckonm dopme. CTpemMacb NogyepkHYTb NPOTUBO-
€CTEeCTBEHHOCTb OENCTBUTENBLHOCTU, Bexep BBOOMN B CBOU CTUXU pe3kune
KOHTPacCTbl BO3BbILLEHHOIO M HMU3KOro, 61aropogHoOro U OTBPATUTENLHOTO.
MaTteTnyeckue cnosa o NobOBU KU YenoBe4yHOCTU, Bubnenckaa nekcuka
CMEHSIINCb BY/brapHbIMU BbIPQKEHMUSIMU, ONMUCAHUSMWN HATYPaTMCTUYECKUX
netanei, nogaBaemMbix 0ObIYHO B rmnepbonmsnpoBaHHoM, Buae. M3 yyBcTBa
npoTtecTta bexep paspylwan TpaanuMOHHbIA AUTEPATYPHbIN CTUNb N 93biK.
CTtpemsacb n300pecTn “HOBbINM CUHTAKCMUC”, OH BBOAM CBOIO MYHKTyaLMIO,
onyckan apTUKU, CPaBHUTENbHYIO YacTULy W Fiarofbl-CBA3KW, Hapylian
rnpaBuna PacrosioXeHUs rnarofoB U nNpunaratesbHbIX.

PeanbHbIll MyTb K OCYLLECTB/IEHUIO Me4YThl O cBOOOOE, PAaBEHCTBE,
“OnaropogHomM OpaTtcTBe” K “Be4HOM Mupe” mexay Hapopamu bexepy
ykazana OkTtabpbckasa peontounsa. OH BEPHO MOHAN ee K1acCOBYIO
CYLLIHOCTb 1 BbICKa3asn 3TO B CBOeEM “llpmBeTe HEMEeLKOro noata Poccuickom
CoseTckoin ®epepaTtuBHon Pecnybnuke” (1918). C aToro BpemeHn tema
MONINTMYECKOW PEBOMIOLMN MPOYHO BXOOUT B N03a3unio bexepa.

B oHu Hosabpbckoi pesonounn B NepmaHum bexep Bnepsble cTan
YHACTHUKOM MacCCOBbIX paboumx AeMOoHCTpauuin n MutuHros. B 1919 roay oH
BCTYNMN B TOJNIbKO 4TO oOpas3oBaBLUyOCss KOMMYHUCTUYECKYIO MapTuio
FepmaHun. Ho B Te rogbl ero B3rngapl MOryT ObiTb ONpeaeneHbl nLlb Kak
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CBOE0OpasHbIi “KOMMYHU3M 4YyBCTBA”. ITO OTPA3UNIOCh N B NPON3BEOEHUAX
Bexepa, co3naHHbIX B NEPUOA PEBOIOLIMOHHOIO Nnoabema B FepmaHmn.

B cbopHukax “Bcem!” (Fn alle!, 1919), “BeuyHo B maTexe” (Ewig in
Aufruhr, 1920) MOXHO HaNTK OTKIINKM HA PEBOJIOLMOHHbIE cOObITUA 1918—
1919 ropos. lopaxeHne pPeBONIIOUNOHHOIrO paboyero OBUXEHUSA B
FepmaHum oOycnoBUNO OYXOBHbIVM Kpn3uc bexepa, oTpasnBLWINNCSA B
cbopHukax “K 6ory”, “MpeobpaxeHune”, “NmMubl”; 1921—1922 roapbl Obinn
ONS HEro BpeMeHeM “BeIMKO CyMaTuUpbl 1 OnyxxaaHnii”. B rogbl MHpRaumn
Bexep vcnbITbiBaN rOPbKYO HYXAY.

B aTto Bpema bexep yrnybneHHO nsy4yaet MapkCu3am U BMepBble
3HaKOMUTCH C¢ kHUramun JleHunHa. Pewatowee 3HavyeHne nmena nong Hero
paboTta “MMnepunannam, Kak BbiCclIas cTaaua Kkanutanuama”, ndbo oHa
3acTaBuia ero “sarfigHyTb B CyTb Bewlen”, momorna pasragartb “3aragky
Hawero Beka”. 'ymaHncTudeckne naeansl bexepa Tenepb ob6penn NPoyHyio
Hay4Hylo ocHoBY. OCOBEeHHO BaxXeH Obln COOPHUK CTUXOB “Tpyn Ha TpoHe”
(1925), rHeBHO OCYyXAaBLIMA KanuTalncTUYecKkytlo ctabunusauuio u
BO3pPOXOEHNE MUnnTapnama B CTpaHe.

B cepegnHe 20-x ropoB bexep HanevyaTtan TakXe HECKOJIbKO
npo3anyecknux npouseeneHnin. Hanbonee 3HaYMTENbHOE U3 HUX POMaH
“Jllonsut, nnu EanHcTBEHHO-CcNpaBenneaga BoHa” (Levisite oder Der einzig
gerechte Krieg, 1926). bexep nepBbiM U3 HEMELIKMX NUcaTeNen nonbITancs
n3o6pa3nTb NOCNEBOEHHOE paboyee ABMXeHMe B MacwiTabax FepmaHumn
(BaBapwus, Pyp, BepnuH).

Bexep paccmaTtpuBan CBO KHUIY Kak OMbIT CO34aHUA poMaHa
HoBOro tmna. OH KpUTUKOBaN MHAVBMAYaNMU3M BypXXyasHol nutepaTypbl,
yTBEPXAAs, YTO repoemM “KOMMYHUCTUYECKOrO UCKYCCTBA” AOJIKHbI CTaTb
PEBONIOUNOHHbIA  KONMNEKTUB, HapPOOHble MaccChl, cuYuTan, 4To
PEBOJIIOLUMOHHBIN XYO0XHUK OOMKEeH BOocneBaTh “Oe3bIMAHHbIA reponsm”,
npeHebperan NCMxXoNorm4eckmMM aHaan3omM 1 BoobLle nMHOMBMAOyann3aumnen
cBOUX nepcoHaxen. B pomaHe “JTlon3nTt” ¢ HOBbIM O0OOCHOBaHUEM
BO3POXOAETCA XapaKTePHbIA O SKCNPEeCccnoHm3ama cxematmam. M Bce xe
“lion3nTt” bexepa Npoum3Ben CubHOE BNe4YaT/leHWe Ha HeMeUKMX
yutaTtenen. NMonuuen-npe3snaeHT bepnuHa 3anpetTun kHury, bexep 6bin
apecToBaH, U NPOTMB HEro 3aBenu Aeno No 06BMHEHUIO “B MOAroTOBKE
rocyaapcTBeHHOW n3ameHbl”. Ho Ha 3awmty bexepa BcTana nporpeccuBHas
obuiectBeHHOCTb: M. opbkuin, P. PonnaH, A. bap6ioc u gpyrne nucatenm
BbICTYNWIM C NMPOTECTOM MPOTMUB cynebHoI pacnpaBbl Haa Bexepom. B
pesynbTarte cyn Hagd, HUM He COCTOosICS.

HauuHasa ¢ 1925 ropa bexep B CBOMX CTaTbAX HACTOWYMBO BblABUIas
n Bce rnybxe oOBOCHOBbIBAN JNEHWHCKWUA MNPUHUMN MNAPTUNHOCTHU,
paccmMmaTpuBass €ro Kak BaXHeWMWunm npu3Hak pPeBONOLMNOHHON
nponeTapckon nutepartypbl. KpUTnkys sKCnpecCuoHn3M, HaTypanucTU4eckoe
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KOMMPOBaHME NN NpuyKpalunmeaHne OypXyasHoW OeNcTBUTENbHOCTU, bexep
HacTamBan Ha TOM, YTO XYAOXECTBEHHbIM METOAOM PEBOJIIOLNOHHBIX
nponeTapcknx nucartenen gBNSeTCs peanmam, YTO HOBas nutepartypa
LOMKHa ObITb “oaepXuma OenCcTBUTENbHOCTbLIO”.

Ha nepBow KOHdEepPeHUMN PEBONIOLIMOHHLIX nucaTtenen Mepmannm B
1928 rony bexep Obin n3bpaH npegcenatenem Coto3a NponeTapcko-
PEBOMIOLUMOHHBIX NucaTtenen. OH pykOBOAMN TakXe CeKuuen noasum, a ¢
aBrycta 1929 roga ctan Bo rnaee nedatHoro opraHa Cotsa—xypHana
“JlInHkckypee”. LieHTpanbHOM TeMOM NoaTuyeckux cOopHMKoB Bexepa koHUa
20-x —Havana 30-x rogoB (“FonogHbii ropoa”, “B TeHn rop”, “HYenosek
Hawero spemeHun”, “Cepble KONMOHHbLI”, “HenoBek, Maywun B cTpoto”)
ABNAETCHA XN3Hb U Bopbba HEMELIKOro nposieTapuaTa B roasl Berimapckon
pecnybnuku.

lepmaHnn BpeMeH kpusuca m HactynneHma dpawmiama bexep
NPoOTMBOMNOCTaBNAN AencTeuTensHoCcTb CoeTckoro Colo3a, ¢ KOTOPOM OH
MO3HAKOMWJICS BO BpeMs Moes3foK B Hawy cTpaHy. OrpomMHoe BnedvaTieHne
npon3seno Ha bexepa cTpouTenbCTBO counanu3ama B rodbl NEPBON
NATUNETKW, U OH BOCMen ero B opatopuun “Benukuii nnan” (1931).
fMTnepoBckMii NepeBopPOT He npusen bexepa B pacTepsHHOCTb, OH yCUNuA
€ro HeHaBUCTb K dalinamy m xaxay 6opbObl ¢ HUM. bexep HacToOM4YKMBO
CTPEMWIICS YCTAHOBUTb KOHTaKTbl C HEMELKVMMUW NUcaTensaMmn-aMurpaHTamm
ansa obuen 6opbdbbl NPOTMB ruTnepuama. OH Oblsl 0OHMM N3 TeX, KTO aKTUBHO
noarotaBnMean napwxckmin MexayHapoaHbIi KOHFPECC B 3aLUMUTY KyAbTypbl.
B cBoeil peun Ha 3TOM KOHrpecce, obpawasach K nucarensiMm-marHaHHmMKam,
OH nMpu3biBan pazobnayatb CAEKYNSUUM TMTNEPOBLUER HA NATPMOTUHECKUX
YyyBCTBax Hapoaa, packpbiBaTb UCTUHHbIA CMbICN MOHATUA “OTe4YecTBO”,
n306paxaTb NOOJIMHHLIX FEPOEB HEMELKOMN Hauumn.

B nepeBble roabl amurpaumm bexep onybnmkoBan cOGOPHUKMK
“Hemeukasa nnscka mepteeuos 1933 ropa”, “lMopa!”, “INpeobpasnsLiascs
naowanb”, “4enosek, KOTOPbIN BCeEMY Bepun” n noamy “Fepmanung”.
Pasobnayaa nonbiTkKM ¢awncTtoB BblAaTb CBOW NepeBOpoOT 3a
“HaumoHanbHoe BO3poxaeHme”, bexep pacckasbiBan npasay O nogxore
penxcrara n HacUInSX LUTYPMOBUKOB, O XXECTOKMX FOHEHUSIX Ha NepeaoBylo
KYNbTYypy W COXOKEHUM KHUI, O MOJIHOM MOMNpaHuu 3NeMeHTapHbIX
YenoBeYyeckux npae un yobuncrteax aHtTudawmcToB. CTuUxu ero Obinn NOJHbI
HEHaBUCTU K PaLLNCTCKUM nanayam, NobBu K poanHe 1 rnybokoi ckopbu o
MorneLUmnXx.

MoaTtnyeckme cobopHukn 1933—1935 romoB 1 noama “I'epmaHug”
nonpexHemMy HOCAT akTyanbHbIN NONNTUYECKNI XapakTep, HO bexep
n3baBnseTcs OT Tex abCTpakTHO-CXeMaTUYEeCKUX TEHOEHLUNI, KOTopble Oblnn
CBOWCTBEHHbI €ro TBOPYECTBY paHblue; NyBANLMUCTUYHOCTb COYeTaeTcs
Tenepb C BbIPa3UTENBHOMN XyO0XECTBEHHON Nepenayen MbiCen n 4yBCTB B
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KOHKPETHbIX N ApKux obpasax. B koHue 1935 ropa Bexep 6bin npurnawieH
B MockBYy Ha MOCT r1laBHOro pegakrtopa aHTMGalWKUCTCKOro XypHana
“UHTepHaynoHane nutepaTtyp” (Ha HeMeukoM 43bike). [ecatunetune
npebbiBaHua B CoBeTckoM Colo3e OH cuyuTan “nnoaoTBOPHEWLIUM
nepnogom” cBoero TBopyecTtBa. [10 KOHTpACTy C KanutanmcTu4ecknumm
cTpaHamun bexep ocTpo ouwyTun ctpemutensHoe passutme CCCP. B ero
no33umn BrnepBble NosSBUINCE 06pa3bl COBETCKUX ntoaen (“Pabounii, enywinii
B oTnyck”, “Coopwmua xnonka” n ap.). OH nsodbpaxan pycckylo npupoay
(“BaneHTnHOBKAa”, “Bepesbl oceHblo”), MockBy, oxXHOe nobepexbe Kpbima.
Bexep co3gaBan ctuxotBopeHua o Fopbkom, Maskosckom, MacTtepHake.
Hemeuknii NoaT packpbiBaeT MacLUTabHOCTb, PEBOJIIOLMOHHBIA OyX MO33un
MasikoBCKOro n 0CoO6eHHO NMOAYEPKNBAET, YTO NOST C/IUT CO CBOMM HapOAOM.

3a roabl amurpaunn bexep Hanucan okono 300 coHeTOB; OHU
BXOOWIN BO BCE CTUXOTBOPHbIE COOPHUKK, HA4YMHaA Cc ““Yenoseka, KOTOPbIM
Bcemy Bepun”, a B 1939 roaoy Bexep onybnukoBan cOOpHUK “YBEPEHHOCTb B
nobene”, KOTOPbLIN LENNKOM COCTOSIT N3 COHETOB. B cTporoin popme coHeTa
Bexepy ynaeTcsd nepepaTtb TOHKME OTTEHKM HACTPOEHUs, BbiCKa3aTb
rnybokyto Mbic/b. Tak, B coHeTe “TIoOUHIeH, UM rapMoHua” BUA, Ha ropoa,
OCMbICIMBAETCS Kak NpMMep rapMOHMYHOro Co4YeTaHuUs “eCTeCTBEHHO
npekpacHoro” n co3gaHHOro pykamm 4yesioBeka, K KOTOPOMY O0JIKEeH
CTPEMUTLCS XYO0XHUK.

Mpexne Bcero bexep obpaTtunca K anoxe Bo3poxaeHus. OH
BOCMEBAs BOXAEN HEMELIKMX HAPOAHbIX ABMXEHMI KOoHUa XV—Hadana XVI
BEKa, BOCKpeluan ueHTpanbHble coObITUA TO anoxn — Pedopmauuio u
KpecTbSAHCKYIO BOWMHY, MOMNbITAICA OCO3HAaTb MCTOPUYECKYD ponb JlioTepa.
Cuna Jllotepa B Havane Pedopmaunm no ybexaeHuto bexepa coctosna B
TOM, YTO OH Bbipaxan oblieaeMokpaTuieckme, a 3HaA4YUT, U “MyXunuxkme”
cTpemMnenus. Tparegus JlloTepa Havanacb Toraa, koraa OH cTan OTXOAUTb OT
Hapopna. bexep pucyeT cobupaTtenbHbii 06pa3 HEMELKOro Hapoga—
CHavana B BUAe MacCbl BOCCTaBLUMX KPECTbSIH, KOTOPbLIE PeLUnSIN C OPYXNEM
B pykax OCYLLECTBUTb MPOBO3rNaLLEHHbIN JIIOTEPOM TE3NC O PABEHCTBE BCEX
nogen, a 3aTeM B CMMBOJIMYECKONM KapTUHE MATEXHOro njamMeHun, KoTopoe
nckylaet JlioTtepa.

Mpynny coHeToB bexep NOCBATUN BEAUKUM AEATENAM HEMELKOWN
KynbTypbl OT BanbTepa ¢oH nep dorenbBenge 0o Opugpuxa Nebbens.
OOuyH 13 NydlInX cpean HUX — 3TO COHeT 0 PumeHLwHenagepe. Yepe3 obpas
XpucTta y PumeHLlHenaepa bexep HarnggHo n rnyboko packpbiBaeT OOLLyo
couManbHO-3CTETUYECKYIO NMO3MNLMNIO 3TOFO0 3aMeyaTeslbHOro CKynbnTopa
anoxu BospoxaeHusa. B coHeTe o baxe “3ByunTt” mMy3bika Komno3umTtopa. B
coHeTe o lenbaepnavHe BbIpUCOBLIBAETCS 0Opa3 natpmoTa, pasgensowero
CTpagaHmMsa CBOEro Hapoda U MeyTallero o ero topxecrtese. B coHeTe o
eTe bexep BOcNeBaeT BENVKYIO TBOPYECKYID CUITY FeHUs, KOTopas He XO4eT
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MOKOPUTbLCA Aaxe cMepTu. bexep He orpaHMyMBaeTCs HauMOHaNbLHOMN
Tpagmumein. B ranepee ero nopTpeToB Mbl HANOEM CTUXOTBOPEHUS O [aHTe,
coHeTbl 0 JleoHapao aa BuHun, Mukenangoxeno, CepBaHTtece, LLekcnnpe n
Pemb6panaTe.

Ho Bexep oboratmn COHETHyYIO TPaauLMIO HE TOJIbKO C TOYKU 3peHus
copepxaHus. op ero nepomM TpaguuMoOHHas, 3acTbiBlias dopmMa coHeTa
cTana yamBuTenbHO rMOKOn u auHamuyHoi. CTpemMsach OOCTUYb CBOOOAHOMO
pasBUTUSA TEMbI, ECTECTBEHHOIO ABMXEHUS MO3TUYECKON peun, bexep
MCNonb30Basn camble pas3finyHbie BapuaHTbl PUPMOBKU, CTPODUKN U
KOMMNO3ULMOHHON OpraHunsaynum coHeTa. A nocne BO3BpalLEHUSA B
lepmanunio B pabote “Dunocodusa coHeTa, Uam masoe HacTaBieHne no
COHEeTYy” OH TeopeTn4eckn oOOCHOBAT CBOM HOBATOPCKUM MOAXOMd, K 3TOMY
XaHpy.

Coszpasas pomaH “lMpoiyanne” (Abschied, 1940), Bexep obpallaeTcs kK
XaHpy BOCNUTATENIbHOr0 poMaHa, pa3BuBaBLIEMYCS B [epMaHun B TeYeHne
HEeCKONbknx BeKOB. lNMucatenb onupaeTcsa Ha (pakTbl CBOE COOCTBEHHOM
6unorpaduun, HO 3T GakTbl OTOOPaAHbLI M OCBELLEHbI Tak, YTO Nepen
ynTaTenemM packpbiBaOTCH CNOXHbIE MYTU HEMELKKON MHTENIUreHumm XX
Beka. epon pomaHa NaHc NacTnb 04eHb OTKPOBEHHO MOBECTBYET O CBOUX
CTPEMJIEHNSX, UCKaHUAX N 3abNyXOeHUsAX, He CKpbiBass HU CBOMUX
cnabocTen, HM NOCTbIAHBLIX MOCTYNKOB. 3Ta YecTHas, MyXeCTBeHHas
ncrnoeenb No3BongeTt bexepy packpbiTe Temy “IpoLlaHna” HEe TONbKO Kak
pacyeT C NMpoLbiM B OKPYXAIOLWEM MUPE, HO N KaK CIIOXHYIO AYXOBHYIO
60opbby, B KOTOPOM POPMUPYETCHA NNYHOCTb U HOBOE MUPOBO33PEHME TEPOS.
B koHue pomaHa NaHc NacTtnb pa3pbiBaeT coO CBOUM OTLIOM, CO CBOUM
KNaccoM U peLInTenbHO BCTynaeT B HOBYIO “CTOWKYIO XWU3Hb”, 4TOObI
60pOoTbCA C UMMNEPUATIUCTUHECKON BOWNHOMN.

Bexepa noTpscno BeposioMHOE HanageHue rmTaepoBCKUX MOMYNLL, Ha
CoBeTckunin Coto3, cTaBWwKUi ero BTopow poauHoi. OH cymuTan, 4To
OTeyecTBeHHas BOMHA COBETCKOro Hapoda ABNSeTcsd OAHOBPEMEHHO U
BOMHOMN BCEX HEMELIKMX NaTPUOTOB MPOTMB MMTAEPOBLIEB, NOPaBOTUBLLNX
FepmaHuto. Bexep BbicTynan no paguo ¢ o6paweHnIMn K HEMELLKOMY
HaCeNeHNIo U Hapsay C XyOOXEeCTBEHHbIMM MPOU3BEAEHUSIMM NUcan cTaTbn
0N GPOHTOBbLIX ra3eT N IMCTOBKM AJ11 HEMELKUX CONaar.

B npame “3umHas 6utea” bexep packpbiBaeT MPUYMHbBI MOPaXKeHUs
BepmaxTta nog MockBOM U TO BAUSIHME, KOTOPOE 3Ta UCTOpuYeckas 6utea
oKkasana Ha HeMeukux conpgat. [NaBHbIM repoemMm gpambl gBngeTCS
eppentop MoranH Xepaep, MLYLWWA BbIXOO U3 Tynuka, B KOTOPbIA 3aBes
HeMeLuKkux congart n Bcto Nepmanmio dawnsm. B pelinTenbHbin MOMEHT
Xepaoep oTkasancs UCNOJNIHUTb NPECTYMHbIN Npukas 1 Obia 3a 3TO yOUT
rutTneposuamMm. 3Ty Tpareamto 6eCkoHeYHbIX konebaHui 1 3ano3ganoro
npo3pennsa bexep cnpaBeasMBO cuYMTan TUMUYHOW AN MHOMMX MNPOCTbIX
nogen Nepmanun.
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BaxHenwen temon TBOpyYecTBa bexepa BOEHHbLIX NET cTana Tema ero
BTOpOon poanmHbl—CoBeTckoro Coto3a. bexep Bocxuuiancs cunon
naTpUOTUYECKMX YYBCTB, MY>XECTBOM M CaAMOOTBEPXEHHOCTbIO COBETCKUX
Noaen v npocnaenaa UX CBSILLEHHYID BOWHY NMPOTUB BapBapCKOro
dawmncTckoro HawecTeua (“Benukasa Hapexpa”, “Ceatasa sonsa” n gp.). B
noame “Cnacnbo tebe, CtanuHrpan” (1943) bexep BocneBaeT MacCOBbIN
repomam 3alUTHMKOB ropoaa, CpaKaBLUMXCS 3a KaxAabli OOM, 3a KaxAabli
MEeTp COBETCKOWM 3eMnun. 3Ta NoamMa NOCTPOeHa kak 6narogapCTBeHHas
nMecHb ropoaos, cnaceHHbix CtanuHrpagom. Ctuxu bexepa, 3anedyatneslume
HO4YHY0 MOCKBY BO BpeMS BO3AOYLUHbIX HaNeTOB, MPOHUKHYTbI BOMbLIOWN
NoBOBbIO K HEWM M rOpOOCTbIO 3a €€ 3alUTHMKOB, a NMOo34Hee OH COo3aaeT
KapTuHy Mockebl B gHW nobepbl, Korga Hag CTONMUEN B OTHAX canoTa
B3abIMAETCa “MamMsaTHUK M3 cBeTa”, BO3BELLAOLWMIA NpubnmxkeHne mupa.

B nioHe 1945 ropa bexep ooHMM U3 NEPBbIX HEMELKKUX NucaTenemn
BEpPHYNCHA B OCBOOOXAEHHY0 FepMaHnio n ¢ BONbLLOK 3Hepruein B3ancsa 3a
OCYLLECTB/IEHNE HaMeYeHHOM nporpamMmbl. C 3TOro BpEMEHU Havyanachb
HOBas! rnaBa B €ro XM3HW KU TBOPYECTBE.

15.4. AHHA 3ETEPC

AHHa 3erepc (Anna Seghers, eig.Netty Radvanyi, geb. Reiling, 1900 -
1983) poaunacb B OypXxya3Hoih cembe. B KenbHckom, a 3aTem
FenpenbbeprckoM yHmBepcuTetTax 3erepc saHumanacb UCTOPUEN,
MCKYCCTBOBEAYECKUMU U PUNONOrMYECKUMU aucumniavHamm, a B 1924 rooy
3awmTna auccepTtauuio no TeopyecTtsy PembpaHaTa. OcobeHHo 60ornblioe
3HayeHne pgna Oyayuier nucaTefNbHULb WMMEenu npoun3BeneHus
®.Joctoesckoro, J1. Tonctoro n M. l'opbkoro. B 1928 rogy oHa BcTynuna B
KoMMyHMCTMYeCKyto napTuio FepMaHmm, n ¢ 3TOro BPEMEHU BCH €€ XU3Hb U
0eaTenbHOCTb ObiNIM TECHO CBA3aHbl ¢ 6O0pbOOI 3a TOPXKECTBO CaMbIX
nepenoBbIX NOe coBpemMeHHOCTU. lNepBble pacckasbl 3erepc NosSBUAUCH B
nedatm B cepeanHe 20-x rogoB. Yxe B paHHeM TBOp4YecTBe
obHapyXmnBaeTcs ee NPeuMYLLECTBEHHbI MHTEPEC K COBPEMEHHON
DENCTBUTENBHOCTU, HO XYyOO0XECTBEHHOMY METoAy MOJSI0A0MN NucaTebHULbI
CBOWCTBEHHbI OblNKM NpPOTUBOPEYUs, O0OYyCNnoBNEHUbIE BIAUSHUEM
HaTypanu3ama. Hanbonee 4eTko 3TO NposABUNOCL B HoBenne “I'pybey”
(Grubetsch, 1926). B ueHTpe ee nepBoro pomaHa “BocctaHue pbibakoB” (Der
Aufstand der Fischer von St. Barbara ,1928) okasbiBaeTcsa 3abacToBka, U
3erepc ¢ 60/bLION XyA0XECTBEHHOW BbIPA3UTENBHOCTBLIO NMepeaaeT cuy
CTUXMINHOIro HapPoaHOro BbicTynneHus. B 1928 roay 3erepc Bctynaet B Coio3
nposieTapCcko-peBOJIIOLUMOHHbIX HeMeukux nucatenein. lepenom B
TBOpYecTBe 3erepc ctan 0COBEeHHO OYEBUOHLIM MOCJEe ee Noe3akn B
CoBeTtckuin Coto3s. Ocenbto 1930 roga oHa Bnepsble npuexana B8 CCCP Ha
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BTOPYIO MexXxayHapoaHyto KOH(pEPEHLUIO PEBONOLUMOHHBLIX nMucatenen B
XapbkoBe.

Csoi pomaH “CnyTtHukn” (Die Gefahrten, 1932) 3erepc noceatuna
nsobpaxeHuto 60pbObI “napTun JlIeHMHa” B yCNOBUAX HACTYMeHus
OypxyasHon koHTppeontouun 20-x rogoB. B otnnyme ot “BocctaHus
pbiGakoB”, roe n3obpaxaeTcs CTUXUIHOE OBUXEHWEe, B poMaHe “CnyTHUKN”-
3erepc cTpeMuTCcsa HapucoBaTb NpuBnekaTenbHblii 06pa3 CoBeTCKOro
Coto3a . B “CnyTHUKax” OH cknaabiBaeTcsd B OCHOBHOM M3 Bre4vaT/eHunn
MATN PEBOJIIOLUMOHEPOB U3 Pas/INYHbIX CTPaH, MyTU KOTOPbIX B PasHble rogpl
npoxoaaTt 4epe3d MockBy. “CnyTHUKM” MNONOXWNM Ha4vano O4YeHb
MJOAOTBOPHOMY Pa3BUTUIO MHTEPHALMOHANIbLHON TEMblI B TBOPYECTBE
3erepc.B aTOM npon3BeaeHnn Nno CyLlecTBY CKNaAblBAeTCS XapakTEPHbIN
019 Hee Tun pomMaHa — “OnNTUMUCTUYECKOW Tpareann”.

Bo Bpems rutnepoBckoro nepesopoTta 3erepc Obinia apecTtoBaHa, HO
el yoanocb amurpupoBatb Bo ®@paHumio. B nutepatypHoii 1 obLECTBEHHO-
MnoSINTUYECKOW AeaTeNnbHOCTU 3erepc nepumoga smMurpauum gpko
3anevyaT/yieNncb ee NaTpmoTUYeckue U MHTepHaunmoHanncTunyeckue
yoexneHus.

Yxe B nepBbiX 9MUTpaHTCKUX pomaHax “OueHeHHas ronoea” (Der
Kopflohn, 1933) n “Cnacenune” (Die Rettung, 1937) 3erepc cmeno craBut
O4YEHb CJIOXHbIA U MYYUTENbHbLIA AN HEMELKUX NaTPUOTOB BOMPOC O
npuymHax nodbenbl dawmsama B NlepmaHumn. [lencteme 3TUX poMaHOB
npoucxoant B nepuon kpusnca 1929—1933 rogos, Korga pewannceb
cyObbbl cTpaHbl. B ueHTpe 060ux Npomn3BeaeHnin — HapodHble Maccehbl, OT
KOTOPbIX 3aBUCENO 3TO pelleHne. B pomaHe “OueHeHHan ronoesa” nepeq,
ynTatenem nNpeactaeT TUMUYHAA NPUPEHCKas OEePEeBHS, B KOTOPYIO
MOCTENEHHO HauYMHaeT NPOoHMKaTb dalumcTckasa yyma. HaumcTbl ncnonbaytort
B CBOMUX LEeNax cOOCTBEHHMYECKME Mnpenpaccyakm KPecTbsH, KX
pasoyapoBaHne B BypXXya3HOW OeMOoKpaTuM U HepoBepue K “KpacHbIM”.
Fleposamu pomana “CnaceHue” aBnstoTca 6e3paboTHble LaxTepbl B OAHOM
n3 paboymx nocenkoB Pypa. PomaH Bblpa3nTenbHO NOKa3biBaeT
6eCcnpoCBETHYIO XNU3Hb 3TUX NIOOEN, BbIHYXAEHHbIX BMECTE CO CBOUMM
CeMbsiMU FrofaMin CyLLECTBOBATb BMPOronoaps Ha nocobue.

Bbicwnm poctmxkeHnem 3erepc B rogbl amMurpaumm ctan ee pomaH
“Cenbmoit kpecT” (Das siebte Kreuz, 1942). OH 6bin HavaT ewe B 1937 roay,
HO 3aBeplUeH NUllb B HaYane MUPOBOW BOWMHbLI. 3a 9TO BpeMsa 3erepc
MPULLNOCH NEPEXnTb NopaxkeHne aHTudalumcToB B McnaHmm, nopabolleHne
€BPOMNENCKNX CTpaH HEMEUKMMN apMusamMun. Korga rutnepoBLUbl 3axBaTuan
Mapwx, 3erepc ¢ 60AbWNM TPYOOM YOANOCh BblexaTb B MeKcuKy, roe oHa
CMOI/1a 3aKOHYUTb CBOW POMaH.

3erepc CTpouT CBOE NPOM3BEAEHNE KaK UCTOpUIo nobera cemu
3akJlo4eHHbIX U3 KoHunareps BectrodpeH Ha PeliHe. OcHOBHOe OoencTteue
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NPoOMCXoauT B KOHUE okTaAbpsa 1937 ropa B Te4eHMe BCEro ogHOW Henenwu.
MckycHoe pas3BuTUe cloxXeTa MNO03BONSEeT nucaTtefbHULE OYEHb
Bblpa3nTENIbHO NoKasaTb He TOJIbKO XapakTep M cyably kaxaoro 6erneua,
HO M TO MOJIOXEHMWE, KOTOpOe chnoxwunocb B [epmaHum nocne
yeTblpeEXJIETHErO0 rocnoacTBa rMTNepoBLEB. 3erepc NpoaokaeT TemMy
UCNbITaHUSA, BBEOEHHYID B HeMeukylo nutepaTtypy bpepenem. Ons«
3aKkJIl0YEHHbIX, OCTaBLUMXCS B narepe, nober ux ToBapulein CTaHOBUTCS
TPYAHBbIM UCNbITAHWEM HE TOJNIbKO MOTOMY, YTO Ha HUX cCpasy Xe
obpyLuMBaeTCs rpan Penpeccuii, HO U NOTOMY, YTO OHM pacCMaTpMBaIOT STOT
nober kak cBOero poga pas3BeakKy, OT ycrnexa KOTOPOW 3aBUCUT UX
cobcTBeHHaa ydyacTb. [Ana 6erneuoB nonbiTka BblpBaTbCs Ha cBoboay,
Tpebyowas OrpoOMHOro Hamnps>KEHUs BCEX AYXOBHbIX M GU3UYECKUX CUJI,
CTAHOBUTCS XECTOKOIM MPOBEPKON NX XapakTepoB U naenHbix yoexaeHuin. U,
HaKoHel, ONs HaceneHUs KONNEeKTUBHbLIN nober, BbIrNaOeBLWUA Kak
nonuTU4eckast AEMOHCTpaUusl, TOXXe CTaHOBUTCS UCMbITaHMEM, MO0 OH BHOBb
CTaBUT nepepn kaxabiM BOMNPOC 006 OTHOLWEHUN K TUTNEPOBCKOMY
rocygapcTtBy, C OQHOW CTOPOHbI, U K aHTudawmctam—c apyron. KomeHgoaHT
Bectrodena PapeHbepr npmkasbiBaeT NoiMaTtb M NpuBsa3aTb Oerneyos K
KpecTam, yTblKkaHHbIM rBO3ASMU, A TOro 4ToObl MPOAEMOHCTPUPOBATL CUMY
rMTNEepPOBCKOro rocygapcTea. M Bce-Taku ceagbMoin KPecT oka3biBaeTcs
MycTbiM 1 MpPeBpaLLAeTCd B CMMBOJ Nobeabl aHTUdamncToB, 6o OAHOMY N3
6erneLoB—koMMYHUCTY Feopry Meiicnepy yaaeTcs crnacTuch.

B aTom pomMaHe BMnepBble nNepen untatensaMu npeacrana wmpokas
naHopama NOBCEAHEBHOW XU3HN [[epMaHMM HakKaHyHEe BTOPOW MUPOBOM
BOWHbI. [Mpou3BeneHne ybeamtenbHO nokasbiBaeT, Kak (allinam BXOOUT B
ObIT U CTAHOBUTCS MPUBBLIYHLIM 019 OObIBATENEN, Kak CTpax nepepn recrarno
M rMTNepoBcKkas AemMarorms BbiTpaBaMBalOT B Ayllax MHOMMX HEMLEB
BCSAKYIO MOPAAOYHOCTb, COBECTb N YeNnoBeYHOCTb. Cuna ruTnepoBLEB,
ceuaeTenbcTByeT “CeabMON KPecT”, COCTOsiNAa He TONbKO B TOM, YTO OHMU
co34ann o4eHb Pa3BETBJIEHHbIN M MOLLHbLIA annapaT NoAaBfeHUsl, HO U B
TOM, 4TO MM yaanocb NOBECTU 3a COOOM MUMIMOHBI OOMaHYTbIX, 3anyraHHbIX
WM MOpasbHO pa3BpalleHHbIX Niogen. 3To aaeT BO3MOXHOCTb recrano,
onMpasicb Ha akTUBHYIO UM NMACCMBHYIO NOOAEPXKKY HACENeHUsl, B LLUMPOKMX
MacwTabax opraHu3oBaTb TpaB/io aHTUdAWNCTOB. N 3TO Xe No3BonseT
NpaBsLWen KInke YyCKOPEHHbIMM TEMMNAMU MOAroTaBIMBaTb MUPOBYIO BOMHY.

CaMbIM KpYMHbIM Xy[00XECTBEHHbIM NpoM3BeAeHNneM 3erepc B roapl
MEKCUKaHCKOM amurpauum ctan pomaH “Tpan3nt” (Transit, 1943), B ocHOBY
KOTOPOro Nernm cobbiTUs, CBA3aHHbIE C KpyLleHneM TpeTbel pecrnybnmkn
Bo PpaHumm B mae 1940 ropa. 3erepc cama mcnbiTana MHOroe n3 Toro, 4To
BbiMNaso Ha OOJII0 ee repoes, N NOTOMY POMaH BbIMSANT BPpEMEHAMU Kak
CBUAOETENbCTBO O4YeBMALa. ITO BnevyaTnieHne eue Gonblie ycunueBaer
KOMMO3ULMS NMPON3BEAEHNS: POMaH HanncaH B dopMe UCMoBean aBHOMO
reposi, HeMeLKOro aMurpaHTa-aHTudalumcTa 3aanepa.
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B nocnegHue rogbl amurpaumn 3erepc Hanucana noecTb “lporynka
mepTBbIxX Aesylwiek” (Der Ausflug der toten Madchen, 1946) . B aTol noBecTw,
co3gaHHOM B cBOOOAHOMN pOpMe NNYHBLIX BOCMOMWUHAHWIA, rOe NPOLUoe U
COBPEMEHHOCTb NEPExXoaaT ApPYyr B Apyra, nucaTtefibHuLUa Bbipa3mnTenbHO
rnokasarna, Kakyl CTpalHyl posib B cyabbe ee NOKOoJIeHUs cbirpanu
HauMoHanncTuieckas NOeoNornga, HeMeukMin MUINTapu3M 1 rmTnepoBckas
oukTatypa. 3710 Hambonee aBToOuorpadpuyeckoe u NUPUYHOE
npounseBeneHne 3erepc, U NOTOMY TOCKa N0 PoAVHE NPOSBASETCA B HEM
0CO0BEHHO OCTpO.

Mocne Bo3BpauweHua B 1947 roay Ha poaunHy oOLLECTBEHHO-
nonuTuyeckas n nutepaTtypHasa aeaTenbHoCTb AHHbI 3erepc npuobpena
0ocobeHHO 6onbLiol pa3max. NMucaTtenbHULLA BEpHYNACcb C HE3aKOHYEHHOMN
pykonucblo 60nbLIOro aHTUPAaLIMCTCKOro poMaHa. dToT pomMaH “MepTBble
octatotca monoabiMn” (Die Toten bleiben jung, 1949), kak n npogomxueLLME
ero pomatbl “PeweHune” (Die Entscheidung, 1959) n “Loeepune” (Das
Vertrauen, 1968), ctanm cambiMu KpyrnHbIMU NMPOU3BEAEHUAMIN HOBOIrO aTana
€e TBOPYECTBA, pa3BepHyBLlerocs yxe B IAP.

16. HA PA3BAJIMHAX TPETBEIO PEMXA

Ecnu cmoTpeTb Ha UCTOPUIO HEMEUKON nutepaTtypbl XX Beka
006bEeKTUBMUPOBAHHO, T.e. HabNOasa ee pa3BUTME CO CTOPOHbLI, TO OHa
npeacTaeT Kak HeNpepbIBHbIA NPOLECC B3aMMOAENCTBUS 1 NPOTUBOCTOSIHUS
Pa3MINYHbIX 3CTETUYECKNX KOHLIEMUMIA, XYAO0XECTBEHHbIX, GUNOCOPCKUX N
counanbHO-NOMIMTUYECKUX TEYEHUN, TBOPYECKMX METOO0B, CMEHbI
MOKOJIEHNI MMUcaTenem n nurepaTtypHon Mmodpl. Toroa peskme noBOpPOThl B
pa3BUTUM HEMELKOW nutepaTtypbl XX Beka npeacrtalT nepen Hamu
npuMepHo B cneaytouiem sBuae: dawmnctcknin nepesopoT 1933 rona
npepsasn opraHMYHoOe pasBuUTME HEMELKOM NuTepaTypbl BEMMapCKOro
nepuopa; OCHOBHAas 4aCTb FYMaHUCTUYECKOW nuTepaTypbl ywna B
aMurpaumio n npogosxkana TamM yCrnewHo pasBmBaTbCs; Mocyie pasrpoma
dawmsmMa rymaHucTnyeckasa aHTudalncTckas nmteparypa cMorjia CHoBa
BEPHYTbCA B [epMaHuio 1 yCnewHo pas3BuBanachb A0 HalMX OHEN KakK B
raP, tak n B ®Pl; nocne BoccoeanHeHna FepmaHnm oHa CHoBa cTana
€0MHOIN HaLMOHaNbHOW NNTepaTypon.

Ho ecnu cMoTpeTb Ha NCTOPUIO NIUTEpaTypbl Kak Ha NPOLECC Pas3BUTUS
XY[OOXEeCTBEHHOIr0 CO3HaHUS BHYTPU nuTepaTtypHoro obuwecTsa, T.€.
NMPUHMMaTb BO BHWMaHME He TOJNIbKO TBOPYECKUe MNpuHUUNBI U
NnPon3BeAeHNs nucaTenen, HO W peuenuumio, BOCNPUATUE 3ITUX
NMPOn3BEAEHNN YUTaTendaMm, TO BMECTO HENpPepbIBHOW 3BOMOLUN
TBOPYECKMX NMPUHLWMNOB Mepen HawuMu rnazamMmu npencraHeT KapTuHa
MOCTOSIHHbIX Pa3pbiBOB CBA3M BHOBb YTBEPXAAIOLLMXCS UOEN C KaKUMU-TO
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NPeALecTBYIOLWNUMN UAESAMWN, KOTOPbIE KaXYTCS MCHEPNaBLLUMMM CBOIO CUY,
HeAO0CTaTOYHbIMU UK NMPOCTO OWKNB0oYHbIMMN. OOHAKO pa3pbiB Mexay
CO3HAHMEM HeMeLUKOW nuTepaTtypbl aHTUPALWNCTCKON aMurpauum,
MoJIyYMBLUEN MMPOBOE MPU3HAHWE, N CO3HAHUEM YMTATENbCKOW MyONnKK
BHYTPU [epMaHunm, KOTOpPLIN Npous3owen 3a roabl rmTinepoBCKOro
rOCnoACTBa, HeNMb3sl OTHECTU K OObIYHbIM BHYTPUAINTEPATYPHbLIM pa3pbiBamM
cBsA3eln. DTOT pas3pbiB ObI1 NOAOOEH pa3Bep3Llerica nponactn. eno B TOM,
YTO B CO3HAHUM BHYTPUAUTEPATYPHOro obuiectsa 'epMaHnm Ha NPOTHKEHUN
OBeHaguaTtn net GalncTCKOr AnKTaTypbl aHTUdALIMCTCKAa 3MUrpaHTCcKas
nmTepaTypa He cyuwecTBoBana Boobuwe. MecTo nutepaTtypHbIX NacTbipen B
MlepmaHnn 3aHnMann Xpeubl pacu3ma, HeHaBUCTU, “BouTenbCcTBa”,
6ectnanmama mn “GapabaHHON N033MK” N3 NPecnoByTon re66enbCOBCKOM
“nanatbl nucatenen”.

Korpa pyxHyn “Tpetun penx”, coenaBlnin BCe AN9 YHUUTOXEHUS
HEMEUKOW r'yYMaHUCTUYECKOW KynbTypbl, TO Nog ero o6nomkamm Obinm
MOXOPOHEHbI M BCE HacaXAaBLUMEeCs rMTNepOBCKMMU nponaraHaucTamm
“HeMeLlKMne HauuoHabHble LLEHHOCTM”. HeMeUKYyI0 MHTEeNANreHuunio,
nepexuswytio dawnam B [epmaHmm, oxBaTuao OllyuLeHne
coBeplUeHHeWwen nycToTbl. Ana HuUX OOnblie He CcylecTBOBano
MaHnakanbHbIX uaen eopepa, Ho Bnarogapsa aToMy Glopepy aNsg HUX He
CYLLECTBOBANO U naen rymaHnama. 9Ty KynbTypHYIO CUTyauMio nnuTepaTtopbl
ObICTPO OKPECTUNN KaK “CUTYaLMIO Hyns”.

MepBoe natunetne nocne kanutynauun dawmcrtckon NepmaHnm
XapakTep NUTepaTypHOWM XM3HW B CTPaHe OMpenensn Ccol3HUYeckue
BOEHHbIE BNACTU YeTblpex 30H okkyrnauum. OHU n3pgasanu CBOW raseTbl U
XYpHanbl, faBanu NMLEH3NN HA KHUXKHYIO U30aTENbCKYIO OEATENbHOCTb U
3anpeuany To, YTO He COOTBETCTBOBANIO MHTEpPecamM UX NOAUTUKN. OHK
[aBanu paspelueHne Ha BO3BpALLLEHME B CTpaHy nmcartenen-aMurpaHToB,
MooLWPSNM UM TOPMO3UIKN 3TOT npouecc. OHM BblABUranmM Ha Beayline
MecTa B Ka4yeCTBe CBOEW onopbl onpeaeneHHble rpynnbl ObIBLINX
BOEHHOMJIEHHbIX, MNpoweawnx BOCNUTAHWE W MNOATFOTOBKY B
aHTUALLMCTCKUX LUKOMax - aMepuKkaHLbl CBOUX, aHIIM4aHe CBOWX, PYCCKUE
cBoMX. HO HECMOTPS Ha CTPOrocT! MOrpPaHUYHOrO pexmmMa Mexagy 30HaMu,
KyNbTypHasi XXM3Hb B 3TO BPeEMs HOcua obLeHaunoHanbHbIA XapakTep U
Oblna ycTpemsieHa K obuwen uenm - nNnpeonosieHnto Woka, BbI3BAHHOIO
KaTacTpodmyeckum Kpaxom “TbicadyenetHero uapctea” mtnepa. JecaTtkm
INTEPATYPHBIX N KYNbTYPHO-MOSIMTUYECKNX XYPHAIOB, JIMCTKOB U 0603peHui
MbiTAJIUCb OXMBUTb HEMELIKYIO NNTEPATYPY U YOOBNETBOPUTbL AYXOBHYIO
Xakay oCBOOOXAEHHbIX OT dalun3ma HEMLEB.

Cutyauua ctana MeHATbCa C KOHua 1948 r., a To4Hee ¢ MOMeHTa
06pas3oBaHusa OBYX CaMOCTOSTENbHbIX HeMeukux rocygapcte ®PI n I'AP. B
rogbl pa3BepHyYBLUENCH “XONOAHOW BOWHbLI” HayanoCb COUMANBLHO-
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MnoINTMYECKOEe pa3MexeBaHue 3TUX rocyAapcTB, HA KOTopoe 6e3yClIoBHO
HaklaabliBasio CBOK MeyaTb reonouTnyeckoe aToMHOEe MPOTUBOCTOSIHME
CWA wn Cosetckoro Cot3a. 39T0 NpoOTMBOCTOSHME MNPUBENO K
onpeneneHHOMY KPU3NUCY BHYTPWU npexae KasaBlleNncsd MOHOJIMTHOM
nuTepaTtypHoi amurpaumn. Tomac MaHH oTkasancs genatb BbiOOp Mexay
®PI n /AP v nocenuncs B LLeeruapun. NeHpux MaHH Taikoke He BEPHYSICH B
lepmanunio. OcTtanuck 3a ee npegenaMmuv 1 apyrve nucaTtenm, Hanpumep ,
JNlnon denxtBaHrep nnn Ynopux bexep. Ha pybexe 40x - 50x ronos
Mpoun3oLLIia COBEPLLUEHHO OYEBMOHASA NeperpynnmpoBka MTepaTypHbIX CUI
ObiBLIEN aMmurpaunmn. MNMogaBnaollee YNCNO aKTUBHbIX aHTUGALINCTOB MO
ybexneHunio ns3bpano ona ceba MecToM XutenbcTBa [epMaHCKyto
OeMoKpaTuiecKkyto pecrnybnuky. Takme BCEMMPHO U3BECTHbIE NMMUCATENM Kak
N.P.Bexep, A.3erepc, J1.PeHH, ®.Bonbd, b.BpexT, B.bpenens Ha gonrue
rogbl CTAHOBATCHA onpegenswowummn ourypamm nutepaTtypbl 3TON
pecnybnuku.

17. JIMTEPATYPA ®EOEPATUBHOMN
PECINYBJINKU TEPMAHUAN

KynbTypHasa nonutmuka B 3anafHblX 30Hax OKKynauuu CyLLECTBEHHO
OTNnYanacb OT KYNbTYPHOMN MOMIUTUKN COBETCKOW BOEHHOW aaMUHUCTPALVN.
3aecb Obin B3AT OPUEHTMP HE Ha NuTepaTypy aHTMOALLIMCTCKON 3MUrpauuu,
a Ha “OXuBNeHne” 3CTeTUYEeCKNX uaen OoruTiepoBCKON nNuTepaTypHOn
anoxu. beicTpo Bowen B moay d.Kadka. Okasanock, 4HTO HE COBCEM OTXWUN
MMMNPECCUOHN3M N 3KCMpeccmnmoHnaMm. Havanocb oxumBneHme nHrepeca K
nmeHam P.M.Punbke, IN.Tpakna, .beHHa u 3.Jlackep-LUionep. Ux
NnPon3BeAeHNs He TOJIbKO YyCMewHOo nepenspaBajinCb HO M BHOBb
CTAHOBUMNCb NPEOMETOM OXUBNIEHHbIX AMCKYCCUNA.

M3 HebbITua cTann BO3BpaLLaTbCA MMEHa nucaTenen Tak Ha3biBaeMOW
“BHYTPEHHEN amMurpauumn”. 3TN nucaTenu, KOTopbIX MTNEPOBLbI HAMNONOBUHY
Tepnenn, HaANONOBUHY MOOLWPAAN K CO3AAHUIO “UCTUHHO HemMeukux”
NNTepaTypHbIX Mpou3BeaeHun, nybnukoBann cBOU “pykonucum m3
MNCbMEHHbIX CTONIOB” U CTPEMUNNCL peabunntnpoBaTb ceB9 B HOBbIX
ycnosusx. Cpean HUX Mbl HaxoguMm Takme mmena kak P.A.LLpenep, MNaHc
Kapocca, BepHep BbeprerrpioH, Meptpyaa ¢oH ne dopt, Neopr BpuUttuHr un
Op. OHM No-pa3HOMy OTHOCUIIMCb K HOBOW AeNCTBUTENbHOCTU. OOHN N3 HUX
MedTann o “ctapbix 006pbIX BpeMeHax” BeMapCcKol nopbl, opyrmue
obpawanucb K nutepatype kak cpencTBy, AatolU,eMy BO3MOXHOCTb
CNpAaTaTbCs OT 3TOW AENCTBUTENIBHOCTMU.

Mo mepe akTuBM3auum NUTEPATYPHON AEATENLHOCTU NucaTenen,
NepPeXmnBLLNX MTNEPOBCKUIM PEXUM OCTaBasChb B 'epMaHun, ctanm OTKPbITO
MPOSIBAATLCS NPUHUMNUANbHbIE NPOTMBOPEYNS MeXay HUMU N NuTepaTypon
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aHTMdalncTcKom amurpaumun. Eule B 1946 rogy KOHCepBaTUBHbLIN NMUcaTeNb
Banbtep ¢doH Mono B OTKpbITOM nNnucbme T.MaHHY OoTka3biBan nucatenam-
3MuUrpaHTamM B nNpaBe roBOPUTb OT MMEHU Hemeukon Hauun. B 50-e rogpl,
Kkorga nutepartypHas xusHb B ®PIC cTtana obpetatb opuumanbHble GOpMbl,
HENpUATME aHTMGALLUCTCKON SMUIrPAHTCKON NUTepaTypbl KOHCEpBATOpamMu
cTano npuobpertarb OEMOHCTPATUBHBINA XapakTep. TeM HE MeHee nagarenu,
obnapaBlime nNpaBamMu Ha U34aHUE MPOUIBEOEHUN KPYMNHbIX NucaTenemn-
3MuUrpaHToB, nybnukoBanu 3TU NPOM3BEAEHUA U TEM CaMblM
cnocobcTBOBaNM BBEAEHUID X B CO3HAHME NMUTepaTypHOro obuiecTea,
YTBEPXAEHUIO af3KBaATHbIX NMPeACTaB/EHMNA O LEHHOCTHAX HauMOHaNbHOMN
HEMeUKOW nuTepaTypbl. Tak BO3BpaLLANChL B NUTEPATYPHYIO XN3Hb OPI
T.MaHH n . MaHH, A.3erepc u b.bpexT.

Cpean nucatenein “BHYTPEHHEN amurpaumm” NonyyYyunm Lwnpokoe
pacnpocTpaHeHue B3rnsab HeMeukoro ¢unocoda-ak3mcTeHumanmcTa
Kapna Acnepca. B ero cratbsx 1 BbICTYMNEHUSAX, U OCOOEHHO B COYUMHEHUU
“Mpobnema BUHbI” CMEeKYyNaTUBHO Pa3BMBAOTCH MbIC/IM O BO3SMOXHOCTHU
VHANBMOYANBHOM N KOMNEKTUBHOW OTBETCTBEHHOCTU B COBPEMEHHOM MUpPE,
006 oxBaTblBalOLLEl BECb MUP TOTaNIbHOW BUHE, CHUMAIOLLLE BO3MOXHOCTb
VHAMBUAYaNIbHOM OTBETCTBEHHOCTU.

ConpoTuBneHne BO3BPALLEHUIO B NUTepaTypHY XU3Hb PPl
npon3BeaEeHUNN nucaTtenen-aHTMdawncToB COnNpoBOXA4anocb
OlHOBPEMEHHbIM “0b6eneHnemM” YepHbIX Oen HeMEeLIKOV BOeHLWUHbI. Pan
NNTepaTopoB BLICTYMAET ¢ nybnvkauysammn, naobpaxarowmmm dawnsm Kak
“aukTaTtypy nnebenckoro cbpoaa” n ogHOBPEMEHHO BOCXBaNSAOLWUMU
reHepanoB BepmMaxTa kak “repoeB 20-ro uona”, opraHM3oBaBLLUMX 3aroBOP
npoTtue Mutnepa. CHUMaeTcs BBEOEHHbIM OKKYNaLUMOHHBIMU BIACTAMU
3anpeT Ha nybnukaumio npoms3BeneHuin GawncTckux aBTOpoB, a Ha
KHUXHbIV PbIHOK 0OpYyLUMBAETCS NOTOK NpousBeneHnii knaccukos |l perixa
3.10Hrepa, 3.9.4uHrepa, A.BuHHuHra, I'.MN'ppmma n gpyrue nucaHus Bpoae
IOHEBHUKOB BOEHHbIX NpecTynHukoB KeccenbpuHra m MaHHwWwTENHA,
BOCMNOMUHaHNN odpuuepoB BepmaxTta un wtypmopopepos CC, aelueBbixX
“conpatcknx TetTpagok”.

OTUM KOHCEpPBaTUBHO-PECTaBPaTMBHO-MUINTAPUCTCKUM TEHAEHUNAM
nepBoOHaYasbHO NPOTUBOCTOUT HEeBOOMbLUIAA Fpyrnna nucaTenen, K KOTOpown
oTHocaTtcsa JleoHrapa ®paHk, MNoHTep BanseHb6opH, BonbdraHr Kenne,
Kapn-Jliogeur Onuu, BonbdraHr Bbopxept. OHM He 0Oeryt HU B
BOCMOMUHAHNA O “A00OpbIXx BEMMapCKNX BpemMeHax” HU B “OallHn n3
C/TOHOBOW KOCTU”, OHU He 3abbiBalOT CBOM MO3HAHUS, A00ObLITbIE LLEEHOD
KpoBu B rogbl pawmama. OHM NpeaynpexaarT CBOMX COOTeYEeCTBEHHUKOB
06 omnacHoCTM pecTaBpaumm n MunnTapusaumm ctpanbl. K aTum nucarensm
BCKOpe NpucoeguHseTcs LeNoe MNoKOoJIeHMe MOooAblXx nucaTenemn
“nuTepaTypbl passanvH” - A.Angepw, I.Jlegur, B.-A.LLUnHyppe, I.Bennb, B.MeHc,
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I.M'pacc n MHOrne gpyrve, - UMeHa KOTopbIX OyayT nrpaTb BeOyLLylO POJib B
nutepatype 3anagHoi FepmMaHumM Ha NPOTSXEHUU BCEM BTOPOW MOSOBUHDI
XX Beka.

17.1. NIOHTEP BAU3EHEOPH

MNoHtep BaizeH6opH (Gilnther Weisenborn, 1902 - 1969) mnayyan
repMaHucTuKy n MeguuuHy, gonroe Bpems padoTan XypHananucTom u
npamatyprom B Teatpe. B 1941-1942 rr. oH coTpyaHu4an Ha paguocTaHLmm
“Bennkaa [lepmaHna” ©n wncnonb3oBas CBOE MNOMOXEHWe Angd
KOHCMMpaTUBHOM paboTbl B MOAMNONLHOW aHTUdAaLLMCTCKOW rpynne “KpacHas
kanenna”. B 1942 r. 6bin apecTtoBaH rectano 1 NPUroBOPeH K AJINTENbHOMY
TIOpEMHOMY 3akntoyeHnto. OcBOOOXAEHHbLIN U3 TIOPbMbl COBETCKUMM
congatamu, BelizeHbopH Xun kakoe-To Bpemsa B 3anagHom bepnuHe, a
3atemM B lambypre. 34ecb OH HanMcan CBOKO 3HAMEHUTYIO Apamy 0 Bopuax
conpotueneHnn “Mognonbmkn”(Die lllegalen, 1946) , B kOTOpOI 1306pas3vn
MY>XECTBEHHOIO M CAaMOOTBEPXEHHOrO aHTudalwmcTa BanbTepa, HecMoTps
Ha CMepTesibHYI0 OMNacHOCTb BEAYLLEro pagmopernoprax O KapaTesibHOM’
akuMKn rectaro M UeHOIM CBOEN XM3HM crnacalowero noanosibHylo rpynny oT
nposana.

Yepes ron nosiBUiacb kKHUra socnomuHaHuin .BanzeHbopHa
“Memopuan” (Memorial, 1947). 3Ta KHUra kak v nodble BOCNOMUHAHUS
aBTOOMOrpadmyHa U packpbiBaeT BHYTPEHHIO JTOMMKY XXWU3HEHHOIO NyTH
nucatend. C aOpyron CTOPOHbI OHa €ABNgeTca kKak Obl nepBo
noaroTOBUTENLHOW CTyMeHbio K ero 6onee Nno3gHeMy pas3BepHYTOMY
ONMUCaHUI0 [EeATeNbHOCTU MNOAMOJbHbLIX FPynn aHTUdaWKnCcTCKOro
COMPOTUBNIEHNA , KOTOpPOE OH Has3ean “beamonBHOe BoccTaHue” (Der
lautlose Aufstand, 1953). 3T KHUIMM ganeku oT Xy[OO0XECTBEHHOro BbIMbICNA,
HO OHW oGnagalT caMbiMU BbICOKMMMU AOCTOMHCTBAMU XYO0XECTBEHHOWN
OOKYMEHTaIMCTUKN. DTOT TOYHBIN, OCTPLIA KakK CKanbnenb XMpypra CTWUib
nMcbMa, CO3AaloLLNM OYEeHb BbICOKUI Hakasn NMOBECTBOBAHUS, XapakTepeH n
ONs OpPYrnx KHUI OoKyMeHTanbHOW npo3bl [.BarseHbopHa - “Tpetuin rnas”
(Der dritte Blick”, 1956), “IMoctpoeHo Ha necke” (Auf Sand gebaut, 1956) ,
“MpecnepoBatenb” (Der Verfolger. Die Niederschrift des Daniel Brendel,
1961).

OcHOBHas Macca XyaoXeCTBeHHbIX nponsseneHuinn I.BanseHbopHa
HanucaHa, ogHaKko, B INTEPATYPHOM XaHpe, 00bl4HO BbINaAaloLEM M3 Nong
3peHusa nuTepaTypoBenoB. OTO pPaAuoONnNbechbl, KOTOPbIE B YC/OBUSAX
MOCNEBOEHHON 'epMaHMM cTanm OgHMM M3 BeOyLUMxX BUOOB NUTEPATYPHOro
TBOPYECTBA, KOTOPbLIA B HEMAasNON CTENeHU MOBAUSN U Ha CTUIb
MOCNEBOEHHOMN HEMELKOM Npo3bl. B paay aTux npounsseaeHnin OonmxkHbl ObiTb
HasBaHbl “BaBunoH” (Babel, 1947), “Uictopnun Hawero BpemeHun” (Historien

CoBpeMeHHbIn M'ymaHuTapHblin YHuBepcutet

108



der Zeit, 1947) , “bannapa 06 YneHwnurene” (Die Ballade vom Eulenspiegel,
1949), “NUcnaHckaa cBagbba” (Die spanische Hochzeit, 1949), “Ibeca o
kaHTope uepkBu ceatoro ®ombl” (Spiel vom Thomaskantor, 1950), “Tpu
no4yTeHHbIx Myxa” (Drei ehrenwerte Manner, 1951), “CyTtb nena” (Der
Tatbestand, 1955), “CepebpsHan wectepka” (Die silberne Sechs, 1960) n
apyrue.

[.Bali3eHOOpH 9BNAETCA TakXe aBTOPOM cleHapueB Ang psana
KMHODUNBMOB, B TOM 4ncne punbmMa 0 reHepanbCkOM 3aroBope NpoTuB
lMitnepa “20 niong” (Der zwanzigste Juli, 1955).

17.2. BOJIb®rAHI KENNEH

Ceon TpynoBoii nytb Bonbgranr Kennen (Wolfgang Koeppen, 1906
- 1997) Ha4ymHan MaTpoCcoM, NOTOM M3y4yan TeaTpasibHOE UCKYCCTBO U
dunocoduto, pabotan XypHannMcTomMm 1 nNucan KuHocueHapun. Ero nepsbii
pomaH “HecuacTtHas noboeb” (Eine ungliickliche Liebe) nossunca ewe B 1934
r. B Hem KenneH noggepraet nogpoOHOMY MCUXONOrMYeCKoOMy aHanmay
MPUYNHBI KPYLLEHWS YNOUTENBHOM NIIOOBU MeXay CTYAEHTOM YHUBepcUTeTa U
aKkTpucon BapbeTe. CTONKHOBEHNE OAYXOTBOPEHHOCTU U YYBCTBEHHOCTU
M300paxaeTcs B YaCTO MEHSIOLLMXCS MOJTy-COMHaMOYIMYecKnx kapTuHax, B
4yeM-TO HaNOMMHAaOLWKMUX POMaAHTUYECKYIO My3biky BarHepa. Hag Bcem
MPOUCXOASALLMM BNACTBYET KAKOM-TO MPaYHbIA POK.

M3BecTHOCTb Npuwna Kk B.KenneHy yxe nocne BOWHbI, KOrga OH
onybnukosan ceor pomMaH “onydu B Tpaee” (Tauben im Gras, 1951). B Hem
B Ka/iengoCKOMMYecKn NecTpbiX, ObICTPO CMEHSIIOLWMXCH KOPOTKUX CLEeHax
n3obpaxaetca oamnH aeHb 1949 ropa B MioHxeHe. Hemupbl 1 amepuKaHLbl
CTpafatoT OT KaKOM-TO HEMOHATHOM MM HEYBEPEHHOCTM N pearupyloT Ha 3TO
B0 OTKPOBEHHbLIM LIMHU3MOM, NMBO Npuctynamm otyasHus. Bce oHm
609TCa HOBOW BOWHbI, N 9TO AENaeT UX HeJeecrnocobHbIMM. PoMaH HaBnek
Ha cebsa uenbiii rpan, KpUTUKN U CBOEN NUTEpPaTypPHOM TEXHUKOW - TEXHUKOMN
nepebmBKN N MOHTaxa KagpoB, CXOOHOW C NpMemMamMm KMHOMOHTaxa, u
TEXHMKOMN BHYTPEHHEr0 MOHOJIOra, CXOAHOM ¢ pomMaHamMmn [xonca. Ho B elle
6onblel cTeneHn OH NoOABeprca KpUTUKe 3a TO, 4YTO OTBepran
pecTaBpaTMBHblE TeHAEHUMW B 3anagHOrepMaHckoMm obuwecTBe,
BblJaBaeMble 3a “BOCCTAHOBMIEHME MOpYyLUeHHOW [fepmaHmn’.

Monntnyecku eule 6onee pagukaneH cnepywowmin poman KenneHa
“Tennunua” (Das Treibhaus, 1953). B HeM BepHYyBLUMIACA U3 aMuUrpaLmn
ObIBLUMIA penyTaT penxcrtara KeTeHxoyBe CTaNIKMBAETCs C HEMOHATHLIMU eMy
Bewamn. “HoBble” rocygapCTBEHHbIE U MONNTUYECKMNE CTPYKTYPbl U
ynpaBnauowme M1 Nioan OKasbiBaOTCA BCEr0 Nullb “NMOAHOBEHHBIMU” U
XOpOLWO 3HAKOMbIMW €My XpPaHUTEeNaMu cTapbix nopaakos. B Tom, kak
pellaeTcsa BOMPOC NepeBOOpYXeHUs MepmaHum 1 cospgaHnsa GyHaeceepa,
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OH BMAUT HEyAepXMMoe HapacTaHue cunbl “HOBO-CTapbiX”, NOHMMAaET
6EeCCMbICNIEHHOCTb CBOEW XM3HU, MOTPAYeHHOM Ha 6opbOYy C 3TUM CTapbIiM, U
KOH4YaeT ¢ cobon. Onopoi kKputnkn KeteHxoyBe B aapec NoSIUTUHECKOM
NMPakTUKM HEMELKON BypXyasun SBNSeTCsS ryMmaHmcTmdeckas yTonusa, u
CMEepPTb HOCUTENS 3TOW YyTOMMKN FGBNSIETCA MO CYLLECTBY CBUOETENLCTBOM
HEXN3HECNOCOOHOCTM CaMOW 3TOMN YTOMUU.

OnacHOCTb pecTaBpaTMBHbIX TEHAEHUMIA B MOJIMTUYECKON XNIHU
3anagHol NepmaHun npoaonxaeTt BonHoBaTh B.KenneHa u B pomaHe
“CmepTb B Pume” (Der Tod in Rom, 1954) . [leiicTBME €ro KOHUEHTpUpyeTcs
Ha Y3KOM Kpyry CeMbM, a KOHMMKT CBOANTCS K CTONKHOBEHMUIO B3rNsiAoB U
MONTUYECKNX OENCTBUI NOKONEHU , K NnpobnemMe OTLOB 1 AeTen. XoTsa
BCTpeYa repoeB pomMaHa nponcxoamT B Pume, peanbHOCTbIO BCErO, O YEM
MOeT TaM peyb, ABNSETCH nocneBoeHHasa FepmaHus. NokoneHne oOTLOB,
3aHMMaeT onpeaenaolne no3mumm B XnsHm odbuwectea. “OTey ropona”
MdadpaTt npegnpuHMMaeT NonbITKU CONMXEHUSA C OCTaBLLUMMCS B XMUBbIX
dawumcTtckum 3anpasunon KOgesaHom. Ctapbini MNdadpaT BbiHALLMBAET NAEHO
0 TOM, Kak “aganTupoBaTb” O/IM3Koe eMy CTapoe B XM3Hb HOBOW 'epMaHunu.
CbIHOBbA Xe 3Tux oTuoB 3urdpug n Agponbd He BUAAT ang cedsa mecTa B
Takom ob6uwecTBe. KenneH pucyet NpUHUMNUANBLHYIO 3bIBKOCTb
OCMBbIC/IEHHOIO OYXOBHOMO CYyLLECTBOBaHUA KoMno3utopa 3urdpuaa
MdadpaTta B 9TUX XMUIHEHHbIX 00CTOATENLCTBAX. DTOT pomaH B.KenneHa
Obl1 OOHMM U3 NEPBLIX NPeaynpexaeHnini 0 Ha3peBaHMM OCTPOro Kpuauca B
3anagHorepmMaHckoM o0LlecTBe, KOTOPLIM C TakoW CuUo NpopBancs B
MOJIOOEXHOM OBMKEHUU U CTYAEHYECKUX BOJIHEHMAX cepeauHbl 60-x roaos.

Cambln  60NbLION YUTaATENbCKUIA ycnex BbiMan Ha AO0J10
aBTOGUOrpadudeckon kHmrn B.Kennena “lOHocTh” (Jugend, 1976). B Hell
pacckas3biBaeTcss 0 TOM, CKOJIbKO JIM4HOM OoTBarm Tpebyetca Monogomy
4YenoBeky, YTOObl BbICTOATb MO, HANOPOM CTUXUI BypXKya3HOro obLlecTsa, He
CNOMaTbCH M COXPaHUTb CBOKO CAMOCTOSTENIbHOCTb .

3HaunTenbHOe MEeCTO B 3anafHOrepMaHCcKoli nuTepatype 3aHumatoT
KHUMM Tak HasdbiBaeMbiX “nyTeBbix 3ameTok” B.Kennena “B Poccuio u gpyrmne
cTpaHbl” (Nach RuBland und anderswohin, 1958), “llyTewecTtBne B
Amepuky”(Amerikafahrt, 1959), “lMoesaku Bo ®paHuuio”(Reisen nach
Frankreich, 1961, 1979), “Heto-Mopk” (New York, 1977).

17.3. BOJIb®rAHI BOPXEPT

Mmsa BonbdraHra Bopxepra (Wolfgang Borchert, 1921 - 1947)
HEeHaaoNro, HO O4YEeHb IPKO BCMbLIXHYIO BO Mpake n xaoce FepmaHum
nepBbIX NOCNEBOEHHLIX NeT . MNepepaHHasa no paguo gpama bopxepTta “Ha
ynuue nepen agepbto” (DraufRen vor der Tir,1947) Bonpekn ee noa3arosioBky
“lNbeca, KOTOPYIO HUKAKOM TeaTp He 3axO4eT CTaBUTb, HUKAKOW 3puTesb -
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cMoTpeTb” Oblna ycnbillaHa AecaTkaMu Thica4 Nogen, KoTopble
OTKJINKHYJINCb Ha Hee nucbMamMu, BOMPOCaMU, BbIPAXEHUIMU
NMPU3HATENbHOCTU N CONUAAPHOCTU. VIMeHa nocene HMKOMY HEWM3BECTHOMO
npamatypra bopxepta n ero repos congara bekmaHa ctann nyTeBoAHLIMA
3HaKaMun Ons Lesioro NokoJIEHUS MONOAObIX NIUTEPATOPOB, KOTOPOE BCKOPE
OKPECTUN “NMOKOSIEHNEM BEPHYBLLNXCS”.

JNintepatypHbin NyTb B.BopxepTa Obll O4EeHb KOPOTKUM, a Heaonras
XW3Hb Oblnia NosiHa Tep3aHuii. MNncaTb CTUXM OH Hayan elle B rMMHa3uu, U C
1938 r. ux pmaxe nybnmkoBanun B ramoyprckmux razetax. OH mayyan
apamatyprumio, 6pan ypokm akTepckoro MacTepcTea U medtan o Teatpe. B
TeYeHne TPex MecsiLeB OH Aaxe Obin B Tpynne JlloHebyprckoro teaTpa, HO
hanblle HadYanacb congatymHa u BonHa. OH Obln oTnpaBneH Ha BocTo4HbIN
dpoHT, BO Bpemsa 60eB noa MoOCKBOW MOSy4un NyfeBoe paHeHue B PYKY,
npoObin HEKOTOpPOEe BpeMs B rocnutane. 3gecb ero apecrtoBanu u
OTNpaBuIN B CNEACTBEHHYIO TIOPbMY MO 0OBUHEHMIO B camoyBeybe. 1o aTol
cTaTbe noflaranocb TONbKO OAHO Hakas3aHue - paccTpen. bonble Tpex
MecsueB npoeen bopxepT B OAMHOYHOM KaMepe B OXUOAHUN 3TOro
npuroeBopa, HO cnencTBMe He NoaTBepAnno obeuHeHus. Conparta
BbIMYCTUIN U3 CNEACTBEHHOM TIOPbMbI, HO OH TYT Xe CHOBa Obli MPUBAEYEH K
cyany, Ha 3TOT pa3 C HEOMPOBEPXUMbIMU YIMKaMU: B pyKax y BOEHHOIro
npokypopa O6bina uenasa nayka BCKpbITbIX NMceM bopxepTta, B KOTOPbIX OH
ynoTpebnan Takme BblpaXeHUs Kak “3COCOBCKME CBUHbU”, “KOpuyHeBas
Mpasb” 1 BeECbMa HEMNOYTUTENbHO OT3biBaNICA O PaLLUNCTCKOM “TPETbEM
peiixe”. OH OblN1 NPUrOBOPEH K TIOPEMHOMY 3aKJ/IIOYEHUIO C NOCNeaylLWum
“UcKynneHnem BUHbI” ONATb Takn Ha Bocto4yHoM ppoHTe. B nekabpe 1942 r.
OH nonyuun B Poccum Taxenole o6MopoxeHusd, 3abonen Tndom mn nocne
rocnuTanbHbIX MbITAPCTB B KOHUEe 1943 r. 6bi1 NpuU3HaH HErogHbIM K
CTpOEeBOI cnyxbe.

Ho no “HecTpoeBoi” cnyxbbl Aeno He Aowno. HavanbCcTBy NOCTynun
[OHOC, 4TO BopxepT B MMMPOBU3MPOBAHHbLIX NMPEeACTaB/EHUAX B KasapMe
napoaupyet “camoro rocnoguHa MmHmucTpa Febbenbca” n pacckasbiBaeT
aHeKaoThl, “noapbiBatole 60eBoO Ayx HeMeLKol apmun”. bopxepT Ha
HECKOJIbKO MECSLIEB MonagaeT B NevasibHO U3BECTHYIO OEPSIMHCKYIO TIOPbMY
MoabuT, a 3aTemM No NPUroBopy BOEHHO-MOJIEBOrO cyda CHoBa Ha PPOHT. B
anpene 1945 r. oH oka3bIBaeTCcs B MeHy y ppaHLy30B, HO OEXUT MU K KOHLLY
BOWHbI 00OMpPaeTcs newkom Ao pogHoro goma. OH MbiTaeTcs HaYaTb HOBYIO
XW3Hb TaM, rge ee obopeana congatynHa 1 BolHa: B Teatpe. Ho Taxenoe
3aboneBaHune, 3apaboTaHHOE B TIOPbMax M OKOMax, MPUKOBLIBAET €ro B
KoHUe 1945 r. k noctenn. N Toroa bopxepT 6epetcsa 3a nepo. Moytn gga
roga OH NULLET KaK OAEPXMMBbIA HarneperoHku Co CMepTbio. B ero kopoTkux
pacckasax u nbece “Ha ynuue nepen ABepbid” B KOHLEHTPUPOBAHHOM,
3MOUMOHaNbHO MHTEHCUBUPOBAHHOM BuUAe GOKYyCUPYeETCHa TO, YTO OH
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nepexun 3a rogbl CBOEN CONAATYNHbI 1 BOEHHbIX TIOPEM “TPETLErO pexa”.

MepBbii KOPOTKUI paccka3 bopxepTta “OpyBaHunk” (Die Hundeblume)
natupoBaH aHBapeM 1946 r. 310 ann3on N3 ero apecTaHTCKOW XU3HU B
cnencTteBeHHOM TiopbMe HiopHbGepra, roe oH BO BpeMs NPOrynaky no
TIOPEMHOMY [BOPY COpBas LUBETOK oAyBaHyMKa M Obi1 3a 3TO Ha Heperno
JnweH npasa Ha nporynku. Pacckas “B atoTt BTopHMK” (An diesem Dienstag,
1947) - 310 ann3on U3 ero “saumHen kamnadHnun” 1941 roga, korga paHeHbIn
BopxepT nexan B MHPEKUMOHHOM nasapeTHoM 6apake nog CMONEHCKOM U
Habnwgan, Kak caHUTapbl NOYTU HENPEPbLIBHO BHOCAT CbIMHOTUMO3HbIX
60/bHbIX 1 BLIHOCAT TPyMbl MepTBeuoB. Pacckasd “Maprapura” (Marguerite) -
3TO MPOVCLLECTBME M3 ero XusHu B 1944 r. B Hemeukom ropoge Mene, roe
ero 3agep)xan BOEHHbI naTpysb BO BPeEMS CBMAAHUA C MOJOOO0WN
paboTHULIEN-dpaHLY>XEHKON 1 npenpoBoaun nog, apect. Bcero B.BopxepTt
ycnen HanucaTtb 57 paccka3oB U 9CCe, KOTOPbIE yXe NMOCMEPTHO Bbinn
cobpaHbl U napaHbl B 1962 r. oTAeNbHON KHUIOW Moa Ha3BaHUEM
“INevanbHble repaHu 1 gpyrne nctopun” (Die traurigen Geranien und andere
Geschichten).

“KopoTkmne pacckasbl” B.bopxepTa ObliM BOCAPUHATHI MHOTUMM
nuTepatopamu kak obpaseu, XxaHpa, agskBaTHOro n npodbnemaTtunke u
ycnoBusaM nocneBoeHHoW [epmaHumn. OHM nopoanam MHOXECTBO
noapaxaHuin. Ho camoe 6onblIoe BANAHME Ha pPa3BUTUE MOJOAON
nocneBoeHHOW nutepaTtypbl 3anagHo FepMaHnUM Bce-Taku okasana
MMeHHO apama “Ha ynuue nepep apepbio”. IMEHHO Kak aBTOp 3TOW MbecChl
B.BopxepT, HecMOTpsas Ha KPaTKOBPEMEHHOCTb €ro TBOPYECKON
DEeATEeNbHOCTU U  KOJINYECTBEHHYIO CKPOMHOCTb OCTaBAEHHOro
Xy[OOXXECTBEHHOIO Hacneaus, 3aHan 6eccnopHo KJloYEBOE MECTO B MCTOPUN
HemeLKon nutepatypbl nocne 1945 ropa.

Opama “Ha ynuue nepepn aBepbio” — 3TO AJIMHHAA BEPEHULIA CLUEH U3
XM3HN YHTep-oduuepa bekmaHa, ToxXe 04eHb HanoMuHaluwas Xn3Hb ee
aBTOpa. M3o06paxaemMble cUeHbl NPOHN3bIBAET OOHA U Ta Xe TemMa - TeMa
BO3BpalleHns. ITa TemMa Obina MyYMTENBHO akTyaslbHa OJ/s1 BCEX HEMLEB.
3710 OblNa 6oneBas To4ka Bcero oouiecTsa, U bopxepT o4YeHb TOYHO Nonan B
Hee. Bngnmo nostomy gpama-sonnb B.bopxepTta npo3Byyana kak BOMjb
BCEN HEMeLKON Hauun. Kak nmweTt cam bopxepT, ero repon - 310 OgviH U3
TON HENCHUCNMMOW CEPO-3eNeHOor Macchbl, KOTOpble “BO3BpaLLAOTCA AOMOM
1 BCE Xe He BO3BpaLLaloTCA AOMOW, OO Y H1UX Bonblue HeT aToro “goma”. Ux
“agoma” — 3TO ynmua, OHW 3a ABepblo. Mx MepmaHusa - HOoYb Ha ynuue, koraa
XJ1ELET [oXap”.

“OanH U3 macchl”, bekmaH, TbicaAYy OHEN Mep3wWwmnii Ha PPoHTeE,
CTaBLUMIA MHBANWUAOM, MbITAPCTBOBLUNIM B NfeHy, Bo3BpallaeTca B Famoypr.
B cBoen pBaHOM wWMHeNU, OAbIPSBbIX canorax, NPOTUBOra3HbiX O4kax OH
MoOXoX Ha oropogHoe nyrano. Kak npuspak BOWMHbI, KOTOPLIA BCE cTapatoTcd
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3a0bITb, OH BPOAUT MO CTPeMsLLEMYCSH NPMBPAaTbLCA U NMOAHOBUTLCS ropoay.
CamMoaoBONbHbIE NIOAW BOKPYr 3aHATLI NMpobneMamMm yCcTpoicTBa B HOBOM
XXN3HW, U HUKOMY HeT aena oo bekmana. “loma” ero HUKTO He XaeT. [owm, B
KOTOpOM Xun bekmaH, paspywieH 6ombamun. XeHa gaBHO 3abblna ero u
XMBET ¢ apyrMm. PebeHok norpebeH nopg, passannHamu goma. OH Mep3HeT
Ha ynuue n ronopgaeTt. EMy CHUTCSH, 4TO OH MbITAETCSA MOKOHYUTbL C 3TOMN
XN3HbIO, BpocuBLUNCE B DNbby, HO peka “BbiNfeBbiBaeT” €ro cHoBa Ha
6eper. OH NpoOXoAnT NO BCEM Kpyram MOC/IEBOEHHOrO repMaHCcKoro aga,
XOYET y3HaTb, MOYEMY BCE B XWM3HW Tak, Kak eCTb, CkasaTb CBOIO MpaBay O
TOM, YTO BMOWUT, HO HUKTO He XeNaeT ero cnywaTb WK He NPUHMMAET ero
peuyn Bcepbe3. bekmaH co cBommK “novyemy?” n CBOEN NpaBaon Tak um
OCTaeTCs Ha ynuLEe 3a MOPOroM 3akpbITON Nepen HUM ABEPU.

B.BopxepTy He moBenoch YBUAETb CBOIO Mbecy Ha cueHe. OH ymep 3a
0Ba OHs 00 ee npembepbl B rambyprckom KamepHom TeaTpe. Ycnex ee Obin
deHoMeHanbHbIM. Benen, 3a Nambyprom oHa 6Obinia MocTaBfieHa NOYTU BO
BCEX ApamaTuyeckux TeaTpax 3anagHoh m BocTo4dyHoi epmaHum,
rnepeBefeHa Ha MHOrve eBponenckne a3blkn U Wna Ha cueHax Liiopuxa,
Ocno, Konenrarena, Hoto-Mopka, Mapuxa, Ctokronsma, Tokno, JIOHOOHa,
Benrpaga n MHOrmx opyrmx ropogos.

17.4. “I'PYINA 47”

OcTadeTy pacyeToB C “TpeTbuM peiixoM” 1 BoHOM U3 pyk B.BopxepTa
npuHana Gonbluas rpynna nNpo3ankos, MO3TOB M ApamMaTypros, BOLLEALINX B
nnTepartypy Bo BTopon nonosuHe 40x - Hadane 50x rogoB. CoBpeMEHHUKN
HasblBaIN UX NpPon3BedeHns “nnutepaTypon pa3BanauH” , CBA3bIBAs UX C
pagmkanbHbIM NUTEPaTYPHbIM 00beanHeHveM “I'pynna 477,

“I'pynna 47” gBunacb nepBoi B 3anagHon NepMmaHnn NONbITKON
06bEeANHUTL MOIOAYI0, aHTUGALLINCTCKN HACTPOEHHYIO UHTENIUIEHUMIO U
nprodLUTL ee K AeMoKpaTUieckum npeobpasosaHuam. C 3ToON Uenbio nNpu
“BOEHHbIX NpaBUTENbCTBax” 3anadHblX 30H OKKynauum Obinn co3aaHbl Tak
Ha3blBaeMble KOMUCCUK MO NMepeBOCNMTaHUIO HaceneHnsa. B pamkax
“meponpuaTtuin N0 NePeBOCNUTAHUID” BEPHYBLUMNCA N3 aMEPUKAHCKOro
nneHa nwucaTtenb A.AHOepw nNOAy4YMn JUULEH3NKD Ha WU3aaHue
OByxHenenbHoOro xypHana “Lep Py®d” - “Knuy”. HezaBucmmble ANCTKU
monoporo nokonenus” (Der Ruf. Unabhangige Blatter der jungen Generation).
MepBbii ero Homep Bbien 15 aBrycta 1946 r. HaynHaa ¢ 4yeTBepTOro
HomMmepa (1 okTabpsa 1946 r.) K n3paHUo XypHana nNpPMcoeanHuIcs
I.B.Puxtep. Bokpyr XypHana ObICTPO CnoXxunacbh rpynna aoBofbHO 6aM3KuX
no ob6pasy MbICKU nNucatTenen n NO3TOB, Cpean KOTOopbiXx Hanbonee
aKTUBHbIMUK Obinn B.Konbberxod, B.-A.LLHyppe, B.M.I'yrreHreiimep v ap.
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XypHan “Oep Pyd” nybnnkoBan B OCHOBHOM paboTbl MOSOObIX
NNTEpPaToOpPOB, HO OH MeperneyaTtbiBan TakxKXe U MPon3BeOeHNs N3BECTHbIX
nucartenen-aHTugalmcToB, B YacTHoCcTK A.3erepc, b.bpexta, noayepkusas
TEM CaMbIM MPUBEPXEHHOCTb 3TOM Tpaauuun. Tomac MaHH, BHUMATENbHO
CcNneouBLUMI 3a MepBbIMU WaraMmm XypHana, npucnan pegakumm wm
yntatenamMm nUCbMo, B KOTOPOM oTMevan, 4to “Oep Pyd” npogonxaert
COXpaHsATb TOT 06K, KOTOPbLIN OH 0Open Kak narepHas raseta HEMELKUX
BOEHHOMNEHHbIX B AMepuke. OgHakKo aMepukaHckasa MoamTmka B KOHLE
1947 ropa yxe ganeko pasolifiacb ¢ aHTUPALINCTCKUMKW AeknapaumsamMmm
BPEMEH BTOPOW MUPOBOIN BOWHbLI, MOSTOMY C/ULWIKOM paankanbHas
aHTMdawmncTckas no3numsa XypHana npuBena K KOHQAWKTY C
aMepUKaHCKON BOEHHOW aaMuUHUCTpaumen, B pesyabtate yero A.AHaeplu v
I.B.Puxtep Obinn BbIHYXAEHbI YATU N3 XypHana. Bmecte ¢ HUMUK ylinu
B.KonbbeHnxod, B.LLHyppe n apyrme COTPYOHUKN .

OcTaBwunch 6e3 paboThl, ObIBLIAA pepakumsa XxypHana “Oep Pyd”
pelmna npeanpuHaTb HoBoe nanaHue. Jletom 1947 r. opy3bs BCTPETUINCH B
OOHOM 13 HaBapcKMx cen, YToObl MPUBECTU B UCMNOJIHEHME CBOE HAMEPEHME,
0[HaKO BbIICHMIOCb, YTO MO MaTepuasbHbIM MPUYNHAM U3 3TOrO njaHa
HWYEero He nony4aeTcd. Torga pewnnu NpovYecTb BCAYX MMEBLUMECS
pykonucu. NoTom pasropenoch ropsyee obcyxaeHne. A Korga Hactano
BPEMS pacCcTaBaTbCH, PELWIM B HeganekoMm OyayliemM BCTPETUTLCS BHOBb.
OpraHmsauuoHHbIE 1 KOOPAVMHALUMOHHbIE BOMNPOCHI B35 Ha cebsa MaHc
BepHep Puxtep. Tak obpasoBanack “I'pynna 47”7 n cnoxumnucb ¢popmbl ee
paboTbl. [pynna aBaxapl B rof, NpoBOAMia CBOW BCTPEYU C NMpuUrialleHnem
HOBbIX aBTOPOB W NIMTEPATYPHbIX KPUTUKOB. Y Hee nosBuiacb CBOS
noowpuTensHas npemMus, Kotopas npucyxaganacb Ha4YnHalWmMm, elle
HEen3BeCTHbIM aBTopaM, U ec/lim MOCMOTPETb Ha CMUCOK NucaTenen,
OTMEYEHHbIX 3TON NPEeMUEN, CTAHOBUTCS O4EBMAHbLIM, 4TO “I'pynna 47" gana
NMyTEBKY B NUTEPATYPHYIO XU3Hb ApyaillnM JAaPOBaHUAM MOC/IEBOEHHOMN
nutepartypsbl. Jlaypeatamu npemun “I'pynnbl 47” ctann MNoHtep Anx u NeHpux
Bennb, nb3e AxmHrep u NHrebopr baxmaH, MapTmnH Banb3ep u MNoHTep
pacc. Ecnm kK nmeHam naypeatoB 0o06aBUTb MMeHa TeX, KTO aKTUBHO
yyacTBOBas B IUTEPATYPHbIX MEPOMPUATUAX FPYyNMbl - caMunx “naTpoHOB”
MaHca BepHepa Puxtepa n Anbdpena AHgeplua , nucatenen Kapna Amepun,
Banbtepa Menca, Mayna Uenana, FaHca MarHyca OQHueHcbBeprepa,
3urdpupa JleHua, Mayna Wanntoka, MNMeTtepa Piomkopda, Bonbdantpuxa
LHyppe, Mabpuens BomaH, YBe MOHCOHA 1 MHOMMX OPYrUX, OECATUAETUSMM
HaxXOOMVBLLMXCS B LEHTPE NUTepaTypHbIX OUCKYCCUIA, TO CTAHOBUTCS SICHO, YTO
“'pynny 47” cocTaBngdnm xXyaoXHUKW CNOBa, B 3HAYUTENbLHON Mepe
onpenenuelune 06K NOCNTEBOEHHOM HEMELKOS3bIYHOM NNTepaTypbl.

KoHe4yHO, nmMmeHa y4yacTHUKOB “I'pynnbl 47” HE MCYEPMNbIBAIOT BCEN
nutepatypbl 3anagHon Mepmanun. Ha nutepatypHoin apeHe ®PIT ¢ ycnexom
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BbICTYMNAlOT Nucatenn pasHblix NokoneHun dpHcT doH ConomoH, Mapusa
Nynzsa KawHuu, ApHo WmuaT, MNaHc Spux Hoccak, Nepman Kasak, CtedaH
AHpgpec. Ee 061k o4eHb oboraialoT nyobnmkaumm aBCTPUNCKMX nucaTenemn
n noatoe Xenmunuto doH Lonepepa, Nepbeprta Ai3eHpeiixa, Tomaca
BepHrapaa, MNMetepa XaHake, He roBops 06 Nnb3e AnxuHrep u MiHrebopr
BaxmaH. TeaTpanbHylo CLUEHY ykpallaloT Nbechkl wWeeruapueB Makca dpuwia
n ®puppuxa LioppeHmaTta. Ho obwecTBEHHO-NUTEpaATypHaa No3nuusa
“I'pynnbl 47” co BCe 04€BUAHOCTbLIO BMIOTb A0 70-X rOA0B SBNSETCA HEKUM
MoJIlOCOM, BOKPYr KOTOPOro cobupatoTcs NporpeccmMBHbie nucatenm
3anagHol NepmaHnun, NPOTUBOCTOSLLME KOHCEPBATUBHLIM TEHAEHUMNSM B
nmtepaTtype, BblpasnuTensaMm KOTOpbIX BbiCTynatoT SpHCT KOHrep, MNottdpug,
BeHH 1 nx nocnegosarenn.

17.5. AJiIb®PEA AHOEPLL

Anbdpepn Anpepuw (Alfred Andersch, 1914 - 1980), HakaHyHe
danCTCKOro NnepeBopoTa PyKOBOAMBLUNIA KOMCOMOJIbCKON OpraHu3auuen
B lOxHol BaBapumn, B 1933 r. nonan Ha HECKONbKO MECSLIEB B KOHLJ1arepb
Haxay. Beinga n3 KoHunareps, yepe3 KOPOTKUIA CPOK CHOBA NOABEPrcs
apecTty. [1oToM cny>xun B KHMXKHOM MarasmHe. dDallumcTcKnii Teppop Bbi3Ban y
HEero, Kkak oH nuweT B aBTobMorpadpuyeckon kHure “BuiHn ceobonbl” (Die
Kirschen der Freiheit, 1952), “TpaBmMaTnyeckunin Wok” n ogHOBPEMEHHO
3acTaBui MUcKaTb NPUYMHBI, NO3BONMBLIME [UTNEpy NpuinTn K Bnactu. OgHy
M3 BaXHeNWmnx Npu4YnH OH BUAUT B “06e30eNCTBEHHOCTN” KOMMYHUCTOB,
nopoXxagaemMom “OeTepMUHUCTCKON dunocodpuen, oTpuualoLlen ceodony
Bonun”. OTonas OT NONNTUKN, OH “OMUTPUPYET U3 XUBOW MCTOPUN”, N3 TOrO,
4YTO MPOUCXOOUT BOKPYr, U yXO0OUT B 3CcTeTndeckne cdepbl, B UICTOPUIO
MCKYyCCTBa. OTO yAaeTcs eMy A0 Tex Mop, Nnoka ero He NPUHYXAaloT HaOeTb
conpartckyto WwuHenb. CTaB congaTtoM BepMaxTa, OH HE NPUMUPWIICA C TakKUM
nogaesneHnem ero “cesobonabl Bonn”. Jletom 1944 r. B Utanum oH Bpocun
CBOE opyxue W, nepenas nuHMI0 GPOoHTa, COaNCA COl3HMKaM. OTOT BbIOOP
npuaan, no cfioBam nucaTtens, CMbICN BCEN ero NoCneayoLen XXUsHu.

BepHyBLwUCh 13 nnexHa, A.AHgepwl B 1946 r. nony4nn NULEH3UIO Ha
n3oaHnsa MonioaexHoro xypHana “Oep Pyd”, Ho B 1947 r. Bbin NULLEH 3TUX
npaB aMepuKaHCKMMMN BOEHHLIMU BracTsaMu. B aTom xe rogy oH BmecTe ¢ I.-
B.PuxTepom ctaHoBUTCA coydpeamtenem nnteparypHon “I'pynnel 47”. K atomy
Xe BPEMEHUN OTHOCATCS U ero nepsble NMNTEPATYPHbIK ONbITbl. JlInTepaTypHyio
M3BECTHOCTb eMy MnpuHecna aBTobuorpadpuyeckas kHura “BuiHmn cesoboabl”,
KoTOpasa Ha GoHe NuxopagoyHoin pemunutapusaumn OPI 1 rHeTywero
3amManymBaHna aHTUGALINCTCKON NnuTepaTypbl NPOM3Bena BrevyaTieHue
rpo30BOro paspsaa, paspbiBalolLero Mpak n yayube. OCHOBHOM MOTUB
KHUIMM COoCTaBnaeT naes ceoboaHoro Bbibopa aencteuin Yenoseka. CambiMu
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APKUMM MOMEHTAMM XM3HN YeNoBeKa aBTOP CHMTAET MOMEHTbI NPUHATUSA
peLUeHuin, NOTOMY YTO UMEHHO B 3T MOMEHTbI peannadyeTca ero “cesoboga
BOMIN”.

OTa Beaywaa naoea A.AHoeplwa, BecbMma 6nm3kaa ¢unocodpun
cBoboabl y ak3ncTeHumanucta XaHa lNMong CapTtpa, nepexoanTt U B ero
pomaH “3aH3ubap, unm KkoHe4yHasa npuumHa” (Sansibar oder Der letzte Grund,
1957). OeinictBne pomaHa npoucxoamT B 1938 roay B ropoake Ha CeBepHOM
nobepexbe NepmaHnn. Cyabba cBOOUT 30ECh HECKOBLKO YeNoBeK, Kaxabli
M3 KOTOPbIX MO CBOMM MPUYMHAM HEHaBUOUT QallMCTOB U XaxaeT cBoboapl.
3T0 KOMMYHUCT-NoanonbLUMK Fperop, pbibak KHyaceH, oHra, nomMoratoLuin
KHynceHry, nesylika u3 eBpeiickon cembn KOauT. Mperop npneo3ut KHyaceHny
3agaHne nepenpasnTb KOOUT, 3a KOTOPOI OXOTATCA HaumcThbl, B LLBeuuto, n
IOHra y4acTBYyeT B 3TON nepenpaBe. Kaxablh n3 repoeB npoxoauTt
MOpasibHOEe MCMbiTaHMe, NpeoaosieBaeT cTpax, NPUHUMAaET pelleHune.
Kaxaplii N3 HUX OeincTByeT He No 00s3aHHOCTU, a NO BEJIEHUIO COBECTU U
CcBOeMy CBOOOAHOMY BbIOOPY. [ouTK Kaxablii MPOXOAUT Yepes3 UCKYLLIEHME
obpectn ceobony 6erctBOM OT HEHABUCTHOW OENCTBUTENBbHOCTU, HO
MPUHUMAET PELLUEHNE HE MOKOPATLCS, a NPOTMBOCTOATL ee Hanopy. Ocoboe
MECTO B pOMaHe oTBeaeHOo durype nactopa XenaHgepa, KOTOpPbIA He NPOCTO
nenaeTt Mon4yanuBblii “BHYTPEHHUI BbIOOP” B 9KCTPEMabHOW cuTyaumum, a
COBEpLUAEeT OTKPbITbIN aKT MPOTUBOAENCTBUSA dalum3my: crnacas LEPKOBHYIO
pPenKBMIO, OH BepeTcs 3a opyXue 1 NormdaeT B OTKPbITOM 6010.

Tema cBOOGOAHOro BbIGOpa M OTBETCTBEHHOCTU ABNSIETCS CTEPXHEM U
cnepytouiero pomaHa A.AHpgepuwa “Pobixasa” (Die Rote, 1960). MMeHHO
OTBETCTBEHHOCTb nepen OyayuwimMm 3acTaBnseT repoeB 9TOW KHUMU
MPUCTPaCcTHO OLEHMBATb NPOLISIOE U NMPeoaosieBaTb ero HeraTUBHbIE
OTrosIocku B HacTosileMm. [NpaBaa, MoTuB 6ercTea OT 3TOM OENCTBUTENIbHOCTU
CTaHOBUTCSA 30€Cb AOMUHUPYIOLWMM, U B 3TOM MNPOSABASETCS OAHa M3
ocTpenwmnx npobnem nocneBoeHHON nuTepaTypbl B 3anagHon FepmaHuu.,
Ha aTtoT mMoTuB 06paTun BHMMaHME 3anafHOrepMaHCKuUi nucatenb ApHO
LmMmnaT ewe npu aHannse pomMmaHa “3aH3nbap”. OH cBOAUTCS MO CYLLLECTBY K
BOMPOCY, NOYeMy He BepHynucb B Fepmanuio SiHWTENH, Tomac MaHH,
lepmaHH ['ecce, noyemy NOYTU HUKTO M3 aHTUPALLUCTOB-3IMUTPAHTOB HEe
nocenunca nocne 1945 r. B ®PI, noyemMy 3710 “cTpaHa, U3 KOTOPOW BCe
Geryt”.

FepounHsa pomaHa “Pbikas” monopas Hemka dpaHuucka 6exnT n3
®PI, cTpaHbl “KMBOro nopsiaka v NXXUBOW YMCTOTbI”. E HEBBIHOCUMDbI
“Bnagenblpbl YHEKOBbIX KHUXEK”, eli HEHABUCTEH COBOCTBEHHbLI MYX C ero
KOMMEPYECKMMM pacyeTamMu, ee AyWNT BCS Ta aTmocdepa NepmaHum,
KOTOPYIO OKPECTUN HEMELIKUM “3KOHOMMYECKMM 4yaom”. OHa BbIpbiBAETCS
13 aToro mmpa n 6exuTt B BeHeuuio B Hagexae, 4To obpeTteT ceBoboay cpeamn
MPOCTbLIX W YeNIOBEYHbIX NOOEN, UTANbAHCKUX BeOHAKOB, KOTOPbIX OHa
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nonobuna no UTanbIHCKUM HEOPEeaNNCTUYEeCKMM KuHodunbmam. 3a0ech B
MTanum oHa BCcTpedaeT uenoe oOLecTBO Takux Xxe “Oernbix” kak n cama B
TOM 4uucrne 6biBLEero komaHgmpa NHtepbpuragbl B icnaHumm ntanbsHua
dabwno, KoTopbI “60onblle HM B 4eM He ydyacTByeT”. B cBa3u ¢ ¢urypoin
HauucTckoro nanava Kpamepa, ckpbiBwerocsa B Mitanmm n nabexaswero
OTBETCTBEHHOCTM 3a MPECTYN/IEHUSA, B pOMaHe 3Ha4YUTesIbHOEe MeCTO
3aHMMAaEeT Tema “HenpeogoNEeHHOro npoLwnoro”, tTema gawumama.

Mpobnema “HenpeononeHHOro npownoro” NepMaHun 3aHUMaeT
A.AHpepwa u B pomaHe “Od¢paum” (Efraim, 1967). 'epoin pomaHa -
XYPHaNIMCT, OKa3aBLUMIACA B cuTyauum, Tpebylolern oT Hero nepecmoTtpa
npexHux BarngaoB. OH Ha4YMHaeT nucaTb KHUTY NPo camoro cebd. Bce
MOBECTBOBAHME €ro pomMaHa CTPOUTCS Kak camMoyrnybrieHHbIn aHanma
MPOLUSON XM3HKU. HOo B 3TOT camoaHanmM3 NOCTOSIHHO BPbIBAOTCS COOLITUSA
OENCTBUTENBHOCTU, B KOTOPOW CO30aETCH pOMaH, a 3Ta AeNCTBUTENbHOCTb
ABNAETCs peanbHOCTbLIO 'epmaHum 60-x rogos. MNonuTtuyeckne cobbiTus TOro
BPEMEHU, BOJIHOBABLUME KaXAOro Hemua, - OeNl0 exeHepnenbHUKaA
“Wnurens”, pasobnadyeHne MaxuHauuin BOeEHHOro mmHmuctpa LTpayca,
CTyAeH4Yeckne geMOoHCTpaunum n MHOroe Apyroe - cO CTpaHuy, raset u
XYPHaIOB OPraHMyHO BMUCLIBAIOTCH B BO3HMKAOLWMIA poMaH ddpanma.

A.AHOEepLI N3BECTEH Takxke Kak MacTep KOPOTKUX paccka3oB, 4acTo
ny6IMKOBaBLUMXCS B NepuUoauyeckon nedatn. 3tn pacckasbl 06beauHeHbl B
cbopHuku “Oyxmn n moan” (Geister und Leute, 1957), “Jllobutens nonyteHn”
(Ein Liebhaber des Halbschattens, 1963), “Moe nc4ye3HoBeHUe B
MpoeunaeHce” (Mein Verschwinden in Providence, 1971).

17.6. TAHC BEPHEP PUXTEP

CblH pbibaka FaHc BepHep Puxtep (Hans Werner Richter, 1908) B
IOHOCTN FOTOBWJICS 3aHATLCS KHMXHOM Toproenen. locne 3axesaTta Bnactun
dawmctamum B 1933 r. OH NO NOANTUYECKMM MOTMBaM CKpbiBancsa B Mapuxe,
HO He CMOT XUTb Ha 4YyOuHe 1 B 1934 r. BepHysncsa B N'epmaHuio. Haxoasch
noa HabniogeHnem rectano , npoboBan 3aHMMaATbCA pPa3HbIMU
npodeccusamn. B 1940 r. 6611 mobunmaosaH B BepmaxT 1 B 1943 r. B Utanuu
nonan B aMepuKaHCKUi nneH. B narepHo rasete Anas BOEHHOMAEHHbIX OH
nosly4na CBOW NepBbIr nNUTepaTypHbI OnbiT. BEpHYBLIXUCL M3 MNEHA, OH
BMecTe ¢ A.AHoepwom usgasan xypHan “Lep Pyd” n nocne yxoga mn3s
penakuun XypHana ctan coyypeauTeneMm, a 3aTeM U PyKOBOAUTENEM
nntepatypHon “Ipynnbl 47,

MepBbiM NpondBeneHmnem, npuHecwinm .B.Puxtepy nurepartypHyto
M3BECTHOCTb, CTan ero pomaH “lMNobexaeHHble” (Die Geschlagenen, 1949).
PomaH HanucaH Ha aBToOuMorpaduyeckom matepuane. Fepoin ero
edpentop lMNonep BMecTe ¢ ToBapuLaMn UCMONb3yeT NOABEPHYBLUYIOCS
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BO3MOXHOCTb BbIPBATbCsl U3 CMEPTESIbHOM XBaTKM HALUCTCKOW MallWHbI
BOVIHbI U COAQETCH B MfieH amepukaHuam. JanbHenwee oencreme pomaHa
MPOUCXoAUT B farepe AN9 BOEHHOMNEHHbIX. OnucaHme narepHbiX
MopsiAKOB MPOTOKOJbHO XECTKO 1 6ecnowagHo. AMepuKkaHckas BOeHHas
agMuHUCTpauuna donblue Bcero 6ontcsa “KOMMYHUCTUYECKOW 3apasbl” n
MOSTOMY HErflacHoO OTAAaeT BCE PYKOBOACTBO JlarepHOM XMU3HbIO B PYKU
HEMELKMX 0puLepoB-HaAUUCTOB. NM03TOMy 3aHATUS NO “AEMOKPaTUHECKOMY
nepeBocCnUTaHNIO” congaTbl BOCMPUHMMAIOT KaK o4yepenHoe “npombiBaHme
mo3roB”. Korpa amepukaHubl 00bABNAIOT 00 OKOHYaHUKU Kypca
nepeBocnuTanug,lonep n ero ToBapuM OCTAlOTCS TakKMMU Xe, KakKMMu
Obinu: pyraioT 'ntnepa n 6e3gapHbiX HAa4YallbHUKOB U CHUTAIOT BbICLUEN
LLEHHOCTbIO cBOe GPOHTOBOE TOBapuLLeCcTBO. PomMaH HanucaH NpoCTbIM
A3bIKOM. ABTOP OOUbHO UCMOMb3YEeT CONMAATCKMIA XXaproH.

CKNOHHOCTb K OGBLITOBOMY peanu3aMy xapakTepHa U A5 rnocnenyoLumx
kHur I.B.Puxtepa, HoO HabnopgaeTcsa cTpeMnenne nccnenoBartb BO3MOXHOCTU
pas3HbIX BUOOB NMOBECTBOBATEJIbHbIX CTPYKTYp. PomaH “OHu Bbimann u3
nnanu rocnopgHein” (Sie fielen aus Gottes Hand, 1951) nocTpoeH kak
TpaguuMoHHaa couuanbHasa anones. B HeM npocnexmnBaeTCcsa XU3Hb
TpMHaguaT NEePCOHaXer U3 pasHbIX CoeB 0bOLWECTBA HAa NPOTAXEHUN
BOEHHbIX 1 NepBbIX NOCNEBOEHHbIX NeT. PomaH “Cnenbl Ha necke” (Spuren
im Sand, 1953) HocUT OTKPOBEHHO aBTOOMOrpaduyeckuin xapaktep . Camoe
HawymeBLLee npousseneHue I.B.Puxtepa “He ybuin!” (Du sollst nicht téten,
1955) BblaepXaHo B TpaguuMsx poMaHa BocnmnTaHus, a kHura “JinHyc dnek,
unm YtpadeHHoe goctonHcTBo” (Linus Fleck oder Der Verlust der Wiirde, 1959)
ABNSIETCS aBaHTIOPHO-CATUPUYECKMM POMAHOM.

LleHTpansHoe npounsBeaeHune B TBopyectBe [.B.Puxtepa pomaH “He
ybunn!” packpbiBaeT Ha npumepe cemeiictBa JlopeHueB Tpareguto
HEMELIKOro cpegHero cocnoeusd, noggaswierocd nocynam Fmtnepa um
chenaBluero ctaBky Ha Haumam. Kaxablh u3 4yneHoB cemencTtea JlopeHues
Mno-pa3HOMY OTHOCUTCH K HaUWUCTCKOW nponaraHge n rutiepoBCKOMY
PEXMMY, HO BCE OHU 3aKOHOMOC/YLLUHbI U TEM CaMbIM CIyXXaT 3TOMY pexumy.
M Bce OHU TUOHYT. nMOHeT oronTenslii WTYypMOBUK BanbTep,
Hacnaxpgamoumnca npenocTaBfleHHbIM €My 3aKOHHbIM  MpPaBOM
HacunbHM4YaTb U BecHYnMHCTBOBaTbL. [MOHET noBpocoBeCTHbIN OpreH, He
3a4yMbIBAOLLNIACA HAA, TEM, YTO O3HAYAET ero “BOEeHHas AesaTeNbHOCTb”, 1
MYHKTYaNIbHO BbINOJIHAOWMIA BCE NpuUKasbl BbILLECTOSAWMX HaYaIbHUKOB.
MoHeT Tuxmin obbiBaTenb 'epxapa, NOKOPHO MAbIBYLLWIA MO Te4eHuto. TMbHeT
NCTEpPUYHbIN obnuuuTens lMeTep, NPOM3HOCALLMIA CBOM peyn “npocTto Tak”,
6e3 BCAKOW Haaexabl Ha ycnex.

PomaH “JInHyc ®dnek” caTMpmnyeckn puUcyeT naoabl aMepuKaHCKOro
“memMokpaTtu4yeckoro npoceeuweHna”. enctene ero npomMcxoauT He B
MpoLUIoM, a B CTpaHe “9KoHOMMYeckoro 4yaa”, T.e. B F'epmaHum koHua 50-x
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ronos. epon pomaHa - NpeacTaBUTENb “XXeNTOW MPEecchl”, NPOXUHAEN N
Herogsn, NMPoOKpPy4YMBalLWMA TEMHbIE MaxmHauum B COTPYOHUYECTBE C
aMepUKaHCKNMKU OKKynauMOHHbIMU BnactamMu. bnarogaps nognoctu um
6e33aCTeHYMBOCTIN, OH B KOPOTKOE BPEMS CKOMa4YMBaeT Ha onepaumsx c
dunbMamMm U MANKCTPUPOBAHHBIMUK XYypPHanamMmmn 6onblloe cocTtosHne . Ho B
KOHL,e poMaHa OH NporopaeT Ha CcBoux adepax U BbiHYXOeH 6exaTb U3
MioHxeHa B CoeamHeHHble LLTaThl, roe HageeTcs HanTU MPUMEHEHWE CBOUM
“cnocobHocTam”.

17.7. TEHPUX BEJUJ1b

Fenpux Bennb (Heinrich Bo6ll, 1917-1985) Hayan Ha4yan cBon
nuTepaTtypHbIr NyTb B 1947 r., korga B nuTepaTypHbIX XypHanax ctanu
nosgBNATbLCS €ro KOpPOoTkuMe pacckasbl.bnorpadua ero noxoxa Ha
6unorpaduun gpyrux nutepaTtypHbIX CBEPCTHUKOB: CbiH KPaCHOAEepEBLLMKA
cHayana noceuwlaeT HApPOAHYO LIKOJY, MOTOM KJIAaCCUYECKYID F'MMHa3suio,
nocne 1933 r. npoxoauT B HeM “nepeBocnuTaHne” no-Haumctckn, B 1939 r,
€ro npu3sbiBaloT B BEPMAXxT, Kak FOBOPUNOCL B NPU3bIBHOM NOBECTKE,“Ha
HEeCKOJIbKO Hefenb A9 y4acTua B BOEHHbIX YYEeHUax”, KOoTopble
npogonxanucb ana Hero oo 1945 r. u 3aKOH4YUNINCL 0E3ePTUPCTBOM U3
apmun.lepeasa kHura IN.benng noeectb “lMoe3n HMKOrga He onasgbiBan”
(Der Zug war pinktlich) nossunacb B koHue 1949 r. 3a Hen nocnepoBan
cOopHUK pacckasos “INyTHMK, koraa Tl Npuaelwsb B Cna...” (Wanderer, kommst
du nach Spa..., 1950).B mae 1951 r. bennb BNepBbie NPUCYTCTBOBa Ha
BcTpeye “Ipynnbl 47” n npo4yen Tam pacckas ““YepHble oBLUbI”. 3a 3TOT
paccka3 emMy Obla npucyxaeHa npemus “I'pynnbl 47”. 310 ObINO HaYanom
€ro nMTepaTypHO CnaBbl N aKTUBHOW OeATENIbHOCTU B 3TOM 00beanHEHUN
aHTUALLINCTCKN HACTPOEHHLIX Nucatenen. B napasasLuencsa aTom rpynnow
rasete “Ou Jlutepatyp” OH Hane4yaTn CBOI MepBylo NyONULNCTUYECKYIO
cTaTblo “H npmBepXxeH nutepatype passasinH’. C Tex Nop 1 A0 KOHLA XU3HU
OH cBOel nNybnMUUCTUKON aKTUBHO BNAUSAN Ha BeCb OOLLECTBEHHO-
MOSINTUYHECKNIA N NINTEPATYPHbIN npouecc repmaHmn.

I.Bennb BennkonenHbln MacTep KOPOTKOro pacckasa n MUHNATIOPHOW
caTupbl, aBTOP OCTPO MOJIMTUYECKUX U MOPaNbHO-MNCUXONOrNYECKNX
pagmornbec, HO NUTeEPATYPHYO cnaBy OH 06pen rnaBHbIM 06pa3oM CBOUMMU
counanbHO-KPUTUYECKMMW pOoMaHaMun 1 rnoeecTamn. Bce oHu rnyboko
COBPEMEHHbI 1 MO OXxBaTy Marepuana AeiCTBUTENBLHOCTU U MO NOCTAHOBKE
yenoBeyeckux npobrnem. Bce OHM MOBECTBYIOT O XU3HW Ha pas3BasMHax
“TpeTbero pewxa” n o ToM, 4TO N Kak NpuBeno NepmMaHnio N HEMUEB K 3TUM
pasBanuHam. MNMoeecTb “lloe3n HUKorga He onasgbiBan” Oblia NMepBbiM
onbITOM Takoro poga. Pucysa cyabby congara AHgpeaca, KOTOpOro noesp
BE3ET Ha BOCTOYHbLIN GPOHT, [.Bennb uenon cepuen xyaoXeCTBEHHbIX
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npuemMoB NpuagaeTt aTomMy obpasy obobulaoulee 3HaveHne. Cyabba aToro
congata — 3710 cyabba Bcex HemMuUeB, MOMNaBLWUX B FMTIEPOBCKYIO
MalluHepuio BOWHbI. Kaxablii u3 HemMueB Mor Obl ckasaTb Kak AHApeac:
“OTOT noesn, cTan 4acTblo MEHS, U 9 - YacTb 3TOro Noe3aa, KOTopbIi HeceT
MEHS HaBCTpe4Yy MOeMy npegonpenenenunio”. N a1o npegonpeneneqne npu
nobom packnage ooHO: cMepTb. MOXHO Tyno-MOKOPHO exaTb B BOMHCKOM
3lenoHe Ha 3anaj, Wan BOCTOK WU yMepeTb OT Nynu GpaHLy3CKOon nnm
pycckor. MOXHO NonbITaTbCs MOKMHYTbL N0e34, U Mpu 3TOM YMEPETb OT MNynun
Hemeukon. [Jpyroro He gaHo. AHApeac NbiTaeTcs BbIPBATbCS U3 MEPTBOM
XBaTKN TMTNEPOBCKOM BOEHHOIM MalUMHbI, HO NOorndaeT, NOAOPBABLUNCH HA
MUHE.

Bonblion obLEeCTBEHHbIN PE30HAHC BbI3BANIO MNOSBNEHME poMaHa
I.Benna “I'ne Tol 661, Anam?” (Wo warst du, Adam?, 1952). JenicTBune
poMaHa oxBaTblBaeT BPEMEHHON OTpe30K ¢ neta 1944 r. no BecHy 1945 r.,
T.e. caMbll KOHel, BOWMHbI. C nepBbIX €ero cTpaHuy, nepen ymtatenem
npeactaeT “malunHepuma” BOWMHbLI: AJIMHHASA LIENOYKA NOCTPOEHUN “B KONOHHY
no Tpn”, 3a KOTOPOW COBEPLUEHHO UCHE3AET XMBOW YenoBek. [Ana crtodwero
nepen Ccepon Ccongatckom MacCoW reHepana 9T0 BCEro nuulb
GYHKUMOHMPYOWME nnn He GYHKUMOHMPYIOLWWE, noagaowmecs Unm He
noppakmwmecs KOMOMHNPOBAHUIO MUCTONETLI, aBTOMaTbl, NyJeMEeThI,
MUHOMETHI N 4TO-HMOYAb MHOe. BTa mMacca apobuTtca Ha Bce Bonee
MeNKne n Menkme “KOAoHHbI Mo Tpu”. NeHepan, NONKOBHUK, KanuTaH 1 gaxe
0b6epnenTeHaHT ocTatoTcsa rae-To ganeko. OHM HUYEro He MOryT 3axoTeTb OT
congarta. Ho korpa B pe3ynbTaTte BCEX NEPECTPOEHUN “KOSIOHH NO Tpu”
conpaTt ocTaeTcs OAWH, OH OKa3biBAeTCs LLEeJIMKOM BO BNACTU YHTep-
opuuepa, KOTOpbIN MOXET caenaTb C HAM BCE, YTO MOXENAET.

BoliHa B nsobpaxeHun .bBenng ato npakTnyeckoe rnpuMeHeHue
nepdekyunoHM3mMma BOEHHON MallWHbl. HO BOMHA 3TO U HENPUKPLITOE
nMposiBNEHNE CyLWHOCTM dawm3ma. Pawmnsm — 3To0 cuMcTema TOTaNbHOro
noaaBfieHUa 4YeJNIOBEYECKOM JIMYHOCTWU, MallMHa UWepapxmuyeckoro
noA4YMHEHNs naen no npuHumny “dropepctea”’. B Hel kaxablinh 4enoBek
OTOaH BO BNaCTb CaMOro Mesikoro u camoro 6,mskoro “diopepa”, NponsBon
KOTOPOro He OrpaHM4yeH HMUYEM, KPOME MPOn3BOa CTOAWEr0 Had HUM
6onee “rnaBHoro ¢topepa”, Haa KOTOPbIM CTOAT elle 6onee “rnaBHbie”
BNNOTb A0 ntnepa. NMepdpekynoHn3mM BOEHHOW MaLUUHbI U TOTaNbHbIN
MexaHn3M palnCTCKOW ANKTaTypbl CIMBAKOTCA BOEAVMHO B BOVHE. B aTton
CUCTEME YEeNIOBEK HMKOrOa He OCTaeTcs HaeamHe ¢ caMmm coboli, pasBe YTo
B KN103eTe unu nepepn nmuomMm cMeptn. CMepTb 1 cTpax SBMASIIOTCS TTaBHbIM
nBuratenemM Bcex MocTYNKOB 4Yenoseka B 3To cucteme. 9710 [.Bennb
Bblpa3nTeNibHO MoKasbiBaeT Ha npumepe edperitopa PanHxansca, KOTOpbI
006p 1 OT3bIBYMB, YCTaN OT BOVHbI, BO MHOFOM HE COrflaCeH C TeM, 4TO
NMPOUNCXOOWNT, HE COrflaceH C npukasamMm, HO B TOYHOCTU BBIMOSHAET MX, MO0
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3TO NpuKasbl. Tak OH NPOLLEN BCIO BOWHY, HO YXXe€ MOC/e KanuTynsaumu, Ha
nopore poaHoro goma PariHxanbc nornbaeTt oT B3pbiBa HEMELKKOrO
cHaps4a, BbINYLWEHHOr0 pPEBHMBLIM WUCNONHUTENeM npukasa “He
coaBaTbes!” Mo AOMy, Had KOTOPbLIM Obl MOAHAT 6enblin gnar.

I.Bennb XynoXecTBeHHO pa3pabaTbiBaeT B 9TOM pOMaHe He TOJIbKO
Temy dawimamMa 1 BolHbl. OH BCKPbIBAET rMyOWHHbIE KOPHW (palLlNCTCKOM
MAEeoNorun, HaNnoOMMHaET O ee yXxacalwmnx nocneacTeuax. KaptuHeol
MexaHuamMma “PpPOHTOBOro” YHUYTOXEHUS congat OH [OO0MNONHYAeT
n3obpaxeHnemM “TbinoBbIx” pabpuk nctpedbneHna noaen - GancTcKomn
CNUCTEMbI KOHUEHTPAUMOHHbLIX narepein n kpemartopmeB. OanHaKoBbIe
mMebenbHble aBTO(PYProHbl OTBO3AT congaTt Ha “PpPOHTOBYID” CMepTb U
3aKJIIOYEHHbIX KOHLIareps Ha “TbiNOBYIO” CMeEpPTb. Apknmn anmsogamun 13
“OynHei” KoHUEeHTpaumoHHoro nareps I.bennb BbicMeMBaeT 1 onpoBepraet
dalnCcTCKyo Teoputo “npeBoCxXoacTBa apunckonm pachsl”. Mo npoHun
npupoapl “4NCTOKPOBHBIA HeMel,” obepTypmotopep OunbckaiT HageneH
COBEpPLIEHHO HeapUNCKUMKM aHTpononornyecknmu yeptamm. OH
4YepHOBOJIOC, CpeaHero pocrta , xya, 6neaeH N MMeeT COBEPLIEHHO
Herepounyecknin Bupa. B npoTMBONONOXHOCTbL €My 3ak/io4YeHHas B
KOHUJ1larepb BeHrepckasa esperika MinoHa asnaetcsa kak Obl naeanbHbIM
BOMJOLWEHNEM 0dULMANBbHO NPOBO3rNaleHHbIX YepT HOPANYECKONM pachl,
KOTOPbLIX HET Yy 00epLTypMdpiopepa.3TO NONHOKPOBHAA Oenokypas AeBylika
Cc ronydbbiMn rnazamMm M OrpOMHbIM OYXOBHbIM MUpoM. daxe B obnacTtu
My3blk1, B KOTOPO DuUnbCckanT cumTtan cebs HenpeB30OMOEHHbIM MaCTEPOM,
MnoHa npeBocxoauT ero. 3To BbI3bIBAET NpUCTyn GelleHcTBa y PunbckaiiTa,
MU OH yCTpamBaeT 3BEPCKYI KPOBaBYlO pacnpaBy Hag MnoHoh u gpyrumm
3aKJIlO4EHHBLIMI.

CeegeHne cyeToB € GalUMCTCKMM MPOLLbIM FepMaHny He 3aCIOHSAET
oT nucaTens npobnem nocneBoeHHOM Xu3Hu. B 1953 r. oH nybnukyeT pomaH
“N He ckalzan HM eamHoro cnoea” (...und sagte kein einziges Wort). 3710
COYYBCTBEHHbIV aHanM3 CEMENHOro Kpnuanca, BO3HUKLLIEro Ha rMoyee
6esuncxogHon 6egHocTu. Mepoin pomaHa Ppepn borHep, NGAWMK CBOIO
xeHy Kate n gertei, 6pocaet cemMblo, Tak Kak He MOXeT obecnedunTb ux un
coenatb cyactTnmBbiMU. OH cuMTaeT cebsd BUHOBHMKOM MX HECYACTbS.
MoKMHYB OOM, OH YEPE3 HECKONIbKO YacoB CyvarHO BCcTpedyaeTcs ¢ Kate Ha
yanue, N B HEM CHOBa BCMbIXMBAET YYBCTBO K HEW, elle 6onee CUnbHoe, Yem
npw nepBon nx BcTpede. Copocme ¢ cebsa 0693aHHOCTb 3a00TUTLCH O CEMbE,
OH FOTOB ONSATb BEPHYTLCHA B CBOK YOOIyl U rps3Hylo KamMopKy, 4ToObI
noMo4Yyb O6M3KMM NIOASAM BbipBaTbCA M3 OaBAWEN HUWETbl. ITOT
MCUXOJIOMMYECKMIA MOBOPOT B cO3HaHMM Ppena, Npomucxoasawmin B Te4eHne
OOHOro AHS, 9BNSIeTCs OCHOBHLIM MOBECTBOBATE/IbHbIM CTEPXHEM pOMaHa.
Ho Gnaropmaps TexHuke “HannbiBOB” MPOLUIOro nucaTesb paclunMpseT paMKiu
pomaHa 06 uHAMBUAYanbHOW cyabbe OO0 ybeauTenbHOW KapTWUHbI
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MOCNIEBOEHHOrO BbITa LENOM CTPaHbl.

[Ba roga cnycTta cutyauns B cTpaHe MeHSeTCcs U BMEeCTe C HeN
MeHsieTcs npobnemaTuka nponsseneHuni I.bennsa. Nepmanua Bxoamnt B dasy
“OKOHOMMYECKOro Yyaa”, n nucatesib C4MTaeT CBOUM OOIFOM HanOMHUTb
COOTEYECTBEHHMKAM, YTO KPOME MaTepuasbHbIX LEHHOCTEN CYLECTBYIOT
LLEHHOCTM OYyXOBHble, O KOTOPbIX 3abbiBaTb HeNb3s. IMEHHO TakOB CMbICH
noeecTn “Xned paHHux net” (Das Brot der friihen Jahre, 1955), repoin koTopori
BanbTep ®eHapux oTkasbiBaeTcsa OT XeHUTbObI Ha Ynne, oo4epu CBOEro
weda, U TeEM caMbiM OT MaTepuasibHOro 6aarononyynsi, U NPeanoyYnTaeT en
CBOIO Noapyry aeTcTea Xengur.

Mexnay pomaHoMm “U He ckasan HM eauHoro cnoea” 1 NoBecTbio “Xnebd
paHHux net” I.bennb onybnukoBan eule 0AMHO KPynHOe Npou3BeaeHune,
3aHgBLUEE BUAHOE MECTO B MOCJSIEBOEHHOIN HEMELIKOW NUTEpaType - POMaH
“Nom 6e3 xo3amHa” (Haus ohne Hiter, 1954). B aToMm npousBeneHun bennb
BnepBble U300paxaeT He OTAEeNbHOro “ManeHbkoro Yenoeeka” B ero cpene,
a [aeT pa3BEPHYTOE COLMabHOE MOSIOTHO Bcero obuwectea. OH ncnonb3yeT
NMPUEM KOHTPACTUPOBaHMS MUAEaNbHOro NPeAcTaBNeHNs 0 MUPE N peasibHYyo
ero OencTBuUTenbHOCTb. JocTuraetcs ato 6narogaps TOMy, 4TO “B3POCHbIN"
MUp HabnogaeTcsa n oLeHMBaEeTCs rnasammu pebeHka. Mepon pomaHa - gga
Masib4mMKa-cupoThl, poauBLumxcs B 1942 r., nBe congartckue BOoBbl, 6adyLlKa
CO CTPAHHOCTAMU, OAMH “MOpPasibHbIA” N MHOXECTBO “amMopanbHbIX” aaaein.
Manbunkmn MapTtuH n NeHpux y4aTcs B OAHOM Kacce n TporatenbHO ApyXXaTt
mexnay coboin, HO nx pasaenseT “B3pocnbiii” Mup: matb MapTuHa Gorata, a
MaTb eHpuxa 6enHa. XX1U3Hb 1 OOHON U OPYro noypoaoBaHa BOWHOW, U
ob6e OHM NbITAlOTCA CNPaBUTbCA C YyTpPaToOW OTUOB CBOWX aeTen. MaTb
MapTuHa Henna vweT npsaMbiX BAHOBHUKOB rmbenn ee Myxa nosrta
PanmyHpa Baxa v cTpouT pa3dnunyHbie NnaHbl MecTuU, a MaTb eHpuxa
Bunbma, xumByLiaa 1o ¢ ogHUM, TO C Apyrum “amMmopanbHbiM” agaen, uet
KopMuUnbLua ONs CeMbW, a HEe BUHOBHMKOB rmbenn myxa. [a 3Tux
BUHOBHMKOB B NOC/IEBOEHHON [[epMaHun n He HanTu. lNanaym gaBHO
nepepsannncb B oexabpl AeMOKpaToB M NoaobHO ObiBLIEMY penakTopy
darlumctckon rasetsbl LLypburenio ToprytoT MMeHaMn 1 CnaBoi NorybneHHbIX
MU NtoAEN.

Mpobnema “npeononeHus NMPoOLUIOro”, NPOLWAOro B HACTOALWEM
nepexoanTt n B cneaywowmn kpynHolii poman IN.benna “bunnunapg B
nonosuHe pecartoro” (Billard um halbzehn, 1959). B cBA3M ¢ yCUnMBLLMMANCS
pecTaBpaTUBHbIMW TEHOEHUMSMW B 3anagHOrepMaHckoM obLlecTBe oHa
npuobpeTaeT OCTPO akTyanbHOe 3Ha4deHune, u [.bennb gaet cBoi OTBET Ha
BOMPOCHI BPpeEMeHU. B LieHTpe pomaHa Tpu nokoneHus cemenctea demeneit,
NCTOPUSA KOTOPbIX CBA3aHHbLIX ¢ abbaTtcTBOM CBATOro AHTOHUS: CTapbli
leHpux Pemenb nocTpomn abbaTtcTBO B Hayane Beka, CbiH ero PobepT
B3opBan abbaTcTBO B KOHLE BOWHbI, a BHYK ero Mosed nonyyaer
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npeanoxeHne pykoBoauTb paboTtamm no BoccTaHoBNeHUo abbaTtcTea.
JencTBne pomaHa NpoucCxXxoamT B Te4YeHMe OOHOro AHS, B KOTOPbIN
oTMevaetcs 80-neTHuin obunen NeHpuxa demens, HO B 3TOM OAHOM AHe
CKOHLIEHTpMpoBaHa Bcs uctopua NepmaHnm XX Beka, CUMBOJIOM KOTOPOM
cTaHoBUTCHA abbatcTBo CBATOro AHTOHUSA. BCcs mHTpUra pomaHa CTpouUTCS
BOKPYr Bonpoca, nodyemy PobepTt B3opBan abbatctBo. [NocTeneHHo
BbISICHAETCS, 4TO 3TO Obl1 NMPOTECT NMPOTUB TOW ['epMaHunm, KoTopas
nopoamna dawmsm M BUHOBHA B rmbenm MUNNuMoHoB nioaen. K aTtomy
MPOTECTY OYXOBHO MPUCOEAMHSIOTCS BCE 4YfieHbl ceMbn dDemenein: cTapuk
MopbIBAET C MHOMMMU KOHCEPBATUBHLIMW NPUBbIYKamMu, PoGepT yCbIHOBNSET
Manb4ynka, OCTaBLUEroca CUPOTON Nocne BOWHLI, a No3ed oTkasbiBaeTCs
BOCCTaHaBnMBaTb abbaTCTRBO.

PomaHom “I'naszamm knoyHa” (Ansichten eines Clowns, 1963)
Ha4YMHaEeTCs HOBbIN Nepuop TBopyecTBa [.benngd, BNpsamMyto CBA3aHHbIN C
pasBuUTMEM NOAUTUYECKUX cobObITU B 3anagHoi FepmaHun, KOTopbie B
KOHUe 60-x rogoB BbIIUAUCL B “MONOAEXHbLIN OYHT”. BTO BpemMs nybanyHoro
cyAa NOKOJNIEHUS CbIHOBEW, BbIPOCLUMX MOCJE BOVHbI, HaA MOKONEHNEM
OTUOB, MPUHSBLLUMUX HALM3M U BUHOBHbIX B MPUHECEHHbLIX Galin3MOM
yXacax. ITo BpemMsi OTKpPbITOro nNpoTecTta NMpoTMB pecTaBpaummi NpoLLioro u
Munutapusauum FepmaHmm B pamkax HATO. I'.bennb KOHEYHO Xe Ha
CTOPOHE MONOAOro aHTMGALLUCTCKN HACTPOEHHOIO NOKONEeHMA. f'epon ero
pomMmaHa [laHc LWHup gBngeTcd «apkumMm npencTtaBUTeNnemM 3TOro
npoTecTytoLlero nokonenus. OH BbixodeL, n3 6orato cembn 1 MOr Obl UMETb
OnecTaulyl0 Kapbepy B BbICLIUX Kpyrax obuiectea, ecnm Obl npusHan
MPUHUMNBI 3TOro obLlecTsa, NPUHLUMNLI cBoero otua. Ho oH 6pocaeT BbI30B
MUPY OTLIOB U NMpeanoynTaeT cam 3apabdartbiBaTb AEHbMVM CBOUM MCKYCCTBOM
knoyHa. OfHaKko OH TepnuT Heyaayy B 3TOM UHAMBMAYyanbHOM OyHTe. OT Hero
yxoauT B “pobponopagodHoe” katonmyeckoe obLIECTBO ero nobumas
XeHLWwmHa Mapus, OH TepseT CBOIO apTUCTUYECKYo dopmy 1 paboTy. B KoHLEe
KOHLOB ero ny6nunyHbli AEMOHCTPATUBHbLIA MPOTECT MPOTUB COLMATBbHbIX
ycToeB obOLecTBa BONpekn xenanuio LLIHMpa npeBpaliaeTcs B KfoyHany Ha
nocMelwunlLe Becensguencsa KkapHaBsanbHOW ToNMNe npeycneBalwWwmx um
[OBOJbHbIX “OyHAecOioprepoB”.

B nocneaywowmx nponsBefeHUaAX XNU3HEHHAA CUTyauus repoes
I.Benna obocTpseTcsa. Haxopauwmnecsa B KOHPINKTe ¢ oOLWECTBOM repou
nosecTtn “KoHel, oaHow komaHauposkn” (Ende einer Dienstreise, 1966)
nonagaloT Nofg, CyAd 3a CBOM 3KCTpaBaraHTHbIM NPOTECT NPOTUB UANOTUMU
BOEHOI CcnyX0bl, XOTA paccka3 06 3TOM noaaH B MPOHUYHOW dopme. ITO
UCTOPUSA O TOM, Kak HEpPaAUBbLIA BOMHCKUIM HayanbHUK NpuUKasbiBaeT
conpgaty-wodepy “HakpyTUTb” Ha OXune KMNOMETPbl, 4TOObl CNUOOMETP
aBTOMOOUNS HarngoHO OokasbiBan ero cnyxxebHoe ycepame, a ConaaT v ero
oTel, AOBOAAT HayalbCTBEHHYIO Uael Ao abcypaa - nepesopavymBaioT
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aBTOMOOWU/Ib BBEPX KOMECAMU N CXUraloT HE TONbKO OEH3UH, KOTOPbIM OH
3anpasfieH, HO U cam aBToMoOuNb. B pomane “I'pynnoBoi nopTpeT ¢ Aamon”
(Gruppenbild mit Dame, 1971) rnaBHyto repouHio Jlenn pyrTeH noapepraioT
MHOIMMM COUManbHbIM PENPECCUSM, CbiH ee B TIOpbMeE, OKpyXalline ee
TpaesaT, cyaebHble NCMONHUTENN YCEPOHO CTapaloTCsl OTHATb Y HEE KBApPTUPY
M nocnegHee MMyLLECTBO. DUKTUBHLIN pacckasyuk, NMOMeYaemblii B poOMaHe
cokpauieHnemM “aBT.”, HE MOBECTBYET O €€ XU3HU a BeAeT O03HaHue,
onpawuBasa 6onee gBaguatu uL, 3HaOWUX XU3Hb JIeHU, N U3 3TUX
“noka3aHnin” cknagbiBaeTcsa U uUcTopua ee NbBU K PYyCcCKOMY
BOEHHOMIEHHOMY, XWBbIM HarnoMUHaHMEM O KOTOPOW SBNSIeTCS UX CbiH JIeB,
M KapTuHa “ObiToBOro dawimamMa”, B atMmocdepe KoToporo npoLunia XnsHb
repoviHu.

MonbITKM pasobpaTbCsas B CaMbiXx OCTPbIX nNpobnemax
DencTBUTEeNnbHOCTU 3anagHol FepmMmaHun, aHanns3 OenCcTBYIOLWUX CTPYKTYP
BNlACTW, TOTaNlbHO OMEeKalwWeNn BCEX U KaXOOro XUTensd CTpaHhl,
conocTaB/ieHNe 3TUX CTPYKTYP C CUCTEMON Bnactu GawuncTtoB U
opraHmszaymein HeMeukKon MallMHbl BOMHbI U HACUIUS B HeEOABHEM
MPOLUMIOM N B HAacToOsILLLEM AenaloT no3vupnio mopanucta .bennga Bce 6onee
MONMNTUYHON. DTO APKO MNPOSIBASETCH B €ro nocriefHnx NponsBeaeHnsax
“YTpayeHHasa yecTtb KatapuHbl bniom, nnn Kak BOSHMKAET HAacuane mn K 4emy
oHOo MoxeT npueecTtn” (Die verlorene Ehre der Katharina Blum oder: Wie die
Gewalt entstehen und wohin sie filhren kann, 1974) n “MpeaycmMmoTpuTensHoe
oxpaHeHune” (Flrsorgliche Belagerung, 1979). PomaH “YTpayeHHasa 4yecTb
KatapuHbl Bniom” Ha npumMmepe Tparnyecku pasgaBnieHHon nobBu KatapuHbl
1 ee gpyra etteHa pasobnadyaeT “gemMokpaTUyeckyo” Npeccy Kak annapar
Hacunusa Hag noabmn. A pomaH “lpeoycMoTpuTeNnbHOE OXPaHEHUE” pucyeT
pas3BETBJIEHHYIO MOJIMLENCKYIO NayTUHY, OXBaTbIBAIOLLYIO BCIO CTPaHy U
cnyxaltlylo “npenycMoTpuTenbHOMY npeaynpexaeHuto 6ecrnopaakoB”, T.e.
MONUTUYECKMX BbICTYMNEHNn monoaexun. Oba pomaHa NosiBUAUCH B pasrap
MaCCOBbIX CTYAEHYECKUX BOSIHEHUN U MONNLENCKNUX NpecnenoBaHuni
HeneranbHOM rpynnsl bagep-MaitHxod, oO6BUHEHHON B Teppopusme. B aT1o
e Bpems [.bennb BbICTYNUA C NPSMbIM MONUTUYECKUM Npu3biBoM “Ceoboay
Ynbpuke ManHxodp!”.

Bbiweawunn B rong cmeptn I.Benna pomaH “XKeHWwuHbl HA poHe
nensaxa c pekon” (Frauen vor FluBlandschaft, 1985), nsobpaxatoLimnii
3aKYJIMCHYIO CTOPOHY XM3HM BOHHCKOM MONIMTUYECKON SNNTbI U ee BUSHUE
Ha opuumManbHyl0 NOAUTUKY, AOBEPLUAET aHanuM3 coumanbHon popmaunn,
cnoxumBluerica B OPIT B NOCNEBOEHHbIN Nepuoa,.

XynoxecTseHHoe TBopyecTBO [.benna nonyunno wmpokoe npusHaHmne
He TOJIbKO Y Hero Ha poguHe. Ero npomnssegeHus nepeeeneHbl Ha MHOrme
A3blkit MUpa B 1972 r. oH 3a BblgaloWMINCA BKan B pa3sBuTMe MUPOBOM
nntepaTtypsbl Obln yoocToeH HobeneBckonm npemun.
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17.8. MAPTVUH BAJIb3EP

MepTuH Banb3ep (Martin Walser, geb. 1927) npuHagnexur yxe K
cnepyouwemy nokoneHuto nucatenen P, oeTcTBO KOTOPLIX NPOLLUIO BO
BpeMeHa dalum3ama v BOWHbl, HO GOPMUPOBAHME NINYHOCTU N NUTEPATYPHbIX
B3rNIA0B MPUXOANTCS YXe Ha MOCIEBOEHHbIN nepuon. OTO HaknaabiBaeT
CBOIO MeyvyaTtb Npexne BCero Ha TemaTtuky ero poMaHoB, pacckas3oB M Mbec,
Ha xapakTep npobnem, CTPYKTYpYy KOHPNUKTOB U OGonee WNPOKO
XY[OO0XECTBEHHOIO0 CO3HaAHUSA ero nMpowu3BeneHuii. NMncatb OH Havyan kKak
XypHanuct. Kak nucatenb oH Obln oTKpbIT “Ipynnon 47”, Ha GeprnMHCKOMN
BCTpeYe koTopor B 1955 r. oH npoyen cBon paccka3 “CamoneTt Hag JoMoM”
(Ein Flugzeug Uber dem Haus) n nony4un 3a Hero npemmio rpynnbl. Kputnkun
cpasy 3aMeTuInm U ero MacTepckoe BfafeHME CIIOBOM U COBEPLUEHHO
HOBbIW, OCTPO COUMaNbHbIA B3rNs4 Ha COBPEMEHHYIO AENCTBUTENBHOCTb
repmanunn.

epon M.Banb3epa LeNMKOM XUBYT B HACTOSILLIEEM. DTO NMpeacTaBuTenm
cpefHero cocnoBuUs, KOTOpble MUWYT BO3MOXHOCTW MNOAHATbCS MO
coumanbHbIN CTYNEHs M 0OLLECTBa U YCTPOUTbL CBOE CYACTbe. B KOHKYpPEHTHOW
6opbbe OHU BbIHYXAEHbl NPUHMMAaTb Ha cebsa onpeneneHHble ponn B
obulecTBe, U 3TU PO BCTYNalOT B KOHPNUKT C COOCTBEHHLIM “9” 9TUX
noaen. Ha packpbITum 3TOro npoTUBOpeYms COOCTBEHHOMO “a” 1 MPUHATON
ponn M.Banb3ep M CTPOUT CBOM 3MNMYECKUEe U ApamaTtuyeckume
npousBeneHus.

B pomane “®@ununncbyprckmne 6pakmn” (Ehen in Phlilippsburg, 1957)
rnaBHbI repoin MNaHc BomaH pagu cnyxebHol Kapbepbl cTapaeTcs 130
BCEX CWJ ObITb TakuUM, KakmMm ero npeacTtaBnsioT cebe nogn 13 BbICLLENO
obuwecTtBa dununncbypra. OH 3aypsneH U NacCMBeEH, HO MMEHHO 3TuU
KayecTBa MO3BONSAIOT EMY OPraHM4YHO BOCMPUHMMATb YCNOBUS BHELUHEWN
cpenbl n npucnocabnmeatbCs K HAM. bnarogaps aToMy OH oka3biBaeTcs
CcrnocobHbIM BeCcbMa 3P HEKTUBHO UrpaTh HABA3AHHYIO CO CTOPOHbLI POJib,
nenatb €e NMYNHOM CBOEN XU3HWU, XOTH9 3arHaHHoe rnyboko BHYTPb
cobcTBEHHOE “9” BpeMeHaMunm M pgaeT o cebe 3HaTb OLLYLLEHUEM
HecocTosABLIEerocs c4yactbd. He nony4yne obeuwlaHHON eMy CKPOMHOWM
OO/MKHOCTM COTPYAHMKA B MECTHOI raseTte, OH 3aTO CTAHOBUTCSH 39TEM
MecTHoro marHata PonbkmaHa, BbIOPaBLLUErO €ro B MyXbsi CBOEN A04EPU
AHHbI. OTKkpbIBWWMECA OGnarogapsd 9TOMY BO3MOXHOCTW CBETCKUX
YOOBOJIbCTBUIM 3aTMEBAIOT MPEXHNE MEYTbI O CKDOMHOM CHaCTbE.

CBoll cneundunyecknii Npuem CTONIKHOBEHUS COLMaNbHOM POnn n
npMpPOAHON cylwHocTu repost M.Banb3ep nocnegoBaTenibHO UCMONL3YET U
npwu cosgaHun Tpunorum o6 AHcenbme KpuctnsainHe, atoro “anoca 6yaHen”
3anagHorepMaHckoro obuiecTtsa. TonbkO B OT/IMYME OT NEPBOro pomMaHa
repom 3Ton TPUIOrMm nNpeycneBalolmn KOMMEPYECKNIN areHT U B KOHLLE
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KOHLOB aBTOP PeKaMHbIX TEKCTOB KPUCTASINH MOCTOSAHHO pa3MbILINSET U
paccyxnaeT 0 KOHPNUKTax cobCTBEHHOro “a” ¢ GaHanbHOCTAMU OyOeH u
HaBsA3blBAEMbIMU €MY COUMaNbHbIMKU ponamn. B aTy Tpunoruio Bxogat
pomaHbl “INonosuHa urpsl” (Halbzeit, 1960), “EanHopor” (Das Einhorn, 1966)
n “Kpywenune” (Der Sturz, 1973). PomaH “IlonoBuHa urpbl”, aBRGOLWMACS
aKcnosnuuyen Tpunormn, 6osiee YemM Ha TPEXCTax CTpaHULax NMoBecTBYET 00
oagHoMm aHe AHcenbma KpucTtnsiniHa, KOTOpPbIN, Bbiiaa M3 6G0NbHULbI,
BCTpeYaeTcs CO BCEM CBOUM ONmMXamnwunM OKpYXeHuem OT aeTen 0o
napTHepoOB No 6u3Hecy, Apy3en 1 NoOOoBHUL. M3 pasroBopoB BO BpeEMS 3TUX
BCTpPEY BblpacTaeT KapTWUHa MNPeAnpUHUMATENbCKOro BO3BbILWEHUS
Kpuctnamna. Btopaga v TpeTbs 4acTu poOMaHa OXBaTbiBAOT MPUMEPHO o4,
rnpeycnesBawLlen OeaTenbHOCTU AHCENbMa, PUCYIOT pasfinyHble AeNoBble
BCTpeYn, KoOHpepeHuun, 6aHkeTbl, NoBbILLEHUE KBanndukaumm B Hblo-
Nopke, BU3UTbI B GOMbHULY W XW3Hb B AOMAalUHEM Kpyry. Bce
cBMOETENbCTBYET O HGnaronoslydnu, XoTs CkBo3b dacan, NoKa3HOM XMU3HN BCe
BpeMs NMPOrNsabiBalOT HENEMNOCTU, 3acTaBNSiOLME YCOMHUTLCSA B MPOYHOCTU
aToro gacapna.

B pomaHe “EgmHopor” nepepn yntatenem npeacrtaeTt AHCeNbM
KpuctnaitH Ha BbICOTE CBOEr0 MOJNIOXEHUS, KOTOPOE OH CTPEMUTCH
COXpaHUTb Bcemu cpeactBaMmmn. OH CTAHOBUTCS NmMcaTenem, NULIET pOMaH o
camMmom cebe 1 nosnyyaeT 3BeCTHOCTb. Ho aTa M3BECTHOCTb NPUBOAUT K TOMY,
YTO OH BbIHYXAEH yexaTb U3 ropoaa, KOTopbii M306pa3nn B poMaHe, yexarb
OT Niofen, nepen KOTOPbIMU OH BbICTaBW/ B Harote BCIO cembio. B To xe
BPeEMS OTOT poMaH BO3BbiWaeT ero B obuwecTtBe U NPUHOCUT eMy
3KCTpaBaraHTHbIN 3aka3 Ha “OOKYMEHTasnbHbI POMaH O Cekce”, n AHCeNbM
Ha4yMHaeT “cobupaTbh” COOTBETCTBYIOLLMI “OOKYMEHTaNbHbIN MaTepman”.

PomaH “KpylieHue” pucyet coctapusllerocs AHcenbma KpuctnaHa.
OH HM3BEPrHYT C BEPLUMH “NPUINYHOro obLlecTsa” N CTaHOBUTCS CyXallym
6oratoro ¢abpukaHTa, KOTOPbIN KOrga-To cymMTan 3a YeCTb MPUHUMATb
AHcenbma B cBoeM gome. OH BeneT “KynbTypHylO0 paboTy” B AOoMe OoTAbixa
ong paboTHUL, Gpabpukn, KOTOPbLIA YCTPOWU B CBOEM MOMECTbE €€ Bradenel.
Ho ¢abpukaHT npoaaeT cBOe NOMEeCcTbe aMepuKaHLaM, U AHCeNbM TepsieT
paboTy. Ero npucnocobneH4ecTBO NPuUBENO K TOMY, YTO OH OKasascs
npeBpPaLLEHHbIM B HEKNUN (PYHKLMOHANBbHbLIA MEXAHM3M, KOTOPbLIA NPOCTO
BbIKMHY/IM HA CBasIKy, KOrAa OH CTasl HEHYXXHbIM. POMaH KOHYaeTCsl TeM, 4TO
AHcenbm KpucTtnaiH nonagaet B aBTOMOOUIbHYIO aBapuio, NEXUT Ha
0604MHEe O0POrK B CHETY U XenaeT, YToObl ero He criacnu.

3HayuTenbHoe MecTo B TBop4yecTBe M.Banb3epa 3aHumaeT
npamartyprus. Hanbonbluyto M3BECTHOCTb MOAYYUNM ero nbechbl “lrocrnoamH
KpoTT B yBennieHHom Buae” (UberlebensgroR Herr Krott, 1963), “Ay6 u
kponuk” (Eiche und Angora, 1962, zweite Fassung 1963) n “YepHblii nebeap”
(Der schwarze Schwan, 1964). BonbLLOW pPe30HaHC UMEeNu ero nNUTepaTypHo-
KPUTMYECKME BBICTYMJIEHUS U NoAnTUYeckast nyénuumcTumka.
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18. IUTEPATYPA TEPMAHCKON AEMOKPATUYECKON
PECMYBJINKU

KynbTypHasa nonumtmka B COBETCKOW 30He OokKynauun 'epmaHum
CYLLECTBEHHO OTNmnyanacb OT MONAUTUKM 3anagHblX COIO3HUKOB. OTO MPUBENO
C camMoro Ha4dana Kk popMMpPOBaHMIO MHOIO, YEM Ha 3anage, NMMTepaTypHoOro
obuiectBa. MogaBngouas 4acTb aKTUBHbIX NucaTenen-aHTngalmncTos,
BEPHYBLUNXCA M3 amurpaumm B epmaHuio, B TedeHne 1945-1949 rr.
n3bpana ans cebs B KayecTBe MOCTOSAHHOIO MECTa XUTEeNbCTBA MMEHHO
BOCTOYHYIO 4acTb 'epmMaHum, HaxoauBLUYIOCS NO4 KOHTPOJIEM COBETCKOMN
BOEHHOW agMuUHUCTpaumn. MoTuBbl Takoro Bbibopa BMOJIHE MOHATHLI:
MMEHHO 3Jecb Hambonee NocnefoBaTelbHO WM aHTUdaWncTckue
pedopMel, B TO BpeEMS Kak B 3anafHblXx 30HaxX OHWU OblM ObICTPO CBEPHYTHI.

B nione 1945 r. B coBeTckoin 30He Oblal CO34aH COl3 TBOPYECKOWM
uHTennMreHumMmn KynbTypOyHA, NOMYyYMBLUMIA BO3MOXHOCTb YYpeauTb CBOe
KHUXHOE M3paTtenbcTBo “Aydpbay”. DTo n3aarenbCTBO NOCTABUIO CBOel
Lenblo caenatb AOCTYNHOW Af19 BCEr0 HEMELKOro Hapoga Ty nutepartypy,
KOTOPYIO FUTAEPOBLblI CXUranm Ha KOCTpax, Te XyOOXECTBEHHbIe
npon3BefeHns, KoTopble OblM co3aaHbl HEMELKUMU nNucaTensaMmu B roabl
amMurpauun n 6opbbbl ¢ dawmamom. B 1947 r. npowen [MepBbiii
obLLeHeEMEUKNIA KOHIpecc nucatenen B bepnmHe, B KOTOPOM MNPUHANN
ydyactue okono 300 nutepaTtopoB M3 Bcex 30H okkynaunn. OcobeHHOo
aKkTUBHO KynbTypbyHa nposiBun cebs B nposegeHun 200-netus co gHa
poxaeHuna Nete B aBrycte 1949 r.

061K HeMeLKOWN nuTepaTypbl B COBETCKOM 30HE OKKynauuu, a c
oceHun 1949 B NepmaHCcKol memMokpaTUyeckolr pecnybnuke B nepBbledsa
necartnnetua ¢opmMmpoBann tTakme mMmeHa kak U.P.Bexep, B.Bbpexr,
B.bpenenb, 3.BaiiHepT, P.Bonbd, A.3erepc, J1.PeHH, B.Y3e, A.Ligelr, a Takke
uenbin pag Apyrux nucatenen, Boweawmnx unm BXOANBLLUX B NUTEPATypy
eule HakaHyHe 3axBaTa Bnactm dawuctamu. WX XWUIHEHHbIN U
MONUTUYECKMIA OMbIT aHTUDALLNCTOB-OMUIPAHTOB ONPEeaenui U coaepXxaHme
M 9CTEeTUYEeCkne yCTaHOBKW CO3AAHHbLIX UMW B MOCNEBOEHHbIE FOAbI
XYLOOXECTBEHHbLIX MPON3BEAEHUIN, MHOIME M3 KOTOPbLIX MO NPaBy CHMTAIOTCSH
HEMELKOW Kiaccukom XX Beka.

Mpob6nema dawmnmamMa M OTHOWEHUA K HEMY pPasfIMYHbIX CJIOEB
HEMEeLKOro Hapoja C caMOro Havyana okasanacb y 3TUX nucatenemn
BbIABWUHYTOM HA nepBoe MecTo. NepBbiM KPYMNHbIM NPON3BEAEHNEM HA 3TY
Temy ctan pomMaH “Kaxaelh ymupaeT B oamHouky” (Jeder stirbt fir sich allein,
1947) FaHca Pannapbl (Hans Fallada, 1893-1947), nepexmBLuero rofsbi
dawmnsma B epmaHumn. 3a HUM nocnemoBann poOMaHbl o4eBmpaua
rmTnepoBckoro pexvma bepHrapaa Kennepmana “lnacka cmeptn” (Der
Totentanz, 1948) n BepHyBLIECA 13 amurpaunm B Mekcuky AHHbI 3erepc
“MepTBbIE ocTatoTca monoasimn” (Die Toten bleiben jung,1949). O1u Tpu
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poMaHa sgBUINCb CBOEOOPaA3HbLIMU MOCTKaMU, NEPEKMHYTbLIMU Yyepes
nponacTtb, pa3faensaBllyld BO BPEMeEHA TPETbero penxa nurtepartypy
aMuUrpaumm U Hemeukon yutatenbckon ayautopuein. OHM OTKPbINKN B
mMTepaType NyTb K HECTHOMY OCMbIC/IEHUIO HEAABHO MEPEXMTON NCTOPUN.

BosBpaTtmBlIMECHS M3 SMUTpauUn HeMelkue nmcatenm Obinm
MOTPSICEHbI HE TOJIbKO MaTtepuasnbHbIMU Pa3pyLUEHNSIMN, MPUYUHEHHbBIMUA
BOWHOM, HO N TEM AYyXOBHbLIM OMYCTOLLUEHMEM, KOTOPOE OCTaBui Mnocrne cebs
dawmam. Mepeble nupuyeckne cbopHukn U.P.Bexepa “Bo3BpalieHne”
(Heimkehr, 1946) n “Hapon, 6nyxpatowmnin sBo Tbme” (Volk, im Dunkeln
wandelnd, 1948) nonHbl HE TONbKO PAAOCTU BO3BPALLEHUS Ha PoauHy. [oaT
6poounT No nabupuHTam pasBajinH, CTalKMBAETCHA C FOPeEM MNOACKUM,
nepexmnBaeT Hyxay 00e3[0/IeHHbIX, CKOPOUT O NornodLumx, cripalumeaeTt “3a
4TO?”, HANOMMHAET O BMHE KaXAOro HeMuUa N NPU3bIBAET K HAAeXae Ha
Oyayuiee. M cBoW npekpacHbIi NO3TUYECKNI Oap, U CBOM TanaHT TeopeTuka
MCKYCCTBA, 1 CBOW OnbIT nonmtuka N.P.bexep A0 KOHUA CBOEWN XMU3HN OTAAET
Tenepb KyNbTypHOMY BO3poXAeHuio MepmaHum. Ero nossma nocnegHmux net
XN3HU 1N TeopeTuyeckne paboThl, Hocalme obulee Ha3BaHue “3awuTa
noasuun”, ctanm NOAJMHHON KNacCUKOM HEMELKON COUMannCTUYECKOM
nMTeparypbl.

®punapux Bonbd cTpeMntcsa ncnonb3oBaTb ANs NpeonoeHns
paspbiBa MeXay 3MUrPaHTCKOM NNTepaTypoi 1 YutaTensiMu, UCMbITaBLUMK
Ha cebe BnacTb M cobnasHbl HaUM3Ma, BO3SMOXHOCTU MPSIMOro BO3AENCTBUS
TeaTpa. CHOBa CTAHOBSATCS aKTyaslbHbIMU €ro MbeCbl, HAMMCaHHbIE ELLE B
Tpuguatsle rogpl: “Npodeccop Mamnok”, “bomapuie”, “Martpocsl 3 Katrapo”.
Ho opamaTypr CTpemMmTCs Takke OTK/IMKHYTbCS Ha HOBblE 3aMpoChl XU3HW.
OH co3pgaeT Ha COBPEMEHHOM MaTepuane NoJMTUYECKYIO KOMeauto
“BypromucTp AHHa” (Blrgermeister Anna, 1949). CambiM 3HAYNTENbHbIM
npoun3seaneHnemMm Bonbda NOCNEBOEHHOro Nepnoaa CTaHOBUTCS €ro
ncrtopudeckasn Tpareamsa “Tomac MIOHUEpP, YENOBEK C paagyron Ha 3HaMeHn”
(Thomas Muntzer, der Mann mit der Regenbogenfahne, 1953).

B 1948 r. Bo3Bpallaetcsa 13 amurpaumm B bepnnn beptonbT Bpext. OH
co3pgaeT 34ecb cBoW TeaTp Ha LLUnddpbayspaamm, nonyynBLIMiA Ha3BaHWE
“BepnuUHCKNN aHcamMbnb”. 34ecb OH KakK pexuccep-nocTaHOBLLUK
npakTUYeckn peanmayeT CBOIO MOEK 3MMYECKOro TeaTpa, KOTopasi A0 CUX
rMop BOMJioLWLanach TONMbLKO B NNTEPATYpPHO dopMe, T.€. B TEKCTAX €ro apam,
n B TeopeTmyeckux paboTtax. [MepBoi NOCTAHOBKOW, NMoka3aBlUen
KaHOHW4YecKkuin obpaseL, aNMMyYeckoro Tearpa, ctana COCTOsIBLUASACS B siHBape
1949 r. npembepa apambl “Matyluka Kypax v ee netn” ¢ EneHoin Bairenb B
3arnaBHoi ponu. 3a Hel nocnenoBanu NOCTAHOBKM APYrnX ero rnbec.
3aHuMascb NpakTUKON TeaTpa, paspabaTbiBas MPUHLUNbI MCKYCCTBA
aKTEPCKOW Urpbl B aNnM4eckom TeaTpe, bpexTt orpaHuuymBaeTt cBoe
TBOPYECTBO NUPUKOA U NMOCTAHOBOYHOW 06pabOTKOW CBOWX MNbec,
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HanMCaHHbIX B MPeXHMe rodpl. B NocneBoOeHHble roapl OH 3aBepLUMIT NNLLb
OJHY caTupuyeckyto nbecy-napadony “TypaHooT, unmn KoHrpecc obenutenein”
(Turandot oder der Kongrel3 der Wei3wascher, 1954). 3aTo OH MHOI0 BHUMaHUS
yoennn ob6paboTke Ha OCHOBE TMPUHLMMNOB 3MNMUYeckoro TeaTpa
nponseeaeHnn apyrmx aBstopos - “l'ysepHepa” A.M.P.JleHua, “OoH XXyaHa”
X.-B.Monbepa, “KopunonaHa” LLlekcnupa. 3T aNn3npoBaHHbIE MOCTAHOBKM
MMPOBOI KNAaCcCUKM CTann APKUMU COOBLITUAMN KYNbTYPHOW XU3HU BCel
EBponbl.

AHanns coumanbHbiX NPEeAnoCbIIOK nMpuxoaa dalurama K BAacTn, 3Tomn
HEMELKON HauMOoHanbHOM Tpareamm XX Beka, BbiBE€HUE CUJSIbHbIX U
cnhabblx CTOPOH couumanbHoro paboyero ABuXeHua [epmaHun,
MPOTUBOCTOSALLLETO PEAKLMOHHBIM CUTaM CTPaHbl, CTAHOBUTCS CTEPXHEM
6onbwon Tpunorun B.Bpenena “PogHble n 3Hakombie” (Verwandte und
Bekannte). OtkpbiBatoLpii Tpunorunio poman “Otupl” (Die Vater) Bbiluen elle B
rogbl amurpauuun nmcatend B CCCP B 1943 r. n 6bin nepen3aaH B
Fepmanun B 1948 r. 3a HUM nocnenoBanu pomaHbl “CbhiHOBbS” (Die S6hne,
1949) n “BHykn” (Die Enkel, 1953). Tpunorusa “PoaHble n 3HakoMble”
OXBaTbIBAET MOYTU CTONIETHUI Mepmnoa, HEMELIKOM UCTOPUM 1 MO3BONSET
B3r/ISHYTb HAa HeJaBHEE MPOLUIOe Kak Ha NPOXOAALMA MOMEHT, BeOyLm i K
peanusamMm HacToswero. ATMM peanusaMm nucatenb MOCBALLAEeT MHOXECTBO
CBOMX paccka3oB W eule oaMH poMaH, Ha3BaHHbIM “HoBasa rnaesa” (Ein
neues Kapitel, 1964) n noeecTBylOWMA 0 MekneHOYprcko nNpPoBUHUMN B
MepBbIA MOCNEBOEHHbLIN rOA.

NcTtopua FepmaHum XX Beka n3obunyeT KpyTbiMM NMOBOPOTaAMMU,
KOTOpblE CTaBUMU JIIOAEN Nepef CNoXHbIMU npobdnemamn Bolbopa NyTn vUnuv
Xe Npuatusa-HenpuaTma HaBa3blIBAEMOro nytm. dta 0COBEHHOCTb
HaUMOHaNIbHOW MCTOPUM NOBAUSIIA HA XapaKTep 3MUYEeCKUX NPOn3BEeAEHNN
HOBOMN HEMEUKOW nuTepaTypbl, a TOYHEE Ha TUMbl KOHPANKTOB W
MCUXONOMNYECKYID MOTMUBUPOBKY MNepPCOHaxen. TpaanuunoHHbI Ang
lepmaHnM pomMaH BOCMUTAHMA TOXE nNpeTeprnen B 3TOW CBA3M
cBoeobOpasHyio gedpopmMaymnio U cTan CKopee 3epkasioM couMnasnbHbIX
M3MEHEHU B 0OLLECTBE, YEM OTPAXKEHNEM CTAHOBNIEHUS UHAMBUAOYANbHOMN
JIMYHOCTU. [prUMepPOM 3TOro MOXET CNYXUTb aunorusa A.3erepc, BkJoHaroLLas
B cebsa pomaHbl “PeweHne” (Die Entscheidung, 1959) n “HOoeepue” (Das
Vertrauen, 1968). MapagokcomMm 3TUX NMPOU3BEAEHUI 9BNFETCA TO, 4TO
rnocTaBfeHHass B HUX npobrnema NMPUHATUS COUMANNCTUYECKOro NyTu
pa3sutua AP cerogHs Npo4YnTbIBAETCSA CKOpee Kak npodnema oTdyxaeHus
coumnanbHO-3KOHOMMYECKOTrO U NOJIMTUYECKOro ABUXEHUSA obuiecTBa U
VHAMBMOYaASIbHOrO Pa3BUTUSA JIMYHOCTU.

Nutepatypa AP, kak 1 Bcakaa apyras nutepartypa, Obina 3epkanom
TOWN XWN3HW, KOTOPOW XUNn Hemupbl BocTouHOM NepmMaHmm Ha NpoTSXXEHUN
MoYTW MoslyBeka. ITa XU3Hb OTpaxeHa U B NIMPUKE, U B SMMNYECKUX
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npon3BeneHuax, u B apame. [Mpobnembl 3TON XWU3HWU - BOWHA,
rnocneBoeHHas paspyxa, palmncTckoe NpoLunoe, OTBETCTBEHHOCTb 3a
NMPecTynjeHns, NocneBoeHHble pedopMbl, CTPOUTENBCTBO CouMannama,
OBUXeHne 3a Mup, packon FepmaHumn, xonogHas BOMHaA - ABASIOTCSH
rnaBHbIMM TeEMaMM TOro MOKONeHUS nucatenen, KoTopble BOLWAN B
nutepatypy yxe nocne 1945 ropga. Hanbonbluyio N3BeCTHOCTb cpeau
nucartenen aToro nokoneHusa npmnobpenn CtedaH XepMnuH, SpPBUH
LWrputTmatTep, ®paHu, diomaH, Nepman KaHT, Kpucta Bonbd, Makc Banbtep
Lynbu, MoraHHec Bobposckuin, NenbMyT Baitepn, XanHep Mionnep, MNMetep
Xakc, Outep Honnb, MNoHTep ae bpoiH, Kyba (KypT BapTens).

Tema BOWVHbI M NOKONEHUHA, NOYPOAOBAHHOIO (palm3MOM N BOMHOW,
Bowna B nutepatypy AP 3HauntenbHO no3xe, 4em B 3anagHoi MepmaHuu.
XoTa 9Ta Tema yxe nogHumanacb dpuxom BanHepTom B KHUre “MMomHu
CranuHrpan” (Memento Stalingrad, 1951), ee ytBepannm B nuteparype /P
nucaTtenn, camu npuHagfiexaBswme kK 3aToOMy nokoneHuio. Hanbonee
3HAYUTENbHLIMU NPON3BEAEHUAMN 3TOr0 psaa ctanu Hoeensbl d.PromaHa
“Conpatbl” (Kameraden, 1955) n “EBpeiickuin aBTtomobuns” (Das Judenauto,
1962), pomarbl M.B.LLynbua “Mbl He nbinb Ha BeTpy” (Wir sind nicht Staub im
Wind, 1962), O.Honna “Mpukniodenns BepHepa Xonbta” (Die Abenteuer des
Werner Holt. Roman einer Heimkehr, 1963), I".KaHTa “OctaHoBka B nyTn” (Der
Aufenthalt, 1977) v ap.

Bonblioe mecTto B nutepatype AP 3aHuMMana tema “00OblKkHOBEHHOIO
coumanmama”, “npubblTma B OyAHM”, T.e. OCMbICNIEHNE YyKiaaa XU3HN,
MOBCEAHEBHbLIX  COLUMaNbHbIX W  3KOHOMWYECKUX MPOLLECCOB,
MPONCXOAMBLLUMX B YCNOBUSX “XONOAHOW BOWHBLI”, NPOTUBOCTOAHUST BOEHHbIX
rpynnupoBok HATO v BapluaBckoro gorosopa, WUCrnofib3oBaHUs 3anagHoro
BepnuHa kak “camon geweBoi atomMHon 6omObI” npotnue CCCP un ero
COIO3HUKOB, MOCTOSIHHbLIX aKUMA CO CTOPOHbI MNpPaBALUIMX KPYroe
KannTaanucTmnyeckonm OPr, HanpasBJIEHHbIX Ha nornouweHve
counanmucTnyeckon NOP, aneepcuin n OTKPLITOrO NPoNaraHaANCcTCKOro
HaXxuma c 3anaga M NoJIMTUYECKOro Haxmma C BOCTOka. B aToM cmbicne
nutepatypa AP B cBOEN COBOKYMNHOCTU GBNSETCH HE TOJSIbKO KYNbTYPHOMN
LLEHHOCTbIO HEMELIKOrO HapoAa HO U BXKHEMLLMM AOKYMEHTOM MOJlyBEKOBOWA
rnocneBoeHHO uctopum EBponbl. OHa HyXaaeTcs cerogHss B HOBOM
MPOYTEHUN HE KaK U30JIMPOBAHHOE SIBJIEHME HblHE JIMKBUAMPOBAHHOWM
CTPaHbI, a Kak (pOoKyCUpPYIOLLIEE 3epKano 3TON eBPONENCKON NCTOPUM BTOPOM
nosioBuHblI XX Beka.

18.1. NO3Tbl C.XEPMJIUH n N.EOEPOBCKUM

Jlupuka BblgalWMxca HeMmeuknx noatoB XX Beka WN.P.bBexepa un
Bb.bpexTta Ha nepBbIi B3rng4, A0Aro 3aTMeBana noasunio apyrux noatos AP,
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HO B OENCTBUTENBHOCTU OblNa BbISBOBOM M BAOXHOBSIOWMM MPUMEPOM 015
Lenon nnesanbl BEUKOMEMHbIX MONOAbIX AapOBaHMin. Takme noaThbl Kak
CredaH XepmnuH, dpux ApeHa, MNaynb BuHc, MoranHec Bobposckuin, Kypt
BapTtenb Hecnm B nuTepaTypy WUHOMN XU3HEHHbIM ONbIT, KOTOPbLIA NO3BONSAII
MM Ha pPaBHbIX BCTYNUTb B MO3TUYECKUIA AManor ¢ npeacrtaBUTensamMum
CTapLUEro rnokoneHus.

CredaH XepmnuH (Stephan Hermlin, geb.1915) ¢ toHbIX neT BCTynun
Ha NyTb PEBOJIOLMOHHON 60pbObl, B 1933-1936 rr. 6bi1 NOANONbLMKOM-
aHTN)aLWNCTOM, NMOTOM BEJlI SMUIPAHTCKYI XW3Hb B pPas3HbIX CTpaHax,
cpaxasncs ¢ dalwmctaMmm B psaaax UCNaHCKUX pecrnybnmkaHUEeB 1 kak congart
dpaHuy3ckoi apmummn, nocne 3axeata @paHuMmM HEMEULKMMU BOMCKaMMU
cuaen B narepe Ans MHTEPHMPOBaHHbIX, 6exan n3 Hero B LLBenuapuio.
Mocne nobenbl Hag MTMTNepoM BEPHYNCHA Ha poauHy, Ao 1947 r. xun B
3anagHon 'epmMaHun, NOTOM rMepeexan B COBETCKYIO 30HY OKKynauuu u
MOCBATUN CBOI XW3Hb AEMOKpPATUYeCKOMY OOHOBMEHUIO CTpaHbl. Ero
nepsas kHura ctmxoe “IBeHaauatb 6annan o 6onblinx ropoaax” (Zwolf
Balladen von den grof3en Stadten) nosisueliasica B 1944 r. B LLseluapun, He
TONbKO OTpaxkana HaCbIWEHHbIA XW3HEHHbIA OMbIT MOJIOAOro NoaTa, HO U
CBMAETEeNbCTBOBANA O MAaCTEPCKOM BNafeHUMN BCEMU TPagULNOHHBIMU
dopmamum noasmm. C.XepMnnH cpasy xe Obil NPpuU3HaH Kak KPYMnHbIA
HeMeUKNUNn Nnpuk. BHYTPEHHAS cuna ero CTUXOB CKilaablBaeTcs M3
dUNNUrpaHHO OTTOYEHHON KAaccmyeckonm GopMbl, B KOTOPYIO BbINNTI
CTpacTb, MbICJIb 1 3MOUMKN YOEXOEHHOro aHTudalumncTa.

3a roabl xn3Hu Bo ®paHkdypTe-Ha-MaliHe XepMnuH uagaet
cOOopHUKM cTUxoB “Mbl He 3amonkHeM” (Wir verstummen nicht, 1945),
“Hoporu cTpaxa” (Die StralRen der Furcht, 1947) n paccka3d 06 y4acTHUKe
nokywenus Ha Mvtnepa “Jelitenant Mopk ¢oH Baptenbypr” (Der Leutnant
York von Wartenburg, 1946).

HacTtosuwyio nasectHocTb C.XepMAMHY NPUHOCAT NO3TUYEeCcKkue
cbopHukn “ABapuatb ABe 6Gannagbl” n “lMonet ronybda”, a Takxe
“Mancdhenbackas opatopusa”. KpomMe CTUXOTBOPHbIX >XAHPOB €ro
npuenekaetT Takxe XaHp Hoennbl. OH co3gaeT UeNyl Cceputo
HOBEJININCTUYECKUX NPOU3BEAEHUIN O MPOTUBOCTOAHUN HaumcTam: “IHn
oauHo4yecTtBa” (Die Zeit der Einsamkeit), “OHn cnnodeHns” (Die Zeit der
Gemeinsamkeit), “Kaccabepr”, “l'onoc n3 remHoro mupa” n ap. Ocoboe mecTo
B €ro TBOPYECTBE 3aHUMAET KHUra OOKYMEHTaSIbHO-XYO0XECTBEHHOW NPO3bl
“B nepeom psaay” (Die erste Reihe, 1951) - nutepaTypHbIli NaMATHUK TpUaLATA
reposam “HeBnammoro ¢GpoHTa”, CAOXUBLUMM CBOW FOMIOBblI B 3aCTEHKAX
recrano.

UoranHec BoOGpoBckuin (Johannes Bobrowski, 1917-1965) Ha nBa
roga Monoxe XepManHa, n UX XU3HEHHbI ONbIT B 4EM-TO CXOX. B
r’MMHa3n4yeckme rogbl OH COMM3NNCA C XPUCTUAHCKUM aHTUOALLINCTCKUM
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OBWXEHMEM, N PENNTMO3HO 0OOCHOBAHHbIE TYMAHUCTUYECKNE YOEXAEeHUs
0anu emMy BHYTPEHHIOIO CUMy, NMO3BONIMBLLYIO MPOTUBOCTOATb HALMCTCKOMY
peXnMy Ha NPOTSXXEHUN BCEro nepmoga rmtiepoBCcKOro rocnoacTtea - B
wKone, B narepax “rpynosoro ¢poHTa”, BO BPEMS ThbIIOBO CNyXObl B
BepMaxTe 1 Ha ppoHTe. CBOM NepBble CTUXM O NpUpoae OH Hanucan B 1941
r. Ha 6epery o3epa MnbmeHb B Poccun. BoceMb ero cTUxoTBOpeHui Obinuv
onybnnkoBaHbl B MIOHXEHCKOM XypHane “LlapctBo ayxa” (Das innere Reich)
B 1943/44 rr. MNpebbiBaHMe Ha BocTOYHOM (PPOHTE 3aKOHYMIIOCh COBETCKUM
nneHom. B 1949 r. N.bobposcknii BepHynca B bepnuH, roe Ao KOHLA XU3HU
npopaboTan nuTepaTtypHbIM PeAakTOPOM B N3aaTeNbCTBax.

CtuxoTBOpHbIe cHbopHUkn N.Bobpoeckoro “Capmartckoe Bpemsa”
(Sarmatische Zeit, 1961), “CtpaHa TeHen, notokn” (Schattenland, Strome,
1962), “MpumeTsl noroabl” (Wetterzeichen, 1967), “lMoa wenot BeTpa” (Im
Windgerdusch, 1970) n gp. noay4nnn npusHaHMe Yntatenen u Ha BOCTOKE U
Ha 3anage N'epmaHnn.

BonbLuon ycnex Bbinan Ha gonio pomaHoB M.6obposckoro “MenbHuua
NeBunHa” (Levins Mihle, 1964) n “JlntoBckme knaeupbl” (Litauische Klavire,
1966), nonHbIx pa3gymuii 06 ncTopuyecknx cyapbdbax Hapomoe BocTo4HoM
EBponbl. N.BOOPOBCKNIA NPUHAONEXUT K YNCITy HEMHOrMX nucartenen AP,
MPUHMMAaBLUUX y4acTue B NUTepaTypHbIX BCTpeyax 3anagHorepMaHCKomn
“Tpynnbl 47”.

18.2. 9PBUH WUTPUTTMATTEP

OpeuH WrpurtmarTtep (Erwin Strittmatter, geb.1912) 6bin ogHuUM 13
nepBbIX OTKPbLITUI Monoaon nutepatypsbl IAP. Ero 6uorpadpusa noHavyany He
npeapewana nurepaTtypHon kapbepbl. OH PpoaAWICS U BbIPOC B AEPEBHE,
yuynncsa B peaibHOW TrMMHasuu, cTan YYEHUKOM rMekaps, MoToOM
nepenpoboBan MHOXeCTBO npodgeccnin ot noacobHoro paboyero Ao
wodepa. bbin Npu3BaH B BepMaxT, HE3aA0/Ir0 A0 KOHLA BOWHbI
neseptuposan u3 apmun. MNocne 1945 r. npuHMMan y4actne B npoBeaeHUn
3eMenbHoM pedopMbl B COBETCKOM 30HE OKKynauuu, cTaja BHELUTATHbIM
KOPPEeCNOHAEHTOM OAHOM N3 ra3eT U Havan nmcatb CBON NepBblii POMaH
“MoroHwuk BonoB” (Ochsenkutscher, 1945-1950). 3ta ucrtopmsa Monoaoro
yenoBeka, OxBaTbiBawlaa 3MNOXy OT KanW3epoBCKOW umnepun Ao
Belimapckoin pecnybnumkn, oOTMedYeHa B 3Ha4YUTENbHOW Mepe
aBTOOKMOrpadnUIECKUMIN YepTaMu.

JintepatypHoe npusHaHune 3.lUTputtmartrep npunobpen ogHako
cHavana kak apamatypr. Korpa b.Bpext B 1952 r. no3HakKoMunicsa ¢ ero
nbecor B ctmxax “KaurpabeH”, oH cpady Xe oueHM cBoeobpasHbIi TanaHT
MOJI0O0ro Nucartens U NPUHAN 3Ty KOMeauto, oTpaxXaloLlyio K/1acCOBYHO
60pbOy B HEMELKKON OepeBHe BO BPeMsA 3eMesibHOW pedopMbl, K
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noctaHoBke B TeaTpe “bepnuHckuin AHcam6nb”. COTPpyaAHUYECTBO C
B.BpexTom noenmano Ha ganbHenwee passutue TanaHTta LUtputtmarttepa. B
3CcTeTuKe BPEXTOBCKOro anmyeckoro teatpa LUTputTmaTTep co3gaeT CBOIO
BTOpYIO nbecy “Hesecta ronnaHoua” (Die Hollenderbraut, 1960).

B 50-e roabl WTpntT™MaTTEP NPOAOAXAET CBOW OMNbIThl B NMpoO3e,
KOTOpble BCE elle OCTalTCs He3aMe4YeHHbIMWU, Nnoka, HakoHel, B 1954 r.
pomaH “TUHKO” He NMPUHOCUT eMy HacToALnn Tpuymded. 3aayMaHHbI Kak
[eTckasl KHUra n BblOBMHYBLUMIA Ha NEPBbLIA MiaH cyacTbe pebeHka, aToT
pomMaH cTan cBoeoOpasHbIM MO3TUYECKUM 00O0O0LLIEHMEM MEYThl O CHACTbe
yenoeyecTBa. [loBecTBOBaHME B pOMaHe BeAeTCs OT MepBOro nuua, u
pPacckasynkoM SIBNISIETCS CaM repor pomMaHa Manbyuk TuHKO. OH Mo CBOEMY,
HaMBHO, HO TOYHO pacckasbliBaeT O TOM, YTO MPOMCXOOUT BOKPYr, U 3TO
3acTaBnseT yMTaTens no-HOBOMY OLEHMBATb MPUBbLIYHbIE O/ HEFrO peanum
XU3HW. A peannn 3TN Ha A3blKe NONUTUKM Ha3blBAlOTCA KrnaccoBas Gopbba B
[epeBHe, Kynakm 1 6atpaku, yrHeTaTtenm n yrHeTeHHble, kabana u ceobopaa.

Hanbonblylo N3BECTHOCTb MOAy4YMN LMK pomMaHoB LUTputTtmarttepa
noa, obwmm HaseaHneM "YHyoopen” (Der Wundertater, Bd.l 1957, Bd. 1l 1973,
Bd. Il 1980). 310 nctopua 6epHaukoro ceiHa CtaHucnayca bioaHepa,
VILLYLLLErO BOSMOXHOCTM peanin3oBaTb CBOM NMPUPOAHbLIA Aap K UCKYCCTBY
cnoBa. B wkone oH nepenenbiBaeT CBALLEHHOE NMUCaHUe, OOMOJHAET ero
UCTOPUSAMU, KOTOpble 3abblin NMPOPOKK, HA CBOW Napg nepeckasbiBaeT
NPoOn3BeaeHNs COBPEMEHHbIX nucaTenein.OH BHUMATENbHO BrisabiBaeTcs B
XW3Hb U BUOUT TO, YEro He 3amMevaloT apyrme. 3t1o genaet CtaHucnayca
“acHoBnauLeM”, npeackasaTeneM, HO OEepeBEeHCKUI XaHgapm no
npukasaHuio NoMellrka 3anpeuiaet eMmy nogobHylo aeatenbHocTb. OH
CTAaHOBUTCS Y4EHUKOM nekaps, Bnobnsercd, nuweTt ctuxu. Ho korpa
KOHYaeTCsd CPOK Y4EHNYECTBA, HOBOMCMNEYEHHbIM NoaMacTepbe HE MOXET
HanTn cebe paboTtbl. OH NonagaeT B apMuio U Ha cebe y3HaeT, YTo Takoe
npycckuii dpenbadedens.

Bo BTOpoW kHure “Yynopesa” CtaHucnayc AenaeT pelunTenbHblli war K
TOMy, 4TOObI cTaTbh Nucatenem. OH NPOXOOUT BOCMUTAHUE B HECKOMbKMX
“neparorn4yeckux NPoBUHLKUAX” - B NtOOBU, B MYXCKOI apyxbe, B nome
pacrnofioXXeHHOro K HemMy perHckoro ¢dabpukaHTa, B cafoHe b6oraTtomn
OBOPSAHKM, B CTPaHCTBYIOLWEN TeaTpanbHo Tpynne. OH “nponetapu-
3npyeTca”, ctaB paboymm Ha Lennno3Hon ¢abpuke, U HakoHel,
BO3BpAaLLAeTCsd Ha poauHy B BOCTOYHYIO 'epMaHunio, KOTopasi NMOTOM CTaHET
FOP. TpeTbsa KHMra Kak Obl akKyMYMPYET XU3HEHHbI onbiT CTaHncnayca u
packpbiBaeT CeKpeTbl TOro, kak 9TOT ONbIT nepennaeBnseTcs B GoOpMbl
MCKYCCTBa, Kak 3TO MCKYycCTBO obOpeTaeT KayecTBa, MMeEHYyeMble
HapPOOHOCTbLIO.

B npomexyTke mMexay nepBon U BTOpoOn kHuramm “Yypopneqa”
LWTputTMaTTEP CO3QaeT eule OAMH POMaH, CTaBWMUA OOHUM U3 CaMbIX
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3Ha4YnTenNbHbIX COOLITUN B nuTepaType 60-x rogos - “One buHkon” (Ole
Bienkopp, 1963). MHorne nutepatypoBebl CHUTAIOT 3TOT POMaH BEPLLUMHOM
TBOpYecTBa LTputTtmaTtTtepa. Ha cioxeTte n3 noeBceaHeBHbIX 6yneH AP
nmcatenb BbIXOAUT Ha OCMbIC/IEHME CYLLECTBOBAHUS YENIOBEKA HE TOJIbKO
KaKk mHamMBMAa, Kak 4YieHa CeMbu, TPYOOBOro KOJUIEKTMBA, COLMANbHbIX
CTPYKTYp 0OLEeCTBa a Kak 4acTu npupoabl, KOTopas CyLecTByeT cama Mo
cebe, HECMOTPS Ha BCe 9KOHOMUYECKME N coumanbHble obpasoBaHus. One
BuHkon 3TO 4yenoBek, KOTOpPbLIA C Npupoaoi Ha “Tbl”. MoaTomy, Oyay4n
KPEeCTbAHMHOM A0 MO3ra KOCTEeW, OH MOHMMAaeT HyXAbl U NyTu
npeobpa3oBaHNin B OEepPEBHE MHA4Ye, YEM MHOIME HOBbIE YNHOBHUKMU,
pykoBoAsduie aTumMmn npeobpaszoBaHnaMmm. He noeepss nm, OH ynpsiMo
nMbiTaeTcsd B OAMHOYKY CNPaBUTbCS C NPUPOAON TaM, Fae ycrnexa MOXHO
0obutbcsa Tonbko coobuwia. One nornbaeT B 3TOM NOEANHKE, HO CBOUM
TBOPYECKMM CTPEMJIEHUEM, CBOEM MEYTOWN OH YyBNEKaeT APYrmx, KOTopble
DOBEAYT ero Aesno OO CBepLUeHus.

PomaHn LWTputTtmaTttepa “One buHkon” BbizBan B AP wupokyio
YynTaTeNbCKylo OUCKYCCUIO O TOM, KTO MOBMHEH B CMEPTU CUMMATUYHOIO
reposi, CPaBHMMYIO TOMIbKO C ANCKYCCUAMU BOKPYr pomanHa Kpuctel Bonbd
“Packonotoe Hebo”.

18.3. TEPMAH KAHT

Fepman KaHTt (Hermann Kant, geb.1926) npuHagnexuTt K Tomy
MOKOJIEHWIO MUcaTenei, AETCTBO KOTOPbIX NPOLLIO BO BPEMEHA HaumM3ma, HO
IOHOLIECTBO N HOPMUPOBAHME IMYHOCTU NMPUXOAATCH HaA MOCIEBOEHHbIN
nepuon, Ha BpemMsa coumanncTudyeckmx npeobpasoaHuin B IAP. Ero
6unorpacdpua no 1949 r. yknagbiBaeTca B TPU ONpeneneHns: y4eHunk
3neKkTpuKa, congaTt BepmMmaxTta, BOeHHoMeHHbIr B Monble. Mocne 1949 r.,
yyeba Ha pabdake B penndpcanbae, B 1952-1956 rr. msyyeHue
repMaHnucTmkn B bepnmHckom yHmBepcuTeTe. OTOT XU3HEHHbLIA OMNbIT
onpenensieT n TeMmaTuky ero nNpou3BeaeHuin.

MepBbIli cOopHUK pacckas3os .KaHTa “HemHoro o KOxHbix mopsax” (Ein
biRchen Siudsee) nossunca B 1962 r. n octancs no4ytn HeaameyeHHbIM. Ho
Korga oH onybnMkoBas MOCTPOEHHLI Ha aBTobmorpadruyeckoMm maTtepuane
pomaH “AKTOBbLIV 3an”, ero MMs NPOYHO BOLLSIO B CO3HAHME NUTepPaTypHOro
obuwecTBa. Nepoli pomaHa 6bIBWNK pabdakoBel, NepBOro BbiNycka
XypHanuct PobepTt M3Ban rotoBMT NapagHylo pedb B CBSA3W C OKOHYaAHUEM
DEATENbHOCTM 3TOro NeaarorMyeckoro yYpexxaeHus, CTaBLLIEro HEHY>XHbIM B
pesynbTaTe coumanbHbiX n3meHeHuin B IAP. B pegakumMoHHON cymMmaToxe OH
BCMNOMMHAET 3nmn3oabl pabdakoBCKOM Xn3HM, cobmnpaeT Matepmasbl O TOM,
KEM cTanu ero ObiBLUME Kolern no pabdaky, aHanM3npyeT CBOU MPOLLbIe
MOCTYNKW M MPOCTYNKN, BO3OOHOBNAET CTyAEHYECKME 3HAKOMCTBA U
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pas3MbIlLNISET O TOM, 4YTO Aan emy, ToBapuuwam, CTpaHe 3TOT yXOAdaLMni B
npowJsioe nNepmon Xn3Hu Lenoro nokoneHns HemueB. TOPXECTBO He
COCTOSI10Cb, peYb OCTanacb HEMPOU3HECEHHOW, HO OLLYLWEHNE TOro, 4TO
CBEPLUNIOCH YTO-TO 3HAYUTENIBHOE N BaXHOE, YTO OAyXOBHasd G6AM30CTb
ObIBLIMX pabdakoBLEB OyOeT 1 Oanblie corpeBaTb UX Ha XXU3HEHHOM MyTw,
[enaeT ymtaTensd coy4aCcTHUKOM CTyAeHYecKoro ToeapuuiecTea. PomaH
HanmcaH ¢ 60bLINM IOMOPOM W HE MEHBLUVM CTUIMCTUYECKNM U3SLLIECTBOM.

Te Xe CcTuaMcTn4eckmne cpeacrtsa MPOHUYECKU-IOMOPUCTUYECKOTO
noBecTBOBaHud [.KaHT MCNONbL3yeT U B cnenylowem pomaHe “BbIxOaHble
naHHble” (Das Impressum, 1972). VI perictBne ero NpovcxoauT nNpakTn4eckm
B TOW Xe coumanbHOW cpege. [naBHbIM pengakTop MNONYNFdPHOro
WNIOCTPUPOBAHHOMO XypHana [dasua poT nonyyaeT coobuieHme, 4To ero
XOTAT Ha3Ha4YuTb MUHUCTPOM. OH BHYTPEHHE HE MpuUemMneT 3TOoro
npennoxenua. “Ia He xo4y 9 OblITb MUHUCTPOM!” - TakKMMKU cnoBamMu
Ha4YMHaeTCs POMaH, AeCTBME KOTOPOro NPoOUCXoaAUT B TEYEHME OOHOrO OHS.
poT B nonckax o6OCHOBaHU, NOYEMY OH HE MOXET OblTb MUHUCTPOM,
BCMOMMHAET BCIO CBOI XM3Hb 1 paboTy B XypHase, B KOTOPOM OH MpoLLen
nyTb OT Kypbepa [0 FMaBHOro pegakropa. CeBepxnpucrpactHoe GuyeBaHue
COOCTBEHHbIX MPOLLILIX MPOMaxoB, NMPOCTYNKOB, MOPOKOB, CO3A4aeT B
pOMaHe MHOXECTBO 3/IEMEHTOB KOMM3Ma. Ho ¢ Apyro CTOPOHbLI OHO CO BCEWN
O4E€BMNOHOCTbLIO NOKa3blBAET, YTO HbIHELWHWI JaBup POT 3TO BOMMOLLEHME
CnpaBenIMBOCTM N YENIOBEYHOCTU, YTO OCO3HAHME CBOMX OLLIMBOK M Cnabbix
CTOPOH NOAHMMAET €ro Hafg camMumM COoOOW, YTO YPOKM MPOLLSIOro He MPOoLLN
019 HEro JapoMm.

PomaH I'.KaHTa “OcTtaHoBka B nytn” (Der Aufenthalt, 1977) Toxe
aBTOOMOrpaduyeH, Ho oH obpallaeTcs K nepuoay Xm3Hm oo 1949 r. 'epon
pomaHa Mapk Hnbyp mManb4ymiukon MobunmsoBaH B KOHLIE BOWHbI B apMUIO
M B Ka4yecTBe “pe3epBa BEPXOBHOrO0 KOMaHAOBaHUA Bepmaxta” nonagaeT
Ha BocTouHbIn GpoHT. [oexaB oo ykasaHHOro mecta B [Monblue, OH BMECTE C
rpynnow apyrux congat 6poauT no necy B Nomuckax ykasaHHOW BOMHCKOM
4yacTu, HO HE HaxoOMuT ee, Tak Kak OHa Mo yaapamu COBETCKOW apMuun yxe
oTcTynuna Ha 3anag. CnyyaiHo BCTPETUBLLMCH C PYCCKMMK conpgaTamm - 3TO
OblnN TbITOBbIE CNYXObl - OH CO CTpaxy HauyMHaeT CTPensTb U nonagaeT B
rnoeapa, KalleBapuBLLUEro y nosieBon KyxHu. MicnyraBwmncb, 4TO OH youn
yenoseka, Mapk 6exXuUT 1 NpsayeTcsa Nog, KPOBaTbio B CTOSIBLUEM Hernogasneky
[OMe MONbCKOro KPecTbsiHMHA. TaM ero obHapyXMBaloT MECTHbIE XUTENN U
nepenarT NoNbLCKOMY KOMaHOoBaHMO. Tak HauyMHaeTca ong Mapka nyTb K
OCO3HaAHUIO HE TOJIbKO CBOEN JIMYHOWM XWU3HU U BUHbI, HO U K MOHUMaHUIO
BCEW Tpareamm HEeMeukoro Hapoga, noanaBlwero nog BNacTb
rMTNEPOBCKOro Haumama.

Mapk Hwnbyp nonagmaer B Oonbwown ©Oapak narepss nns
BOEHHOMJIEHHbIX, FAe coaepXxanacb 4YyTb JIN HE COTHS BOEHHbIX
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npectynHukoB. Cpean HUX 6binn ABa reHepana, xayntwrtypmoiopep CC,
KoOMMccap recrtano u MHOXECTBO OPYrMX YNHOB, PEBHOCTHO WCMOJIHABLUMX
npukasbl 06 nctpebneHnnm “HEenoNIHOLEHHOW CNnaBAHCKOW pachl” u
3aBOEeBaHUN “XMU3HEHHOro npocTpaHcTBa Ha Boctoke”. Bce oHM Obinm
HOCUTENAMM TOW 3M0W cunbl, KoTopas nocesdna 6e3MepHOe YUCIO
HecyacTun 1 paspyLleHnin, cenaeTenem KOTopbix ctan B Bapwase Mapk
Hnbyp. Mapk owyuian BUHY HEMUEB nepepn, nonskammn, pycCCKUMM 1 Apyrumm
Hapogamu, NoCcTpagaBWMMKM OT BOWMHbI, HO OTOENSAN cebs OT OCTasbHbIX
cokamMmepHukoB. OgHaxabl OH 3aaBUA UM: “HA He Xenaw MMeTb C BaMu
Hu4ero obuwero!”. U Torpa xayntwrtypmdtopep CC BecbMa UUHUYHO
0OBACHMUN eMy, YTO OH He MEHbLLNI NPECTYMNHUK, YeM OcTanbHble, 6o 6e3
Takmx kak oH, 6e3 MpoCTbIX, MOMYAMBBLIX N UCNONHUTENbHBIX CONaaTt 6bI10
Obl HEBO3MOXHO HW BECTW BOWHY, HM NPOBOAUTbL KapaTesibHble onepaumun.
3T0T “HeMeukuin B3rnan” Ha npobnemy OTBETCTBEHHOCTU 3a BOEHHbIE
npecTynaeHns cHadana obeckypaxunaet Hubypa, HO 3aTeM NO3BONSET
choenaTtb elwe OAuH War n NPUHATb “nNonbCckun B3rnaa” Ha FepmaHuio u
dawmnism. OTo AaeT eMy BHYTPEHHIOIO cBoBOAy M AenaeTt ero Apyrum
4eNIOBEKOM, aHTUdAWMNCTOM He U3 OpPe3rnMBOCTU N HexenaHua ObiTb
mcnaykaHHbIM QaLLNCTCKOW rpsasbio a aHTMALLNCTOM U3 yoexaeHus.

18.4. KPUCTA BOJIbD

Kpucta Bonbd (Christa Wolf, geb.1929)npuwna k nutepartype
CHayana kak ¢unonor (oHa udydana repMaHuUcTUKy B yHUBepcuTeTax MeHbi
n Jlennuura), 3aTemM Kak KpUTUK 1 n3gaTtenbCKuUin peaakTop, U Nullb nocne
3TOro oTBaxwunacb Ha npoby cobcTBeHHOro nepa. Ee nepBbiM
XY[O0XECTBEHHbIM npounsBeaeHnem bbina “MockoBckas Hoeenna” (Moskauer
Novelle, 1961), KOTOpOW OHa 3asiBUNA CBOIO MaBHYIO TEMY: KakKk KONeco
MWPOBOW UCTOPUM NepeesdxaeT Cyabbbl N XN3HU NPOCTLIX NIOAEN, pa3aenseT
UX rpaHMuamMn, npennmcaHmsMn BnacTen, rocyaapCTBEHHbLIMU Pe30oHaMN U
MOANTUHECKUMU MOTUBAMM.

Nepon “MockoBcKoOw HOBebI” HEMeLIKaa aesylika Bepa n cosetckmin
odpuuep AHgpeln apaxabl BCTpedaloTca B XU3HW. lMepBbii pa3 B 1945 r.,
Korga ogypMaHeHas ¢gpalumcTckon nponaraHaon Bepa oT ctpaxa CTaHOBUTCS
BUHOBHULEN paHeHUs AHapesa. HecMmoTpsa Ha Takoe AypHOoe Havano
Monoaple Nam NocTeneHHo cOnmMXalTCs, HO BOMHCKYIO 4acTb, B KOTOPO
CNy>Xnut AHOpeNn, nepeBoaqaT B Apyroe MecTto. B MOMEHT pa3nykm OHu
MOHMUMAIOT, 4TO NBAT Apyr Apyra. BTopoli pa3 oHu BcTpevatoTcs yepe3 15
net, korga Bepa B cocTtaBe generaumm Bpaden npuesxaet B MOCKBY U
y3HaeT B NepeBoAYnKe, KOTOpPbIN ByoeT conpoBoOXaaTb 3Ty Aenerauumio,
AHpapes. VIx BOCNOMWHAHNS O NEPEeXMTOM, NepecekasiCb Ha OOHUX N Tex Xe
UCTOPMYECKMX COBLITUSAX, YBUAEHHbLIX C Pa3HbIX TOYEK 3PEHUS, CO3aal0T B
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CBOEM NEPENIETEHNN TOHKNI NCUXOIOMMYECKUIA PUCYHOK HE TO CYACTANBOMN,
He TO HecYacT/IMBOW NOOBMU.

Btopoe npounsseneHune K.Bonbd - pomaH “Packonotoe Hebo” (Der
geteilte Himmel, 1963). OH ewie 6onblue yrnybun MOTUB Tparuama >XmsHu
HEMUEB B YCNOBUSAX MOCNEBOEHHOIO MOMUTUYECKOrO pasaena CTpaHbl U
XONOAHOW BOWHbI MeXxay ObIBLUMMW COIO3HMKAMU N0 aHTUTUTNEPOBCKOM
koanuumn. Kak n B “MoCKoBCKO HOBenne” Ha ctoxeTte NoOOBHON UCTOPUN
K.Bonbd oCTpO CTAaBUT B 3TOM pPOMaHe akTyallbHble cOUMalbHbiE U
nonuTmuyeckne Bonpockl. B cuny atoro a takxke 6narogaps TOHKOMY
MCUXONOrM4eckoMy aHaiM3y HacCyLHbIX 4YenoBe4dyeckux npobnem u
CTUIINCTUYECKN OTTOYEHHON nuTepaTtypHomn popme, NCKYCCTBO KOTOPOM
nncaTenbHUUa yHacnenosana y CBoel HacTaBHuuUbl A.3erepc, pomaH
“Packonotoe Heb60” cpasy xe Obln NMpU3HaH BbIAALWUMCSH ABNEHUEM
MOC/IEBOEHHON HEMELKKOW NUTEpaTypbl, Bbi3Bas LUMPOKNE OUCKYCCUU U
yepes roa, Obl1 3KPaAHU3UPOBAH.

Yxe B 3arnaBmm pomaHa 3BYy4UT MOTWUB BO3BeAeHHOW B 1961 r.
Oep/IMHCKOWM CTeHbl, KOTOpas No XMBOMY Tesny pa3pesaeT ropod, CeMbM,
yenloBeyeckme OTHOLUEHUS Aaxe Toraa, korga Nioan HaxoaaTcs BMEcTe Mo
OlHY CTOPOHY CcTeHbl. Puta 3anpgens n MaHdpen NepdpypTt BnobneHHas
rnapa BOCTOYHbIX OEPNMHLUEB, U MOHAYaNy KaxeTcsl, YTO HUYTO HE CMOXET
pa3begunHUTb Ux ceppaua. lNpaepa, OHWM MO-pa3HOMY OTHOCATCH K
DEeNCTBUTENBHOCTN. PUTa ONTUMNCTMYECKM CMOTPUT Ha BCce npeobpa3oBaHus
B NOP, a MaHdpen aBHbIA HUrnnuct. Ho niwboe oTpuyaHme nmeet
TEHAEHUMIO K MPUHATUIO MPOTMBOMOJIOXHOCTU, U koraa MaHdpen Tepnut
Heyaayy CcO CBOMM MPOEKTOM, OH pewaeTt nokuHyTtb MOP. Ero peweHue
noapepraeTt No6OBb MONOAbLIX NMOAEN Taxenomy mcneitaHuto. CHavana
Mexay HUMWU BO3HUKAET HEMOHMMaHue, NOTOM OTYyXaeHue. YyBCTBO
MaHdppena kK Pute okasbiBaeTcs Henpo4yHbiM. OH He XenaeT CHMTaTbCH C ee
B3rnsgamm Ha  XW3Hb, yenoBeyecknumm obazaTenbLcTBamm,
NPUBA3AHHOCTSMU, UHTepecammn, notTpebHocTamMu. MaHdpen 6exnT Ha
3anapn, Puta nonapaet B aBapuio. Jlexxa B 60N1bHUYHOW nanaTe, OHa
nepebupaeT B NamMaTN BCIO UCTOPUID CBOUX OTHOLUEHu ¢ MaHdpenom, un
3TOT MOTOK 3NErNYECcKUX PasMbILLIEHN O NMPOLLUJIOM COCTaBNSEeT TKaHb
camMoro pomaHa.

OcobeHHocTbO NponsBeneHuin K.Bonbd aBnaeTca B3rnsan Ha XusHb
yepes3 NpuU3My XeHCKon cyapbbl. DTOMY NpMeMy OHa OCTanacb BepHa U B
cnenyoulen ceoenn kHure “Pasmbiwnenus o Kpucte T.” (Nachdenken Uber
Christa T., 1968), koTOpOM OHa He pana XaHpoBoro onpepeneHus. Mo
CyLLLECTBY 3TO pOMaH C OBYMSI YPOBHSAMMU rnoBecTBoBaHUs. OONH ypPOBEHDb
ABNSAETCA Kak Obl JOKYMEHTOM. 3TO 3anucku ymepuiei nogpyru Kpuctsl T..
Jpyron ypoBeHb NPeacTaBNSioT pasMbllLIEHUsT aBTOpPa O XU3HM KpucTtbl T., O
ee NoHUMaHumM OeNCTBUTENbHOCTU a TakXe CcOOCTBEeHHble dunocodcekume,
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3TUYECKME U NPOCTO Xutenckue Bo33peHns K.Bonbd. 310 KOMNO3ULMOHHbIN
npueM, UCNonb30BaBLUMINCS B CBOE BPEMS €Llle HEMELKMMN POMaHTUKaMWU,
B yacTHocTn O.T.A.fodpmaHOM B pomMaHe “XXutenckne BO33pEHUA KOTa
Myppa”.

MHTepec K rpoTeckoBO TpagMuum POMaHTUKOB MPOSBASETCS Y
K.Bonb® n B cOopHMKe paccka3oB “YHTep AeH JInHaoeH”, oObeanHEeHHbIX
obwmmM noazaronioBkoM “Tpu HeBepPOoATHLIX nctopun” (Unter den Linden.Drei
unwahrscheinliche Geschichten, 1974). MNepBbI pacckas, N0 UMEHN KOTOPOro
Ha3BaH COOPHUK, ABNAETCHA Bapuauuen Ha TeMy rodmMaHOBCKON HOBESJbI
“KaBanep Miok”, BTopon o3arnaeneH “JKuternckne BO33pPEHUS KOTa B HOBOM
BapuaHTe” (Neue Lebensansichten eines Katers). Tpetuii pacckas “OnbIT Ha
cebe” (Geschlechtertausch) B ropmaHoBCKOW Tpaguumm npencraBnseT
PaHTACTUYECKYI0O UCTOPUID COBPEMEHHOMN XEHLINHbI, MOJYYUBLLUEN
BO3MOXHOCTb NPEBPATUTbL CEOS B MY>KUMHY, U HE NMPOCTO B MY>4MHY, a B TOrO,
KOTOPOro oHa nobuT, B ByKBaSIbHOM CMbIC/E BN1E3Tb B €ro LWKypy 1 ayuy. Ho
Oyla 3Ta oKa3blBAaeTCs OYEeHb Yy3KOM M XONOAOW, U TOrga repounHs,
BEPHYBLUMCb CHOBA K CBOEMY “Q”, pellaeT NPOBECTU eLle OAVH 3KCNEPUMEHT
1 BCE-Taku NOOUTb 3TOr0 My>XXHMHY U Pa30rpeTb €ro ayLily.

Bonbliol pe3oHaHC B nUTepaTypHOM MMPE BbI3BANIM TakMe pOMaHbl
K.Bonbd kak “O6pasbl getctea” (Kindheitsmuster, 1976), “Het mecta.Hurne”
(Kein Ort.Nirgends, 1979), “KaccaHgpa” (Kassandra, 1983), “Asapua” (Storfall,
1987). U B aTux npousBeaeHnaxX LeHTpalbHbIMW NepcoHa)xamMm ABNAIOTCS
XEHLWMHbI: B MEPBOM Hekas nucartenbHUua, B nNomckax matepuana gns
KHUIMM noceujalollas Mecta CBOero AeTcTea; BO BTOPOM uUcTopuyeckas
nnyHocTb KaponuHa lMNoHaoepone, Bo3niobneHHas Hemeukoro nucatensa I.
doH KnencTta; B TpetbeM Mmudonorndeckasa uapsa Tpoun Kaccangpa,
obnagaBlias gapomM NpopoyecTsa.

K.Bonb® euie oo soccoeanHeHusa FepmaHum B 1991 r. nonyymna
npusHaHne u B NAP n B ®PI kak nucaTtenbHuLA, KOTOpass HA BOCTOYHO-
repMaHckoM XW3HEeHHOM MaTepuane cTtaBuia No cyuwecTBy obuie-
HaumoHanbHble NPOBGEMbI, K OCMbICIEHNIO KOTOPLIX 3anagHorepMaHckue
nucartenu ctann obpallaTbCs ToNbKo nocne o6beaHEHNS 3TUX OBYX CTPaH.

19. HEMELUKAS JINTEPATYPA NOCJIE BOCCOEAVNHEHUA

MpOTUBOCTOSIHNE KOHCEPBATUBHOW BHYTPUIEPMAHCKOW NuTepartypbl 1
MNONMNTNYECKN aKTUBHOW nMTepaTypbl aHTUGALWNCTCKON aMurpauunu,
NMPOsSIBUBLUEECS yXe B MNepBble MOCJIEBOEHHbIE roabl, HaNpumMmep, B
OTKPbITbIX AUCbMax nucaTtend d¢gawunctckoro tonka aHca MNpumma
aHTudawumcty Tomacy MaHHy, NpMBENO 3aTEM K NONAPM3ALNN IUTEPATYPHbIX
cun Mepmanun. Bee, KTO Tak mnn nHade 3anaTHan cebs B rogbl Haumama,
HaxXoAMIN CHUCXOOUTENbHOE MOHUMaHMe B 3anagHblX 30Hax okkynaumu. Te,
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KTO MPOTUBOCTOSN GalUM3My B 3MUTpaLMM UK BHYTPU CTPaHbl, TArOTENN K
COBETCKOW 30He okkynauumu. O9TO NMPOTUBOCTOSIHME MepeLuio 3aTeM B
npoTMBOMNOCTaBNeHNE B 00LWEM CMbicne BypXya3HO-KOHCEPBATUBHOIO
nuitepatypHoro obuwectea ®PIC v coupanuctTnyeckon nutepatypbl [P, xota
BHYTPW 3anagHOrepMaHckon nutepaTtypbl GOPMUPOBANOCL CBOE CUIbHOE
nemMokpaTuyeckoe HanpaB/ieHMe, a BHYTPU BOCTOYHOrepMaHCKOW
nmTepaTypbl ObIN0 OCTAaTOYHO MHOIO KOHCEPBATMBHbLIX NMUCATENEN.

Monntuyeckoe NpPoOTMBOCTOSHME ABYX fepMaHnin, BOMHCTBYIOLWLNA
aHTMCOBETU3M Ha 3anafe WU CEKTAHTCKUE KYNbTypHble TEOPUU HA BOCTOKE
nopoanIM MHOXECTBO KOHBIOHKTYPHbIX NyGnukaunii, KOTOpble C TOYKK
3pPEHUSA UCTOPUN NUTepaTypbl BaXHbl Kak HarnggHoe BblpaXeHue
onpepneneHHbIX TEHOEHUWA, NPUCYLLMX BCE nuTepaType 3TOro BPEMEHMU.
MHOroe B HeEMELKOW MOCNEBOEHHOW NUTeEpaType XWUI0o He 3a CYeT
TBOPYECKOro COCTA3aHMs, a 3a CHET MMEHHO 3TOr0 NMPOTUBOCTOSAHUSA. TOJIbKO
yyeT aToro dakropa MoXeT OOBbACHUTbL T€ NPOLECCHI, KOTOPbIE MPOUCXOOAT B
HEMELKOW nuTepaType CeroaHs.

MHormne Hemeukme nucaTenu NyoGaNKOBaNINCb U UMENU YCNeX Kak Ha
3anage Tak U Ha BocToke 'epmaHumn. Ho ux npomn3sBegeHnsa co BCen
O4YeBUOHOCTbLIO Hecnn Ha cebe nedaTb NMOO 3anagHorepmMaHckomn, nndo
BOCTOYHOIrEPMaHCKOW orpaHmnyeHHocTn. CerogHs, nocne ob6beaMHeHns OByX
FepmaHnii, nepen aTUMK OBYMS nUTepaTypamMn BcTana 3agada ObiTb e ANHOM
obLleHaLMOHaNbHOM NUTepaTypon, a nepen nucaTtendaMmn - 3agada craTb
BbIPA3NTENAMN N aHANMUTUKaMM OBLLEHaUMOHasIbHBIX Npobnem.

OT1a 3agava TpebyeT rnydboKoro U BCECTOPOHHEro OCMbICNEHUS
3aBepLUNBLLErOCS MOC/IEBOEHHOIO 3Tana HeEMELKO UCTOPUK 1 TOro, Kak 3Ta
MCTOPWS NPOO0IIKAET XNTb B COBPEMEHHOCTH. OcTpoTa NOTPeOHOCTN B TaKOM
OCMBbICIEHUN SPKO MPOSBNASETCS B OFPOMHOM 4Yucne 3/710600HEBHbIX
aHekgoToB Npo “ocn” n “Becn” - BOCTOYHbLIX U 3anageHblX HEMLLEB,
MHOFO4YMNCNIEHHbIE COOPHUKU KOTOPbLIX 3aMOJIHUAN MPUNABKU KHUXKHbIX
MarasmHOB U CTpPaHuLbl IOMOPUCTUYECKUX XYpHanoB. JlntepatypHoe
obuiecTBO 3anagHon FepmMaHMM okasanocb OAHAKO elle He FoTOBbIM
MOOHATLCA Ha HOBYIO CTYMEHb UCTOPUYECKOrO MbllNeHus. JintepaTtypHas
kputnka Pl B o6wemM ynopHO Npoao/ikaeT oCTaBaTbCs Ha MO3MLUNAX
NMPOTUBOCTOSAHNSA yXe He cywecTByouwen AP n opraHmnsyeTt Tpasnio
nucaTtenen, KOTOpble CBOUMMU MPOUIBEAEHUAMU OTpaxanu XM3Hb
counanmcTuyeckon pecnybnukm. o cerogHsaWwHero AHsS TONbKO OAWH
HEMEeUKUA nucaTenb 3as9BuUl CBOMM NPOU3BEOEHMEM O TOM, YTO FOTOB
B349TbCS 3a pelleHne 3ajayn OCMbIC/IEHNS 3aBepLUMBLUErocs atana
HEMELLKO MCTOPUM N MOUCK BbIXOAA Ha HOBLIM YPOBEHb XYA0XECTBEHHOIO
MblLLneHnsa. 3To MNoHTep Mpacc n ero pomaH “HeobbsATHOEe none” (Ein weites
Feld, 1995)
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19.1. TIOHTEP IPACC

Mma MNoHTepa Mpacca (Glnter Grass, geb.1927) nosBunocb Ha
nutepaTypHoi apeHe B 1955 r., korga oH BbICTYNUA Ha cTpaHuLax
3anagHoOrepMaHcKoro xypHana “AkueHte” kak nodT U aBToOp coumnanbHO
OCTpbIX paccka3oB. B 1958 r. oH npo4yen Ha 3acepaHuun “I'pynnbl 477
HanncaHHbIN B OCTPO caTtmpuyeckon maHepe paccka3d “lMpocTopHbin xanat”,
3a KOTOpbI emy Oblla NpUcyXaeHa npemMus 3Toi rpynnbl. Beioenmse
nutepaTypHble 4OCTOMHCTBA MOJIOAOr0 aBTOpa, Y4aCTHUKM BCTPEYM He
owmbnmck. ITOT pacckas Obin rnaBov U3 pomaHa “XKectaHon 6apadan” (Die
Blechtrommel), nosasneHne kotoporo B 1959 r. Bbi3aBano OypHYO peakumto
KpUTUKK 1 yntatenen Pl - oT 6e3rpaHnMyHbIX BOCTOProB TajiaHToM 0o
SIPOCTHOrO BO3MYLLEHNS “UMHN3MOM” aBTOopa.

Buorpadusa ero cxogHa ¢ cyapbbamm ero Hemeuknx CBepCTHMKOB. OH
poauncs u Belpoc B AaHuure. B 1944 r. 6611 MobunusoBaH B apmuto, B 1945
MOSyYnN paHeHue M nonan B aMmepukaHcKui nneH. Nocne Bo3BpalleHus U3
nneHa B 1946 r. Obl1 CeNbCKOXO3AWCTBEHHbIM paboynm, padboTan Ha
KaNUMHbIX pyaHUKax, Obln KameHoTecoM. MoToM nonyynn XynooxXecTBeHHOe
obpasoBaHune B Aioccenbgopde n 3anagHom bepnuHe. Ero BbicTaBkM
rpadpukm n ckynbntyp B 1955 n 1957 rr. npuHecnn emy npuaHaHue
3HATOKOB U Konner. Ho nutepatypHble MHTEPECH! BCE XE B3S/M BEPX, XOTS
rpaduyeckasl NPOPUCOBKa M NAACTUYHOCTb ero GUryp, Xmneasi 0CA3aeMOCTb
€ro nepcoHaxei NOCTOSHHO BbligalOT B NMMcaTene pyky XumBonucua u
BadTens.

PomaHn “XecTaHoi OapabaH” noaxeaTbiBaeT M nNpoaonxaert
aHTUGALINCTCKYIO M aHTMBOEHHYIO TpaauumMio HemMeLlKon nutepartypbl. Ockap
Mauepat, OT UMEeHM KOTOPOro BeAEeTCS NMOBECTBOBAHME, KapauK N NauueHT
NMCUXMaTPMYECKON BONbHULLI, ULLYLLIMIA 30ECh YKPbLITUS OT FPaHAMO3HOCTU U
BEMNYNSA “HOPMaTIbHOW” XWN3HU, C TPEXNETHEro BO3pacTa He paccTtaeTcs Co
CBOUM XecTsaHbIM 6apabaHoOM 1 oTOMBaEeT Ha HeM “Apobb” B TakT MOCTYMNu
BpemMeHu. PucyHok aton 6apabaHHon “apobu”, conpoBoxaaLlen BCHO
ncrtopuio Nepmanmm XX Beka OT 3apOXAEHUS HALUUCTCKOrO ABUXEHUS B
nBajuaTble roapl A0 Kpaxa rMTIepoBCKOro “tpeTtbero penxa” B 1945 r., 9BHO
BblpaxaeT HenpuaTtne npouncxogmewero. OH nepeyvyepkmBaeT BCe Te
LLEHHOCTU, KOTOPbLIE TaK BO3BENNYMBANUCHL B (awmncTckonm NepmaHum n
KOTOPbIE CTOW/N XU3HWU MUNIIMOHAM JIIOOEN.

Yepes gpa roga nocne “XecTtaHoro 6apabaHa” nosiBunacb NoBecTb
I.I'pacca “Kowka n mbiwka” (Katz und Maus, 1961), npoaonxatoLias
CBE[EeHMe CYETOB C HALMCTCKUM npolnbiM. B aTon kHure I.I'pacc nepexogut
OT rPOTECKOBO-CAaTUPUYECKOrOro 3a0CTPEHUS elle XMBYLIMX B NaMsaATH
CcoObITUA HegaBHEN NCTOPUN, NPENoMASEMbIX B anNnM3oaax U3 “Be4yHoro
netctBa” Ockapa MauepaTta, kK rnydbokomMy aHannay Toro, kak ¢gawmnsm
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Kaneymn yenoBeyeckme Aywn M Xm3Hu. Ho n ata NnoBecTb TOXe He
obxoantca 6e3 rpotecka. Y ee reposa Moaxmuma Manbke HEMMOBEPHO
6onbLUON KaablK. DTO AenaeT ero NnpeaMeToM HaCMeLLeK BCEX CBEPCTHUKOB
B WKone. YTobbl KOMNEHCUPOBATbL CBOE YYBCTBO yuiepOHOCTU, Manbke
cTapaeTcs NPEB30OWNTM BCEX OOHOKIACCHUKOB B CUe, TIOBKOCTU U
npogenkax. OH kpageT y npuexaBwero ¢ dpoHTa ObIBLIEro BbIMyCKHMKA
LUKONbI ero opaeH - “>KenesHbln KPecT” - 1, xBacTtadacb rnepe ToBapuLLamm,
HauennsgeT ero cebe Ha LWWe U NPUKpbIBaeT Kaablk. KpecT npuxoantcsa
BEPHYTb, HO Marsbke peluaeT 3apaboTartb Ha GPOHTE 3TO MPUKPLITUE CBOEMO
n3bsiHa, UOeT NOOPOBOMBLLEM B apMUIO, COBEpPLLAET TaM “yyaeca repounsma’
M nony4aeT CToNb Heobxoammyto emy “xxenesky”. OH xo4eT HacnaguTbCs
CBOVM TPUYM®OM U BbICTYNMUTb C KPECTOM Ha Luee nepemn, y4eHnkamm, HO B
wKone He 3abbNM ero NPoaesniky C kKpaxen kpecrta, n Manbke nonyyaer
oTka3. Torga oH n3dbumBaeT aupekTopa rMMHa3nuM M KOH4YaeT ¢ CobBo.
lMoBecTBOBaHWE BeOETCS OT MMEHU OOHOIro U3 CBUAETENEN U COYyHaCTHMKOB
3TOW MUCTOPUM, KOTOPbIA HE TOJIbKO M3naraet cobbITUS, HO U MOCTOSHHO
pasMbILLISET Had BOMPOCOM, KTO BMHOBAT BO BCEM cChny4mBLieEMCS. VIMEHHO
Takoe 3a0CTPEeHME BHMMaHUS Ha Npobreme BUHbLI 1 MPUAAET COUMANIbHYIO
OCTPOTY STOW LLKOSIbHOM UCTOPUN.

MoseuBwninca B 1963 r. pomaH “Cobaubsa xxu3Hb” (Hundejahre),
3aBepliarwmn “gaHumrckyio Tpunormio” I.'pacca, Takke aHaToMunpyeTt
CcMpagHbIii Tpyn ¢palmncTCKoro peixa. 3ToT BeCbMa 00BbEMUCTLIN POMaH
MMEET CJIOXHYIO MHOIOM/IaHOBYIO CTPYKTYPY. Yepes nctopuio MNpunHua, 4yepHomn
HEMELKON OBYapPKWU, MOAAPEHHON OAHUUICKUMMK Hauuctamm dropepy,
NencTBne pomMaHa oxBaTblBAaeT BCE couumanbHble cnou FepmaHum oT
MPOCTbLIX FOPOXaH U KPECTbsIH, MENKMX Bypya N UHTEIMFEHTOB A0 KPYMHbIX
BOPOTWUS MHOYCTPUK 1 camoro Mmtnepa.

Mepy lN.'pacca npuHagnexunT elle uenasa cepus KHUM, KOTOpble
MOCBSILLLEHbI MOCNEBOEHHOW AenCcTBUTENBHOCTU 'epmaHnm - pomManbl “loa
MecTHbIM Hapkosom” (Ortlich betaubt, 1969), “U3 aHeBHMKa ynuTKN” (Aus dem
Tagebuch einer Schnecke, 1972), “Kamb6ana” (Der Butt,1977), MHOXeCTBO
pacckas3oB, B ToM ymcne “BceTpeya B Tenbrte” (Das Treffen in Telgte, 1979) n
“Kpbica” (Die Rattin, 1986), HeCckonbko COOPHUKOB CTUXOB, a TakXe
MONAIOXNHBLI NbEeC.

Bonblioe MecTo B nuTepaTypHon aedatenbHocTu [.['pacca 3aHumaeTt
nMTepaTypHasa KpuTuka v nybnnumuctnka, B KOTOPOM OH C NMO3NLUN
ybexneHHOro couuvan-gemokpaTa OTKAMKaeTcd Ha 3/710004HEBHbIE
KYNbTYPHbIE U MOAUTUYECKME BOMNPOCHI TeKyLLEero aHa. IMeHHO 3Ta YyTKOCTb K
3anpocamM COBPEMEHHOCTM nobyamna ero Kak XyAooXHuka obpaTuTbCs K
OCMBICNTIEHMIO CUTYyauUMn, CNOXMBLUENCS nocne nageHns 6epnnHCKON CTEHbI
1 ob6beanHeHus 3anagHon n BocTouHown MepmaHum.
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Cambln 3HA4YNTENbHbIN COBPEMEHHbI nucaTtenb M3 3anagHown
Nlepmanuun MNoHTep Fpacc aenaeTt reposamMu CBOEro HOBOro pomaHa
“HeobaTHOE none” noaen, NPOXMUBLLKX NOYTY BCIO CO3HATEsbHYIO XU3Hb B
AP, cBa3aHHbIX C KYy/bTYPON N NOJUTUKOW 3TOW CTPaHbl N BbIHYXAEHHbIX
BXMBATbCHA B HOBOE >XM3HEHHOE MPOCTPaHCTBO 00beaMHEHHOW 'epMaHnu.
370 nonynsaApHbIN nekTop 13 regeapoBckoro KynbtypbyHaa Teo ByTttke no
npo3BaHuio MOHTN 1 ero “AeHb-n-HovHas TeHb” JliogBur XodTtanep oOH xe
TanbxoBep, areHT “wTa3n” -rocbesonacHOCTH, LMNOH U BEPHbI APYyr BO
BCEX TPYAOHbIX CUTyauusax. TPeTbUM repoem sIBNSETCS HEMELKKUIA nucaTenb
XIX Beka Teopgop doHTaHe, uuTata U3 pomaHa kotoporo “ddpdun bpuct”
rnocTaB/lieHa B KayecTBe 3arnaesusa pomaHa. buorpadpua T.DoHTaHe n
cyabbbl NEPCOHaXen ero NPoOn3BeAEeHN MHOTOKPaTHO NepenyieTeHbl C
cyabb6amMm OCHOBHbIX FepOEeB poMaHa.

PeanbHoe penctBme pomaHa npoucxoamT B bepnuHe B 1989 r., koraoa
OTKpbINMCcb bpanaeHByprckne BopoTa M OCKOJSIKM BGEPIMHCKOM CTEHbl CTanu
npoaaBaTbCs B KA4eCTBE UCTOPMYECKM LEHHbIX CyBeHMPOB. Ho Gnarogaps
MCNOoJIb30BAHUIO TOPMAHOBCKOIrO NMpMemMa MHOFOCNOMHOM KOMMO3nuun B
poMaHe NpoeumpyloTcs APYr Ha Apyra HECKOJIbKO MCTOPUYECKUX 3MOX:
MOJSINTUYECKNE HPaBbl Kak3€pPOBCKMX BPEMEH U UX OTPaXeHMe B poMaHax
T.doHTaHe, BpeMeHa Berimapckoi pecnybimkn, B KOTOPbIX NPOLLIO AETCTBO
repoeBs, UX MONoable rofbl B YCNOBUSAX MUTAEPM3Ma U BOWHbI, UX XN3Hb B
ywenuwemn B npownoe F'epmaHckon aeMmokpaTnyeckon pecnybnmke u
MOMNbITKM NPUHATL HACTOSsILLEE U HAWTM NyTn K Oyayuiemy. bnarogaps aton
B3aMMHOW MPOEKLUUN 3MN0OX MHOIMEe SBNEHUS OBOSATCSH, OLLEHKN TepsaioT
0[HO3HAYHOCTb, C/I0BA, CKa3aHHble CTO NIeT Ha3ad, COBEPLUEHHO TOYHO
XapakTepU3YIOT akTyasbHble COBbITUS COBPEMEHHOCTU, COOCTBEHHbBIE MbIC/N
0Ka3bIBAOTCSA MOBTOPEHUEM MbICNEN APYruxX N0Oen, a NOBTOPEHNE MbICIEN
OPYrux CTaHOBUTCHA COOCTBEHHbLIM MblilneHMeM. I ckBO3b BCe 3TO
MHOrorpaHHoe nNpesioMJeHne 3MOX W  YesiloBevyeckumx cyaeb
NMPOPUCOBbLIBAETCS BOMPOC O POSM MONMLENCKOro annapara B UCTOPUN
FepmaHnm XIX-XX BEKOB.

naBHoro repos Teo ByTtTke He cny4yariHo nNpo3sann OOHTK, HaMekas
Mpu 3TOM Ha ero npuyacTtHOCTb K PoHTaHe. OH poauncs B npeanocneaHuin
neHb aekabpsa 1919 r., poBHO CTO NIET CAYCTS B TOM Xe ropoae HompynnuHe,
roe poaunca Teogop ®@oHTaHe. OH elle B AeTCTBE, CTOSA PSAOM C €ro
OpPOH30BbLIM M3BasHMEM, comamMepsan cedbsa ¢ nucatenem. CtaB BOEHHbIM
penoptepoM B GaWIMCTCKOM MWHUCTEPCTBE aBumauuu, OH OXOTHO
nonb3oBasncsa 6atanbHbiMKU onncaHnamMu MoHTaHe BpPpeMeH GpPaHKo-
MPYCCKOW BOWHbI W CHWUCKaN 3TUM NONYyASAPHOCTb. Kak nekTtop
coumanucTnyeckoro KynbTypOyHaa oH ¢ OONbLLUOA OXOTOW paccka3sbiBan O
pomaHax nucaTtens n mnx buorpadpunyeckon ocHose. OH He TONbKO
OOCKOHa/IbHO M3Yy4YnJ1 TBOPYECTBO 3TOr0 XYAOXHWKA, HO N MOJIHOCThIO
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BXWUJICS B €ro Mup, Mbiciv 1 4yyectea. OH cTan kak 6bl oyébnem nucatens. K
aToMy Ao06aBnsnoCh eule M NOpTpeTHoe cxoacTBo ¢ MOHTaHe, KOTOpoe
nooYyepkmMBanocb TeM, YTO OH HOCWUJ Takyl Xe wanb, kakag b6bina
n3obpaxeHa Ha BPOH30BOM MaMATHUKE.

Kak oueHuTb Takoro yenoeeka kak Teo Byttke? OH npougeTtan npu
dawmname. OH BbiN “BUOHBIM OeaTenem KynbTypbl” npu counanmame. OH
0Ka3blBAETCHA HYXHbIM YE€JIOBEKOM, CMOCOOHBLIM C MOMOLWbIO LUUTaT M3
Teopopa dDoHTaHe caenaTb peknamMy “HOBOMY MOPSAOKY MOCJE CTeHbI”.
3Ha4ynT OoH NpocTo npucrnocodbneHeu? I.'pacc npepnaraeT He cyauTb “No
onexke”, no opuumanbHeiM noctam. O4eHb MHOroOe Yy Ntoaen CKpbITO OT rna3s
MOCTOPOHHMX. 1o xoOy OencTBUS poMaHa YnTaTeslb Y3HAET, YTO penopTep
dawmncTckoro sepmaxta ByTtTtke 6bin BTaliHe CBA3aH C y4aCTHUKaAMM
dpaHuy3ckoro gemxeHns ConpoTuBAeHUs, BbICTyNan No noAarnojibHOMY
paguo M Ucnonb3oBan NPOU3BeAEHUa CBOero nwbumoro Teopopa
®oHTaHe ana aHTudawmcTckon nponaranabl. Jlektop KynbtypbyHaa ByTTke
OblN1 4YaCTO He cornaceH ¢ KynbTypHoW noantukon B AP n ncnonb3osan ons
KPUTKKM ee onaTb Takm Teogopa MoHTaHe.

“Kypatop” ByTtTke 13 rocbesonacHocTn TanbxoBep OH Xxe XodTtanep, B
cBoe Bpems 6exaBwunii n3 'AP B 3anagHbii bepnuH n cTonb HYXHbIN
3anagHbiM BacTsM B HOBOW CUTyauuu, PEBHOCTHO 3aHMMasiCd CBOUM
nogoneyHbiM, 6eper ero n nNiodun He B CcUy cNyxXebHbIx 0693aHHOCTEN, a
MOTOMY, YTO XOTeN pasragaTb MHTPUIrOBaBLUYIO €ro TaHy NOPTPETHOro
cxonctBa ®oHTN ¢ PoHTaHe. M 3To eMy B KOHUE KOHUOB yaaeTtcsd. OH
HaxoOuT B apXuBax AOKYMEHTbI, CBUOETENbCTBYIOWME O TOM, 4TO Teo ByTTke
ABNGETCHA MO KakKOW-TO NUHUM Npa-npa-npa-npaBHYKOM BEJINKOTO
Hemeukoro nucartensa. OH HaxoAUT cBuOeTeNnbLCTBa CBA3W ByTTke C
dpaHuy3ckum ConpoTuBeHNEM, B TOM YMUCIe N Takoe “BellecCTBEeHHOe
[0Ka3aTeNnbCTBO”, KAk ero Ao4Yb-PpaHLyXeHKa 1 CEMHAOUATUIETHAS BHyYKa
MapneHa, KkoTopas kak 1 gef n3ydyaeTt TBopyecTBO Teomopa PoHTaHe.

CerogHsa B ®epepaTmBHOM pecnybnvke BEYHO BYEpaLUHME POIOTCS B
apxmBax roc6e30nacHOCTU, ULLYT KOMMpoMaT Ha nucartenen, oOLEeCTBEHHbIX
nesdtenen v NpocTo rpaxaaH ObiBwen AP, npon3HocaT cnoBa O
BOCCOEAMHEHUUN, a Ha Aefle NMOHMMAaKT 3TOT UCTOPUYECKUIA aKT Kak
nornoweHue AP 3anagHoin FepmaHuen, opraHmM3yloT NponaraHamncTCKyo
TpaBno N cyaebHble Npouecchl Hag NOAUTUKaAMM, C KOTOPbIMU HEOABHO
noanucbiBann cornaweHuns, n CMOTPAT Ha BOCTOYHbIX HEMUEB Kak Ha
rpaxgaH BToporo copTa. B aTolh ob6¢cTtaHoBKke MoHTep Mpacc cBOMM poMaHOM
nPu3biBaeT COBPEMEHHUKOB OCMBIC/INTb BCIO HEMELKYID UCTOPUIO
nocnegHMx ABYyX BEKOB, MOHATb CJIOXHYIO XXU3HEHHYIO CUTyauMio NPOCTbIX
nogen, nonagaroLlmx B pasfioMbl 1 KPyTble MOBOPOThI UCTOPUN, 1, OTOPOCKUB
nponaraHANCTCKME U NOSIMTUYECKME CTEPEOTUMNbI, HANTU YYBCTBO €OMHOM
MCTOPMYECKON cyabbbl BCEro Hapoda U ryMaHUCTUYECKYID OCHOBY HOBOM
0oBLWHOCTW.
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3apaHusa gna camMocTosATesNIbHOM paboTbl

1. NMoaroTtoBbTe pedepaTt No 0gHON N3 NPEASIOKEHHbBIX TEM
Tembl pedepaToB:

. Teopua HemeLKOro poMmaHTM3ma.

. l'eHpux lenHe. PomaHTuyeckaqa wkona B lepmaHmu.

. 9.T.A.TodmaH n ero noatuyeckne paHTasnu.

. JIntepatypa “Monogon N'epmaHumn”.

. Hemeukne peanuctoel XIX Beka.

. Hatypanuam B N'epmaHnu.

. Teatp Nepxappa NayntmaHa.

. Tomac MaHH 1 HeMeLKUin coumarnbHbIi poMaH XX Beka.

. Uctopnyeckme pomaHsl N'eHpuxa MaHHa.

10. Teatp bepTonbta bpexTa.

11. Hemeukasa aHTndawmcTckasa nuteparypa.

12. l'eHpux Bennb 1 NocneBoeHHas nutepartypa 3anagHon
FepmaHun.

O©oO~NOOTS,WN-=

Tema pedepara: «

».

MnaH pedeparta:

1)

2)

3)

4)

9)

OcHOBHbIE MONOXEHUS (TE3UCHI) MO TeMe pedepaTa:
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NCTOPUA JINTEPATYPbI USYHAEMOI'O AA3bIKA.

HEMELIKUI 93bIK
IOHUTA 2

OT POMAHTN3MA K TTOCTPEAJTU3MY

PepakTopbl: Conosbesa B.M.
OnepaTtop komnbloTepHo BepcTku: KynarvH B.B.

M3n. nnu,. JIP NeO71765 ot 07.12.98 CpaHo B nevaTb
HOY «CoBpemMeHHbI 'yMaHnTapHbin MIHCTUTYT»
Tunpax 3akas

CoBpeMeHHbIii MymaHuTapHbiin YHuBepcutet



