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NMPOrPAMMA KYPCA
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HAY4YHbI OB30P*

1. CUHTAKCUYECKASAA CTUJIUCTUKA'

1.1. OBLUME SAMEYAHNA

MNMpeameToM CUHTaKCUCA ABFETCH, Kak U3BECTHO, NpeaJioXeHne
1 crioBocoYeTaHve. ng CTUIMCTUKM AeKoaMpoBaHA BaXXHO y4eCTb BCe
TO, YTO YCTaHOBJIEHO Ha 3TOM YPOBHE JIMHIBOCTUJINCTUKOWN,
nMTtepatypoBeayeckoil CTUIIMCTUKON U TPAOAULUMOHHOW PUTOPUKON U
NO3TNKON, HANPUMeEP OrNMMcaHne PUTOPUHECKUX PUryp.

B aToli rnaBe GyayT pacCMOTPEHbI JIMHIBUCTUYECKUE BOMPOCHI
CUHTaKCcH4yeckoro ypoBHsi. Cioga OTHOCUTCS CUHTaKCUYeCKasi CUHOHUMMUS,
T.e. nepepaya NpubAN3NTENLHO OAMHAKOBOW MPeaMeTHO-10MM4YeCKom
MHpopMauUn pPasHbIMY CUHTAKCUYECKUMUN KOHCTPYKUUAMUN C Pa3HOM
PYHKUMOHANBbHO-CTUNNCTUYECKON N 3KCMPECCUMBHON OKPacCKOW u
KOHHOTaumamMun. CpaBHUTE, HanpumMep, rnarosibHble U 6e3rnarofibHble
nodyaouTtensHble npeasoxeHus: Step in here! — In here! Wait a moment! —
Just a moment!

Crununctmnuecknii apdekT OCHOBaH Ha YCTAHOBEHUN CUHOHMUU
pasHbIX TUMOB CUHTAKCMYECKUX KOHCTPYKUUN, N3 KOTOPbIX OOHA, C
TPaOUNLIMOHHBIM UCMOJIb30BaHMEM CUHTaKCUYECKNX CBA3EN, HENTpasibHa, a
Apyrasi, C nepeocMbIC/IEHNEM UX,—3KCMPECCUBHA N 3MOLMOHasbHA.
Hanpumep, aKkCrnpeccrnBHO-MPOHNYECKOE BblpasKeHWe OTPULIAHNA BO3SMOXHO
B NMpenJioXXeHNsax yTBepanTesbHbIX UV BOMPOCUTESbHbIX N0 popMe.

"But why should two people stay together and be unhappy?” the barmaid
was saying. "Why? When they can get a divorce and be happy?”
"Because marriage is a sacrament,” replied the stranger.
"Sacrament yourself!” the barmaid retorted contemptuously.
(A. Huxley. Point Counter Point)

MepBbix ABa PUTOPUHECKMX BOMPOCA COOTBETCTBYIOT YTBEPXKAEHMIO:
noaoaMm HecHacTnmBbiM B Opake cnegyeTt pasBecTucb. [locnenHee
BOCKJ/IMLLAHME 3KCMPECCUBHO-OTPULATESNIBHO U BblpaXXaeT npes3peHne K
noBoay cobecenHuka.

Kaxxaomy (pyHKLIMOHa/IBHOMY CTUMIO CBOMCTBEHHbI CBOV OCOOEHHOCTI
CUHTAKCUYECKMX MOCTPOEHUIN, CBON TUMUYHbIE KOHCTPYKLMN, KOTOPLIE
BBOOATCS B Xy[OXXECTBEHHOE MPOU3BEAEHMNE N B3aUMOOENCTBYIOT B HEM
CO cneunanbHbiM CTUANCTUYECKM 3P PekToM. [ns pa3roBOPHON peyu,
HanpuMep, XapakTepHbl N3ObITOYHOCTb CUHTAKCUYECKOro MOCTPOEHUS,

* XupHbIM WPUGTOM BblAENEHbl HOBbIE MOHATYS, KOTOPbIE HEOOXOAMMO YCBOUTh, 3HaHWE
9TUX NMOHATMI ByAeT NPOBEPSATLCA NPU TECTUPOBAHUN.
" ApHonbg, WM. B. CTunmctrka coBpeMEHHOro aHrmiickoro s3bika. M., 1990.
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nepepacnpeneneHne rpaHnL, NpeajIoXkKeHvst, SMMMNTUYECKUE NPenJIoKeHs,
CMeELLIEHHbIE KOHCTPYKLUN, B KOTOPbIX KOHEL, NPeaioXXeHs AaeTcs B UHOM
CUHTaKCMYEeCKOM CTPOE, YeEM Havaslo, 1, HaKoHeL, 060cob1IeHHbIe APYr OT
apyra anemMeHTbl OOHOro U TOro Xe BbicKa3biBaHUS. Bce 3Tm yepThl
ncnonb3yloTca Anga nepenadv npsamon peyn: Boy, did | gallop! With those
three sons of Africa racing after me and hissing! (K. Mac-Innes. Absolute
Beginners)

MNonyoTmMmeyeHHble CTPYKTYpPbI a grief ago npeacraBnsitoT cobov apyromn
YaACTHbIV Cly4Yanr pacxoXAeHUst Mexay CUTyaTUBHO 0OO03HavalowyM n
TpagnuMoHHO obGo3Havawwmm. Mx cnepyet oTamyaTb OT ClyyaeB
TPaHCNO3ULMN, rAe OOHa CYLLIECTBYIOLLIAS B A3blKe CTPYKTYpa 3aMeHSeTCS
OpYrown, Takoke CyLLUECTBYIOLLIEN, HO XapaKTepHOM B ApYroM yrnoTtpedbneHnn
nnn 3Ha4YeHnn. Tak xe, kak B MOP@POIOrnim, TPaHCMo3nLUms B CUHTakcuce
CcOo30aeT A0MNOSTHUTESbHbIE KOHHOTaUyn. B mopdonorum, Hanpumep, nepeoe
JINLIO MHOXECTBEHHOIO 4YMcia MOXET ObiTb yNnoTpebsieHO B 3HAYEHUU
nepBoro nuua eauHCTBEHHOr 0, co3gaBas pa3Hble KOHHOTaumn. Takosa
DYHKUMOHANTBbHO-CTUIMCTUYECKAasA KOHHOTaUUSA KOPOJIEBCKOINO «Mbl» B
3HameHunToM We are not amused koponeBbl Buktopun. NMNoaobHbIM xe
006pa3om 1 B CMHTaKcKce ogHa popmMa MOXET yrnoTpebnaTbCs B 3HA4YEHUN,
00bI4YHO NpuUcyLLEM apyron dpopme. Putopryeckun Bonpoc, Hanpumep,
SABNAETCS MO CMbICNTY 3MPaTUYECKNM YTBEPXAEHUEM U OTPULIAHNEM:
Men will confess to treason, murder, arson, false teeth or a wig. How many
of them will own up to a lack of humour? (F.Colby. Essays) BonpocutenbHasa
dbopma NnoavepkMBaET yBEPEHHOCTb aBTOPA B TOM, HYTO B OTCYTCTBMM YyBCTBA
IOMOpAa CO3HATLCA HUKTO HE 3axX04eT. YCUIeHHOEe BO3OENCTBME Ha YnTaTens
OCHOBaHO Ha TOM, YTO OH BKJTIOHAETCS B PACCY>XAEHWE, AOJIKEH CaM MPUHSTb
peLleHme.

MNMoHATUA NONYOTMEYEHHbIX CTPYKTYP U TPAHCMNO3NLUUU SBNAIOTCS
OOCTVDKEHNSMI COBPEMEHHOM JIMHIBUCTUKU. TPaaMLMOHHAst CTUIIMCTUKA UX
He 3Hau1a. TaM CHUHTaKCUYEeCKME NOCTPOEHMS, YCWIMBAIOLLIME SKCMPECCMBHOCTb
BbICKa3blBaHWS, HA3bIBAIOTCS pUTOPUYecKUMun purypamm, hurrypamm peym
Unn BblpasnTenbHbiMM cpeacTBamun. B pabotax M.[. Ky3Heu n KO.M.
CkpebHeBa' 3T puUtopuydeckmne purypbl CrpynnmpoBaHbl B COOTBETCTBUU
C NpeacTaBNeHHbIMU B HUX TUMAMU OTKJIOHEHUS OT HOpMbI. CoxpaHasa
NPesIoXKEHHbIN 3TUMW aBTOPaMM MPUHLAI, Mbl B AaUTbHENLLIEM PACCMOTPUM
pacxoXaeHus TPaaMLMOHHO 1 CUTYaTVBHO O3HAYaoLLErO B HECKOJIbKO MHOM
nopsake, a UMeHHO:

1. HeoBbl4HOE pa3MeLLIEH e 3IEMEHTOB, T.€., NPEeXae BCEro, pasHble
BUObI MIHBEPCUN.

2. lNepeocMbiCneHMe, NN TPaHCNO3ULUMA, CUHTAKCUYECKUNX
KOHCTPYKLIMIA.

1 Kuznez M. D., Skrebnev J. M. Stilistik der englischer Sprache.— Leipzig, 1968; Kysxeu, M. 1.,
CxkpebHes 0. M. CTunuctumka aHrnuinckoro sabika.—J1., 1960.
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3. BBeneHue anemMeHToB, KOTOpbIe HOBOWM NpeaMeTHON MHpopMaLImn
He galoT (Hanpumep, pasHble BUabl MOBTOPOB).

4. Tponyck Norn4eckm HeobxoOuMbIX 31EMEHTOB: aCUHOETOH,
3/IMNcuc, ymondasme, anésmonesnc 1 T.4,

5. HapylueHne 3aMKHYTOCTU NpeanoXeHus: aHakonyd, BCTaBHbIE
KOHCTPYKUMN.

1.2. HEOBbIYHOE PASMELLEHUE 3JIEMEHTOB
NPEAJIOOKEHUAA — UHBEPCUSA

OMOLIMOHAJTLHOCTbL U 3KCNPECCMBHOCTL MOMYT ObITb NepeaaHbl B peyn
He TOJIbKO cneumasibHbiM BbIBOPOM CJIOB, KakK O TOM LA Peyb BbiLLE, HO U
0COObIM UX pa3MELLIEHNEM.

B aHruniicKoMm a3bIKe Y Kabka0ro YieHa npenyiockeHns, Kak U3BECTHO,
€CTb 0ObIHHOE MECTO, onpegensemMoe crnocoboM ero CUHTakCMYeCcKoro
BblpaXEHUS, CBA3IMMU C OPYrMMU C/OBaMU M TUMOM NpensioXXeHus.
HapywieHne obblMHOroO nopsiaka cregoBaHUAa YIEHOB NPensioXeHus, B
pes3ynbTare KOTOPOro Kakor-HNOY Qb SNEMEHT OKa3bIBAETCS BblAENIEHHbLIM U
nosiydaeT cneuymnanbHble KOHHOTAUUW 3MOLUUOHANLHOCTU WU
3KCMNPECCUBHOCTU, Ha3blBAETCS UHBepPCUuen. MHeepcus onpeanensdercs
MOJNIOXEHNEM CUHTAKCUYECKM CBSAI3AaHHbIX MeXay cobol uyneHoB
npennoXeHnsa OTHOCUTENBHO Apyr Apyra. ISmMeHeHmne nopsiaka CnoB He
MOXET ObITb HEOrPAHMYEHHbBIM, OHO NOAYMHEHO HEKOTOPLIM NpaBuiam, T.
€. VUCMOoJb3yloTCS OafiekO0 HE BCE BO3MOXHbIE Pa3MeLLEHUS, a TOJNbKO
HekoTopble. Tak, HanprMep, Noasexallee MOXET Cllie40BaTb 3a [1arosioMm,
HO apTUK/Ib N yKa3aTeslbHOe MeCTOMMEHUE O0JIKHbl 06a3aTeNnbHO
npeawecTBOBaTb TOMY CYLLIECTBUTENIbHOMY, K KOTOPOMY OHM OTHOCATCA.

HekoTopbie namMeHeHus nopsiaKa CloB USMEHSAIOT CUHTaKCcU4ecKke
OTHOLLIEHUS, @ C HUMM N BECb CMbIC NpegioxeHns: When a man wants to
kill a tiger he calls it sport; when a tiger wants to kill a man it is ferocity; apyrue
co4yeTaloT rpaMMaTUHECKYIO U SKCNpeccrBHYO PyHKLMKU. CpasHuTte: | had
known it : : Had | known it: : If | had known it, roe BTopoe oTnim4yaeTcs ot
MepPBOro rpaMmMaTNHECKMM 3HAYEHVEM, & OT TPETLENO — SKCMPECCUBHOCTLIO.
HakoHel, BO3MOXHbI M3MEHEeHUsT nopsiaka CNoB, KOTOPbLIE HE MEHSIIOT
rpamMMaTMyYeCcKoro 3Ha4eHUs1 U He CBSI3aHbl C 3KCMPECCUBHOCTBIO UIN
3MOLIMOHAJTbHOCTLIO, HO MMEIOT (PYHKLIMIOHITbHO-CTUITMCTUYECKYIO OKPACKY.
K Takum npuHagnexmT, HanpuMmep, OTHEeCEeHMe npeasiora B KOHel,
npeanoXeHnsa, BO3MOXHOE TOJNIbKO B pa3roBopHoOM ctune. CpaeHuTte: the
man of whom | spoke: : the man | spoke of.

MMEeHHO pa3roBOpHOMY CTUJIO, U 0COBEHHO (paMUNbAPHO-
pa3roBOPHOMY, CBOMCTBEHHO BblOgNIEHNE HA MEPBOE MECTO 3MOLIMOHATbHO
JOMUHUPYIOLLIErO anemeHTa (tepmunH J1. baymdbunnga):

CoBpemMeHHblit MyMaHUTapHblii YHUBEPCUTET

8



"Flowers! You wouldn't believe it, madam, the flowers he used to bring

me.
"White! He turned as white as awoman."” (K. Mansfield. Lady's Maid)

CneupanbHOW CUHTAKCUYECKOM POPMOW YCUTEHUA B MOAOOHbIX
cnyyasax cnyxxumTt KoHeTpykuus it is flowers that, it was flowers that. Takne
KOHCTPYKLMM Ha3biBaloT aMdaTnieckummn. B paccMoTpeHHbIX MpuMepax
[eByllKa cCHa4Yana Ha3bIBaeT NpeamMeT, 0COOEHHO ee BOMHYIOLLMIA (LUBETHI),
Ha3bIBaET TO, HYTO ee OOoJIbLLE BCEro NOpaswsio B peakuym MoIoaoro YenoBeka
(ero 6n1egHOCTb), a MOTOM MOSICHAET CUTyaLMIO.

B KHMXXHOM peydn aHanornydHbin adpdekT co3aaeTcsa, HanpoTus,
OTTArMBaAHMEM: MCUXOJIONMYECKN BaKHbIA 3N1EMEHT CTaBAT B KOHLE
npensyioXkeHnsi, YeM CO30aETCH HEKOTOPOE HanpshkeHHOE OXMAaHue,
MOCKOJIbKY YMTaTesb HE MOJSTy4aeT NPYBLIYHOIMO eMy YKa3aHusi Ha npegmMmeT
peyn B Ha4ane coobLLeHud.

3kcnpeccrBHast 1 GYHKLIMIOHATBHO-CTUIIMCTUYECKAst OKpacka MHBEPCUN
xapakTepHa NpemmyLLLECTBEHHO AJ151 MPO3bl, MOCKOJIbKY B CTUXax NOPAA0K
CJ/IOB MOAYUNHAETCS PUTMUKO-UHTOHALMOHHOM CTPYKTYype CcTuxa, a
pacnosioXKeHNE KOMMOHEHTOB CUHTAKCUYECKUX KOHCTPYKLIMA OTHOCUTESTbHO
cBobogHO.

PaccMoTprM HEKOTOpPbIE TUNYECKME ClyYan UHBEPCUN.

1. lNpepukatue, BblpaXe€HHbIN CYUWEeCTBUTENbHbIM WU
npunaraTtenbHbIM, MOXET NPeALLEeCTBOBATb NOANEXALLEMY 1 CBA30HYHOMY
rnarony: Beautiful those donkeys were! (K. Mansfield. The Lady's Maid) 3tot
TUM MHBEPCUM OCOBEHHO XapaKTepeH 419 Pa3roBOPHON peyn, rae OH HacTo
COYEeTaEeTCA C 3/IMMNCOM, PaCHSIEHEHHBLIM BOMPOCOM U APYIMMU TUMNYHBIMM
0N pa3roBopHor peun ocobeHHocTamu: Artful — wasn't it? (K. Mansfield.
The Lady's Maid), Queer how it works out, isn't it? (J. B. Priestley. Dangerous
Corner)

B KHM>XXHOWM peyn annunca B 3TOM CJ/ly4ae HEeT, 3aTO YacTo, XOTA U He
ob6da3aTenbHO, criefyeT UHBEPCUS CBA304YHOIO rarona 1 nogjiexaluero:
Uneasy lies the head that wears a crown. (W. Shakespeare); Sure | am, from
what | have heard, and from what | have seen... (G. G. Byron)

CpencresoM BbIAENEHUS 3HAMEHATENbHOrO rnarona-ckasyemMoro
CNY>XXUT TakKe NOCTaHOBKA €ro nepea, nognexallyim, 3a KoTopbiM cnenyet
BCNomMoraTenbHbIi unmn moganbHbiv rnaron: Go | must.

2. Mpsimoe gononHeHre ¢ uenbio aMdasbl MOXET ObITb MOCTaBIEHO
Ha nepBoe MmecTo: Her love letters | returned to the detectives for filing. (Gr.
Greene. End of the Affair)

3. Onpenenexuve, BblipaXXeHHOE npunaratesibHbIM U HECKOJTbKMMU
npunaratenbHbIMK, NPY NOCTaHOBKE ero rnocsie onpeaensiemMoro npuaaeT
BblCKa3blBAHMIO TOPXECTBEHHbLIN, HECKOJIbKO apxan3npoBaHHbLIN,
NMPUMNOAOHATLIN XapakTep, OpraHM3yeT ero pUTMMUYECKM, MOXET
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aKUEHTMPOBATbLCS HAPEUYUaMU UM CO03aMU N Jaxe MoJstydaeT OTTEHOK
npeomkaTtmBHocTU: Spring begins with the first narcissus, rather cold and shy
and wintry. (D. H. Lawrence); In some places there are odd yellow tulips,
slender, spiky, and Chinese-looking. (D. H. Lawrence)

4. O6CTOATENBCTBEHHbIE CITOBA, BbIABUHYTHIE HA MEPBOE MECTO, He
TOJIbKO aKLIEHTUPYIOTCS CaMm, HO 1 akKUEHTUPYIOT noaJiexallee, KoTopoe
NMpn 3TOM OKa3bIBAETCS BbIABUHYTbLIM Ha MOCfieAHEE MECTO, a NocnenHee
MECTO Takxke aBnsietcs amdparmyeckomn no3vumen: Hallo! Here come two
lovers. (K. Mansfield); Among them stood tulips. (R. Aldington)

OcobeHHasd XNBOCTb 1 AMHAMUYHOCTL MOBECTBOBAHUA CO30a€eTCs
BbIAB>XXEHMEM HA NepBoe MecTo noctno3utmea: off they sped, out he
hopped, up you go.

MockonbKy B CJIOXKHOM MPeasioXXeHUM HOPMasibHbIM MOPSAAKOM
crlefoBaHUA YacTeln sBSIETCS NpeaLecTBOBaHME ITaBHOMO NPeaJiIocKEHNS,
TO cpencTBoM amMdasbl MOXET OblTb BblABUMXKEHME HA MEpPBOE MECTO
NPMOATOYHOro NMpPemlIoXeHUd, Kak B CNoBax y3HaBLLUEro BCKO nMpaBay U
coBepLueHHo oTyagaBlieroca Pobepta: Whether she changes or doesn't
change now | don't care. (J. B. Priestley)

CTUNnUCTMYECKYIO MHBEPCUIO, KOTOpad, Kak ykas3blBasioCb BbllLE,
MNOAYMHSIETCA U3BECTHBLIM OrPaHUYEHNSIM, 3aBUCSLLIIM OT CUCTEMbI A13bIKa,
cnegyeT oTfimyaTb OT HapylleHui OoObIMHOIro nopsiaka CNIOB B peun
NepCcoHaxKen-nHOCTPaHUEB. Takme HapyLLEHWSI UICMOJb3YOTCS, Harnpumep,
3. dopcTepom, 3. XeMUHryaem, A. YaCKeEPOM 1 MHOMMIMI APYTr MM aBTOpamMu
B peYEBbIX XapaKTepUCcTUKaXx.

1.3. NEPEOCMBbICJIEHUE, WJIN TPAHCNO3ULNS,
CUHTAKCUYECKUX CTPYKTYP

OpaHoV N3 OCHOBHBIX KJilaccuduKaumin NpeaioXXeHnin B CUHTakcuce
ABNSETCS, Kak U3BECTHO, knaccudumkauysa no Lesn BbiCKa3biBaHUS Ha
noBecTBOBaTEJ/IbHble, BOMPOCUTESNIbHbIE, BOCKAMUATENbHbIE W
nodbygutenbHble. I3BECTHO TakXe AefleHMe npennoxXeHum Ha
yTBEPAOUTENBbHbIE N OTpuUAaTesibHble. Kaxapbi N3 aTux paspsaoB MMeeT
cBoV GOpMasibHbIE N UHTOHALIMIOHHbIE MPU3HaK. Kaxkabii MOXET, O4HaKo,
BCTPETUTLCS U B 3HA4YEHUU NTIOOOro U3 OCTaJIbHbIX, NprobpeTasi Mpu 3TOM
0coboe MogaNnbHOE NI SMOLIMOHATbHOE 3HA4YEeHUEe, 3KCNPECCUBHOCTb M
CTUINCTMYECKYIO OKpacKy. Tak, HanpumMep, yTBepaunTenbHbie No dopme
npegIoXeHNs MOryT UCMOJb30BaTbCA Kak BOMPOChI, ECNN CrpaLLVBaoLLMN
XO4eT Noka3aTtb, YTO OH y>Ke AoraabiBaeTcsa O TOM, KakoB OyaeT OTBET, U
emMy 3To He 6e3pas3nnyHo. OHU Takke MOryT CNYXXUTb Kak Nody>XaAeHUs K
aencTemio. Tak Ha3biBAEMbIE PUTOPUHECKME BOMPOCHI CAy>KaT aMEPaATNHECKMM
YTBEPXKAEHUEM, a MOBENUTESbHbIE MPELJSIOKEHNS MOIYT MHOIAA NepenasaTtb
He noby>XxaeHue K AencTBUIO, a yrpo3y Uin HacMeLuky. Bce atn cagurn, T.e.
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ynoTpebneHne CUHTaAKCUYECKUX CTPYKTYP B HECBOMCTBEHHbLIX UM
OEHOTATUBHbLIX 3HAYEHUAX U C OOMOJIHUTENIbHBIMU KOHHOTaUUAMMU,
Ha3bIBAIOTCH TPAHCMO3ULMEN.

PaccMoTpuM cHavana TpaHCMno3unuuio NOBECTBOBATEJIbHOIO
npeaioXXeHns ¢ NpeBpalleHneM ero B Bonpoc. Takasi TpaHCcno3numsa ¢
O4YeHb Pa3HOOBPa3HLIMUN KOHHOTAUMSIMU MOAyYuia AOBOSBHO LLUMPOKOE
pacrnpocTpaHeHNE B pa3roBOPHOM peyuun.

B nbece . LLladepa «YnpakHeHue anga natm nanbueB» NpOoCTOBaThIN,
HO NPAMOAYLLHBLIN MebenbHbIn pabpukaHT CTSHNU 1 €ro XeHa, MeLLaHKa,
rnoJsiHas NPETEH3MIM Ha BbICOKYIO KYJIbTYpY 1 BKYC, BOPIOTCA 3a BAUSIHUE HA
OEeBATHaOLATUNETHENO ChiHa Knanea. B npyBeaAeHHOM HUKE AmMasiore MOXHO
paccMOTPETb pa3Hbi€ TMbl BONPOCOB C MPsSiMbIM MOPSAAKOM CJIOB:

Louise (brightly, putting her husband in his place): Who was in it, dear?
Lawrence Olivier? | always think he is best for those Greek things, don't
you? ... I'll never forget that wonderful night when they put out his eyes —
| could hear that scream for weeks and weeks afterwards everywhere |
went. There was something so farouche about it. You know the word,
dear, farouche? like animals in the jungle.

Stanley (to Clive): And that's supposed to be cultured?

Clive: What?

Stanley: People having their eyes put out.

Clive: | don't know what "cultured™ means. | always thought it has
something to do with pearls.

Louise: Nonsense, you know perfectly well what your father means. It's
not people’'s eyes, Stanley; it's poetry. Of course | don't expect you to
understand.

Stanley (to Clive): And this is what you want to study at Cambridge,
when you get up there next month?

Clive: Yes, it is, more or less.

Stanley: May | ask, why?

Clive: Well, poetry's its own reward, actually — like virtue. All art is, |
should think.

Stanley: And this is the most useful thing you can find to do with your
time?

Clive: It's not a question of useful.

Stanley: Isn't it?

Clive: Not really.

TpaHcno3nums, T. €. NPAMOI NOPAAO0K CNoB B Bornpocax CTaHnu

(And that's supposed to be cultured? n And this is what you want to study at
Cambridge?), HacbIWaeT 3T BOMNPOCHI MPOHMEN N OaXe capka3MoM.
MpakTnyHbIi CTaHIM 03ab0o4eH ByayLyM CbiHa, 1 NPUPOAHbIV 34paBblif
CMbIC/1 MOMOIraeT eMy BUAETb YA3BMMOCTb CHOOOB U MX MOKA3HOW KyJbTYPbl,
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KOTOpPOW Tak knuntca Jlymsa. lNpamon nopaaoK CNoB CBUAETENLCTBYET O
TOM, YTO CrpaLLMBaOLLMIA AOraAbIBAETCS, KakMM MOXET ObITb OTBET, NO3ULN
CblHA U XEHbl EMY MU3BECTHbI, MOJIb3YSCb OPY>XXWEM MPOHUN, OH XO4eT
rnokasaTb MM BCIO HeNlenocTb UX NpeTeH3unin. B nogobHbIX BOMpocax,
KacaroLLMXCst HamepeHuin cobecenHmnka, oobl4HbI Fnarosbl want, wish, hope,
suppose, suggest, believe n gpyrmne rnaronbl aTon xe nageorpaduryeckom
rpynnbl. TO, 4TO cNpalwMBalOLLMIA YXXKE COCTaBUI1 CBOE MHEHME, MOXET
nepenasaTbCd TakKMMU rfaronamm, Kak suppose, think, guess. Heckonbko
paHbLLe B TOW Xxe cueHe CTaHAM cnipawmeaeT cbiHa: You like the idea, |
suppose? NHon, noadaapurBalolLMii XapakTep MMelT KOHHoTauuu B
Bonpocax Jlyn3bl, OHa XO4ET NokasaTb, YTO OHU C CbIHOM XOPOLLIO MOHUMAaIOT
Apyr Apyra, OHM eQMHOMBbILLNEHHNKN. OTcloaa — NepPBbLIN pacHIeHEHHbIN,
noackasblBaloWMN BOMPOC, NoOyXaawwunm K noggepXke u
noareepxxaeHuto: | always think he's best for these Greek things, don't you?,
1 BONpoc o ¢dpaHLy3ckom cnoie farouche. Jlymnsa weronaet dpaHLy3CKm
A3bIKOM U MOAYEPKMBAET, YTO U CbIH ee, NOA0OHO e, NPUHAONEXUT K anmnTe
— 3HAET 93bIKM, pa3aernsieT ee BOCTOPry No nosoay urpbl JlopeHca OnvBbe.
Takne Bonpochkl, noabagpuvBatkLwme cnywartensa, oxuaatouwme
noaTBEPXAEHNS €ro NMoHMMaHud, cogepykaT oObldHO rnaronbl know,
understand, see, get the point, perceive n . a.

Ob6paTumcs Tenepb K TPaHCNO3MLMKY 0OpaTHOro HanNpaBfeHus, T.e. K
npeeppalleHunto Bonpoca B amMmdaTtmyeckoe yTBepXaeHue. IOTo Tak
Ha3blBaEMbII PUTOPUHECKUIA BOMPOC — Hanborsee N3y4yeHHas B CTUIINCTUKE
dpopma TpaHcno3numn.

Putopuyeckunii Bonpoc He npeanonaraeTt OTBeTa U CTaBUTCS HE ON1S
TOoro, 4tobbl NOOYAUTL cnywaTenss coobWNTb HEYTO HEU3BECTHOE
ropopsemMy. MyHKUMS pUTOPUHECKOrO BOMpoca — MpuBeys BHUMaHUE,
YyCUNNTb BMne4vyaTt/ieHne, NMOBbICUTb 3SMOLMOHANbHbLIA TOH, CO3aaTb
npunogHAToCcTb. OTBET B HEM YXXe NoackasaH, i pUTOPUYHECKNIA BOMPOC
TONbKO BOBJIEKAET YNTATENS B pacCy>KaeHe U nepexmnBaHne, aenasi ero
Bonee akTMBHbIM, AKOObI 3aCTaBNSAS CAMOro CAeNaThb BbIBOL.,

TpaHcno3nuyist BONPOCUTESbHbIX MPEOJIOKEHMIA BO3MOXKHA HE TOJIbKO
no Tuny puUTOpUYECKOro BOMpoca C nepexonomMm B amMmdartuyeckoe
YTBEPXOEHME, HO U C MEPEXOAOM B NOByaAUTESNbHbIE N BOCKIMUATESNbHbIE
npennoXxeHus, obasarenbHO 6osiee 3KCNPecCcrBHbIE, YeM POpMbl Be3
TpaHcno3nuyn. NpocToe NoOBENUTESNTIbHOE HAaKIOHEHUE, AaXKe CMArYeHHOe
CNOBOM please, 3By4nT OJ19 aHINIMINCKOrO yxa CNvLLIKOM rpy6o. Bexxnmneas
npocbba TpedyeT BOnpocuUTensHOM KOHCTpYKLMK. Hanpumep: Open the door,
please npeepatllaeTcs B Will you open the door, please nnn Would you mind
opening the door nnmn B KoceeHHbIM Bonpoc: | wonder whether you would
mind opening the door. Jaxe paccepamBLUNCL, NEPCOHaX M3 NbeChI JK.
Ocb6opHa kpun4nT cBoUM cocegsiM: "Do you mind being quiet down there,
please!”
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BbliLe y>ke npmBoamicst NpyuMep BOCKIMLATENIbHOIO NpeasioXeHusl,
MOCTPOEHHOI0 KaK BOMPOCUTENBLHOE N BeECbMa amMmdaTtundHoro: "Boy! Did |
gallop!” B pasroBopHoOM cTuie nogoOHbIv TYM TPAHCMO3MLMN BCTpeYaeTcs
Kak B aHMMMMIACKOM, Tak U B pyccKoM a3bike: Am | tired! — Kak a yctan! Aren't
you ashamed of yourself! — He cTbiaHO Tebe! Wasn't it a marvellous trip! —
Hy He 3ameyvaTenbHasa nm noesaka! What on earth are you doing! — YT1o Thl,
4yepT BO3bMMU, Aenaelwb! HeTpyaHO BUAOETb, YTO B HEKOTOPLIX CIlydasix
3KCMNPECCUBHOCTb MMEET YNCTO CUHTaAKCUYECKYIO Npurpoay, a B Apyrmx
YCUNMBAETCS JIEKCUHECKVIMM CPEOCTBAMU.

1.4. SKCMNPECCUBHOCTb OTPULUAHNA

MockonbKy oTpULIaHKE (Kak 1 BOMPOC U MOBENUTESNTLHOE MPEJIOKEHNE),
KaKk y>Xe He pas3 oTMe4dasioCb, B uenomM 6osiee SMOUUNOHAaNbHO U
3KCMNPECCUBHO, YEM YTBEPXAEHME, CTUIMCTUYECKNE BO3MOXHOCTU
OTPULAHNSA 3aCTy>XMBAOT 0COO0 NPUCTaSIbHOrO PACCMOTPEHUS.

OKCMpeCCuBHbIM MNOTEHUMAN OTPULLIATENBHBIX KOHCTPYKLMIA YO0OHO
0OBACHUTB C TEOPETUKO-MHDOPMALMIOHHOW TOYKU 3peHms. C TOUKN 3peHns
Teopun nHdopmMaumii MHPOPMAaLIMOHHOE COAEPKAHUE KaxKA0ro COOOLLEHUS
aBnaeTca pyHKUMEN OT BEPOATHOCTU BXOAALLMX B HEFO 351IEMEHTOB. Ecnn
YTBEPAOUTENBHBIE N OTPpULIATESbHbIE NPeaIoXXeHNst Meny 6bl 0AVMHAKOBYHO
BEPOSITHOCTb B TEKCTE, T.€. BCTPEeYaIMCb Obl OAVHAKOBO YaCTO, TO CEMaHTUKO-
CUHTaKCM4eckasi xapakTeprcTmka COCTaBISIIOLLMX TEKCT NPeaJIOKEHUNN HE
6bina 66l cama no cebe MHPopmMaTMBHON. HO MOCKOsbLKY Ha caMoM dene
oTpuuaTebHble NPeaJIoXeEHUA BCTPeYaTCs B CpegHEM BO MHOIo pas
pexe, 4eM yTBepauTenbHble, NX MNOsIBIeHNE oka3blBaeTca 0cobo
MHOOPMATUBHbLIM.

C Opyrori CTOPOHbI, NONIe3HO 0bpaTUTb BHUMAHME U Ha TO, 4YTO
3KCMNPECCUBHOCTb OTPULAHKS 3aBUCUT OT ero GyHKLIMM yKa3biBaTb Ha TO,
YTO CBA3M MexXAy Ha3BaHHbIMU B NPEeOJIOKEHNN 31IEMEHTaMUN PeasibHO He
cyLwiecTByeT. B pesynbTate Bcakoe oTpuLaHme noapasymMmeBaeT KOHTPacT
MeXOy BO3MOXHbIM 1 AENCTBUTESNIbHBIM, YTO M CO3OaET 3KCMPECCUBHbIN U
OLUEHOYHbIN NOTEHLMA.

Ha akcnpecCcuBHOCTM OTpULIAHNSA OCHOBbLIBAETCS durypa peun,
Ha3bIBAEMAd IMTOTOM W NpeyMeHbLLIEHEM (understatement) n cocrosLuas
B ynoTpebsieHn YacTuLbl C aHTOHMMOM, Y>XKE COAEPXaLLMIM OTpULIATENbHbI
npedwukc: it is not unlikely =it is very likely; he was not unaware of = he was
quite aware of. KOHCTPYKLUS C IMTOTON MOXET MMETL pasHble (pYHKLUUN B
coYeTaHnn C pa3HoM CTUIIMCTUYECKOIN OKpackow. B pa3roBopHOM cTune
OHa nepepaeT NPeEVMYLLIECTBEHHO BOCTTUTAHHYHO CAEPXXAHHOCTb UM NPOHUIO.
B Hay4YHOM CcTunne oHa coobLaeT BbiCKa3biBaHMO OOJbLLUYIO CTPOrOCTh U
OCTOPOXHOCTS: it is not difficult to see =it is easy to see.
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JlntoTta nHTEpecHa CBOEN HauMOHaNbHOW cneundundyHocTbio. Ee
MPUHATO OOBLSICHATL aHIIUINCKM HAUYIOHATbHBIM XapakKTepoM, OTPaKEHHbIM
B pEYEBOM ITUKETE aHrIYaH: aHrIMINCKOW COEP>XXaHHOCTLIO B MPOSIBIIEHNMN
OLEHOK 1 3MOUMNIA, CTPEMIIEHUEM MN3bexaTb KpalHOCTEN 1 COXPaHUTb
camMmoobnanaHue B NoObIx cutyaumax. Hanpumep: It is rather an unusual
story, isn'tit? = You lie. It would not suit me all that well. = Itis impossible.

1.5. BUAbl " »YHKLUNN NOBTOPOB

MoBTOopOoM, N penpu3on, Ha3biBaeTcsa purypa pedm, kotopasi
COCTOUT B MOBTOPEHUN 3BYKOB, CJIOB, MOpP®dEM, CUHOHUMOB MU
CUHTaKCUYECKUX KOHCTPYKLIMIM B YCITOBUSAX AOCTAaTOYHOW TECHOTHI psaa, T.
€. 1O0CTaTO4YHO ONIM3KO APYr OT Apyra, 4ToObl X MOXHO OblIO 3aMETUTD.
Tak xe, Kak 1 apyrue durypbl pedu, ycunmealolme Bblpa3nuTesibHOCTb
BbICKa3bIBAHUS, MOBTOPbLI MOXXHO paccMaTpuBaTb B NJ1laHE PacxoXXaeHUs
MeXay TPaaMUMOHHO 0003HaYaloLWMM U CUTYaTUBHO 0O03HaYaloLWLMM Kak
HEKOTOPOE LiefieHanpaBieHHOE OTKIIOHEHUE OT HENTPaTbHOW CUHTAKCUYECKOMN
HOPMBbI, OJ11 KOTOPON AOCTATOYHO OQHOKPATHOro yrnoTpebneHusa cnoea:
Beat! beat! drums! — blow! bugles! blow! (W. Whitman)

K npeamMeTHO-nornyeckomn nHpopmaumi NnoBTop 0ObIYHO HAYErO He
[0o6aBNgaeT, 1 NOSTOMY ero MOXHO pacLeHMBaThb kak U30bITOYHOCTL: Tyger,
tyger, burning bright (W. Blake) He ecTb ob6pallgeHme K gByM TUrpam —
yOBOEHME 30€Cb TONbKO 3KCMpeccuBHO. HO monb3oBaTtbCa TEPMUHOM
«N30bITOYHOCTb>» AOJ11 MOBTOPA MOXHO JIMLb C OFOBOPKOI MOTOMY, 4YTO
MOBTOPbLI NepegarnT 3HAYUTESIbHYIO OOMOAHUTENbHYIO MHMOPMaLMIO
3MOLMOHaJTIbHOCTU, SKCMNPECCUBHOCTU U CTUNM3ALIMN U, KPOME TOro, 4acTo
CNy>KaT BaxkKHbIM CPeACTBOM CBA3M MexXXay NPeaJIoKEHNS MU, MpUYeM MHoraa
npegMeTHO-JIorM4eckyto MHdopmMaunio 6biBaeT TPYOHO OTOAENUTb OT
OONOSIHATENTbHON, MPparMaTN4ecKon.

MHoroo6pasuve npucyLumx noBTopy (pYHKUUN 0COBEHHO CUNBHO
BblpaXXeHO B NMo3a3un. HekoTopble aBToOpbl' gaxe cuuTaloT MoBTOpPbI
CTWINCTUYECKMM MPU3HAKOM MO33UKN, OTIMYHaoOWUM ee OT MNpOo3bl, U
noapasaenatoT NOBTOPbLI HA MeTpu4eckue 1 3BPoOHUYECKUe 3J1IEMEHTbI.

K MeTpunieckmnm anemeHTam OTHOCHAT CTOMy, CTUX, CTPOdY, aHaKkpy3y
N 3aNukKpyasy, a K 3BPOHNYECKUM — pUPMBbI, aCCOHAHCbI, AMCCOHAHCHI,
pedpeH.

Mbl paccMOTpyM Te BUAbI MOBTOPA, KOTOPbIE ABASIOTCA 0O0LWLMMU
O No33nnm 1 nNpo3bl?. PaccMmoTpeHre noBTopa B CUHTaKCUYECKOM
CTUJINCTUKE HECKOJ1bKO YCJIOBHO, TakK Kak NnoBTOPATLCA MOTI'YT 3JIEMEHTDI
pa3HbIX YPOBHEW, U KnacCUdmLMpPYOTCS MOBTOPbI B 3aBMCUMOCTM OT TOT O,
KaKn1e 3N1eMEHTbI MOBTOPSAKOTCS.

1 CM., Hanp.: KeaTkoBckuii A. MoaTtunyeckunii cnoeapb.— M., 1966.
2 CM.: Nosek J. Pause and Repetition in Modern Colloquial English.— In: Prague Studies in
English.—1969.
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HauHem ¢ noatmnyeckmnx npumMepos. NepenneTeHne HECKOIbKMX BUOOB
noBTopa aenaet He3abbiBaeMbiMK nocnegHune ctpoku XVIII coHeTa
LLlekcnnpa. 3aeck BoMioLleHa oaHa 13 KitoyeBbIX TeM LLlekcnmpa — tema
6e3>XXanoCTHOro BpeMeHU n egnHobopcTBa C HAM No33umn, Gnarooapsi
KOTOpPOW KpacoTa CTaHOBUTCA BECCMEPTHOW U HENOABNACTHON BPEMEHN.
Ba>KHOCTb TEMbI BbI3bIBAET KOHBEPIrEHLMIO, T.€. CKOMJIEHNE CTUIIMCTUHECKNX
nPMeMOoB Nnpu nepenadye ogHoro obLero coaep>xaHust:

So long as men can breathe or eyes can see
So long lives this and this gives life to thee.

MHTEHCMBHaA KOHBEPreHuUsa NO3BONSET Pas3nnymTb B STUX OBYX
CTpOKax HECKOJIbKO pa3HbIX BUOOB NOBTOPA.

1) MeTp — nepunoau4eckoe NoBTopeHmne sMOnN4ecKor CTonbI;

2) 3BYKOBOW MOBTOP B BUAE annuTepaLm, KOTopblii Mbl NOApodHee
paccmoTpumMm B rnaee V,— long lives... life;

3) NoeTop cnoe nnmn dpas — so long ... so long; B 4aHHOM cny4dae
MOBTOP ABMSETCA aHA(POPMNHECKUM, TaK Kak MOBTOPSAIOLLMECS 3IEMEHTLI
pacrnosioXXeHbl B HA4as1e CTPOKY;

4) NoeTop MOpdEM (KOTOPbIN TaOKE Ha3bIBAIOT YaCTUYHbLIM MOBTOPOM);
34eCb NOBTOPSETCA KopHeBasa mopdema B cnoax live u life;

5) NoBTOP KOHCTPYKLUMIN — NapainefibHble KOHCTPYKLMM mMmen can
breathe 1 eyes can see crHTakcmMyeck NOCTPOEHbLI OAMHAKOBO.

6) BTopoin npumep napannenmama: ...lives this and this gives... Hocut
Ha3BaHMe xma3ma. Xma3m COCTOUT B TOM, 4YTO B ABYX COCEOHUX
CJIOBOCOYETAHUSAX (TN NPEeaoXeHnsX), MOCTPOEHHbIX HAa NapasNenM3mMe,
BTOPOE CTPOUTCH B 0OpaTHOW NMOCceaoBaTesibHOCTU, Tak YTO NoJlydaeTcst
nepeKkpecTHOe pacrnosloXXeHEe OAVHAKOBbLIX YJIEHOB ABYX CMEXHbIX

KOHCTPYKLMIA;
7) B maHHOM npumMepe, 0AHaKo, XMa3M OCJIOXKHEH TEeM, 4TO
CUHTAKCUYECKN OAMHAKOBbIE 3neMeHThl this ... this BblpaxeHbl

TOXOECTBEHHbLIMU CrioBaMU. Takaa ourypa, CoOCTosILLAasA B MOBTOPEHM C/lioBa
Ha CTbIKe ABYX KOHCTPYKLU, Ha3blBaeTCH MOAXBATOM, aHaAMMI031COM,
3MaHanerncucoMm mnm cTeikoM. NoaxeaT NnokasblBaeT CBA3b MeXAY ABYMS
naeaMu, yBesim4mBaeT He TOJIbKO SKCMPECCMBHOCTb, HO 1 PUTMUYHOCTb.

8) CemaHTuM4eckuii MOBTOP ...men can breathe » eyes can see — 1.e.
MokKa CYLLLECTBYET XXU3Hb.

MNMoBTOp NEKCMYEeCKUX 3HA4YEHWU, T. €. HAaKOMJIeHNe CMHOHVMOB, B
HaLlem nprmMepe NpeacTaBfieH Takke CUTYyaTUBHBLIMU CUHOHMMaMun breathe
n live. Mbl paccmartpumBanm ero B CBA3U C CUHOHMMUEN Ha npuMepe LXI
coHeTa LLekcnunpa.

Takum obpas3om, age cTpoku LLiekcnnpa garoT uenyro sHUmMKoneamo
noeTopa. Jo6aBnTb OCTaeTCss HEMHOro. B JononHeHne K npeacTaBneHHbIM
34ecb aHadope M noaxeaTty, B 3aBUCHMMOCTU OT pacrnosioXeHus
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MOBTOPSAOLLMXCS C/IOB, pasnuyatoT eLle anndopy, T. €. NOBTOPEHME C/IoBa
B KOHLIE ABYX 1n Bornee ¢ppas, 1 KONbLEBOW NMOBTOP, 1IN paMKYy (CM.tired
with all these B LXVI coHeTe,). NoBTOpEHME COIO30B, KOTOPOE YyXe
paccmaTtpumBasnioch Ha rnpumepe LXVI coHeTa, Ha3biBaeTCA NOJIMCUHOETOH.

TaBTONOrMen NpUHATO HasbiBaTb MOBTOP, KOTOPbIA HUYEro K
copep>kaHuio BbicKasbiBaHUS He Aob6aBndeT. Kak BUOHO 13 NpUBEaEHHbIX
NMPYIMEPOB, STO OTHOCUTCS TOJSTBLKO K JIOFMYECKOMY COAEPXaHUIO COODLLIEHVS,
K nHdopmMauum nepsoro tuna. Bropon tun nipopmaumm — TaBTonormst
nepepnaeTt goctato4Ho adpPpekTuBHo. OHa MOXET, Hanpumep,
MCNOJIb30BATbLCS AJ151 PEYEBOWN XapakTEPUCTNKMN NEPCOHAKEN.

Mpobnema noBTOpa NpuBNekKaeT BHMMaAHUE OYE€Hb MHOIMX
nccnepgoBaTtenen, Ymcno paboT, NOCBALLEHHbIX MOBTOPY, HEMPEPLIBHO
pacTteT. bonblUoW MHTEpEeC NpeacTaBngeT 3a4a4a pa3rpaHnyeHisi noBTopa
— BbIPaA3nNTENIbHOrO0 CpeacTBa U CTUIIMCTUYECKOro npuemMa, C OOHOW
CTOPOHbI, 11 MOBTOPa — TUMNa BblABVDKEHUST, 0OECMNEYMBAIOLLIErO CTPYKTYPHYHO
CBSI3@aHHOCTb LIENIOr0 TEeKCTa M yCTaHaBAMBAKOLIErO UEPAPXMIO €ero
3/IEMEHTOB,— C APYron.

1.6. CUHTAKCUYECKUE CNOCOBbl KOMIMNPECCUU
(MPONYCK JIOTMYECKU HEOBXOANMbIX 3JIEMEHTOB
BbICKA3bIBAHUSA)

Mponyck norn4ecky HEOBXOANMbIX ANIEMEHTOB BbICKa3bIBaHWSI MOXET
NPUHMMaTbL pasHble GOPMbI M UMETb Pa3Hble CTUINCTUYecKke yHKUUN.
“BneHne 31O AOBOJIbHO OOCTOSATENBHO U3YHEHO 1 ONMMCAHO CTUTMCTUKOW B
ymcne puryp peun. Cioga OTHOCATCA MCMNOJIb30BaAHME OOHOCOCTaBHbIX U
HEeMoONHbIX NpeasIoXeHun (annunc), 6eccoto3ne, ymondaHme nnm 6nn3kuii
K HeMy andésmones3unc u 3eerma.

HomMuHaTBHbIE OAHOCOCTaBHbIE MPEAJIOKEHUA UMEKOT OONbLLON
3KCMPECCUBHBIV MOTEHLMAST, MOCKOJILKY CYLLIECTBUTESIbHbIE, SBSIOLLIMECS
X rNaBHbIM YJ1EHOM, COBMELLAOT B cebe obpas3 npegmMeTa u ngeto ero
cyulectBoBaHMA. OHU MCMNOMb3YOTCS B ONMCaHNAX 0OCTaHOBKM OENCTBYSI B
Hayasie pomMaHa unu rnaebl, B aBTOPCKUX peMapKax B Ha4asie Nbec, B MOObIX
onucaHusx, rae obLias kKapTuHa CKNaaplBaeTCs U3 OTAESbHbIX 3/IEMEHTOB,
a TaKkke 1 B AMHAMNYEeCKOM NMOBECTBOBAHUN.

Plant has two rooms down an area in Ellam Street. Shop in front, sitting
room behind. We went in through the shop. Smell of boot polish like a lion
cage. Back room with an old kitchen range. Good mahogany table. Horsehair
chairs. Bed in corner made up like a sofa. Glass-front bookcase full of nice
books, Chambers's Encyciopedia. Bible dictionary. Sixpenny Philosophers.
(J. Gary. The Horse's Mouth)

BTopasa 4yacTb OTpbiBKA COCTOUT M3 OOAHOCOCTaBHbLIX, HO HE
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OOHOCIOBHbIX NpeanoXxeHuin. CnenyeTt o6paTnTb BHUMAHUE Ha TO, 4YTO
OOHOCOCTaBHbIE MPEOJIOKEHNSI HE CoaepXKaT pasaesibHOro BblpaXXeHus
cybbekTa 1 npegukarta, He MOryT MO3TOMY CUYMUTATbCHA HEMOJIHbIMU U
006BLEOMHAIOTCA CO CryHasgMM MPOIYCKa TIOrMHYeCKy HEOOXOOAMMbIX 3/IEMEHTOB
MOCTOJIbKY, MOCKOJIbKY U TE 1 ApYrMe SBAsitOTCS CPeaCcTBaMy CUHTaKCMYECKON
KOMMpeccun.

PaccmaTtprmBass CMHTAKCUYeCKyo KOMMPECCUo mHpopmaumm B
XyOO>XXECTBEHHON nnTeEpaType, HEOOBX0AMMO NOMHUTb, YTO CTUJIb — 3TO HE
COBOKYMHOCTb MPUEMOB, a OTpaXeHne BOCMNPUATUS OKpyXXatloLlen
OENCTBUTENBHOCTM, 06Pa3HOro BUAEHUSI MMpa n 00pasHOro MblLLIEHNS.
CTunb He cocTouT 13 pUryp U TPOMoB, XOTSA B TEXHUKE N30OpaKeHUs1 OHN
N UrpaloT BaXKHYIO pPOJib, OH CK1aabiBAETCA M3 MHOXECTBA PasSINyHbIX
$pakTopPOB 1, B HaCTHOCTU, U3 B3aMOOENCTBUA OTODpaKaeMoi peasibHOCTU
N OENCTBUTENIbHON U MPUTBOPHOW MHANBUAYASIbHOCTM paccka3ynka,
rOBOPSLLErO NepcoHaxka 1 BooOLLLE OTNpaBUTENS COOBOLLEHUS.

CuHTaKkcunyeckme KOHCTPYKLMW NOYyHaoT CTUIMCTUYECKYHO DYHKLIMIO,
MOCKOJIbKY OHU CBOEN NaKOHWUYHOCTbLIO UK, HAarNnpoTUB, Pa3BEPHYTOCTLIO,
N1 ApyrmuMm kadecTeamm CBSI3aHbl CO CTPOEM MbILLIEHUS, OTPAKEHHbLIM B
NMPOU3BEOEHUN, C XapaKTEPOM N OCOOEHHOCTSAMUN BOCMPUATUS Nnua, OT
MMEHN KOTOPOro BEAETCH MOBECTBOBAHME.

Annunc MoxeT ObiTb BbipaXeH HEMOMAHbIMU MNPEaSIOXKEHUAMMN.
HenonHbIM NpeannoXeHMeM HasbiBaeTCs MPOCTOe ABYCOCTaBHOE
npensioxxeHne, NoO3NUMOHHAs MOAESb KOTOPOIro HE MOJSTHOCTbLIO BbipaXKeHa
CNoBeCHbIMU (popMamm, T. €. Takoe, B KOTOPOM ogHa nin obe rnaBHbie
MO3MLMKN BblpaXeHbl oTpuuaTtenbHo. MNponyuweHHble 3JIEMEHTHI
BbICKa3bIBaHUS! IEFKO BOCCTAHABNMBAIOTCS B JAHHOM KOHTEKCTE.

Byny4yn ocobeHHO xapakTepHbIM OJ151 Pa3roBOPHOM peydn, animnc
Oaxke 1 BHe amnasiora npuaaeT BbiCKa3biBAHMIO MHTOHALMIO XXMBOW peuun,
OVMHAMUYHOCTb, a MHOIAAa N HEKOTOPYIO A0BEPUTENBHYIO MPOCTOTY.

Mponyck coto30B MOXET ObITb NPOANKTOBAH TPeEBOBAHNSIMI pUTMA.
MNpw ASIMHHBIX NEPEYNCNIEHNAX OH OAET CTPEMMUTESIbHYIO CMEHY KapTUH W
noaYepKMBaET HACBILLEHHOCTb OTAENIbHLIMW YaCTHLIMM BrieyaT/IEHUSIMUN B
npenenax oéLuein KapTrHbl, HEBO3MOXHOCTb NEPEUYNCINTB UX BCE.

Many windows
Many floors

Many people
Many stores

Many streets

And many hangings
Many whistles
Many clangings
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Many, many, many, many —
Many of everything, many of any.
(D. J. Bisset)

Mcnonb3oBaHMe 6ecCo3HON CBA3M NPUBOAUT K TOMY, 4YTO
CUHTaKcHyeckas LlefIbHOCTb CJIOXKHOIMO eAMHCTBA OKa3bIBAETCS BbIPaXKEHHOMN
COOTHOLWIEHMEM  OCHOBHbIX KOHCTPYKTUBHbLIX e€OUHUL, U
PUTMOMENOANYECKMU CPEACTBAMMU, HTO NPUAAET peun OOSbLLYIO CKaTOCTb,
KOMMaKTHOCTb 1 4aCTO AVHAMUYHOCTb.

YMondaHue m 6AnN3KUN K HEMY ano3none3nc COCTOAT B
3MOUMOHaIbHOM 0OpbIBE BbICKa3blBaHUS!, HO MPY YMOJTYaHMW FTOBOPSILLNIA
Cco3HaTesIbHO NPeaoCTaBNaET CyLIaTesio A0oraaaTbCa O HeAoCKa3aHHOM, a
npu anosmonesmce OH OEWCTBUTENbHO WM MNPUTBOPHO HE MOXET
NPOAOoMKaTb OT BOIHEHUS U HEPELLUTENBLHOCTM. O6e dUrypbl HACTOSLKO
BIN3KM, YTO NX HACTO TPYOHO Pa3/INYNTb.

1.7. CUHTAKCU4YECKAY KOHBEPIrEHLUNSA

Bbliwe y>ke He pas wia peyb O CUMHTaKCUYeCKOM KOHBEPreHLMM Kak
OJHOM 13 BMAOOB MOBTOpPA. YunTbiBas 60bLUYIO PACMNPOCTPAHEHHOCTb U
CTUIINCTUYECKYIO 3HAYMMOCTb 3TOr0 SBJIEHUS, OCTAHOBMMCS Ha HEM
noapoOBHo.

CuHTaKkcn4yecko KOHBepreHuumemn HasblBaeTcd rpynna m3a
HECKOJIbKUX COBMadalolmx no pyHKUUN 31EMEHTOB, 00beANHEHHbIX
OAMNHAKOBbIM CUHTaKCUYECKMM OTHOLLEHMEM K NOOYMHSIIOLLEMY UX CIOBY
U1 NpeanoXxeHuio. ITo MOXET ObiTb rpynna OAHOPOAHbLIX YJIEHOB
npeanoxeHna: To make a separate peace with poverty, filth, immorality or
ignorance is treason to the rest of the human race. (S. Levenson. Everything
but Money)

B maHHOM cnyvyae npemyioxXeHue CoagepXMUT rpynny npeasioXKHbIX
OOMNOJSIHEHUI, CBA3aHHbLIX CO CJZIOBOM peace. B gpyrux cnyvyaax
KOHBEpPreHuuto 06pa3ytoT 0gHOPOAHbIE ONpeaeneHns, 06CToATENbCTRA,
NPUIIOXKEHUS, nogyiexxawme nnn ckasyemble. OHM MOryT 6e3 n3amMeHeHus
rpaMmMaTnYeCcKoro CMbICia CoeaUHATBLCS COI03aMM UIM MPOCTO C/leaoBaTb
Opyr 3a opyrom.

KoHBepreHumsa MoxXeT ObITb CO3aaHa U egUHULAMM OPYroro YpPOBHS,
HanpuMmep, MNpPUAATOYHbIMU MNPensiokXeHUnsMM B COCTaBe
CJIO>KHOMOAYNHEHHOIrO NPEANIOXEHNSI, OTHOCALLMMUNCS K OOAHOMY U TOMY
>Xe CJIOBY IMTaBHOr 0.

But what they must not look for in real life, what they would expect in
vain, what it is necessary to guard them against, is supposing that such
conduct will make a similar impression on those around them, that the
sacrifices they make will be considered and the principles on which they
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act understood and valued, as the novel writer, at his good pleasure,
makes them. (Extracts, from the Journals and Correspondence of Miss
Berry from the year 1783 to 1852, ed. Lady Theresa Lewis, 1865, quoted
from The Pelican Guide to English Literature)

Cka3yemoe is supposing B 3TOM NpuMepe CBA3aHO C Tpemda
npuaaToYHbIMU Noanexawpmmm: what they must... what they would... what it
iS necessary... 1 TpeMs NpPuUAATOYHbIMKM aononHuTenbHbiMU: that such
conduct... that the sacrifices... and the principles.

K cuHTakcuyeckom KOHBepreHummy crnenyeTt TakXke OTHECTU
nepeyYncnunTesnibHble NMpPensyioXXeHus, T. €. 6ecCco3Hble CIOXHbIE
npensoxeHunsa, cocrtodwme n3 paga ogHOPOAHbIX COYMHEHHbIX
NpeanoXXeHUn.

AP PEKT CUHTAKCNHECKOM KOHBEPIreHLIMU MOXET ObITb OCHOBaH Ha
CeMaHTNYECKOW HEOOHOPOAHOCTM CUHTAKCMYECKUN OOHOPOAHbIX YIEHOB.
Tak, KoMN4eCKum nnmn caTtnpmyeckmnin apekT Co3gaeTcq Tak Ha3blIBAEMbIM
XaoTU4YECKUM MepeyncrieHneM, npu KOTOPOM B OOUMH pand CTaBATCS
npeaMeTbl Mesikne, npo3andyeckme U BO3BbILLEHHbIE, XUBbIE JIOOMN U
abcTpakTHbIe NoOHATUA, Aanekoe 1 6nuakoe. B Havyane pomaHa C. bennoy
«"eHpepCcoH — KOpOJib A0XKOS» TAKOE XaOTUHECKOE NepeyncrieHme nepenaeT
CMATEHME repos, CNOXHOCTb U 3anyTaHHOCTb €ro OTHOLUEHUN C
OKpPY>KaoLLIMMW.

What made me take this trip to Africa? There is no quick explanation.
Things got worse and worse and worse and pretty soon they were too
complicated.

When | think of my condition at the age of fifty-five when | bought the
ticket, all is grief. The facts begin to crowd me and soon | get a pressure
in the chest. A disorderly rush begins — my parents, my wives, my girls, my
children, my farm, my animals, my habits, my money, my music lessons,
my drunkenness, my prejudices, my brutality, my teeth, my face, my soul!
I have to cry, "No, no, get back, curse you, let me alone!” But how can
they let me alone? They belong to me. They are mine. And they pile into me
from all sides. It turns into chaos.

"eHOepPCOoH NbiTaeTcs 0OBLACHUTb, KaK CITy4MIIOCh, HTO OH PEeLUIV yexaTb
B Adpuky. NepBas rpyrnna ogHOPOAHbIX YIEHOB — MOBTOP NpeankaTBoB
got worse and worse and worse — ycurieHa MHOrocot3vem. Ctnnmcrtmdeckada
dyHKUMA — HapacTaHue 6e3HagexHocTu. CneanyoLasa rpynna onvcbiBaeT
6ecnopsno4Hyto cymaToxy (disorderly rush) HaBanmBLLMXCA Ha repos haKToB:
€ro poauTesnmn, ero >XeHbl, ero toboBHULLI, €ro AeTu, ero dpepma, ero
XMBOTHbIE, €ro MpPuBbIYKN, €ro OeHbrn, ero ypokm My3blkM U T. 4.
O6begyHeHVe B OOHOM psiay poamuTeneit n 3yOoB, XeH (BO MHOXKECTBEHHOM
yicne) 1 oy, itoGoBHULL M YPOKOB MY3bIKU U T. [, NOKa3bIBAET, Kak OTYasiHHO
3anyrtasics repomn.
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CuHTakcuyeckass KOHBEPreHUMa OCJIOXKHSETCA napasiesibHbIMU
KOHCTPYKUUSIMUN, MPUHEM CUHTAKCUYECKMNIA Napannennam HabniogaeTcs
BHYTPU NPeajioXXeHns1 n codeTaeTcs ¢ aHadpopoin. Bce ogHOpOaHbIE YNeHbI
rnepeyncneHmns ynotpebneHbl C npuUTskaTesibHbIM MeCTOMMeEHeM my. B
3TOW CTUIMCTUHECKON KOHBEPreHuumn, obpa3oBaHHOW XaoTUYECKUM
nepeyncrneHnemM 1 aHapoprnHeCcKMmM NapasienbHbIMU KOHCTPYKLMAMU, My
UrpaeT OYEHb BAXKHYIO POJib. [€eHOEePCOHY O4YEeHb TPYAHO N306aBUTLCSA OT
BCEX M3MYUMBLLMX €ro 00y3 MMEHHO NOTOMY, 4YTO BCE 3TO NPUHAOJIEXUT
emMy. 3TO 06CTOATENLCTBO B AaJIbHENLLEM MOAYEPKHYTO CUHOHVMUNYHBLIMU
M NPUBIN3UTENBHO NapasviesibHbIMM KOHCTRYKLMSMI B NPeaioXXeHnsx: They
belong to me. They are mine.

Cunnencuncom HasbiBaeTcss o6beavHeHune OByX wuin 6onee
OOHOPOOHbIX YIEHOB, TaK UJIM MHA4Ye pa3nnyaloLLMXCs B rpaMMaTNYeCKOM
OTHOLUEHWN. B gaHHOM NprMepe HabnogaeTca CUNENncuc Ymcnia — oaHu
3/IEMEHTbLI psiaa CTOAT BO MHOXECTBEHHOM 4YUCHE: POAUTENN, XEHbI,
NIOOOBHULBI, ETU, XXMBOTHbIE, MPUBbLIYKU, YPOKM MY3bIKM, NPeapaccyaKu,
3y0bl; Apyrme — B eAMHCTBEHHOM: depma, KanuTal, NbSIHCTBO, )KECTOKOCTb,
nnuo, aywa. Bonnb NeHpgepcoHa: "No, no, get back, curse you, let me
alone!" — ToXe cMHTakcmyeckasa KOHBEPreHLUns — cHadana c NoBTOPOM,
MOTOM MpepbiBaeMasi BBOAHbIM 3MOLIMOHaJIbHbIM CUrse you.

MHorga cunnencrncom Ha3biBAT TakXe KOHCTPYKUUU C
HEOOHOPOAHbLIMN CBA39MU MOAYUMHEHHbIX 3JIEMEHTOB C OOWMM
MNOAYMHSIIOLLIMM CJIOBOM, CO34al0LLIME TakKMM 0DPpa3oM KOMUYECKNIN 3P PeKT:
She was seen washing clothes with industry and a cake of soap. He lost his
hat and his temper. The Rich arrived in pairs and also in Rolls Royces. (H.
Belloc) ...whether she would break her heart, or break the looking glass; Mr
Bounderby could not at all foresee. (Ch. Dickens)

OTy pasHOBUOHOCTb CUJINIENCUCA Ha3bIBalOT 3€BIrMOM.

1.8. TEKCTOBOM YPOBEHb. NJIAH PACCKA34YMKA U
MJAH NMEPCOHAXA

ABTOPCKOW pe4blo Ha3bIBAKOT YaCcTU INTEPATYPHOIro NPouU3BeaeHUS,
B KOTOPbIX aBTOp OOpallaeTcst K yntaTento ot cebd, a He Yepe3 peydb
nepcoHaxewn. Npobnema mMay4eHUs aBTOPCKOW pedyn kak cpeacrtBa
pacKpbITVs 06pa3a aBTopa ABSIETCA OAHON U3 OYEHb BXKHbLIX B CTUIINCTUIKE.
B. B. BuHorpanooB cumMtaeT, 4TO B CBOe0Opa3nm CTPYKTYPbl aBTOPCKOM peyn
rnyb>xe m dpye BCEro Bbipa)XaeTCcs CTUINCTUYECKOE eOUNHCTBO
npounseeneHus'. CUHTaKCUC aBTOPCKOM peyun, Hanpumep, nokasbiBaeT
pas3/INYHYIO CTeNeHb abCTPaKTHOCTU 1 KOHKPETHOCTM MMPOBOCTIPUATUS.

' BuHorpagoe B. B. O a3blke xynoxecTseHHO nutepaTtypbl—M, 1959.—C. 154, 253;
loH4yaposa E. A. INyTy IMHIBOCTUIMCTUYECKOIO BbIPaXXEHMS KAaTEropuii aBTop — NEPCOHaX
B XyO0XX€CTBEHHOM TekcTe.— Tomck, 1984.
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KnaccmumcTsl, Hanpumep, BUAENN MUP B CTPOMOM COOTHOLLEHUMN
MPUYNHHO-C/IEACTBEHHbIX CBA3EM, 1 B COOTBETCTBUU C 3TUM B UX CUHTaKCUCe
B aBTOPCKOM TMOBECTBOBaHMM OB6ONbLWIOE MECTO 3aHumaloT
CNOXXHOMOOYMHEHHBIE MPEeasIOXEHUS C Pa3BEPHYTOW CTPYKTYPOIN 1 6oratbim
pasHoobpasve NoAYNHUTESNTbHbLIX COIO30B.

Camo coboii pasyMeeTcs, YTO BHYTPU Takow oOLIen TeHOaeHUMN
BO3MOXHbI 3HQYMUTESNbHbIE BapuaLymn, 3aBUCSLLME OT CIOXeTa, XapakTepa
n306paxaemMoro, OTHOLLEHMS K HEMY aBTOpa, OT XXaHpa un T. 4.

MepBble aHrnuinckmne pomaHucTbl XVIII Beka: 4. dedo, x. CBudrT,
C. PuyapacoH nucanm Kak Obl OT Ninua reposi U pacckas4dmka CoObITUlA, T.e.
B TPETLEM JINLIE, U Y HUX A3bIK MEPCOHAXKEN OTNIMYaEeTCA OT s3blka aBTopa,
4aCTO UPOHUYECKU BO3BbILLEHHOIO.

Peun aBTOpa NpoOTMBONOCTABAAETCS peyib MEePCOHaAXeEN, PYHKLNS
KOTOpOW MHOroobpasHa, Tak Kak OHa OaeT He TOJIbKO ABUXeHune
MOBECTBOBAHUIO, HO 1 XapaKTEPUCTUKY Kak CaMOro NepCoHaxa, Tak 1 TON
coumasibHOM rpymnbl U 3MOXKM, K KOTOPOM NEPCOHaK NPUHALEXMT, U MHOroe
apyroe. MNpsmasa pedub MOXET cneaoBaTh 3a aBTOPCKON, MpeaLecTBOBaTb
el N NpepbIBaTb €€, HO BCeraa 0bpasyeT CaMOCTOATENBLHOE MPeaJIoKeEHNE.
ABTOpCKOE NMOBECTBOBAHKE BEAETCS OObIYHO B TPETLEM NNLE, XOTA MHOrAA
aBTOP 1 CaM MOSIBNSIETCA Ha CLIEHE 1 0OPALLIAETCS K YATATENIO JINYHO. TakoBbI,
HanpyMep, 3HAMEHUTBLIE JIMPUYECKUE OTCTYIIJIEHUS B «ApMapke TLecnaBms»
Y. Tekkepes ny k. daynsa.

Takoe anm3oanvyeckoe obpalweHune cnepyeTt oTnuyaTb OT
MOBECTBOBaHMS OT NEPBOro fimua. HanncaHHble OT NeEPBOro fimua poMaHsbl
00ObIYHO Ha3bIBAOT HEMeLKM TepMuHoM Ich Roman'. B Takom pomaHe
MOBECTBOBAHME BeOET OOHO U3 OENCTBYIOLWMX UL, OTO MOXET ObiTb
LIEHTpasIbHbIV MEepPCOoHaX, Kak B poMaHe k. CanuHoxkepa «Han nponacTtbio
BO PXXU» 11 BO MHOTUX OPYIMX COBPEMEHHbIX pOMaHax O MNoapoCcTKax, Uin
Bonee N MeHee NOCTOPOHHUI OHEBUOEL, ONUCIBAEMBbIX CODbLITUIN.

ABTOpCKas peyb NO3BOJNIFET YCTAHOBUTL TOYKY 3PEHUSA aBTOpa Ha
n3obpaxkaemoe, ero BuaeHme OeMCTBUTENbHOCTU, Ero OLEHKY MOCTABIEHHbIX
B Mpomn3eeneHunm npodnem. Ich-Roman co3paeTt 1 nepenaeT elle oaHy
TOUKY 3peHuns. CosaaHne pasHbIX TOYEK 3PEHMSA MOXET OCYLLIECTBNATLCA U
NCNosib3oBaHMeM hpopMbl poMaHa B NcbMax. HekoTtopble aBTopsl (. Kapwu,
N. Japenn) npuberaloT U K NOMHOMY U3NIOXEHUIO CloXeTa pa3HbIMU
OENCTBYIOLLMU NIULIAMMW.

Ecnn aBTOp He oToXaecTBAdAeT ceba ¢ pacCka3unkoM 1 aBTOpPCKast
peub Ha NPOTKEHMN BCErO NPOU3BEAEHUS BblAEP>XaHA B Ayxe TOro nmua,
OT IMEHM KOTOPOro BeAeTCH NOBECTBOBAaHME, C UBBECTHOWM CTUIN3aLMEN,

" Romberg B. Studies in the Narrative Technique of the First-Person Novel — Stockholm,
1962; Kohn D. Narrated Monologue, Definition of a Functional Style, Comparative Literature
— Oregon, 1966 — V.18 — Ne2.

CoBpeMeHHbI l'yMaHuTapHbIn YHUBEpCUTET

21



Takaga ¢dopma HalbiBaeTcss ckasdom. B dopme ckasa, n nputom
donbknopHoro, HanucaHa «llecHb o Nanaearte» . JIoHrdenno.

MNpocTenLuee (Knaccu4eckoe) TEKCTOBOE CTPOEHME CKI1aablBaeTCca n3
MPOTUBOMNOCTABNEHNS ABYX KOHTEKCTOBbLIX TUMOB — MNPSAMOM PeYn 1 peumn
pacckasumka. B coBpeMeHHOoV Npo3e NponcXoauT HENTpann3aums 3Tom
onnos3numnm — AMHaAMNYECKUA Nepexoan 04HOro njaaHa B gpyron. Ymcno
KOHTEKCTOBbIX MPUEMOB YBENIMYMBAETCS, B HUX BXOOAT HEODO3HA4YEeHHas
npsaMasi peyb, HECOOCTBEHHO-MPAMAst PeYb 11 CMELLIaHHAs peyb, MPY KOTOPOM
B peyun pacckasyrika eLle cunbHee, YHeM B HECOOCTBEHHO-MPSAMOM peyn,
KOHLEHTPUPYIOTCS CTUMIEBBIE 1 CEMaHTUYECKME MPU3HAKM MJ1aHa NepCoHaKa,
4TO NPUAAET MOBECTBOBAHMIO NOSIMGOHNYECKNA XapakTep'.

B pomanax ®unguHra, Cmonetra, CtepHa, JJuKkeHca 1 apyrmx B
aBTOPCKOMN peynM M B pedn MepcoHaKEN UM pacckasumka OTpadkeHbl
pasnnyHble GYHKUMOHANIbHbIE CTUNK A3bika. B 3aBUCMMOCTU OT NnpeamMeTa
N3006paKEHNS BOCTPOU3BOAUTCS OObLIMHO B MAPOAUNIMHOM MN1aHe TO AeNI0BOMN
A3blk CUTK, TO BUBNEVCKNIA CTUIb U CTUMb LEPKOBHOM NponoBeaun, To
CJIOXHbIN 3bIK CYy40MPON3BOACTBA, TO CBETCKAd MaHEPHOCTb CIMJIETHNL,
ncnonb3dyemasi gis nepegadnv MHeHUM U OUEHOK, FOCMOACTBYIOLLUUX B
onpeneneHHbix Kpyrax. MNapoanmHOCTb Kak XyOO>XXECTBEHHbIV NpUeM
CBOWCTBEHHA 1 Apyrm >kaHpam nutepatypbl XVIII Beka. MNpamast aBTopckas
peyb B MPOTUBOBEC 3TOW NAPOAUNNHOCTU BblOEPKMBAETCS Kak ANOAKTNYECKN
KHV>KHas. B coyeTaHnn ¢ MHOrorosiocMeM peym nepcoHaxem aTo cosgaeT
nonndoHuo, o kKoTopon nnucan M. M BaxTuH.

Onno3numsa pedn aBTopa 1 NPSIMOM pPeyn NepcoHaxem 4YacTU4HO
COBMagaeT C NPOTUBOMOCTABIEHMEM MOHOJIOrA U AMasnora, XoTsl, KOHEYHO,
B Anasiore cogep kaTcst a/ieMeHTbl MOHoIornyeckom peyun. OgHako st
dopMbl MMeET KaXxaasa CBO chneundpuky, 3aBucdulyo oOT
3KCTPaNMHIBUCTUYECKUX YCNOBUN obuweHuna. B omnanore aTtu
3KCTPaASIMHIBUCTUYECKUE YCITIOBMS CO3OAI0TCA NMapasIMHIBUCTUYECKMN
cpeacTtBamMm nepegadn mHpopmaumm (MMMuUKa, XecTbl, OENCTBUA U
oKpy>KatoLLme NpeaMeTbl), KOTOpble NepPErETAOTCS C JIMHIBUCTUYECKUMM.
Kpome Toro, ydactme cobecengHuka cneunduryeckm Bapbupyet
MHPOPMaLMIO, TO OAOMNOJHAA, TO M3MeHdada ee. OTcioaa KOIEKTUBHOCTb
MHdoOpMaLMmM, ee BO3MOXHasi pa3HOMNJIAHOBOCTb U pasfiMyHasa ougeHKa.
Jdunanor coctont 13 oTAeNbHbIX 60siee NN MeHee KOPOTKUX Persivk,
COOBOLLAIOLLIMX, BbIpabkatoLLMX SMOLIMK, NMepecnpaLL/BatoLLMX, MPEPbIBAIOLLMX
nT.Ao.

3a nocnegHue rogpl B CTUANCTUKE YOENANOCb MHOIMO BHUMaHUS
HECOOCTBEHHO-MPAMOW peYmn C ee B3aMMOLENCTBMEM rojloca aBTopa u
rosioca nepcoHaxa, No3BOJISIOLWLMM NpuaaTb MOBECTBOBAHUIO BonbLLOE

1 CmMm. bykoBckast M. B. Bonpochbl CTUAUCTUKK B MpaXkcKon JIMHFBUCTUYECKOW LUKone//
HekoTopble BoNpockl aHrnuinckom dunonorum. — Bein. 1.— YensbuHck, 1969. C.141—
151; OHa xxe. K Bonpocy 0 3bIkOBOM CTPOEHWUM MJlaHa pacckasyrka B poMaHe OT NepBoro
nmua. — Tam xe. C. 152—171.
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3KCMPEeCCMBHOE 1 CTUITMCTUYECKOE pasHoobpasme.

Ho n kocBeHHas peyb cama no cedbe MoXeT, kak nokasan P. AkoOCoH,
OblTb CTUJINCTUYECKN 3HAYMMOMN N BKaAblBaTb B BbliCKa3biBaHUE
OONOJIHUTESIbHbIE CMbICIIbI. MIHTepnpeTupyst pedb AHTOHUS Had rpodom
ybunTtoro 3aroeopLumkamu Llesaps, P. Ako6COH nokasbiBaeT, Kak MCKYCHO
AHTOHWMI HaTpaBNMBaET ToNNy Ha bpyTa, Hamekad, 4To BpyT xeT. AHTOHUIA
npeBpallaeT aoBoabl bpyrta o MoTuBax youincTea B 93bIKOBYIO (PUKLINIO,
HaCTOMNYMBO NPUBOAA X B KOCBEHHOM pevn: The noble Brutus hath told you
Caesar was ambitious. KocBeHHas peyb Bceraa MogasibHa: OTBETCTBEHHOCTb
3a UCTUHHOCTb YTBEPXAEHUS NepeknaablBaeTcsa Ha TOro, 4by CrioBa
npueoaaTcs. MNprBoas 3TU Xe cnosa BO BTOPOW pa3, AHTOHUIM ynoTpebnsaeT
dopmy BoMnmpoca U TeM ewe 60onblue CTAaBUT UX MO COMHEHME.
MpoTmBUTENBHLIN COKO3 but NpoTrBONOCTaBNSAET crioBa bpyTa cobCcTBEHHOM
peun AHTOHNA:

He was my friend, faithful and just to me;
But Brutus says he was ambitious?

YTBepxaeHua bpyTta euie 6onee gaerpagupyoT B CO3HaHUU
chnywiarenen, korga rnocre pacckasa o TpoekpaTHOM oTkase Llesaps ot
NPeasIoXXeHHOM eMy KOPOHbI, 3aKJIIOYEHHOIO PUTOPUYHECKM BOMNPOCOM,
AHTOHMIN CHOBA NOBTOPSIET cnoBa bpyTa B KOCBEHHOM peun, NpeaBapss nx
YCTYyNUTENbHbIM Yet:

Was this ambition?
Yet Brutus says he was ambitious;
And, sure, he is a honourable man.

Taknm 06pas3om, XoTa AHTOHUI NPSIMO He 0OBUHSAET BpyTa BO /XN,
rpamMmmMaTmndeckme cpencTsa, Ucnonb3dyemble LLiekcnmpom B ero MoHoJsore,
M npexae BCero KOCBEHHas peyb, 3aCTaBNAIOT ciyLwaTenem gymatb, 4TO
BpyT conran’.

[na XynoXxecTBEHHOro 1M3obpakeHns OenCTBYIOLMX J1L, aBTOp
NONb3YETCS, Hapsiay C ApYyrMMmn cpeacTtesamu, PedeBOr XapakTEPUCTUKON,
T.e. 0Cc0ObIM MOAOOPOM CJI0B, BbIPKEHWUIN, CUHTAKCKUCAa, OTODpaKatoLLIMMM
Kak peyb coumasibHOM cpeabl, K KOTOPOW NPUHALAJIEXUT NEPCOHaXx, Tak n
ero HanBuayasnbHbI XapakTep. PedeBada xapakrepucTmka nepcoHaxa He
orpaHnN4YMBaETCs ero NPsSMonm peysto, T.€. peyblo, nepegasaemMon 4OC/I0BHO
B BMOE CaMOCTOSATENbHONro NpenyioxXeHnsa ninnm npennoxXeHunm m
COOTBETCTBEHHO BbIAENSIEMOIN 3HaKaMm npennHaHus. Pedb nepcoHaxa
pa3nnyYHbIMM Crocodamu NPOHUKAET B aBTOPCKYIO 1 NeperyieTaeTcsl C Hei.

1 Jakobson R. Linguistics and Poetics.— In: Style in Language / Ed. by Th.A Sebeok.—
Bloomington, 1960.— P. 375-376.

2 B aToi 0611acTu CyLLLECTBYET MHOIO paboT Kak PYCCKMX, Tak U 3apyOeXHbIX YYEHbIX.
Cwm., Hanpumep: KnumeHko E.N. HYyxas peyb B aHMIMNCKOM pomMaHe. — B kH.: Knumenko E.WN.
Tpagnumsa 1 HOBaTOPCTBO B aHrnuiickon nutepatype. — J1., 1961. B atoi paboTte naHa
6ubnnorpadus Bonpoca.
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Tak, peyb OAHOro NepcoHaxka MOXeT NnepenaBaTbCa APYriM MNepPCOHaKEM
UM aBTOPOM B BUAE KOCBEHHOW peYn; B 3TOM Clly4ae OHa OKa3blBaeTCs
rpaMmmMaTU4eCKn MNOAYNHEHHO peyn nepenatoLero nmua. PasHoBnaHOCTb
peun, B KOTOPOIN MCMOMb3YIOTCH HE BCE CPpeaCcTBa NepeBoaa BbiCKa3biBaHUS
B KOCBEHHYIO peyb, a TOJSIbKO HEKOTOpble ee ¢popMasibHble NPU3HaKU,
Ha3bIBaETCS NONYNPAMOWV (a OHa roBOPUT, 1 HE npuvay).

Mpn n3obpaxeHnn BHYTPEHHUX MepexuBaHUi nepcoHaxa, ero
MbIC/EN, Ero BNeYyaT/IeHNM OT NPOUCXOASILLIErO UCMNOJIb3YETCS BHYTPEHHUN
MOHOJIOT, NN, KaK ero eLLe Ha3bIBaloT, nepexmnTtada pedb (HeMm. Erlebte Rede),
HecobCcTBEHHO-MPSAMas peyb. MNMpr 0dPopMIIEHMN BHYTPEHHENO MOHOJIOra
OEeNCcTBYIOT ocobble npaBwuia NnocsegoBaTeNbHOCTU BPEMEH U OCObOble
npasusa codetaHns dGoOpM HakNoHeHuUn. BmecTo nepBOoro nuua
MCNOSb3YeTCs TPETLE. J1ekcrka Coaep>KUT Te XXKe OCOOEHHOCTU, YTO U NpsaMast
peyb, T. €. COXPaHAETCA MaHepa peyn NnepcoHaxa, CBOMCTBEHHbIE eMY
CJ/IOBEYKM U BblpaxXeHuda. B cuHTakcuce cnepnyet OTMETUTb 4acToe
NCMONb30BaHNE BOMPOCUTENBHbLIX U BOCKIMLUATENbHbIX NPeasioXeHNN.
BkntoyeHHasi B aBTOPCKOE NOBECTBOBaHME HECOOCTBEHHO-MNpAMast peyb
TECHO C HUM MeperyieTaeTcs: rosioc NepcoHa)ka CIIMBaAeTCs C roJIoCoOM
pacckasuduka. MNonydaeTca kak Obl OABa MjaHa MOBECTBOBAHMUS: MaH
pacckas4ymka 1 niaH nepcoHaxka, SMOLMOHaJIbHOCTb M 3KCNPECCUBHOCTb
MOBECTBOBAHUS Mpu STOM YCUIMBAIOTCS.

2. POHETUYECKASA CTUWINCTUKA
2.1. VICNOJIHNTEJIbCKNE POHETUYECKUE CPEACTBA

Kaxpooe nutepaTypHO-XyOOXECTBEHHOE MNpou3BeneHue, kak
noaTu4eckoe, Tak M Npo3anyvyeckoe, eCTb NPOU3BEAEHNE peYvYeBOe, a
crnepoBaTesibHO, MPEeaCTaBNAET HEKOTOPYHO 3BYKOBYIO MOCEA0BATENILHOCTb,
N3 KOTOPOWM BO3HMKAET NOCAe0BaTe/IbHOCTb C/0B, (bpas, NpeasioxXeHNN n
Oanblie Bce coobLlleHme. My3blkalibHbI 3cTeTUYeCcKUii adpdekT Npr 9Tom
c0o34aeTcd He OgHMIK 3BYKaMn UY MPOCOANYECKUMU 31IEMEHTaMM, T.€.
N3MEHEHNSIMM 1 MPOTUBOMOCTABNEHNSIMU BbICOTbI TOHA, UHTEHCUBHOCTU U
OONroTbl, HO 3ByKaMu U NPOCOAMNYECKMMMN INIEMEHTAMMN B €OUNHCTBE CO
3HayYeHneM. 3ByKM si3blka BHE 3HAYEHKSI U KOHTEKCTa pakTaMun MCKYCCTBa He
CTaHOBATCHA. 3ByKOBasi CTOpPOHA MPOU3BEAEHUNA XYO0XECTBEHHOW
nuTepaTypbl COCTaBSIET OAHO LIESIOE C PUTMOM M 3HAYEHUEM U OTOENBHO
OT HUX Ha YnuTaTensa BO3O4eNCTBOBaTb HE MOXET.

Ina Toro 4toObl BbITb ACTETUHECKM AENCTBEHHON, 3BYKOBasi CTOpPOHA
npou3BeaeHNs O0/PKHA YHEM-TO BbIOENATLCA 1 0OpaLLaTh Ha cebst BHUMaHMe.
Bnpouyem, NpoBecTn rpaHb Mexnay 3CTEeTUYECKN OENCTBEHHLIMU U
BbIABUHYTBIMU 35IEMEHTaMM TEKCTA N 3CTETUYECKN HENTPaJIbHbIMM BECbMA
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TPYAOHO, 1 B NOAJIMHHO XyO0XECTBEHHOM MPON3BEAEHNN OENCTBEHHbI BCE
€ro 9/IEMEHTHI.

Ana ynobcTBa M3MOXEHUA U pacCMOTPeHUs dpoHeTuyeckue
CTUINCTNYECKME cpencTBa MOXHO YCJZIOBHO nogpas3genuntb Ha
UCMNOJIHUTENIbCKUE N aBTopckue. McnonHUTenbCkMMn mMbl HA30BEM
doHeTnHeckme cpeacTea, AornyckarLpMe BapbUpoBaHNE, UMES B BUAY, YTO
npu NepekoampoBaHnNN MPON3BEOAEHMS N3 MUCbMEHHOM GOPMbI B YCTHYIO
BO3MOXHbI, B UBBECTHBIX Mpeaenax, HEKOTOPbIE Pas/inymsg B MHTEPNpPeTauum
€ro 3By4aHusl, 4TO, ECTECTBEHHO, M3MEHSIET 1 CMbICIIOBYIO MHTEPMpPEeTaLMIO’.

HanpotmB, (pOHEMHBLIV COCTaB TEKCTA, €ro MHCTPYMEHTOBKA 1
CTUXOTBOPHbLIN pasmMep LEeNNKOM 3aBUCAT OT aBTOPa; 3TN POHETUYECKNE
CcpencTBa MOXXHO Ha3BaTb aBTOPCKMMMU.

OT ncnonHutens 3aBuUcAT OoJiblle BCEro Tak Ha3blBaeMble
MPOCOONYECKMNE SNIEMEHTDI, T.€. USMEHEHUSI 1 MPOTVBOMNOCTABSIEHNS BbICOTbI
TOHA, A/INTENBHOCTL MPOU3HECEHUST, FIPOMKOCTb, YCKOPEHUS U 3aMeJIeHNS,
BOOOLLIE TEMIM PEYU, Pa3PbIBbI B MPOM3HECEHUI, Nay3bl, paCCTaHOBKa 6onee
NN MEHEE CUJTbHbIX CMbICIOBbIX 1 3M@aTNYECKNX YOAPEHWIA.

MHTOHauuSa CpaBHUTENBHO MEHbLLIE 3aBUCUT OT UCMOJTHUTENS, HO U B
3TOM OTHOLLIEHWNW, CIYLLIAS 3arnCK UCMNOSTHEHNS OOHOIO 1 TOMO XKE MOHOJ10ra
MamneTta, kak ero unitatioT Mankn Pearpeiis, Non Ckoduna v JyxoH M'vnryn,
MOXHO 3aMETUTb PACXOXAEHUs, CBA3AHHbLIE C PA3/INYHOM TPaAKTOBKOMN
obpasza lamneTa.

BoymumBoe TonkoBaHMe TeKCTa AOJIKHO CrocoBCTBOBATL ero bonee
aPTUCTUYHOMY UCMOMHEHWIO. ADTUCTUYHOE UCTOJTIHEHWE CBUOETENLCTBYET
O TOM, 4YTO coaep>XaHume rnyboko MOHATO, M NMoOMoraeT OOHECTU A0
cnywiarenei MbiC/v 1 YyBCTBa aBTopa.

2. 2. ABTOPCKUE ®POHETUYECKME CTUJINMCTUYHECKUE
CPEAOCTBA

ABTOpCKME (POHETNHECKME CPEACTBA, NOBbLILLAIOLLME 3KCMPECCMBHOCTL
peun n ee aMOLMOHAJILHOE U 3CTETUYECKOE BO3OENCTBUE, CBA3aHbI CO
3BYKOBOI MaTepuen pedn 4epes BbIOOP CNOB U UX PaCrosioXeHne u
MOBTOPLI. B cBOEV COBOKYMHOCTW 3TU CPeacTBa pacCMaTpUBalOTCS yHEHMEM
o 6narospy4um, nnn apdoHven. ABPoHUEn, NN MHCTPYMEHTOBKOM,
Ha3bIBalOT TAIOKE W CaMbli OOBbEKT 3TOIM0 M3YHEHUS, T.€. COOTBETCTBYHIOLLIYIO
HaCTPOEHUIO COOBLLIEHNSA POHETUYECKYIO OPraHN3aLUMIO BbICKa3bIBaHUS.

' BonbLUOI BKNaa, B U3y4eHNe MHTOHALMOHHO-3BYKOBbIX MCMOIHUTENIbCKMX CPEACTB BHEC
K. C. CtaHucnasckuii. U3yyeHmne ero paboT NPMHOCUT CTUTUCTUKE OOSbLLYIO NOb3y. CM.:
CraHucnaeckuin K. C. Pabota aktepa Hag coboin.— Y. 1 n 2.— M., 1951; OH xe. Mosi Xn3Hb
B uckycctee.— Cobp. cod.— T. 1 — M., 1954; OH xe. MaTepuanbl, incbMa, UCCneaoBaHus.—
M., 1955, CumoHog I. B. MeTog K. C. CtaHucnaeckoro n ouauonorus amounin.— M., 1962;
AixeHbaym B. O yTeHumn cTrxoB // XKn3Hb nckycctea.— 1919, 12 Hoabps.
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BaxkHylo poJsib B MHCTPYMEHTOBKE U APYrX (pOHETUYECKX CPeacTBax
MrpatoT MOBTOPbI, KaK OTAESIbHbIX 3BYKOB, TaK U C/TOBECHLIE.

OO MexaHN3M BHYTPUCIOFOBOIro 3ByKOBOro nostopa Ix.Jiny'
oO6beauHAET B CrieayloLLen cXxemMe, roe cornacHbi 3Byk obo3HadeH C, a
rnacHbii — V. 06LLasa cxema aHrninckoro cnoea C*3V C% 1. e. HMUManbHbIX
cornacHbix MoOXeT ObITb 0—3, a puHanbHbIXx — oT 0 00 4. B npmnBeaeHHOM
TabnuLe NOBTOPSIOLLIMECS 3/IEMEHTbI BblAENEHbI.

1. Annutepauus CcCVvcC great/grow send/sit

2. AccoHaHc cvcC great/fail send/bell

3. KoHcoHaHC cvce great/meat send/hand
4.ObpatHasipudpma CVC great/grazed send/sell

5. Mapapudpma cvce great/groat send/sound
6. Pudma cvce great/bait send/end

Bbllie Mbl y)ke HEOOHOKPATHO paccMaTpuBa/IV CTUITIMCTUYECKNE
(YHKLMIM NOBTOPOB Ha Pa3HbIX YPOBHSX. Ha ypoBHe (poHETUHECKOM, MOMUMO
yKa3aHHbIX Ha CXxemMe annmrepauyin, acCoHaHca, KOHCOHaHca 1 BCEX TUMOB
pUdMbI, 3TO elle pUTM 1N MeTp. PasHbie TUMbl MOBTOPOB OPraHn3yloT
3BYKOBOW CTPOIN Xya0>XEeCTBEHHOIO Npomn3BeaeHus. B noatmnyeckom peum
OHM OTYETNIMBO OpraHU3oBaHbl U yNnopsigo4YeHbl, B Npo3e n30bITOK
ynopsiAo4eHHOCT MOXET OLLYLLIATLCS Kak HapyLlaloWwmMin 3cTeTU4ecKkoe
BrevyarsieHme, TeM He MeHee MHOIMe 3ByKOBbIE Bbipa3nTeSIbHblE CPEACTBA
ABNAIOTCA OOLWMMU OJ151 MO33MU U MPO3bl.

XapakTep MHCTPYMEHTOBKM 3aBUCUT OT crienyloumx dakTopoB:
doHeTNHECKOE KayeCTBO NOBTOPSIOLLIMXCS 3BYKOB 1 CTEMNEHDb UX CXOACTBA
(MOBTOPOM cumTaeTcst 6M3Koe PacrosIoXXEHNE HE TONMbKO OANHAKOBbLIX, HO
M CXOOHbIX 3BYKOB, HANMpyMep, Cilydamn, Koraa CTpoka CoAep>KNT HECKOJIbKO
CBUCTALLMX); TECHOTA psaa, T.e. 6IM30CTb NMOBTOPSIOLLMXCA 3BYKOB; YEM
oHa 6onblie, TeM 3aMeTHee 3PDEKT MHCTPYMEHTOBKU; KOJIMHECTBO
MOBTOPSIEMbIX 3BYKOB; MOBTOPbLI FPYMMn U3 HECKOJIbKMX 3BYKOB AenaloT
MHCTPYMEHTOBKY O0onee 3aMeTHOW, YeM MOBTOPbI OTAEJIbHbIX 3BYKOB.

PaccmoTtpum nposanydecknii oTpbiBOK U3 acce M. JlopeHca Flowery
Tuscany.

But in the morning it is quite different. Then the sun shines strong on the
horizontal green cloud-puffs of the pines, the sky is clear and full of life, the
water runs hastily, still browned by the last juice of crushed olives. And
there the earth’'s bowl of crocuses is amazing. You cannot believe that the
flowers are really still. They are open with such delight, and their pistilthrust
is so red-orange, and they are so many, all reaching out wide and marvellous,
that it suggests a perfect ecstasy of radiant, thronging movement, lit-up

' Leech B. A Linguistic Guide to English Poetry.— Ldn, 1969.— P. 89.
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violet and orange, and surging in some invisible rhythm of concerted delightful
movement. You cannot believe they do not move, and make some sort of
crystalline sound of delight. If you sit still and watch, you begin to move with
them, like moving with the stars, and you feel the sound of their radiance.
All the little cells of the flowers must be leaping with flowery life and utterance.

MHCTpyMEHTOBKa OTpbIBKA MOMOraeT NMO4YyBCTBOBaTb MpesieCTb
BECEHHEro ytpa B TockaHe, COOOLUTb YMTaTeNo yroeHmne Kpackamm um
My3bIKOW LIBETOB, NepenaeT HaCTPOEHME BOCTOPra, KOTOPbI NEPEnOoSHAET
aBTopa. B OHMS OTpbIBKA MOCTPOEHA HA NPe0b1adaHNN IMMACHbIX BbICOKOrO
noawvema [i], [i:], andToHra [ai] n apyrux AMPTOHIrOB C KOMMOHEHTOM [i] 1
MMEET CMbIC/IOBYIO Harpysky, co3faBasi BriedaT/iIeHMe 4ero-To OYEHb
CBETJI0r0, CBEPKAIOLLIErO.

3BYKOMNUCHIO Ha3bIBAETCS COOTBETCTBME 3BYKOBOIO cCocTaBa dppasbl
n3obpaxaemMomy, T.e. NeEPBON, NN AEHOTATUBHOW, HACTM COODLLEHNS, B TO
BPEMS Kak MHCTPYMEHTOBKA CBA3aHa C KOHHOTATUBHOM €ro YacTblO.

YacTHbIM cnydyaem 3BYKOMNUCU ABMISIETCS 3BYKONogpaxaHve, T.€.
MCMNONIb30BaHME CNOB, GOHETMYECKUI COCTaB KOTOPbIX HanoMmHaeT
Ha3blBaeMbIE B 3TUX CJIOBAxX MPeAMETbI 1 SBIIEHNSI—S3BYKM NPUPOObI, KPUKA
>XMBOTHbIX, ABMXXEHUS!, CONPOBOXAAIOLLMECH KAaKMM-HUOYOb LLYMOM, peyb
M pasnnyHble 3BYKU, KOTOPbLIMM NIOAN BbipaXkaloT CBOE HACTPOEHWE, BOJIHO
nT. a.: bubble n—xyp4yaHne, splash n —nneck, rustle n — wopox, buzz v—
XYXOoKaTh, purr v— mMmypnbikaTb, flop n — nanerHue, babble n — 601TOBHS,
giggle n — xnxmnkaHwue, whistle n — ceuct n 1.4.

OnucbiBaga ropof, B KOTOPOM OH poauncs, ybnmH BOCbMUAECATbIX
roaoB NpoLuioro Beka, LL. O'Kericmn BCoMyHaeT CBOM AETCKUE BrieYaTIeHUs:
370 ObI1 MUP, HANOJIHEHHbIV TONOTOM KOMbIT: where white horses and black
horses and brown horses and white and black horses and brown and white
horses trotted tap-tap-tap tap-tap-tappety-tap over cobble stones...

HekoTopble aBTOpPbl OTHOCAT K MHCTPYMEHTOBKE TakxXe siBleHue
napoHoMacum, T.e. 61M30CTM 3By4YaHUsS! KOHTEKCTYaJIbHO CBSI3AaHHbIX CJIOB.

MbI BCTpevaemMcsi C mapoHoMacuen B CTuxoteopeHun 3. Mo «BopoHr»,
roe 6an3KrMK Mo 3ByHaHUIO SBMISIIOTCS, HaNnpuMep, C/I0Ba raven 1 never.

P. Akob6coH, aHann3npysa 3TO CTUXOTBOPEHME, paccMaTpuBaeT
napoHOMAaCMIO Kak T1M NOBTOpAa U OTMEYaET, YTO BSIN30CTb 3BYHaHUS ABYX
KOHTEKCTYasIbHO CBA3aHHbIX C/TOB CO30AET AOMONMHUTESIbHbIE CEMAaHTUYECKNE
CBA3N Mexay HumMn. CxoacTBO 3BYKOB yKa3blBaeT Ha HEYTO obLuiee B
3Ha4veHun. P. AkoOCOH HaxoauT, 4TO B CTUXOTBOPEHN «BopoH» 3epkasibHasi
BM30CTb PSaAa CornacHbIX B CNIOBAX raven 1 never nog4yepkmBaeT oT4asiHme
1 6e3HageXXHOCTb, KOTOPbIE CUMBOIN3NPYET YepHasa NTuua, CBA3biBaeT
3TV OBa CfioBa B 04HO Lernoe. NMNapoHomMacusi CBA3bLIBAET TakKKe B eANHOE
Lesioe Aga LEHTPasIbHbIX CMMBOA STOrO NPON3BEAEHNS — BOPOHA U TEHD.
O6a OHM CUMBOJIM3UPYIOT OTHasHKME, MPUYEM BTOPOW 0Opas NposiBNSETCH
TOJbKO B KOHLIE nocneaHei cTpodbl. AKOOCOH CHUTAET, YTO MHBAPUAHTHOCTb
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3TOW rpynnbl 0coB0 NoA4YEPKMBAETCH M3MEHEHEM NOopaaKa CleaoBaHus
MOBTOPSAIOLLMXCSA 3BYKOB. [ocneaHasa cTpoda 3By4UT Tak:

And the raven, never flitting, still is sitting, still is sitting.

On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon that is dreaming,

And the lamp-light o'er him streaming throws his shadow on the floor;
And my soul from out this shadow that lies floating on the floor
Shall be lifted — nevermore.

2.3. AJUINTEPALNA U ACCOHAHC

AnnuTtepauums B LLMPOKOM CMbICJIE C/I0Ba €CTb MOBTOP COrMIaCHbIX
WM INIACHbIX 3BYKOB B HaYane 61M3K0 pacnosIoXKEeHHbIX yOapPHbIX CITIOMOB:
Doom is dark and deeper than any sea dingle. (W. Auden) Annutepauyiein
Ha3bIBaOT TakoKe MOBTOP HavaslbHbIX OyKB: Apt Alliteration’s artful aid. (Ch.
Churchill)

Ina aHrnMnckor NO3TUYECKOW Tpaauuumnm annutepaumd nmeet
0CcoBeHHO BonbLLIOEe 3HaA4YEeHMEe, NMOCKOJIbKY aHMTOCAKCOHCKUIM CTUX Obin
annuTepaumoHHbIM. NMNoaobHo prdme B COBPEMEHHENM NO33UN, alnmTepauma
CNy>Xnna He TOJIbKO MHCTPYMEHTOBKE, HO SIBJIsiIaCb OPraHU3YloLWMM CTUX
NMPUEMOM METPUYECKOM KOMMO3VUUn. Pacnpeaensnacb oHa 3aKOHOMEPHO.
Kakpaa ctpoka umena 4eTbipe yaapeHus, KOJIMYECTBO CIOFOB MeXay
yAapeHnsiMm Bbi510 NPOU3BOJIbHBLIM. ANIMTEPaLUUA coYeTalach C LLE3YpOo.
B cBoem pyHoameHTansHOM uccneaosaHnm B. M. XKupmyHckuin onpenenset
Le3ypy kak MeTpuieckn obasaTensHOe ceveHre cTmxa, T.e. «NepepbiB B
OBVDKEHNN PUTMA, 3apaHee 3adaHHbIN, Kak 0OLLMIA 3aKOH CTPOEHUA CTUXA,
KaKk 3/1IeMEHT METPUYECKOWM CxeMbl; ue3ypa pasbuBaeT CTUX Ha OBa
MoNyCTULLUSA, T.€. METPUYECKUI pKn BbICLLErO Nnopsigka — Ha MeHee
0BLUMpPHBbIE METPUYECKME IMPYIINbI, PAaBHbIE U HEPABHbLIE, OObEeAVHEHHbIE
1 BMECTE C TEM NMPOTUBOMOCTaBNEHHbIE Apyr Apyry»'. CTpoka pa3aensanach
Le3ypoih Ha AaBa NMoslyCTULLIMS, MO ABa YOAPEHUS B KXKOOM MOSYyCTULLUN.
[MepBblin yoapHbI COr BTOPOro NoayCTULLING aUTNINTEPUPOBAJICA C OAHUM
N Yalle ¢ ABYMS yaapHbIMM Cloramm rnepBoro, BbIAESS TakiM 00pa3om
rNaBeHCTBYIOLLME B CTUXE MeTpunyeckne yaapenus. B. M. XKnpmyHckunin
paccmaTpuBaeT aIUTePaLIMIO aHIMOCAaKCOHCKOM NO33UK Kak 0CoObIN BUA,
HavyasbHOW pUdMbI U NPOCNEXMBAET 3apoXAeHMe B 3TOT Nepuoj,
KaHOHWNYECKOIN KOHEYHON pUdMbI2,

BonbLuon MacTep camMmbix pa3HOOOPAa3HbIX MPOCOANYECKMX MPUEMOB,
B. OgeH no4yTtr TOYHO crieayeT ApeEBHMM MpaBuiamMm aluiutepaLmm, onmcbiBas
OBVDKEHMS MOPCKOIro KOHBOSI BO BPeEMS BOViHbI. Ero putm accouumnpyetca

1 XupmyHekunin B. M. Teopus ctuxa. J1., 1975. C. 129.
2 Tam xe. C. 383.
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C MOPCKOW BOJTHOW U HAanoMUHaeT «beoBynbgd», a MeTprKa Takad Xe, Kak B
OpeBHUX noamax Seafarer i Wanderer:

... Our long convoy

Turned away northward as tireless gulls

Wove over water webs of brightness

And sad sound The insensible ocean.

Miles without mind, moaned all around our

Limited laughter, and below our songs

Were deaf deeps, dens of unaffection...
(W. Auden)

B coBpeMeHHOM noa3nmn annmtepaums gBnsieTCs He BeayLwmMm, a
BCNomMoraTesnbHbIM cpeacTBOoM. Ponb ee akcnpeccuBHaa —
anMTepPUpyEMbIE CNOBA BbIOENSIOT BXXHEWLLME NOHATUS. B ogHOM 13
CTUXOTBOPEHUIN TOro >e B. OgeHa, nomeLlgHHOM B ero cbopHuke The Age
of Anxiety, BO BpeMs BOliHbl BCTpeTUnMChb B 6ape B Hblo-Mopke u
pasroBapuBaloT YETbIPE YenioBeka. bnarogapsa annutepauysim BHUMaHMe
yuTaTensa PUKCUpPYeTCs Ha YLLEPOHOM MMPOBO33PEHNN FOBOPSLLMX:

We would rather be ruined than changed
We would rather die in our dread

Than climb the cross of the moment
And let our illusions die.

AccoHaHCOM, 1/ BOKaJZIM4eCKOn annurtepauuen, HasblBaeTcs
MOBTOPEHUE YAaPHbIX M1aCHbLIX BHYTPW CTPOKM Mn ppasbl v Ha KOHLE ee
B BUAE HEMOJIHON PUDMBI.

AccoHaHC B BUae nosTopa yaapHbIX, NPeUMyLLLEeCTBEHHO MacHbIX,
3BYKOB LLIMPOKO MCMNOJSIb30BAH B yXXe YNOMAHYTOM CTUxoTBOpeHun 3. Mo
«BopoH»:

"...Tell this soul, with sorrow laden, if within the distant Aiden,

I shall clasp a sainted maiden, whom the angels name Lenore —

Clasp a rare and radiant maiden, whom the angels name
Lenore?”

CaeTnblii 06pa3 ymepLueii Bo3nto6eHHOM NepenaH 34eCh armMTeTom
radiant maiden, HecyLUMM OrPOMHYIO 3KCNPECCUBHO-3MOLIMOHANbHYIO
Harpy3ky. OcyLLIeCTBNEHNE Ero CTUIIMCTNHECKOW DYHKLIMM MOOAEPXUNBAETCS
LIENTOM KOHBEPreHUMEN MPUEMOB; BaDKHYHO POJib CPeam H1X Ha (pOHETUHECKOM
YPOBHE MUIrpaeT aCCOHAHC B BUAE MHOIMOKPAaTHbIX MOBTOPOB AndTOoHra [ei].
Mepexon, oT ckopbu K Hapgexae — K MeyTe OOHATb NoBMMYIO B pato —
nepenaH CBET/bIM 3BYy4YaHMEM 3TOW CTPOdbl, NPOTUBONOCTABIEHHOM
MpayYyHOMYy, 3/10BELLEMY KOJIOPUTY OCTalIbHOM YaCTM CTUXOTBOPEHUS. o
KOHTpaAcTy C poOGKMM JiydOM Hagexnabl KJlo4eBOe CJ/IOBO nevermore
0COBEHHO CUJTbHO BbipaXkaeT 6ecnpocBeTHOe oT4HasHMe.
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2.4. PUDMA

Pudmoii HasbiBaeTcst 0coObIV BU, PErynapHOro 3ByKOBOIro nNoBTopa,
a MIMEHHO NMoBTOpeHne Bonee M MeHee CXOOHbIX COYEeTaHMI 3BYKOB Ha
KOHLL@X CTPOK UM B OPYrMX, CUMMETPUYHO PACMOSIOXKEHHbIX 4acTHAX
CTUXOTBOPEHUM, BbINOJIHSIOLLIEE OPraHN3YIOLLYIO PYHKLIMIO B CTPOMDUNYECKOM
KOMMO3UUUN.

Pudma, Takmum o6pasom, uMmeeT ABOMHYIO NPpUPoay: Kak U BCAKNN
3BMOHNYECKININ 3BYKOBOW MOBTOP, OHA ABISIETCA PaKTOM MHCTPYMEHTOBKU,
N, KaK perynsipHbii NOBTOP, OHA BbIMNO/HAET KOMMO3ULMOHHYIO (DYHKLIMIO.

Akapemuk B. M. XKnpmyHcknin cumtaet KOMMO3MLUMOHHYIO PYHKLMIO
caMbIM CYLLECTBEHHbIM NMpu3Hakom pudpmebl’. B aTo Xe padboTe oH gaeTt
YOMBUTENBLHOE MO MNPOCTOTE U USSILLECTBY OnpenesieHme KoMno3numn:
«KomMmno3nunmen Ha3biBaeTCcd XyAOXECTBEHHO 3aKOHOMepHoe
pacnpeneneHme kakoro 6bl TO HM ObII0 MaTepmasna B NPOCTPaHCTBE MU BO
BPEeMEHU»2,

KomMno3sunumoHHas posb prdMbl COCTOUT B 3BYKOBOI OpraHm3aumm
cTIXa, prdma 0O bEANHAET CTPOKU, 0POopPMASAIOLLME OAHY MbICIIb, B CTPOMDbI,
aenaet 6onee oWwyTMbIM PUTM CTUXa, CNOCOOCTBYET 3aNOMUHAEMOCTM
MOSTUYECKOIro NPON3BEOEHNSI.

B 1o >xe ynomsiHyTol BhiLLie padoTe B. M. XKupmyHckuin, npocnexmnsas
NCTOPUIO PNPMbI, MOKA3bIBAET, YTO B @HIM10CAaKCOHCKOW Noadum X—XII BB.
1 B CPEeOHEAHITIMACKMIA NepUo, aUiMTepaLms 3 OpraHM3yoLLIEro NpUHUMNa
npeBpaTuiiacb B HEOOS3aTENbHbIN 3N1EMEHT MHCTPYMEHTOBKU, a pudpma,
cHa4asa Toxe HeobasaTenbHasa, cTaHOBUTCA Bee Bosee 1 bosiee 0ObIYHON.
Crtporas n obszatenbHas prdma Kak NOCTOAHHbIN NPUEM METPUYECKOM
KOMMNO3ULIN YCTaHABIMBAETCSH B aHIIMINCKOM NO331K TONbKO B KOHLE XIV
Beka.

Jns1 Toro 4toBObl YACHUTL MECTO PUPMbI B CUCTEME XYOOXKECTBEHHbIX
cpencTs, HEOBXOAMMO PacCMOTPETL e€ Kak OaMH U3 BUAOB NMOBTOPA, Kak
OOVIH N3 BUOOB CLEMNJIEHNSI U KaK OAMH N3 BUAOB OTKJIOHEHMS OT HOPMbI.
N3yyeHne pudmbl byaoeTt, TakuMm 06pa3oM, CBA3AHO C HEKOTOPbIMU
obLIeTEOPETNHECKMMM BOMPOCaMM, O KOTOPbLIX Y)KE FTOBOPWIIOCH BbiLLIE.

3BYKOBbI€ MOBTOPbI — OAVIH N3 BEAYLUMX MPU3HAKOB, OTINYAIOLLIMX
Moa3nio OT NpPo3bl. «CTUXOBbIE Psiabl CKPEMNJIEHbI MeXay COOO0V eaVHCTBOM
YCTOM4YMBO MOBTOPSIEMOCTU OAHOI0, HECKOJIbKMX UM BCEX KOHCTPYKTUBHbIX
anemeHToB»°. PaznnyaioT aBdpoHN4Yeckue 11 MeTpudeckue rnoBTopbl.
Pndma npuHagnexxut K 3BOHMYECKUM TUNaM NOBTOPA, Kyaa OTHOCATCS
Taloke arumTepaums, pedpeH, aCCoOHaHCbl, ANCCOHAHCLI, aHadopa, anmdopa,
napoHomMacwusi, NnapasiiesbHble KOHCTPYKUUM. MeTpuyeckme NnoBTopbl — 3TO

1 >XKnpmyHckuin B. M. Yka3. cou.— C. 246.
2Tamxe. — C. 426.
3 KBATkoBCKUI A. MoaTtmnyeckuin cnoeapb. — M., 1966.
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cTona u KpaTHbIe ee NMOBTOPLI (pa3mMmep) 1 ctpoda.

Jna CTUNUCTUKU OEKOOUPOBAHUS OYEHb BaXKHO TO, 4TO pudma
ABNSETCA OOHMM W3 M1IaBHbIX TUMOB MO3TUYECKOro CLErieHus, T. €.
MCMNONIb3OBAHUS CXOOHbIX 3/IEMEHTOB B OAWHAKOBbIX MO3UNLUAX,
npMAaKrLWLEero CTPYKTYPHYIO LENOCTHOCTb BCEMY MPOU3BEOEHUIO WA
60JbLLIOMY €ro OTPEe3KYy.

J1O0BOBLHO pacnpoCcTpaHeHHoe ornpeaeneHne prudmMbl Kak KOHLEBOIO
CO3BYy4YMA HETOYHO. [encTBUTENbHO, 4Yalle BCero pudpmyloTcd, T. e.
coBMagaloT No 3BYHaHUIO, MMEHHO KOHLIbI CTPOK, Ha4YMHasa OT MOCeaHEro
yOapHOro cnora, ogHako BO3MOXHbI Takke pudMbl B cepeayiHe CTPOKU
(uesypHble), B Ha4asne CTPOKM (FOJSIOBHbIE) 1 aKPOMOHOIrpaMMmbl.

MonoxkeHne pndpmbl B CTUXE U CTPOdE MOAHNHAETCH TON NN MHOM
cxeme. 1o BepTUKanbHOMY pasMeLLLEHMIO pas3inyatoT PUPMbI CMEXHbIe
(aa, bb), nepekpecTHble (ab, ab) n onoacbiBalowme (ab, ba). BaxxHo Takke
OTMETUTb PACCTOAHUE MEXAY CTUXaMU, COEANHEHHBIMU PUDMOW, U YACIIO
CTUXOB, 0ObEeAVNHEHHbIX 0aHOM pudMon. o cnoroBomMmy o6bemy pudmbl
OENATCA HA MYXCKMe (yOapeHue Ha NOC/eOHEM Criore), )XeHckKue
(yoapeHue Ha NpeanocsiegHeEM CNore) n pakrTuanveckue (yoapeHme Ha
TpeTbeM OT KOHLA cnore). Ans aHrnninckoro ctuxa, 6narogaps penykumm
OKOH4YaHuIN 1 Npeobnagalollein B NCKOHHbIX C/IOBax OOHOCIOXKHOCTMU,
XapakTepHbl My>XCK1e pudmbl.

OanHaAKOBOCTb MO3ULKMIKA MOXET ObiTb Pa3HO: MO CXOACTBY
MOJIOXKEHUS B CTUXE Pa3/IiNyatoT KOHLEBbIE PUPMbI, BHYTPEHHNE, HAYAJTbHbIE
(peoxnii B1A,) n pyidpMeHHbIE aKPpOMOHOMPaMMBbI.

KoHueBoe nonoxexHne pudpmM obOLLEN3IBECTHO U MNOSACHEHUN He
TpebyeT. BHyTpeHHMe prdMbl MOXHO MPOUSITIIOCTPUPOBATL ClieAyoLLVIM
OTPbIBKOM U3 KOMOPUCTUHECKOIO CTUXOTBOPEHUS MmnbbepTa n CennmeaHa
«MonaHTa»:

When you're lying awake with a dismal headache, and repose is
tabooed by anxiety,
| conceive you may use any language you chose to indulge in
without impropriety.
ByoHU4YHOCTb comepXaHust B JaHHOM cCllydae KOHTpacTUPYET C
ONVHHBIMU CTpOKaMUu, KOTOpPble MPUBLIYHO aCCOLUMUPYIOTCHA C
MPUMOAHATOCTbLIO TOHA. BHYTpeHHe pudMbl pa3zdumeatoT AJIMHY CTPOKU U
C0O30al0T NMPOTMBOPEYME Mexay TeM, Kak OHa HamucaHa U Kak 3BY4uT.
CoueTaHne aTuX KOHTPACTOB AAa€ET B pe3y/ibTate KOMUYeCKuin apdekT 1
MPOHUNYECKNIN CMbICII.
BaprnaHTtoMm Takon pndpMOBKM SABASETCHA MpoHMYeckaa pudpma,
coeauHsaILaa CnoBo, NpeauwecTByloLee LUe3ype, C KOHEYHbIM C/TIOBOM
CTPOKU:

CoBpeMeHHbI l'yMaHuTapHbIn YHUBEpCUTET

31



Oh! a private buffoon is a light-hearted loon,
If you listen to popular rumour;
From the morn to the night, he's so joyous and bright,
And he bubbles with wit and good humour!
(W. S. Gilbert. The Yeoman of the Guard)

Ha4vanbHbIMM, 1M FrONOBHBIMU, Ha3biBAlOT MHOrga pudmbl,
coeayHsoLLIME KOHELL OOHOM CTPOKM C Ha4auiomM crenytollein. pyroe, bonee
cneunanbHOe UX Ha3BaHMe — pudmMeHHasa akpoMOHOrpamma.
AKpOMOHOrpamMmma eCTb JIEKCUKO-KOMMO3ULIMOHHLIN MpUemM — CJIOroBoe,
Nekcuyeckoe nnm pudMeHHOE NOBTOPEHME Ha CTbIKe CTPOK. Jlekcunyeckas
aKpoOMOHOrpamMma HasblBaeTCs Takoke NoAXBaToM, aHaAlUNI03UCOM U
CTBbIKOM, HO B 3TUX C/ly4asix BaXKeEH NOBTOP, & HE ero pacrosioKeHne Ha
CTbIKE CTPOK.

CnoxHoe cnneteHne pasHbiXx No3nuum pudm B CcOYeTaHuu C
annuTepaumen Mbl HAxXoauM B CTUXOTBOPeHn J1. MakHuica, HanmcaHHOM B
1938 roay, patoLem Lumpokoe purnocodckoe 0600LLIEHME 1 PaCKPbIBAIOLLIEM
Tskenble NpenyyBcTBUS O cyabbe ero nokoneHus. 3BykKOBbIE MOBTOPSLI
C0O30al0T B COCEAHUX HACTsX TEKCTA rpynmnbl OANHAKOBbLIX UM MOXOXMX
3BYKOB, NOAYEPKMBAA CMbICIT U OTTEHSS 0Opasbl.

THE SUNLIGNT ON THE GARDEN

The sunlight on the garden
Hardens and grows cold,
We cannot cage the minute
Within its nets of gold,
When all is told

We cannot beg for pardon.

Our freedom as free lances
Advances towards its end;

The earth compels, upon it
Sonnets and bids descend;

And soon, my friend,

We shall have no time for dances.

The sky was good for flying
Defying the church bells
And every evil iron

Siren and what it tells:

The earth compels,

We are dying, Egypt dying.
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And not expecting pardon,
Hardened in heart anew,
But glad to have sat under
Thunder and rain with you,
And grateful too

For sunlight on the garden.

CTuxoTBOpEHME 3BYYUT KakK HEKOTOPOE MoABEOEHNE UTOroB AOJis
noatoB 30-X rogoB, OAHUM 13 KOTOPbIX 1 Obl1 J1. MakHuc. CnoxHas cxema
pudM CBA3bIBAET, €ro B eANHYIO CTPYKTYpPY. Kaxkpasa ctpoda pndpmyetca
abcbba. MNpuyem cnoea garden n pardon co3galoT pamoyHyto pudpmy B
nepBoil 1 nocneaHemn ctpodax, Ho B obpaTtHoM nopsake. Kpome Toro,
pudMbl a 1 C NOBTOPEHbBI Kak rofIoBHbIE pndMbl: garden — hardens, upon
it — sonnets.

OueHb CIIOXHbIE N N3bICKaHHbIE MOBTOPbLI TUMA aKPOMOHOIPaMMbI
ncnosnb3oBaHbl I>x. Bapkepom B ero Elegy on Spain.

Evil lifts a hand and the heads of flowers fall —
The pall of the hero who by the Ebro bleeding
Feeds with his blood the stones that rise and call
Tall as any man, "No pasaran!”

C TO4YKM 3peHUnda cxoacTea 3By4aHUst pudMbl MOryT ObiTb TOYHBIMUW
(heart — part) 1 npuénnanTenbHbIMU. NPNBAN3UTENBHBLIE PUDMBI
noapasgensioT HA aCCOHAHChI, B KOTOPbIX NP OONHAKOBOCTM MaCHbIX
corfacHble pa3nmyHbl (advice — compromise), KOHCOHAaHCbI, B KOTOPbIX
COBMagaloT, HaNPOTKB, cornacHele (wind—land, grey—grow), 1 AMCCOHAaHCbI,
B KOTOPbIX COBMNAAAaloT HeyaapHbIE racHbIe U CornacHble, a yaapHble He
coBnagatoT (devil—evil).

B KoHCcOHaHCcHON pudmMe (ee Takke HasbiBalT napapudmon mn
nonyprdmMoin) CoBnaaatoT CornacHble, NpedLlecTBYOLLME HECOBMNAOAIOLLMM
YOAPHbLIM racHbIM (star—stir). Ecnn 3a yaapHbIMU riaCHbIMUY CReAyoT eLLe
cornacHble, copnaaatoT n oHun (hall—hell). BonbLuaga ponb KOHCOHaHCcA B
QHITIMINCKOM CTUXe 0OyCnoBreHa OTHOCUTENBHO OOJbLLEN, YEM B APYINX
A3blKax, POJIbIO COMMACHbIX B @HIMIMNCKOM SI3bIKE, a.TaloKe TEM, YTO AMCCOHAHC
rnacHbIX M OTKNIMK COrfacHbIX CBSA3bIBAET KOHCOHAHCHYIO pudMmy C
TPaaAMLUMOHHOW AJIS aHrflI0OCakKCOHCKOW noa3un annutepauuen. B
NMPMBEOEHHOM HMXE OTpbIBKE U3 CTUXOTBOPeHUsa Y. OyaHa, KOTOpPbIN
N3BECTEH CBOMMW 3KCMepuMeHTamMm ¢ napapudpmon’, KoHCOHaHCHas
HavyasibHas prdmMa CoHeTaeTCa C anmnTepaumen BHYTPU KaXKa0om CTPOKAN
N TOYHOWM KOHEYHOW PUPpMON.

Leaves

Murmuring by miriads in the shimmering trees

" Npuxogpko U.C., Pokow O.H. KoHCOHaHC v annutepauus B NoaTtuke Yunbdpena
OysHa // dunon. Haykm.- 1984. - N 2.
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Lives

Wakening with wonder in Pyrenees.
Birds

Cheerily chirping in the early day.
Bards
Singing of summer scything thro’ the hay.

B 3aBMCMMOCTM OT 4Mcna CoBnaaaloLLMxX 3ByKOB pasnmyatoT pudmbl
6epnHble (by — cry) n 6orartbie (brevity — longevity), T.e. CocTosuiye ns
60nbLIOro 4Ymcna oauHaKoBbIX 3BYKOB. B mnaHe mopdonorndyeckmx
0COBEeHHOCTEV OAHOCNOBHLIM PUdPMaM NPOTUBOMNOCTABNAAIOTCA PUPDMBbI
COCTaBHbIE, T.€. COCTOsILLUME U3 OABYX Win 6onee croB, 06beaMHEHHbLIX OOHNM
yoapeHuem (better — forget her). CoctaBHaa pudma ncnonb3lyeTcs
NpPenMyLLeCTBEHHO KaK LUyTo4YHasi Hapsay ¢ KanamOypHoO pudpmon,
0O6bEeOHSAIIOLLIEV OMOHMMBbI. KOMYeCcKuin n MpoHNYECK 3ppeKT COCTaBHOM
pudpMbl MOXHO NnokasaTb Ha cnenytoLlen neceHke C. CmuTa:

O lovers true

And others too

Whose best is only better,
Take my advice

Shun compromise:
Forget him and forget her.

OTa lyTo4Hada Becenas neceHka o ToOM, YTO B JIIOOBM HEOOMYCTUMbI
KOMMPOMUCCbI 1 HaA0 PYKOBOACTBOBATLCA NMPUHLMIMOM «BCE UAN HUYETO»,
3BY4YUT BECEJIO 1 3a40pHO Bnarogapa dpopme ctuxa n pupme. TodHble
pUdMbI NEpeEMEXAIOTCS 34ECh C ANCCOHAHCaMM U COCTaBHbIMU pUdpMamMu,
KOTOpble NonagatoT B TPETLIO 1 LLUECTYIO CTPOKM Kaxkgon cTpodbl. Cxema
pPNPMOBKM MNOBTOPSAETCHA B KaXOon cTpode, M 9TO ToXe cnenyert
paccmaTpuBaTb Kak cuersieHme: aabcceb.

2.5. PUTM

PutMOM Ha3bIBaeTCH BCAKOE paBHOMEPHOE YepeaoBaHue, HarnpumMep
YCKOPEHUA U 3aMefieHns, yaapHbIX M HeyOapHbIX CNOroB U gaxe
NMoBTOpPEHME 06PA30B, MbIC/eln U T.4. A. KBATKOBCKUIA onpeaenseT putm
Kak «BOJIHOOOpPAa3HbIM NPOLECC NepMoanieckmx NoOBTOPOB KOJIMYECTBEHHOM
rpynnbl ABMKEHUA B €e Ka4eCTBEHHbIX Moamndukauumsax». B nutepartype
pedeBoVi OCHOBOW pUTMa SABIETCA CUHTAKCUC'.

Putm nmeeT 60/1bLLOe 3HaYeHME He TOJbKO 4151 My3bIKU, CTUXOB, HO
1" onsa npo3bl. Ho ecnu B N0a3nn putMrka Heotgenmma ot MeTPUKU, T. €.
pazHo0Bpa3HbIX CTUXOTBOPHbLIX PAa3MEPOB, OCHOBAHHbLIX HA YAapeHUn, TO

' ApHonba . B., KoHoHeHko E. T. PUTM kak cocTaBHas YaCTb MakpOKOHTEKCTa.// Bonpock!
AHIMMNIACKOM KOHTekcTonormn.—Bein. 1.—J1., 1974.
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B Npo3e Oeno obCTOUT HECKOJSIbKO UWHade. PUTM Npo3bl OCHOBaH Mo
NPEeMYLLIECTBY Ha NoBTOpe 0Opas3oB, MOBTOPE TEM U APYrUX KPYMNHbIX
3/IEMEHTOB TEKCTA, Ha NapanfesibHbIX KOHCTPYKUUAX, Ha YNoTpebneHmnm
npenioXkeHnn ¢ 0ogHOPOOHLIMM YleHaMM, CneumdUYeckoM PacrnonoXeHUn
onpepeneHnin'. X. Mpocc cYnTaeT, YTo No33us OTInYaeTcs OT Npo3bl 6bonee
MHTEHCUBHBIM UCMOJIb30BaHMEM (POHETUHECKUX 1 BOOOLLIE PUTMUNYECKIMX
cpencTB Oons nepenady HacTpPOeHUsd, MCUXMYECKOro M pU3nN4eckoro
HanNps>KeHNs, BOJTHEHUS, Pa3INYHbIX SMOLMIA U OLLYLLIEHNIA, YepeaoBaHUii
HanpsXXeHusa u penakcaunm?. PUTM MOXET OTHOCUTbCH He TOJNbKO K
3MOUMOHasTbHOM chepe — OH MOXET 0O0CTPATL BOCTMPUATUE XO4a MbICIN,
ocTpoymMuda aBTopa. X. Fpocc cpaBHMBaeT npo3y k. xonca n Ix. OcTteH
M MoKasblBa€eT, YTO, B TO BPEMSA KakK y NMEPBOro 3BykoBasi opraHm3auyms
6/113Ka K MO3TUYECKOM U OCHOBaHa Ha YepeanoBaHMm 3BYKOB, YOAPHbIX 1
HeyaapHbIX, OONMVX 1 KPpaTKMX FacHbIX, anautepaumm n T.m., y k. OcTteH
yuTaTenb Noay4daeT yA0OBOJIbCTBME OT PUTMA MbICIIN.

Putm npo3bl 6onee TpyaHo yIOBUTb, YHEM PUTM CTUXOTBOPHbIN, HO U
B MPO3e MOXHO HabnoaaTb paBHOMEPHOE YepenoBaHME CON3MEPUMBbIX
3J1IEMEHTOB, KOTOPOE AENCTBYET HA SMOLIMIOHASIBHOE BOCMNPUATUE YuTaTEeNd,
XOTH OHO U HE BUOHO rnasy, NogobHo YepeaoBaHMIO 3/1IEMEHTOB B MO33UN.
Mpocneoym TECHYIO CBS3b PUTMUYECKOIO 1 3MOLIMOHaJIbHOIO CTPOS B
oTpbiBKE 13 poMaHa P. OnanHrtToHa «CMepTb reposi».

There shone the soft, slim yellow trumpet of the wild daffodil; the daffodil
which has a pointed ruff of white petals to display its gold head; and the
more opulent double daffodil which, compared with the other two, is like an
ostentatious merchant between Florizel and Perdita. There were the many-
headed jonquils, creamy and thick-scented; the starry narcissus, so alert
on its long, slender, stiff stem, so sharp-eyed, so unlike a languid youth
gazing into a pool; the hyacinth-blue frail squill almost lost in the lush herbs;
and the hyacinth, blue and white and red, with its firm, thick-set stem and
innumerable bells curling back their open points. Among them stood tulips
— the red, like thin blown bubbles of dark wine; the yellow, more cup-like,
more sensually open to the soft furry entry of the eager bees; the large
particoloured gold and red, noble and sombre like the royal banner of
Spain.

PuyTm aTOro oTpbiBKa COCTaBNAIOT MOBTOPEHNS Hepe3 NpudnnanTesibHO
paBHbIE NPOMEXYTKN 3/1IEMEHTOB Pa3HbIX YPOBHEW: MOBTOPSAOTCH CXOOHO
MOCTPOEHHbIE CUHTAKCUYECKMNE KOMIJIEKCHI, CXOAHblE CUHTArmbl,
MOBTOPSAIOTCSA CQlOBa, NOBTOPSAOTCA 3BYKU. HepepgoBaHume 3Tux
COVIBMEPUMbIX 3J/IEMEHTOB OCYLLIECTBJISIETCS 30ECh B 3HAYNTESTbHOM CTEMNEHU

" ApHonba WN. B. Ctunuctuyeckasa dyHKUUS TekcTa U puTMm.// Bonpocbkl Teopun
QHITIMINCKOro U PyCcckoro a3blkoB.— Bonorpa, 1973.
2 Gross H. Op. cit.—P. 11—13.
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3a cyeT 0cobo apaH>XNPOBKM ANNTETOB, MOMOTaOLLIMX Y/ATaTEs 0 BOCCO30aTb
B CBOEM BOOOpPaKEHUM MPeNecTb BECEHHMX LBETOB AHIMNK. XapakTep
BOCMPUSTMS MOTMBMPOBAH: BECEHHME LIBETbI MOKa3aHbl TaK, Kak X yBUOENN
Mooable XyAoXHUKN, I>xopmk YNHTEPOOPH 1 ero BosntobneHHas. OTpbIBOK
MOXET paccMaTprBaTbLCA Kak pUTMMYeckasi nposa.

Mono6GHaa puTMMmyeckas opraHmsaumd npo3bl He sBNdeTCA
CckKItoYeHmeM. Mbl HacTo HaxoaMM ee 1 'y Apyrmx aBTopoB. B yacTtHocTu,
MHOIe aferm4eckme n caTtrmpuydeckme naccaxu 1 onnmcaHms y Y. JykkeHca
MOIyT B CUJTy CBOEW PUTMUYHOCTU pacCMaTprBaTbLCS Kak CTUXOTBOPEHUS B
npo3e. TakoBO, HANMPUMEP, HA4YaI0 POMaHOB «X0/04HbIM A0M» U «[10OBECTb
0 ABYX ropoaax», onncanme KokrayHa n MumHmuctepctesa OKONMYHOCTEN.
PUTMMYHOCTbL X OCHOBaHa Ha pa3fIMYHOro poda rnapasieniamax, noBTopax,
KONbLIEBbIX NOAXBaTax U T. A"

PuTmMm Kkak B No33nm, Tak 1 B NPO3e He SABAFeTCH OpHaMeHTOM A
3HAYEHUSA NN YYBCTBEHHbLIM 3JIEMEHTOM, BHELLHVM MO OTHOLLUEHMUIO K
3Ha4YeHuto. Tak xke, Kak, HarnpumMep, metadopa, pUTM SBNSETCS HOCUTENEM
3Ha4deHus1. [osToMy pUTMIMHECKas OpraHM3aLma TeKCTa Takke CTUITMCTUYECKN
peneBaHTHa, OHa AenaeT 6oree YETKMMM 1 MbICb, 1 SMOLIMIO aBTOPa, NMpUYHEM
3TO cnpaBenJIBO Kak AJ151 CTUXOTBOPEHUM C OObIYHOV METPUKON, Tak U AN
BepMbpa v Npo3bl.

Bcsakoe nutepatypHoe npon3BeaeHne oTpakaeT Maeu, )XKM3HEHHbIN
OMbIT N OTHOLLUEHUE K COOLITUSIM ero aBTopa, CKOHOEHCUMPOBAHHLIE B
CUMBOJIbI, CMOCOOHbIE MepenaTb 3MOLMIO, 3TU CUMBOJIbI U 3MOLUU
pacnonaraioTcsl B USBBECTHOM rnopsake n putme. MHpopmaums, KoTopyto
HeceT pUTM, He BCceraa MoXeT ObITb BblpaXkeHa B CJIOBax U NpourpbiBaeT
npu nepeckase. Putm nprgaet ocobyo BaXXHOCTb TEM UM MHbIM MOEAM U
YyyBCTBaM, BbiCKa3aHHbIM CJIOBaMW, HO OH HECET N HEKOTOPYIO
CaMOCTOSITENIbHYIO Harpy3ky, Kotopas, no Mmeicnu X. 'pocca, nepegaeTt
peakumio YenioBeKa Ha BPeMSZ, CO30aET WIIIO3MIO, YTO TO, O YEM Mbl YATAEM,
XXMBET CBOEW XU3HbIO BO BPEMEHU U ABMSIETCA BaXXHbIM KOMIMOHEHTOM
Xy[OOXECTBEHHOIO BPEMEHM.

KoHe4YyHO, pUTM 1 MEeTpuYeckme cpeancTtBa yvaue MMEeT He
n3006pasunTesIbHYIO, a TOJIbKO Bbipa3unTesibHYO QYHKLUMIO, T. €. yCUNIBaloT
OENCTBME OPYrMX 3N1EMEHTOB. TeM UHTEPECHEee pacCMOTPETb PUTM,
MPUMEHEHHbIV KaK CpeacTBO N30OPaKEHUS.

AmMepukaHcknm noaT-umaxumct B. K. Yuneamc noceatmn ceoe
CTUXOTBOPEHME KapTMHe H1aepnaHackoro >Xnsonmcua XVI Beka bpenrens
«KpecTbaHCKnA TaHEL». bpenrensb, 0ayH N3 pOaOHAYa/IbHUKOB rONaHaCKOM
1 pnamMmaHaCKom peasicTUHECKOM XNBOMUCH, M300paxkasl B CBOMX KapTHaxX
ObIT HAAEPNTAHACKNX KPECTbSAH 11 PEMECSIEHHVKOB, TPAKTYS €ro C rpyboBaTsbIM

1 CMm. aHanuna TekctoB P. OnguHrtona n Y. ukkeHca B kH.: Arnold |., Diakonova N. Three
Centuries of English Prose.—J1., 1967; CunbmaH T. U. OukkeHc.—J1. 1970.
2Gross H. Op. cit.
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toMmopoM. KapTnHa «KpeCcTbsaHCKIA TaHeLl» (KepMec) NosiHa OonTUMM3mMa m
XXNUSHEYTBEPXKOEHUS.

In Breughel's great picture, The Kermess,
the dancers go round, they go round and
around, the squeal, and the blare and the
tweedle of bagpipes, a bugle and fiddles
tipping their bellies (round as the thick-

sided glasses whose wash they impound)
their hips and their bellies off balance

to turn them. Kicking and rolling about

the Fair Grounds, swinging their butts, those
shanks must be sound to bear up under such
rollicking measures, prance as they dance
in Breughel's great picture, The Kermess.

TpexcnoxHada cTona 1 TPEXCTOMHbIE CTPOKU CO30al0T YHETKUIN PUTM
BaJ1bCa, a CUIILHOE YAApPEHME 3aCTaBNFET NOYYBCTBOBATL, Kak TSHKESO TonatoT
OOpOAdHbIE, Ny3aTble NEepPCOHaXN bpenrens.

BHuMaTENBHO BYNTLIBAACH B CTUXOTBOPEHME, MOXHO 3aMETUTb, Kak
TOYHO NoaoBbpaHbI CII0Ba, ONMUCHIBAIOLLIME LLIYM OEPEBEHCKOro coopuLLa:
squeal (Bu3r), blare (nyaeHue), tweedle (nunukaHbe); ABVXKEHUS TAHLIYIOLLIVIX:
kicking, rolling, swinging, prance.

PutmM TO4YHO nepepaeT AMHaAMUKY XaHpPOBOWN cueHku. CioxeT
cBOe0obpaseH — onrcaHne KapTyHbl CTAPUHHOMO XyA0XKHKIKA.

O6pasbl KOHKPETHbI, OCOOEHHO TOJICTbIE XUBOTbI, MOXOXME Ha Te
KPY>XKU, COOEPXKMMOE KOTOPbIX OHU B ceba BMecTunn. HeTkoe, iCHOe 1
O4YeHb CXXaTo NoJaHHOe CoaepKaHne KapTUHbI COCTaBISIET MPeAMET 3TOro
KOPOTKOIO CTUXOTBOPEHUS.

Ho BepHemcsa Kk putmMy. Pntm, cnepnoBartenibHO, MMEET HE TOJIbKO
BbIPa3MUTENbHYIO, HO M CUMBOJIMYECKYIO U N3006pasnTesnibHyo GYHKLN 1
[arneko He cBoaMTCs K MeTpuKe. B npougecce npeBpallgHns XXM3HEHHOIO
OnbIiTa, OTHOLLEHWIA, YyBCTB 1 MAEV B MaTepuasl nmtepaTtypbl OH OpraHn3yeT
nX, NpMaaeT M CTPYKTYPHOCTb.

Putm MOXeT UMUTMpPOBaTb ABUXKEHUE, MOBeAeHME, OOCTAHOBKY, Kak
B CTMXOTBOPEHM P. KnunnuHra o waratoLLpmx no apprkaHCKoM Nbin congarax
N KakK B ONMmMcaHnm Mopckux BoSH Y I'. Mensunna. OH MOXET nepenasaTtb
Hanpsi>XXxeHue, BONHEHMe, obLLiee HacTpoeHne, kak B «<BopoHe» 3. MNo.

Pazpnen nosTunkny, MOCBAWEHHbLIA PUTMUYECKON CTPYKType
inTepartypHbIX Mpon3eBedeHnin n ee ap@eKTBHOCTU B Nepeaaye MbICIn n
3MOoUMK, Ha3blBaeTCS NPOCOAUEN.

Bo Bcex pacCMOTPEHHbIX Crydasix NPOCOANYECKUMM SNIEMEHTAMM,
Ha KOTOpPbLIE OMUPAETCS PUTM, FABMISIIOTCSA yAapeHue, CUHTakcudeckmne
KOHCTPYKLUMW, KONIMYECTBO MacHbIX, 3ByKOMnoapaxkaHue, annmtepaums.
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BbioeneHmne, ocywecTBageMoe pUTMUYECKOW OpraHm3aumnemn
npousseneHnsa, obecnedynsaeT anddepeHumnayno matepuana
npomn3BeneHsl, Co3aaHme NepcrnekTnBbl — OHa AenaeT 6osee BbinykbiMu,
penbedHbIMU OOHM CNOBAa, MbIC/N, YyBCTBa U 3aTyLLIEBbLIBAET, OTOABUIaeT
Ha 3aaHUM NNaxH apyrue.

TakvmM 06pa3omM, NOHATUE MPOCOANM U pPUTMA A0JIKHO ObITb OTHECEHO
M K MPO3€E; 1 B NPO3€e Tak Xe, Kak B M033UKn, PUTM CNOCOOCTBYET COOTHECEHMIO
MCKYCCTBA C XXM3HbIO.

3. CTWIMCTUYECKUN AHAJIU3 TPPADUKU

3.1. BBAMMOOEUCTBUE N’PA®UKU U SBYHAHUS.
MYHKTYALUA

dopma cywecTBOBaHNUSA NNTEPaATYPHOro Xyao0XeCTBEHHOrO
NPOU3BEOEHUS OTIMYaeTCs OT GOPMbI CYLLLIECTBOBAHUS MPOM3BEOEHMUS
n3006pasnTeNbHOro MCKYCCTBa B CBOEM OTHOLLIEHMUN K MaTepuasy. Mpamop
WM OepeBo, N3 KOTOPbLIX CAeSaHa CKynbTypa, BXOASAT HEOTAENMMOM YaCThbio
B ee npupoay. Pazbutaqa cratysa nepecTaeT cyulecTBoBartb. bymara, Ha
KOTOPOW HanevyaraHa KH1ra, Ha iuteparypHble JOCTOMHCTBA KHUM HE BIUSIET.
OTTOro, 4TO 3K3EMMAAP WM OaXKEe MHOIMO 3K3eMIUIIPOB KHUMU OyayT
YHUYTOXEHbI, CaMO MPOU3BeAEHMNE CYLLECTBOBATb HE MEpPECTAHET.
CTuxoTBOpEHME OCTAETCS CaMUM COOO0M — HamnevaTaHo JI OHO U MPOYUTaAHO
B >KypHane mam NPON3HECEHO U YCIbILLAHO C 3CTpaapbl Ui No paano. Tem
He MeHee, MOCKOJIbKy BOCNPUATUE NNUTEPaTYPHbIX NMPOn3BeaeHnin
MPOUCXOANT MPEUMYLLIECTBEHHO HYEpPE3 HYTEHKE, a HE CO CNyXa, rpadunyeckoe
nx opopMIeHMe okasbIBaeTCA AesIoM B0SbLLON BaXKHOCTU. B mjaHHOM cnyyae
MMeEET 3HayeHne He dopMaT KHUM 1IN Pa3BOoPUNBOCTL LLUPUdTA, XOTH 3TO,
KOHEYHO, TOXe BadkKHO Anga yaobcTBa UTeHUs 1 OOLLEero acTeTU4eckoro
BreyaT/IeHNd, a B3aMMOOTHOLLEHWE WPUPTOB, AeneHne Ha ab3aupbl 1
pacrnonioXKeHMe CTPOK, 3arnaBHble OyKBbl, 3HaKW NPEnMHaHuA.

Jna co3gaHus pUTMMYECKOro BMne4daT/ieHUst NMpu 3pUTENIbHOM
BOCMPUATUN MO331N BENMKA POJb AOENeHUa Ha CTpodbl, 0OWMiA BUL,
CTpaHuupl, KOHUA cTpok. OaHa 13 0COBEHHOCTEN MO33MKN COCTOUT B TOM,
YTO ee 3CTETNHECKOE BO3AEVCTBME 3aBUCUT OT COHETAHUSI 0OENX peasTn3aupmii:
rpadrkm 1 3ByHaHUSI.

Mpaduryeckas popma CTuxa OTPaKaET ero CTPYKTYPY U HacTpamBaeT
yuTaTesis Ha AMOLUMOHAJTIbBHOCTb U 9KCMPECCUBHOCTL COOOLLEHUSI.

Bce 311 cpeacTtBa CTUIIMCTUYECKU HEODOXOANMbI, HTODOLI COOOLLNTL
yuTaTesnto To, YTO B YCTHOWM peyumn nepenaeTcsi MpocoamyeckuMm afieMeHTamu,
yOoapeHneM, TOHOM rosioca, naysammu, yaJIMHEHMEM WU YOBOEHUEM
HEKOTOpPbIX 3BYKOB U T.A. OHM NOMOraloT MbICIEHHOMY «UCMOJIHEHUIO».

OO6bI4HO rpaduyeckue cpenctTsa HamnpaBfieHbl Ha nepegavy
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3MOLMOHa/IbHOM OKpacku, T.e. YyBCTB, KOTOpble NucaTesib coobuiaeTt
ymnTarento, nnn amdasbl Kak 06LLero cneymanbHOro yBenmieHnst ycunuii
ropopsuiero, ocob6o nogyepkuBaloLEero 4acTb BbiCKa3blBaHUA WU
MoAcKasbIBaOLLIEro HaM4umMe nogrekcta. HacTMYHO C 3TOM LEeNbio Yitatesib
MOXET OPUEHTMPOBATLCA Ha NPSIMOE ONMCcCaHne, XapakTepP3YoLLLIEE TOH Kak
XOJTOAHbIV NN, HAOOOPOT, TACKOBbIW, LUYTNUBLIN T B3BOIHOBAHHbIN, HA
MaHepy MPOU3HECEHUS: «BCKPUYaUT», «<MPOB0PMOTaUT», «MPON3HEC XONI0OHO
N OTYETINBO» U T. 4.

CTnnuctnyeckyto GyHKUMIO MOFYT BbIMOJIHATL M OCOOEHHOCTU
opdorpadun. H. . bsikoHoBa B cTaTbe 0 catupe IM. dunguHra' obpatilaet
BHMMaHMe Ha TO, YTO 6e3rpaMoTHbIE NUCbMA «BEJSIMKOro Bopa» IpkoHaTtaHa
Yannbna, agpecoBaHHbIe coaepXaHKe BOPOB 1 B3JIOMLUMKOB JleTuumn,
napoapyloT 1 BbICMEMBAIOT MOLWIOCTb U dasblib BEJIMIKOCBETCKOrO
yxaxkmBaHud. pyOble OLWMOKM B BbICOKOMAPHbLIX M CTPACTHbIX CNOBax
pa3obnayatoT HU3MeHHbIe YyBCcTBa. VickaxkeHHast opdorpadcdpus TpadapeTHom
dpaseonormm nog4epKMUBaET CNaLLABYHO JDKMBOCTb.

B.A. KyxapeHko nokasana posb rpadpdoHa — CTUINCTUYECKN
PENEBAHTHOIO UCKaKeHuss opdorpadpmnyeckorn HOPMbI, OTPaKakoLEro
MHOMBUAYaNbHbIE TN OMANIEKTHbIE HAPYLLIEHNS HOPMbl POHETNYECKON.
MonpobHo rpadpPoHbl onmncarbl B padoTe J1. J1. EMenbaHOBO.

CyLLecTBYIOT U COOCTBEHHO rpadpuyeckmne cpeacrtsa, KOTopble r
COCTaBNAT NPeaMeT AaHHOWM rnaebl.

OcoBeHHO BaXkHOE MECTO B psaay rpadpumyeckmnx CTUIIMCTUHECKMX
CpeacTB NPUHAONEXUT MYHKTyauum, MOCKOJIbKy Hapsgy € dyHKUUEN
YsieHeHus MPeaIoXKeHs1 Ha COCTaBSOLWME ero CUHTAKCUYECKME 4YacTu,
YfieHEHMEM TEKCTa Ha NPEeaJIoKEHUS 1 yKa3aHMeM 00LLEN XapaKTEPUCTUKMN
npenioXkeHust (Bonpoc, BOCK/IMLIAHME, YTBEPXKAEHME) MyHKTYaUMs yka3biBaeT
1 MHOIMIE 3MIEMEHTbI, BaXKHbIE B SMOLIMOHASIbHO-3KCMPECCMBHOM OTHOLLIEHUN,
HanprMep aMOoLUUOHaJIbHbIE Nay3bl, MPOHMIO M MHOIOE ApYroe.

MNyHKTYyauun NpuHagniexuT BaxkHasa posib B nepegaye OTHOLLEHUS
aBToOpa K BbiCKa3dblBAEMOMY, B HaMeke Ha MOoATEeKCT, B nogckase
3MOLMOHANTbHOM peakLm, KOTOPYIO OXXUAAaT oT umntatend. MNyHkTyaums
OTPaKaET N PUTMUKO-MENOONYECKOE CTPOEHUE PEYN.

DYHKUNSA BOCKNULLATENBHOIO 3Haka B BOCKAMUATENbHbIX
NPensIoXKeHMSAX 0OLLEN3BECTHA, HO B CTU/TMCTUHECKOM aHaIM3€e HeOOX0aAMMO
YYECTb 1 0COOBbLIE Clydan PacxXoXXaeHNs MeXay TPaaLMIOHHO U CUTYaTUBHO
o0603HavaLWmMmM, Korga BockvuaTenbHbIM 3HaK ynotpebnseTcs nocne
NpeanoXeHni, KOTOpPbIE MO CBOEN hopME He ABNAI0TCSH BOCKIMLATENBHBLIMM.
BocknvuaTernbHbIv 3HaK B TakMX Clydasix ykasblBaeT Ha 0co00e, Yallle BCEro
MPOHNYECKOE, OTHOLLEHUE K COOEPXKAHUIO BbICKa3bIiBaHUSA, 2 MHOrOA 1 Ha
BO3MYLLIEHME MO NOBOAY paccka3biBaeMoro: a truth, a faith, a generation of

1 CMm.: ObsikoHoBa H. 4. Catnpa dunagpHra./YyeHn. 3an. JINY.—1956. — Ne 212.— Cep.
dunon. Hayk.— Bbin. 28.
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men goes — and is forgotten, and it does not matter! (J. Conrad. The Nigger
of the Narcissus)

Ba>kHylO poNb BbLIMOMHAIOT TakXe 3MOLMOHalibHble Mnay3bl,
oTMe4eHHble Tupe: Please — not that! OmMouuoHanbHble Nay3bl 4acTo
yKa3bIBalOTCS MHOrOTO4YMEM (suspension marks). B npuBeaeHHOM HMXe
OTPbLIBKE U3 MbECbI C. bekkeTa aMmouMoHasbHbIE Nay3bl MOMOratoT
3aMEeTUTb HEPELLUNTENIbHOCTb, HEYBEPEHHOCTb, CMYLLIEHNE, HEPBO3HOCTb
nepcoHaxka:

Pozzo: You took me for Godot.

Estragon: Oh no, sir, not for an instant, sir.

Pozzo: Who is he?

Vladimir: Oh, he's a... he's a kind of acquaintance.

Estragon: Nothing of the kind, we hardly know him.

Vladimir: True... we don't know him very well... but all the same...

Estragon: Personally | wouldn't even know him if | saw him.

Pozzo: You took me for him.

Estragon (recoiling before Pozzo): That's to say... you understand... the
dusk... the strain... waiting... | confess... | imagined... for a second...

Pozzo: Why, it's very natural, very natural. | myself in your situation, if |
had an appointment with a Godin... Godet... Godot... anyhow you see who |
mean. I'd wait till it was black night before | gave up.

(S. Becket. Waiting for Godot)

Maysbl 1, COOTBETCTBEHHO, MHOIMOTOUYMSA OTPaXKaloT pas/inYHble
COCTOSIHUSA rOBOPALLMX. BnagyMup cMmylLieH, ScTparoH pactepsH, a Mouuo
MPOCTO HE MOXET BCMOMHUTL M4 NKLEA, O KOTOPOM LA peyb.

roBOPSALLMIM MHOTrAa OBPLIBAET CBOIO PeYb, HE 3aKOHYMB NPEJI0KEHNS
noA, BINSHEM Han/biBa YyBCTB UM U3 COODPaXKeHW TakTa, 3aMeTuB, YTO
BblOAET KaKO-TO CEKPET, N NMOTOMY, YTO NPEAoYuTaeT, YToObl coOBeceqHNK
noragancs cam. Takoi anos3monesnc Toxe oTMe4aeTcsd MHOrOTOYMEM:

"You'd try. | know you'd try. Perhaps..."” But he had no idea himself how
that sentence was supposed to finish. (Gr. Greene. The Heart of the
Matter)

MHoroTto4une n TNpe BO MHOIrmx ciy4adax s3anMmo3amMeHAeMbl. T|/|pe
Takoke NCnoJib3yeTcd B arno3norne3nce:.

Olwen: Martin didn't shoot himself.
Freda: Martin didn't —
Olwen: Of course he didn't. | shot him.
(J. B. Priestley. Dangerous Corner)

dpena, TaHo ntbmBLLas MapTmHa, He B COCTOSIHUM Cpa3y 0CO3HaTb
TO, 4TO CrbILLUT. OBopBaHHas ppasa kak Obl TPedyeT AaNTBHENLLIMX MOACHEHWIA,
1 OnyeH, KoTopas y>ke peLLmsiacb PackpbiTb NpaBay, TOPONUTCS ckasaTtb BCe.
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Tupe nnn MHOroTo4YME MOXET yKa3bIBaTb Ha 3aTAHYTYIO Nay3y nepen,
KakUM-HNOyOb BaXKHBIM C/TOBOM )1 TOrO, YTOObI MPUBAEYb K HEMY BHUMAH/E.
MNpy 3TOM OHK MOMYT COYEeTaTbCH C KakM-HUOY b 3anoniHuTenem (time filler)
TUNa er, ugh, well, so: You come here after dark, and you go after dark. It's so
— soignoble. (Gr. Greene. The Heart of the Matter)

Tunpe 3aecb pOKYyCUPYET BHUMAHUE Ha CIOBE «HU3KUN» 1 nepenaeTt
00LLLYIO HEPBO3HOCTb BbICKa3bIBaAHUSI.

Toyka CTaBUTCS B KOHLE 3aKOHYEHHOro NMOBECTBOBATENbHOIO
npenioXeHus, Kak rMoJIHOro, Tak M HenoJsIHOro. NMockonbky Npr3Hakamm
NpenioXKeHns1, OTIMYaoLWMMK ero oT ApYrnx GYHKUMOHMPYIOLLMX B PEYN
edVHULL, FBJISIIOTCS HE TOJIbKO NPeaukKaTUBHOCTb UW HaNMMYue rnarosna B
nn4HoM dopmMe, HO U MHTOHALUMS U Nay3a, ToYka yka3biBaeT U naysy, u
MHTOHaLMIO. s aHrNMIACKOW NYHKTyaLUu BOOOLLIE XapaKTepHO criefoBaHmne
npexae BCero MHTOHaUMOHHOM CTOPOHE peYn, NPUYEM CUHTaKCMYeckoe
MOCTPOEHME YHUTbIBAETCS JaNeKo He Bceraa'.

Ctunuctnyeckaa GyHKUUSA TOYKM MOXKET ObiTb pasnunyHon. Mpu
OnMMcaHM eaMHOM KapTUHbI N ObICTPOK CMEHbI COObITUIN To4Ka pa3duBaeT
TEKCT Ha OTAENbHbIE KOPOTKUE NMPEOSIOKEHNSI U OAHOBPEMEHHO CO30aeT
€OVHCTBO 1 AMHAMMYHOCTb LIENOro. TOYKM MOMyT NpM STOM NpeaLlecTBOBaTb
coto3am and, butn T.4.

C Opyrom CTopoHbl, 06paTHbIN NPUEM, T. €. OTHOCUTESTbHO AJINHHBIN
TeKCT Be3 To4Uek, Takke nepeaaeT AMHaMUYECKYIO CBSI3b O0bLLIONW KaPTUHbI.
MN3oLpeHHoe mncnonb3oBaHue oboux Tunos Haxoaum y T.C. OnuoTa.
TpuymdanbHbI MapLu B noame «KopuonaH» HaunMHaeTCsi C MepevncnerHmnst
TOro, YTO BUOUT TOJINA, BCTPEYaloLLasa Ha MOLLEHbIX yiruax PriMa KONOHHBI
nobeouTens.

TRIUMPHAL MARCH

Stone, bronze, stone, steel, stone, oakleaves, horses' heels over the paving.
And the flags. And the trumpets. And so many eagles.

How many? Count them. And such a press of people.

We hardly knew ourselves that day, or knew the City.

This is the way to the temple, and we so many crowding the way.

So many waiting, how many waiting? What did it matter, on such a day?
Are they coming? No, not yet. You can see some eagles.

And hear the trumpets.

Here they come. Is he coming?

TonoT NPOXoAsALLMX MO MOLLEHHOW KaMHEM YNULE BOUHOB, PUTM UX
OBVDKEHUS, OpaLiaHME OPYXXMS NepenaHbl 3ByKOBOW opraHmnsaumei, putTMom
1 METPUKO NepBbIX ABYX CTPOK, Fe 9N1eMeHTbI NepevmncrieHns oTaeneHbl

1 CmMm. KobpuHa H. A., ManaxoBckuin J1. B. AHrnniickas nyHkTyaums.— M., 1959.— C.9.
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3anatbiMu. KoHTpacT ynoTpebneHua 3angaTbiX B NeEPBbIX ABYX CTPOKax U
TOo4Yek B ABYX MNOCNenylLux o4eHb BaxeH. [epBble CTPOkM Morny Obl
BbIMMSOETH Tak:

Stone. Bronze. Stone Steel Stone. Oakleaves. Horses' heels. Over the
paving.

Ho B aTOM cnydae pytm nx ctas Obl 3HaUUTENIBHO 60J1e€ OTPbLIBUCTLIM
1 HEe COOTBETCTBOBaJ1 Obl TOPXXECTBEHHOMY MapLLy KOJIOHH. [NocneayoLime
KOpPOTKME, B 3HAYUTESIbHOW YaCcTy OAHOCOCTaBHbIE NPEenJIOXKEHNS NepeaatoT
BOCMPUATUE TOJMbI, Y KOTOPOW OT MHOXKECTBA BreyaT/IEHMI 3axBaTbiBaET
ayx. Jlioam obMeHMBatoTC KOPOTKUMM perivkamu. Pasrnsanets Bce B Tosne
TPY.OHO, 11 OHM HETEPNENMBO 3a4at0T APYr Apyry Bonpockl. OTcioaa obunme
BOMPOCUTENbHbIX 3HAaKOB. OTCYTCTBME KaBblHEK CO30AET AMHAMUIM.

MNoCKObKy CTUANCTUYECKME BO3MOXHOCTM 3HaAKOB MpenmMHaHus
MN3y4eHbl eLLe KpariHe Masio, Mbl OrPaHNYMCS 3TUM YaCTHBLIM MPUMEPOM 1
CKaXKeM €eLLLe HECKOJIbKO CJI0B O CTUIMCTUYECKOM NOTEHUMaUE KaBblyek. B
OCHOBHOM KaBbIYKU CIy>KaT [J151 BblAENEHUNS YYy>KON pedn. 3TO MOXET ObITb
pedb NepcoHaxewn, a nHorga u MbICIIN UX, KOTOPbIE OCTaloTCSs
HeBbICKa3aHHbIMU BCNyX. [103TOMY OHU MMEIOT O0JIbLLOE 3HAYEHME O
pacCMOTPEHNSI TEKCTOBOIO YPOBHSA U B3aMOOENCTBUSA NaHa paccka3ymka
M nfiaHa nepcoHaxen. HYacTHbIM Cy4aeM BblOENIEHUSA YY>XXKOW PeYr MOXHO
cuuTaTb BblOeNEHE BbIPaKEHUI 1 CITOB, KOTOPbIE MPUCYLLIM HE FOBOPSILLEMY,
a gpyrnm nuuam. MNpu 3ToM, BblOENSAS 3TU C/OBa KaBbldkaMu Kak Yy>Xue,
aBTOP NoAYepKUBaAET, YTO caM OH 3TUX CJ/IOB He ynoTpebnseT n nmbo
OTHOCUTCS MPOHNYECKUN K STOMY BbIPaXKEHUIO (MM K CTOALLLEMY 32 HUM
MOHATUIO), MO0, HAKOHELL, OTMEYAaET, HYTO C/I0BO yrnoTpedsieHO B HEOObLIMHOM
3Ha4YeHUU, NPUHATOM B KAKOM-HMNOYOb 6onee nnn MmeHee y3KkoM Kpyry.

3.2. BArJ1IABHbIE BYKBbl. OCOBEHHOCTU LLUPUDTA

B cootBeTCcTBMM C npaBUiaMmM rpaMmMaTmk1 C 3arsiaBHon 6yKBbI nMLeTcsd
nepBOe C/IOBO TEKCTA, a Takke NepBoe C/I0BO NMOCE TOYKU, MHOrOTO4NS,
BOMNpoCcuUTeJZibHOIro m BoCKJIMUATEJIbHOIro 3HakoB, 3aKaH4YMBalOLLNX
npeanjsioxxeHne, N pa3Hblie Babl MMeEH COOCTBEHHbIX.

MmeHna HapuyuaTenbHble NULLYTCS C 3arnaBHOM OykBbl Npy obpaLLeHn
n onmueTBopeHnmn, 4To npmnaaeTt TekCTy OCO6er 3HA4YNTEJSIbHOCTb U
TOPXXECTBEHHO-MPUMNOOHATYIO OKPACKY.

O Music! Sphere-descended maid,
Friend of Pleasure, Wisdom's aid!
(W. Collins)

If way to the Better there be, it exacts a full look at the Worst.
(Th. Hardy)
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Llenbie cnoea MoryT ObiTb HabpaHbl 60bLLIMMKY BYKBaMM U BbIOENAOTCS
KakK Mpon3HOCUMbIe ¢ 0coboin amdpasoit nnm ocobeHHo rpomko: And there
was dead silence. Till at last came the whisper: "l didn't kill Henry. No, NO!
Henry, surely you cannot blame me. | loved you, dearest.” (D. H. Lawrence.
The Lovely Lady)

MHOro MHTEpEeCHbIX NMPUMEPOB 3TOW U APYrnx ocobeHHocTen
LWPnNEPTOBOro BblAENEHNS MOXHO HaMTWU B AeTCKon nutepartype y Jl.
Kapponna, A. A. MunHa n gpyrux. "AS — | — WAS — SAYING," said Eyore
loudly and sternly, "as | was saying when | was interrupted by various Loud
Sounds, | feel that — " (A. Milne)

B cTXOTBOPHOM TEKCTe 3arfaBHble OYKBbI MULLIYTCS B HAYaU1e KabKaomn
CTPOKU, HE3AaBUCUMO OT TOrO, HAYMHAET /1M OHa HOBOE MpenJioXKeHne.
CoBpeMEHHbIE MO3Tbl 3TOFO MNpaBwia MHOrAa HE MPUAOEPXMBAKOTCA U
Ha4YMHalOT CTPOKY CO CTPOYHOW OYyKBbI, €CNn yrnoTpebneHre 3arnaBHom He
TpebyeTcsa yka3aHHbIMW BbllLe MYHKTYaUUMOHHbLIMU npaBunamu. Takoe
HapyLLEHME TPaauLMK (Takasi TpaHCMNOo3ULMA) MPUOAET CTUXOTBOPEHMIO Bonee
OOBEPUTESNBbHbIN PA3roBOPHbLIN BUA.

JpyrumMm BaXKHbIM CPeaCTBOM LLUPUEOTOBOro BbIAENEHUSA SABNAETCA
Kypcue. KypcuBom BbioensaioTcd anurpadbl, NO3TUHECKNE BCTaBKMU,
MpPO3anyecKmii TEKCT, UMTaTbl, C/IOBa APYroro f3bika, Ha3BaHMs yNIOMMHAEMbIX
npoun3seneHnii (Heoba3aTenbHO) U BOOOLLLE BCE, YTO MO OTHOLLEHUIO K
OAHHOMY TEKCTY SIBNIIETCA MHOPOAHLIM NN TPEBYET HEOOLIYHOIO YCUNEHUS
(amdaTmyecknii kypcuB). B ctnmctmiyeckom aHanmae ero oco6eHHo BaKHO
YY€ECTb, €CJIN KYPCUB UCMOJb3YyeTcs B O0/bLLIOM OObEME.

MHorume cnyxebHble cnoea, cnyxebHble rnarosibl, MECTOUMEHUS N T.
M., KOTopble ABNSAOTCS 0ObIMHO HEYAAPHLIMU, BbIAENSAIOTCS KYPCUBOM, ECIN
OHU MOJy4atoT yaapeHe, Koraa OHY NoYeMy-mbo okasbiBatoTCA 0COOEHHO
Ba>KHbIMU MIN KOraa NoapasyMeBaeTCH Kakoe-HMbyab MPOTUBOMOCTaB/IEHUE:

"Bella!”

"Yes, Master Jon."

"Do let's have tea, under the oak tree when they come; | know they'd
like it

best.”

"You mean you'd like it best.”

Little Jon considered.

"No, they would, to please me."

(J. Galsworthy. Awakening)
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3.3. TPAOUNYECKAA OBPA3HOCTDb

Mpadumueckasa o6pa3HOCTb €CThb AefieHMe TeKcTa Ha ab3aLbl
CTUXOTBOPEHUS Ha CTPODbI, 3a3yOPEHHOCTL CTPOYEK MU (PUNYPHBIE CTUXU.
MNo33us MOAEPHUCTOB NOCTENEHHO NPEBPALLIAETCS B MO33M0, 0OpaLLEHHYO
He CTOJIbKO K CJTyXYy, CKOJIbKO K 3PEHMI0, HO HEOObIYHOE PaCrosiIoXEHME
CTPOK 1 BOOOLLE rpadunyeckasi 00pasHOCTb UMEET CBOIO AABHIOK UCTOPUIO.
BonbLio MHTepec B 3TOM OTHOLLEHUM NpeacTaendaeT pomMaH J1. CtepHa
«Tpuctpam LLengn».

durypHbie CTUXM OTHIOOb HE SBNAIOTCS M30OpeTEHMEM HOBOWM
noasun. NIx nsobpertartenem cumtaeTcs apeBHerpedeckmin noat CuMmmmii
Popocckuii, a B Poccum mnx nucan euwe CumeoH lMonoukuin. TepMuH
«PUNYPHbIE» OTPAKAET MX CYLLIHOCTb: Tak Ha3bIBaOTCSI CTUXOTBOPEHIS, CTPOKMN
KOTOPbIX PacnosioXeHbl TakMmM 06pa3oM, YTO BECb TEKCT MMEET O4epTaHne
Kakon-HMbyab pUrypsl: Kpecrta, 3Be3abl, cepaua, TpeyrosibHuka 1 T. 4.
BHeLwHn BUA, Kaxxgoro CTUXOTBOPEHUS B KaKOM-TO Mepe COOTBETCTBYET
€ero TeMe 1 cogep>kaHuio.

Pacckas Mbium B kHure J1. Kespponna «lNpukntoyeHmnsa Anncel B CTpaHe
yyaec» MOCTPOEH Ha KOHBEPIreHUMN ABYX CTUITMCTUYECKNX MPUEMOB — UMPbI
CNoB 1 puUrypHoro ctmxa. rpa cnoe, NOCTPOEHHAs HA OMOHMMKK CJOB tale
ntail, coyetaetcs ¢ pUrypHbIM CTUXOM, HaNeYaTaHHbIM TakM 00pPa30oM, HTO
OH AENCTBUTENBHO MO POpPME NOXOX HA XBOCT MblILLI. BBEpXy CTpaHMuKn C
3TUM CTUXOTBOPEHUEM N300padkeHa caMma Mblllb. OT KAPTUHKU B BUAOE XBOCTA
nayT CTpoYKU. LLIPDUDT K KOHLLYY CTAHOBUTCSI MEHbLLIE, OT YErO KaXEeTCs, YTO
XBOCT YTOH4YaeTcs. Takmm obpas3om tale u tail coBnagaloT: XBOCT MbILLIN
SABNSETCH OOHOBPEMEHHO €€ PacCka3oM.

"You promised to tell me your history, you know," said Alice, "and why
itis you hate — C and D," she added in a whisper, half afraid that it would
be offended again.

"Mine is a long and a sad tale!"” said the mouse, turning to Alice and
sighing.

"ltis a long tail, certainly,” said Alice, looking down with wonder at the
mouse’s tail; "but why do you call it sad?"” And she kept puzzling about it while
the mouse was speaking, so that her idea of the tale was something like this

— "Fury' said to
amouse, that
he met
in the
house,
‘Letus

' Fury — nms cobaku.
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both go
to law:
I will
prosecute
you.—
Come, I'll
take no
denial:
We must
have a trial;
For
really
this
morning
I've
nothing
to do.
Said the
mouse to
the cuir,
'Such a
trial,
dear sir,
With no
jury or
judge,
would be
wasting
our breath.’
I'llbe
judge,
I'll be
jury.’
Said
cunning
old Fury,
I'll try
the whole
cause,
and
condemn
you
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to
death™

B rpadmnyeckume cpeacrtea, GyHKLMOHMPYIOLLIME HA YPOBHE TEKCTA B
LLesioMm, crieayeT BKIIIOYNTb U TO, 4TO KO. ThIHAHOB Ha3Basi BKBUBAJIEHTOM
TeKkcTa. SKBUBAIEHT TEKCTA OObIMHO 0O03HAYAETCH PSAOM UM HECKOIbKUMI
psgamMm ToYeK M yKa3biBaeT Ha MPOMYCK 3JIEMEHTOB TEKCTA, O KOTOPbIX
yMTaTeslb MOXET B KakOW-TO Mepe AaoragpbiBaTbcd. Tak, HanpuMep, B pacckase
K. MaHchung, «CnyxxaHka» NOBECTBOBaHME BEOETCSH OT NMepBOro nuiua.
fepounHa NPUHOCUT 4Yallky 4asi B MOCTENlb NOCTbE CBOEN XO3AMKU U
pacckasbiBaeT el UCTOPUIO BCEN CBOEN HeyaaBLLENCH Xn3Hn. Pacckas
MOCTPOEH KakK MOHOJIOI, HO BPEMS OT BPEMEHU OH MPepbIBAETCS PSO0M
Touek. ToOUKM ykasblBalOT Ha TO, YTO Npuesxasi Nean BCTaBNSET Kakme-To
3amMeyvyaHuns, 3agaeT MHOorga BOMPOCHI. OTOT HEU3BECTHbLIN TEKCT, O
coaep>kaHMmM KOTOPOro YnTaTesib MOXET A0radblBaTbCs, UTPaeT BXKHYIO
ctunuctTuyeckyto ponb. OH peanucTuyeckm onpaeBabiBaeT
NPOAOITKNTENBHOCTb U3JNTUSIHUIA FEPOUHN, NMOMOoraeT 6osiee MoaHOMY
pacKpbITUIO e€ XxapakTepa 1 BMECTe C TEM MO3BOJIIET HE 3arpy>kaTtb pacckas
Mn306bITOYHOM MHpOpMaLe o cobeceaHuLe, KOTopas a1k XyOA0XKEeCTBEHHOMN
3a4a4m pacckas3a CoOBEPLUEHHO HeEpeneBaHTHa.

B 3akstoyeHme rnaebl OTMETUM, UYTO, KaKk BUOHO U3 MPUBELEHHbIX
NPYMEPOB, rpaduHeckne CTUIIMCTUHECKME CPeacTBa BeCbMa pa3HOOOpa3HsbI
1 CBA3aHbI C POHETUHECKMU, FPAMMATUYECKMU, JIEKCUHECKMMI U OPYTVIMI
Bblpa3uTesibHbIMM CPeacTBaMU A3blka. Tak, HarnpumMep, NyHKTyauysi MOXeT
OblTb 3KCMNPECCUBHOMN, OTpaxasi pasHble CTUINCTUYECKME MPUEMDI
(pUTOPUYECKIMIN BOMPOC, ano3mnonesunc 1 ap.). JamHa CTpoky OTpayKaeT >XXaHp
N OeneHme Ha rJiaH pacckasyumka U naaH nepcoHaxa.lckaxeHune
opdorpadpunm CY>KUT PEYHEBOW XapakKTEPUCTUKE MepPCcCoHaka U T. A.

MpadurKy TekcTa HeNMb3s paccMaTpyBaTb Kak OAVMH N3 YPOBHEN A3bIKa,
MOCKOJIbKY €€ OTHOLLIEHME K YPOBHSAM HE XapaKTepn3yeTCst UHTErPaTUBHOCTBLIO
N nepapxmyHocTbio. MNpennoxeHne He CErMeHTUPYETCHa Ha 3Haku
NpenyHaHns, a ToJIbko MapkupyeTcst MM, GOHEMbI HE 0OPa3yoTCsl ByKBamMu.
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3apaHung onga camocToaTesNbHO PaboTbl

1. MNoparotosBbTe pedepaT No 04HON N3 MPELSIOKEHHbLIX TEM
Tembl pedepaTos:

CTtunncTtmnueckne cpencTtsea, XxapakTepHble anga noasvu. [4, 10, 12,
13, 14, 15, 16]

Ctunmnctnyeckoe 3HavyeHmne pmtmMa B npo3e 1 noasuvn. [4, 9, 10, 11,
15, 18]

CtunucTtmyeckme BO3SMOXHOCTU nHBepcuu. [1, 3, 5]
Ctunmctnyeckme u rpaMmmaTnyeckme 0CoOEHHOCTY aBTOPCKOWM peym.
[1, 6, 17]

Crunuctryeckre BOSMOXKHOCTU aKTyauTbHOMO YIEHEHUS MPEAJIOXKEHNS.
[1,8]

Ctnnmncrmnyeckmne BO3MOXHOCTM NyHKTyauuun. [1, 2, 7]

Tema pedepara: «

MnaH pedepara:

1)

gsem

OcHOBHbIE MNONOXEHUS (TE3UCHI) Mo Teme pedepaTta:
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2. Nayunte matepuan, npeasioxeHHoln B8 NMPNJIOXXKEHNN 1.
MpoBeamnTe pa3zdbop CUHTAKCUYECKUX N DOHETUHECKUX CTUITMCTUNHECKNX
CpeacTB B JaHHOM CTUXOTBOPEHUU. OObACHUTE, Mo4YeMY HEBO3MOXHO Mpun
CTUIIMCTUYECKOM aHaNM3e TEKCTa OrpaHnYnTbLCs pasbopom NeKCnUYecKmnx

cpencTs.

3. MpouTtuTe cTxoTBOpEHUE, NpeactasneHHoe B NMPUJTIOXKEHNN 2.
CpaBHUTE ero ¢ pyccknm nepeBogom. CTunmcTuyeckmne cpeacTaa Kakmx
A3bIKOBbIX YPOBHEW MPOLLE nepenaTtb Ha Apyrom a3bike? OOOoCHYyMTE cBOE
MHEHME C TOYKU 3PEHUS rpaMMaTUKUn, JIEKCUKOJIOTUUN N APYFrUxX
JIMHMBUCTUYECKUX ONCLMIMITUIH.
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4. '3BECTHO, 4TO B PYCCKOM $13blKE BO3MOXXHOCTM BapblpOBaHUS
nopsiaka cnos B6osbLue, HeM B aHINMINCKOM. Kakmum 06pa3om 3TO BIUSIET Ha
CTUNUCTUNYECKUIA 3P DEKT MHBEPCUN B OOOKX A3bIKaxX?

5. AHrnminckas Noa3us 4acTo KaXKeTCHd PYCCKOSA3bIYHOMY YnTaTesto
"HepgocTaTo4HO pudmMoBaHHON". poYTUTE BCAYX CTUXOTBOPEHMUE,
npueeneHHoe B NMPUJTIO>XKEHWI 2. CpaBHUTE €ro ¢ pyCCKUM NepeBoaoM.
B kakom a3bike pudmbl "6oradve”? Kakumm ocobeHHOCTAMU 0O0MX A3bIKOB
Bbl MOXETE 3TO OOBACHUTL?

6. CornacHbl N1 Bbl C MHEHMEM, YTO 3BYKU HECYT OnpeneneHHyio
CMbICJ/IOBYIO HArpysKy, BblaaBasi Te€ U MHbIEe YCTOMYMBLIE accoLmaummn?
PacckaxuTe, Kakme accoLmaLmm y Bac CBA3aHbl C COHOPHbLIMU U LLIMMALLMMN
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cornacHbIMU, KpaTkmMm rnacHeiMy audToHramn. MNMpueeaute COBCTBEHHbLIE
npuMepbl N3 XYOOXECTBEHHOW nuUTepaTypbl, WIIOCTPUpYyoLWmne
CTUNINCTUHECKUIA 3P DEKT 3BYKOMNUCHU.

7. Kak M3BECTHO, MOOEPHUCTbI, MOMNMO $A3bIKOBbIX, 4aCTO
obpaLLanmch K rpadpuyecknm obpasHbiM cpeacTBamM. ABNSETCs N, C BaLLen
TOYKU 3peHUs, rpadundeckasi oObpa3HOCTb HEOOXOOMMON ONA Nyyllero
MOHVMaHNA XyO0XXECTBEHHOIO TekcTa? HYemM MOXXHO BOCMNOSTHUTb OTCYTCTBUE
3pUTENbHOro obpasa Npm yCTHOM BOCNPOU3BEAEHUN TEKCTA?
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AN MATEPUAJIOB
NPUNOXEHME 1

AEKOAUPOBAHME XYO0XXECTBEHHOIO TEKCTA NMPU
MOMOLLUN JIEKCUYECKOIOo AHAJIN3A. TEMATUYECKASA
CETKA!

Lenbiii psn nccneposatenein Nofb30BasiCs IEKCUYECKUM aHaIM30M
A4 BbidBIEHNA COOEP>XXaHNA MO3TUHECKOIo TEKCTAa U Tpyrrbl TEKCTOB U
PACKPbITUA OTPAXKEHHOIO B HUX MUPOBOCHPUATUSAZ.

B naHHOM naparpadge 6yaeT onmcaHa MeToavika aekoampoBaHua
CTNXOTBOpPEHNA, OCHOBaHHAA Ha NpearosiooxkeHnn, 4To ceMaHTUN4YeCKHN,
TemMaTun4eckm n CTUINCTUYECKN Hambonee CyLLeCTBEHHbIMU ABNAIOTCA
noBTop4dloLLMeCd B AaHHOM TEKCTE 3Ha4YeHUd, a B NnjiaHe o6o3Haqa}ou_|,ero
0COBEHHO BaXKHbI penkme cjoBa U C/ioBa, BbiCTynakuwine B HeoObIYHbIX
coyeTaHuax. Takoil noaxon, cornacyeTcsi C HalWmMM OBLLMM NMPUHLIMMIOM
pPacCMOTPEHNSA SNIEMEHTOB B MX CBA3U C LENbIM U yHeTa pacxoXXaeHnim
MexXxay TPaanUMOHHO U CUTYaTVBHO 0DO0O3Ha4YaloLWLUM U NOATBEPXAaeTCs
MNoOJIOXEHUAMMN Teopun nmHdopmaunm, Kotopaa y4uT, 4To Hambonee
MHPOPMATUBHbI SNIEMEHTbI HN3KOW NMPeackasdyeMOCTU.

MeTOLI,VIKa onpaBgaHa 1 C TOYKN 3PEHUA NMCNXOJT1I0IMIN, MOCKOJIbKY OHa
YHNTbIBAET TO, KaK BOSHUKAIOT N pa3peLualoTcd B AManeKTnke 4actoro m
peaxoro Age NPOTUBOCTOSLLME APY OAPYrY YepPTbl B AEATENBbHOCTU NMCUXUKNA.
MepBasg—cTepeoTnnnu3aund, T. €. CTPEMNIEHUNE K NCMNOMb30BAHUIO YXE
MPOTOPEHHbLIX MYTEN, K COXPAHEHMIO MNOMAY4YEHHOro onbita. BTopasg —
ocnabneHne BHMMaHua npun NOBTOPEHNN OOHOTUMHOIO pa3gpaXeHunda n
cTpemrneHmne K OOHOBNEHNIO U MoandpuKaLun yxe ornpasaaBLLUMX cebs
cBasen. Mcxoaoa n3 atoro, prkcauus BHUMaHUS YuTaTesst Ha KakoM-1mbo
35IeMeHTe CMbIca MOXET ObITb AOCTUIHYTa ero noBTopomM, HO MNOBTOPOM C
BapuvauusaMn, Unu npeactaBieHnem B HeoObIHYHOM popme, Hanpumep B
BUAe peakoro ciosa.

ﬂ,l'l‘;l PaCKpPbITUA coaep>XaHNA 1 CTUJTMCTUNYECKOIO TONTIKOBaAHUA TEKCTA
Mbl Byoem paccmaTpuBaTb CEMaHTUYECKYIO CTPYKTYPY, T. €. JIEKCUKO-
ceMaHTn4eckmne BapuaHTbl, TEMaTU4eCKyto NpmHaa1e>XXKHOCTb KOHHOTaUM 1
accoumauum cnos, obpaluas ocoboe BHMMaHME Ha MOBTOPSAIOLLMECS
3Ha4dYeHnd n peagkume cinoBa. OcTaHaBnMBadcb Ha TOM WJIN UHOM

' ApHonba, U. B. CTUnmcTrika COBPEMEHHOIO aHIINIACKOro fi3bika. M., 1990.

2 Bonbluoi MHTepec npeactaenseT pabota 0. U. JleBnHa «O HEKOTOPLIX YepTax nnaHa
copepXaHusl B NoaTuyeckux Tekctax // CTpykTypHas Tunonorus s3bikoB.— M., 1966. B. C.
Baesckuin n T. H. BorateipeBa nccnegosann CTaTtMCTUHECKYIO CTPYKTYPY NIEKCUKU B nvpuke A.
BosHeceHckoro. Cm. Teanchl ux goknaaa K xapakTtepuctuke niaHa CoaepXaHus NoaTny4eckoro
TEKCTa Ha OCHOBE CTATUCTUYECKOM CTPYKTYPbI €ro IEKCUKM» (Te3nChbl MeXBY30BCKOM KOHMEPEHLLN
«[Mpobnembl NPUKNAAHON IMHIBUCTUKN».— M., 1969.)
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3HaMeHaTesIbHOM CJI0BE, Mbl OTMETUM, B KAKOM 13 BO3MOXXHbIX J19 HErO
BapMaHTOB OHO YMOTPeONEHO N Kakue y 3TOro BapuvaHTa BO3MOXXHbI
KOHHOTaUMn 1 nekcudeckue ceasu. Nog nekcn4yecknmm CBA3IMU Mbl
ByaemM NoHMMaTb OTHOLLEHUSI CUHOHUMUW, aHTOHUMIU, MOP@ONOrMYeCKON
NpPOn3BOAHOCTU (OAHOKOPEHHbBbIE CNOBAa), CEMaHTUYECKOW MPOM3BOAHOCTU
(BO3MOXHbIe 0OpasHble yrnoTpebneHnsa gaHHOro CrioBa) 1 BOOOLLE Nitobblie
OTHOLLIEHMS, MPU KOTOPbIX COMOCTaBNIEMbIE C/TIOBa 06/1a8a10T KakMM-HUOYOb
BUOOM CEMAHTUYECKOW OBLLIHOCTU (BKJTHOYEHME 3HAYEHSI OOHOIO C/10Ba B
3HA4YeHue Opyroro no Tuny «pod M BUO» WM BKJIIOYEHME CMbICNIOB
HECKOJIbKMX CJTOB B CMbICJT OHOIO CJI0Ba C CONOAYMHEHNEM MEXXAY BUOaMU,
T.e. pasHble BUAbI TMMNOHMMUN), OBLWHOCTb 3MOUMOHANbHON UNun
CTUINCTMYECKOW OKpackn 1 T.4. Jlekcudeckmue cBA3u, criegoBaTeNbHO,
npegnosiaratoT Hanandme obumx KOMMNOHEHTOB B CEMHOM COCTaBe
LOEHOTaTUBHbIX 3HAYEHUI UJTN B KOHHOTALMSIX.

Hanunume nekcmnuecknx ceasemn nposepsieTcd no tesaypycy . Poxe,
HO C OONYyLLEHNEM HEKOTOPbIX, OCHOBAHHbIX HA MHTYULIMN KOPPEKTUBOB,
MOCKOJIbKY M3BECTHO, YTO B KJilaCCUdUKaALMSX 3TOro Tesaypyca Hemasno
nocnenoBaTenbLHOCTEN.

Ecnn y paccmatpmBaemMoro csioBa oOHapyXuBaeTca Hanmume
CEMaHTNYECKOW CBSI3N C OOHWM CJIOBOM UM Bosiee B MOCenyoLmx
npeasioxXeHnsX, TO Takoe C0BO MOXHO cuuTaTb TeMatndeckum. Ecnum ero
nosiBieHNEe NOOYEPKHYTO KaAKUM-SIMOO CTUIMCTUYECKUM MPUEMOM UIN
rpynnon nNpruemoR, T. €. KOHBEPreHuuen, OHO UMEET CTUITIMCTUYECKYIO
dyHkumto. CnenyeTt UMEeTb B BUAY, YTO M TEMaTUYECKUE, N CTUIIUCTUYECKMNE
3HA4YeHUs1 MOryT MPUCYTCTBOBaTb B CKPbITOM BMAe, T.e. He Oyay4du
BbIP2>KEHHbIMW Ha MOBEPXHOCTU TEKCTA.

B cucteme a3blka YACNO CEM, T.€. TEX ANIEMEHTAPHbIX 3HAYEHUIA, N3
KOTOpPbIX CKNaabiBaOTCA JIEKCUYECKME 3HAYEHWS CJIOB, OFrPaHNYEHO, 11 OHA
MNOAYUNHSIOTCA OonpeneneHHon nepapxmun. NMNoBTOpsSsiCb B TEKCTE, CEMbI
COCTaBNSIOT ero TeMaTUYECKYIO CETKY.

B kauyecTtBe martepuana gng aHanmsa BbiOpaHO TpyaHoe And
MOHMMaHKA CTuxoTeopeHue . Tomaca «[1anopoTHMKOBLIN X0M». Bbibupasi
TPYOHbLIA TEKCT, Mbl MakCMManbHO NpUBNMXaAeM TeopeTuyeckoe
paccMOTpeHre K MPakTUYeCcKMM 3adadam aekognpoBaHus. MNMockosbKy
CTUXOTBOPEHME 3TO OOBOJIbHO AJIMHHOE, Mbl HE ByAeM CTPEMUTLCS K
ncyepnbliBaloLEMY aHaNu3y, a illb HAMETM OCHOBHbIE MPUHLUMMbI U
HanpaeneHne paboTbl.

FERN HILL

Now as | was young and easy under the apple boughs
About the lilting house and happy as the grass was green,
The night above the dingle starry,
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Time let me hail and climb
Golden in the heydays of his eyes.
And honoured among wagons | was prince of the apple towns
And once below atime | lordly had the trees and leaves
Trail with daisies and barley
Down the rivers of the windfall light.
And as | was green and carefree, famous among the barns
About the happy yard and singing as the farm was home,
In the sun that is young once only,
Time let me play and be
Golden in the mercy of his means,
And green and golden | was huntsman and herdsman, the calves
Sang to my horn, the foxes in the hills barked clear and cold,
And the sabbath rang slowly
In the pebbles of the holy streams.
All the sun long it was running, it was lovely, the hay —
Fields high as the house, the tunes from the chimneys, it was air
And playing, lovely and watery
And fire green as grass.
And nightly under the simple stars
As | rode to sleep, the owls were bearing the farm away,
All the moon long | heard, blessed among stables, the nightjars
Flying with the ricks, and horses flashing into the dark
And then to awake, and the farm, like a wanderer white
With the dew, come back the cock on his shoulder: it was all
Shining, it was Adam and maiden,
The sky gathered again
And the sun grew round that very day.
So it must have been after the birth of the simple light
In the first, spinning place, the spellbound horses walking warm
Out of the whinnying green stable
On to the fields of praise.
And honoured among foxes and pheasants by the gay house
Under the new-made clouds and happy as the heart was long
In the sun born over and over,
I ran my heedless ways,
My wishes raced through the house-high hay
And nothing | cared, at my sky blue trades, that time allows
In all his tuneful turning so few and such morning songs .
Before the children green and golden
Follow him out of grace.
Nothing | cared, in the lamb white days, that time would take me
Up the swallow-thronged loft by the shadow of my hand,
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In the moon that is always rising,
Nor that riding to sleep
I should hear him fly with the high fields
And wake to the farm forever fied from the childless land.
Oh, as | was young and easy in the mercy of his means,
Time held me green and dying
Though | sang in my chains like the sea.

Mpexne Bcero obpatnmMm BHUMaHMe Ha 3arnaesme. O60o3Ha4YaloLWnmM
[N BCSIKOro 3arnaBus SBSIETCS 0coO0e MeCTO B Ha4yasle Npon3BeaeHus,
BblOeNeHne 3arnaBHbiMu BykBaMy 1 KPYMHbIM LUPUEGOTOM U pacCTOSHME,
oTAensitoLee ero ot NEPBON CTPOKN. 3HAYEHUE CNOB 3arnaBust MOXeET
HaxXOOUTbCS B Pa3HbIX OTHOLLEHUAX C OCTalIbHbIM TEKCTOM: ero (pyHKUMS
MOXET ObITb BBOAHOI, NOAbLITOXMBAIOLLEN, NosicHAOLLEN. B jaHHOM cny4dae
cnosa Fern n Hill accouumnpytoTca ¢ aHrMMNCKom Npupoaon, a n3 Toro, 4To
B TEKCTE CTUXOTBOPEHUA CnoBO fern He MOBTOpSAETCs, HO 3aTo C
onpeneneHHbIM apTUKIIEM BCTPEeYatoTCa HECKOJILKO pa3s ciioBo the farm, a
Takke Ha3BaHua NocTpoek Ha depme (the barn, the stable n cnoea yard,

fields, hay), acHo, uto Fern Hill — HasBaHne pepmbl.
AHanNM3 HadyHeM C MOBTOPSIOWMXCA 3HAYEHUH, YTOObI MOSTY4YUTb
TeMaTNYECKYIO CETKY.

MNepBoe NnpeanoxeHme TekcTa 3aHMMaET LENY CTPody, MOITOMY
nekcuKy yaoobHee paccMaTpurBaTh No cTpoykaMm. MNepBble Xe cnosa BBOOAT
OCHOBHYIO TEMY CTUXOTBOPEHUS U MOKa3bIBAOT ero aBTodbmorpaduyieckmnii
XapakTep: OHO MOBECTBYET O AHAX FOHOCTU NoaTa. To, YTO STO OCHOBHas
Tema, NIerko NoATBEPXAAETCA, MOCKOJIbKY aHaNIorM4yHO Ha4YMHaKOTCS U
cnepywowas cTtpoda, U TPETbS CTPOoYKa OT KOHLA, a CJNoBO | BCTpedaeTcs B
cTuxoTBopeHnn 12 pas. CnoBo young NOAYEPKHYTO HapyLUEHUEM
rpaMmmMaT4ECKON BAJIEHTHOCTU; NpoLLeaLIee BPeMs COHETAETCS C HapeiUmem
HaCTOSILLEro BpeMEHU, CriefoBaTENIbHO, OHO CTUIIMCTUYECKU PENIEBAHTHO.
OHo ynoTpebsieHO B CBOEM OCHOBHOM BapuaHTe. Pasnaratb ero Ha cemsil
09 Toro, 4toObl YCTAHOBUTb TEMY, K KOTOPOW €ro Hago OTHECTU, TOXE HET
HeoBXO0ANMOCTM, NMOCKOJIbKY OHO MOYTU SABNSIETCS CJIOBOM-TEMOW 1
COOTBETCTBEHHO CJ/IOBOM-CEMOW. TemMaTn4eckunin, ceMaHTU4YECKNIN U
NEKCNYECKNI YPOBHM B HEM NOYTK coBnagatoT. OgHako eMy He xBaTaeT
abCTPaKTHOCTU, U COOCTBEHHO C/IOBOM-TEMOM ABMSIETCSI COOTBETCTBYIOLLIEE
cywiecTtsuTesnibHoe youth. T. Ban Juiik! npegnaraeT cnenyoLlee npaBuiio:
€Cn B MO3TUYECKOM TEKCTE CemMa peann3dyeTcs HernocpeacTBEHHO Ha
JNIEKCNYECKOM YPOBHE, OHa NOYTU BCeraa 9BnseTcst TeMaTUM4eCKUM C/IOBOM
JaHHOro Tekcra.

1 Van Dijk T. A. Sémantique structurale et analyse thématique. Un essai de lecture; André
de Bouchet. Du bord de la Faux. //«Lingua».— V. 23.—Ne 1.— 1969.
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Y10 KkacaeTcsa TemMaTundeckoro nons cnoea youth, To B cnosape 1.
Po>xe oHO BXOAUT B NoJie «BpeMsi». Tenepb Mbl MOXEM HaWTM CNOBO time
B Nocnenylowem TekcTe U yéeauTbCsa B TOM, YTO Mbl HALLIM OCHOBHY!IO,
rNaBHYO TEMY CTUXOTBOPEHWSI, BOMJIOLLIEHHYIO B 0Opa3e BPEMEHM:

Time let me hail and climb / Golden in the heydays of his eyes...
once below atime | lordly had...

Time let me play and be/Golden in the mercy of his means,...

time allows / In all his tuneful turning so few and such morning

songs / Before the children green and golden / Follow him out of grace.
that time would take me ...

I should hear him fly...

Oh, as | was young and easy in the mercy of his means, / Time

held me green and dying...

NTak, cnoeo time npoxoanT Yepes BCe CTUXOTBOPEHUE, COYETAsACH C
rnaronamm, nokasbiBaloLLYIMM M0 BNacTb Had, IMPUYECKUM repoeM: let me,
allows, would take me, held me.

OTMETVM CYLLIECTBEHHOE pasninyme B rnarosiax, CBA3aHHbIX CO C/IOBOM
time: cHadana 3To rnarosbl C OOLLMIM 3HAYEHNEM JaBaTtb CBOOOAY, pa3peLLaTh,
a B KOHLe — C aHTOHMMWYECKUM 3HadYeHuem gepxartb. B KoHue
CTUXOTBOPEHUNS BJlaCTb BPEMEHU Had YesOBEekKOM mnojsiydaeT
KOHTPaACTMPYIOLLYIO CO CHaCT/IMBbIM HayasloM Tparm4yeckyi HOTy
npeg4vyBecTBua cMmepTu: | was young and easy in the mercy of his means, /
Time held me green and dying. B nocnegHe ctpode o0 BpeMeHn ynoTpeobneH
rnaron fly. U camn rnaronel let, allow n apyrue, n 3amewlatoLlee cnoeo time
MeCTOoMMeEHMe he NokasbIBalOT ero NEPCOHNMUKALMIO.

Tema BpemMeHn NOBTOPHAETCS Takoke B crioBax night, nightly, day, morning
M B HEOObIYHbIX MOJTYOTMEYEHHbIX KOHCTPYKLMSIX, yNOTPEBIEHHBLIX B (DYHKLIMN
obcToaTenbCcTB BpemMeHu: once below a time, all the sun long, all the moon
long, in the lamb white days, K KOTOpbIM HaM eLle NPUOETCS He pa3
BO3BpaLLaTbCs. 34eCb HANMOMHMM, YTO HapyLLEeHME OTMEYEHHOCTU MMEET
CTUJINCTUYECKYIO DYHKLMIO M 4TO CYyLlEeCTBYeT MeToauka Ons ee
nccnenoBaHus, KoTopas Ha3biBaeTca TPaHCPOPMALMOHHOMN.
TpaHchopmMmpya ppasy B HOPMASIbHYHO, ONPeaensioT, Kakoe 3Ha4YeHne BHEC
MO3T NyTEM OTCTYyNJIEHMS OT TPaAULUMOHHO ob6o3HavatoLlero. CpaeHueas all
the sun (the moon) long ¢ o6bI4HbIM all day (night) long, Mbl ydexxpaemcs,
4YTO C/I0OBaM SuUN 11 MOON NpuaaHa cema BPeEMEHMN.

Ho BepHemcsa K cnoBy young, aHasm3 KOTOPOro Mbl HE 3aKOHYMN.
MNocmMoTpeB No crioBapsiM ero CUHOHUMBbI, OAHOKOPEHHbIE CJTIOBa 1 COBA,
KOTOpPbI€ MOIyT C HAM aCCOLMMPOBATLCS, OOHAPY>XMM, YTO MHOTE U3 HUX
MPUCYTCTBYIOT B CTUXOTBOpPEeHUn. OCoBeHHO MHTEPECHO CJIOBO green,
KOTOpPOE OTHOCUTCA TO K TpaBe, TO K MaJibiMKy, TO K OrHIO, TO K OAETAM
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BOOOLLE, TO ONSATb K repoto: happy as the grass was green; And as | was
green and carefree; And green and golden | was; And fire green as grass; the
children green and golden; Time held me green. Ctunuctnyeckas pyHKUms
noaaeprkaHa asunmTtepaupen. XoTa NpMMEHUTESTbHO K TPaBE U OrHIO green
O3Ha4yaeT UBET, a NPUMEHUTENbHO K MallbiuKy — €ro lOHOCTb, CBEXKECTb,
HEOMbITHOCTb, BCE Xe 3TO npunaraTesibHoe CBA3bIBAET X (TPaBy, OrOHb U
MasibumKa) 1 Takmm 06pa3oM BBOOUT ELLIE OOHY HEe NiexKalllyto Ha MOBEpPXHOCTH,
HO pacKpbITylO B 0Opasax TeMy CHaCTIMBOIo eaMHCTBA pebeHKa 1 Nnpupodpl.
KcTtatu, npunararenbHOe young Takoke MMEET ABa agpeca: | was young; the
sun that is young once only.

CnepylowmmMm CNoBOM CTPOYKM siBndeTcsa easy. Ero nekcuko-
ceMaHTn4Yeckume BapuaHTbl: 1) HeTpyadHbIN, 2) 6€33a00THbIN, 3) MPUATHbIN,
4) HecTporuii. NMockonbky B JAHHOM TEKCTE CIOBO YNOTPEOAEHO B 3HA4YEHN
6€33a60THbIVI, TO N TEMOW 30ECb MOXET ObITb UMEHHO 6€33a60THOCTb U
yooBoJsibCcTBUE. M OENCTBUTENBLHO, UMEHHO 3Ta TEMa C €e KOHHOTaUMSMM
panoCcTu U cHaCTbsl NPOHM3bIBAET BCE CTUXOTBOPEHME: happy, singing,
carefree, play, lovely, blessed, honoured, gay, happy, heedless, nothing |
cared, | sang. 30ecb Mbl BHOBb BCTPEYaeMCS C TEM XKe NPUEMOM: aNUTeT
happy oTHOCUTCA cHaYana K caMoMy MalibyKKy, a 3aTeM KO ABOPY PePMBbI.
CuyacTtbe Masib4mka CoobLLIaeTCs 1 BCEMY, YTO €ro OKpY>KaeT.

Kak y>ke roBopunoch BHa4ase, C/I0BO MOXXHO CHUTATb TEMATUYECKMM,
€cnn y Hero oOGHapy>XMBalTCH JIEKCUYECKUE CBSI3M C MNOCNenyoLymMm
cnosamun. KoOHHOTaTMBHbIE U accoUMaTUBHbIE CBA3M MeXAy young 1 easy
HECOMHEHHbI. Ho Mbl BCe Xke yKabkeM 1 Ha CUHTaKCMYECKOe NOATBEPXKAEHE
MX CBSI3aHHOCTU: CJIOBA 3TU ynoTpebneHbl Kak OOHOPOOHbLIE YJEHbI,
coeayiHeHHble coto3om and'.

Cnepyouwie gBa cnosa BBOOSAT TEMY MpuMpoabl, HO NpPUPOAbl He
OVKOI, a nepeBeHckom: apple boughs. Cnoe aToi rpynnbl B Aa/lbHENLLIEM
0o4YeHb MHOro. PacTteHus: grass, apple towns, trees, leaves, daisies, barley;
XUBOTHbIE 1 NTUULI: the calves, the foxes, the owls, nightjars, horses, the
cock, the pheasants, lamb, swallow. Takum 06pa3om, Mbl MOXEM CHUTATb
TeMaTMyYeCKMMM BCe TpU NpunarartesibHbiX: young, easy, happy n ¢pasy
apple boughs.

Mony4ynB OCHOBY TEMATUYECKOW CETKMN, Mbl MOXEM CKas3aTb, YTO B
CTUXOTBOPEHUN OMMUCAHO cYHacTmBoe, 6e33ab0oTHOE OETCTBO MO3Ta,
npoBeOeHHOE HA depMe B pagoCTHOM eAMHCTBE C npupoaon. B TekcTte
€CTb U BTOpas, 6onee rnydbokas purnocodpckas Tema 0 BNaCcTy BDEMEHM
Ha[, 4eNOBEKOM.

Bo BTOpOI YacTn aHanIM3a HeoBX0aMIMO OOPATUTLCH K PEOKMM C/IOBaM

' 3ameTM nonyTHO, 4TO cfioBa die 1 death o4yeHb YacTbl B NOCAEAHUX CTPOYKAX MMPUKA .
Tomaca. Bot Heckonbko npumepos: Until | die he will not leave my side (Elegy), Rage, rage against
the dying of the light (Do Not Go Gentle...), Dragging him up the stairs to one who lies dead (The
Conversation of Prayer), And death shall have no dominion (B ToM e CTUXOTBOpPEHUN).

CoBpemMeHHblit MyMaHUTapHblii YHUBEPCUTET

56



M HEOObIHHBLIM COYETAHUSIM. Takux CITIOB CpaBHUTENBHO HEMHOIO: litting, dingle,
starry, hail, in the heydays, sabbath.

Cnogo lilt (Beceso HanesaTs), NOJOOHO Sing, NpeanonaraeT B KAYECTBE
cybbeKkTa XXMBOe CyLLECTBO, NoaTomy lilting house (1 gansLue gay house) —
HEeOTMEYEeHHOEe co4YeTaHre. DTO HapyLleHMEe COYEeTaeMoCTu MMmeeT
MeTadOpUNHECKYIO CTUITMCTUYECKYHO (PYHKLMIO, KOTOPAas BbISIBAFETCA YXXe
YNOMSIHYTbIM BbiLLIE CITOCOOOM TpaHchOopMIpoBaHus. [lobaBndaa B Uicne
cem crnoBa house cemMy oayLLIEBNEHHOCTU, Mbl packpbiBaeM OOVH U3
TUMUYHbIX ONS MO3TUYECKOro AA3blka MEXaHU3MOB — MeEeXaHU3m
OJINLETBOPEHVISI.

CTnxoTBOpPEHME BOCNEBAET XXM3Hb TAKOW, KaKOW ee BUANT MaslbuuK,
coeanHsas B eAMHOe cydacT/mBoe uenoe cebsa, okpyXaloLlyto
OEencTBUTENBHOCTb, (baHTa3uio 1 COH. B TpakToBKe NoaToM obpas3a aoma, B
KOTOPOM XMBET MaJlb4MK, 3TO MOXHO YBUOETb OCOOEHHO HAarNgaHo. Jom
MoeT, 3TO POAHOMN OOM, CYACTIMBLIA OOM, 1 MO3TOMY MOET N MaJlbuyunK
(singing as the farm was home). 310 6bIN ManeHbLkUi JOM, CTora ceHa Obinm
BblILLIE HErO, HO OH BbI1 TaKoW Becenbiii (gay house), 4To Masib4MKy Ka3asioCh,
4TO Oaxke TPyObl ero poxaatoT menoaum (tune from the chimneys) . Houbto,
Korga Maulb4mK 3acbinast, EMy CHUIOCb, YTO JIOM YHOCUT coBa. YTpomMm, korga
OH MpOocCbINasncs, A0M MOSBNSICS CHOBA, Kak MYTHUK, CBEPKaoLLuiA, 6enbiii
OT POCHI, C METYXOM Ha nneye. B nocnegHen ctpode — HOoTa MpyCcTn; MauibumK
M He ayman Torga o ToM, 4TO Korga-Hmbyab OH MPOCHETCS B MUPE, rae He
oynet geten n kyna ata depma 1 3TOT AOM HUKOraa He BEPHYTCA.

Mpuem HapyLLeHUs 0ObIHHOM COHETAEMOCTM CNTIOB — U3MIOONEHHbIN
npuem . Tomaca, n Hegapom BO Bcex padoTax O MoyoTMEeYEeHHbIX
CTPYKTypax npexae BCero NpuBoaaTCst MPUMEpPbI N3 ero CTUXOTBOPEHUIA.
Ho ansa uenen gaHHOro aHann3sa BaXHO He 3TOo, a TO, YTO paccMaTpueas
napaaunrMmatmdyeckm pepgkoe cnoBo lilt, Mbl B ycnoBuax OaHHOro
NnpPou3BeaeHNS ONsSiTb OOHAPY>XXMBAEM CUHTAarMaTM4YeCckmn 4YacToTHoOe 1S
TekcTa 3HadeHune. B cneaytowen ctpode NoeT He TONMbKO CaM MalibyuK,
MOIOT Mo, Ero POXOK TendTa, NatoT MMCULbI, 3BEHUT B py4dbe OTAbIX, T. €.
BMECTE C Mas/lb4MKOM MOET BCe, HYTO ero okpyxaeT. Janblie aTta Tema
MPUCYTCTBYET B TakMx HEOObIYHbIX COYETAHUAX CMbICIIOB, Kak: the tunes
from the chimneys, the whinnying green stable, time allows in all his tuneful
turning so few and such morning songs. HeTpyaHO NOHATL, YTO 3Ta TeMa
PagoCTHOM My3bIKM BaokHA HE AEHOTaTVBHBIM, 8 KOHHOTATUBHbLIM 3HAYEHUEM,
co3aaBasi 3KCMpPeCcCUBHOCTb Y SMOLIMIOHAJTIbHOCTb.

KpacoyHaa nmanutpa ToxXe SIBASETCH CBET/ON U pagoCTHON: B
CTUXOTBOPEHMN HEOOHOKPATHO MOBTOPSAIOTCS MOPO3Hb U BMECTE green un
golden, a Taioke white n blue.

B otHoweHun penkoro cnoea dingle (HebosibLiass nopocLuasl
AepeBbsiMu [0JIMHA) HabniogaeTcs aHallorM4yHoe siBfieHUe, 4To U B
oTHoweHuu lilt: 3To NapaanrmaTn4yeckn penkoe croBo 00beanHAEeTCH
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CUHTarMaTmMyeckm co 3Ha4YNTESNTIbHOW AJ1s1 AaHHOIO TeKCTa TEMaTUYECKOM
rpynnow, cBsa3aHHOM C reorpadmnyecknm onmcaHmem mectHocTu: dingle,
apple towns, rivers, hills, streams, land, sea. ®oHeTnyeckn dingle
accoummpyeTcs c sing.

B 3aksitoueHme Halero aHann3a Heo6xoaMMo NOAYEPKHYTb, YTO MPU
YCTaHOBJIEHNN TEMATUHECKOM CETKM 3TOMO CTUXOTBOPEHUSI HAaM MPYIXOAUTOCH
YUYUTbIBATb HE TOJBbKO Y3yasibHble 3HAYEHUS CJIOB, HO 1 X KOHTEKCTYasIbHble
3Ha4YeHnd, BO3HMKaOLWME B ABYX TUNax CTPYKTYpP, a UMEHHO: B
MOTYOTMEYEHHbIX CTPYKTYPaXx C MOAYNHEHUNEM M B COHNHUTENBHBIX CTRYKTYPaX
c coto3oM and. O6 0COBEHHOCTAX TakKMX CTPYKTYP Mbl yXXe ynoMuHanm
BblLLIE, OTMEYad, YTO MeXay SfIEMEHTaMK Tako CTPYKTypbl BCEraa MMeeTcs
N3BECTHasa JIMHIBUCTUYECKas OAHOPOAHOCTbL. Ha 6a3e cumHTakcuyeckom
pPaBHO3HAYHOCTU TakMX CTPYKTYP B HUX BO3HUKAET OOLLUHOCTb U APYrX, He
TOJSILKO MPaMMaTUHECKIMX, HO U JIEKCUYECKUX COCTaBSIIOLLMX 3HaYeHus. Ecnn
B CEMAHTNYECKOWM CTPYKTYpE 3TUX C/I0B MMEETCH HECKOJIbKO JIEKCUKO-
CEMaHTUYECKUX BAPUAHTOB, TO B COYMHUTENBHOWM CTPYKTYpE 00s3aTENIbHO
peanunayoTcs BapmaHTbl, XapakTepUayloLmecs HanbosbLLENV JIEKCUMYECKOMN
BNIN30CTbIO, Kak AEeHOTAaTUBHOW, Tak M KOHHOTATUBHOMN, NprHaaiexawume K
ooHOMY pa3psaay, CEMaHTUMYEeCKOMY MOJI0, aHTOHUMMUYHbIE NN
CUHOHUMMYHBbIE. COYMHUTENBbHbIE COYETaHUS OOHAPYXXMBAOT, TAKUM
006pa3oM, KOHTEKCTYaJTbHYIO B3aMMO3aBUCUMOCTb, BXOASILLIME B HUX CJI0Ba
oKa3blBalOTCA YTOYHUTENSIMU Opyr ongd gpyra. B paccmartpuBaemMom
CTUXOTBOPEHUN NOAOOHOE B3aMMHOE KOHTEKCTyaJlbHOE YTOYHEHME
BCTPEYaeTCH O4EHb HACTO U MO3TOMY 3aC/Ty>KMBAET CreLmasibHOro BHUMaHVs.
OT0 Takne CoOYMHUTENBHbIE CTPYKTYPbI, kak young and easy... and happy; halil
and climb; the trees and leaves; daisies and barley; green and carefree; ...and
singing; play and be golden; clear and cold; lovely and watery; foxes and
pheasants; green and dying. NocnenHas napa ocCobeHHO MHTEPECHA, Tak
Kak ¢ O0nbLUON CXaTOCTbIO BblpaXkaeT BCE Ty Xe& OCHOBHYIO TeMy O
HEen306e>XHO CMEPTM BCEr0 XUBOTO.

3akaH4rBasi Ha 3TOM JIEKCMYECKOE OEKOAMPOBAHNE CTUXOTBOPEHUS
«[anopOTHUKOBLI XONM»', 3aMeTNM, 4TO OHO OKa3bIBAETCS HEMOJIHLIM He
TOJNIbKO MOTOMY, YTO Mbl OXBaTW/IM HE BCHKO JIEKCUKY, HO U MOTOMY, 4YTO
HeoOxoOMM aHann3 1 Opyrux ypoBHeW, OCOOEHHO CUHTAKCUYECKOro u
doHeTnyeckoro. Kpome Toro, assi NOSIHOTLI aHaUIM3a HE XBaTaeT NPOBEPKU
C NOMOLLbIO KaKom-HMOyab OPYron MeToavku, Hanpumep, aHanmsa
KOHBEPreHLMIN.

" AHanus aToro cTUxoTBOpeHUsa Oblal paHee onyb/MKOBaH aBTOPOM B CTaTbe
«TemaTnyeckre crnoBa xXxygoXeCTBEeHHOro Tekcta». (MHocTp. 93. B wkone.— 1971.—Ne 2.)
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MPUJIO>KEHUE 2
John Keats
ON THE GRASSHOPPER AND CRICKET

The poetry of earth is never dead:
When all the birds are faint with the hot sun,
And hide in cooling trees, a voice will run
From hedge to hedge about the new-mown mead;
That is the Grasshopper's—he takes the lead
In summer luxury,—he has never done
With his delights, for when tired out with fun
He rests at ease beneath some pleasant weed.
The poetry of earth is ceasing never:
On a lone winter evening, when the frost
Has wrought a silence, from the stove there shrills
The Cricket's song, in warmth increasing ever,
And seems to one in drowsiness half lost,
The Grasshopper's among some grassy hills.

JAxoH Kutc
KY3HE4YUK U CBEPYOK

BoBekun He 3aMpeT, He NpekpaTuTcs
MNoa3una 3emnn. Korga B NncTBeE,

OT 3HOs ocnabeBs, YMOJIKHYT NTULb,

Mbl CnbILWIKM rON0C B CKOLLEHHOW TpaBe
KyaHeunka. CnewmTt OH HacnaguTbes
CBonM yyacTbeM B NIETHEM TOPXECTBE,
To 3a3BeHUT, TO CHOBa NpuUTanTc

M noMonunT MUHYTY nnn gge.

[Mo33ua 3emMnu He 3HaeT CMepPTU.

Mpuwna 3anuma, B NONGX METET METEb,

Ho Bbl MOKOIO MEPTBOMY HE BEPLTE:

TpeLwmT cBepHoK, 3aOMBLLVCH rae-To B LWESb.

M B nackoBom Tenne HarpeTbiX neyek
Ham kaxeTtca—B TpaBe 3BEHUT Ky3HE4YUK.

lMepesoa C. 9. MapLuaka
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