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ÏÐÎÃÐÀÌÌÀ ÊÓÐÑÀ

Ñèíòàêñè÷åñêèå ñòèëèñòè÷åñêèå ñðåäñòâà.
Èíâåðñèÿ.
Òðàíñïîçèöèÿ ñèíòàêñè÷åñêèõ ñòðóêòóð.
Âèäû è ôóíêöèè ïîâòîðîâ.
Ñèíòàêñè÷åñêèå ñïîñîáû êîìïðåññèè.
Ñèíòàêñè÷åñêàÿ êîíâåðãåíöèÿ.
Ôîíåòè÷åñêàÿ ñòèëèñòèêà.
Àâòîðñêèå è èñïîëíèòåëüñêèå ôîíåòè÷åñêèå ñòèëèñòè÷åñêèå

ñðåäñòâà.
Àëëèòåðàöèÿ è àññîíàíñ.
Ðèôìà.
Ðèòì.
Ñòèëèñòè÷åñêèé àíàëèç ãðàôèêè.
Âçàèìîäåéñòâèå ãðàôèêè è çâó÷àíèÿ.
Ïóíêòóàöèÿ.
Ñòèëèñòè÷åñêèé ýôôåêò îñîáåííîñòåé øðèôòà.
Ãðàôè÷åñêàÿ îáðàçíîñòü.
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ÍÀÓ×ÍÛÉ ÎÁÇÎÐ*

1. ÑÈÍÒÀÊÑÈ×ÅÑÊÀß ÑÒÈËÈÑÒÈÊÀ1

1.1. ÎÁÙÈÅ ÇÀÌÅ×ÀÍÈß

Ïðåäìåòîì ñèíòàêñèñà ÿâëÿåòñÿ, êàê èçâåñòíî, ïðåäëîæåíèå
è ñëîâîñî÷åòàíèå. Äëÿ ñòèëèñòèêè äåêîäèðîâàíèÿ âàæíî ó÷åñòü âñå
òî, ÷òî óñòàíîâëåíî íà ýòîì óðîâíå ëèíãâîñòèëèñòèêîé,
ëèòåðàòóðîâåä÷åñêîé ñòèëèñòèêîé è òðàäèöèîííîé ðèòîðèêîé è
ïîýòèêîé, íàïðèìåð îïèñàíèå ðèòîðè÷åñêèõ ôèãóð.

Â ýòîé ãëàâå áóäóò ðàññìîòðåíû ëèíãâèñòè÷åñêèå âîïðîñû
ñèíòàêñè÷åñêîãî óðîâíÿ. Ñþäà îòíîñèòñÿ ñèíòàêñè÷åñêàÿ ñèíîíèìèÿ,
ò.å. ïåðåäà÷à ïðèáëèçèòåëüíî îäèíàêîâîé ïðåäìåòíî-ëîãè÷åñêîé
èíôîðìàöèè ðàçíûìè ñèíòàêñè÷åñêèìè êîíñòðóêöèÿìè ñ ðàçíîé
ôóíêöèîíàëüíî-ñòèëèñòè÷åñêîé è ýêñïðåññèâíîé îêðàñêîé è
êîííîòàöèÿìè. Ñðàâíèòå, íàïðèìåð, ãëàãîëüíûå è áåçãëàãîëüíûå
ïîáóäèòåëüíûå ïðåäëîæåíèÿ: Step in here! � In here! Wait a moment! �
Just a moment!

Ñòèëèñòè÷åñêèé ýôôåêò îñíîâàí íà óñòàíîâëåíèè ñèíîíèìèè
ðàçíûõ òèïîâ ñèíòàêñè÷åñêèõ êîíñòðóêöèé, èç êîòîðûõ îäíà, ñ
òðàäèöèîííûì èñïîëüçîâàíèåì ñèíòàêñè÷åñêèõ ñâÿçåé, íåéòðàëüíà, à
äðóãàÿ, ñ ïåðåîñìûñëåíèåì èõ,�ýêñïðåññèâíà è ýìîöèîíàëüíà.
Íàïðèìåð, ýêñïðåññèâíî-èðîíè÷åñêîå âûðàæåíèå îòðèöàíèÿ âîçìîæíî
â ïðåäëîæåíèÿõ óòâåðäèòåëüíûõ èëè âîïðîñèòåëüíûõ ïî ôîðìå.

"But why should two people stay together and be unhappy?" the barmaid
was saying. "Why? When they can get a divorce and be happy?"

"Because marriage is a sacrament," replied the stranger.
"Sacrament yourself!" the barmaid retorted contemptuously.

(A. Huxley. Point Counter Point)

Ïåðâûõ äâà ðèòîðè÷åñêèõ âîïðîñà ñîîòâåòñòâóþò óòâåðæäåíèþ:
ëþäÿì íåñ÷àñòëèâûì â áðàêå ñëåäóåò ðàçâåñòèñü. Ïîñëåäíåå
âîñêëèöàíèå ýêñïðåññèâíî-îòðèöàòåëüíî è âûðàæàåò ïðåçðåíèå ê
äîâîäó ñîáåñåäíèêà.

Êàæäîìó ôóíêöèîíàëüíîìó ñòèëþ ñâîéñòâåííû ñâîè îñîáåííîñòè
ñèíòàêñè÷åñêèõ ïîñòðîåíèé, ñâîè òèïè÷íûå êîíñòðóêöèè, êîòîðûå
ââîäÿòñÿ â õóäîæåñòâåííîå ïðîèçâåäåíèå è âçàèìîäåéñòâóþò â íåì
ñî ñïåöèàëüíûì ñòèëèñòè÷åñêèì ýôôåêòîì. Äëÿ ðàçãîâîðíîé ðå÷è,
íàïðèìåð, õàðàêòåðíû èçáûòî÷íîñòü ñèíòàêñè÷åñêîãî ïîñòðîåíèÿ,

*  Æèðíûì øðèôòîì âûäåëåíû íîâûå ïîíÿòèÿ, êîòîðûå íåîáõîäèìî óñâîèòü, çíàíèå
ýòèõ ïîíÿòèé áóäåò ïðîâåðÿòüñÿ ïðè òåñòèðîâàíèè.

1 Àðíîëüä È. Â. Ñòèëèñòèêà ñîâðåìåííîãî àíãëèéñêîãî ÿçûêà. Ì., 1990.
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ïåðåðàñïðåäåëåíèå ãðàíèö ïðåäëîæåíèÿ, ýëëèïòè÷åñêèå ïðåäëîæåíèÿ,
ñìåùåííûå êîíñòðóêöèè, â êîòîðûõ êîíåö ïðåäëîæåíèÿ äàåòñÿ â èíîì
ñèíòàêñè÷åñêîì ñòðîå, ÷åì íà÷àëî, è, íàêîíåö, îáîñîáëåííûå äðóã îò
äðóãà ýëåìåíòû îäíîãî è òîãî æå âûñêàçûâàíèÿ. Âñå ýòè ÷åðòû
èñïîëüçóþòñÿ äëÿ ïåðåäà÷è ïðÿìîé ðå÷è: Boy, did I gallop! With those
three sons of Africa racing after me and hissing! (K. Mac-Innes. Absolute
Beginners)

Ïîëóîòìå÷åííûå ñòðóêòóðû a grief ago ïðåäñòàâëÿþò ñîáîé äðóãîé
÷àñòíûé ñëó÷àé ðàñõîæäåíèÿ ìåæäó ñèòóàòèâíî îáîçíà÷àþùèì è
òðàäèöèîííî îáîçíà÷àþùèì. Èõ ñëåäóåò îòëè÷àòü îò ñëó÷àåâ
òðàíñïîçèöèè, ãäå îäíà ñóùåñòâóþùàÿ â ÿçûêå ñòðóêòóðà çàìåíÿåòñÿ
äðóãîé, òàêæå ñóùåñòâóþùåé, íî õàðàêòåðíîé â äðóãîì óïîòðåáëåíèè
èëè çíà÷åíèè. Òàê æå, êàê â ìîðôîëîãèè, òðàíñïîçèöèÿ â ñèíòàêñèñå
ñîçäàåò äîïîëíèòåëüíûå êîííîòàöèè. Â ìîðôîëîãèè, íàïðèìåð, ïåðâîå
ëèöî ìíîæåñòâåííîãî ÷èñëà ìîæåò áûòü óïîòðåáëåíî â çíà÷åíèè
ïåðâîãî ëèöà åäèíñòâåííîãî, ñîçäàâàÿ ðàçíûå êîííîòàöèè. Òàêîâà
ôóíêöèîíàëüíî-ñòèëèñòè÷åñêàÿ êîííîòàöèÿ êîðîëåâñêîãî «ìû» â
çíàìåíèòîì We are not amused êîðîëåâû Âèêòîðèè. Ïîäîáíûì æå
îáðàçîì è â ñèíòàêñèñå îäíà ôîðìà ìîæåò óïîòðåáëÿòüñÿ â çíà÷åíèè,
îáû÷íî ïðèñóùåì äðóãîé ôîðìå. Ðèòîðè÷åñêèé âîïðîñ, íàïðèìåð,
ÿâëÿåòñÿ ïî ñìûñëó ýìôàòè÷åñêèì óòâåðæäåíèåì èëè îòðèöàíèåì:
Men will confess to treason, murder, arson, false teeth or a wig. How many
of them will own up to a lack of humour? (F.Colby. Essays) Âîïðîñèòåëüíàÿ
ôîðìà ïîä÷åðêèâàåò óâåðåííîñòü àâòîðà â òîì, ÷òî â îòñóòñòâèè ÷óâñòâà
þìîðà ñîçíàòüñÿ íèêòî íå çàõî÷åò. Óñèëåííîå âîçäåéñòâèå íà ÷èòàòåëÿ
îñíîâàíî íà òîì, ÷òî îí âêëþ÷àåòñÿ â ðàññóæäåíèå, äîëæåí ñàì ïðèíÿòü
ðåøåíèå.

Ïîíÿòèÿ ïîëóîòìå÷åííûõ ñòðóêòóð è òðàíñïîçèöèè ÿâëÿþòñÿ
äîñòèæåíèÿìè ñîâðåìåííîé ëèíãâèñòèêè. Òðàäèöèîííàÿ ñòèëèñòèêà èõ
íå çíàëà. Òàì ñèíòàêñè÷åñêèå ïîñòðîåíèÿ, óñèëèâàþùèå ýêñïðåññèâíîñòü
âûñêàçûâàíèÿ, íàçûâàþòñÿ ðèòîðè÷åñêèìè ôèãóðàìè, ôèãóðàìè ðå÷è
èëè âûðàçèòåëüíûìè ñðåäñòâàìè. Â ðàáîòàõ Ì.Ä. Êóçíåö è Þ.Ì.
Ñêðåáíåâà1  ýòè ðèòîðè÷åñêèå ôèãóðû ñãðóïïèðîâàíû â ñîîòâåòñòâèè
ñ ïðåäñòàâëåííûìè â íèõ òèïàìè îòêëîíåíèÿ îò íîðìû. Ñîõðàíÿÿ
ïðåäëîæåííûé ýòèìè àâòîðàìè ïðèíöèï, ìû â äàëüíåéøåì ðàññìîòðèì
ðàñõîæäåíèÿ òðàäèöèîííî è ñèòóàòèâíî îçíà÷àþùåãî â íåñêîëüêî èíîì
ïîðÿäêå, à èìåííî:

1. Íåîáû÷íîå ðàçìåùåíèå ýëåìåíòîâ, ò.å., ïðåæäå âñåãî, ðàçíûå
âèäû èíâåðñèè.

2. Ïåðåîñìûñëåíèå, èëè òðàíñïîçèöèÿ, ñèíòàêñè÷åñêèõ
êîíñòðóêöèé.
_______________________________

1 Kuznez Ì. D., Skrebnev J. Ì. Stilistik der englischer Sprache.� Leipzig, 1968; Êóçíåö Ì. Ä.,
Ñêðåáíåâ Þ. Ì. Ñòèëèñòèêà àíãëèéñêîãî ÿçûêà.�Ë., 1960.
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3. Ââåäåíèå ýëåìåíòîâ, êîòîðûå íîâîé ïðåäìåòíîé èíôîðìàöèè
íå äàþò (íàïðèìåð, ðàçíûå âèäû ïîâòîðîâ).

4. Ïðîïóñê ëîãè÷åñêè íåîáõîäèìûõ ýëåìåíòîâ: àñè2íäåòîí,
ýëëèïñèñ, óìîë÷àíèå, àïî2çèîïåçèñ è ò.ä

5. Íàðóøåíèå çàìêíóòîñòè ïðåäëîæåíèÿ: àíàêî2ëóô, âñòàâíûå
êîíñòðóêöèè.

1.2. ÍÅÎÁÛ×ÍÎÅ ÐÀÇÌÅÙÅÍÈÅ ÝËÅÌÅÍÒÎÂ
ÏÐÅÄËÎÆÅÍÈß � ÈÍÂÅÐÑÈß

Ýìîöèîíàëüíîñòü è ýêñïðåññèâíîñòü ìîãóò áûòü ïåðåäàíû â ðå÷è
íå òîëüêî ñïåöèàëüíûì âûáîðîì ñëîâ, êàê î òîì øëà ðå÷ü âûøå, íî è
îñîáûì èõ ðàçìåùåíèåì.

Â àíãëèéñêîì ÿçûêå ó êàæäîãî ÷ëåíà ïðåäëîæåíèÿ, êàê èçâåñòíî,
åñòü îáû÷íîå ìåñòî, îïðåäåëÿåìîå ñïîñîáîì åãî ñèíòàêñè÷åñêîãî
âûðàæåíèÿ, ñâÿçÿìè ñ äðóãèìè ñëîâàìè è òèïîì ïðåäëîæåíèÿ.
Íàðóøåíèå îáû÷íîãî ïîðÿäêà ñëåäîâàíèÿ ÷ëåíîâ ïðåäëîæåíèÿ, â
ðåçóëüòàòå êîòîðîãî êàêîé-íèáóäü ýëåìåíò îêàçûâàåòñÿ âûäåëåííûì è
ïîëó÷àåò ñïåöèàëüíûå êîííîòàöèè ýìîöèîíàëüíîñòè èëè
ýêñïðåññèâíîñòè, íàçûâàåòñÿ èíâåðñèåé. Èíâåðñèÿ îïðåäåëÿåòñÿ
ïîëîæåíèåì ñèíòàêñè÷åñêè ñâÿçàííûõ ìåæäó ñîáîé ÷ëåíîâ
ïðåäëîæåíèÿ îòíîñèòåëüíî äðóã äðóãà. Èçìåíåíèå ïîðÿäêà ñëîâ íå
ìîæåò áûòü íåîãðàíè÷åííûì, îíî ïîä÷èíåíî íåêîòîðûì ïðàâèëàì, ò.
å. èñïîëüçóþòñÿ äàëåêî íå âñå âîçìîæíûå ðàçìåùåíèÿ, à òîëüêî
íåêîòîðûå. Òàê, íàïðèìåð, ïîäëåæàùåå ìîæåò ñëåäîâàòü çà ãëàãîëîì,
íî àðòèêëü è óêàçàòåëüíîå ìåñòîèìåíèå äîëæíû îáÿçàòåëüíî
ïðåäøåñòâîâàòü òîìó ñóùåñòâèòåëüíîìó, ê êîòîðîìó îíè îòíîñÿòñÿ.

Íåêîòîðûå èçìåíåíèÿ ïîðÿäêà ñëîâ èçìåíÿþò ñèíòàêñè÷åñêèå
îòíîøåíèÿ, à ñ íèìè è âåñü ñìûñë ïðåäëîæåíèÿ: When a man wants to
kill a tiger he calls it sport; when a tiger wants to kill a man it is ferocity; äðóãèå
ñî÷åòàþò ãðàììàòè÷åñêóþ è ýêñïðåññèâíóþ ôóíêöèè. Ñðàâíèòå: I had
known it : : Had I known it: : If I had known it, ãäå âòîðîå îòëè÷àåòñÿ îò
ïåðâîãî ãðàììàòè÷åñêèì çíà÷åíèåì, à îò òðåòüåãî � ýêñïðåññèâíîñòüþ.
Íàêîíåö, âîçìîæíû èçìåíåíèÿ ïîðÿäêà ñëîâ, êîòîðûå íå ìåíÿþò
ãðàììàòè÷åñêîãî çíà÷åíèÿ è íå ñâÿçàíû ñ ýêñïðåññèâíîñòüþ èëè
ýìîöèîíàëüíîñòüþ, íî èìåþò ôóíêöèîíàëüíî-ñòèëèñòè÷åñêóþ îêðàñêó.
Ê òàêèì ïðèíàäëåæèò, íàïðèìåð, îòíåñåíèå ïðåäëîãà â êîíåö
ïðåäëîæåíèÿ, âîçìîæíîå òîëüêî â ðàçãîâîðíîì ñòèëå. Ñðàâíèòå: the
man of whom I spoke: : the man I spoke of.

Èìåííî ðàçãîâîðíîìó ñòèëþ, è îñîáåííî ôàìèëüÿðíî-
ðàçãîâîðíîìó, ñâîéñòâåííî âûäåëåíèå íà ïåðâîå ìåñòî ýìîöèîíàëüíî
äîìèíèðóþùåãî ýëåìåíòà (òåðìèí Ë. Áëóìôèëäà):
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"Flowers! You wouldn't believe it, madam, the flowers he used to bring
me."
"White! He turned as white as a woman." (K. Mansfield. Lady's Maid)

Ñïåöèàëüíîé ñèíòàêñè÷åñêîé ôîðìîé óñèëåíèÿ â ïîäîáíûõ
ñëó÷àÿõ ñëóæèò êîíñòðóêöèÿ it is flowers that, it was flowers that. Òàêèå
êîíñòðóêöèè íàçûâàþò ýìôàòè÷åñêèìè. Â ðàññìîòðåííûõ ïðèìåðàõ
äåâóøêà ñíà÷àëà íàçûâàåò ïðåäìåò, îñîáåííî åå âîëíóþùèé (öâåòû),
íàçûâàåò òî, ÷òî åå áîëüøå âñåãî ïîðàçèëî â ðåàêöèè ìîëîäîãî ÷åëîâåêà
(åãî áëåäíîñòü), à ïîòîì ïîÿñíÿåò ñèòóàöèþ.

Â êíèæíîé ðå÷è àíàëîãè÷íûé ýôôåêò ñîçäàåòñÿ, íàïðîòèâ,
îòòÿãèâàíèåì: ïñèõîëîãè÷åñêè âàæíûé ýëåìåíò ñòàâÿò â êîíöå
ïðåäëîæåíèÿ, ÷åì ñîçäàåòñÿ íåêîòîðîå íàïðÿæåííîå îæèäàíèå,
ïîñêîëüêó ÷èòàòåëü íå ïîëó÷àåò ïðèâû÷íîãî åìó óêàçàíèÿ íà ïðåäìåò
ðå÷è â íà÷àëå ñîîáùåíèÿ.

Ýêñïðåññèâíàÿ è ôóíêöèîíàëüíî-ñòèëèñòè÷åñêàÿ îêðàñêà èíâåðñèè
õàðàêòåðíà ïðåèìóùåñòâåííî äëÿ ïðîçû, ïîñêîëüêó â ñòèõàõ ïîðÿäîê
ñëîâ ïîä÷èíÿåòñÿ ðèòìèêî-èíòîíàöèîííîé ñòðóêòóðå ñòèõà, à
ðàñïîëîæåíèå êîìïîíåíòîâ ñèíòàêñè÷åñêèõ êîíñòðóêöèé îòíîñèòåëüíî
ñâîáîäíî.

Ðàññìîòðèì íåêîòîðûå òèïè÷åñêèå ñëó÷àè èíâåðñèè.

1. Ïðåäèêàòèâ, âûðàæåííûé ñóùåñòâèòåëüíûì èëè
ïðèëàãàòåëüíûì, ìîæåò ïðåäøåñòâîâàòü ïîäëåæàùåìó è ñâÿçî÷íîìó
ãëàãîëó: Beautiful those donkeys were! (Ê. Mansfield. The Lady's Maid) Ýòîò
òèï èíâåðñèè îñîáåííî õàðàêòåðåí äëÿ ðàçãîâîðíîé ðå÷è, ãäå îí ÷àñòî
ñî÷åòàåòñÿ ñ ýëëèïñîì, ðàñ÷ëåíåííûì âîïðîñîì è äðóãèìè òèïè÷íûìè
äëÿ ðàçãîâîðíîé ðå÷è îñîáåííîñòÿìè: Artful � wasn't it? (Ê. Mansfield.
The Lady's Maid), Queer how it works out, isn't it? (J. B. Priestley. Dangerous
Corner)

Â êíèæíîé ðå÷è ýëëèïñà â ýòîì ñëó÷àå íåò, çàòî ÷àñòî, õîòÿ è íå
îáÿçàòåëüíî, ñëåäóåò èíâåðñèÿ ñâÿçî÷íîãî ãëàãîëà è ïîäëåæàùåãî:
Uneasy lies the head that wears a crown. (W. Shakespeare); Sure I am, from
what I have heard, and from what I have seen... (G. G. Byron)

Ñðåäñòâîì âûäåëåíèÿ çíàìåíàòåëüíîãî ãëàãîëà-ñêàçóåìîãî
ñëóæèò òàêæå ïîñòàíîâêà åãî ïåðåä ïîäëåæàùèì, çà êîòîðûì ñëåäóåò
âñïîìîãàòåëüíûé èëè ìîäàëüíûé ãëàãîë: Go I must.

2. Ïðÿìîå äîïîëíåíèå ñ öåëüþ ýìôàçû ìîæåò áûòü ïîñòàâëåíî
íà ïåðâîå ìåñòî: Her love letters I returned to the detectives for filing. (Gr.
Greene. End of the Affair)

3. Îïðåäåëåíèå, âûðàæåííîå ïðèëàãàòåëüíûì èëè íåñêîëüêèìè
ïðèëàãàòåëüíûìè, ïðè ïîñòàíîâêå åãî ïîñëå îïðåäåëÿåìîãî ïðèäàåò
âûñêàçûâàíèþ òîðæåñòâåííûé, íåñêîëüêî àðõàèçèðîâàííûé,
ïðèïîäíÿòûé õàðàêòåð, îðãàíèçóåò åãî ðèòìè÷åñêè, ìîæåò
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àêöåíòèðîâàòüñÿ íàðå÷èÿìè èëè ñîþçàìè è äàæå ïîëó÷àåò îòòåíîê
ïðåäèêàòèâíîñòè: Spring begins with the first narcissus, rather cold and shy
and wintry. (D. H. Lawrence); In some places there are odd yellow tulips,
slender, spiky, and Chinese-looking. (D. H. Lawrence)

4. Îáñòîÿòåëüñòâåííûå ñëîâà, âûäâèíóòûå íà ïåðâîå ìåñòî, íå
òîëüêî àêöåíòèðóþòñÿ ñàìè, íî è àêöåíòèðóþò ïîäëåæàùåå, êîòîðîå
ïðè ýòîì îêàçûâàåòñÿ âûäâèíóòûì íà ïîñëåäíåå ìåñòî, à ïîñëåäíåå
ìåñòî òàêæå ÿâëÿåòñÿ ýìôàòè÷åñêîé ïîçèöèåé: Hallo! Here come two
lovers. (Ê. Mansfield); Among them stood tulips. (R. Aldington)

Îñîáåííàÿ æèâîñòü è äèíàìè÷íîñòü ïîâåñòâîâàíèÿ ñîçäàåòñÿ
âûäâèæåíèåì íà ïåðâîå ìåñòî ïîñòïîçèòèâà: off they sped, out he
hopped, up you go.

Ïîñêîëüêó â ñëîæíîì ïðåäëîæåíèè íîðìàëüíûì ïîðÿäêîì
ñëåäîâàíèÿ ÷àñòåé ÿâëÿåòñÿ ïðåäøåñòâîâàíèå ãëàâíîãî ïðåäëîæåíèÿ,
òî ñðåäñòâîì ýìôàçû ìîæåò áûòü âûäâèæåíèå íà ïåðâîå ìåñòî
ïðèäàòî÷íîãî ïðåäëîæåíèÿ, êàê â ñëîâàõ óçíàâøåãî âñþ ïðàâäó è
ñîâåðøåííî îò÷àÿâøåãîñÿ Ðîáåðòà: Whether she changes or doesn't
change now I don't care. (J. B. Priestley)

Ñòèëèñòè÷åñêóþ èíâåðñèþ, êîòîðàÿ, êàê óêàçûâàëîñü âûøå,
ïîä÷èíÿåòñÿ èçâåñòíûì îãðàíè÷åíèÿì, çàâèñÿùèì îò ñèñòåìû ÿçûêà,
ñëåäóåò îòëè÷àòü îò íàðóøåíèé îáû÷íîãî ïîðÿäêà ñëîâ â ðå÷è
ïåðñîíàæåé-èíîñòðàíöåâ. Òàêèå íàðóøåíèÿ èñïîëüçóþòñÿ, íàïðèìåð,
Ý. Ôîðñòåðîì, Ý. Õåìèíãóýåì, À. Óýñêåðîì è ìíîãèìè äðóãèìè àâòîðàìè
â ðå÷åâûõ õàðàêòåðèñòèêàõ.

1.3. ÏÅÐÅÎÑÌÛÑËÅÍÈÅ, ÈËÈ ÒÐÀÍÑÏÎÇÈÖÈß,
ÑÈÍÒÀÊÑÈ×ÅÑÊÈÕ ÑÒÐÓÊÒÓÐ

Îäíîé èç îñíîâíûõ êëàññèôèêàöèé ïðåäëîæåíèé â ñèíòàêñèñå
ÿâëÿåòñÿ, êàê èçâåñòíî, êëàññèôèêàöèÿ ïî öåëè âûñêàçûâàíèÿ íà
ïîâåñòâîâàòåëüíûå, âîïðîñèòåëüíûå, âîñêëèöàòåëüíûå è
ïîáóäèòåëüíûå. Èçâåñòíî òàêæå äåëåíèå ïðåäëîæåíèé íà
óòâåðäèòåëüíûå è îòðèöàòåëüíûå. Êàæäûé èç ýòèõ ðàçðÿäîâ èìååò
ñâîè ôîðìàëüíûå è èíòîíàöèîííûå ïðèçíàêè. Êàæäûé ìîæåò, îäíàêî,
âñòðåòèòüñÿ è â çíà÷åíèè ëþáîãî èç îñòàëüíûõ, ïðèîáðåòàÿ ïðè ýòîì
îñîáîå ìîäàëüíîå èëè ýìîöèîíàëüíîå çíà÷åíèå, ýêñïðåññèâíîñòü èëè
ñòèëèñòè÷åñêóþ îêðàñêó. Òàê, íàïðèìåð, óòâåðäèòåëüíûå ïî ôîðìå
ïðåäëîæåíèÿ ìîãóò èñïîëüçîâàòüñÿ êàê âîïðîñû, åñëè ñïðàøèâàþùèé
õî÷åò ïîêàçàòü, ÷òî îí óæå äîãàäûâàåòñÿ î òîì, êàêîâ áóäåò îòâåò, è
åìó ýòî íå áåçðàçëè÷íî. Îíè òàêæå ìîãóò ñëóæèòü êàê ïîáóæäåíèÿ ê
äåéñòâèþ. Òàê íàçûâàåìûå ðèòîðè÷åñêèå âîïðîñû ñëóæàò ýìôàòè÷åñêèì
óòâåðæäåíèåì, à ïîâåëèòåëüíûå ïðåäëîæåíèÿ ìîãóò èíîãäà ïåðåäàâàòü
íå ïîáóæäåíèå ê äåéñòâèþ, à óãðîçó èëè íàñìåøêó. Âñå ýòè ñäâèãè, ò.å.
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óïîòðåáëåíèå ñèíòàêñè÷åñêèõ ñòðóêòóð â íåñâîéñòâåííûõ èì
äåíîòàòèâíûõ çíà÷åíèÿõ è ñ äîïîëíèòåëüíûìè êîííîòàöèÿìè,
íàçûâàþòñÿ òðàíñïîçèöèåé.

Ðàññìîòðèì ñíà÷àëà òðàíñïîçèöèþ ïîâåñòâîâàòåëüíîãî
ïðåäëîæåíèÿ ñ ïðåâðàùåíèåì åãî â âîïðîñ. Òàêàÿ òðàíñïîçèöèÿ ñ
î÷åíü ðàçíîîáðàçíûìè êîííîòàöèÿìè ïîëó÷èëà äîâîëüíî øèðîêîå
ðàñïðîñòðàíåíèå â ðàçãîâîðíîé ðå÷è.

Â ïüåñå Ï. Øàôåðà «Óïðàæíåíèå äëÿ ïÿòè ïàëüöåâ» ïðîñòîâàòûé,
íî ïðÿìîäóøíûé ìåáåëüíûé ôàáðèêàíò Ñòýíëè è åãî æåíà, ìåùàíêà,
ïîëíàÿ ïðåòåíçèé íà âûñîêóþ êóëüòóðó è âêóñ, áîðþòñÿ çà âëèÿíèå íà
äåâÿòíàäöàòèëåòíåãî ñûíà Êëàéâà. Â ïðèâåäåííîì íèæå äèàëîãå ìîæíî
ðàññìîòðåòü ðàçíûå òèïû âîïðîñîâ ñ ïðÿìûì ïîðÿäêîì ñëîâ:

Louise (brightly, putting her husband in his place): Who was in it, dear?
Lawrence Olivier? I always think he is best for those Greek things, don't
you? ... I'll never forget that wonderful night when they put out his eyes �
I could hear that scream for weeks and weeks afterwards everywhere I
went. There was something so farouche about it. You know the word,
dear, farouche? like animals in the jungle.

Stanley (to Clive): And that's supposed to be cultured?
Clive: What?
Stanley: People having their eyes put out.
Clive: I don't know what "cultured" means. I always thought it has

something to do with pearls.
Louise: Nonsense, you know perfectly well what your father means. It's

not people's eyes, Stanley; it's poetry. Of course I don't expect you to
understand.

Stanley (to Clive): And this is what you want to study at Cambridge,
when you get up there next month?

Clive: Yes, it is, more or less.
Stanley: May I ask, why?
Clive: Well, poetry's its own reward, actually � like virtue. All art is, I

should think.
Stanley: And this is the most useful thing you can find to do with your

time?
Clive: It's not a question of useful.
Stanley: Isn't it?
Clive: Not really.

Òðàíñïîçèöèÿ, ò. e. ïðÿìîé ïîðÿäîê ñëîâ â âîïðîñàõ Ñòýíëè
(And that's supposed to be cultured? è And this is what you want to study at
Cambridge?), íàñûùàåò ýòè âîïðîñû èðîíèåé è äàæå ñàðêàçìîì.
Ïðàêòè÷íûé Ñòýíëè îçàáî÷åí áóäóùèì ñûíà, è ïðèðîäíûé çäðàâûé
ñìûñë ïîìîãàåò åìó âèäåòü óÿçâèìîñòü ñíîáîâ è èõ ïîêàçíîé êóëüòóðû,
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êîòîðîé òàê êè÷èòñÿ Ëóèçà. Ïðÿìîé ïîðÿäîê ñëîâ ñâèäåòåëüñòâóåò î
òîì, ÷òî ñïðàøèâàþùèé äîãàäûâàåòñÿ, êàêèì ìîæåò áûòü îòâåò, ïîçèöèè
ñûíà è æåíû åìó èçâåñòíû, ïîëüçóÿñü îðóæèåì èðîíèè, îí õî÷åò
ïîêàçàòü èì âñþ íåëåïîñòü èõ ïðåòåíçèé. Â ïîäîáíûõ âîïðîñàõ,
êàñàþùèõñÿ íàìåðåíèé ñîáåñåäíèêà, îáû÷íû ãëàãîëû want, wish, hope,
suppose, suggest, believe è äðóãèå ãëàãîëû ýòîé æå èäåîãðàôè÷åñêîé
ãðóïïû. Òî, ÷òî ñïðàøèâàþùèé óæå ñîñòàâèë ñâîå ìíåíèå, ìîæåò
ïåðåäàâàòüñÿ òàêèìè ãëàãîëàìè, êàê suppose, think, guess. Íåñêîëüêî
ðàíüøå â òîé æå ñöåíå Ñòýíëè ñïðàøèâàåò ñûíà: You like the idea, I
suppose? Èíîé, ïîäáàäðèâàþùèé õàðàêòåð èìåþò êîííîòàöèè â
âîïðîñàõ Ëóèçû, îíà õî÷åò ïîêàçàòü, ÷òî îíè ñ ñûíîì õîðîøî ïîíèìàþò
äðóã äðóãà, îíè åäèíîìûøëåííèêè. Îòñþäà � ïåðâûé ðàñ÷ëåíåííûé,
ïîäñêàçûâàþùèé âîïðîñ, ïîáóæäàþùèé ê ïîääåðæêå è
ïîäòâåðæäåíèþ: I always think he's best for these Greek things, don't you?,
è âîïðîñ î ôðàíöóçñêîì ñëîâå farouche. Ëóèçà ùåãîëÿåò ôðàíöóçñêèì
ÿçûêîì è ïîä÷åðêèâàåò, ÷òî è ñûí åå, ïîäîáíî åé, ïðèíàäëåæèò ê ýëèòå
� çíàåò ÿçûêè, ðàçäåëÿåò åå âîñòîðãè ïî ïîâîäó èãðû Ëîðåíñà Îëèâüå.
Òàêèå âîïðîñû, ïîäáàäðèâàþùèå ñëóøàòåëÿ, îæèäàþùèå
ïîäòâåðæäåíèÿ åãî ïîíèìàíèÿ, ñîäåðæàò îáû÷íî ãëàãîëû know,
understand, see, get the point, perceive è ò. ä.

Îáðàòèìñÿ òåïåðü ê òðàíñïîçèöèè îáðàòíîãî íàïðàâëåíèÿ, ò.e. ê
ïðåâðàùåíèþ âîïðîñà â ýìôàòè÷åñêîå óòâåðæäåíèå. Ýòî òàê
íàçûâàåìûé ðèòîðè÷åñêèé âîïðîñ � íàèáîëåå èçó÷åííàÿ â ñòèëèñòèêå
ôîðìà òðàíñïîçèöèè.

Ðèòîðè÷åñêèé âîïðîñ íå ïðåäïîëàãàåò îòâåòà è ñòàâèòñÿ íå äëÿ
òîãî, ÷òîáû ïîáóäèòü ñëóøàòåëÿ ñîîáùèòü íå÷òî íåèçâåñòíîå
ãîâîðÿùåìó. Ôóíêöèÿ ðèòîðè÷åñêîãî âîïðîñà � ïðèâëå÷ü âíèìàíèå,
óñèëèòü âïå÷àòëåíèå, ïîâûñèòü ýìîöèîíàëüíûé òîí, ñîçäàòü
ïðèïîäíÿòîñòü. Îòâåò â íåì óæå ïîäñêàçàí, è ðèòîðè÷åñêèé âîïðîñ
òîëüêî âîâëåêàåò ÷èòàòåëÿ â ðàññóæäåíèå èëè ïåðåæèâàíèå, äåëàÿ åãî
áîëåå àêòèâíûì, ÿêîáû çàñòàâëÿÿ ñàìîãî ñäåëàòü âûâîä.

Òðàíñïîçèöèÿ âîïðîñèòåëüíûõ ïðåäëîæåíèé âîçìîæíà íå òîëüêî
ïî òèïó ðèòîðè÷åñêîãî âîïðîñà ñ ïåðåõîäîì â ýìôàòè÷åñêîå
óòâåðæäåíèå, íî è ñ ïåðåõîäîì â ïîáóäèòåëüíûå è âîñêëèöàòåëüíûå
ïðåäëîæåíèÿ, îáÿçàòåëüíî áîëåå ýêñïðåññèâíûå, ÷åì ôîðìû áåç
òðàíñïîçèöèè. Ïðîñòîå ïîâåëèòåëüíîå íàêëîíåíèå, äàæå ñìÿã÷åííîå
ñëîâîì please, çâó÷èò äëÿ àíãëèéñêîãî óõà ñëèøêîì ãðóáî. Âåæëèâàÿ
ïðîñüáà òðåáóåò âîïðîñèòåëüíîé êîíñòðóêöèè. Íàïðèìåð: Open the door,
please ïðåâðàùàåòñÿ â Will you open the door, please èëè Would you mind
opening the door èëè â êîñâåííûé âîïðîñ: I wonder whether you would
mind opening the door. Äàæå ðàññåðäèâøèñü, ïåðñîíàæ èç ïüåñû Äæ.
Îñáîðíà êðè÷èò ñâîèì ñîñåäÿì: "Do you mind being quiet down there,
please!"
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Âûøå óæå ïðèâîäèëñÿ ïðèìåð âîñêëèöàòåëüíîãî ïðåäëîæåíèÿ,
ïîñòðîåííîãî êàê âîïðîñèòåëüíîå è âåñüìà ýìôàòè÷íîãî: "Boy! Did I
gallop!" Â ðàçãîâoðíîì ñòèëå ïîäîáíûé òèï òðàíñïîçèöèè âñòðå÷àåòñÿ
êàê â àíãëèéñêîì, òàê è â ðóññêîì ÿçûêå: Am I tired! � Êàê ÿ óñòàë! Aren't
you ashamed of yourself! � He ñòûäíî òåáå! Wasn't it a marvellous trip! �
Íó íå çàìå÷àòåëüíàÿ ëè ïîåçäêà! What on earth are you doing! � ×òî òû,
÷åðò âîçüìè, äåëàåøü! Íåòðóäíî âèäåòü, ÷òî â íåêîòîðûõ ñëó÷àÿõ
ýêñïðåññèâíîñòü èìååò ÷èñòî ñèíòàêñè÷åñêóþ ïðèðîäó, à â äðóãèõ
óñèëèâàåòñÿ ëåêñè÷åñêèìè ñðåäñòâàìè.

1.4. ÝÊÑÏÐÅÑÑÈÂÍÎÑÒÜ ÎÒÐÈÖÀÍÈß

Ïîñêîëüêó îòðèöàíèå (êàê è âîïðîñ è ïîâåëèòåëüíîå ïðåäëîæåíèå),
êàê óæå íå ðàç îòìå÷àëîñü, â öåëîì áîëåå ýìîöèîíàëüíî è
ýêñïðåññèâíî, ÷åì óòâåðæäåíèå, ñòèëèñòè÷åñêèå âîçìîæíîñòè
îòðèöàíèÿ çàñëóæèâàþò îñîáî ïðèñòàëüíîãî ðàññìîòðåíèÿ.

Ýêñïðåññèâíûé ïîòåíöèàë îòðèöàòåëüíûõ êîíñòðóêöèé óäîáíî
îáúÿñíèòü ñ òåîðåòèêî-èíôîðìàöèîííîé òî÷êè çðåíèÿ. Ñ òî÷êè çðåíèÿ
òåîðèè èíôîðìàöèé èíôîðìàöèîííîå ñîäåðæàíèå êàæäîãî ñîîáùåíèÿ
ÿâëÿåòñÿ ôóíêöèåé îò âåðîÿòíîñòè âõîäÿùèõ â íåãî ýëåìåíòîâ. Åñëè
óòâåðäèòåëüíûå è îòðèöàòåëüíûå ïðåäëîæåíèÿ èìåëè áû îäèíàêîâóþ
âåðîÿòíîñòü â òåêñòå, ò.å. âñòðå÷àëèñü áû îäèíàêîâî ÷àñòî, òî ñåìàíòèêî-
ñèíòàêñè÷åñêàÿ õàðàêòåðèñòèêà ñîñòàâëÿþùèõ òåêñò ïðåäëîæåíèé íå
áûëà áû ñàìà ïî ñåáå èíôîðìàòèâíîé. Íî ïîñêîëüêó íà ñàìîì äåëå
îòðèöàòåëüíûå ïðåäëîæåíèÿ âñòðå÷àþòñÿ â ñðåäíåì âî ìíîãî ðàç
ðåæå, ÷åì óòâåðäèòåëüíûå, èõ ïîÿâëåíèå îêàçûâàåòñÿ îñîáî
èíôîðìàòèâíûì.

Ñ äðóãîé ñòîðîíû, ïîëåçíî îáðàòèòü âíèìàíèå è íà òî, ÷òî
ýêñïðåññèâíîñòü îòðèöàíèÿ çàâèñèò îò åãî ôóíêöèè óêàçûâàòü íà òî,
÷òî ñâÿçè ìåæäó íàçâàííûìè â ïðåäëîæåíèè ýëåìåíòàìè ðåàëüíî íå
ñóùåñòâóåò. Â ðåçóëüòàòå âñÿêîå îòðèöàíèå ïîäðàçóìåâàåò êîíòðàñò
ìåæäó âîçìîæíûì è äåéñòâèòåëüíûì, ÷òî è ñîçäàåò ýêñïðåññèâíûé è
îöåíî÷íûé ïîòåíöèàë.

Íà ýêñïðåññèâíîñòè îòðèöàíèÿ îñíîâûâàåòñÿ ôèãóðà ðå÷è,
íàçûâàåìàÿ ëèòîòîé èëè ïðåóìåíüøåíèåì (understatement) è ñîñòîÿùàÿ
â óïîòðåáëåíèè ÷àñòèöû ñ àíòîíèìîì, óæå ñîäåðæàùèì îòðèöàòåëüíûé
ïðåôèêñ: it is not unlikely = it is very likely; he was not unaware of = he was
quite aware of. Êîíñòðóêöèÿ ñ ëèòîòîé ìîæåò èìåòü ðàçíûå ôóíêöèè â
ñî÷åòàíèè ñ ðàçíîé ñòèëèñòè÷åñêîé îêðàñêîé. Â ðàçãîâîðíîì ñòèëå
îíà ïåðåäàåò ïðåèìóùåñòâåííî âîñïèòàííóþ ñäåðæàííîñòü èëè èðîíèþ.
Â íàó÷íîì ñòèëå îíà ñîîáùàåò âûñêàçûâàíèþ áîëüøóþ ñòðîãîñòü è
îñòîðîæíîñòü: it is not difficult to see = it is easy to see.
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Ëèòîòà èíòåðåñíà ñâîåé íàöèîíàëüíîé ñïåöèôè÷íîñòüþ. Åå
ïðèíÿòî îáúÿñíÿòü àíãëèéñêèì íàöèîíàëüíûì õàðàêòåðîì, îòðàæåííûì
â ðå÷åâîì ýòèêåòå àíãëè÷àí: àíãëèéñêîé ñäåðæàííîñòüþ â ïðîÿâëåíèè
îöåíîê è ýìîöèé, ñòðåìëåíèåì èçáåæàòü êðàéíîñòåé è ñîõðàíèòü
ñàìîîáëàäàíèå â ëþáûõ ñèòóàöèÿõ. Íàïðèìåð: It is rather an unusual
story, isn't it? = You lie. It would not suit me all that well. = It is impossible.

1.5. ÂÈÄÛ È ÔÓÍÊÖÈÈ ÏÎÂÒÎÐÎÂ

Ïîâòîðîì, èëè ðåïðèçîé, íàçûâàåòñÿ ôèãóðà ðå÷è, êîòîðàÿ
ñîñòîèò â ïîâòîðåíèè çâóêîâ, ñëîâ, ìîðôåì, ñèíîíèìîâ èëè
ñèíòàêñè÷åñêèõ êîíñòðóêöèé â óñëîâèÿõ äîñòàòî÷íîé òåñíîòû ðÿäà, ò.
å. äîñòàòî÷íî áëèçêî äðóã îò äðóãà, ÷òîáû èõ ìîæíî áûëî çàìåòèòü.
Òàê æå, êàê è äðóãèå ôèãóðû ðå÷è, óñèëèâàþùèå âûðàçèòåëüíîñòü
âûñêàçûâàíèÿ, ïîâòîðû ìîæíî ðàññìàòðèâàòü â ïëàíå ðàñõîæäåíèÿ
ìåæäó òðàäèöèîííî îáîçíà÷àþùèì è ñèòóàòèâíî îáîçíà÷àþùèì êàê
íåêîòîðîå öåëåíàïðàâëåííîå îòêëîíåíèå îò íåéòðàëüíîé ñèíòàêñè÷åñêîé
íîðìû, äëÿ êîòîðîé äîñòàòî÷íî îäíîêðàòíîãî óïîòðåáëåíèÿ ñëîâà:
Beat! beat! drums! � blow! bugles! blow! (W. Whitman)

Ê ïðåäìåòíî-ëîãè÷åñêîé èíôîðìàöèè ïîâòîð îáû÷íî íè÷åãî íå
äîáàâëÿåò, è ïîýòîìó åãî ìîæíî ðàñöåíèâàòü êàê èçáûòî÷íîñòü: Tyger,
tyger, burning bright (W. Blake) íå åñòü îáðàùåíèå ê äâóì òèãðàì �
óäâîåíèå çäåñü òîëüêî ýêñïðåññèâíî. Íî ïîëüçîâàòüñÿ òåðìèíîì
«èçáûòî÷íîñòü» äëÿ ïîâòîðà ìîæíî ëèøü ñ îãîâîðêîé ïîòîìó, ÷òî
ïîâòîðû ïåðåäàþò çíà÷èòåëüíóþ äîïîëíèòåëüíóþ èíôîðìàöèþ
ýìîöèîíàëüíîñòè, ýêñïðåññèâíîñòè è ñòèëèçàöèè è, êðîìå òîãî, ÷àñòî
ñëóæàò âàæíûì ñðåäñòâîì ñâÿçè ìåæäó ïðåäëîæåíèÿìè, ïðè÷åì èíîãäà
ïðåäìåòíî-ëîãè÷åñêóþ èíôîðìàöèþ áûâàåò òðóäíî îòäåëèòü îò
äîïîëíèòåëüíîé, ïðàãìàòè÷åñêîé.

Ìíîãîîáðàçèå ïðèñóùèõ ïîâòîðó ôóíêöèé îñîáåííî ñèëüíî
âûðàæåíî â ïîýçèè. Íåêîòîðûå àâòîðû1 äàæå ñ÷èòàþò ïîâòîðû
ñòèëèñòè÷åñêèì ïðèçíàêîì ïîýçèè, îòëè÷àþùèì åå îò ïðîçû, è
ïîäðàçäåëÿþò ïîâòîðû íà ìåòðè÷åñêèå è ýâôîíè÷åñêèå ýëåìåíòû.

Ê ìåòðè÷åñêèì ýëåìåíòàì îòíîñÿò ñòîïó, ñòèõ, ñòðîôó, àíàêðóçó
è ýïèêðóçó, à ê ýâôîíè÷åñêèì � ðèôìû, àññîíàíñû, äèññîíàíñû,
ðåôðåí.

Ìû ðàññìîòðèì òå âèäû ïîâòîðà, êîòîðûå ÿâëÿþòñÿ îáùèìè
äëÿ ïîýçèè è ïðîçû2. Ðàññìîòðåíèå ïîâòîðà â ñèíòàêñè÷åñêîé
ñòèëèñòèêå íåñêîëüêî óñëîâíî, òàê êàê ïîâòîðÿòüñÿ ìîãóò ýëåìåíòû
ðàçíûõ óðîâíåé, è êëàññèôèöèðóþòñÿ ïîâòîðû â çàâèñèìîñòè îò òîãî,
êàêèå ýëåìåíòû ïîâòîðÿþòñÿ.

1 Cì., íàïð.: Êâÿòêîâñêèé À. Ïîýòè÷åñêèé ñëîâàðü.� M., 1966.
2 Cì.: Nosek J. Pause and Repetition in Modern Colloquial English.� In: Prague Studies in

English.�1969.
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Íà÷íåì ñ ïîýòè÷åñêèõ ïðèìåðîâ. Ïåðåïëåòåíèå íåñêîëüêèõ âèäîâ
ïîâòîðà äåëàåò íåçàáûâàåìûìè ïîñëåäíèå ñòðîêè XVIII ñîíåòà
Øåêñïèðà. Çäåñü âîïëîùåíà îäíà èç êëþ÷åâûõ òåì Øåêñïèðà � òåìà
áåçæàëîñòíîãî âðåìåíè è åäèíîáîðñòâà ñ íèì ïîýçèè, áëàãîäàðÿ
êîòîðîé êðàñîòà ñòàíîâèòñÿ áåññìåðòíîé è íåïîäâëàñòíîé âðåìåíè.
Âàæíîñòü òåìû âûçûâàåò êîíâåðãåíöèþ, ò.å. ñêîïëåíèå ñòèëèñòè÷åñêèõ
ïðèåìîâ ïðè ïåðåäà÷å îäíîãî îáùåãî ñîäåðæàíèÿ:

So long as men can breathe or eyes can see
So long lives this and this gives life to thee.

Èíòåíñèâíàÿ êîíâåðãåíöèÿ ïîçâîëÿåò ðàçëè÷èòü â ýòèõ äâóõ
ñòðîêàõ íåñêîëüêî ðàçíûõ âèäîâ ïîâòîðà.

1) Ìåòð � ïåðèîäè÷åñêîå ïîâòîðåíèå ÿìáè÷åñêîé ñòîïû;
2) Çâóêîâîé ïîâòîð â âèäå àëëèòåðàöèè, êîòîðûé ìû ïîäðîáíåå

ðàññìîòðèì â ãëàâå V,� long lives... life;
3) Ïîâòîð ñëîâ èëè ôðàç � so long ... so long; â äàííîì ñëó÷àå

ïîâòîð ÿâëÿåòñÿ àíàôîðè÷åñêèì, òàê êàê ïîâòîðÿþùèåñÿ ýëåìåíòû
ðàñïîëîæåíû â íà÷àëå ñòðîêè;

4) Ïîâòîð ìîðôåì (êîòîðûé òàêæå íàçûâàþò ÷àñòè÷íûì ïîâòîðîì);
çäåñü ïîâòîðÿåòñÿ êîðíåâàÿ ìîðôåìà â ñëîâàõ live è life;

5) Ïîâòîð êîíñòðóêöèé � ïàðàëëåëüíûå êîíñòðóêöèè men can
breathe è eyes can see ñèíòàêñè÷åñêè ïîñòðîåíû îäèíàêîâî.

6) Âòîðîé ïðèìåð ïàðàëëåëèçìà: ...lives this and this gives... íîñèò
íàçâàíèå õèàçìà. Õèàçì ñîñòîèò â òîì, ÷òî â äâóõ ñîñåäíèõ
ñëîâîñî÷åòàíèÿõ (èëè ïðåäëîæåíèÿõ), ïîñòðîåííûõ íà ïàðàëëåëèçìå,
âòîðîå ñòðîèòñÿ â îáðàòíîé ïîñëåäîâàòåëüíîñòè, òàê ÷òî ïîëó÷àåòñÿ
ïåðåêðåñòíîå ðàñïîëîæåíèå îäèíàêîâûõ ÷ëåíîâ äâóõ ñìåæíûõ
êîíñòðóêöèé;

7) Â äàííîì ïðèìåðå, îäíàêî, õèàçì îñëîæíåí òåì, ÷òî
ñèíòàêñè÷åñêè îäèíàêîâûå ýëåìåíòû this ... this âûðàæåíû
òîæäåñòâåííûìè ñëîâàìè. Òàêàÿ ôèãóðà, ñîñòîÿùàÿ â ïîâòîðåíèè ñëîâà
íà ñòûêå äâóõ êîíñòðóêöèé, íàçûâàåòñÿ ïîäõâàòîì, àíàäèïëîçèñîì,
ýïàíàëåïñèñîì èëè ñòûêîì. Ïîäõâàò ïîêàçûâàåò ñâÿçü ìåæäó äâóìÿ
èäåÿìè, óâåëè÷èâàåò íå òîëüêî ýêñïðåññèâíîñòü, íî è ðèòìè÷íîñòü.

8) Ñåìàíòè÷åñêèé ïîâòîð ...men can breathe » eyes can see � ò.e.
ïîêà ñóùåñòâóåò æèçíü.

Ïîâòîð ëåêñè÷åñêèõ çíà÷åíèé, ò. e. íàêîïëåíèå ñèíîíèìîâ, â
íàøåì ïðèìåðå ïðåäñòàâëåí òàêæå ñèòóàòèâíûìè ñèíîíèìàìè breathe
è live. Ìû ðàññìàòðèâàëè åãî â ñâÿçè ñ ñèíîíèìèåé íà ïðèìåðå LXI
ñîíåòà Øåêñïèðà.

Òàêèì îáðàçîì, äâå ñòðîêè Øåêñïèðà äàþò öåëóþ ýíöèêëîïåäèþ
ïîâòîðà. Äîáàâèòü îñòàåòñÿ íåìíîãî. Â äîïîëíåíèå ê ïðåäñòàâëåííûì
çäåñü àíàôîðå è ïîäõâàòó, â çàâèñèìîñòè îò ðàñïîëîæåíèÿ
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ïîâòîðÿþùèõñÿ ñëîâ, ðàçëè÷àþò åùå ýïèôîðó, ò. e. ïîâòîðåíèå ñëîâà
â êîíöå äâóõ èëè áîëåå ôðàç, è êîëüöåâîé ïîâòîð, èëè ðàìêó (ñì.tired
with all these â LXVI ñîíåòå,). Ïîâòîðåíèå ñîþçîâ, êîòîðîå óæå
ðàññìàòðèâàëîñü íà ïðèìåðå LXVI ñîíåòà, íàçûâàåòñÿ ïîëèñèíäåòîí.

Òàâòîëîãèåé ïðèíÿòî íàçûâàòü ïîâòîð, êîòîðûé íè÷åãî ê
ñîäåðæàíèþ âûñêàçûâàíèÿ íå äîáàâëÿåò. Êàê âèäíî èç ïðèâåäåííûõ
ïðèìåðîâ, ýòî îòíîñèòñÿ òîëüêî ê ëîãè÷åñêîìó ñîäåðæàíèþ ñîîáùåíèÿ,
ê èíôîðìàöèè ïåðâîãî òèïà. Âòîðîé òèï èíôîðìàöèè � òàâòîëîãèÿ
ïåðåäàåò äîñòàòî÷íî ýôôåêòèâíî. Îíà ìîæåò, íàïðèìåð,
èñïîëüçîâàòüñÿ äëÿ ðå÷åâîé õàðàêòåðèñòèêè ïåðñîíàæåé.

Ïðîáëåìà ïîâòîðà ïðèâëåêàåò âíèìàíèå î÷åíü ìíîãèõ
èññëåäîâàòåëåé, ÷èñëî ðàáîò, ïîñâÿùåííûõ ïîâòîðó, íåïðåðûâíî
ðàñòåò. Áîëüøîé èíòåðåñ ïðåäñòàâëÿåò çàäà÷à ðàçãðàíè÷åíèÿ ïîâòîðà
� âûðàçèòåëüíîãî ñðåäñòâà è ñòèëèñòè÷åñêîãî ïðèåìà, ñ îäíîé
ñòîðîíû, è ïîâòîðà � òèïà âûäâèæåíèÿ, îáåñïå÷èâàþùåãî ñòðóêòóðíóþ
ñâÿçàííîñòü öåëîãî òåêñòà è óñòàíàâëèâàþùåãî èåðàðõèþ åãî
ýëåìåíòîâ,� ñ äðóãîé.

1.6. ÑÈÍÒÀÊÑÈ×ÅÑÊÈÅ ÑÏÎÑÎÁÛ ÊÎÌÏÐÅÑÑÈÈ
(ÏÐÎÏÓÑÊ ËÎÃÈ×ÅÑÊÈ ÍÅÎÁÕÎÄÈÌÛÕ ÝËÅÌÅÍÒÎÂ

ÂÛÑÊÀÇÛÂÀÍÈß)

Ïðîïóñê ëîãè÷åñêè íåîáõîäèìûõ ýëåìåíòîâ âûñêàçûâàíèÿ ìîæåò
ïðèíèìàòü ðàçíûå ôîðìû è èìåòü ðàçíûå ñòèëèñòè÷åñêèå ôóíêöèè.
ßâëåíèå ýòî äîâîëüíî îáñòîÿòåëüíî èçó÷åíî è îïèñàíî ñòèëèñòèêîé â
÷èñëå ôèãóð ðå÷è. Ñþäà îòíîñÿòñÿ èñïîëüçîâàíèå îäíîñîñòàâíûõ è
íåïîëíûõ ïðåäëîæåíèé (ýëëèïñ), áåññîþçèå, óìîë÷àíèå èëè áëèçêèé
ê íåìó àïóçèîïåçèñ è çåâãìà.

Íîìèíàòèâíûå îäíîñîñòàâíûå ïðåäëîæåíèÿ èìåþò áîëüøîé
ýêñïðåññèâíûé ïîòåíöèàë, ïîñêîëüêó ñóùåñòâèòåëüíûå, ÿâëÿþùèåñÿ
èõ ãëàâíûì ÷ëåíîì, ñîâìåùàþò â ñåáå îáðàç ïðåäìåòà è èäåþ åãî
ñóùåñòâîâàíèÿ. Îíè èñïîëüçóþòñÿ â îïèñàíèÿõ îáñòàíîâêè äåéñòâèÿ â
íà÷àëå ðîìàíà èëè ãëàâû, â àâòîðñêèõ ðåìàðêàõ â íà÷àëå ïüåñ, â ëþáûõ
îïèñàíèÿõ, ãäå îáùàÿ êàðòèíà ñêëàäûâàåòñÿ èç îòäåëüíûõ ýëåìåíòîâ,
à òàêæå è â äèíàìè÷åñêîì ïîâåñòâîâàíèè.

Plant has two rooms down an area in Ellam Street. Shop in front, sitting
room behind. We went in through the shop. Smell of boot polish like a lion
cage. Back room with an old kitchen range. Good mahogany table. Horsehair
chairs. Bed in corner made up like a sofa. Glass-front bookcase full of nice
books, Chambers's Encyciopedia. Bible dictionary. Sixpenny Philosophers.
(J. Gary. The Horse's Mouth)

Âòîðàÿ ÷àñòü îòðûâêà ñîñòîèò èç îäíîñîñòàâíûõ, íî íå
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îäíîñëîâíûõ ïðåäëîæåíèé. Ñëåäóåò îáðàòèòü âíèìàíèå íà òî, ÷òî
îäíîñîñòàâíûå ïðåäëîæåíèÿ íå ñîäåðæàò ðàçäåëüíîãî âûðàæåíèÿ
ñóáúåêòà è ïðåäèêàòà, íå ìîãóò ïîýòîìó ñ÷èòàòüñÿ íåïîëíûìè è
îáúåäèíÿþòñÿ ñî ñëó÷àÿìè ïðîïóñêà ëîãè÷åñêè íåîáõîäèìûõ ýëåìåíòîâ
ïîñòîëüêó, ïîñêîëüêó è òå è äðóãèå ÿâëÿþòñÿ ñðåäñòâàìè ñèíòàêñè÷åñêîé
êîìïðåññèè.

Ðàññìàòðèâàÿ ñèíòàêñè÷åñêóþ êîìïðåññèþ èíôîðìàöèè â
õóäîæåñòâåííîé ëèòåðàòóðå, íåîáõîäèìî ïîìíèòü, ÷òî ñòèëü � ýòî íå
ñîâîêóïíîñòü ïðèåìîâ, à îòðàæåíèå âîñïðèÿòèÿ îêðóæàþùåé
äåéñòâèòåëüíîñòè, îáðàçíîãî âèäåíèÿ ìèðà è îáðàçíîãî ìûøëåíèÿ.
Ñòèëü íå ñîñòîèò èç ôèãóð è òðîïîâ, õîòÿ â òåõíèêå èçîáðàæåíèÿ îíè
è èãðàþò âàæíóþ ðîëü, îí ñêëàäûâàåòñÿ èç ìíîæåñòâà ðàçëè÷íûõ
ôàêòîðîâ è, â ÷àñòíîñòè, èç âçàèìîäåéñòâèÿ îòîáðàæàåìîé ðåàëüíîñòè
è äåéñòâèòåëüíîé èëè ïðèòâîðíîé èíäèâèäóàëüíîñòè ðàññêàç÷èêà,
ãîâîðÿùåãî ïåðñîíàæà è âîîáùå îòïðàâèòåëÿ ñîîáùåíèÿ.

Ñèíòàêñè÷åñêèå êîíñòðóêöèè ïîëó÷àþò ñòèëèñòè÷åñêóþ ôóíêöèþ,
ïîñêîëüêó îíè ñâîåé ëàêîíè÷íîñòüþ èëè, íàïðîòèâ, ðàçâåðíóòîñòüþ,
èëè äðóãèìè êà÷åñòâàìè ñâÿçàíû ñî ñòðîåì ìûøëåíèÿ, îòðàæåííûì â
ïðîèçâåäåíèè, ñ õàðàêòåðîì è îñîáåííîñòÿìè âîñïðèÿòèÿ ëèöà, îò
èìåíè êîòîðîãî âåäåòñÿ ïîâåñòâîâàíèå.

Ýëëèïñ ìîæåò áûòü âûðàæåí íåïîëíûìè ïðåäëîæåíèÿìè.
Íåïîëíûì ïðåäëîæåíèåì íàçûâàåòñÿ ïðîñòîå äâóñîñòàâíîå
ïðåäëîæåíèå, ïîçèöèîííàÿ ìîäåëü êîòîðîãî íå ïîëíîñòüþ âûðàæåíà
ñëîâåñíûìè ôîðìàìè, ò. å. òàêîå, â êîòîðîì îäíà èëè îáå ãëàâíûå
ïîçèöèè âûðàæåíû îòðèöàòåëüíî. Ïðîïóùåííûå ýëåìåíòû
âûñêàçûâàíèÿ ëåãêî âîññòàíàâëèâàþòñÿ â äàííîì êîíòåêñòå.

Áóäó÷è îñîáåííî õàðàêòåðíûì äëÿ ðàçãîâîðíîé ðå÷è, ýëëèïñ
äàæå è âíå äèàëîãà ïðèäàåò âûñêàçûâàíèþ èíòîíàöèþ æèâîé ðå÷è,
äèíàìè÷íîñòü, à èíîãäà è íåêîòîðóþ äîâåðèòåëüíóþ ïðîñòîòó.

Ïðîïóñê ñîþçîâ ìîæåò áûòü ïðîäèêòîâàí òðåáîâàíèÿìè ðèòìà.
Ïðè äëèííûõ ïåðå÷èñëåíèÿõ îí äàåò ñòðåìèòåëüíóþ ñìåíó êàðòèí èëè
ïîä÷åðêèâàåò íàñûùåííîñòü îòäåëüíûìè ÷àñòíûìè âïå÷àòëåíèÿìè â
ïðåäåëàõ îáùåé êàðòèíû, íåâîçìîæíîñòü ïåðå÷èñëèòü èõ âñå.

Many windows
Many floors
Many people
Many stores
Many streets
And many hangings
Many whistles
Many clangings
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Many, many, many, many �
Many of everything, many of any.

(D. J. Bisset)

Èñïîëüçîâàíèå áåññîþçíîé ñâÿçè ïðèâîäèò ê òîìó, ÷òî
ñèíòàêñè÷åñêàÿ öåëüíîñòü ñëîæíîãî åäèíñòâà îêàçûâàåòñÿ âûðàæåííîé
ñîîòíîøåíèåì îñíîâíûõ êîíñòðóêòèâíûõ åäèíèö è
ðèòìîìåëîäè÷åñêèìè ñðåäñòâàìè, ÷òî ïðèäàåò ðå÷è áîëüøóþ ñæàòîñòü,
êîìïàêòíîñòü è ÷àñòî äèíàìè÷íîñòü.

Óìîë÷àíèå è áëèçêèé ê íåìó àïîçèîïåçèñ ñîñòîÿò â
ýìîöèîíàëüíîì îáðûâå âûñêàçûâàíèÿ, íî ïðè óìîë÷àíèè ãîâîðÿùèé
ñîçíàòåëüíî ïðåäîñòàâëÿåò ñëóøàòåëþ äîãàäàòüñÿ î íåäîñêàçàííîì, à
ïðè àïîçèîïåçèñå îí äåéñòâèòåëüíî èëè ïðèòâîðíî íå ìîæåò
ïðîäîëæàòü îò âîëíåíèÿ èëè íåðåøèòåëüíîñòè. Îáå ôèãóðû íàñòîëüêî
áëèçêè, ÷òî èõ ÷àñòî òðóäíî ðàçëè÷èòü.

1.7. ÑÈÍÒÀÊÑÈ×ÅÑÊÀß ÊÎÍÂÅÐÃÅÍÖÈß

Âûøå óæå íå ðàç øëà ðå÷ü î ñèíòàêñè÷åñêîé êîíâåðãåíöèè êàê
îäíîì èç âèäîâ ïîâòîðà. Ó÷èòûâàÿ áîëüøóþ ðàñïðîñòðàíåííîñòü è
ñòèëèñòè÷åñêóþ çíà÷èìîñòü ýòîãî ÿâëåíèÿ, îñòàíîâèìñÿ íà íåì
ïîäðîáíî.

Ñèíòàêñè÷åñêîé êîíâåðãåíöèåé íàçûâàåòñÿ ãðóïïà èç
íåñêîëüêèõ ñîâïàäàþùèõ ïî ôóíêöèè ýëåìåíòîâ, îáúåäèíåííûõ
îäèíàêîâûì ñèíòàêñè÷åñêèì îòíîøåíèåì ê ïîä÷èíÿþùåìó èõ ñëîâó
èëè ïðåäëîæåíèþ. Ýòî ìîæåò áûòü ãðóïïà îäíîðîäíûõ ÷ëåíîâ
ïðåäëîæåíèÿ: Òî make a separate peace with poverty, filth, immorality or
ignorance is treason to the rest of the human race. (S. Levenson. Everything
but Money)

Â äàííîì ñëó÷àå ïðåäëîæåíèå ñîäåðæèò ãðóïïó ïðåäëîæíûõ
äîïîëíåíèé, ñâÿçàííûõ ñî ñëîâîì peace. Â äðóãèõ ñëó÷àÿõ
êîíâåðãåíöèþ îáðàçóþò îäíîðîäíûå îïðåäåëåíèÿ, îáñòîÿòåëüñòâà,
ïðèëîæåíèÿ, ïîäëåæàùèå èëè ñêàçóåìûå. Îíè ìîãóò áåç èçìåíåíèÿ
ãðàììàòè÷åñêîãî ñìûñëà ñîåäèíÿòüñÿ ñîþçàìè èëè ïðîñòî ñëåäîâàòü
äðóã çà äðóãîì.

Êîíâåðãåíöèÿ ìîæåò áûòü ñîçäàíà è åäèíèöàìè äðóãîãî óðîâíÿ,
íàïðèìåð, ïðèäàòî÷íûìè ïðåäëîæåíèÿìè â ñîñòàâå
ñëîæíîïîä÷èíåííîãî ïðåäëîæåíèÿ, îòíîñÿùèìèñÿ ê îäíîìó è òîìó
æå ñëîâó ãëàâíîãî.

But what they must not look for in real life, what they would expect in
vain, what it is necessary to guard them against, is supposing that such
conduct will make a similar impression on those around them, that the
sacrifices they make will be considered and the principles on which they
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act understood and valued, as the novel writer, at his good pleasure,
makes them. (Extracts, from the Journals and Correspondence of Miss
Berry from the year 1783 to 1852, ed. Lady Theresa Lewis, 1865, quoted
from The Pelican Guide to English Literature)

Ñêàçóåìîå is supposing â ýòîì ïðèìåðå ñâÿçàíî ñ òðåìÿ
ïðèäàòî÷íûìè ïîäëåæàùèìè: what they must... what they would... what it
is necessary... è òðåìÿ ïðèäàòî÷íûìè äîïîëíèòåëüíûìè: that such
conduct... that the sacrifices... and the principles.

Ê ñèíòàêñè÷åñêîé êîíâåðãåíöèè ñëåäóåò òàêæå îòíåñòè
ïåðå÷èñëèòåëüíûå ïðåäëîæåíèÿ, ò. å. áåññîþçíûå ñëîæíûå
ïðåäëîæåíèÿ, ñîñòîÿùèå èç ðÿäà îäíîðîäíûõ ñî÷èíåííûõ
ïðåäëîæåíèé.

Ýôôåêò ñèíòàêñè÷åñêîé êîíâåðãåíöèè ìîæåò áûòü îñíîâàí íà
ñåìàíòè÷åñêîé íåîäíîðîäíîñòè ñèíòàêñè÷åñêè îäíîðîäíûõ ÷ëåíîâ.
Òàê, êîìè÷åñêèé èëè ñàòèðè÷åñêèé ýôôåêò ñîçäàåòñÿ òàê íàçûâàåìûì
õàîòè÷åñêèì ïåðå÷èñëåíèåì, ïðè êîòîðîì â îäèí ðÿä ñòàâÿòñÿ
ïðåäìåòû ìåëêèå, ïðîçàè÷åñêèå è âîçâûøåííûå, æèâûå ëþäè è
àáñòðàêòíûå ïîíÿòèÿ, äàëåêîå è áëèçêîå. Â íà÷àëå ðîìàíà Ñ. Áåëëîó
«Ãåíäåðñîí � êîðîëü äîæäÿ» òàêîå õàîòè÷åñêîå ïåðå÷èñëåíèå ïåðåäàåò
ñìÿòåíèå ãåðîÿ, ñëîæíîñòü è çàïóòàííîñòü åãî îòíîøåíèé ñ
îêðóæàþùèìè.

What made me take this trip to Africa? There is no quick explanation.
Things got worse and worse and worse and pretty soon they were too
complicated.

When I think of my condition at the age of fifty-five when I bought the
ticket, all is grief. The facts begin to crowd me and soon I get a pressure
in the chest. A disorderly rush begins � my parents, my wives, my girls, my
children, my farm, my animals, my habits, my money, my music lessons,
my drunkenness, my prejudices, my brutality, my teeth, my face, my soul!
I have to cry, "No, no, get back, curse you, let me alone!" But how can
they let me alone? They belong to me. They are mine. And they pile into me
from all sides. It turns into chaos.

Ãåíäåðñîí ïûòàåòñÿ îáúÿñíèòü, êàê ñëó÷èëîñü, ÷òî îí ðåøèë óåõàòü
â Àôðèêó. Ïåðâàÿ ãðóïïà îäíîðîäíûõ ÷ëåíîâ � ïîâòîð ïðåäèêàòèâîâ
got worse and worse and worse � óñèëåíà ìíîãîñîþçèåì. Ñòèëèñòè÷åñêàÿ
ôóíêöèÿ � íàðàñòàíèå áåçíàäåæíîñòè. Ñëåäóþùàÿ ãðóïïà îïèñûâàåò
áåñïîðÿäî÷íóþ ñóìàòîõó (disorderly rush) íàâàëèâøèõñÿ íà ãåðîÿ ôàêòîâ:
åãî ðîäèòåëè, åãî æåíû, åãî ëþáîâíèöû, åãî äåòè, åãî ôåðìà, åãî
æèâîòíûå, åãî ïðèâû÷êè, åãî äåíüãè, åãî óðîêè ìóçûêè è ò. ä.
Îáúåäèíåíèå â îäíîì ðÿäó ðîäèòåëåé è çóáîâ, æåí (âî ìíîæåñòâåííîì
÷èñëå) è äóøè, ëþáîâíèö è óðîêîâ ìóçûêè è ò. ä. ïîêàçûâàåò, êàê îò÷àÿííî
çàïóòàëñÿ ãåðîé.
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Ñèíòàêñè÷åñêàÿ êîíâåðãåíöèÿ îñëîæíÿåòñÿ ïàðàëëåëüíûìè
êîíñòðóêöèÿìè, ïðè÷åì ñèíòàêñè÷åñêèé ïàðàëëåëèçì íàáëþäàåòñÿ
âíóòðè ïðåäëîæåíèÿ è ñî÷åòàåòñÿ ñ àíàôîðîé. Âñå îäíîðîäíûå ÷ëåíû
ïåðå÷èñëåíèÿ óïîòðåáëåíû ñ ïðèòÿæàòåëüíûì ìåñòîèìåíèåì my. Â
ýòîé ñòèëèñòè÷åñêîé êîíâåðãåíöèè, îáðàçîâàííîé õàîòè÷åñêèì
ïåðå÷èñëåíèåì è àíàôîðè÷åñêèìè ïàðàëëåëüíûìè êîíñòðóêöèÿìè, my
èãðàåò î÷åíü âàæíóþ ðîëü. Ãåíäåðñîíó î÷åíü òðóäíî èçáàâèòüñÿ îò
âñåõ èçìó÷èâøèõ åãî îáóç èìåííî ïîòîìó, ÷òî âñå ýòî ïðèíàäëåæèò
åìó. Ýòî îáñòîÿòåëüñòâî â äàëüíåéøåì ïîä÷åðêíóòî ñèíîíèìè÷íûìè
è ïðèáëèçèòåëüíî ïàðàëëåëüíûìè êîíñòðóêöèÿìè â ïðåäëîæåíèÿõ: They
belong to me. They are mine.

Ñèëëåïñèñîì íàçûâàåòñÿ îáúåäèíåíèå äâóõ èëè áîëåå
îäíîðîäíûõ ÷ëåíîâ, òàê èëè èíà÷å ðàçëè÷àþùèõñÿ â ãðàììàòè÷åñêîì
îòíîøåíèè. Â äàííîì ïðèìåðå íàáëþäàåòñÿ ñèëëåïñèñ ÷èñëà � îäíè
ýëåìåíòû ðÿäà ñòîÿò âî ìíîæåñòâåííîì ÷èñëå: ðîäèòåëè, æåíû,
ëþáîâíèöû, äåòè, æèâîòíûå, ïðèâû÷êè, óðîêè ìóçûêè, ïðåäðàññóäêè,
çóáû; äðóãèå � â åäèíñòâåííîì: ôåðìà, êàïèòàë, ïüÿíñòâî, æåñòîêîñòü,
ëèöî, äóøà. Âîïëü Ãåíäåðñîíà: "No, no, get back, curse you, let me
alone!" � òîæå ñèíòàêñè÷åñêàÿ êîíâåðãåíöèÿ � ñíà÷àëà ñ ïîâòîðîì,
ïîòîì ïðåðûâàåìàÿ ââîäíûì ýìîöèîíàëüíûì curse you.

Èíîãäà ñèëëåïñèñîì íàçûâàþò òàêæå êîíñòðóêöèè ñ
íåîäíîðîäíûìè ñâÿçÿìè ïîä÷èíåííûõ ýëåìåíòîâ ñ îáùèì
ïîä÷èíÿþùèì ñëîâîì, ñîçäàþùèå òàêèì îáðàçîì êîìè÷åñêèé ýôôåêò:
She was seen washing clothes with industry and a cake of soap. He lost his
hat and his temper. The Rich arrived in pairs and also in Rolls Royces. (H.
Belloc) ...whether she would break her heart, or break the looking glass; Mr
Bounderby could not at all foresee. (Ch. Dickens)

Ýòó ðàçíîâèäíîñòü ñèëëåïñèñà íàçûâàþò çåâãìîé.

1.8. ÒÅÊÑÒÎÂÎÉ ÓÐÎÂÅÍÜ. ÏËÀÍ ÐÀÑÑÊÀÇ×ÈÊÀ È
ÏËÀÍ ÏÅÐÑÎÍÀÆÀ

Àâòîðñêîé ðå÷üþ íàçûâàþò ÷àñòè ëèòåðàòóðíîãî ïðîèçâåäåíèÿ,
â êîòîðûõ àâòîð îáðàùàåòñÿ ê ÷èòàòåëþ îò ñåáÿ, à íå ÷åðåç ðå÷ü
ïåðñîíàæåé. Ïðîáëåìà èçó÷åíèÿ àâòîðñêîé ðå÷è êàê ñðåäñòâà
ðàñêðûòèÿ îáðàçà àâòîðà ÿâëÿåòñÿ îäíîé èç î÷åíü âàæíûõ â ñòèëèñòèêå.
Â. Â. Âèíîãðàäîâ ñ÷èòàåò, ÷òî â ñâîåîáðàçèè ñòðóêòóðû àâòîðñêîé ðå÷è
ãëóáæå è ÿð÷å âñåãî âûðàæàåòñÿ ñòèëèñòè÷åñêîå åäèíñòâî
ïðîèçâåäåíèÿ1. Ñèíòàêñèñ àâòîðñêîé ðå÷è, íàïðèìåð, ïîêàçûâàåò
ðàçëè÷íóþ ñòåïåíü àáñòðàêòíîñòè è êîíêðåòíîñòè ìèðîâîñïðèÿòèÿ.

1 Âèíîãðàäîâ Â. Â. Î ÿçûêå õóäîæåñòâåííîé ëèòåðàòóðû�Ì, 1959.�Ñ. 154, 253;
Ãîí÷àðîâà Å. À. Ïóòè ëèíãâîñòèëèñòè÷åñêîãî âûðàæåíèÿ êàòåãîðèé àâòîð � ïåðñîíàæ
â õóäîæåñòâåííîì òåêñòå.� Òîìñê, 1984.
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Êëàññèöèñòû, íàïðèìåð, âèäåëè ìèð â ñòðîãîì ñîîòíîøåíèè
ïðè÷èííî-ñëåäñòâåííûõ ñâÿçåé, è â ñîîòâåòñòâèè ñ ýòèì â èõ ñèíòàêñèñå
â àâòîðñêîì ïîâåñòâîâàíèè áîëüøîå ìåñòî çàíèìàþò
ñëîæíîïîä÷èíåííûå ïðåäëîæåíèÿ ñ ðàçâåðíóòîé ñòðóêòóðîé è áîãàòûì
ðàçíîîáðàçèå ïîä÷èíèòåëüíûõ ñîþçîâ.

Ñàìî ñîáîé ðàçóìååòñÿ, ÷òî âíóòðè òàêîé îáùåé òåíäåíöèè
âîçìîæíû çíà÷èòåëüíûå âàðèàöèè, çàâèñÿùèå îò ñþæåòà, õàðàêòåðà
èçîáðàæàåìîãî, îòíîøåíèÿ ê íåìó àâòîðà, îò æàíðà è ò. ä.

Ïåðâûå àíãëèéñêèå ðîìàíèñòû XVIII âåêà: Ä. Äåôî, Äæ. Ñâèôò,
Ñ. Ðè÷àðäñîí ïèñàëè êàê áû îò ëèöà ãåðîÿ è ðàññêàç÷èêà ñîáûòèé, ò.å.
â òðåòüåì ëèöå, è ó íèõ ÿçûê ïåðñîíàæåé îòëè÷àåòñÿ îò ÿçûêà àâòîðà,
÷àñòî èðîíè÷åñêè âîçâûøåííîãî.

Ðå÷è àâòîðà ïðîòèâîïîñòàâëÿåòñÿ ðå÷ü ïåðñîíàæåé, ôóíêöèÿ
êîòîðîé ìíîãîîáðàçíà, òàê êàê îíà äàåò íå òîëüêî äâèæåíèå
ïîâåñòâîâàíèþ, íî è õàðàêòåðèñòèêó êàê ñàìîãî ïåðñîíàæà, òàê è òîé
ñîöèàëüíîé ãðóïïû è ýïîõè, ê êîòîðîé ïåðñîíàæ ïðèíàäëåæèò, è ìíîãîå
äðóãîå. Ïðÿìàÿ ðå÷ü ìîæåò ñëåäîâàòü çà àâòîðñêîé, ïðåäøåñòâîâàòü
åé èëè ïðåðûâàòü åå, íî âñåãäà îáðàçóåò ñàìîñòîÿòåëüíîå ïðåäëîæåíèå.
Àâòîðñêîå ïîâåñòâîâàíèå âåäåòñÿ îáû÷íî â òðåòüåì ëèöå, õîòÿ èíîãäà
àâòîð è ñàì ïîÿâëÿåòñÿ íà ñöåíå è îáðàùàåòñÿ ê ÷èòàòåëþ ëè÷íî. Òàêîâû,
íàïðèìåð, çíàìåíèòûå ëèðè÷åñêèå îòñòóïëåíèÿ â «ßðìàðêå òùåñëàâèÿ»
Ó. Òåêêåðåÿ è ó Äæ. Ôàóëçà.

Òàêîå ýïèçîäè÷åñêîå îáðàùåíèå ñëåäóåò îòëè÷àòü îò
ïîâåñòâîâàíèÿ îò ïåðâîãî ëèöà. Íàïèñàííûå îò ïåðâîãî ëèöà ðîìàíû
îáû÷íî íàçûâàþò íåìåöêèì òåðìèíîì Ich Roman1. Â òàêîì ðîìàíå
ïîâåñòâîâàíèå âåäåò îäíî èç äåéñòâóþùèõ ëèö. Ýòî ìîæåò áûòü
öåíòðàëüíûé ïåðñîíàæ, êàê â ðîìàíå Äæ. Ñýëèíäæåðà «Íàä ïðîïàñòüþ
âî ðæè» è âî ìíîãèõ äðóãèõ ñîâðåìåííûõ ðîìàíàõ î ïîäðîñòêàõ, èëè
áîëåå èëè ìåíåå ïîñòîðîííèé î÷åâèäåö îïèñûâàåìûõ ñîáûòèé.

Àâòîðñêàÿ ðå÷ü ïîçâîëÿåò óñòàíîâèòü òî÷êó çðåíèÿ àâòîðà íà
èçîáðàæàåìîå, åãî âèäåíèå äåéñòâèòåëüíîñòè, åãî îöåíêó ïîñòàâëåííûõ
â ïðîèçâåäåíèè ïðîáëåì. Ich-Roman ñîçäàåò è ïåðåäàåò åùå îäíó
òî÷êó çðåíèÿ. Ñîçäàíèå ðàçíûõ òî÷åê çðåíèÿ ìîæåò îñóùåñòâëÿòüñÿ è
èñïîëüçîâàíèåì ôîðìû ðîìàíà â ïèñüìàõ. Íåêîòîðûå àâòîðû (Ä. Êýðè,
Ë. Äàðåëë) ïðèáåãàþò è ê ïîëíîìó èçëîæåíèþ ñþæåòà ðàçíûìè
äåéñòâóþùèìè ëèöàìè.

Åñëè àâòîð íå îòîæäåñòâëÿåò ñåáÿ ñ ðàññêàç÷èêîì è àâòîðñêàÿ
ðå÷ü íà ïðîòÿæåíèè âñåãî ïðîèçâåäåíèÿ âûäåðæàíà â äóõå òîãî ëèöà,
îò èìåíè êîòîðîãî âåäåòñÿ ïîâåñòâîâàíèå, ñ èçâåñòíîé ñòèëèçàöèåé,

1 Romberg Â. Studies in the Narrative Technique of the First-Person Novel � Stockholm,
1962; Kohn D. Narrated Monologue, Definition of a Functional Style, Comparative Literature
� Oregon, 1966 � V.18 � ¹2.
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òàêàÿ ôîðìà íàçûâàåòñÿ ñêàçîì. Â ôîðìå ñêàçà, è ïðèòîì
ôîëüêëîðíîãî, íàïèñàíà «Ïåñíü î Ãàéàâàòå» Ã. Ëîíãôåëëî.

Ïðîñòåéøåå (êëàññè÷åñêîå) òåêñòîâîå ñòðîåíèå ñêëàäûâàåòñÿ èç
ïðîòèâîïîñòàâëåíèÿ äâóõ êîíòåêñòîâûõ òèïîâ � ïðÿìîé ðå÷è è ðå÷è
ðàññêàç÷èêà. Â ñîâðåìåííîé ïðîçå ïðîèñõîäèò íåéòðàëèçàöèÿ ýòîé
îïïîçèöèè � äèíàìè÷åñêèé ïåðåõîä îäíîãî ïëàíà â äðóãîé. ×èñëî
êîíòåêñòîâûõ ïðèåìîâ óâåëè÷èâàåòñÿ, â íèõ âõîäÿò íåîáîçíà÷åííàÿ
ïðÿìàÿ ðå÷ü, íåñîáñòâåííî-ïðÿìàÿ ðå÷ü è ñìåøàííàÿ ðå÷ü, ïðè êîòîðîé
â ðå÷è ðàññêàç÷èêà åùå ñèëüíåå, ÷åì â íåñîáñòâåííî-ïðÿìîé ðå÷è,
êîíöåíòðèðóþòñÿ ñòèëåâûå è ñåìàíòè÷åñêèå ïðèçíàêè ïëàíà ïåðñîíàæà,
÷òî ïðèäàåò ïîâåñòâîâàíèþ ïîëèôîíè÷åñêèé õàðàêòåð1.

Â ðîìàíàõ Ôèëäèíãà, Ñìîëåòòà, Ñòåðíà, Äèêêåíñà è äðóãèõ â
àâòîðñêîé ðå÷è è â ðå÷è ïåðñîíàæåé èëè ðàññêàç÷èêà îòðàæåíû
ðàçëè÷íûå ôóíêöèîíàëüíûå ñòèëè ÿçûêà. Â çàâèñèìîñòè îò ïðåäìåòà
èçîáðàæåíèÿ âîñïðîèçâîäèòñÿ îáû÷íî â ïàðîäèéíîì ïëàíå òî äåëîâîé
ÿçûê Ñèòè, òî áèáëåéñêèé ñòèëü èëè ñòèëü öåðêîâíîé ïðîïîâåäè, òî
ñëîæíûé ÿçûê ñóäîïðîèçâîäñòâà, òî ñâåòñêàÿ ìàíåðíîñòü ñïëåòíèö,
èñïîëüçóåìàÿ äëÿ ïåðåäà÷è ìíåíèé è îöåíîê, ãîñïîäñòâóþùèõ â
îïðåäåëåííûõ êðóãàõ. Ïàðîäèéíîñòü êàê õóäîæåñòâåííûé ïðèåì
ñâîéñòâåííà è äðóãèì æàíðàì ëèòåðàòóðû XVIII âåêà. Ïðÿìàÿ àâòîðñêàÿ
ðå÷ü â ïðîòèâîâåñ ýòîé ïàðîäèéíîñòè âûäåðæèâàåòñÿ êàê äèäàêòè÷åñêè
êíèæíàÿ. Â ñî÷åòàíèè ñ ìíîãîãîëîñèåì ðå÷è ïåðñîíàæåé ýòî ñîçäàåò
ïîëèôîíèþ, î êîòîðîé ïèñàë Ì. Ì Áàõòèí.

Îïïîçèöèÿ ðå÷è àâòîðà è ïðÿìîé ðå÷è ïåðñîíàæåé ÷àñòè÷íî
ñîâïàäàåò ñ ïðîòèâîïîñòàâëåíèåì ìîíîëîãà è äèàëîãà, õîòÿ, êîíå÷íî,
â äèàëîãå ñîäåðæàòñÿ ýëåìåíòû ìîíîëîãè÷åñêîé ðå÷è. Îäíàêî ýòè
ôîðìû èìåþò êàæäàÿ ñâîþ ñïåöèôèêó, çàâèñÿùóþ îò
ýêñòðàëèíãâèñòè÷åñêèõ óñëîâèé îáùåíèÿ. Â äèàëîãå ýòè
ýêñòðàëèíãâèñòè÷åñêèå óñëîâèÿ ñîçäàþòñÿ ïàðàëèíãâèñòè÷åñêèìè
ñðåäñòâàìè ïåðåäà÷è èíôîðìàöèè (ìèìèêà, æåñòû, äåéñòâèÿ è
îêðóæàþùèå ïðåäìåòû), êîòîðûå ïåðåïëåòàþòñÿ ñ ëèíãâèñòè÷åñêèìè.
Êðîìå òîãî, ó÷àñòèå ñîáåñåäíèêà ñïåöèôè÷åñêè âàðüèðóåò
èíôîðìàöèþ, òî äîïîëíÿÿ, òî èçìåíÿÿ åå. Îòñþäà êîëëåêòèâíîñòü
èíôîðìàöèè, åå âîçìîæíàÿ ðàçíîïëàíîâîñòü è ðàçëè÷íàÿ îöåíêà.
Äèàëîã ñîñòîèò èç îòäåëüíûõ áîëåå èëè ìåíåå êîðîòêèõ ðåïëèê,
ñîîáùàþùèõ, âûðàæàþùèõ ýìîöèè, ïåðåñïðàøèâàþùèõ, ïðåðûâàþùèõ
è ò.ä.

Çà ïîñëåäíèå ãîäû â ñòèëèñòèêå óäåëÿëîñü ìíîãî âíèìàíèÿ
íåñîáñòâåííî-ïðÿìîé ðå÷è ñ åå âçàèìîäåéñòâèåì ãîëîñà àâòîðà è
ãîëîñà ïåðñîíàæà, ïîçâîëÿþùèì ïðèäàòü ïîâåñòâîâàíèþ áîëüøîå_____________________

1 Cì. Áóêîâñêàÿ Ì. Â. Âîïðîñû ñòèëèñòèêè â Ïðàæñêîé ëèíãâèñòè÷åñêîé øêîëå//
Íåêîòîðûå âîïðîñû àíãëèéñêîé ôèëîëîãèè. � Âûï. 1.� ×åëÿáèíñê, 1969. Ñ.141�
151; Îíà æå. Ê âîïðîñó î ÿçûêîâîì ñòðîåíèè ïëàíà ðàññêàç÷èêà â ðîìàíå îò ïåðâîãî
ëèöà. � Òàì æå. Ñ. 152�171.
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ýêñïðåññèâíîå è ñòèëèñòè÷åñêîå ðàçíîîáðàçèå.
Íî è êîñâåííàÿ ðå÷ü ñàìà ïî ñåáå ìîæåò, êàê ïîêàçàë Ð. ßêîáñîí,

áûòü ñòèëèñòè÷åñêè çíà÷èìîé è âêëàäûâàòü â âûñêàçûâàíèå
äîïîëíèòåëüíûå ñìûñëû. Èíòåðïðåòèðóÿ ðå÷ü Àíòîíèÿ íàä ãðîáîì
óáèòîãî çàãîâîðùèêàìè Öåçàðÿ, Ð. ßêîáñîí ïîêàçûâàåò, êàê èñêóñíî
Àíòîíèé íàòðàâëèâàåò òîëïó íà Áðóòà, íàìåêàÿ, ÷òî Áðóò ëæåò. Àíòîíèé
ïðåâðàùàåò äîâîäû Áðóòà î ìîòèâàõ óáèéñòâà â ÿçûêîâóþ ôèêöèþ,
íàñòîé÷èâî ïðèâîäÿ èõ â êîñâåííîé ðå÷è: The noble Brutus hath told you
Caesar was ambitious. Êîñâåííàÿ ðå÷ü âñåãäà ìîäàëüíà: îòâåòñòâåííîñòü
çà èñòèííîñòü óòâåðæäåíèÿ ïåðåêëàäûâàåòñÿ íà òîãî, ÷üè ñëîâà
ïðèâîäÿòñÿ. Ïðèâîäÿ ýòè æå ñëîâà âî âòîðîé ðàç, Àíòîíèé óïîòðåáëÿåò
ôîðìó âîïðîñà è òåì åùå áîëüøå ñòàâèò èõ ïîä ñîìíåíèå.
Ïðîòèâèòåëüíûé ñîþç but ïðîòèâîïîñòàâëÿåò ñëîâà Áðóòà ñîáñòâåííîé
ðå÷è Àíòîíèÿ:

Íå was my friend, faithful and just to me;
But Brutus says he was ambitious?

Óòâåðæäåíèÿ Áðóòà åùå áîëåå äåãðàäèðóþò â ñîçíàíèè
ñëóøàòåëåé, êîãäà ïîñëå ðàññêàçà î òðîåêðàòíîì îòêàçå Öåçàðÿ îò
ïðåäëîæåííîé åìó êîðîíû, çàêëþ÷åííîãî ðèòîðè÷åñêèì âîïðîñîì,
Àíòîíèé ñíîâà ïîâòîðÿåò ñëîâà Áðóòà â êîñâåííîé ðå÷è, ïðåäâàðÿÿ èõ
óñòóïèòåëüíûì yet:

Was this ambition?
Yet Brutus says he was ambitious;
And, sure, he is a honourable man.

Òàêèì îáðàçîì, õîòÿ Àíòîíèé ïðÿìî íå îáâèíÿåò Áðóòà âî ëæè,
ãðàììàòè÷åñêèå ñðåäñòâà, èñïîëüçóåìûå Øåêñïèðîì â åãî ìîíîëîãå,
è ïðåæäå âñåãî êîñâåííàÿ ðå÷ü, çàñòàâëÿþò ñëóøàòåëåé äóìàòü, ÷òî
Áðóò ñîëãàë1.

Äëÿ õóäîæåñòâåííîãî èçîáðàæåíèÿ äåéñòâóþùèõ ëèö àâòîð
ïîëüçóåòñÿ, íàðÿäó ñ äðóãèìè ñðåäñòâàìè, ðå÷åâîé õàðàêòåðèñòèêîé,
ò.å. îñîáûì ïîäáîðîì ñëîâ, âûðàæåíèé, ñèíòàêñèñà, îòîáðàæàþùèìè
êàê ðå÷ü ñîöèàëüíîé ñðåäû, ê êîòîðîé ïðèíàäëåæèò ïåðñîíàæ, òàê è
åãî èíäèâèäóàëüíûé õàðàêòåð. Ðå÷åâàÿ õàðàêòåðèñòèêà ïåðñîíàæà íå
îãðàíè÷èâàåòñÿ åãî ïðÿìîé ðå÷üþ, ò.å. ðå÷üþ, ïåðåäàâàåìîé äîñëîâíî
â âèäå ñàìîñòîÿòåëüíîãî ïðåäëîæåíèÿ èëè ïðåäëîæåíèé è
ñîîòâåòñòâåííî âûäåëÿåìîé çíàêàìè ïðåïèíàíèÿ. Ðå÷ü ïåðñîíàæà
ðàçëè÷íûìè ñïîñîáàìè ïðîíèêàåò â àâòîðñêóþ è ïåðåïëåòàåòñÿ ñ íåé2.
____________

1 Jakobson R. Linguistics and Poetics.� In: Style in Language / Ed. by Th.A Sebeok.�
Bloomington, I960.� P. 375-376.

2  Â ýòîé îáëàñòè ñóùåñòâóåò ìíîãî ðàáîò êàê ðóññêèõ, òàê è çàðóáåæíûõ ó÷åíûõ.
Ñì., íàïðèìåð: Êëèìåíêî Å.È. ×óæàÿ ðå÷ü â àíãëèéñêîì ðîìàíå. � Â êí.: Êëèìåíêî Å.È.
Òðàäèöèÿ è íîâàòîðñòâî â àíãëèéñêîé ëèòåðàòóðå. � Ë., 1961. Â ýòîé ðàáîòå äàíà
áèáëèîãðàôèÿ âîïðîñà.
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Òàê, ðå÷ü îäíîãî ïåðñîíàæà ìîæåò ïåðåäàâàòüñÿ äðóãèì ïåðñîíàæåì
èëè àâòîðîì â âèäå êîñâåííîé ðå÷è; â ýòîì ñëó÷àå îíà îêàçûâàåòñÿ
ãðàììàòè÷åñêè ïîä÷èíåííîé ðå÷è ïåðåäàþùåãî ëèöà. Ðàçíîâèäíîñòü
ðå÷è, â êîòîðîé èñïîëüçóþòñÿ íå âñå ñðåäñòâà ïåðåâîäà âûñêàçûâàíèÿ
â êîñâåííóþ ðå÷ü, à òîëüêî íåêîòîðûå åå ôîðìàëüíûå ïðèçíàêè,
íàçûâàåòñÿ ïîëóïðÿìîé (à îíà ãîâîðèò, ÿ íå ïðèäó).

Ïðè èçîáðàæåíèè âíóòðåííèõ ïåðåæèâàíèé ïåðñîíàæà, åãî
ìûñëåé, åãî âïå÷àòëåíèé îò ïðîèñõîäÿùåãî èñïîëüçóåòñÿ âíóòðåííèé
ìîíîëîã, èëè, êàê åãî åùå íàçûâàþò, ïåðåæèòàÿ ðå÷ü (íåì. Erlebte Rede),
íåñîáñòâåííî-ïðÿìàÿ ðå÷ü. Ïðè îôîðìëåíèè âíóòðåííåãî ìîíîëîãà
äåéñòâóþò îñîáûå ïðàâèëà ïîñëåäîâàòåëüíîñòè âðåìåí è îñîáûå
ïðàâèëà ñî÷åòàíèÿ ôîðì íàêëîíåíèé. Âìåñòî ïåðâîãî ëèöà
èñïîëüçóåòñÿ òðåòüå. Ëåêñèêà ñîäåðæèò òå æå îñîáåííîñòè, ÷òî è ïðÿìàÿ
ðå÷ü, ò. å. ñîõðàíÿåòñÿ ìàíåðà ðå÷è ïåðñîíàæà, ñâîéñòâåííûå åìó
ñëîâå÷êè è âûðàæåíèÿ. Â ñèíòàêñèñå ñëåäóåò îòìåòèòü ÷àñòîå
èñïîëüçîâàíèå âîïðîñèòåëüíûõ è âîñêëèöàòåëüíûõ ïðåäëîæåíèé.
Âêëþ÷åííàÿ â àâòîðñêîå ïîâåñòâîâàíèå íåñîáñòâåííî-ïðÿìàÿ ðå÷ü
òåñíî ñ íèì ïåðåïëåòàåòñÿ: ãîëîñ ïåðñîíàæà ñëèâàåòñÿ ñ ãîëîñîì
ðàññêàç÷èêà. Ïîëó÷àåòñÿ êàê áû äâà ïëàíà ïîâåñòâîâàíèÿ: ïëàí
ðàññêàç÷èêà è ïëàí ïåðñîíàæà, ýìîöèîíàëüíîñòü è ýêñïðåññèâíîñòü
ïîâåñòâîâàíèÿ ïðè ýòîì óñèëèâàþòñÿ.

2. ÔÎÍÅÒÈ×ÅÑÊÀß ÑÒÈËÈÑÒÈÊÀ

2.1. ÈÑÏÎËÍÈÒÅËÜÑÊÈÅ ÔÎÍÅÒÈ×ÅÑÊÈÅ ÑÐÅÄÑÒÂÀ

Êàæäîå ëèòåðàòóðíî-õóäîæåñòâåííîå ïðîèçâåäåíèå, êàê
ïîýòè÷åñêîå, òàê è ïðîçàè÷åñêîå, åñòü ïðîèçâåäåíèå ðå÷åâîå, à
ñëåäîâàòåëüíî, ïðåäñòàâëÿåò íåêîòîðóþ çâóêîâóþ ïîñëåäîâàòåëüíîñòü,
èç êîòîðîé âîçíèêàåò ïîñëåäîâàòåëüíîñòü ñëîâ, ôðàç, ïðåäëîæåíèé è
äàëüøå âñå ñîîáùåíèå. Ìóçûêàëüíûé ýñòåòè÷åñêèé ýôôåêò ïðè ýòîì
ñîçäàåòñÿ íå îäíèìè çâóêàìè èëè ïðîñîäè÷åñêèìè ýëåìåíòàìè, ò.å.
èçìåíåíèÿìè è ïðîòèâîïîñòàâëåíèÿìè âûñîòû òîíà, èíòåíñèâíîñòè è
äîëãîòû, íî çâóêàìè è ïðîñîäè÷åñêèìè ýëåìåíòàìè â åäèíñòâå ñî
çíà÷åíèåì. Çâóêè ÿçûêà âíå çíà÷åíèÿ è êîíòåêñòà ôàêòàìè èñêóññòâà íå
ñòàíîâÿòñÿ. Çâóêîâàÿ ñòîðîíà ïðîèçâåäåíèÿ õóäîæåñòâåííîé
ëèòåðàòóðû ñîñòàâëÿåò îäíî öåëîå ñ ðèòìîì è çíà÷åíèåì è îòäåëüíî
îò íèõ íà ÷èòàòåëÿ âîçäåéñòâîâàòü íå ìîæåò.

Äëÿ òîãî ÷òîáû áûòü ýñòåòè÷åñêè äåéñòâåííîé, çâóêîâàÿ ñòîðîíà
ïðîèçâåäåíèÿ äîëæíà ÷åì-òî âûäåëÿòüñÿ è îáðàùàòü íà ñåáÿ âíèìàíèå.
Âïðî÷åì, ïðîâåñòè ãðàíü ìåæäó ýñòåòè÷åñêè äåéñòâåííûìè è
âûäâèíóòûìè ýëåìåíòàìè òåêñòà è ýñòåòè÷åñêè íåéòðàëüíûìè âåñüìà
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òðóäíî, è â ïîäëèííî õóäîæåñòâåííîì ïðîèçâåäåíèè äåéñòâåííû âñå
åãî ýëåìåíòû.

Äëÿ óäîáñòâà èçëîæåíèÿ è ðàññìîòðåíèÿ ôîíåòè÷åñêèå
ñòèëèñòè÷åñêèå ñðåäñòâà ìîæíî óñëîâíî ïîäðàçäåëèòü íà
èñïîëíèòåëüñêèå è àâòîðñêèå. Èñïîëíèòåëüñêèìè ìû íàçîâåì
ôîíåòè÷åñêèå ñðåäñòâà, äîïóñêàþùèå âàðüèðîâàíèå, èìåÿ â âèäó, ÷òî
ïðè ïåðåêîäèðîâàíèè ïðîèçâåäåíèÿ èç ïèñüìåííîé ôîðìû â óñòíóþ
âîçìîæíû, â èçâåñòíûõ ïðåäåëàõ, íåêîòîðûå ðàçëè÷èÿ â èíòåðïðåòàöèè
åãî çâó÷àíèÿ, ÷òî, åñòåñòâåííî, èçìåíÿåò è ñìûñëîâóþ èíòåðïðåòàöèþ1.

Íàïðîòèâ, ôîíåìíûé ñîñòàâ òåêñòà, åãî èíñòðóìåíòîâêà è
ñòèõîòâîðíûé ðàçìåð öåëèêîì çàâèñÿò îò àâòîðà; ýòè ôîíåòè÷åñêèå
ñðåäñòâà ìîæíî íàçâàòü àâòîðñêèìè.

Îò èñïîëíèòåëÿ çàâèñÿò áîëüøå âñåãî òàê íàçûâàåìûå
ïðîñîäè÷åñêèå ýëåìåíòû, ò.å. èçìåíåíèÿ è ïðîòèâîïîñòàâëåíèÿ âûñîòû
òîíà, äëèòåëüíîñòü ïðîèçíåñåíèÿ, ãðîìêîñòü, óñêîðåíèÿ è çàìåäëåíèÿ,
âîîáùå òåìï ðå÷è, ðàçðûâû â ïðîèçíåñåíèè, ïaóçû, ðàññòàíîâêà áîëåå
èëè ìåíåå ñèëüíûõ ñìûñëîâûõ è ýìôàòè÷åñêèõ óäàðåíèé.

Èíòîíàöèÿ ñðàâíèòåëüíî ìåíüøå çàâèñèò îò èñïîëíèòåëÿ, íî è â
ýòîì îòíîøåíèè, ñëóøàÿ çàïèñè èñïîëíåíèÿ îäíîãî è òîãî æå ìîíîëîãà
Ãàìëåòà, êàê åãî ÷èòàþò Ìàéêë Ðåäãðåéâ, Ïîë Ñêîôèëä è Äæîí Ãèëãóä,
ìîæíî çàìåòèòü ðàñõîæäåíèÿ, ñâÿçàííûå ñ ðàçëè÷íîé òðàêòîâêîé
îáðàçà Ãàìëåòà.

Âäóì÷èâîå òîëêîâàíèå òåêñòà äîëæíî ñïîñîáñòâîâàòü åãî áîëåå
àðòèñòè÷íîìó èñïîëíåíèþ. Àðòèñòè÷íîå èñïîëíåíèå ñâèäåòåëüñòâóåò
î òîì, ÷òî ñîäåðæàíèå ãëóáîêî ïîíÿòî, è ïîìîãàåò äîíåñòè äî
ñëóøàòåëåé ìûñëè è ÷óâñòâà àâòîðà.

2. 2. ÀÂÒÎÐÑÊÈÅ ÔÎÍÅÒÈ×ÅÑÊÈÅ ÑÒÈËÈÑÒÈ×ÅÑÊÈÅ
ÑÐÅÄÑÒÂÀ

Àâòîðñêèå ôîíåòè÷åñêèå ñðåäñòâà, ïîâûøàþùèå ýêñïðåññèâíîñòü
ðå÷è è åå ýìîöèîíàëüíîå è ýñòåòè÷åñêîå âîçäåéñòâèå, ñâÿçàíû ñî
çâóêîâîé ìàòåðèåé ðå÷è ÷åðåç âûáîð ñëîâ è èõ ðàñïîëîæåíèå è
ïîâòîðû. Â ñâîåé ñîâîêóïíîñòè ýòè ñðåäñòâà ðàññìàòðèâàþòñÿ ó÷åíèåì
î áëàãîçâó÷èè, èëè ýâôîíèåé. Ýâôîíèåé, èëè èíñòðóìåíòîâêîé,
íàçûâàþò òàêæå è ñàìûé îáúåêò ýòîãî èçó÷åíèÿ, ò.å. ñîîòâåòñòâóþùóþ
íàñòðîåíèþ ñîîáùåíèÿ ôîíåòè÷åñêóþ îðãàíèçàöèþ âûñêàçûâàíèÿ.

______________
1 Áîëüøîé âêëàä â èçó÷åíèå èíòîíàöèîííî-çâóêîâûõ èñïîëíèòåëüñêèõ ñðåäñòâ âíåñ

Ê. Ñ. Ñòàíèñëàâñêèé. Èçó÷åíèå åãî ðàáîò ïðèíîñèò ñòèëèñòèêå áîëüøóþ ïîëüçó. Ñì.:
Ñòàíèñëàâñêèé Ê. Ñ. Ðàáîòà àêòåðà íàä ñîáîé.� ×. 1 è 2.� Ì., 1951; Îí æå. Ìîÿ æèçíü
â èñêóññòâå.� Ñîáð. ñî÷.� Ò. 1 � Ì., 1954; Îí æå. Ìàòåðèàëû, ïèñüìà, èññëåäîâàíèÿ.�
Ì., 1955, Ñèìîíîâ Ï. Â. Ìåòîä Ê. Ñ. Ñòàíèñëàâñêîãî è ôèçèîëîãèÿ ýìîöèé.� Ì., 1962;
Ýéõåíáàóì Á. Î ÷òåíèè ñòèõîâ // Æèçíü èñêóññòâà.� 1919, 12 íîÿáðÿ.
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Âàæíóþ ðîëü â èíñòðóìåíòîâêå è äðóãèõ ôîíåòè÷åñêèõ ñðåäñòâàõ
èãðàþò ïîâòîðû, êàê îòäåëüíûõ çâóêîâ, òàê è ñëîâåñíûå.

Îáùèé ìåõàíèçì âíóòðèñëîãîâîãî çâóêîâîãî ïîâòîðà Äæ.Ëè÷1

îáúåäèíÿåò â ñëåäóþùåé ñõåìå, ãäå ñîãëàñíûé çâóê îáîçíà÷åí Ñ, à
ãëàñíûé � V. 0áùàÿ ñõåìà àíãëèéñêîãî ñëîâà C0-3V Ñ0-4 ò. å. èíèöèàëüíûõ
ñîãëàñíûõ ìîæåò áûòü 0�3, à ôèíàëüíûõ � îò 0 äî 4. Â ïðèâåäåííîé
òàáëèöå ïîâòîðÿþùèåñÿ ýëåìåíòû âûäåëåíû.

1. Àëëèòåðàöèÿ Ñ V Ñ great/grow send/sit
2. Àññîíàíñ Ñ V Ñ great/fail send/bell
3. Êîíñîíàíñ Ñ V Ñ great/meat send/hand
4. Îáðàòíàÿ ðèôìà Ñ V Ñ great/grazed send/sell
5. Ïàðàðèôìà Ñ V Ñ great/groat send/sound
6. Ðèôìà Ñ V Ñ great/bait send/end

Âûøå ìû  óæå íåîäíîêðàòíî ðàññìàòðèâàëè ñòèëèñòè÷åñêèå
ôóíêöèè ïîâòîðîâ íà ðàçíûõ óðîâíÿõ. Íà óðîâíå ôîíåòè÷åñêîì, ïîìèìî
óêàçàííûõ íà ñõåìå àëëèòåðàöèè, àññîíàíñà, êîíñîíàíñà è âñåõ òèïîâ
ðèôìû, ýòî åùå ðèòì è ìåòð. Ðàçíûå òèïû ïîâòîðîâ îðãàíèçóþò
çâóêîâîé ñòðîé õóäîæåñòâåííîãî ïðîèçâåäåíèÿ. Â ïîýòè÷åñêîé ðå÷è
îíè îò÷åòëèâî îðãàíèçîâàíû è óïîðÿäî÷åíû, â ïðîçå èçáûòîê
óïîðÿäî÷åííîñòè ìîæåò îùóùàòüñÿ êàê íàðóøàþùèé ýñòåòè÷åñêîå
âïå÷àòëåíèå, òåì íå ìåíåå ìíîãèå çâóêîâûå âûðàçèòåëüíûå ñðåäñòâà
ÿâëÿþòñÿ îáùèìè äëÿ ïîýçèè è ïðîçû.

Õàðàêòåð èíñòðóìåíòîâêè çàâèñèò îò ñëåäóþùèõ ôàêòîðîâ:
ôîíåòè÷åñêîå êà÷åñòâî ïîâòîðÿþùèõñÿ çâóêîâ è ñòåïåíü èõ ñõîäñòâà
(ïîâòîðîì ñ÷èòàåòñÿ áëèçêîå ðàñïîëîæåíèå íå òîëüêî îäèíàêîâûõ, íî
è ñõîäíûõ çâóêîâ, íàïðèìåð, ñëó÷àè, êîãäà ñòðîêà ñîäåðæèò íåñêîëüêî
ñâèñòÿùèõ); òåñíîòà ðÿäà, ò.å. áëèçîñòü ïîâòîðÿþùèõñÿ çâóêîâ; ÷åì
îíà áîëüøå, òåì çàìåòíåå ýôôåêò èíñòðóìåíòîâêè; êîëè÷åñòâî
ïîâòîðÿåìûõ çâóêîâ; ïîâòîðû ãðóïï èç íåñêîëüêèõ çâóêîâ äåëàþò
èíñòðóìåíòîâêó áîëåå çàìåòíîé, ÷åì ïîâòîðû îòäåëüíûõ çâóêîâ.

Ðàññìîòðèì ïðîçàè÷åñêèé îòðûâîê èç ýññå Ä. Ëîðåíñà Flowery
Tuscany.

But in the morning it is quite different. Then the sun shines strong on the
horizontal green cloud-puffs of the pines, the sky is clear and full of life, the
water runs hastily, still browned by the last juice of crushed olives. And
there the earth's bowl of crocuses is amazing. You cannot believe that the
flowers are really still. They are open with such delight, and their pistilthrust
is so red-orange, and they are so many, all reaching out wide and marvellous,
that it suggests a perfect ecstasy of radiant, thronging movement, lit-up

1 Leech Â. A Linguistic Guide to English Poetry.� Ldn, 1969.� P. 89.
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violet and orange, and surging in some invisible rhythm of concerted delightful
movement. You cannot believe they do not move, and make some sort of
crystalline sound of delight. If you sit still and watch, you begin to move with
them, like moving with the stars, and you feel the sound of their radiance.
All the little cells of the flowers must be leaping with flowery life and utterance.

Èíñòðóìåíòîâêà îòðûâêà ïîìîãàåò ïî÷óâñòâîâàòü ïðåëåñòü
âåñåííåãî óòðà â Òîñêàíå, ñîîáùèòü ÷èòàòåëþ óïîåíèå êðàñêàìè è
ìóçûêîé öâåòîâ, ïåðåäàåò íàñòðîåíèå âîñòîðãà, êîòîðûé ïåðåïîëíÿåò
àâòîðà. Ýâôîíèÿ îòðûâêà ïîñòðîåíà íà ïðåîáëàäàíèè ãëàñíûõ âûñîêîãî
ïîäúåìà [i], [i:], äèôòîíãà [ai] è äðóãèõ äèôòîíãîâ ñ êîìïîíåíòîì [i] è
èìååò ñìûñëîâóþ íàãðóçêó, ñîçäàâàÿ âïå÷àòëåíèå ÷åãî-òî î÷åíü
ñâåòëîãî, ñâåðêàþùåãî.

Çâóêîïèñüþ íàçûâàåòñÿ ñîîòâåòñòâèå çâóêîâîãî ñîñòàâà ôðàçû
èçîáðàæàåìîìó, ò.å. ïåðâîé, èëè äåíîòàòèâíîé, ÷àñòè ñîîáùåíèÿ, â òî
âðåìÿ êàê èíñòðóìåíòîâêà ñâÿçàíà ñ êîííîòàòèâíîé åãî ÷àñòüþ.

×àñòíûì ñëó÷àåì çâóêîïèñè ÿâëÿåòñÿ çâóêîïîäðàæàíèå, ò.å.
èñïîëüçîâàíèå ñëîâ, ôîíåòè÷åñêèé ñîñòàâ êîòîðûõ íàïîìèíàåò
íàçûâàåìûå â ýòèõ ñëîâàõ ïðåäìåòû è ÿâëåíèÿ�çâóêè ïðèðîäû, êðèêè
æèâîòíûõ, äâèæåíèÿ, ñîïðîâîæäàþùèåñÿ êàêèì-íèáóäü øóìîì, ðå÷ü
è ðàçëè÷íûå çâóêè, êîòîðûìè ëþäè âûðàæàþò ñâîå íàñòðîåíèå, âîëþ
è ò. ä.: bubble n�æóð÷àíèå, splash n �ïëåñê, rustle n � øîðîõ, buzz v �
æóææàòü, purr v � ìóðëûêàòü, flop n � ïàäåíèå, babble n � áîëòîâíÿ,
giggle n � õèõèêàíèå, whistle n � ñâèñò è ò.ä.

Îïèñûâàÿ ãîðîä, â êîòîðîì îí ðîäèëñÿ, Äóáëèí âîñüìèäåñÿòûõ
ãîäîâ ïðîøëîãî âåêà, Ø. 0'Êåéñè âñïîìèíàåò ñâîè äåòñêèå âïå÷àòëåíèÿ:
ýòî áûë ìèð, íàïîëíåííûé òîïîòîì êîïûò: where white horses and black
horses and brown horses and white and black horses and brown and white
horses trotted tap-tap-tap tap-tap-tappety-tap over cobble stones...

Íåêîòîðûå àâòîðû îòíîñÿò ê èíñòðóìåíòîâêå òàêæå ÿâëåíèå
ïàðîíîìàñèè, ò.å. áëèçîñòè çâó÷àíèÿ êîíòåêñòóàëüíî ñâÿçàííûõ ñëîâ.

Ìû âñòðå÷àåìñÿ ñ ïàðîíîìàñèåé â ñòèõîòâîðåíèè Ý. Ïî «Âîðîí»,
ãäå áëèçêèìè ïî çâó÷àíèþ ÿâëÿþòñÿ, íàïðèìåð, ñëîâà raven è never.

P. ßêîáñîí, àíàëèçèðóÿ ýòî ñòèõîòâîðåíèå, ðàññìàòðèâàåò
ïàðîíîìàñèþ êàê òèï ïîâòîðà è îòìå÷àåò, ÷òî áëèçîñòü çâó÷àíèÿ äâóõ
êîíòåêñòóàëüíî ñâÿçàííûõ ñëîâ ñîçäàåò äîïîëíèòåëüíûå ñåìàíòè÷åñêèå
ñâÿçè ìåæäó íèìè. Ñõîäñòâî çâóêîâ óêàçûâàåò íà íå÷òî îáùåå â
çíà÷åíèè. Ð. ßêîáñîí íàõîäèò, ÷òî â ñòèõîòâîðåíèè «Âîðîí» çåðêàëüíàÿ
áëèçîñòü ðÿäà ñîãëàñíûõ â ñëîâàõ raven è never ïîä÷åðêèâàåò îò÷àÿíèå
è áåçíàäåæíîñòü, êîòîðûå ñèìâîëèçèðóåò ÷åðíàÿ ïòèöà, ñâÿçûâàåò
ýòè äâà ñëîâà â îäíî öåëîå. Ïàðîíîìàñèÿ ñâÿçûâàåò òàêæå â åäèíîå
öåëîå äâà öåíòðàëüíûõ ñèìâîëà ýòîãî ïðîèçâåäåíèÿ � âîðîíà è òåíü.
Îáà îíè ñèìâîëèçèðóþò îò÷àÿíèå, ïðè÷åì âòîðîé îáðàç ïðîÿâëÿåòñÿ
òîëüêî â êîíöå ïîñëåäíåé ñòðîôû. ßêîáñîí ñ÷èòàåò, ÷òî èíâàðèàíòíîñòü
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ýòîé ãðóïïû îñîáî ïîä÷åðêèâàåòñÿ èçìåíåíèåì ïîðÿäêà ñëåäîâàíèÿ
ïîâòîðÿþùèõñÿ çâóêîâ. Ïîñëåäíÿÿ ñòðîôà çâó÷èò òàê:

And the raven, never flitting, still is sitting, still is sitting.
On the pallid bust of Pallas just above my chamber door;
And his eyes have all the seeming of a demon that is dreaming,
And the lamp-light o'er him streaming throws his shadow on the floor;
And my soul from out this shadow that lies floating on the floor
Shall be lifted � nevermore.

2.3. ÀËËÈÒÅÐÀÖÈß È ÀÑÑÎÍÀÍÑ

Àëëèòåðàöèÿ â øèðîêîì ñìûñëå ñëîâà åñòü ïîâòîð ñîãëàñíûõ
èëè ãëàñíûõ çâóêîâ â íà÷àëå áëèçêî ðàñïîëîæåííûõ óäàðíûõ ñëîãîâ:
Doom is dark and deeper than any sea dingle. (W. Auden) Àëëèòåðàöèåé
íàçûâàþò òàêæå ïîâòîð íà÷àëüíûõ áóêâ: Apt Alliteration's artful aid. (Ch.
Churchill)

Äëÿ àíãëèéñêîé ïîýòè÷åñêîé òðàäèöèè àëëèòåðàöèÿ èìååò
îñîáåííî áîëüøîå çíà÷åíèå, ïîñêîëüêó àíãëîñàêñîíñêèé ñòèõ áûë
àëëèòåðàöèîííûì. Ïîäîáíî ðèôìå â ñîâðåìåííåé ïîýçèè, àëëèòåðàöèÿ
ñëóæèëà íå òîëüêî èíñòðóìåíòîâêå, íî ÿâëÿëàñü îðãàíèçóþùèì ñòèõ
ïðèåìîì  ìåòðè÷åñêîé êîìïîçèöèè. Ðàñïðåäåëÿëàñü îíà çàêîíîìåðíî.
Êàæäàÿ ñòðîêà èìåëà ÷åòûðå óäàðåíèÿ, êîëè÷åñòâî ñëîãîâ ìåæäó
óäàðåíèÿìè áûëî ïðîèçâîëüíûì. Àëëèòåðàöèÿ ñî÷åòàëàñü ñ öåçóðîé.
Â ñâîåì ôóíäàìåíòàëüíîì èññëåäîâàíèè Â. Ì. Æèðìóíñêèé îïðåäåëÿåò
öåçóðó êàê ìåòðè÷åñêè îáÿçàòåëüíîå ñå÷åíèå ñòèõà, ò.å. «ïåðåðûâ â
äâèæåíèè ðèòìà, çàðàíåå çàäàííûé, êàê îáùèé çàêîí ñòðîåíèÿ ñòèõà,
êàê ýëåìåíò ìåòðè÷åñêîé ñõåìû; öåçóðà ðàçáèâàåò ñòèõ íà äâà
ïîëóñòèøèÿ, ò.å. ìåòðè÷åñêèé ðÿä âûñøåãî ïîðÿäêà � íà ìåíåå
îáøèðíûå ìåòðè÷åñêèå ãðóïïû, ðàâíûå èëè íåðàâíûå, îáúåäèíåííûå
è âìåñòå ñ òåì ïðîòèâîïîñòàâëåííûå äðóã äðóãó»1. Ñòðîêà ðàçäåëÿëàñü
öåçóðîé íà äâà ïîëóñòèøèÿ, ïî äâà óäàðåíèÿ â êàæäîì ïîëóñòèøèè.
Ïåðâûé óäàðíûé ñëîã âòîðîãî ïîëóñòèøèÿ àëëèòåðèðîâàëñÿ ñ îäíèì
èëè ÷àùå ñ äâóìÿ óäàðíûìè ñëîãàìè ïåðâîãî, âûäåëÿÿ òàêèì îáðàçîì
ãëàâåíñòâóþùèå â ñòèõå ìåòðè÷åñêèå óäàðåíèÿ. Â. Ì. Æèðìóíñêèé
ðàññìàòðèâàåò àëëèòåðàöèþ àíãëîñàêñîíñêîé ïîýçèè êàê îñîáûé âèä
íà÷àëüíîé ðèôìû è ïðîñëåæèâàåò çàðîæäåíèå â ýòîò ïåðèîä
êàíîíè÷åñêîé êîíå÷íîé ðèôìû2.

Áîëüøîé ìàñòåð ñàìûõ ðàçíîîáðàçíûõ ïðîñîäè÷åñêèõ ïðèåìîâ,
Â. Îäåí ïî÷òè òî÷íî ñëåäóåò äðåâíèì ïðàâèëàì àëëèòåðàöèè, îïèñûâàÿ
äâèæåíèÿ ìîðñêîãî êîíâîÿ âî âðåìÿ âîéíû. Åãî ðèòì àññîöèèðóåòñÿ
__________

1 Æèðìóíñêèé Â. Ì. Òåîðèÿ ñòèõà. Ë., 1975. Ñ. 129.
2 Òàì æå. Ñ. 383.
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ñ ìîðñêîé âîëíîé è íàïîìèíàåò «Áåîâóëüô», à ìåòðèêà òàêàÿ æå, êàê â
äðåâíèõ ïîýìàõ Seafarer è Wanderer:

... Our long convoy
Turned away northward as tireless gulls
Wove over water webs of brightness
And sad sound The insensible ocean.
Miles without mind, moaned all around our
Limited laughter, and below our songs
Were deaf deeps, dens of unaffection...

(W. Auden)

Â ñîâðåìåííîé ïîýçèè àëëèòåðàöèÿ ÿâëÿåòñÿ íå âåäóùèì, à
âñïîìîãàòåëüíûì ñðåäñòâîì. Ðîëü åå ýêñïðåññèâíàÿ �
àëëèòåðèðóåìûå ñëîâà âûäåëÿþò âàæíåéøèå ïîíÿòèÿ. Â îäíîì èç
ñòèõîòâîðåíèé òîãî æå Â. Îäåíà, ïîìåùåííîì â åãî ñáîðíèêå The Age
of Anxiety, âî âðåìÿ âîéíû âñòðåòèëèñü â áàðå â Íüþ-Éîðêå è
ðàçãîâàðèâàþò ÷åòûðå ÷åëîâåêà. Áëàãîäàðÿ àëëèòåðàöèÿì âíèìàíèå
÷èòàòåëÿ ôèêñèðóåòñÿ íà óùåðáíîì ìèðîâîççðåíèè ãîâîðÿùèõ:

We would rather be ruined than changed
We would rather die in our dread
Than climb the cross of the moment
And let our illusions die.

Àññîíàíñîì, èëè âîêàëè÷åñêîé àëëèòåðàöèåé, íàçûâàåòñÿ
ïîâòîðåíèå óäàðíûõ ãëàñíûõ âíóòðè ñòðîêè èëè ôðàçû èëè íà êîíöå åå
â âèäå íåïîëíîé ðèôìû.

Àññîíàíñ â âèäå ïîâòîðà óäàðíûõ, ïðåèìóùåñòâåííî ãëàñíûõ,
çâóêîâ øèðîêî èñïîëüçîâàí â óæå óïîìÿíóòîì ñòèõîòâîðåíèè Ý. Ïî
«Âîðîí»:

"...Tell this soul, with sorrow laden, if within the distant Aiden,
I shall clasp a sainted maiden, whom the angels name Lenore �
Clasp a rare and radiant maiden, whom the angels name

Lenore?"

Ñâåòëûé îáðàç óìåðøåé âîçëþáëåííîé ïåðåäàí çäåñü ýïèòåòîì
radiant maiden, íåñóùèì îãðîìíóþ ýêñïðåññèâíî-ýìîöèîíàëüíóþ
íàãðóçêó. Îñóùåñòâëåíèå åãî ñòèëèñòè÷åñêîé ôóíêöèè ïîääåðæèâàåòñÿ
öåëîé êîíâåðãåíöèåé ïðèåìîâ; âàæíóþ ðîëü ñðåäè íèõ íà ôîíåòè÷åñêîì
óðîâíå èãðàåò àññîíàíñ â âèäå ìíîãîêðàòíûõ ïîâòîðîâ äèôòîíãà [ei].
Ïåðåõîä îò ñêîðáè ê íàäåæäå � ê ìå÷òå îáíÿòü ëþáèìóþ â ðàþ �
ïåðåäàí ñâåòëûì çâó÷àíèåì ýòîé ñòðîôû, ïðîòèâîïîñòàâëåííîé
ìðà÷íîìó, çëîâåùåìó êîëîðèòó îñòàëüíîé ÷àñòè ñòèõîòâîðåíèÿ. Ïî
êîíòðàñòó ñ ðîáêèì ëó÷îì íàäåæäû êëþ÷åâîå ñëîâî nevermore
îñîáåííî ñèëüíî âûðàæàåò áåñïðîñâåòíîå îò÷àÿíèå.
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2.4. ÐÈÔÌÀ

Ðèôìîé íàçûâàåòñÿ îñîáûé âèä ðåãóëÿðíîãî çâóêîâîãî ïîâòîðà,
à èìåííî ïîâòîðåíèå áîëåå èëè ìåíåå ñõîäíûõ ñî÷åòàíèé çâóêîâ íà
êîíöàõ ñòðîê èëè â äðóãèõ, ñèììåòðè÷íî ðàñïîëîæåííûõ ÷àñòÿõ
ñòèõîòâîðåíèé, âûïîëíÿþùåå îðãàíèçóþùóþ ôóíêöèþ â ñòðîôè÷åñêîé
êîìïîçèöèè.

Ðèôìà, òàêèì îáðàçîì, èìååò äâîéíóþ ïðèðîäó: êàê è âñÿêèé
ýâôîíè÷åñêèé çâóêîâîé ïîâòîð, îíà ÿâëÿåòñÿ ôàêòîì èíñòðóìåíòîâêè,
è, êàê ðåãóëÿðíûé ïîâòîð, îíà âûïîëíÿåò êîìïîçèöèîííóþ ôóíêöèþ.

Àêàäåìèê Â. Ì. Æèðìóíñêèé ñ÷èòàåò êîìïîçèöèîííóþ ôóíêöèþ
ñàìûì ñóùåñòâåííûì ïðèçíàêîì ðèôìû1. Â ýòîé æå ðàáîòå îí äàåò
óäèâèòåëüíîå ïî ïðîñòîòå è èçÿùåñòâó îïðåäåëåíèå êîìïîçèöèè:
«Êîìïîçèöèåé íàçûâàåòñÿ õóäîæåñòâåííî çàêîíîìåðíîå
ðàñïðåäåëåíèå êàêîãî áû òî íè áûëî ìàòåðèàëà â ïðîñòðàíñòâå èëè âî
âðåìåíè»2.

Êîìïîçèöèîííàÿ ðîëü ðèôìû ñîñòîèò â çâóêîâîé îðãàíèçàöèè
ñòèõà, ðèôìà îáúåäèíÿåò ñòðîêè, îôîðìëÿþùèå îäíó ìûñëü, â ñòðîôû,
äåëàåò áîëåå îùóòèìûì ðèòì ñòèõà, ñïîñîáñòâóåò çàïîìèíàåìîñòè
ïîýòè÷åñêîãî ïðîèçâåäåíèÿ.

Â òîé æå óïîìÿíóòîé âûøå ðàáîòå Â. Ì. Æèðìóíñêèé, ïðîñëåæèâàÿ
èñòîðèþ ðèôìû, ïîêàçûâàåò, ÷òî â àíãëîñàêñîíñêîé ïîýçèè Õ�XII ââ.
è â ñðåäíåàíãëèéñêèé ïåðèîä àëëèòåðàöèÿ èç îðãàíèçóþùåãî ïðèíöèïà
ïðåâðàòèëàñü â íåîáÿçàòåëüíûé ýëåìåíò èíñòðóìåíòîâêè, à ðèôìà,
ñíà÷àëà òîæå íåîáÿçàòåëüíàÿ, ñòàíîâèòñÿ âñå áîëåå è áîëåå îáû÷íîé.
Ñòðîãàÿ è îáÿçàòåëüíàÿ ðèôìà êàê ïîñòîÿííûé ïðèåì ìåòðè÷åñêîé
êîìïîçèöèè óñòàíàâëèâàåòñÿ â àíãëèéñêîé ïîýçèè òîëüêî â êîíöå XIV
âåêà.

Äëÿ òîãî ÷òîáû óÿñíèòü ìåñòî ðèôìû â ñèñòåìå õóäîæåñòâåííûõ
ñðåäñòâ, íåîáõîäèìî ðàññìîòðåòü åå êàê îäèí èç âèäîâ ïîâòîðà, êàê
îäèí èç âèäîâ ñöåïëåíèÿ è êàê îäèí èç âèäîâ îòêëîíåíèÿ îò íîðìû.
Èçó÷åíèå ðèôìû áóäåò, òàêèì îáðàçîì, ñâÿçàíî ñ íåêîòîðûìè
îáùåòåîðåòè÷åñêèìè âîïðîñàìè, î êîòîðûõ óæå ãîâîðèëîñü âûøå.

Çâóêîâûå ïîâòîðû � îäèí èç âåäóùèõ ïðèçíàêîâ, îòëè÷àþùèõ
ïîýçèþ îò ïðîçû. «Ñòèõîâûå ðÿäû ñêðåïëåíû ìåæäó ñîáîé åäèíñòâîì
óñòîé÷èâîé ïîâòîðÿåìîñòè îäíîãî, íåñêîëüêèõ èëè âñåõ êîíñòðóêòèâíûõ
ýëåìåíòîâ»3. Ðàçëè÷àþò ýâôîíè÷åñêèå è ìåòðè÷åñêèå ïîâòîðû.
Ðèôìà ïðèíàäëåæèò ê ýâôîíè÷åñêèì òèïàì ïîâòîðà, êóäà îòíîñÿòñÿ
òàêæå àëëèòåðàöèÿ, ðåôðåí, àññîíàíñû, äèññîíàíñû, àíàôîðà, ýïèôîðà,
ïàðîíîìàñèÿ, ïàðàëëåëüíûå êîíñòðóêöèè. Ìåòðè÷åñêèå ïîâòîðû � ýòî
___________

1 Æèðìóíñêèé Â. Ì. Óêàç. ñî÷.� Ñ. 246.
2 Òàì æå. � Ñ. 426.
3 Êâÿòêîâñêèé À. Ïîýòè÷åñêèé ñëîâàðü. � Ì., 1966.
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ñòîïà è êðàòíûå åå ïîâòîðû (ðàçìåð) è ñòðîôà.
Äëÿ ñòèëèñòèêè äåêîäèðîâàíèÿ î÷åíü âàæíî òî, ÷òî ðèôìà

ÿâëÿåòñÿ îäíèì èç ãëàâíûõ òèïîâ ïîýòè÷åñêîãî ñöåïëåíèÿ, ò. å.
èñïîëüçîâàíèÿ ñõîäíûõ ýëåìåíòîâ â îäèíàêîâûõ ïîçèöèÿõ,
ïðèäàþùåãî ñòðóêòóðíóþ öåëîñòíîñòü âñåìó ïðîèçâåäåíèþ èëè
áîëüøîìó åãî îòðåçêó.

Äîâîëüíî ðàñïðîñòðàíåííîå îïðåäåëåíèå ðèôìû êàê êîíöåâîãî
ñîçâó÷èÿ íåòî÷íî. Äåéñòâèòåëüíî, ÷àùå âñåãî ðèôìóþòñÿ, ò. å.
ñîâïàäàþò ïî çâó÷àíèþ, èìåííî êîíöû ñòðîê, íà÷èíàÿ îò ïîñëåäíåãî
óäàðíîãî ñëîãà, îäíàêî âîçìîæíû òàêæå ðèôìû â ñåðåäèíå ñòðîêè
(öåçóðíûå), â íà÷àëå ñòðîêè (ãîëîâíûå) è àêðîìîíîãðàììû.

Ïîëîæåíèå ðèôìû â ñòèõå è ñòðîôå ïîä÷èíÿåòñÿ òîé èëè èíîé
ñõåìå. Ïî âåðòèêàëüíîìó ðàçìåùåíèþ ðàçëè÷àþò ðèôìû ñìåæíûå
(àà, bb), ïåðåêðåñòíûå (àb, àb) è îïîÿñûâàþùèå (àb, bà). Âàæíî òàêæå
îòìåòèòü ðàññòîÿíèå ìåæäó ñòèõàìè, ñîåäèíåííûìè ðèôìîé, è ÷èñëî
ñòèõîâ, îáúåäèíåííûõ îäíîé ðèôìîé. Ïî ñëîãîâîìó îáúåìó ðèôìû
äåëÿòñÿ íà ìóæñêèå (óäàðåíèå íà ïîñëåäíåì ñëîãå), æåíñêèå
(óäàðåíèå íà ïðåäïîñëåäíåì ñëîãå) è äàêòèëè÷åñêèå (óäàðåíèå íà
òðåòüåì îò êîíöà ñëîãå). Äëÿ àíãëèéñêîãî ñòèõà, áëàãîäàðÿ ðåäóêöèè
îêîí÷àíèé è ïðåîáëàäàþùåé â èñêîííûõ ñëîâàõ îäíîñëîæíîñòè,
õàðàêòåðíû ìóæñêèå ðèôìû.

Îäèíàêîâîñòü ïîçèöèé ìîæåò áûòü ðàçíîé: ïî ñõîäñòâó
ïîëîæåíèÿ â ñòèõå ðàçëè÷àþò êîíöåâûå ðèôìû, âíóòðåííèå, íà÷àëüíûå
(ðåäêèé âèä) è ðèôìåííûå àêðîìîíîãðàììû.

Êîíöåâîå ïîëîæåíèå ðèôì îáùåèçâåñòíî è ïîÿñíåíèé íå
òðåáóåò. Âíóòðåííèå ðèôìû ìîæíî ïðîèëëþñòðèðîâàòü ñëåäóþùèì
îòðûâêîì èç þìîðèñòè÷åñêîãî ñòèõîòâîðåíèÿ Ãèëüáåðòà è Ñåëëèâàíà
«Èîëàíòà»:

When you're lying awake with a dismal headache, and repose is
tabooed by anxiety,

I conceive you may use any language you chose to indulge in
without impropriety.

Áóäíè÷íîñòü ñîäåðæàíèÿ â äàííîì ñëó÷àå êîíòðàñòèðóåò ñ
äëèííûìè ñòðîêàìè, êîòîðûå ïðèâû÷íî àññîöèèðóþòñÿ ñ
ïðèïîäíÿòîñòüþ òîíà. Âíóòðåííèå ðèôìû ðàçáèâàþò äëèíó ñòðîêè è
ñîçäàþò ïðîòèâîðå÷èå ìåæäó òåì, êàê îíà íàïèñàíà è êàê çâó÷èò.
Ñî÷åòàíèå ýòèõ êîíòðàñòîâ äàåò â ðåçóëüòàòå êîìè÷åñêèé ýôôåêò è
èðîíè÷åñêèé ñìûñë.

Âàðèàíòîì òàêîé ðèôìîâêè ÿâëÿåòñÿ èðîíè÷åñêàÿ ðèôìà,
ñîåäèíÿþùàÿ ñëîâî, ïðåäøåñòâóþùåå öåçóðå, ñ êîíå÷íûì ñëîâîì
ñòðîêè:
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Oh! a private buffoon is a light-hearted loon,
If you listen to popular rumour;
From the morn to the night, he's so joyous and bright,
And he bubbles with wit and good humour!

(W. S. Gilbert. The Yeoman of the Guard)

Íà÷àëüíûìè, èëè ãîëîâíûìè, íàçûâàþò èíîãäà ðèôìû,
ñîåäèíÿþùèå êîíåö îäíîé ñòðîêè ñ íà÷àëîì ñëåäóþùåé. Äðóãîå, áîëåå
ñïåöèàëüíîå èõ íàçâàíèå � ðèôìåííàÿ àêðîìîíîãðàììà.
Àêðîìîíîãðàììà åñòü ëåêñèêî-êîìïîçèöèîííûé ïðèåì � ñëîãîâîå,
ëåêñè÷åñêîå èëè ðèôìåííîå ïîâòîðåíèå íà ñòûêå ñòðîê. Ëåêñè÷åñêàÿ
àêðîìîíîãðàììà íàçûâàåòñÿ òàêæå ïîäõâàòîì, àíàäúïëîçèñîì è
ñòûêîì, íî â ýòèõ ñëó÷àÿõ âàæåí ïîâòîð, à íå åãî ðàñïîëîæåíèå íà
ñòûêå ñòðîê.

Ñëîæíîå ñïëåòåíèå ðàçíûõ ïîçèöèé ðèôì â ñî÷åòàíèè ñ
àëëèòåðàöèåé ìû íàõîäèì â ñòèõîòâîðåíèè Ë. Ìàêíèñà, íàïèñàííîì â
1938 ãîäó, äàþùåì øèðîêîå ôèëîñîôñêîå îáîáùåíèå è ðàñêðûâàþùåì
òÿæåëûå ïðåä÷óâñòâèÿ î ñóäüáå åãî ïîêîëåíèÿ. Çâóêîâûå ïîâòîðû
ñîçäàþò â ñîñåäíèõ ÷àñòÿõ òåêñòà ãðóïïû îäèíàêîâûõ èëè ïîõîæèõ
çâóêîâ, ïîä÷åðêèâàÿ ñìûñë è îòòåíÿÿ îáðàçû.

THE SUNLIGNT ON THE GARDEN

The sunlight on the garden
Hardens and grows cold,
We cannot cage the minute
Within its nets of gold,
When all is told
We cannot beg for pardon.

Our freedom as free lances
Advances towards its end;
The earth compels, upon it
Sonnets and bids descend;
And soon, my friend,
We shall have no time for dances.

The sky was good for flying
Defying the church bells
And every evil iron
Siren and what it tells:
The earth compels,
We are dying, Egypt dying.
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And not expecting pardon,
Hardened in heart anew,
But glad to have sat under
Thunder and rain with you,
And grateful too
For sunlight on the garden.

Ñòèõîòâîðåíèå çâó÷èò êàê íåêîòîðîå ïîäâåäåíèå èòîãîâ äëÿ
ïîýòîâ 30-õ ãîäîâ, îäíèì èç êîòîðûõ è áûë Ë. Ìàêíèñ. Ñëîæíàÿ ñõåìà
ðèôì ñâÿçûâàåò, åãî â åäèíóþ ñòðóêòóðó. Êàæäàÿ ñòðîôà ðèôìóåòñÿ
abcbba. Ïðè÷åì ñëîâà garden è pardon ñîçäàþò ðàìî÷íóþ ðèôìó â
ïåðâîé è ïîñëåäíåé ñòðîôàõ, íî â îáðàòíîì ïîðÿäêå. Êðîìå òîãî,
ðèôìû à è ñ ïîâòîðåíû êàê ãîëîâíûå ðèôìû: garden � hardens, upon
it � sonnets.

Î÷åíü ñëîæíûå è èçûñêàííûå ïîâòîðû òèïà àêðîìîíîãðàììû
èñïîëüçîâàíû Äæ. Áàðêåðîì â åãî Elegy on Spain.

Evil lifts a hand and the heads of flowers fall �
The pall of the hero who by the Ebro bleeding
Feeds with his blood the stones that rise and call
Tall as any man, "No pasaran!"

Ñ òî÷êè çðåíèÿ ñõîäñòâà çâó÷àíèÿ ðèôìû ìîãóò áûòü òî÷íûìè
(heart � part) è ïðèáëèçèòåëüíûìè. Ïðèáëèçèòåëüíûå ðèôìû
ïîäðàçäåëÿþò íà àññîíàíñû, â êîòîðûõ ïðè îäèíàêîâîñòè ãëàñíûõ
ñîãëàñíûå ðàçëè÷íû (advice � compromise), êîíñîíàíñû, â êîòîðûõ
ñîâïàäàþò, íàïðîòèâ, ñîãëàñíûå (wind�land, grey�grow), è äèññîíàíñû,
â êîòîðûõ ñîâïàäàþò íåóäàðíûå ãëàñíûå è ñîãëàñíûå, à óäàðíûå íå
ñîâïàäàþò (devil�evil).

Â êîíñîíàíñíîé ðèôìå (åå òàêæå íàçûâàþò ïàðàðèôìîé è
ïîëóðèôìîé) ñîâïàäàþò ñîãëàñíûå, ïðåäøåñòâóþùèå íåñîâïàäàþùèì
óäàðíûì ãëàñíûì (star�stir). Åñëè çà óäàðíûìè ãëàñíûìè ñëåäóþò åùå
ñîãëàñíûå, ñîâïàäàþò è îíè (hall�hell). Áîëüøàÿ ðîëü êîíñîíàíñà â
àíãëèéñêîì ñòèõå îáóñëîâëåíà îòíîñèòåëüíî áîëüøåé, ÷åì â äðóãèõ
ÿçûêàõ, ðîëüþ ñîãëàñíûõ â àíãëèéñêîì ÿçûêå, à.òàêæå òåì, ÷òî äèññîíàíñ
ãëàñíûõ è îòêëèê ñîãëàñíûõ ñâÿçûâàåò êîíñîíàíñíóþ ðèôìó ñ
òðàäèöèîííîé äëÿ àíãëîñàêñîíñêîé ïîýçèè àëëèòåðàöèåé. Â
ïðèâåäåííîì íèæå îòðûâêå èç ñòèõîòâîðåíèÿ Ó. Îóýíà, êîòîðûé
èçâåñòåí ñâîèìè ýêñïåðèìåíòàìè ñ ïàðàðèôìîé1, êîíñîíàíñíàÿ
íà÷àëüíàÿ ðèôìà ñî÷åòàåòñÿ ñ àëëèòåðàöèåé âíóòðè êàæäîé ñòðîêè
è òî÷íîé êîíå÷íîé ðèôìîé.

Leaves
     Murmuring by miriads in the shimmering trees

1 Ïðèõîäüêî È.Ñ., Ðîêîø Î.Í. Êîíñîíàíñ è àëëèòåðàöèÿ â ïîýòèêå Óèëüôðåäà
Îóýíà // Ôèëîë. íàóêè.- 1984. - N 2.
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Lives
     Wakening with wonder in Pyrenees.
Birds
     Cheerily chirping in the early day.
Bards
Singing of summer scything thro' the hay.

Â çàâèñèìîñòè îò ÷èñëà ñîâïàäàþùèõ çâóêîâ ðàçëè÷àþò ðèôìû
áåäíûå (by � cry) è áîãàòûå (brevity � longevity), ò.å. Ñîñòîÿùèå èç
áîëüøîãî ÷èñëà îäèíàêîâûõ çâóêîâ. Â ïëàíå ìîðôîëîãè÷åñêèõ
îñîáåííîñòåé îäíîñëîâíûì ðèôìàì ïðîòèâîïîñòàâëÿþòñÿ ðèôìû
ñîñòàâíûå, ò.å. ñîñòîÿùèå èç äâóõ èëè áîëåå ñëîâ, îáúåäèíåííûõ îäíèì
óäàðåíèåì (better � forget her). Ñîñòàâíàÿ ðèôìà èñïîëüçóåòñÿ
ïðåèìóùåñòâåííî êàê øóòî÷íàÿ íàðÿäó ñ êàëàìáóðíîé ðèôìîé,
îáúåäèíÿþùåé îìîíèìû. Êîìè÷åñêèé è èðîíè÷åñêèé ýôôåêò ñîñòàâíîé
ðèôìû ìîæíî ïîêàçàòü íà ñëåäóþùåé ïåñåíêå Ñ. Ñìèòà:

Î lovers true
And others too
Whose best is only better,
Take my advice
Shun compromise:
Forget him and forget her.

Ýòà øóòî÷íàÿ âåñåëàÿ ïåñåíêà î òîì, ÷òî â ëþáâè íåäîïóñòèìû
êîìïðîìèññû è íàäî ðóêîâîäñòâîâàòüñÿ ïðèíöèïîì «âñå èëè íè÷åãî»,
çâó÷èò âåñåëî è çàäîðíî áëàãîäàðÿ ôîðìå ñòèõà è ðèôìå. Òî÷íûå
ðèôìû ïåðåìåæàþòñÿ çäåñü ñ äèññîíàíñàìè è ñîñòàâíûìè ðèôìàìè,
êîòîðûå ïîïàäàþò â òðåòüþ è øåñòóþ ñòðîêè êàæäîé ñòðîôû. Ñõåìà
ðèôìîâêè ïîâòîðÿåòñÿ â êàæäîé ñòðîôå, è ýòî òîæå ñëåäóåò
ðàññìàòðèâàòü êàê ñöåïëåíèå: aabccb.

2.5. ÐÈÒÌ

Ðèòìîì íàçûâàåòñÿ âñÿêîå ðàâíîìåðíîå ÷åðåäîâàíèå, íàïðèìåð
óñêîðåíèÿ è çàìåäëåíèÿ, óäàðíûõ è íåóäàðíûõ ñëîãîâ è äàæå
ïîâòîðåíèå îáðàçîâ, ìûñëåé è ò.ä. À. Êâÿòêîâñêèé îïðåäåëÿåò ðèòì
êàê «âîëíîîáðàçíûé ïðîöåññ ïåðèîäè÷åñêèõ ïîâòîðîâ êîëè÷åñòâåííîé
ãðóïïû äâèæåíèÿ â åå êà÷åñòâåííûõ ìîäèôèêàöèÿõ». Â ëèòåðàòóðå
ðå÷åâîé îñíîâîé ðèòìà ÿâëÿåòñÿ ñèíòàêñèñ1.

Ðèòì èìååò áîëüøîå çíà÷åíèå íå òîëüêî äëÿ ìóçûêè, ñòèõîâ, íî
è äëÿ ïðîçû. Íî åñëè â ïîýçèè ðèòìèêà íåîòäåëèìà îò ìåòðèêè, ò. å.
ðàçíîîáðàçíûõ ñòèõîòâîðíûõ ðàçìåðîâ, îñíîâàííûõ íà óäàðåíèè, òî

1 Àðíîëüä È. Â., Êîíîíåíêî Å. Ò. Ðèòì êàê ñîñòàâíàÿ ÷àñòü ìàêðîêîíòåêñòà.//  Âîïðîñû
àíãëèéñêîé êîíòåêñòîëîãèè.�Âûï. 1.�Ë., 1974.
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â ïðîçå äåëî îáñòîèò íåñêîëüêî  èíà÷å. Ðèòì ïðîçû îñíîâàí ïî
ïðåèìóùåñòâó íà ïîâòîðå îáðàçîâ, ïîâòîðå òåì è äðóãèõ êðóïíûõ
ýëåìåíòîâ òåêñòà, íà ïàðàëëåëüíûõ êîíñòðóêöèÿõ, íà óïîòðåáëåíèè
ïðåäëîæåíèé ñ îäíîðîäíûìè ÷ëåíàìè, ñïåöèôè÷åñêîì ðàñïîëîæåíèè
îïðåäåëåíèé1. X. Ãðîññ ñ÷èòàåò, ÷òî ïîýçèÿ îòëè÷àåòñÿ îò ïðîçû áîëåå
èíòåíñèâíûì èñïîëüçîâàíèåì ôîíåòè÷åñêèõ è âîîáùå ðèòìè÷åñêèõ
ñðåäñòâ äëÿ ïåðåäà÷è íàñòðîåíèÿ, ïñèõè÷åñêîãî è ôèçè÷åñêîãî
íàïðÿæåíèÿ, âîëíåíèÿ, ðàçëè÷íûõ ýìîöèé è îùóùåíèé, ÷åðåäîâàíèé
íàïðÿæåíèÿ è ðåëàêñàöèè2. Ðèòì ìîæåò îòíîñèòüñÿ íå òîëüêî ê
ýìîöèîíàëüíîé ñôåðå � îí ìîæåò îáîñòðÿòü âîñïðèÿòèå õîäà ìûñëè,
îñòðîóìèÿ àâòîðà. X. Ãðîññ ñðàâíèâàåò ïðîçó Äæ. Äæîéñà è Äæ. Îñòåí
è ïîêàçûâàåò, ÷òî, â òî âðåìÿ êàê ó ïåðâîãî çâóêîâàÿ îðãàíèçàöèÿ
áëèçêà ê ïîýòè÷åñêîé è îñíîâàíà íà ÷åðåäîâàíèè çâóêîâ, óäàðíûõ è
íåóäàðíûõ, äîëãèõ è êðàòêèõ ãëàñíûõ, àëëèòåðàöèè è ò.ï., ó Äæ. Îñòåí
÷èòàòåëü ïîëó÷àåò óäîâîëüñòâèå îò ðèòìà ìûñëè.

Ðèòì ïðîçû áîëåå òðóäíî óëîâèòü, ÷åì ðèòì ñòèõîòâîðíûé, íî è
â ïðîçå ìîæíî íàáëþäàòü ðàâíîìåðíîå ÷åðåäîâàíèå ñîèçìåðèìûõ
ýëåìåíòîâ, êîòîðîå äåéñòâóåò íà ýìîöèîíàëüíîå âîñïðèÿòèå ÷èòàòåëÿ,
õîòÿ îíî è íå âèäíî ãëàçó, ïîäîáíî ÷åðåäîâàíèþ ýëåìåíòîâ â ïîýçèè.
Ïðîñëåäèì òåñíóþ ñâÿçü ðèòìè÷åñêîãî è ýìîöèîíàëüíîãî ñòðîÿ â
îòðûâêå èç ðîìàíà Ð. Îëäèíãòîíà «Ñìåðòü ãåðîÿ».

There shone the soft, slim yellow trumpet of the wild daffodil; the daffodil
which has a pointed ruff of white petals to display its gold head; and the
more opulent double daffodil which, compared with the other two, is like an
ostentatious merchant between Florizel and Perdita. There were the many-
headed jonquils, creamy and thick-scented; the starry narcissus, so alert
on its long, slender, stiff stem, so sharp-eyed, so unlike a languid youth
gazing into a pool; the hyacinth-blue frail squill almost lost in the lush herbs;
and the hyacinth, blue and white and red, with its firm, thick-set stem and
innumerable bells curling back their open points. Among them stood tulips
� the red, like thin blown bubbles of dark wine; the yellow, more cup-like,
more sensually open to the soft furry entry of the eager bees; the large
particoloured gold and red, noble and sombre like the royal banner of
Spain.

Ðèòì ýòîãî îòðûâêà ñîñòàâëÿþò ïîâòîðåíèÿ ÷åðåç ïðèáëèçèòåëüíî
ðàâíûå ïðîìåæóòêè ýëåìåíòîâ ðàçíûõ óðîâíåé: ïîâòîðÿþòñÿ ñõîäíî
ïîñòðîåííûå ñèíòàêñè÷åñêèå êîìïëåêñû, ñõîäíûå ñèíòàãìû,
ïîâòîðÿþòñÿ ñëîâà, ïîâòîðÿþòñÿ çâóêè. ×åðåäîâàíèå ýòèõ
ñîèçìåðèìûõ ýëåìåíòîâ îñóùåñòâëÿåòñÿ çäåñü â çíà÷èòåëüíîé ñòåïåíè
___________________

1 Àðíîëüä È. Â. Ñòèëèñòè÷åñêàÿ ôóíêöèÿ òåêñòà è ðèòì.// Âîïðîñû òåîðèè
àíãëèéñêîãî è ðóññêîãî ÿçûêîâ.� Âîëîãäà, 1973.

2 Gross Í. Îð. cit.�P. 11�13.
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çà ñ÷åò îñîáîé àðàíæèðîâêè ýïèòåòîâ, ïîìîãàþùèõ ÷èòàòåëþ âîññîçäàòü
â ñâîåì âîîáðàæåíèè ïðåëåñòü âåñåííèõ öâåòîâ Àíãëèè. Õàðàêòåð
âîñïðèÿòèÿ ìîòèâèðîâàí: âåñåííèå öâåòû ïîêàçàíû òàê, êàê èõ óâèäåëè
ìîëîäûå õóäîæíèêè, Äæîðäæ Óèíòåðáîðí è åãî âîçëþáëåííàÿ. Îòðûâîê
ìîæåò ðàññìàòðèâàòüñÿ êàê ðèòìè÷åñêàÿ ïðîçà.

Ïîäîáíàÿ ðèòìè÷åñêàÿ îðãàíèçàöèÿ ïðîçû íå ÿâëÿåòñÿ
èñêëþ÷åíèåì. Ìû ÷àñòî íàõîäèì åå è ó äðóãèõ àâòîðîâ. Â ÷àñòíîñòè,
ìíîãèå ýëåãè÷åñêèå è ñàòèðè÷åñêèå ïàññàæè è îïèñàíèÿ ó ×.Äèêêåíñà
ìîãóò â ñèëó ñâîåé ðèòìè÷íîñòè ðàññìàòðèâàòüñÿ êàê ñòèõîòâîðåíèÿ â
ïðîçå. Òàêîâî, íàïðèìåð, íà÷àëî ðîìàíîâ «Õîëîäíûé äîì» è «Ïîâåñòü
î äâóõ ãîðîäàõ», îïèñàíèå Êîêòàóíà è Ìèíèñòåðñòâà Îêîëè÷íîñòåé.
Ðèòìè÷íîñòü èõ îñíîâàíà íà ðàçëè÷íîãî ðîäà ïàðàëëåëèçìàõ, ïîâòîðàõ,
êîëüöåâûõ ïîäõâàòàõ è ò. ä.1

Ðèòì êàê â ïîýçèè, òàê è â ïðîçå íå ÿâëÿåòñÿ îðíàìåíòîì äëÿ
çíà÷åíèÿ èëè ÷óâñòâåííûì ýëåìåíòîì, âíåøíèì ïî îòíîøåíèþ ê
çíà÷åíèþ. Òàê æå, êàê, íàïðèìåð, ìåòàôîðà, ðèòì ÿâëÿåòñÿ íîñèòåëåì
çíà÷åíèÿ. Ïîýòîìó ðèòìè÷åñêàÿ îðãàíèçàöèÿ òåêñòà òàêæå ñòèëèñòè÷åñêè
ðåëåâàíòíà, îíà äåëàåò áîëåå ÷åòêèìè è ìûñëü, è ýìîöèþ àâòîðà, ïðè÷åì
ýòî ñïðàâåäëèâî êàê äëÿ ñòèõîòâîðåíèé ñ îáû÷íîé ìåòðèêîé, òàê è äëÿ
âåðëèáðà è ïðîçû.

Âñÿêîå ëèòåðàòóðíîå ïðîèçâåäåíèå îòðàæàåò èäåè, æèçíåííûé
îïûò è îòíîøåíèå ê ñîáûòèÿì åãî àâòîðà, ñêîíäåíñèðîâàííûå â
ñèìâîëû, ñïîñîáíûå ïåðåäàòü ýìîöèþ, ýòè ñèìâîëû è ýìîöèè
ðàñïîëàãàþòñÿ â èçâåñòíîì ïîðÿäêå è ðèòìå. Èíôîðìàöèÿ, êîòîðóþ
íåñåò ðèòì, íå âñåãäà ìîæåò áûòü âûðàæåíà â ñëîâàõ è ïðîèãðûâàåò
ïðè ïåðåñêàçå. Ðèòì ïðèäàåò îñîáóþ âàæíîñòü òåì èëè èíûì èäåÿì è
÷óâñòâàì, âûñêàçàííûì ñëîâàìè, íî îí íåñåò è íåêîòîðóþ
ñàìîñòîÿòåëüíóþ íàãðóçêó, êîòîðàÿ, ïî ìûñëè X. Ãðîññà, ïåðåäàåò
ðåàêöèþ ÷åëîâåêà íà âðåìÿ2, ñîçäàåò èëëþçèþ, ÷òî òî, î ÷åì ìû ÷èòàåì,
æèâåò ñâîåé æèçíüþ âî âðåìåíè è ÿâëÿåòñÿ âàæíûì êîìïîíåíòîì
õóäîæåñòâåííîãî âðåìåíè.

Êîíå÷íî, ðèòì è ìåòðè÷åñêèå ñðåäñòâà ÷àùå èìåþò íå
èçîáðàçèòåëüíóþ, à òîëüêî âûðàçèòåëüíóþ ôóíêöèþ, ò. å. óñèëèâàþò
äåéñòâèå äðóãèõ ýëåìåíòîâ. Òåì èíòåðåñíåå ðàññìîòðåòü ðèòì,
ïðèìåíåííûé êàê ñðåäñòâî èçîáðàæåíèÿ.

Àìåðèêàíñêèé ïîýò-èìàæèñò Â. Ê. Óèëüÿìc ïîñâÿòèë ñâîå
ñòèõîòâîðåíèå êàðòèíå íèäåðëàíäñêîãî æèâîïèñöà XVI âåêà Áðåéãåëÿ
«Êðåñòüÿíñêèé òàíåö». Áðåéãåëü, îäèí èç ðîäîíà÷àëüíèêîâ ãîëëàíäñêîé
è ôëàìàíäñêîé ðåàëèñòè÷åñêîé æèâîïèñè, èçîáðàæàë â ñâîèõ êàðòèíàõ
áûò íèäåðëàíäñêèõ êðåñòüÿí è ðåìåñëåííèêîâ, òðàêòóÿ åãî ñ ãðóáîâàòûì
___________________

1 Ñì. àíàëèç òåêñòîâ Ð. Îëäèíãòîíà è ×. Äèêêåíñà â êí.: Arnold I., Diakonova N. Three
Centuries of English Prose.�Ë., 1967; Ñèëüìàí Ò. È. Äèêêåíñ.�Ë. 1970.

2 Gross H. Op. cit.
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þìîðîì. Êàðòèíà «Êðåñòüÿíñêèé òàíåö» (êåðìåñ) ïîëíà îïòèìèçìà è
æèçíåóòâåðæäåíèÿ.

In Breughel's great picture, The Kermess,
the dancers go round, they go round and
around, the squeal, and the blare and the
tweedle of bagpipes, a bugle and fiddles
tipping their bellies (round as the thick-
sided glasses whose wash they impound)
their hips and their bellies off balance
to turn them. Kicking and rolling about
the Fair Grounds, swinging their butts, those
shanks must be sound to bear up under such
rollicking measures, prance as they dance
in Breughel's great picture, The Kermess.

Òðåõñëîæíàÿ ñòîïà è òðåõñòîïíûå ñòðîêè ñîçäàþò ÷åòêèé ðèòì
âàëüñà, à ñèëüíîå óäàðåíèå çàñòàâëÿåò ïî÷óâñòâîâàòü, êàê òÿæåëî òîïàþò
äîðîäíûå, ïóçàòûå ïåðñîíàæè Áðåéãåëÿ.

Âíèìàòåëüíî â÷èòûâàÿñü â ñòèõîòâîðåíèå, ìîæíî çàìåòèòü, êàê
òî÷íî ïîäîáðàíû ñëîâà, îïèñûâàþùèå øóì äåðåâåíñêîãî ñáîðèùà:
squeal (âèçã), blare (äóäåíèå), tweedle (ïèëèêàíüå); äâèæåíèÿ òàíöóþùèõ:
kicking, rolling, swinging, prance.

Ðèòì òî÷íî ïåðåäàåò äèíàìèêó æàíðîâîé ñöåíêè. Ñþæåò
ñâîåîáðàçåí � îïèñàíèå êàðòèíû ñòàðèííîãî õóäîæíèêà.

Îáðàçû êîíêðåòíû, îñîáåííî òîëñòûå æèâîòû, ïîõîæèå íà òå
êðóæêè, ñîäåðæèìîå êîòîðûõ îíè â ñåáÿ âìåñòèëè. ×åòêîå, ÿñíîå è
î÷åíü ñæàòî ïîäàííîå ñîäåðæàíèå êàðòèíû ñîñòàâëÿåò ïðåäìåò ýòîãî
êîðîòêîãî ñòèõîòâîðåíèÿ.

Íî âåðíåìñÿ ê ðèòìó. Ðèòì, ñëåäîâàòåëüíî, èìååò íå òîëüêî
âûðàçèòåëüíóþ, íî è ñèìâîëè÷åñêóþ è èçîáðàçèòåëüíóþ ôóíêöèè è
äàëåêî íå ñâîäèòñÿ ê ìåòðèêå. Â ïðîöåññå ïðåâðàùåíèÿ æèçíåííîãî
îïûòà, îòíîøåíèé, ÷óâñòâ è èäåé â ìàòåðèàë ëèòåðàòóðû îí îðãàíèçóåò
èõ, ïðèäàåò èì ñòðóêòóðíîñòü.

Ðèòì ìîæåò èìèòèðîâàòü äâèæåíèå, ïîâåäåíèå, îáñòàíîâêó, êàê
â ñòèõîòâîðåíèè Ð. Êèïëèíãà î øàãàþùèõ ïî àôðèêàíñêîé ïûëè ñîëäàòàõ
èëè êàê â îïèñàíèè ìîðñêèõ âîëí ó Ã. Ìåëâèëëà. Îí ìîæåò ïåðåäàâàòü
íàïðÿæåíèå, âîëíåíèå, îáùåå íàñòðîåíèå, êàê â «Âîðîíå» Ý. Ïî.

Ðàçäåë ïîýòèêè, ïîñâÿùåííûé ðèòìè÷åñêîé ñòðóêòóðå
ëèòåðàòóðíûõ ïðîèçâåäåíèé è åå ýôôåêòèâíîñòè â ïåðåäà÷å ìûñëè è
ýìîöèè, íàçûâàåòñÿ ïðîñîäèåé.

Âî âñåõ ðàññìîòðåííûõ ñëó÷àÿõ ïðîñîäè÷åñêèìè ýëåìåíòàìè,
íà êîòîðûå îïèðàåòñÿ ðèòì, ÿâëÿþòñÿ óäàðåíèå, ñèíòàêñè÷åñêèå
êîíñòðóêöèè, êîëè÷åñòâî ãëàñíûõ, çâóêîïîäðàæàíèå, àëëèòåðàöèÿ.
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Âûäåëåíèå, îñóùåñòâëÿåìîå ðèòìè÷åñêîé îðãàíèçàöèåé
ïðîèçâåäåíèÿ, îáåñïå÷èâàåò äèôôåðåíöèàöèþ ìàòåðèàëà
ïðîèçâåäåíèÿ, ñîçäàíèå ïåðñïåêòèâû � îíà äåëàåò áîëåå âûïóêëûìè,
ðåëüåôíûìè îäíè ñëîâà, ìûñëè, ÷óâñòâà è çàòóøåâûâàåò, îòîäâèãàåò
íà çàäíèé ïëàí äðóãèå.

Òàêèì îáðàçîì, ïîíÿòèå ïðîñîäèè è ðèòìà äîëæíî áûòü îòíåñåíî
è ê ïðîçå; è â ïðîçå òàê æå, êàê â ïîýçèè, ðèòì ñïîñîáñòâóåò ñîîòíåñåíèþ
èñêóññòâà ñ æèçíüþ.

3. ÑÒÈËÈÑÒÈ×ÅÑÊÈÉ ÀÍÀËÈÇ ÃÐÀÔÈÊÈ

3.1. ÂÇÀÈÌÎÄÅÉÑÒÂÈÅ ÃÐÀÔÈÊÈ È ÇÂÓ×ÀÍÈß.
ÏÓÍÊÒÓÀÖÈß

Ôîðìà ñóùåñòâîâàíèÿ ëèòåðàòóðíîãî õóäîæåñòâåííîãî
ïðîèçâåäåíèÿ îòëè÷àåòñÿ îò ôîðìû ñóùåñòâîâàíèÿ ïðîèçâåäåíèÿ
èçîáðàçèòåëüíîãî èñêóññòâà â ñâîåì îòíîøåíèè ê ìàòåðèàëó. Ìðàìîð
èëè äåðåâî, èç êîòîðûõ ñäåëàíà ñêóëüïòóðà, âõîäÿò íåîòäåëèìîé ÷àñòüþ
â åå ïðèðîäó. Ðàçáèòàÿ ñòàòóÿ ïåðåñòàåò ñóùåñòâîâàòü. Áóìàãà, íà
êîòîðîé íàïå÷àòàíà êíèãà, íà ëèòåðàòóðíûå äîñòîèíñòâà êíèãè íå âëèÿåò.
Îòòîãî, ÷òî ýêçåìïëÿð èëè äàæå ìíîãî ýêçåìïëÿðîâ êíèãè áóäóò
óíè÷òîæåíû, ñàìî ïðîèçâåäåíèå ñóùåñòâîâàòü íå ïåðåñòàíåò.
Ñòèõîòâîðåíèå îñòàåòñÿ ñàìèì ñîáîé � íàïå÷àòàíî ëè îíî è ïðî÷èòàíî
â æóðíàëå èëè ïðîèçíåñåíî è óñëûøàíî ñ ýñòðàäû èëè ïî ðàäèî. Òåì
íå ìåíåå, ïîñêîëüêó âîñïðèÿòèå ëèòåðàòóðíûõ ïðîèçâåäåíèé
ïðîèñõîäèò ïðåèìóùåñòâåííî ÷åðåç ÷òåíèå, à íå ñî ñëóõà, ãðàôè÷åñêîå
èõ îôîðìëåíèå îêàçûâàåòñÿ äåëîì áîëüøîé âàæíîñòè. Â äàííîì ñëó÷àå
èìååò çíà÷åíèå íå ôîðìàò êíèãè èëè ðàçáîð÷èâîñòü øðèôòà, õîòÿ ýòî,
êîíå÷íî, òîæå âàæíî äëÿ óäîáñòâà ÷òåíèÿ è îáùåãî ýñòåòè÷åñêîãî
âïå÷àòëåíèÿ, à âçàèìîîòíîøåíèå øðèôòîâ, äåëåíèå íà àáçàöû è
ðàñïîëîæåíèå ñòðîê, çàãëàâíûå áóêâû, çíàêè ïðåïèíàíèÿ.

Äëÿ ñîçäàíèÿ ðèòìè÷åñêîãî âïå÷àòëåíèÿ ïðè çðèòåëüíîì
âîñïðèÿòèè ïîýçèè âåëèêà ðîëü äåëåíèÿ íà ñòðîôû, îáùèé âèä
ñòðàíèöû, êîíöà ñòðîê. Îäíà èç îñîáåííîñòåé ïîýçèè ñîñòîèò â òîì,
÷òî åå ýñòåòè÷åñêîå âîçäåéñòâèå çàâèñèò îò ñî÷åòàíèÿ îáåèõ ðåàëèçàöèé:
ãðàôèêè è çâó÷àíèÿ.

Ãðàôè÷åñêàÿ ôîðìà ñòèõà îòðàæàåò åãî ñòðóêòóðó è íàñòðàèâàåò
÷èòàòåëÿ íà ýìîöèîíàëüíîñòü è ýêñïðåññèâíîñòü ñîîáùåíèÿ.

Âñå ýòè ñðåäñòâà ñòèëèñòè÷åñêè íåîáõîäèìû, ÷òîáû ñîîáùèòü
÷èòàòåëþ òî, ÷òî â óñòíîé ðå÷è ïåðåäàåòñÿ ïðîñîäè÷åñêèìè ýëåìåíòàìè,
óäàðåíèåì, òîíîì ãîëîñà, ïàóçàìè, óäëèíåíèåì èëè óäâîåíèåì
íåêîòîðûõ çâóêîâ è ò.ä. Îíè ïîìîãàþò ìûñëåííîìó «èñïîëíåíèþ».

Îáû÷íî ãðàôè÷åñêèå ñðåäñòâà íàïðàâëåíû íà ïåðåäà÷ó
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ýìîöèîíàëüíîé îêðàñêè, ò.å. ÷óâñòâ, êîòîðûå ïèñàòåëü ñîîáùàåò
÷èòàòåëþ, èëè ýìôàçû êàê îáùåãî ñïåöèàëüíîãî óâåëè÷åíèÿ óñèëèé
ãîâîðÿùåãî, îñîáî ïîä÷åðêèâàþùåãî ÷àñòü âûñêàçûâàíèÿ èëè
ïîäñêàçûâàþùåãî íàëè÷èå ïîäòåêñòà. ×àñòè÷íî ñ ýòîé öåëüþ ÷èòàòåëü
ìîæåò îðèåíòèðîâàòüñÿ íà ïðÿìîå îïèñàíèå, õàðàêòåðèçóþùåå òîí êàê
õîëîäíûé èëè, íàîáîðîò, ëàñêîâûé, øóòëèâûé èëè âçâîëíîâàííûé, íà
ìàíåðó ïðîèçíåñåíèÿ: «âñêðè÷àë», «ïðîáîðìîòàë», «ïðîèçíåñ õîëîäíî
è îò÷åòëèâî» è ò. ä.

Ñòèëèñòè÷åñêóþ ôóíêöèþ ìîãóò âûïîëíÿòü è îñîáåííîñòè
îðôîãðàôèè. Í. ß. Äüÿêîíîâà â ñòàòüå î ñàòèðå Ã. Ôèëäèíãà1 îáðàùàåò
âíèìàíèå íà òî, ÷òî áåçãðàìîòíûå ïèñüìà «âåëèêîãî âîðà» Äæîíàòàíà
Óàéëüäà, àäðåñîâàííûå ñîäåðæàíêå âîðîâ è âçëîìùèêîâ Ëåòèöèè,
ïàðîäèðóþò è âûñìåèâàþò ïîøëîñòü è ôàëüøü âåëèêîñâåòñêîãî
óõàæèâàíèÿ. Ãðóáûå îøèáêè â âûñîêîïàðíûõ è ñòðàñòíûõ ñëîâàõ
ðàçîáëà÷àþò íèçìåííûå ÷óâñòâà. Èñêàæåííàÿ îðôîãðàôèÿ òðàôàðåòíîé
ôðàçåîëîãèè ïîä÷åðêèâàåò ñëàùàâóþ ëæèâîñòü.

Â.À. Êóõàðåíêî ïîêàçàëà ðîëü ãðàôôîíà � ñòèëèñòè÷åñêè
ðåëåâàíòíîãî èñêàæåíèÿ îðôîãðàôè÷åñêîé íîðìû, îòðàæàþùåãî
èíäèâèäóàëüíûå èëè äèàëåêòíûå íàðóøåíèÿ íîðìû ôîíåòè÷åñêîé.
Ïîäðîáíî ãðàôôîíû îïèñàíû â ðàáîòå Ë. Ë. Åìåëüÿíîâîé.

Ñóùåñòâóþò è ñîáñòâåííî ãðàôè÷åñêèå ñðåäñòâà, êîòîðûå è
ñîñòàâëÿþò ïðåäìåò äàííîé ãëàâû.

Îñîáåííî âàæíîå ìåñòî â ðÿäó ãðàôè÷åñêèõ ñòèëèñòè÷åñêèõ
ñðåäñòâ ïðèíàäëåæèò ïóíêòóàöèè, ïîñêîëüêó íàðÿäó ñ ôóíêöèåé
÷ëåíåíèÿ ïðåäëîæåíèÿ íà ñîñòàâëÿþùèå åãî ñèíòàêñè÷åñêèå ÷àñòè,
÷ëåíåíèåì òåêñòà íà ïðåäëîæåíèÿ è óêàçàíèåì îáùåé õàðàêòåðèñòèêè
ïðåäëîæåíèÿ (âîïðîñ, âîñêëèöàíèå, óòâåðæäåíèå) ïóíêòóàöèÿ óêàçûâàåò
è ìíîãèå ýëåìåíòû, âàæíûå â ýìîöèîíàëüíî-ýêñïðåññèâíîì îòíîøåíèè,
íàïðèìåð ýìîöèîíàëüíûå ïàóçû, èðîíèþ è ìíîãîå äðóãîå.

Ïóíêòóàöèè ïðèíàäëåæèò âàæíàÿ ðîëü â ïåðåäà÷å îòíîøåíèÿ
àâòîðà ê âûñêàçûâàåìîìó, â íàìåêå íà ïîäòåêñò, â ïîäñêàçå
ýìîöèîíàëüíîé ðåàêöèè, êîòîðóþ îæèäàþò îò ÷èòàòåëÿ. Ïóíêòóàöèÿ
îòðàæàåò è ðèòìèêî-ìåëîäè÷åñêîå ñòðîåíèå ðå÷è.

Ôóíêöèÿ âîñêëèöàòåëüíîãî çíàêà â âîñêëèöàòåëüíûõ
ïðåäëîæåíèÿõ îáùåèçâåñòíà, íî â ñòèëèñòè÷åñêîì àíàëèçå íåîáõîäèìî
ó÷åñòü è îñîáûå ñëó÷àè ðàñõîæäåíèÿ ìåæäó òðàäèöèîííî è ñèòóàòèâíî
îáîçíà÷àþùèì, êîãäà âîñêëèöàòåëüíûé çíàê óïîòðåáëÿåòñÿ ïîñëå
ïðåäëîæåíèé, êîòîðûå ïî ñâîåé ôîðìå íå ÿâëÿþòñÿ âîñêëèöàòåëüíûìè.
Âîñêëèöàòåëüíûé çíàê â òàêèõ ñëó÷àÿõ óêàçûâàåò íà îñîáîå, ÷àùå âñåãî
èðîíè÷åñêîå, îòíîøåíèå ê ñîäåðæàíèþ âûñêàçûâàíèÿ, à èíîãäà è íà
âîçìóùåíèå ïî ïîâîäó ðàññêàçûâàåìîãî: a truth, a faith, a generation of
_________________

1 Cì.: Äüÿêîíîâà H. ß. Ñàòèðà Ôèëäèíãà./Ó÷åí. çàï. ËÃÓ.�1956. � ¹ 212.� Ñåð.
ôèëîë. íàóê.� Âûï. 28.
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men goes � and is forgotten, and it does not matter! (J. Conrad. The Nigger
of the Narcissus)

Âàæíóþ ðîëü âûïîëíÿþò òàêæå ýìîöèîíàëüíûå ïàóçû,
îòìå÷åííûå òèðå: Please � not that! Ýìîöèîíàëüíûå ïàóçû ÷àñòî
óêàçûâàþòñÿ ìíîãîòî÷èåì (suspension marks). Â ïðèâåäåííîì íèæå
îòðûâêå èç ïüåñû              Ñ. Áåêêåòà ýìîöèîíàëüíûå ïàóçû ïîìîãàþò
çàìåòèòü íåðåøèòåëüíîñòü, íåóâåðåííîñòü, ñìóùåíèå, íåðâîçíîñòü
ïåðñîíàæà:

Pozzo: You took me for Godot.
Estragon: Oh no, sir, not for an instant, sir.
Pozzo: Who is he?
Vladimir: Oh, he's a... he's a kind of acquaintance.
Estragon: Nothing of the kind, we hardly know him.
Vladimir: True... we don't know him very well... but all the same...
Estragon: Personally I wouldn't even know him if I saw him.
Pozzo: You took me for him.
Estragon (recoiling before Pozzo): That's to say... you understand... the

dusk... the strain... waiting... I confess... I imagined... for a second...
Pozzo: Why, it's very natural, very natural. I myself in your situation, if I

had an appointment with a Godin... Godet... Godot... anyhow you see who I
mean. I'd wait till it was black night before I gave up.

(S. Becket. Waiting for Godot)

Ïàóçû è, ñîîòâåòñòâåííî, ìíîãîòî÷èÿ îòðàæàþò ðàçëè÷íûå
ñîñòîÿíèÿ ãîâîðÿùèõ. Âëàäèìèð ñìóùåí, Ýñòðàãîí ðàñòåðÿí, à Ïîööî
ïðîñòî íå ìîæåò âñïîìíèòü èìÿ ëèöà, î êîòîðîì øëà ðå÷ü.

Ãîâîðÿùèé èíîãäà îáðûâàåò ñâîþ ðå÷ü, íå çàêîí÷èâ ïðåäëîæåíèÿ
ïîä âëèÿíèåì íàïëûâà ÷óâñòâ èëè èç ñîîáðàæåíèé òàêòà, çàìåòèâ, ÷òî
âûäàåò êàêîé-òî ñåêðåò, èëè ïîòîìó, ÷òî ïðåäïî÷èòàåò, ÷òîáû ñîáåñåäíèê
äîãàäàëñÿ ñàì. Òàêîé àïîçèîïåçèñ òîæå îòìå÷àåòñÿ ìíîãîòî÷èåì:

"You'd try. I know you'd try. Perhaps..." But he had no idea himself how
that sentence was supposed to finish. (Gr. Greene. The Heart of the
Matter)

Ìíîãîòî÷èå è òèðå âî ìíîãèõ ñëó÷àÿõ âçàèìîçàìåíÿåìû. Òèðå
òàêæå èñïîëüçóåòñÿ â àïîçèîïåçèñå:

Olwen: Martin didn't shoot himself.
Freda: Martin didn't �
Olwen: Of course he didn't. I shot him.

(J. B. Priestley. Dangerous Corner)

Ôðåäà, òàéíî ëþáèâøàÿ Ìàðòèíà, íå â ñîñòîÿíèè ñðàçó îñîçíàòü
òî, ÷òî ñëûøèò. Îáîðâàííàÿ ôðàçà êàê áû òðåáóåò äàëüíåéøèõ ïîÿñíåíèé,
è Îëóåí, êîòîðàÿ óæå ðåøèëàñü ðàñêðûòü ïðàâäó, òîðîïèòñÿ ñêàçàòü âñå.
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Òèðå èëè ìíîãîòî÷èå ìîæåò óêàçûâàòü íà çàòÿíóòóþ ïàóçó ïåðåä
êàêèì-íèáóäü âàæíûì ñëîâîì äëÿ òîãî, ÷òîáû ïðèâëå÷ü ê íåìó âíèìàíèå.
Ïðè ýòîì îíè ìîãóò ñî÷åòàòüñÿ ñ êàêèì-íèáóäü çàïîëíèòåëåì (time filler)
òèïà er, ugh, well, so: You come here after dark, and you go after dark. It's so
� so ignoble. (Gr. Greene. The Heart of the Matter)

Òèðå çäåñü ôîêóñèðóåò âíèìàíèå íà ñëîâå «íèçêèé» è ïåðåäàåò
îáùóþ íåðâîçíîñòü âûñêàçûâàíèÿ.

Òî÷êà ñòàâèòñÿ â êîíöå çàêîí÷åííîãî ïîâåñòâîâàòåëüíîãî
ïðåäëîæåíèÿ, êàê ïîëíîãî, òàê è íåïîëíîãî. Ïîñêîëüêó ïðèçíàêàìè
ïðåäëîæåíèÿ, îòëè÷àþùèìè åãî îò äðóãèõ ôóíêöèîíèðóþùèõ â ðå÷è
åäèíèö, ÿâëÿþòñÿ íå òîëüêî ïðåäèêàòèâíîñòü èëè íàëè÷èå ãëàãîëà â
ëè÷íîé ôîðìå, íî è èíòîíàöèÿ è ïàóçà, òî÷êà óêàçûâàåò è ïàóçó, è
èíòîíàöèþ. Äëÿ àíãëèéñêîé ïóíêòóàöèè âîîáùå õàðàêòåðíî ñëåäîâàíèå
ïðåæäå âñåãî èíòîíàöèîííîé ñòîðîíå ðå÷è, ïðè÷åì ñèíòàêñè÷åñêîå
ïîñòðîåíèå ó÷èòûâàåòñÿ äàëåêî íå âñåãäà1.

Ñòèëèñòè÷åñêàÿ ôóíêöèÿ òî÷êè ìîæåò áûòü ðàçëè÷íîé. Ïðè
îïèñàíèè åäèíîé êàðòèíû èëè áûñòðîé ñìåíû ñîáûòèé òî÷êà ðàçáèâàåò
òåêñò íà îòäåëüíûå êîðîòêèå ïðåäëîæåíèÿ è îäíîâðåìåííî ñîçäàåò
åäèíñòâî è äèíàìè÷íîñòü öåëîãî. Òî÷êè ìîãóò ïðè ýòîì ïðåäøåñòâîâàòü
ñîþçàì and, but è ò.ä.

Ñ äðóãîé ñòîðîíû, îáðàòíûé ïðèåì, ò. å. îòíîñèòåëüíî äëèííûé
òåêñò áåç òî÷åê, òàêæå ïåðåäàåò äèíàìè÷åñêóþ ñâÿçü áîëüøîé êàðòèíû.
Èçîùðåííîå èñïîëüçîâàíèå îáîèõ òèïîâ íàõîäèì ó Ò.Ñ. Ýëèîòà.
Òðèóìôàëüíûé ìàðø â ïîýìå «Êîðèîëàí» íà÷èíàåòñÿ ñ ïåðå÷èñëåíèÿ
òîãî, ÷òî âèäèò òîëïà, âñòðå÷àþùàÿ íà ìîùåíûõ óëèöàõ Ðèìà êîëîííû
ïîáåäèòåëÿ.

TRIUMPHAL MARCH

Stone, bronze, stone, steel, stone, oakleaves, horses' heels over the paving.
And the flags. And the trumpets. And so many eagles.
How many? Count them. And such a press of people.
We hardly knew ourselves that day, or knew the City.
This is the way to the temple, and we so many crowding the way.
So many waiting, how many waiting? What did it matter, on such a day?
Are they coming? No, not yet. You can see some eagles.
And hear the trumpets.
Here they come. Is he coming?

Òîïîò ïðîõîäÿùèõ ïî ìîùåííîé êàìíåì óëèöå âîèíîâ, ðèòì èõ
äâèæåíèÿ, áðÿöàíèå îðóæèÿ ïåðåäàíû çâóêîâîé îðãàíèçàöèåé, ðèòìîì
è ìåòðèêîé ïåðâûõ äâóõ ñòðîê, ãäå ýëåìåíòû ïåðå÷èñëåíèÿ îòäåëåíû

______________________________________
1 Ñì. Êîáðèíà Í. À., Ìàëàõîâñêèé Ë. Â. Àíãëèéñêàÿ ïóíêòóàöèÿ.� Ì., 1959.� Ñ.9.



42
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

çàïÿòûìè. Êîíòðàñò óïîòðåáëåíèÿ çàïÿòûõ â ïåðâûõ äâóõ ñòðîêàõ è
òî÷åê â äâóõ ïîñëåäóþùèõ î÷åíü âàæåí. Ïåðâûå ñòðîêè ìîãëè áû
âûãëÿäåòü òàê:

Stone. Bronze. Stone Steel Stone. Oakleaves. Horses' heels. Over the
paving.

Íî â ýòîì ñëó÷àå ðèòì èõ ñòàë áû çíà÷èòåëüíî áîëåå îòðûâèñòûì
è íå ñîîòâåòñòâîâàë áû òîðæåñòâåííîìó ìàðøó êîëîíí. Ïîñëåäóþùèå
êîðîòêèå, â çíà÷èòåëüíîé ÷àñòè îäíîñîñòàâíûå ïðåäëîæåíèÿ ïåðåäàþò
âîñïðèÿòèå òîëïû, ó êîòîðîé îò ìíîæåñòâà âïå÷àòëåíèé çàõâàòûâàåò
äóõ. Ëþäè îáìåíèâàþòñÿ êîðîòêèìè ðåïëèêàìè. Ðàçãëÿäåòü âñå â òîëïå
òðóäíî, è îíè íåòåðïåëèâî çàäàþò äðóã äðóãó âîïðîñû. Îòñþäà îáèëèå
âîïðîñèòåëüíûõ çíàêîâ. Îòñóòñòâèå êàâû÷åê ñîçäàåò äèíàìèçì.

Ïîñêîëüêó ñòèëèñòè÷åñêèå âîçìîæíîñòè çíàêîâ ïðåïèíàíèÿ
èçó÷åíû åùå êðàéíå ìàëî, ìû îãðàíè÷èìñÿ ýòèì ÷àñòíûì ïðèìåðîì è
ñêàæåì åùå íåñêîëüêî ñëîâ î ñòèëèñòè÷åñêîì ïîòåíöèàëå êàâû÷åê. Â
îñíîâíîì êàâû÷êè ñëóæàò äëÿ âûäåëåíèÿ ÷óæîé ðå÷è. Ýòî ìîæåò áûòü
ðå÷ü ïåðñîíàæåé, à èíîãäà è ìûñëè èõ, êîòîðûå îñòàþòñÿ
íåâûñêàçàííûìè âñëóõ. Ïîýòîìó îíè èìåþò áîëüøîå çíà÷åíèå äëÿ
ðàññìîòðåíèÿ òåêñòîâîãî óðîâíÿ è âçàèìîäåéñòâèÿ ïëàíà ðàññêàç÷èêà
è ïëàíà ïåðñîíàæåé. ×àñòíûì ñëó÷àåì âûäåëåíèÿ ÷óæîé ðå÷è ìîæíî
ñ÷èòàòü âûäåëåíèå âûðàæåíèé è ñëîâ, êîòîðûå ïðèñóùè íå ãîâîðÿùåìó,
à äðóãèì ëèöàì. Ïðè ýòîì, âûäåëÿÿ ýòè ñëîâà êàâû÷êàìè êàê ÷óæèå,
àâòîð ïîä÷åðêèâàåò, ÷òî ñàì îí ýòèõ ñëîâ íå óïîòðåáëÿåò è ëèáî
îòíîñèòñÿ èðîíè÷åñêè ê ýòîìó âûðàæåíèþ (èëè ê ñòîÿùåìó çà íèì
ïîíÿòèþ), ëèáî, íàêîíåö, îòìå÷àåò, ÷òî ñëîâî óïîòðåáëåíî â íåîáû÷íîì
çíà÷åíèè, ïðèíÿòîì â êàêîì-íèáóäü áîëåå èëè ìåíåå óçêîì êðóãó.

3.2. ÇÀÃËÀÂÍÛÅ ÁÓÊÂÛ. ÎÑÎÁÅÍÍÎÑÒÈ ØÐÈÔÒÀ

Â ñîîòâåòñòâèè ñ ïðàâèëàìè ãðàììàòèêè ñ çàãëàâíîé áóêâû ïèøåòñÿ
ïåðâîå ñëîâî òåêñòà, à òàêæå ïåðâîå ñëîâî ïîñëå òî÷êè, ìíîãîòî÷èÿ,
âîïðîñèòåëüíîãî è âîñêëèöàòåëüíîãî çíàêîâ, çàêàí÷èâàþùèõ
ïðåäëîæåíèå, è ðàçíûå âèäû èìåí ñîáñòâåííûõ.

Èìåíà íàðèöàòåëüíûå ïèøóòñÿ ñ çàãëàâíîé áóêâû ïðè îáðàùåíèè
è îëèöåòâîðåíèè, ÷òî ïðèäàåò òåêñòó îñîáóþ çíà÷èòåëüíîñòü è
òîðæåñòâåííî-ïðèïîäíÿòóþ îêðàñêó.

Î Music! Sphere-descended maid,
Friend of Pleasure, Wisdom's aid!

(W. Collins)

If way to the Better there be, it exacts a full look at the Worst.
(Th. Hardy)
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Öåëûå ñëîâà ìîãóò áûòü íàáðàíû áîëüøèìè áóêâàìè è âûäåëÿþòñÿ
êàê ïðîèçíîñèìûå ñ îñîáîé ýìôàçîé èëè îñîáåííî ãðîìêî: And there
was dead silence. Till at last came the whisper: "I didn't kill Henry. No, NO!
Henry, surely you cannot blame me. I loved you, dearest." (D. H. Lawrence.
The Lovely Lady)

Ìíîãî èíòåðåñíûõ ïðèìåðîâ ýòîé è äðóãèõ îñîáåííîñòåé
øðèôòîâîãî âûäåëåíèÿ ìîæíî íàéòè â äåòñêîé ëèòåðàòóðå ó Ë.
Êýððîëëà, À. À. Ìèëíà è äðóãèõ. "AS � I � WAS � SAYING," said Eyore
loudly and sternly, "as I was saying when I was interrupted by various Loud
Sounds, I feel that � " (A. Milne)

Â ñòèõoòâîðíîì òåêñòå çàãëàâíûå áóêâû ïèøóòñÿ â íà÷àëå êàæäîé
ñòðîêè, íåçàâèñèìî îò òîãî, íà÷èíàåò ëè îíà íîâîå ïðåäëîæåíèå.
Ñîâðåìåííûå ïîýòû ýòîãî ïðàâèëà èíîãäà íå ïðèäåðæèâàþòñÿ è
íà÷èíàþò ñòðîêó ñî ñòðî÷íîé áóêâû, åñëè óïîòðåáëåíèå çàãëàâíîé íå
òðåáóåòñÿ óêàçàííûìè âûøå ïóíêòóàöèîííûìè ïðàâèëàìè. Òàêîå
íàðóøåíèå òðàäèöèè (òàêàÿ òðàíñïîçèöèÿ) ïðèäàåò ñòèõîòâîðåíèþ áîëåå
äîâåðèòåëüíûé ðàçãîâîðíûé âèä.

Äðóãèì âàæíûì ñðåäñòâîì øðèôòîâîãî âûäåëåíèÿ ÿâëÿåòñÿ
êóðñèâ. Êóðñèâîì âûäåëÿþòñÿ ýïèãðàôû, ïîýòè÷åñêèå âñòàâêè,
ïðîçàè÷åñêèé òåêñò, öèòàòû, ñëîâà äðóãîãî ÿçûêà, íàçâàíèÿ óïîìèíàåìûõ
ïðîèçâåäåíèé (íåîáÿçàòåëüíî) è âîîáùå âñå, ÷òî ïî îòíîøåíèþ ê
äàííîìó òåêñòó ÿâëÿåòñÿ èíîðîäíûì èëè òðåáóåò íåîáû÷íîãî óñèëåíèÿ
(ýìôàòè÷åñêèé êóðñèâ). Â ñòèëèñòè÷åñêîì àíàëèçå åãî îñîáåííî âàæíî
ó÷åñòü, åñëè êóðñèâ èñïîëüçóåòñÿ â áîëüøîì îáúåìå.

Ìíîãèå ñëóæåáíûå ñëîâà, ñëóæåáíûå ãëàãîëû, ìåñòîèìåíèÿ è ò.
ï., êîòîðûå ÿâëÿþòñÿ îáû÷íî íåóäàðíûìè, âûäåëÿþòñÿ êóðñèâîì, åñëè
îíè ïîëó÷àþò óäàðåíèå, êîãäà îíè ïî÷åìó-ëèáî îêàçûâàþòñÿ îñîáåííî
âàæíûìè èëè êîãäà ïîäðàçóìåâàåòñÿ êàêîå-íèáóäü ïðîòèâîïîñòàâëåíèå:

"Bella!"
"Yes, Master Jon."
"Do let's have tea, under the oak tree when they come; I know they'd

like it
best."
"You mean you'd like it best."
Little Jon considered.
"No, they would, to please me."

(J. Galsworthy. Awakening)
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3.3. ÃÐÀÔÈ×ÅÑÊÀß ÎÁÐÀÇÍÎÑÒÜ

Ãðàôè÷åñêàÿ îáðàçíîñòü åñòü äåëåíèå òåêñòà íà àáçàöû èëè
ñòèõîòâîðåíèÿ íà ñòðîôû, çàçóáðåííîñòü ñòðî÷åê èëè ôèãóðíûå ñòèõè.
Ïîýçèÿ ìîäåðíèñòîâ ïîñòåïåííî ïðåâðàùàåòñÿ â ïîýçèþ, îáðàùåííóþ
íå ñòîëüêî ê ñëóõó, ñêîëüêî ê çðåíèþ, íî íåîáû÷íîå ðàñïîëîæåíèå
ñòðîê è âîîáùå ãðàôè÷åñêàÿ îáðàçíîñòü èìååò ñâîþ äàâíþþ èñòîðèþ.
Áîëüøîé èíòåðåñ â ýòîì îòíîøåíèè ïðåäñòàâëÿåò ðîìàí Ë. Ñòåðíà
«Òðèñòðàì Øåíäè».

Ôèãóðíûå ñòèõè îòíþäü íå ÿâëÿþòñÿ èçîáðåòåíèåì íîâîé
ïîýçèè. Èõ èçîáðåòàòåëåì ñ÷èòàåòñÿ äðåâíåãðå÷åñêèé ïîýò Ñèììèé
Ðîäîññêèé, à â Ðîññèè èõ ïèñàë åùå Ñèìåîí Ïîëîöêèé. Òåðìèí
«ôèãóðíûå» îòðàæàåò èõ ñóùíîñòü: òàê íàçûâàþòñÿ ñòèõîòâîðåíèÿ, ñòðîêè
êîòîðûõ ðàñïîëîæåíû òàêèì îáðàçîì, ÷òî âåñü òåêñò èìååò î÷åðòàíèå
êàêîé-íèáóäü ôèãóðû: êðåñòà, çâåçäû, ñåðäöà, òðåóãîëüíèêà è ò. ä.
Âíåøíèé âèä êàæäîãî ñòèõîòâîðåíèÿ â êàêîé-òî ìåðå ñîîòâåòñòâóåò
åãî òåìå è ñîäåðæàíèþ.

Ðàññêàç Ìûøè â êíèãå Ë. Êýððîëëà «Ïðèêëþ÷åíèÿ Àëèñû â ñòðàíå
÷óäåñ» ïîñòðîåí íà êîíâåðãåíöèè äâóõ ñòèëèñòè÷åñêèõ ïðèåìîâ � èãðû
ñëîâ è ôèãóðíîãî ñòèõà. Èãðà ñëîâ, ïîñòðîåííàÿ íà îìîíèìèè ñëîâ tale
è tail, ñî÷åòàåòñÿ ñ ôèãóðíûì ñòèõîì, íàïå÷àòàííûì òàêèì îáðàçîì, ÷òî
îí äåéñòâèòåëüíî ïî ôîðìå ïîõîæ íà õâîñò ìûøè. Ââåðõó ñòðàíè÷êè ñ
ýòèì ñòèõîòâîðåíèåì èçîáðàæåíà ñàìà ìûøü. Îò êàðòèíêè â âèäå õâîñòà
èäóò ñòðî÷êè. Øðèôò ê êîíöó ñòàíîâèòñÿ ìåíüøå, îò ÷åãî êàæåòñÿ, ÷òî
õâîñò óòîí÷àåòñÿ. Òàêèì îáðàçîì tale è tail ñîâïàäàþò: õâîñò ìûøè
ÿâëÿåòñÿ îäíîâðåìåííî åå ðàññêàçîì.

 "You promised to tell me your history, you know," said Alice, "and why
it is you hate � Ñ and D," she added in a whisper, half afraid that it would
be offended again.

"Mine is a long and a sad tale!" said the mouse, turning to Alice and
sighing.

"It is a long tail, certainly," said Alice, looking down with wonder at the
mouse's tail; "but why do you call it sad?" And she kept puzzling about it while
the mouse was speaking, so that her idea of the tale was something like this

� "Fury1 said to
a mouse, that

he met
      in the
      house,
'Let us

_________
1 Fury � èìÿ ñîáàêè.
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both go
    to law:
I will

prosecute
you.�
   Come, I'll

take no
     denial:

We must
      have a trial;

     For
        really
this
     morning

   I've
   nothing
to do.

Said the
     mouse to
the cur,

'Such a
trial,
    dear sir,
With no

      jury or
judge,
    would be

wasting
      our breath.'

I'll be
judge,

      I'll be
jury.'

Said
cunning
old Fury,
      I'll try
       the whole

cause,
    and
condemn
you
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          to
death '"

Â ãðàôè÷åñêèå ñðåäñòâà, ôóíêöèîíèðóþùèå íà óðîâíå òåêñòà â
öåëîì, ñëåäóåò âêëþ÷èòü è òî, ÷òî Þ. Òûíÿíîâ íàçâàë ýêâèâàëåíòîì
òåêñòà. Ýêâèâàëåíò òåêñòà îáû÷íî îáîçíà÷àåòñÿ ðÿäîì èëè íåñêîëüêèìè
ðÿäàìè òî÷åê è óêàçûâàåò íà ïðîïóñê ýëåìåíòîâ òåêñòà, î êîòîðûõ
÷èòàòåëü ìîæåò â êàêîé-òî ìåðå äîãàäûâàòüñÿ. Òàê, íàïðèìåð, â ðàññêàçå
Ê. Ìýíñôèëä «Ñëóæàíêà» ïîâåñòâîâàíèå âåäåòñÿ îò ïåðâîãî ëèöà.
Ãåðîèíÿ ïðèíîñèò ÷àøêó ÷àÿ â ïîñòåëü ãîñòüå ñâîåé õîçÿéêè è
ðàññêàçûâàåò åé èñòîðèþ âñåé ñâîåé íåóäàâøåéñÿ æèçíè. Ðàññêàç
ïîñòðîåí êàê ìîíîëîã, íî âðåìÿ îò âðåìåíè îí ïðåðûâàåòñÿ ðÿäîì
òî÷åê. Òî÷êè óêàçûâàþò íà òî, ÷òî ïðèåçæàÿ ëåäè âñòàâëÿåò êàêèå-òî
çàìå÷àíèÿ, çàäàåò èíîãäà âîïðîñû. Ýòîò íåèçâåñòíûé òåêñò, î
ñîäåðæàíèè êîòîðîãî ÷èòàòåëü ìîæåò äîãàäûâàòüñÿ, èãðàåò âàæíóþ
ñòèëèñòè÷åñêóþ ðîëü. Îí ðåàëèñòè÷åñêè îïðàâäûâàåò
ïðîäîëæèòåëüíîñòü èçëèÿíèé ãåðîèíè, ïîìîãàåò áîëåå ïîëíîìó
ðàñêðûòèþ åå õàðàêòåðà è âìåñòå ñ òåì ïîçâîëÿåò íå çàãðóæàòü ðàññêàç
èçáûòî÷íîé èíôîðìàöèåé î ñîáåñåäíèöå, êîòîðàÿ äëÿ õóäîæåñòâåííîé
çàäà÷è ðàññêàçà ñîâåðøåííî íåðåëåâàíòíà.

Â çàêëþ÷åíèå ãëàâû îòìåòèì, ÷òî, êàê âèäíî èç ïðèâåäåííûõ
ïðèìåðîâ, ãðàôè÷åñêèå ñòèëèñòè÷åñêèå ñðåäñòâà âåñüìà ðàçíîîáðàçíû
è ñâÿçàíû ñ ôîíåòè÷åñêèìè, ãðàììàòè÷åñêèìè, ëåêñè÷åñêèìè è äðóãèìè
âûðàçèòåëüíûìè ñðåäñòâàìè ÿçûêà. Òàê, íàïðèìåð, ïóíêòóàöèÿ ìîæåò
áûòü ýêñïðåññèâíîé, îòðàæàÿ ðàçíûå ñòèëèñòè÷åñêèå ïðèåìû
(ðèòîðè÷åñêèé âîïðîñ, àïîçèîïåçèñ è äð.). Äëèíà ñòðîêè îòðàæàåò æàíð
è äåëåíèå íà ïëàí ðàññêàç÷èêà è ïëàí ïåðñîíàæà.Èñêàæåíèå
îðôîãðàôèè ñëóæèò ðå÷åâîé õàðàêòåðèñòèêå ïåðñîíàæà è ò. ä.

Ãðàôèêó òåêñòà íåëüçÿ ðàññìàòðèâàòü êàê îäèí èç óðîâíåé ÿçûêà,
ïîñêîëüêó åå îòíîøåíèå ê óðîâíÿì íå õàðàêòåðèçóåòñÿ èíòåãðàòèâíîñòûî
è èåðàðõè÷íîñòüþ. Ïðåäëîæåíèå íå ñåãìåíòèðóåòñÿ íà çíàêè
ïðåïèíàíèÿ, à òîëüêî ìàðêèðóåòñÿ èìè, ôîíåìû íå îáðàçóþòñÿ áóêâàìè.
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Çàäàíèÿ äëÿ ñàìîñòîÿòåëüíîé ðàáîòû

1. Ïîäãîòîâüòå ðåôåðàò ïî îäíîé èç ïðåäëîæåííûõ òåì
Òåìû ðåôåðàòîâ:

Ñòèëèñòè÷åñêèå ñðåäñòâà, õàðàêòåðíûå äëÿ ïîýçèè. [4, 10, 12,
13, 14, 15, 16]
 Ñòèëèñòè÷åñêîå çíà÷åíèå ðèòìà â ïðîçå è ïîýçèè. [4, 9, 10, 11,
15, 18]
 Ñòèëèñòè÷åñêèå âîçìîæíîñòè èíâåðñèè. [1, 3, 5]
 Ñòèëèñòè÷åñêèå è ãðàììàòè÷åñêèå îñîáåííîñòè àâòîðñêîé ðå÷è.
[1, 6, 17]
 Ñòèëèñòè÷åñêèå âîçìîæíîñòè àêòóàëüíîãî ÷ëåíåíèÿ ïðåäëîæåíèÿ.
[1, 8]
 Ñòèëèñòè÷åñêèå âîçìîæíîñòè ïóíêòóàöèè. [1, 2, 7]

Òåìà ðåôåðàòà: «_________________________________________________
___________________________________________________________________».

Ïëàí ðåôåðàòà:
1) ____________________________________________________________
2) ____________________________________________________________
3) ____________________________________________________________
4) ____________________________________________________________
5) ____________________________________________________________

Îñíîâíûå ïîëîæåíèÿ (òåçèñû) ïî òåìå ðåôåðàòà:
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
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2. Èçó÷èòå ìàòåðèàë, ïðåäëîæåííûé â ÏÐÈËÎÆÅÍÈÈ 1.
Ïðîâåäèòå ðàçáîð ñèíòàêñè÷åñêèõ è ôîíåòè÷åñêèõ ñòèëèñòè÷åñêèõ
ñðåäñòâ â äàííîì ñòèõîòâîðåíèè. Îáúÿñíèòå, ïî÷åìó íåâîçìîæíî ïðè
ñòèëèñòè÷åñêîì àíàëèçå òåêñòà îãðàíè÷èòüñÿ ðàçáîðîì ëåêñè÷åñêèõ
ñðåäñòâ.

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________

3. Ïðî÷òèòå ñòèõîòâîðåíèå, ïðåäñòàâëåííîå â ÏÐÈËÎÆÅÍÈÈ 2.
Ñðàâíèòå åãî ñ ðóññêèì ïåðåâîäîì. Ñòèëèñòè÷åñêèå ñðåäñòâà êàêèõ
ÿçûêîâûõ óðîâíåé ïðîùå ïåðåäàòü íà äðóãîì ÿçûêå? Îáîñíóéòå ñâîå
ìíåíèå ñ òî÷êè çðåíèÿ ãðàììàòèêè, ëåêñèêîëîãèè è äðóãèõ
ëèíãâèñòè÷åñêèõ äèñöèïëèí.

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________
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4. Èçâåñòíî, ÷òî â ðóññêîì ÿçûêå âîçìîæíîñòè âàðüèðîâàíèÿ
ïîðÿäêà ñëîâ áîëüøå, ÷åì â àíãëèéñêîì. Êàêèì îáðàçîì ýòî âëèÿåò íà
ñòèëèñòè÷åñêèé ýôôåêò èíâåðñèè â îáîèõ ÿçûêàõ?

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________

5. Àíãëèéñêàÿ ïîýçèÿ ÷àñòî êàæåòñÿ ðóññêîÿçû÷íîìó ÷èòàòåëþ
"íåäîñòàòî÷íî ðèôìîâàííîé". Ïðî÷òèòå âñëóõ ñòèõîòâîðåíèå,
ïðèâåäåííîå â ÏÐÈËÎÆÅÍÈÈ 2. Ñðàâíèòå åãî ñ ðóññêèì ïåðåâîäîì.
Â êàêîì ÿçûêå ðèôìû "áîãà÷å"? Êàêèìè îñîáåííîñòÿìè îáîèõ ÿçûêîâ
âû ìîæåòå ýòî îáúÿñíèòü?

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________

6. Ñîãëàñíû ëè âû ñ ìíåíèåì, ÷òî çâóêè íåñóò îïðåäåëåííóþ
ñìûñëîâóþ íàãðóçêó, âûäàâàÿ òå èëè èíûå óñòîé÷èâûå àññîöèàöèè?
Ðàññêàæèòå, êàêèå àññîöèàöèè ó âàñ ñâÿçàíû ñ ñîíîðíûìè è øèïÿùèìè



50
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

ñîãëàñíûìè, êðàòêèìè ãëàñíûìè äèôòîíãàìè. Ïðèâåäèòå ñîáñòâåííûå
ïðèìåðû èç õóäîæåñòâåííîé ëèòåðàòóðû, èëëþñòðèðóþùèå
ñòèëèñòè÷åñêèé  ýôôåêò çâóêîïèñè.

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________

7. Êàê èçâåñòíî, ìîäåðíèñòû, ïîìèìî ÿçûêîâûõ, ÷àñòî
îáðàùàëèñü ê ãðàôè÷åñêèì îáðàçíûì ñðåäñòâàì. ßâëÿåòñÿ ëè, ñ âàøåé
òî÷êè çðåíèÿ, ãðàôè÷åñêàÿ îáðàçíîñòü íåîáõîäèìîé äëÿ ëó÷øåãî
ïîíèìàíèÿ õóäîæåñòâåííîãî òåêñòà? ×åì ìîæíî âîñïîëíèòü îòñóòñòâèå
çðèòåëüíîãî îáðàçà ïðè óñòíîì âîñïðîèçâåäåíèè òåêñòà?

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________
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 ÔÀÉË ÌÀÒÅÐÈÀËÎÂ

ÏÐÈËÎÆÅÍÈÅ 1

ÄÅÊÎÄÈÐÎÂÀÍÈÅ ÕÓÄÎÆÅÑÒÂÅÍÍÎÃÎ ÒÅÊÑÒÀ ÏÐÈ
ÏÎÌÎÙÈ ËÅÊÑÈ×ÅÑÊÎÃÎ ÀÍÀËÈÇÀ. ÒÅÌÀÒÈ×ÅÑÊÀß

ÑÅÒÊÀ1

Öåëûé ðÿä èññëåäîâàòåëåé ïîëüçîâàëñÿ ëåêñè÷åñêèì àíàëèçîì
äëÿ âûÿâëåíèÿ ñîäåðæàíèÿ ïîýòè÷åñêîãî òåêñòà èëè ãðóïïû òåêñòîâ è
ðàñêðûòèÿ îòðàæåííîãî â íèõ ìèðîâîñïðèÿòèÿ2.

Â äàííîì ïàðàãðàôå áóäåò îïèñàíà ìåòîäèêà äåêîäèðîâàíèÿ
ñòèõîòâîðåíèÿ, îñíîâàííàÿ íà ïðåäïîëîæåíèè, ÷òî ñåìàíòè÷åñêè,
òåìàòè÷åñêè è ñòèëèñòè÷åñêè íàèáîëåå ñóùåñòâåííûìè ÿâëÿþòñÿ
ïîâòîðÿþùèåñÿ â äàííîì òåêñòå çíà÷åíèÿ, à â ïëàíå îáîçíà÷àþùåãî
îñîáåííî âàæíû ðåäêèå ñëîâà è ñëîâà, âûñòóïàþùèå â íåîáû÷íûõ
ñî÷åòàíèÿõ. Òàêîé ïîäõîä ñîãëàñóåòñÿ ñ íàøèì îáùèì ïðèíöèïîì
ðàññìîòðåíèÿ ýëåìåíòîâ â èõ ñâÿçè ñ öåëûì è ó÷åòà ðàñõîæäåíèé
ìåæäó òðàäèöèîííî è ñèòóàòèâíî îáîçíà÷àþùèì è ïîäòâåðæäàåòñÿ
ïîëîæåíèÿìè òåîðèè èíôîðìàöèè, êîòîðàÿ ó÷èò, ÷òî íàèáîëåå
èíôîðìàòèâíû ýëåìåíòû íèçêîé ïðåäñêàçóåìîñòè.

Ìåòîäèêà îïðàâäàíà è ñ òî÷êè çðåíèÿ ïñèõîëîãèè, ïîñêîëüêó îíà
ó÷èòûâàåò òî, êàê âîçíèêàþò è ðàçðåøàþòñÿ â äèàëåêòèêå ÷àñòîãî è
ðåäêîãî äâå ïðîòèâîñòîÿùèå äðóã äðóãó ÷åðòû â äåÿòåëüíîñòè ïñèõèêè.
Ïåðâàÿ�ñòåðåîòèïèçàöèÿ, ò. å. ñòðåìëåíèå ê èñïîëüçîâàíèþ óæå
ïðîòîðåííûõ ïóòåé, ê ñîõðàíåíèþ ïîëó÷åííîãî îïûòà. Âòîðàÿ �
îñëàáëåíèå âíèìàíèÿ ïðè ïîâòîðåíèè îäíîòèïíîãî ðàçäðàæåíèÿ è
ñòðåìëåíèå ê îáíîâëåíèþ è ìîäèôèêàöèè óæå îïðàâäàâøèõ ñåáÿ
ñâÿçåé. Èñõîäÿ èç ýòîãî, ôèêñàöèÿ âíèìàíèÿ ÷èòàòåëÿ íà êàêîì-ëèáî
ýëåìåíòå ñìûñëà ìîæåò áûòü äîñòèãíóòà åãî ïîâòîðîì, íî ïîâòîðîì ñ
âàðèàöèÿìè, èëè ïðåäñòàâëåíèåì â íåîáû÷íîé ôîðìå, íàïðèìåð â
âèäå ðåäêîãî ñëîâà.

Äëÿ ðàñêðûòèÿ ñîäåðæàíèÿ è ñòèëèñòè÷åñêîãî òîëêîâàíèÿ òåêñòà
ìû áóäåì ðàññìàòðèâàòü ñåìàíòè÷åñêóþ ñòðóêòóðó, ò. å. ëåêñèêî-
ñåìàíòè÷åñêèå âàðèàíòû, òåìàòè÷åñêóþ ïðèíàäëåæíîñòü êîííîòàöèè è
àññîöèàöèè ñëîâ, îáðàùàÿ îñîáîå âíèìàíèå íà ïîâòîðÿþùèåñÿ
çíà÷åíèÿ è ðåäêèå ñëîâà. Îñòàíàâëèâàÿñü íà òîì èëè èíîì
__________

1 Àðíîëüä È. Â. Ñòèëèñòèêà ñîâðåìåííîãî àíãëèéñêîãî ÿçûêà. Ì., 1990.
2 Áîëüøîé èíòåðåñ ïðåäñòàâëÿåò ðàáîòà Þ. È. Ëåâèíà «Î íåêîòîðûõ ÷åðòàõ ïëàíà

ñîäåðæàíèÿ â ïîýòè÷åñêèõ òåêñòàõ // Ñòðóêòóðíàÿ òèïîëîãèÿ ÿçûêîâ.� Ì., 1966. Â. Ñ.
Áàåâñêèé è Ò. Í. Áîãàòûðåâà èññëåäîâàëè ñòàòèñòè÷åñêóþ ñòðóêòóðó ëåêñèêè â ëèðèêå À.
Âîçíåñåíñêîãî. Ñì. òåçèñû èõ äîêëàäà Ê õàðàêòåðèñòèêå ïëàíà ñîäåðæàíèÿ ïîýòè÷åñêîãî
òåêñòà íà îñíîâå ñòàòèñòè÷åñêîé ñòðóêòóðû åãî ëåêñèêè» (Òåçèñû ìåæâóçîâñêîé êîíôåðåíöèè
«Ïðîáëåìû ïðèêëàäíîé ëèíãâèñòèêè».� Ì., 1969.)
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çíàìåíàòåëüíîì ñëîâå, ìû îòìåòèì, â êàêîì èç âîçìîæíûõ äëÿ íåãî
âàðèàíòîâ îíî óïîòðåáëåíî è êàêèå ó ýòîãî âàðèàíòà âîçìîæíû
êîííîòàöèè è ëåêñè÷åñêèå ñâÿçè. Ïîä ëåêñè÷åñêèìè ñâÿçÿìè ìû
áóäåì ïîíèìàòü îòíîøåíèÿ ñèíîíèìèè, àíòîíèìèè, ìîðôîëîãè÷åñêîé
ïðîèçâîäíîñòè (îäíîêîðåííûå ñëîâà), ñåìàíòè÷åñêîé ïðîèçâîäíîñòè
(âîçìîæíûå îáðàçíûå óïîòðåáëåíèÿ äàííîãî ñëîâà) è âîîáùå ëþáûå
îòíîøåíèÿ, ïðè êîòîðûõ ñîïîñòàâëÿåìûå ñëîâà îáëàäàþò êàêèì-íèáóäü
âèäîì ñåìàíòè÷åñêîé îáùíîñòè (âêëþ÷åíèå çíà÷åíèÿ îäíîãî ñëîâà â
çíà÷åíèå äðóãîãî ïî òèïó «ðîä è âèä» èëè âêëþ÷åíèå ñìûñëîâ
íåñêîëüêèõ ñëîâ â ñìûñë îäíîãî ñëîâà ñ ñîïîä÷èíåíèåì ìåæäó âèäàìè,
ò.å. ðàçíûå âèäû ãèïîíèìèè), îáùíîñòü ýìîöèîíàëüíîé èëè
ñòèëèñòè÷åñêîé îêðàñêè è ò.ä. Ëåêñè÷åñêèå ñâÿçè, ñëåäîâàòåëüíî,
ïðåäïîëàãàþò íàëè÷èå îáùèõ êîìïîíåíòîâ â ñåìíîì ñîñòàâå
äåíîòàòèâíûõ çíà÷åíèé èëè â êîííîòàöèÿõ.

Íàëè÷èå ëåêñè÷åñêèõ ñâÿçåé ïðîâåðÿåòñÿ ïî òåçàóðóñó Ï. Ðîæå,
íî ñ äîïóùåíèåì íåêîòîðûõ, îñíîâàííûõ íà èíòóèöèè êîððåêòèâîâ,
ïîñêîëüêó èçâåñòíî, ÷òî â êëàññèôèêàöèÿõ ýòîãî òåçàóðóñà íåìàëî
ïîñëåäîâàòåëüíîñòåé.

Åñëè ó ðàññìàòðèâàåìîãî ñëîâà îáíàðóæèâàåòñÿ íàëè÷èå
ñåìàíòè÷åñêîé ñâÿçè ñ îäíèì ñëîâîì èëè áîëåå â ïîñëåäóþùèõ
ïðåäëîæåíèÿõ, òî òàêîå ñëîâî ìîæíî ñ÷èòàòü òåìàòè÷åñêèì. Åñëè åãî
ïîÿâëåíèå ïîä÷åðêíóòî êàêèì-ëèáî ñòèëèñòè÷åñêèì ïðèåìîì èëè
ãðóïïîé ïðèåìîâ, ò. å. êîíâåðãåíöèåé, îíî èìååò ñòèëèñòè÷åñêóþ
ôóíêöèþ. Ñëåäóåò èìåòü â âèäó, ÷òî è òåìàòè÷åñêèå, è ñòèëèñòè÷åñêèå
çíà÷åíèÿ ìîãóò ïðèñóòñòâîâàòü â ñêðûòîì âèäå, ò.å. íå áóäó÷è
âûðàæåííûìè íà ïîâåðõíîñòè òåêñòà.

Â ñèñòåìå ÿçûêà ÷èñëî ñåì, ò.å. òåõ ýëåìåíòàðíûõ çíà÷åíèé, èç
êîòîðûõ ñêëàäûâàþòñÿ ëåêñè÷åñêèå çíà÷åíèÿ ñëîâ, îãðàíè÷åíî, è îíè
ïîä÷èíÿþòñÿ îïðåäåëåííîé èåðàðõèè. Ïîâòîðÿÿñü â òåêñòå, ñåìû
ñîñòàâëÿþò åãî òåìàòè÷åñêóþ ñåòêó.

Â êà÷åñòâå ìàòåðèàëà äëÿ àíàëèçà âûáðàíî òðóäíîå äëÿ
ïîíèìàíèÿ ñòèõîòâîðåíèå Ä. Òîìàñà «Ïàïîðîòíèêîâûé õîëì». Âûáèðàÿ
òðóäíûé òåêñò, ìû ìàêñèìàëüíî ïðèáëèæàåì òåîðåòè÷åñêîå
ðàññìîòðåíèå ê ïðàêòè÷åñêèì çàäà÷àì äåêîäèðîâàíèÿ. Ïîñêîëüêó
ñòèõîòâîðåíèå ýòî äîâîëüíî äëèííîå, ìû íå áóäåì ñòðåìèòüñÿ ê
èñ÷åðïûâàþùåìó àíàëèçó, à ëèøü íàìåòèì îñíîâíûå ïðèíöèïû è
íàïðàâëåíèå ðàáîòû.

FERN HILL

Now as I was young and easy under the apple boughs
About the lilting house and happy as the grass was green,

The night above the dingle starry,
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Time let me hail and climb
Golden in the heydays of his eyes.

And honoured among wagons I was prince of the apple towns
And once below atime I lordly had the trees and leaves

Trail with daisies and barley
Down the rivers of the windfall light.

And as I was green and carefree, famous among the barns
About the happy yard and singing as the farm was home,

In the sun that is young once only,
Time let me play and be
Golden in the mercy of his means,

And green and golden I was huntsman and herdsman, the calves
Sang to my horn, the foxes in the hills barked clear and cold,

And the sabbath rang slowly
In the pebbles of the holy streams.

All the sun long it was running, it was lovely, the hay �
Fields high as the house, the tunes from the chimneys, it was air

And playing, lovely and watery
And fire green as grass.
And nightly under the simple stars

As I rode to sleep, the owls were bearing the farm away,
All the moon long I heard, blessed among stables, the nightjars

Flying with the ricks, and horses flashing into the dark
And then to awake, and the farm, like a wanderer white
With the dew, come back the cock on his shoulder: it was all
Shining, it was Adam and maiden,

The sky gathered again
And the sun grew round that very day.

So it must have been after the birth of the simple light
In the first, spinning place, the spellbound horses walking warm

Out of the whinnying green stable
On to the fields of praise.

And honoured among  foxes and pheasants by the gay house
Under the new-made clouds and happy as the heart was long

In the sun born over and over,
I ran my heedless ways,
My wishes raced through the house-high hay

And nothing I cared, at my sky blue trades, that time allows
In all his tuneful turning so few and such morning songs .

Before the children green and golden
Follow him out of grace.

Nothing I cared, in the lamb white days, that time would take me
Up the swallow-thronged loft by the shadow of my hand,



54
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

In the moon that is always rising,
Nor that riding to sleep
I should  hear him fly with the high fields

And wake to the farm forever fied from the childless land.
Oh, as I was young and easy in the mercy of his means,

Time held me green and dying
Though I sang in my chains like the sea.

Ïðåæäå âñåãî îáðàòèì âíèìàíèå íà çàãëàâèå. Îáîçíà÷àþùèì
äëÿ âñÿêîãî çàãëàâèÿ ÿâëÿåòñÿ îñîáîå ìåñòî â íà÷àëå ïðîèçâåäåíèÿ,
âûäåëåíèå çàãëàâíûìè áóêâàìè è êðóïíûì øðèôòîì è ðàññòîÿíèå,
îòäåëÿþùåå åãî îò ïåðâîé ñòðîêè. Çíà÷åíèå ñëîâ çàãëàâèÿ ìîæåò
íàõîäèòüñÿ â ðàçíûõ îòíîøåíèÿõ ñ îñòàëüíûì òåêñòîì: åãî ôóíêöèÿ
ìîæåò áûòü ââîäíîé, ïîäûòîæèâàþùåé, ïîÿñíÿþùåé. Â äàííîì ñëó÷àå
ñëîâà Fern è Hill àññîöèèðóþòñÿ ñ àíãëèéñêîé ïðèðîäîé, à èç òîãî, ÷òî
â òåêñòå ñòèõîòâîðåíèÿ ñëîâî fern íå ïîâòîðÿåòñÿ, íî çàòî ñ
îïðåäåëåííûì àðòèêëåì âñòðå÷àþòñÿ íåñêîëüêî ðàç ñëîâî the farm, à
òàêæå íàçâàíèÿ ïîñòðîåê íà ôåðìå (the barn, the stable è ñëîâà yard,
fields, hay), ÿñíî, ÷òî Fern Hill � íàçâàíèå ôåðìû.

Àíàëèç íà÷íåì ñ ïîâòîðÿþùèõñÿ çíà÷åíèé, ÷òîáû ïîëó÷èòü
òåìàòè÷åñêóþ ñåòêó.

Ïåðâîå ïðåäëîæåíèå òåêñòà çàíèìàåò öåëóþ ñòðîôó, ïîýòîìó
ëåêñèêó óäîáíåå ðàññìàòðèâàòü ïî ñòðî÷êàì. Ïåðâûå æå ñëîâà ââîäÿò
îñíîâíóþ òåìó ñòèõîòâîðåíèÿ è ïîêàçûâàþò åãî àâòîáèîãðàôè÷åñêèé
õàðàêòåð: îíî ïîâåñòâóåò î äíÿõ þíîñòè ïîýòà. Òî, ÷òî ýòî îñíîâíàÿ
òåìà, ëåãêî ïîäòâåðæäàåòñÿ, ïîñêîëüêó àíàëîãè÷íî íà÷èíàþòñÿ è
ñëåäóþùàÿ ñòðîôà, è òðåòüÿ ñòðî÷êà îò êîíöà, à ñëîâî I âñòðå÷àåòñÿ â
ñòèõîòâîðåíèè 12 ðàç. Ñëîâî young ïîä÷åðêíóòî íàðóøåíèåì
ãðàììàòè÷åñêîé âàëåíòíîñòè; ïðîøåäøåå âðåìÿ ñî÷åòàåòñÿ ñ íàðå÷èåì
íàñòîÿùåãî âðåìåíè, ñëåäîâàòåëüíî, îíî ñòèëèñòè÷åñêè ðåëåâàíòíî.
Îíî óïîòðåáëåíî â ñâîåì îñíîâíîì âàðèàíòå. Ðàçëàãàòü åãî íà ñåìû
äëÿ òîãî, ÷òîáû óñòàíîâèòü òåìó, ê êîòîðîé åãî íàäî îòíåñòè, òîæå íåò
íåîáõîäèìîñòè, ïîñêîëüêó îíî ïî÷òè ÿâëÿåòñÿ ñëîâîì-òåìîé è
ñîîòâåòñòâåííî ñëîâîì-ñåìîé. Òåìàòè÷åñêèé, ñåìàíòè÷åñêèé è
ëåêñè÷åñêèé óðîâíè â íåì ïî÷òè ñîâïàäàþò. Îäíàêî åìó íå õâàòàåò
àáñòðàêòíîñòè, è ñîáñòâåííî ñëîâîì-òåìîé ÿâëÿåòñÿ ñîîòâåòñòâóþùåå
ñóùåñòâèòåëüíîå youth. Ò. Âàí Äèéê1 ïðåäëàãàåò ñëåäóþùåå ïðàâèëî:
åñëè â ïîýòè÷åñêîì òåêñòå ñåìà ðåàëèçóåòñÿ íåïîñðåäñòâåííî íà
ëåêñè÷åñêîì óðîâíå, îíà ïî÷òè âñåãäà ÿâëÿåòñÿ òåìàòè÷åñêèì ñëîâîì
äàííîãî òåêñòà.

__________________
1 Van Dijk Ò. A. Sémantique structurale et analyse thématique. Un essai de lecture; André

de Bouchet. Du bord de la Faux. //«Lingua».— V. 23.—¹ 1.— 1969.
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×òî êàñàåòñÿ òåìàòè÷åñêîãî ïîëÿ ñëîâà youth, òî â ñëîâàðå Ï.
Ðîæå îíî âõîäèò â ïîëå «âðåìÿ». Òåïåðü ìû ìîæåì íàéòè ñëîâî time
â ïîñëåäóþùåì òåêñòå è óáåäèòüñÿ â òîì, ÷òî ìû íàøëè îñíîâíóþ,
ãëàâíóþ òåìó ñòèõîòâîðåíèÿ, âîïëîùåííóþ â îáðàçå âðåìåíè:

Time let me hail and climb / Golden in the heydays of his eyes...
once below a time I lordly had...
Time let me play and be/Golden in the mercy of his means,...
time allows / In all his tuneful turning so few and such morning
songs / Before the children green and golden / Follow him out of grace.
that time would take me ...
I should hear him fly...
Oh, as I was young and easy in the mercy of his means, / Time
held me green and dying...

Èòàê, ñëîâî time ïðîõîäèò ÷åðåç âñå ñòèõîòâîðåíèå, ñî÷åòàÿñü ñ
ãëàãîëàìè, ïîêàçûâàþùèìè åãî âëàñòü íàä ëèðè÷åñêèì ãåðîåì: let me,
allows, would take me, held me.

Îòìåòèì ñóùåñòâåííîå ðàçëè÷èå â ãëàãîëàõ, ñâÿçàííûõ ñî ñëîâîì
time: ñíà÷àëà ýòî ãëàãîëû ñ îáùèì çíà÷åíèåì äàâàòü ñâîáîäó, ðàçðåøàòü,
à â êîíöå � ñ àíòîíèìè÷åñêèì çíà÷åíèåì äåðæàòü. Â êîíöå
ñòèõîòâîðåíèÿ âëàñòü âðåìåíè íàä ÷åëîâåêîì ïîëó÷àåò
êîíòðàñòèðóþùóþ ñî ñ÷àñòëèâûì íà÷àëîì òðàãè÷åñêóþ íîòó
ïðåä÷óâñòâèÿ ñìåðòè: I was young and easy in the mercy of his means, /
Time held me green and dying. Â ïîñëåäíåé ñòðîôå î âðåìåíè óïîòðåáëåí
ãëàãîë fly. È ñàìè ãëàãîëû let, allow è äðóãèå, è çàìåùàþùåå ñëîâî time
ìåñòîèìåíèå he ïîêàçûâàþò åãî ïåðñîíèôèêàöèþ.

Òåìà âðåìåíè ïîâòîðÿåòñÿ òàêæå â ñëîâàõ night, nightly, day, morning
è â íåîáû÷íûõ ïîëóîòìå÷åííûõ êîíñòðóêöèÿõ, óïîòðåáëåííûõ â ôóíêöèè
îáñòîÿòåëüñòâ âðåìåíè: once below a time, all the sun long, all the moon
long, in the lamb white days, ê êîòîðûì íàì åùå ïðèäåòñÿ íå ðàç
âîçâðàùàòüñÿ. Çäåñü íàïîìíèì, ÷òî íàðóøåíèå îòìå÷åííîñòè èìååò
ñòèëèñòè÷åñêóþ ôóíêöèþ è ÷òî ñóùåñòâóåò ìåòîäèêà äëÿ åå
èññëåäîâàíèÿ, êîòîðàÿ íàçûâàåòñÿ òðàíñôîðìàöèîííîé.
Òðàíñôîðìèðóÿ ôðàçó â íîðìàëüíóþ, îïðåäåëÿþò, êàêîå çíà÷åíèå âíåñ
ïîýò ïóòåì îòñòóïëåíèÿ îò òðàäèöèîííî îáîçíà÷àþùåãî. Ñðàâíèâàÿ all
the sun (the moon) long ñ îáû÷íûì all day (night) long, ìû óáåæäàåìñÿ,
÷òî ñëîâàì sun è moon ïðèäàíà ñåìà âðåìåíè.

Íî âåðíåìñÿ ê ñëîâó young, àíàëèç êîòîðîãî ìû íå çàêîí÷èëè.
Ïîñìîòðåâ ïî ñëîâàðÿì åãî ñèíîíèìû, îäíîêîðåííûå ñëîâà è ñëîâà,
êîòîðûå ìîãóò ñ íèì àññîöèèðîâàòüñÿ, îáíàðóæèì, ÷òî ìíîãèå èç íèõ
ïðèñóòñòâóþò â ñòèõîòâîðåíèè. Îñîáåííî èíòåðåñíî ñëîâî green,
êîòîðîå îòíîñèòñÿ òî ê òðàâå, òî ê ìàëü÷èêó, òî ê îãíþ, òî ê äåòÿì
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âîîáùå, òî îïÿòü ê ãåðîþ: happy as the grass was green; And as I was
green and carefree; And green and golden I was; And fire green as grass; the
children green and golden; Time held me green. Ñòèëèñòè÷åñêàÿ ôóíêöèÿ
ïîääåðæàíà àëëèòåðàöèåé. Õîòÿ ïðèìåíèòåëüíî ê òðàâå è îãíþ green
îçíà÷àåò öâåò, à ïðèìåíèòåëüíî ê ìàëü÷èêó � åãî þíîñòü, ñâåæåñòü,
íåîïûòíîñòü, âñå æå ýòî ïðèëàãàòåëüíîå ñâÿçûâàåò èõ (òðàâó, îãîíü è
ìàëü÷èêà) è òàêèì îáðàçîì ââîäèò åùå îäíó íå ëåæàùóþ íà ïîâåðõíîñòè,
íî ðàñêðûòóþ â îáðàçàõ òåìó ñ÷àñòëèâîãî åäèíñòâà ðåáåíêà è ïðèðîäû.
Êñòàòè, ïðèëàãàòåëüíîå young òàêæå èìååò äâà àäðåñà: I was young; the
sun that is young once only.

Ñëåäóþùèì ñëîâîì ñòðî÷êè ÿâëÿåòñÿ easy. Åãî ëåêñèêî-
ñåìàíòè÷åñêèå âàðèàíòû: 1) íåòðóäíûé, 2) áåççàáîòíûé, 3) ïðèÿòíûé,
4) íåñòðîãèé. Ïîñêîëüêó â äàííîì òåêñòå ñëîâî óïîòðåáëåíî â çíà÷åíèè
áåççàáîòíûé, òî è òåìîé çäåñü ìîæåò áûòü èìåííî áåççàáîòíîñòü èëè
óäîâîëüñòâèå. È äåéñòâèòåëüíî, èìåííî ýòà òåìà ñ åå êîííîòàöèÿìè
ðàäîñòè è ñ÷àñòüÿ ïðîíèçûâàåò âñå ñòèõîòâîðåíèå: happy, singing,
carefree, play, lovely, blessed, honoured, gay, happy, heedless, nothing I
cared, I sang. Çäåñü ìû âíîâü âñòðå÷àåìñÿ ñ òåì æå ïðèåìîì: ýïèòåò
happy îòíîñèòñÿ ñíà÷àëà ê ñàìîìó ìàëü÷èêó, à çàòåì êî äâîðó ôåðìû.
Ñ÷àñòüå ìàëü÷èêà ñîîáùàåòñÿ è âñåìó, ÷òî åãî îêðóæàåò.

Êàê óæå ãîâîðèëîñü âíà÷àëå, ñëîâî ìîæíî ñ÷èòàòü òåìàòè÷åñêèì,
åñëè ó íåãî îáíàðóæèâàþòñÿ ëåêñè÷åñêèå ñâÿçè ñ ïîñëåäóþùèìè
ñëîâàìè. Êîííîòàòèâíûå è àññîöèàòèâíûå ñâÿçè ìåæäó young è easy
íåñîìíåííû. Íî ìû âñå æå óêàæåì è íà ñèíòàêñè÷åñêîå ïîäòâåðæäåíèå
èõ ñâÿçàííîñòè: ñëîâà ýòè óïîòðåáëåíû êàê îäíîðîäíûå ÷ëåíû,
ñîåäèíåííûå ñîþçîì and1.

Ñëåäóþùèå äâà ñëîâà ââîäÿò òåìó ïðèðîäû, íî ïðèðîäû íå
äèêîé, à äåðåâåíñêîé: apple boughs. Ñëîâ ýòîé ãðóïïû â äàëüíåéøåì
î÷åíü ìíîãî. Ðàñòåíèÿ: grass, apple towns, trees, leaves, daisies, barley;
æèâîòíûå è ïòèöû: the calves, the foxes, the owls, nightjars, horses, the
cock, the pheasants, lamb, swallow. Òàêèì îáðàçîì, ìû ìîæåì ñ÷èòàòü
òåìàòè÷åñêèìè âñå òðè ïðèëàãàòåëüíûõ: young, easy, happy è ôðàçó
apple boughs.

Ïîëó÷èâ îñíîâó òåìàòè÷åñêîé ñåòêè, ìû ìîæåì ñêàçàòü, ÷òî â
ñòèõîòâîðåíèè îïèñàíî ñ÷àñòëèâîå, áåççàáîòíîå äåòñòâî ïîýòà,
ïðîâåäåííîå íà ôåðìå â ðàäîñòíîì åäèíñòâå ñ ïðèðîäîé. Â òåêñòå
åñòü è âòîðàÿ, áîëåå ãëóáîêàÿ ôèëîñîôñêàÿ òåìà î âëàñòè âðåìåíè
íàä ÷åëîâåêîì.

Âî âòîðîé ÷àñòè àíàëèçà íåîáõîäèìî îáðàòèòüñÿ ê ðåäêèì ñëîâàì

1 Çàìåòèì ïîïóòíî, ÷òî ñëîâà die è death î÷åíü ÷àñòû â ïîñëåäíèõ ñòðî÷êàõ ëèðèêè Ä.
Òîìàñà. Âîò íåñêîëüêî ïðèìåðîâ: Until I die he will not leave my side (Elegy), Rage, rage against
the dying of the light (Do Not Go Gentle...), Dragging him up the stairs to one who lies dead (The
Conversation of Prayer), And death shall have no dominion (â òîì æå ñòèõîòâîðåíèè).
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è íåîáû÷íûì ñî÷åòàíèÿì. Òàêèõ ñëîâ ñðàâíèòåëüíî íåìíîãî: lilting, dingle,
starry, hail, in the heydays, sabbath.

Ñëîâî lilt (âåñåëî íàïåâàòü), ïîäîáíî sing, ïðåäïîëàãàåò â êà÷åñòâå
ñóáúåêòà æèâîå ñóùåñòâî, ïîýòîìó lilting house (è äàëüøå gay house) �
íåîòìå÷åííîå ñî÷åòàíèå. Ýòî íàðóøåíèå ñî÷åòàåìîñòè èìååò
ìåòàôîðè÷åñêóþ ñòèëèñòè÷åñêóþ ôóíêöèþ, êîòîðàÿ âûÿâëÿåòñÿ óæå
óïîìÿíóòûì âûøå ñïîñîáîì òðàíñôîðìèðîâàíèÿ. Äîáàâëÿÿ â ÷èñëå
ñåì ñëîâà house ñåìó îäóøåâëåííîñòè, ìû ðàñêðûâàåì îäèí èç
òèïè÷íûõ äëÿ ïîýòè÷åñêîãî ÿçûêà ìåõàíèçìîâ � ìåõàíèçì
îëèöåòâîðåíèÿ.

Ñòèõîòâîðåíèå âîñïåâàåò æèçíü òàêîé, êàêîé åå âèäèò ìàëü÷èê,
ñîåäèíÿÿ â åäèíîå ñ÷àñòëèâîå öåëîå ñåáÿ, îêðóæàþùóþ
äåéñòâèòåëüíîñòü, ôàíòàçèþ è ñîí. Â òðàêòîâêå ïîýòîì îáðàçà äîìà, â
êîòîðîì æèâåò ìàëü÷èê, ýòî ìîæíî óâèäåòü îñîáåííî íàãëÿäíî. Äîì
ïîåò, ýòî ðîäíîé äîì, ñ÷àñòëèâûé äîì, è ïîýòîìó ïîåò è ìàëü÷èê
(singing as the farm was home). Ýòî áûë ìàëåíüêèé äîì, ñòîãà ñåíà áûëè
âûøå íåãî, íî îí áûë òàêîé âåñåëûé (gay house), ÷òî ìàëü÷èêó êàçàëîñü,
÷òî äàæå òðóáû åãî ðîæäàþò ìåëîäèè (tune from the chimneys) . Íî÷üþ,
êîãäà ìàëü÷èê çàñûïàë, åìó ñíèëîñü, ÷òî äîì óíîñèò ñîâà. Óòðîì, êîãäà
îí ïðîñûïàëñÿ, äîì ïîÿâëÿëñÿ ñíîâà, êàê ïóòíèê, ñâåðêàþùèé, áåëûé
îò ðîñû, ñ ïåòóõîì íà ïëå÷å. Â ïîñëåäíåé ñòðîôå � íîòà ãðóñòè; ìàëü÷èê
è íå äóìàë òîãäà î òîì, ÷òî êîãäà-íèáóäü îí ïðîñíåòñÿ â ìèðå, ãäå íå
áóäåò äåòåé è êóäà ýòà ôåðìà è ýòîò äîì íèêîãäà íå âåðíóòñÿ.

Ïðèåì íàðóøåíèÿ îáû÷íîé ñî÷åòàåìîñòè ñëîâ � èçëþáëåííûé
ïðèåì Ä. Òîìàñà, è íåäàðîì âî âñåõ ðàáîòàõ î ïîëóîòìå÷åííûõ
ñòðóêòóðàõ ïðåæäå âñåãî ïðèâîäÿòñÿ ïðèìåðû èç åãî ñòèõîòâîðåíèé.
Íî äëÿ öåëåé äàííîãî àíàëèçà âàæíî íå ýòî, à òî, ÷òî ðàññìàòðèâàÿ
ïàðàäèãìàòè÷åñêè ðåäêîå ñëîâî lilt, ìû â óñëîâèÿõ äàííîãî
ïðîèçâåäåíèÿ îïÿòü îáíàðóæèâàåì ñèíòàãìàòè÷åñêè ÷àñòîòíîå äëÿ
òåêñòà çíà÷åíèå. Â ñëåäóþùåé ñòðîôå ïîåò íå òîëüêî ñàì ìàëü÷èê,
ïîþò ïîä åãî ðîæîê òåëÿòà, ëàþò ëèñèöû, çâåíèò â ðó÷üå îòäûõ, ò. å.
âìåñòå ñ ìàëü÷èêîì ïîåò âñå, ÷òî åãî îêðóæàåò. Äàëüøå ýòà òåìà
ïðèñóòñòâóåò â òàêèõ íåîáû÷íûõ ñî÷åòàíèÿõ ñìûñëîâ, êàê: the tunes
from the chimneys, the whinnying green stable, time allows in all his tuneful
turning so few and such morning songs. Íåòðóäíî ïîíÿòü, ÷òî ýòà òåìà
ðàäîñòíîé ìóçûêè âàæíà íå äåíîòàòèâíûì, à êîííîòàòèâíûì çíà÷åíèåì,
ñîçäàâàÿ ýêñïðåññèâíîñòü è ýìîöèîíàëüíîñòü.

Êðàñî÷íàÿ ïàëèòðà òîæå ÿâëÿåòñÿ ñâåòëîé è ðàäîñòíîé: â
ñòèõîòâîðåíèè íåîäíîêðàòíî ïîâòîðÿþòñÿ ïîðîçíü è âìåñòå green è
golden, à òàêæå white è blue.

Â îòíîøåíèè ðåäêîãî ñëîâà dingle (íåáîëüøàÿ ïîðîñøàÿ
äåðåâüÿìè äîëèíà) íàáëþäàåòñÿ àíàëîãè÷íîå ÿâëåíèå, ÷òî è â
îòíîøåíèè lilt: ýòî ïàðàäèãìàòè÷åñêè ðåäêîå ñëîâî îáúåäèíÿåòñÿ
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ñèíòàãìàòè÷åñêè ñî çíà÷èòåëüíîé äëÿ äàííîãî òåêñòà òåìàòè÷åñêîé
ãðóïïîé, ñâÿçàííîé ñ ãåîãðàôè÷åñêèì îïèñàíèåì ìåñòíîñòè: dingle,
apple towns, rivers, hills, streams, land, sea. Ôîíåòè÷åñêè dingle
àññîöèèðóåòñÿ ñ sing.

Â çàêëþ÷åíèå íàøåãî àíàëèçà íåîáõîäèìî ïîä÷åðêíóòü, ÷òî ïðè
óñòàíîâëåíèè òåìàòè÷åñêîé ñåòêè ýòîãî ñòèõîòâîðåíèÿ íàì ïðèõîäèëîñü
ó÷èòûâàòü íå òîëüêî óçóàëüíûå çíà÷åíèÿ ñëîâ, íî è èõ êîíòåêñòóàëüíûå
çíà÷åíèÿ, âîçíèêàþùèå â äâóõ òèïàõ ñòðóêòóð, à èìåííî: â
ïîëóîòìå÷åííûõ ñòðóêòóðàõ ñ ïîä÷èíåíèåì è â ñî÷èíèòåëüíûõ ñòðóêòóðàõ
ñ ñîþçîì and. Îá îñîáåííîñòÿõ òàêèõ ñòðóêòóð ìû óæå óïîìèíàëè
âûøå, îòìå÷àÿ, ÷òî ìåæäó ýëåìåíòàìè òàêîé ñòðóêòóðû âñåãäà èìååòñÿ
èçâåñòíàÿ ëèíãâèñòè÷åñêàÿ îäíîðîäíîñòü. Íà áàçå ñèíòàêñè÷åñêîé
ðàâíîçíà÷íîñòè òàêèõ ñòðóêòóð â íèõ âîçíèêàåò îáùíîñòü è äðóãèõ, íå
òîëüêî ãðàììàòè÷åñêèõ, íî è ëåêñè÷åñêèõ ñîñòàâëÿþùèõ çíà÷åíèÿ. Åñëè
â ñåìàíòè÷åñêîé ñòðóêòóðå ýòèõ ñëîâ èìååòñÿ íåñêîëüêî ëåêñèêî-
ñåìàíòè÷åñêèõ âàðèàíòîâ, òî â ñî÷èíèòåëüíîé ñòðóêòóðå îáÿçàòåëüíî
ðåàëèçóþòñÿ âàðèàíòû, õàðàêòåðèçóþùèåñÿ íàèáîëüøåé ëåêñè÷åñêîé
áëèçîñòüþ, êàê äåíîòàòèâíîé, òàê è êîííîòàòèâíîé, ïðèíàäëåæàùèå ê
îäíîìó ðàçðÿäó, ñåìàíòè÷åñêîìó ïîëþ, àíòîíèìè÷íûå èëè
ñèíîíèìè÷íûå. Ñî÷èíèòåëüíûå ñî÷åòàíèÿ îáíàðóæèâàþò, òàêèì
îáðàçîì, êîíòåêñòóàëüíóþ âçàèìîçàâèñèìîñòü, âõîäÿùèå â íèõ ñëîâà
îêàçûâàþòñÿ óòî÷íèòåëÿìè äðóã äëÿ äðóãà. Â ðàññìàòðèâàåìîì
ñòèõîòâîðåíèè ïîäîáíîå âçàèìíîå êîíòåêñòóàëüíîå óòî÷íåíèå
âñòðå÷àåòñÿ î÷åíü ÷àñòî è ïîýòîìó çàñëóæèâàåò ñïåöèàëüíîãî âíèìàíèÿ.
Ýòî òàêèå ñî÷èíèòåëüíûå ñòðóêòóðû, êàê young and easy... and happy; hail
and climb; the trees and leaves; daisies and barley; green and carefree; ...and
singing; play and be golden; clear and cold; lovely and watery; foxes and
pheasants; green and dying. Ïîñëåäíÿÿ ïàðà îñîáåííî èíòåðåñíà, òàê
êàê ñ áîëüøîé ñæàòîñòüþ âûðàæàåò âñå òó æå îñíîâíóþ òåìó î
íåèçáåæíîé ñìåðòè âñåãî æèâîãî.

Çàêàí÷èâàÿ íà ýòîì ëåêñè÷åñêîå äåêîäèðîâàíèå ñòèõîòâîðåíèÿ
«Ïàïîðîòíèêîâûé õîëì»1, çàìåòèì, ÷òî îíî îêàçûâàåòñÿ íåïîëíûì íå
òîëüêî ïîòîìó, ÷òî ìû îõâàòèëè íå âñþ ëåêñèêó, íî è ïîòîìó, ÷òî
íåîáõîäèì àíàëèç è äðóãèõ óðîâíåé, îñîáåííî ñèíòàêñè÷åñêîãî è
ôîíåòè÷åñêîãî. Êðîìå òîãî, äëÿ ïîëíîòû àíàëèçà íå õâàòàåò ïðîâåðêè
ñ ïîìîùüþ êàêîé-íèáóäü äðóãîé ìåòîäèêè, íàïðèìåð, àíàëèçà
êîíâåðãåíöèé.

___________________
1 Àíàëèç ýòîãî ñòèõîòâîðåíèÿ áûë ðàíåå îïóáëèêîâàí àâòîðîì â ñòàòüå

«Òåìàòè÷åñêèå ñëîâà õóäîæåñòâåííîãî òåêñòà». (Èíîñòð. ÿç. â øêîëå.� 1971.�¹ 2.)
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ÏÐÈËÎÆÅÍÈÅ 2

John Keats

ON THE GRASSHOPPER AND CRICKET

The poetry of earth is never dead:
    When all the birds are faint with the hot sun,
    And hide in cooling trees, a voice will run
From hedge to hedge about the new-mown mead;
That is the Grasshopper's�he takes the lead
   In summer luxury,�he has never done
   With his delights, for when tired out with fun
He rests at ease beneath some pleasant weed.
The poetry of earth is ceasing never:
    On a lone winter evening, when the frost
    Has wrought a silence, from the stove there shrills
The Cricket's song, in warmth increasing ever,
    And seems to one in drowsiness half lost,
    The Grasshopper's among some grassy hills.

Äæîí Êèòñ

ÊÓÇÍÅ×ÈÊ È ÑÂÅÐ×ÎÊ

Âîâåêè íå çàìðåò, íå ïðåêðàòèòñÿ
Ïîýçèÿ çåìëè. Êîãäà â ëèñòâå,
Îò çíîÿ îñëàáåâ, óìîëêíóò ïòèöû,
Ìû ñëûøèì ãîëîñ â ñêîøåííîé òðàâå
Êóçíå÷èêà. Ñïåøèò îí íàñëàäèòüñÿ
Ñâîèì ó÷àñòüåì â ëåòíåì òîðæåñòâå,
Òî çàçâåíèò, òî ñíîâà ïðèòàèòñÿ
È ïîìîë÷èò ìèíóòó èëè äâå.

Ïîýçèÿ çåìëè íå çíàåò ñìåðòè.
Ïðèøëà çèìà, â ïîëÿõ ìåòåò ìåòåëü,
Íî âû ïîêîþ ìåðòâîìó íå âåðüòå:
Òðåùèò ñâåð÷îê, çàáèâøèñü ãäå-òî â ùåëü.

È â ëàñêîâîì òåïëå íàãðåòûõ ïå÷åê
Íàì êàæåòñÿ�â òðàâå çâåíèò êóçíå÷èê.

Ïåðåâîä Ñ. ß. Ìàðøàêà
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