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NMPOrPAMMA KYPCA

MpenomeT, npobnemMmaTmka U OCHOBHbIE MOHATUS CTUIINCTUKW.
BblpasuTtenbHble cpeacTBa s3blka U CTUNUCTUYECKNE NPUEMbI.
Teopusa 0bpas3os.

CtpykTypa obpasa.

Tponbl, OCHOBHbIE BMObl TPOMOB.

TekcToBasi UMMAMKaLUUS.

Jlekcunyeckas CTUNUCTUKA.

Buabl 3Ha4eHnin cnoea mn nx B3aMMOCBS3b.

JeHoTauusa n KoHHOoTaums.

Buapbl KOHHOTAUUM U UX CTUINCTUYECKAs 3HAYUMOCTb.
CemaHTM4yeckas CTpykTypa CnoBa Kak gpakTop CTuns.
CTUnnUCTUYECKN MapKUpoBaHHaa U HEMaPKMPOBaHHAas Nekcuka.
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HAY4HbIA OB30P *

1. OBLLUUE BOMNPOChHI

1.1. NMpeameT n 3aga4n CTUWINCTUKUN

CTUNNCTUKOM Ha3bIBAETCHA OTpacslb JIMHIBUCTUKK, nccnenytouwas
npuHuunel n adpdekT BbiBOpPpa M UCNONb30OBaAHUA JIEKCUYECKUX,
rpaMmmaTnyeckmnx, GoHEeTUYECKNX U A3bIKOBbIX CPeacTB BooOLWe AO/d
rnepenaym MbICIK U 3MOLMK B Pa3HbIX YCIIOBUAX OOLLEHUS.

Ctunuctuka a3blka nccnenyet, ¢ OQHOW CTOPOHLI, cneunduky
A3bIKOBbIX MOACUCTEM, Ha3blBaeMblX PYHKUMOHANBbHBIMW CTUASAMU U
NMoAbA3bIKAMM N XapPaKTePUIYIOLLIMXCH cBoeobpasnem cnosaps, hppas3eonormm
M CUHTaKcuca, 1, C APYron CTOPOHbl,— 3KCMPECCMBHbIE, 3MOLUMOHAJbHbIE U
OLLEHOYHbIE CBOICTBA PA3/INYHbLIX A3bIKOBbIX CpeacTs. CTUNUCTMKA peumn
M3y4aeT oTaesibHble peasibHble TEKCTbl, paccMaTpuBas, Kakum oO6pa3omM OHU
nepenalT cogepXaHune, He TONbKO crneays HopMam, U3BECTHLIM rpaMMaTmKe
M CTUNNCTUKE A3blKa, HO U HA OCHOBE 3HAYaLMX OTK/IOHEHU OT 3TUX HOPM.

Onsa Toro, 4ToObI ACHEee npeacTtaBuTb cebe npeamMeT CTUIUCTUKMK,
3aMeTuM, 4YTO B pasHbiX CUTyauUax 3blk Kak CpPencTBO 00LeHusd
ncnonb3yerca no-pasHomy. CoobuieHne o6 ogHOM M ToM Xxe dakTe
OENCTBUTENbHOCTU MOXET NpuHMMaTb padHble GOpPMbl B 3aBUCUMOCTU OT
TOro, Hanpumep, NPOUCXoaUT Nn oblieHne B opuLManbHON, OEN0BOW 1N
ObITOBOW O0OCTAHOBKE, OT TOro, KakoBbl coUManbHas NMPUHaANEeXHOCTb
cobecedHNKOB 1 OTHOLLEHUS MexXay HUMMU, OT TOro, KakoBO CyObEeKTUBHOE,
3MOLMOHANIbHOE OTHOLLEHVE FOBOPSILLLEro K NpeaMeTy pa3roBopa, 1 OT TOro,
HakoOHel, Kak OH pacueHuBaeT obcTaHoOBKY. Bce 3T nparmatmnyeckme
daKkTopbl KOMMYHUKATUBHOW CUTyauun (pakynbTaTUBHbI, T.€. B akTe 00LeHUs
OHU HeobsA3aTesbHO NPOSABNAIOTCSH BCE OQHOBPEMEHHO.

[Mpu TONKOBaAHMN TEKCTA BAXHO MOMHUTbL, YTO MHpOPMAaLUNA B peyun
MOXET ObITb ABYX BUOOB:

a) nHdopmaums, He cBA3aHHas ¢ 0OCTAHOBKOW akTa KOMMYHMKaLUWK, a
COCTaBNSOLLAA caMblii NpeaMeT COODLLEHS;

6) nHdbopmMauna OoNONIHUTENbHANA, CBA3aHHAA C YCJ/IOBUAMU U
YHaCTHMKAMKM akTa KOMMYHMKaALUWN.

PaccmartpuBasa, COOTBETCTBEHHO, MHOPMALMIO, COAEPXALLYIOCHA B
CcoO0OLWEeHNN Ha YPOBHE CJ/I0OB, MOXHO 3aMeTUTb, YTO CJ/I0Ba, Hapsaay C
AEGHOTaTUBHbIM 3Ha4Y€eHUEM, YKa3bIBalOLLMM Ha NPEeaMET peyn, UMEIOT elle
KOHHOTATUBHOE 3Ha4yeHue (KOHHOTauuu), KOTOpOoe CKnaablBaeTcsd uU3
3MOLUMNOHANILHOI0, 9KCMPECCUBHOI0, OUEHOYHOro U PYHKLUMOHANBLHO-

* KVPHBLIM WPUGTOM BblAENIEHBI HOBbIE MOHATUSA, KOTOPbIE Heob6xoanmMo YCBOUTb,
3HaHME 3TUX MNOHATUN 6y,u,eT NnpoBEPATbCA NPU TECTUPOBAHNN.
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CTUAUCTUYECKOrO KOMMNOHEHTOB. Tak, Hanpumep, cnoea girl, maiden, lass,
lassie, chick, baby, young lady nmeloT ognHakoBoe OeHOTaTUBHOE 3HAYEHUE
M MOIYT HasblBaTb OAHY M Ty Xe OEBYLLUKY, HO yrnoTpebneHne Toro uim MHoro
cnoBa M3 9Toro psga 6yaeT onpenensaTbCs He TONbKO U HE CTOJbKO
CBOMCTBaMy CaMoOW AEBYLUKN, CKOIbKO OTHOLUEHWMEM K HEN rOBOPSLLErO U
coumanbHom cutyaumen. lNMepsoe n3 aTnux cnoe girl ctnancTnyeckmn
HENTPaNbHO N ABNSETCA OOMMHAHTOM BCEro CMHOHMMWYECKOro psga, T.e.
MOXET 3aMEHUTb BCE OCTalibHble. Y3yasibHbIX, 3aKPEenuMBLUMXCS B A3blke
KOHHOTaLMIM OHO He nMeeT. Bce ocTanbHble CnoBa 3TOW rPynnbl UMEKOT Kakyto-
HMOyAb KOHHOTauuio. Maiden — apxan4yHoe 1 NoaTuyeckoe cnoeo. Lass u
0CO0BeHHO lassie MMEIOT SMOLIMOHANBbHYKO KOHHOTALMIO: 3TO JlaCkoBble C/OBa,
KpOMe TOro, OHW MpuHagnexaT amanekty. boratbl KOHHOTAUMSMU 1 Opyrmue
cnoea pspna. Chick n baby npuHagnexat cneHry, npuiem baby nmeet
MOJIOXKNTENbHYIO OLEHOYHYIO KOHHOTauMio, 0603HavYas NpenmMyLLecTBEHHO
XOPOLLUEHbKYIO AeByLIKy. Young lady Hepeako MPOHWYHO. Kak OeHOoTaTUBHbIE,
Tak U KOHHOTATUBHbIE 3HAYEHUS MOTYT ObiTb y3yasibHbIMU S13bIKOBBIMU
OKKa3MoHabHbIMU, T.€. 3aBMCETb OT KOoHTekcTa. KoHHOTaumMmn kak 4yacTb
JIEKCUMYECKOro 3HAYEeHUS He CreflyeT CMeLLMBaTh C acCcouMaumsaMmn, KOTopble
MOXET BbI3blBaTb B AaHHOW KynbType 00603Ha4YaeMblii NpegMeT U KOTopble
Ha3bIBAOTCS UMIMJIMKALUOHHBIMU CBA3IMM WM UMnukKaumoHanom. 060
BCEM 3TOM OyaeT NnoapobHO ckal3aHo B rfiaBe O JIEKCMYECKOM CTUIINCTUKE.
YkasaHHOe pasnuumve ABYX TUMOB MHMOpPMaUUM MOXHO NPeacTaBuUTb
cebe 1 B HECKOJIbKO MHOM TJIaHE, @ UMEHHO UCXoAs U3 (PYHKUMA A3blKa.
MepBbili BUA MHPOPMALMKU CBA3AH C UHTENNEKTYyaNbHO-KOMMYHUKATUBHOMN
dyHKUMEN a3bika. BTopon, T.e. gononHutenbHaa nHopmauma (ee Takxe
Ha3blBAlOT NparMaTu4eckomn),— cO BCEMMU OCTaNbHbIMU DYHKLUMAMU, a
MMEHHO: C 3MOTMBHON (BYHKLUMEN, T. €. C Nepegadyen 4yBCTB roBOPSILLErO, C
BOJIIOHTATUBHOW (PYHKUUNEN, T.€. C BONIEU3bABNEHNEM U NOOYXAEHUEM
agpecarta K XxXenaemomy OeWCTBUIO, annenatuBHon dyHKUuMen, T.e.
NMPUBJIEYEHUEM BHMMAHUS chnylwiatens, noby>XaeHnem ero K BOCApUATUIO
Cco00OLEHNSA, C KOHTAKTOYCTaHaBMMBalOLLE pyHKUMEN B cuUTyaumnax, korga
Lenbio BbiCKa3blBaHUA SBNSETCH He nepepada coobuWweHns, a ToNbKo
nposiBeHNe BHUMAHUSA K NPUCYTCTBUIO APYroro nuua (Hanpumep, B
dopmynax BeEXINBOCTU), U, HAKOHEL,, C 3CTEeTUYecKomn pyHKUnen, 1.e.
BO3OENCTBMUEM Ha 3CTeTmyeckoe 4yBCcTBO. PasHbie aBTophl (K. Bionep,
P. dkobcoH 1 apyrue) npeanaranm pasHble knaccupukaumm GyHKUMA a3bika.
OpgHako npepnoxeHHas Bbille knaccudukauns okasbiBaeTcs AOCTaTOYHO
MOJSIHOM NS paccMaTpuBaeMoro B CTUINCTUKE Kpyra BOMPOCOB, M MO3TOMY
€10 MOXHO orpaHu4nTbcsa'. B nocnenHee oecsituneTe 3T BONPOCHI BOLLW B
KOMMNETEHUNIO NparMasiMHIBUCTUKU. VIHTEpPEC K N3YYEHUIO 93blka B

" AHrnninckme ydyeHole M. Xonnugen, Ox. Jlud v gpyrne pasnuyatoT Tpu GyHKLNK:
KOHLLeNTyasnbHYl0, TEKCTOBYIO U MHTeprnepcoHanbHyto. Cm. Leech G. N., Short M. H. Style in
Fiction. A linguistic introduction to English fictional prose. — L., 1981.
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nparmMaTu4yeckor dyHKUMM HENPEPBLIBHO pacTeT, HO He crnenyeT 3abbiBaThb,
4YTO nMparMajMHrBUCTUKa HaxoouTCcd B CTaAMM CTaHOBMEHUS, a
OYHKLUMOHMPOBaHME g3blka KaK BaXHellero cpeacrtea obuieHnsa Bcerga
COCTaB/ISANIO OCHOBY SA3bIKO3HAHMS.

3apayent CTUINCTUYECKOrO OMMUCAHUA U CTUIIMCTUYECKOro aHanusa
TEKCTa SABNSIeTCS PaCCMOTPEHNE B3aUMOAENCTBUS NMPEeaMETHO-I0OMMYEeCKOoro
copepxaHua coobuieHunsa, T.e. nHpopmauum nepBoro popa, C
nHpopmaumein BTOporo popa, T.€. C NPOIBAEHUAMMN SMOTUBHON,
BOJIIOHTATVBHOM, annensaTMBHON, KOHTAKTOYCTaHaBNBAIOLWEN N SCTETNHECKOM
GYHKUMIA a3blka, C BbIpaXeHNEM CYObLEKTMBHOIO OTHOLLUEHMSI TOBOPSILLEro K
npegMeTy BbiCkasbiBaHUs, cobecegHuUKy M cuUTyaumm oO6LLeHns.
Ctunmuctuyeckoe onucaHme TpebyeT pacCMOTPEHUS TekcTa BO BCEM
6oraTtcTBe TEKCTOBbIX, I3bIKOBbIX M 9KCTPANMHIBUCTUYECKUX CBA3EN,
MU3Yy4EHUS B3aMMOAENCTBUS KOHHOTATUBHBLIX M AEHOTATUBHbLIX 3HAYEHWI CIOB
M KOHCTPYKUWMIA, UX CBSA3EN N UX PONN B XYO0XKECTBEHHOM LIESIOM.

BaxHO noayepkHyTb, YTO, NPU3HaBas BO3MOXHOCTb pasrpaHniynTb
MHdOopMauuIo NepBoro M BTOPOro poaa, AeHOTaTUBHbIE N KOHHOTATMBHbIE
3HaYeHus, CyObeKTMBHOE N OOBLEKTMBHOE B COOBOLWEHNN, Mbl AENaeM 3TO
TONbKO OJ151 Lenen aHannaa, ansg yoobcTea No3HaHUs; B OENCTBUTENIbHOM Xe
TEKCTE OHM 06pPa3yloT eOUHCTBO, pa3Hble CTOPOHbI OOHOrO LIENIOro, U HU O
KakoM OBOMCTBEHHOM XapakTepe CTUAS, HU O KakoM AefieHnn Ha dopmy U
copepXaHne OHU He roBOPST.

AmepukaHckuin ydyenbii M. Puddartep, nonb3yacb MOHATUAMU U
TEPMUHONOIMEN COBPEMEHHOW TEOPUN CBA3U N Teopun nHbopmauum, naet
0000LLEHHYI0 DOPMYNMPOBKY 3a4a4 CTUIUCTUKM, ONPEenEensss ee Kak Hayky,
KOTOpas ndyyaeT Te CTOPOHbI BbiCKa3blBaHUS, KOTOPbIE MepenanT nuuy,
npUHUMalLWeMy 1 aekoanpylowemMy coobuieHne, obpas Mbicnein nuua,
kogupylouiero coobueHne'. Tak BO3HMKAET TEPMUH CTUAIMCTUKA
AeKkoaupoBaHus. [poTMBOMNOCTABNEHUIO CTUAIMCTUKN OT aBTopa (CTUANCTMKA
KOOMPOBAHUA) N CTUIUCTUKN BOCTIPUATUS (CTUNMCTMKA OEKOAVNPOBAHNS)
NOCBSLWEH B ganbHenwem cneunanbHbiii naparpad. Ham npeagcrtout
HEOAHOKPATHO MNOSIb30BaTbCA TEOPETUKO-NHODOPMALIMOHHON TPAKTOBKOMN
CTUNNCTUYECKUX Npobnem. 3aech XXe HeobxoauMOo ykasaTtb, YTO, NPUHKMAaN
npeasoxeHHsin M. Pudpdatepom TeEpMUH «CTUINCTUKA AEKOANPOBAHNS», Mbl
cynTaem ero popmMynMpoBKY HEmnosiHoM. B nencTBUTEenbHOCTU COObLLEHME,
3aKk/l04EeHHOE B NPOM3BEAEHUMN UCKYCCTBA, NepenaeT AeKOAUPYIOLLEMY He
TONbKO 06pa3 MbICNENW, HO KU YyBCTBaA OTNpaBuUTens coobuleHns. 3agaya
CTUINCTUKN OEKOONPOBaHWS, NpPeacTaBfeHHOM B 3TOW KHUIe, COCTOUT B TOM,
4TOObl MOMOYb PA3BUTUIO BbICOKOW KYNbTYpPbl YHTEHUS HA OCHOBE U3Yy4YEHUS
KOOOB NuTepaTypbl U co3haHUa HeKoToporo nogobus anropuTmMoB
0EKOAVPOBAHUS O/ pa3HbIX YPOBHEN a3blka. A3blK Xy[O0XECTBEHHOIO

' Riffaterre M. The Stylistic Function.— Proceedings of the 9th Intern. Congr. of
Linguistics/Ed. by Lunt.— Cambr. Mas., 1964. — P. 316.
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npousseneHna obpasyeT LEenylo CUCTEMY KOMOB, BaXHENLLMM U3 KOTOPbIX
ABNAETCA TOT HALMOHAJbHbIN A3bIK, Ha KOTOPOM HamnncaHo NpPou3BeneHue.
MaTepuan onga onucaHuUsa 3TUX KOOOB yXe B 3HAYUTENIbHOW cTeneHu
NOArOoTOBNEH B paMKax CTUIMCTUKM A3blka U NUTepaTypoBeaYeCcKO
CTUNCTUKMN.

1.2. JIuHrBoCTUNIMCTUKA M NINTepaTypoBeavyeckKas
CTUINCTUKA. YPOBHU aHanu3a

CTunncTuky NpuHATO NoapasfensTb HA JIMHIFBOCTUIMCTUKY U
nnutepaTtypoBeayYeckylo CTUAIMCTUKY, NPUYEM CYLLECTBYIOT pas3Hble
BapuaHTbl X 00beAMHEHNS U NepBast MOXET CNyXuTb 6a3ol ans BTopoii. Mpu
pa3paboTke CTUINCTUKN BOCNPUATUS Heobxoammbl U Ta U gpyras. OHu
CTaHOBATCS OBYMSI acrnekTaMu OfHOM Npobnembl, U HaA0 YMETb He TOJIbKO
BUOETb passivyne, HO 1 eOUHCTBO MeXAy HUMWN.

JINHrBOCTUAINCTUKA, OCHOBbI KOTOPOW Oblnn 3anoxeHsl L. bannn',
cpaBHMBaeT 0b6ueHaUMoHaNbHYl0 HOPMY C 0COObIMMK, XapakKTePHbIMU OIS
pasHbix chep obLEeHNS NOACUCTEMAMU, HA3biIBaEMbIMU (PYHKLMOHATb-
HbIMW CTUASMU U AnanekTamm (IMHMBOCTUINCTUKA B 3TOM Y3KOM CMbIC/E
Has3biBaeTcsd PYHKUUOHANBbHONU CTUMIMCTUKOMN) N U3YyHaeT 3JIEMEHTbI
A3blka C TOYKN 3PEHUS UX CNOCOOHOCTM BblpaxaTb W Bbi3blBaTb 3MOLMN,
LOMNOSNIHUTENbHbIE acCouVaLMn N OLEHKY.

MHTEHCUBHO pa3BMBaIOLWENCH OTPAC/bIO CTUIUCTUKU ABNAETCH
conocTtaBuTesibHaa CTUNMUCTUKA, NapasnseslbHO paccMaTpuBaloLwas
CTUINCTUYECKNE BO3MOXHOCTU OBYX M OGonee a3blkoB. [MoCKONbKy
conocTaBuUTeNbHAa CTUINCTMKA HeEPa3pbIBHO CBA3aHa C XYL4OXECTBEHHbIM
nepeBodoM, OHa, Tak Xe KakK CTUJINCTMKa BOCNPUATUS, HE MOXET ObITb
M30/MPOBaHa OT CTUINCTUKN NUTEPaTypPOBEOHECKON2,

JintepatypoBeavyeckass CTUIMCTUKA MU3yyYaeT COBOKYMHOCTb
CpencTB XyOOXEeCTBEHHOM Bblpa3nTENbHOCTU, XapakTepHbiX A4
nMTepaTypHOro npomnsBeaeHus, aBTopa, MTepaTypHOro HanpasjeHUus nunuv
Lenom anoxum, u @akTopbl, OT KOTOPbLIX 3aBUCUT XyOLOXECTBEHHas
Bblpa3uTenbHOCTb. CyllecTByeT HemMano paboT COBETCKUX U 3apyBexHbIX
nMTepaTypoBenOB MO CTUIMCTUYECKON cucTtemMe n a3biky Ulekcnupa,
CneHcepa, MunbtoHa, banpoHa, Kutca n gpyrux. Nockonbky 3Ha4MTeNnbHas
4YacTb CTUIUCTUYECKUX aHANIM30B MOCBsLEeHa pa3bopy Xy40XEeCTBEHHbIX
TEKCTOB, TO 3TOW CBOEMN 4aCTbio CTUJINCTUKA BXOOUT B MO3TUKY U TEOPUIO

" Bannu L. ®paHuy3ckaa ctunuctuka. MNep. ¢ ppaxy. K. A. JonvHmHa, — M., 1961.

2 CMm.: degopos A. B. Ouepkun o6wein n conoctaBuUTENbHOM CTUANCTUKN. — M., 1971;
Komuccapos B. H. Cnoeo o nepesoge. — M., 1973; Vinay J. P. et Darbeinct J. Stylistique
comparie du franzais et de I'anglais. — London & Paris, 1961; Malblanc A. Stylistique
compariie du franzais et de I'allemand. — Stuttgart, 1961.
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nutepatypbl. MMO3TUKOW Ha3bIBAETCH Hayka O CTPOEHUU NNUTepaTypHbIX
NMPON3BEAEHNM N O CUCTEME UCMONb3YEMbIX B HUX 3CTETUYECKMX CPEACcTB'.
CywecTByeT 1 6onee y3koe NMOHMMaHMe NO3TUKU KaK HayKn, UCCenyoLemn
MOSTUYECKNI A3bIK. B 9TOM cnydae He CTUIMCTUKA ABNSETCS YacCTbio MO3TUKM,
a HanpoTMB, MNO3TUKA €CTb YaCTb CTUJIMCTUKKU, KOTOpaAs 3aHUMaeTCs
cneundukon Ncnonb3oBaHMs A3blka B pasHbix cdpepax 0bOLLEHUs, B TOM Yucne
cneundunKkom a3bika y4eHbIX COYMHEHUN, ra3eTbl, peknambl U T.40. MHOro
Tpyoa NnosioXunu nutepaTtypoBedbl HA UCCreaoBaHUe Takux npobnem
MO3TUYECKOro s3blka, Kak OTHOLIEHME NMcaTenein K POAHOMY S3bIKY,
cObnmxeHne NO3TUYECKON PevYn C XNUBOW HAPOAHOW pPeyblo, 3CTEeTUYEeCKue
B3rng4bl nucatenen, Tpagmunsa U HOBaTOPCTBO B A3blke nucaTtenemn,
npobnema obpasHOCTU, A3bIKOBOM 06pa3 aBTOpPa-NOBECTBOBATENS, CrOCOOLI
nepenayn peyn nepcoHaxem v T.4.

MoapaspeneHne Ha NMHIBOCTUIINCTUKY U NUTepaTypoOBEAYECKYIO
CTUANCTUKY 4YaCTUYHO, HO HE MOJIHOCTbIO, COBMaAaeT C APYrMM BaXHbIM
noaopasneneHnemM, a UMEHHO C OefleHUEeM Ha CTUIINCTUKY a3bika U
CTUINCTUKY PEYM, O KOTOPOM YX€ rOBOPUSOCH Bbille. CTUANCTUKA peyn
paccmaTpuBaeT He TOJIbKO Xy[AOXECTBEHHble, HO 1 BOOOLLEe nobble pevyeBble
npousBeneHnsa. COOTHOLWEHME CTUIUCTUKN A3blka U CTUINCTUKU PeYn
ABNSETCH OAHOM M3 OCHOBHbLIX NPOBAEM M3BECTHOW KHUTW MO CTUINCTUKE
non, penakumen O.C. AxmaHOBOW. BaxHellee pasnuuve Mmexay 3TumMu
OBYMS1 TUMaMM CTUIMCTUKU COCTOUT B TOM, YTO JIMHIBOCTUNUCTUKA UCCnenyeT
Bblpa3nTENbHblIE BO3MOXHOCTU 53blka, a NInTepaTtypoBeayeckas CTUINCTMka —
0COBEHHOCTU MCMONb30BaHUSA 3TUX BO3MOXHOCTEN TEM WU UHLIM aBTOPOM,
HanpaBfleHNEM UM XXaHPOM.

JlntepaTtypoBeagyeckas CTUAMCTMKA, N3y4dyas 93blKkOBblE U Opyrue
CpeacTBa NUTepaTypHO-XyO0XECTBEHHOIO N300paXeHns OeNCTBUTENIbHOCTU,
ABNSETCS, Kak 1 No3Tnka, pa3faesioM Teopumn nutepaTypbl U 3aHUMAET BaXHOe
MECTO B UCTOPUKN NUTepaTtypbl.

XyOooXeCcTBeHHas nuTepaTtypa n3y4aeTcs He TONbKO CTUIIMCTUKOWN, HO U,
npexne BCEro, NCTOPUEN N TEOPUEN NUTepaTypbl, a TakKXKe 3CTETUKOMN,
ncuxonornem wn apyrumu Haykamu. Kaxpas v3 HUX MMeeT CBOU
cneunduryeckme 3agadm, CBOM Noaxond, CBOM METOo[d pacCMOTPEHUS, HO
Kaxaas Mcnonb3yeT UM, BO BCAKOM cliydyae, O0J/KHa MCNONb30BaTb
pe3ynbTaThl, NOJy4EHHbIE OCTaNbHbIMU. OCMbICNIEHNE XYO0XECTBEHHOIO
NMPON3BEAEHNS C MOMOLLLIO TPEX POACTBEHHbLIX N'YMaHUTAPHbLIX OUCLMMINH:
nuTepaTtypoBeneHus, UICTOPUN N A3bIKO3HAHUSA — MO3BOJISET BCKPbITb
006LLECTBEHHO-NUCTOPUYECKNE U OBOLLECTBEHHO-NAE0IOMMYECKME OCHOBBI
VHAMBUOYANBbHbIX CTUIMCTUYECKUX OCOBEHHOCTEN.

" CM.: BuHorpapos B. B. lMoaTuka 1 ee OTHOWEHME K NMHIBUCTUKE U Teopumn
nutepatypbl // Bonp. aA3biko3dHaHua.—Ne 5.— 1962; MeaHoB B. B. CtaTtbs «[MoaTtuka» //
KpaTtkas nutepatypHas saHuuknoneans — T. 5.— M., 1968; XupmyHcknii B. M. Teopus
ctuxa. —J1., 1975; ToiHaHOB 0. H. MoaTtuka. Victopusa nutepatypbl. KnuHo.—M., 1977.

CoBpeMeHHblit MyMaHUTapHblii YHMBEpCUTET

10



OnucbiBasg 93bIK U CTUIb XYA0XECTBEHHOIO NMPOU3BEAEHUS, CTUINCTUKA
onnpaeTcsd Ha U3yyeHne OOWECTBEHHONM XN3HU B NMepuoa HanmcaHus
Npon3BeOeHNsl, CTpaHbl, B KOTOPOI OHO CO34aHO, KY/bTYypbl N 93blka SMOXMU.
3agaya nuTepaTtypoBeayeckon CTUINCTUKN — FyBboKoe NMPOHUKHOBEHME B
TBOpPYECKU MeTon aBTopa M B cBOoeobOpasne ero MHAWBUAYaANbHOIO
MacTtepcTBa'. Mlpn 3TOM CTUNNCTUYECKUI aHann3 M NocheayloLwnii
CTUNUCTUYECKNIA CUHTE3 HE AO/KHbl CBOAUTbLCA K UCTOPUYECKUM,
reHeTU4eCckMM 1 ApYyrumM BO3MOXHbIM KOMMeHTapusamM. KoMMeHTUpoBaHue
HEOOXOAMMO, HO OHO He 3aMeHSIET U3YYeHUs caMoro NpPou3BedeHus Kak
VOEMHO-Xy00XECTBEHHOMO LIeNoro?.

Pa3Hble aBTOpbI NpegnaraloT pasHble crnocobbl NnogpasneneHns
JIMHMBOCTUINCTUKN N NUTEPaTYPOBEAYECKON CTUANCTUKKL. [nga uenen gaHHoro
Kypca npencraBnseTca uenecoobpasHbiM nogpasaeneHve, npuHAToe B
JMHIMBUCTUKE, @ UMEHHO: NoapasaeneHne no ypoBHAM Ha NEKCUYECKYIO,
rpamMmMaTmyeckyto U GOHETUHECKYIO CTUITIUCTUKY.

9710, Tak cka3aTb, FOPU30OHTaNIbHOE CeYeHne Haao OOMNONIHUTL
HEKOTOpPbIMUK 06LWKMMK NpobnemamMmn: onncaHmemM GYHKUMOHANbHBLIX CTUNEN,
Teopuen obpas3oB, TeEOPUEN KOHTEKCTa N KOHTEKCTyallbHbIX MPUEMOB
BbIOBWXEHUS, PACCMOTPEHMEM NPOBAEMbI HOPMbI U OTKJIOHEHUIA OT HEe U
HEKOTOPbLIMU OPYrMMu.

MoopasaoeneHne No ypoBHSAM OMpaBAaHo MOTOMY, YTO S3blK, Oyay4um
BaKHENLLMM CPeOCcTBOM OOLLEHMS, NpeacTaBnseT coO0M CNOXHYIO 3HAKOBYIO
CUCTEMY, B KOTOPOM NpU €e N3yYeHUn BblOENSeTCs HECKObKO MOACUCTEM,
YPOBHEN, NN APYCOB, KaXabli U3 KOTOPbLIX UMEET CBOKO OCHOBHYIO €AMHULY,
CBOI crneundurky, CBOM KaTeropmn. YpPOBHU B3aMMOCBSA3aHbl N OTOENbHO
apyr ot apyra GyHKUMOHMPOBaTb He MOryT. Mexay eanHMuamMm O4HOro
YPOBHS CYLLECTBYIOT OAUCTPUOYTUBHbIE OTHOLLEHUSA U KOAOBbIE NpaBuna,
onpegensowme nx co4etTaemMocTb. Mexay eamHULAMU CMEXHbIX YPOBHEN
OTHOLLUEHUNSI OKa3blBAOTCH MHTErPaTUBHLIMU: €OUHULIbI KaXO0ro HU3LLEro
YPOBHS CnyXaT Kak Obl KWPMUYMKaMmm, U3 KOTOpPbIX MO ONpeneneHHbIM
npaBuiamM CTPOATCS eAMHULbI creayowero. B NMHrBUCTMKE He CyLLlecTByeT
€[AMHCTBA B OTHOLLUEHN KlacCUdUKaLMM HOMEHKNATYPbl 1 YMCa YPOBHEN, HO
caMo [efieHne Mo YPOBHAM BO3PaXEHU He Bbi3blBAET, U B CTUINCTUKE
coxpaHsieTcsl Hanbornee LIMPOKO pacnpocTpaHEHHOE NoapasfaesnieHme.

JlekcmnyeckomMy ypOBHIO COOTBETCTBYET JIeKCUYECKaa CTUJINCTUKA.
OHa unsyyaeT cTunucTuyeckme GyHKLUM NEKCUKU U paccMaTpuBaeT
B3aMMOOenNCcTBME MNPSAMbIX U MEPEHOCHbLIX 3HadYeHun. Jlekcuyeckas
CTUINCTUKA, KaK nuTepaTypoBeayeckasi, Tak U JIMHIBUCTUYECKas, n3y4yaet
pasHble COCTaBMSAOLWINE KOHTEKCTYasIbHbIX 3HAYEHWIA CNOB, U B OCOOEHHOCTU

" C™m. BuHorpagos B. B. O a3bike XynoXecTBEHHON nutepatypbl.— M., 1959 —
C. 171. Cm. Tarkxe: Robinson P. Using English.—Oxford, 1983.

2 Cm. l'ykosckuii . A. MiayyeHune nutepaTypHOro npouseeneHuns B wkone — M.-J1.,
1966. — C.99.
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MX 9KCMNPECCUBHbIN, SMOLMOHANBbHbLIA N OLUEHOYHbIA MOTEHLMAN N UX
OTHECEHHOCTb K pa3HbiM PYHKUNOHANbHO-CTUIMCTUYECKUM MnacTaMm.
OvanekTHble cNnoBa, TEPMUHbI, CIOBa CJieHra, pas3roBOpHbie CroBa U
BbIPaXXEHUS!, HEOJIOMM3MBbI, apxXam3Mbl, MHOCTPAHHbLIE CNOBa U T.A4. U3y4aloTCa
C TOYKM 3PEHUS UX B3aMMOAENCTBUS C Pas3HbIMU YCNOBUSMU KOHTeKCTa. B
CTUNUCTUKE HaxoauUT NMPUMEHEHME He TOJIbKO onucaTtefibHas CUHXPOHHas
JIEKCUKOSIOTUS, HO N UCTOPUYECKas! TEKCUKONOrng, 0COOGEHHO B CBSA3U C TEM,
4YTO HEKOTOpblIE aBTOPbI BO3POXAAlOT CTapble 3HA4YeHUS CNOB, U Toraa
3TMMONOrM4yeckne ceeaeHusa mMoryt cnocobcecrteoBatb 60siee NOSHOMY
pPacKpbITUID 3KCMPECCUBHOCTM TekcTa. Jlekcuyeckas CTUANCTUKA MOXET
TakXe M3ydyaTb 3KCMNPECCUBHbLIA MOTEHLMAN HEKOTOPbLIX C/oBOOOpaso-
BaTENbHbIX MOAENEN, HEKOTOPLIX TUMOB COKPALLEHWU, MOAENEN CNOBO-
cnoxenumsa un T1.4. Kaxabii pasgen nekcukonormm MoxeT AaTb OYeHb
rnofesHble Ons CTUINCTUKU CBeOeHUs. BaxkHylo ponb B CTUIMCTUYECKOM
aHanmae urpaet pasbop Gpaseonorniyecknx eguHnL, 1 nNocnosul,.

FpammaTmnyeckas CcTUAUCTUKA noapasnendercd Ha mopdo-
Nlornyeckyto n cuHtakcmyeckytio. Mopdonornyeckaas cTunmcrTuka
paccmaTpuBaeT CTUINCTUYECKME BO3MOXHOCTU Pas/iNyHbIX MPaMMaTUYeCKmX
KaTeropun, npuUCylWMX TeM WM WHbIM 4YacTaM pedyn. 3pechb
paccmaTpmBatoTcs, Hanpumep, CTUINCTUYECKME BO3MOXHOCTU KaTeropmm
yucna, NPOTUBONOCTABNEHNN B CUCTEME MECTOUMEHUN, NMEHHON N
rnarofibHbIA CTUN PEYN, CBA3U XYA0XECTBEHHOINO U rpaMmMaTM4eckoro
BpeMeHn n T.4. Ona aHrIMNCKOro s3blika 3TOT pas3fen TONbKo HayMHaeT
paspabaTbiBaTbCcd. CUHTaKcu4Yeckas CTUNMUCTUKA uccrenyeTr
3KCMPecCuBHbIE BO3MOXHOCTWU Mopsiaka CNnoB, TUMNOB MPenoXeHns!, TUMNOB
CUHTaKCK4eckol cBasn. Ita 06/1acTb MMEeeT BEKOBble Tpaamummn u boraTyto
nitepatypy. BaxHoe MecTo 34ecb 3aHMMAIOT Tak Ha3biBaeMble GUrypbl peumn
— CUHTaKCU4yeckme, CTUINCTUYECKUE NN pUTOpuYeckme purypsbl, T.e.
ocobble CMHTAKCMYeckne NOCTPOeHUs, Npugarwme pedn aob6aBoyHYIO
Bblpa3nUTeNbHOCTb. K CMHTAKCM4YeCckon CTUINCTUKE OTHOCHATCS Takxe
MccnenoBaHUa CTPYKTYpbl U CBOMCTB ab3aua M paccMoTpeHue Apyrux
CTPYKTYP, pa3mMepbl KOTOPbIX NPEBbLIWLAT pa3dmepbl npennoxerHuns. Kak B
JIMHFBOCTUNINCTUKE, TaK U B NNTEPaTypoOBEOYECKON CTUINCTUKE MHOIO
BHMMaHWS yaensaeTcs pasHbiM ¢dopmaM nepeaayn peym noBecTtBOBaTENS U
rnepcoHaxen: gnanor, HeCoBCTBEHHO-NPSAMas peyb, NMOTOK CO3HAHUS U
Opyrne BOMNpOChHI, nexawme Ha rpaHuue CTUINCTUKU U TEOPUN TEKCTa,
paccmaTpuBaroTCa BO MHOMmMx paboTax.

doHocTUNANCTUKA, TN DOHETUYECKAs CTUIINCTMKA, BKIIOYAET BCe
SIBNEHUS1 3BYKOBOWM OpraHms3aumn CTUXOB W NPO3bl: PUTM, annmtepaumio,
3ByKOonoapaxaHue, pudmy, acCoHaHChbl U T.M.— B CBA3M C NpobnemMon
coaepXaTenbHOCTU 3BYKOBOW POPMbI, T.€. HANINYNSG CTUINCTUYECKON
dDYyHKUNN.

Ciona e OTHOCUTCS PpacCMOTPEHME HECTAHOAPTHONO NPON3HOLLEHNS C
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KOMUYECKUM UK caTupmndecknm adp@ekToM ANg nokasa CounanbHoOro
HepaBeHCTBa UK Ans co3AaHus MeCTHOro konoputa'.

XyOoXeCTBEHHbIE 3aKOHOMEPHOCTU 3BYKOBOM HOpPMbI CTuxa
M3y4alTCs O4YeHb AAaBHO, MO HUM CYLLECTBYET BoraTteinwasa nutepartypa v
MHOXECTBO pas/InyHbiXx Teopuii. B kypcax cTunmctmkm obbl4HO AakoTcs
KpaTkue AaHHble O CTUXOBEOEHUU, MaBHbIM 006pa3om Mo pasaeny sBhoHUn
(6naro3By4nst) 1 METPUKM; B JaNlbHENLLEM Mbl UX TaKKe KOCHEMCS, HO He Kak
ABTOHOMHbIX CUCTEM, a B MJlaHe BbISB/IEHNS COAEpXaHUs TeKCTa.

Mbl He MoXxem ob6opBaTb TOJIKOBAHWUE NMPOU3BEAEHUS HA YUCTO
JIMHFBUCTUYECKNX YPOBHSAX. HE0BX0OMMO y4eCTb U T€ YPOBHU, KOTOpPbIE
M3yyatoTCcs NnMTepaTypoBEAEHMNEM.

CobbiTna, ngeun, xapakTepbl, Nen3axm n Apyrmne CcocTaBHble YacTu
NNTepaTypHOro NpousBeaeHNs BbipaXXaloTcsd B C/IOBaxX U NPeOJIoXKeHUsX n
MHaye Kak CnoBamMu BblpadkeHbl OblTb He MOryT. I CONOCTaBNEHNS A3bIKOBOWA
noaocuUCTeEMbl, MNpPeAcTaB/leHHOW pas3bupaeMbiM NUTEPATYPHbIM
nponsBeaeHEM, C OOLLUM 93bIKOBbIM Y3yCOM Nepuoaa, B KOTOPOM 3TO
nPon3BedeHne HanumcaHo, CTUAUCTY Heobxoaumma cepbe3Has
JIMHFBUCTUYECKAs NoAroToBka. AHaNM3MpPoBaTb NUTEPaTYPHbIA TEKCT MOXHO
TOJIbKO C Y4E€TOM €ro JIMHFBUCTUYECKON OCHOBbI M BMECTe C TeM Kak
npon3BeaeHne NCKYCCTBa, He cMellnBas ¢ dakTtaMmn OeiCTBUTENbHOCTN,
KOTOpble B TEKCTE NpeacTaBneHbl. MoCKONbKY MbICM M YyBCTBA aBTOpa
KOOVPYIOTCS NpY MOMOLLN A3blka, TO, ECTECTBEHHO, U NPU AEKOANPOBAHUMU
Haao onmpaTbCsa npexne Bcero Ha dakTbl 93blka. AMepukaHckue
cneumanncTbl No Teopun nutepatypbl P. Yannek u A. YoppeH, o6pasHo
MOSICHSAS 3TY MbICIIb, MULLYT: «HA3bIK ABNFETCS MaTepmanoMm nucatens B CaMmoMm
OykBanbHOM CMbicnie cnoBa. Kaxagoe nutepaTypHoe Npou3BeaeHune
AABNSIETCS, Tak cka3aTb, BIDOPKOM N3 AHHOMO A3blka COBEPLLEHHO TaK Xe, Kak
MpaMopHasi CKyNbnTypa MOXET paccMaTpmBaTbCs Kak rnbiba mpamopa, oT
KOTOPOW OTKOSIOTbl HEKOTOPbIE KYCKU»2,

Axkapemuk J1. B. Lep6a nucan, 4to Lenbio TONKOBaHWS XyO0XECTBEHHbIX
NMPON3BEAEHNN «GBNSETCA MNOKa3 TeX JIMHIFBUCTUYECKUX CpencTs,
MOCPEACTBOM KOTOPbIX BblpaxaeTcd WOEWHOEe U CBA3aHHOE C HUM
3MOUMOHaJIbHOE CoAepXaHne NMTepaTypHbIX NPON3BeaeHU. YTO MHIBUCTDI
[OMKHbI YMETb NPUBOAUTL K CO3HAHWUIO BCE 3TW CPEACTBA, B 3TOM HE MOXET
ObITb HMKAKOro COMHeHUsl. Ho 3TO OOMKHBbI YMETb OenaTtb 1 nuTepaTypoBeabl,
Tak Kak He MOryT € OHW A0BOJIbCTBOBATLCA UHTYMUMEN U paccyXaaTb 00
naesix, KOTOPbIE OHU, MOXET OblTb, HEMPABUIbHO BbIMUTANN U3 TEKCTax»S.

' doHoNorMyeckylo UHTepNpeTauuio pasnmyins B NponsHoweHnn, ob6ycnoBneHHOro
COCNOBHbIM, NpodeccnoHanbHbIM N KyNbTYpHbIM YneHeHneM obuwecTtBa, gan H. C.
Tpyb6eukon. Cm. : Tpybeukoin H. C. OcHoBbl doHonormm. — M.. 1960 - C. 28-29.

2 Weliek R., Warren A. Theory of Literature.— NY, 1962.— P.177.

3 Wep6a J1.B. ONbIT AMHIBUCTMYECKOTO TONKOBAHUA CTUXOTBOpPeHUs «CocHa»
JlepMoHTOBa B CpaBHEHUN C ee HeMeukMM NpoToTunom. / B kH.: LLlep6a J1.B. M3BpaHHble
paboTbl Mo pycckoMy a3blky — M., 1957.— C.7.
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JInHrBocTUNMCTNYECKNA  aHann3  nuTepaTypbl BbIBNAET
B3aMMOOENCTBME U €OVHCTBO COOEPXKAHMS U BbIPAXKAIOLWLNX €ro 3blKOBbIX
cpeacTs. Opyrumu cnoBamMm, co3aaHme BbICOKOM KyNbTypbl YTEHUS TpebyeT
TONKOBaHUSA, OOBbEAMHAIOWEro 4YepTbl  JIMHIBOCTUIINCTUKN W
NNTEPaTypOBEOYECKON CTUIINCTUKN.

970 TpebyeT pacLIMPEHHOro NOHUMaHMS TePMUHA YPOBEeHb. B Takom
pacwmnpuTenbHOM CMbIC/e YPOBEHb €CTb Mepapxmyeckass CTyrneHb B
opraHmsauum GopMbl U CoOAepP>KaHNS TekcTa.

Mpu TakoM nopoxone nuTepaTypHoe MNpou3BedeHUE MOXeT
paccMaTpuBaTbCs Ha CNeayloLWmnX YPOBHSAX, MEPEUYNCTIEHHbIX HUXE TakuMm
06pa3oMm, 4HTO KaxXAbl NpeabioyuiMini 0Ka3biBaeTCs COAEpPXaHUEM
nocneayLEero, a Kaxapli nocnenyowmin — ¢GopMon ans npeabiayuiero.

1. NperHo-TeMaTnyeckoe coaepXaHme NUTepaTypHOro Npon3BeaeHns
— BeCb komnnaekc ©&unocodcknux, HPaABCTBEHHLIX, COLMANbHbIX,
MONNUTUYECKUNX, NMCUXOSIOMMYECKUX U APYrX MPOBSIEM U XU3HEHHBLIX (HakToB U
coObITUIA, KOTOPbIE N300PaXKAET XYAOXHUK, a TAKKEe TEX SMOLIMIA, KOTOPbIE 3TN
daKTbl U UOEN B HEM BbI3bIBAIOT.

2. Komno3unumsa n cuctema ob6pasoB, B KOTOPbIX 3TO coaepxaHue
packpbiBaeTca: ¢abyna, xapakTepbl, o6cTaHoBKa. BbipaxeHue
«packpbiBaeTCs» NPUBbLIYHO, HO HETOYHO. B AECTBUTENBLHOCTU HA 3TOM
YPOBHE MPOUCXOOUT KOMMPECCUS MOSTYYEHHOM OT XU3HU MHDOPMaLUN.

3. Jlekcunyeckoe 1 rpaMmMaTmHeckoe BblpaXeHne cucTeMbl 0O6pa3oB —
peyeBble N306pasnTesibHble U Bblpa3nTeNbHbIE CpeacTBa. Ha aTom ypoBHe
NMPOUCXOANT fasbHenLas KoMnpeccus MHGopMaLmMm N ee KoOMpPOBaHME.

4. 3By4aHue TekcTa n ero rpadpuyeckoe maobpaxeHue, T. e.
cnenylowmin ypoBeHb KOOUPOBaHNS.

MprBeaeHHbIN NOPSAOK YPOBHEWM COOTBETCTBYET NOAXOAy OT aBTopa,
yuTaTenb uaeT obpartHbiM nyteM. OH MbICNIEHHO NepeBoaMT rpaduyeckme
3HaKM B 3BYKOBYIO peuyb, Aanee B CNoBa, 0POPMJIEHHbIE FPaMMaTUYECKN,
3areM B 06pasbl, YyBCTBA M MbIC/IN U NOOXOOUT K CTPOIO UAE Npon3BeaeHns
M K UX OLIEHKE C MO3ULMIA CBOEr0 BPEMEHM U CBOEr0 MMUPOOLLYLLEHNS.

TpeTnini 1 4eTBepTbI YPOBHU TPEOYIOT A1 CBOEro U3Y4YEeHUs Hay4HO-
JIMHrBUCTMYEeCcKOoM Ba3bl. ITa 6al3a A0KHA ObiTb CNEeuMann3npoBaHHOM;
0COBEHHO BaXHOE MECTO B HEW 3aHUMAOT JIEKCUKONOMNS U CUHTAKCUC.
Mopdonorna, doHeTmnka, aTUMONOIrUsA, ANANEKTONOIrNA TaKXeE MOryT
oKa3aTbCsq HEOOXOAVMbIMU. A3bIK TEKCTA CPaBHMBAETCS C HOPMOW A3blIKa,
pas3nnyHbIMNU QYHKLUMOHANbHBIMWN CTUASMW, AVanekTaMmu U ApYyrumm
noacuctemMamm a3bika. CTUNMCTUYECKYIO DYHKLMIO S3bIKOBOIO 3/IEMEHTA B
TEKCTE MOXHO YCTaHOBUTb TOJIbKO 3Hasl, B YEM €ro OT/IM4YMe Uu CcoBnageHue
C $13bIKOBOW HOPMOW. 3TO — AEeN0 NMHIBUCTUYECKON CTUINCTUKM.

HeobxooumMo nNogyepKHyTb, YTO B TEKCTE BCE YPOBHW CYLLECTBYIOT B
eanHcTBe. Mexay ypoBHSAMU, paccMaTpUBaeMbIMN IMHIBUCTUKON U TEOPUEN
MU UCTOPWEN NuTepaTtypbl, AN YaTaTens Nponactu ObiTb HE MOXET. YPOBHU
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TECHO B3aMMOCBSA3aHbl U AJ1s IMHIBUCTUKM, NMOCKOJIbKY COBPEMEHHAs Halua
JIMHFBUCTNKA UCXOOUT N3 NPU3HaAHUS 0OLWECTBEHHOMN NPUPOAbI S3blka U
OnaneKkTUYecKoh CBA3N MeXAy ero BHelwHen 0O0yCNOBNEHHOCTbIO U
BHYTPEHHEN CTPYKTYpPOWn. N NNHIrBOCTUNMCTUKA N NUuTepaTypoBedyeckas
CTUINCTMKA PAaCcCMaTPUBAIOT SA3bIKOBbIE 3NIEMEHTbI Ha (POHE UX OKPYXEHUS, HO
ONS IMHFBOCTUIIMCTUKKL YNOP AenaeTcs Ha napagurmMaTmieckoM OKPY>XXEHUN U
pPONM OAaHHOMO 3NeMeHTa B CUCTEME 43blka, a Ans nnTepaTtypoBeavyeckon —
Ha CUMHTArMaTM4yeckoM OKPYXEHUM N POSIN 3NeMeHTa B CTPYKType AaHHOro
TekcTa.

Ctunuctnyeckasa Teopus HarnpaeieHa Ha TOJIKOBaHME TekcTa U uMeeTt
CBOW 3apayn, cBoM 0coOble NPoBNEeMbl, CUHTE3NPYIOLWKME 3aaadqn U
npo6sembl Kak IMHIBUCTUYECKON, Tak N NUTepaTypoBEAYECKON CTUIINCTUKN U
HEenocpeacTBEHHO BbITEKAOLLME N3 UUTUPOBAHHBIX Bbille cnoB J1. B. LLiepObi.

B panbHenwemM nM3noxeHMn HaMm NpPeacTouT ydnmTbiBaTb 0b6a Tuna
OTHOLLEHWNI.

1.3. BbipasuTtenbHblie cpeacTea si3blka U CTUWINCTUYECKUE
npuembl. Hopma u OTKNIOHEHNE OT HOPMbI

MHorme NOHATUS N TEPMUHBLI CTUIMCTUKU 3aMMCTBOBaAHbI U3 PUTOPUKU
M Mano M3MEHUINCb HA NPOTSHXKEHMN BEKOB. W BCE X€ MHEHUs O npegmeTe,
coaepxaHum 1 3agadax CTUANCTUKK, Kak cnpaseanueo 3amedvaet H0.M.
CkpebHeB, kpaliHe pa3HooOpas3Hbl 1 BO MHOIMMX CJllydasix Ooka3blBaloTCs
HecoBMeCTUMbIMU. OBBACHSAETCH 3TO OT4ACTU MHOroobpasmnem cesaseit
CTUINCTUKM C APYTMMUN YacTamMu GUAonornm n pasinnynemMm ee BO3MOXHbIX
MPUMEHEHW, a TakKe HEKOTOPOW MHEPLUMEN, T.e. XMBYYECTbIO yCTapesblX
npencTasfeHn.

AHanu3 93blka XyAOXECTBEHHbIX NPOM3BEAEHUN n3[aBHa
OCYLWECTBNANCA U [0 CUX NOp euwe WHOorga OCyUeCcTBNdeTcs C
noapasgefieHeM CTUIUCTUYECKUX CPEACTB Ha M306pasnTenbHbie U
BblPAa3UTENbHbIE.

U300pa3nTtenbHbiMU cpeacTBaMMm si3blka NpU 3TOM HasbiBalOT BCE
BMAbl 06pa3HoOro ynotpebsieHns cCnoB, ClOBOCOYEeTaHUN n ¢GoHeM,
06benHAa BCe BUAbl NEPEHOCHbIX HAMMEHOBaHUI OOLWUM TEPMUHOM
“Tponbl”. N306pa3uTenbHbie cpeacTBa CnyXxaT OnucaHuio U ABASIOTCS MO
npenmyLLecTBy nekcuyecknmm. Cioga BXoadT Takme Tunbl MEPEHOCHOro
ynoTpebneHnst C/IOB N BbIpaXeHWU, kak meTadopa, METOHUMUS, runepbona,
TOTA, UPoHUS, nepudpas u T.4.

Bbipa3uTtenbHble cpepacTtBa, Win purypbl pedm, He co3gatoT
o0Opa30B, a MNOBLIWAIT BbIPA3UTENBHOCTb pPeyYn M ycunamealoT ee
3MOUMOHANBHOCTb MPU NMOMOLLK 0COBLIX CUHTAKCUYECKUX MOCTPOEHUIA:
VIHBEPCUSA, PUTOPUYECKMIA BOMPOC, NapaienbHble KOHCTPYKLUUU, KOHTPACT U
T4,
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Ha coBpemMeHHOM aTane pas3BUTUS CTUIIMCTUKN 3TN TEPMUHDI
COXPAHSIOTCS, HO AOCTUTHYTbI JIMHIBUCTUKOW YPOBEHL NMO3BONSIET AaTb UM
HOBOE MCTONKOBaHWeE. Npexae BCEro MHOrne UccneaoBaTenm OTMevatoT, 4YTo
ns3obpasuTenbHble CpeacTBa MOXHO  xapakTepu3oBaTb  Kak
napagmrmartmyeckme, NOCKosIbKy OHM OCHOBaHbl Ha accoumauynn BbIOpPaHHbIX
aBTOPOM CJI0B U BbIPXEHUI C APYrMMU BIM3KMMM UM MO 3HAYEHMIO N MOTOMY
MoTeHUMaNbHO BO3MOXHbLIMWU, HO HE NPEeACTaBNEHHbIMU B TEKCTE C/IOBaMW,
MO OTHOLLIEHMIO K KOTOPbIM UM OTAAHO NPeanoyTeHnE.

BbipasauTenbHble cpeacTBa SBASIOTCS HE napagaurmMaTnyeckumu, a
CMHTarMaTn4ecknMm, Tak Kak OHM OCHOBaHbl Ha JIMHEMHOM PacnofoXeHun
yacten n addekT nx 3aBUCUT UMEHHO OT PacronoXeHus.

JleneHne CTUNNCTUYECKUX CPencTB Ha Bblpa3uUTENibHble W
n3o06pasnTenbHble YCOBHO, MOCKOJbKY M300pa3nuTesibHble CPeacTBa, T. €.
TPOMbI, BLIMOJIHAIOT TakKXXe 39KCMPECCUBHYIO (PYHKLUMIO, @ Bblpa3uUTESIbHbIE
CMHTaKcu4yeckme cpencrtsa MOryT y4acTBOBaTb B cO34aHuM 0O6pa3HOCTU, B
n3obpaxeHnn.

Momnmo geneHunst Ha n3obpasnTesibHble U Bblpa3UTENbHbIE CPeacTBa
A3blka, OOBOJIbHO LUMPOKOE pacrnpoCTpaHeHUe MMeeT AefleHMe Ha
Bblpa3nTesibHble CPeACTBA A3blka U CTUINCTUYECKNE MPUEMbI C AENIEHNEM
cpencTB €3blka Ha HelTpanbHble, Bblpa3uTeNlbHble U COBCTBEHHO
CTUNNCTUYECKME, KOTOPbIE Ha3BaHbl NpuemMamu. MNoa CTUANCTUYECKUM
npunemom M.P.ManbnepnH NnoHMMaAeT HAMEPEHHOE U CO3HATENbHOE
ycuneHmne Kakom-nmbo TUNMUYECKON CTPYKTYPHOW U/UNn ceMaHTUYEeCKOWN
YepTbl A3bIKOBOW €AMHULBI (HENTPaNbHOM UK 3KCMPECCMBHON), AOCTUrLLEe
06006uUeHna 1 TMNU3ayunum U ctaBllee TakuM oO6pas3omM nopoxaatouLein
mogaenbio'. Mpy TakoM Noaxoae OCHOBHbIM aAnddepeHumanbHbIM NMPU3HAKOM
CTAHOBMUTCS HAMEPEHHOCTb UMW LeneHanpaBieHHOCTb YNoTpebneHns Toro
UM MHOTO 3J1IEMEHTa, NPOTMBONOCTaBAgeMas ero CywecTBOBaHUIO B
cucteme a3bika. Ong CTUAUCTUKU OEKOAUPOBAHUSA KakK CTUINCTUKNU
MHTEpNpeTauuun, a He NOPOXAEHUS TeKcTa Takoe NMOHUMaHMEe He NMOAXOOUT,
MOCKOJbKY Y YNTATENS HET AaHHbIX O TOro, 4ToObl onNpenennTb, HaMepPeHHO
WM HEHaMEePEHHO (MHTYUTUBHO) ynoTpebneH TOT unn MHoi Tpon. EMy BaxHO
HE NPOHUKHYTb B TBOPYECKYIO labopaTopuio NUcaTens, XOTs 3TO U OYEHb
MHTEPECHO, a BOCMPUHATb 3MOLIMOHAIIbHO-3CTETUYECKYIO XYO0XECTBEHHYIO
MHPOPMALMIO, 3aMETUTb BO3HUKHOBEHME HOBbLIX KOHTEKCTYasIbHbIX 3HAYEHWA,
MopoXOaeMblX B3aUMOOOYCNOBNIEHHOCTbIO 3/IEMEHTOB XYO0XECTBEHHOIO
uenoro. lyman nn banpoH, 4TO NONb3yeTcs pa3BepHyTOn meTadpopon,
OKCIOMOPOHOM, aHTUTE30M, annutepaumen n metadopon, korga nucan:;

Society is now a polished horde,
Form'd of two mighty tribes, the Bores and Bored.
(G. Byron. Don Juan, C. Xlll)

" Galperin I. R. Stylistics.— M., 1977. P. 29—30.
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M Kak Mbl MOXEM Ha 3TOM OCHOBaHUM YCTaHOBUTb, YTO 3[EChb NpUeM, a
YTO — BbIpa3nTENbLHOE CPeacTBO? BMecTe ¢ TeM Hesb3a He NPU3HaTb, YTO U B
cnoBe «MNpuem» U B CNIOBE «CPEACTBO» €CTb CEMaHTUYECKN KOMMOHEHT
LefieHanpaBneHHOCTN, OTCYTCTBYIOLLIMM, HaNpuMep, B TEPMUHE «TPomM» (rpey.
TPOMNOC B OCHOBHOM 3Ha4YeHuM MOBOPOT, B NEPEHOCHOM — 060poT, 06pas).
MoaToMy B AanbHeinwemM Mbl 6yaemM nosib30BaTbCA TEPMUHOM «MPUEM»
TOJIbKO YCNIOBHO, UMes B BUAY TUMU3UPOBAHHOCTb TOrFO MU UHOTO
NnoaTN4YecKoro o6opoTa, a He ero LeneHanpPaB/ieHHOCTb.

1.4. Teopua obpazoB

O6pas3Hasa npupoda MCKYCCTBa MOXET paccMaTpuBaTbCs Kak
CUMHaNbHO-MHMOPMaLMOHHAs, NpUyYeM ero BO34encTeme Ha popmMupoBaHne
JINMHOCTU, ero couunanbHO-BOCNUTaTENIbHAA POJlb HECOU3MEPUMbI C €ro
cobcTBEHHOM aHepruein. Camoe BaxHOe CBOMCTBO obBpal3a COCTOUT B
«OTPAXEHMM MUpa B NPoOLECCe NPakTMYeckoro ero co3vgaHus»', 1.e. obpas
eCTb HekoTOopas MoAesib OelNCTBUTENIbHOCTU, BOCCTaHaB/MBaloLWas
MOJSIY4EHHYIO U3 OENCTBUTENIbHOCTU MHOOPMaLUIO B HOBOW CYLLLHOCTW.
BepHOCTb OTpaxeHns rapaHTUpyeTcs NPUHUMNOM obpaTHOW CBSA3W. Bo3HMKas
Kak oTpaxeHune Xu3Hu, obpas M pa3BMBaeTCs B COOTBETCTBUU C ee
peanbHbiMK cBoMcTBamMU. OTpaxas MUp U MaTepuanmaysch B TeKcTe, obpas
OTAENAeTCd OT XYyOLOXHWMKa U caM CTaHOBUTCH ¢(akTOM peasibHOWN
nencTeuTenbHocTU. NMockonbky o6pa3 He obnagaeT 060COONEHHbIM OT
dOopMbI coflepXxaHUeMm, TO, eC/iM OH He COOTBETCTBYET dakTam XU3HU, 3TO
Ccpasdy Xe CTaHOBUTCH 3aMeTHbIM, N XYO0XHUK KOPPEKTUPYET ero B
COOTBETCTBUM C OOBEKTUBHOM pPeanbHOCTbLIO.

Mcuxonornyeckas OenMcTBEHHOCTb 0Opa3a B MCKYCCTBE OCHOBaHa Ha
TOM, 4TO 06pa3 BOCNPOM3BOAUT B CO3HAHUWN MPOLbIE OWYLLEHNS U
BOCMPUATUA, KOHKpPeTuaupyet wWHopmMauunio, nojsyyvyaemylo oT
XYLOXXECTBEHHOIr0o Npomn3BeeHns, rnpueiekass BOCMOMUHAHNA O YyBCTBEHHO-
3pUTENbHbIX, CYXOBbIX, TAKTU/IbHbIX, TEMMEPATYPHbLIX U APYIMX OLLYLLIEHNSX,
MOJIY4EHHBIX M3 OMbITa U CBA3aHHbLIX C NCUXMYECKUMU nepexmnsaHnamMmn. Bece
3TO AenaeT yMTaTenbCkoe BOCMNPUATUE IUTEPATyPHOro nNpousBedeHns XXMBbIM
M KOHKPETHbIM, a NoJly4eHmne XyaoXeCcTBEHHON MHGOPMaLnn CTaHOBUTCSA Npu
3TOM aKTUBHbIM NPOLECCOM. HanoMHMM B 3TOMN CBA3M, YTO MCUXONOIU
NnoHUMaloT noj, o6pa3oM McmMxmyeckoe BOCNPOU3BELEHNE, T. €. NaMsaTb
NPOLLMbIX OLLYLLEHWIA 1N BOCNPUSATUI, MPUTOM HEOOA3aTelbHO 3PUTESbHbIX.

To, 4To 06pa3 BO3HMKAET B NPOLLECCE OTPAXEHUS U BOCCO3AAHUSA
Mupa, ABNFeTCcd OCHOBHbLIM ero cBomcTteom (Hegapom M. E. CanTtbikoB-
WenpunH HasBan nutepaTtypy «COKpaLLeHHON BCeNeHHOW»). N3 aToro
OCHOBHOIO CBOWCTBA BbITEKAIOT BCE OCTasIbHble, 1 OCOOEHHO BaXHeWLIMe ero
CBOWCTBA — KOHKPETHOCTb U 3MOLMOHASIbHOCTb.

" Teopusi nutepatypbl.—T. 1.—M., 1962.
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O06pa3bl co3aaloT BO3MOXHOCTb NepenaTbh Yutatenio 1o ocoboe
BUOEHNE MUpa, KOTOPOE 3ak/IloYEHO B TEKCTE U MPUCYLLE JIMPUYECKOMY
repoto, aBToOpy UM ero nepcoHaxy m xapakrtepusyeTt ux. Obpasam
npuHagnexmT Nos3ToMy KiyeBass no3numsa B paspaboTke naen u Tem
Npou3BeaeHUs:, N NMpu MHTEPNPETaALMM TEKCTA OHU pacCMaTpUBalOTCSA Kak
BaXKHENLUNE 3NEMEHTbLI B CTPYKType uenoro'. Tponbl SBASIOTCA YaCTHbIM
Cny4yaeM s13bIkOBOrO BOMJIOLLEHNS 0OPa3HOCTU.

Apkuin 06pa3 OCHOBAH Ha MCMNOJIb30BaHMU CXOOCTBa MeXAay OBYMS
[anekmmMm gpyr ot gpyra npegmetamu. lMpegMeTbl 4OMKHbI OblTb AOCTATOYHO
naneknumu, 4tobbl conocTaBneHme nx OblIo HEOXUOAHHLIM, obpallano Ha
cebsd BHMMaHMe W 4TOObI 4Y4epTbl pPas3NYUA OTTEHANN CXOACTBO.
ConocTtaBneHne ogHOro LUBeTka C APYrMM MOXET CIYXUTb NOSICHEHNEM K €ro
onMcaHuio, Ho 06pa3HOCTM He co3aaeT. ConocTaBneHne LBETKA C COJSHLEM,
WM COJNIHUA C UBETKOM, WM BETpa C YepTOMoJIOXOM, Kak B NMPUBOOMMOM
HUXXe NpUMepe, BbIPasnTeNbHO xapakTepuayeT GopMy LBETKA UKW KOMIOYECTb
BeTpa 1 yeptononoxa (thistly wind) n cepantyio npnaHackyio noroay:

It was six o'clock on a winter's evening. Thin, dingy rain spat

and drizzled past the lighted street lamps. The pavements shone

long and yellow. In squeaking galoshes, with makintosh collars up

and bowlers and ftrilbies weeping, youngish men from the offices

bundled home against the thistly wind.

(D. Thomas. The Followers)

MpumMep MHTEPECEH TakXe TEM, YTO UJIIIOCTPUPYET y3yalibHYIO
A3bIKOBYIO 0OPa3HOCTb 1 0OPA3HOCTb OKKA3MOHaSIbHYIO, BO3HUKLLYIO B AAHHOM
TekcTe. Cnoea bundle u thistly npu ncxoaHbIX 3HAYEHUSX Y3€J1 U HepPTOrnosI0X
ynoTpebneHbl 30ecb B MeTadopnyecknx, OTMEYEHHbIX C/IOBapaMMu
3HAYEHUAX OTAPAaBASATLCS N Koawdui. Noaaep>XXaHHble HEOObIYHbIMMN
OKKa3MoHasNbHbIMK MeTadopamm spit — nneBaTtbca (0 ooxae) u weep —
nnakaTb (O WAsnax), OHM y4acTBYIOT B 0Opa3HOM KOHKPETHOM OMnncaHuu
006CTaHOBKN OENCTBUS.

Mpn paccMoTpeHnn CTPYKTYpbl 06pasa pasnmyaroT:

1. O6o3Ha4vaemoe (the tenor) — 10, 0 YeM NAOET peYb.

2. Obos3Havawuwee (the vehicle) — 1O, ¢ 4yem cpaBHMBaeTCH
0b603HavYaeMoe.

3. OcHoBaHune cpaBHeHus (the ground) — ob6uwas u4yepTa

' MHorve npeacTaBUTENM CTUNCTUKM «OT aBTopa» CYMUTAOT BbIICHEHUE
nncaTenbCcKkoro BOCNPUSATUS MUPa, ero «Mmpoobpasa», OCHOBHOW LLENbI0 CTUIMCTUYECKOrO
aHanu3a. B aToM oTHOWeHWUW npeacTaBnseT nHTepec koHuenumsa A. O. 3yHaenosuya. Ans
packpbITUa «MMpoobpasa» nucaTens OH pekomeHayeT BblOpaTb 06pasHylo AeTanb, koTopas
no3gonseT 3aTemM nepeiitu K 6onee obobuieHHOMY 06pasy (Hanpumep: XW3Hb —
«npas3fgHuK, KoTopel Bcerga ¢ Toboi»), a 0606LeHHbI 06pa3 BHOBb NMPOBEPUTL Ha
petanax. CMm. nocesaweHHbli namatn A. O. 3yHaenosuya c6opHUK «[MpobnemMbl NO3TUKK»
(TawkeHT, 1968).
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CPaBHNBAEMbIX MOHATUIA.

4. OTHOLLUEHME MeXay NepPBbIM N BTOPbLIM.

5. TexHuKa cpaBHEHNS KaK TN Tpona.

6. MpammaTtnyeckme u nekcmn4eckme oCoOEHHOCTU CPaBHEHUS.

CTteneHb 3KCNAUUMUTHOCTU C/IOBECHOro obpasa MoOXeT ObiTb
pasnuyHoin. B cnydasax cpaBHEHUS MOMyT ObiTb BblPaXEHbl YETbIPE S/IEMEHTA:
ob6o3Havawuiee (1), obo3Havaemoe (2) , ocHoBaHMe cpaBHeHus (3) u
OTHOLLIEHME MexXay nepBbiM 1 BTOpbIM (4). Hanpumep: The old woman (2) is sly
(3) like (4) afox (1).

KBaHTOBaHMe CO30a€eT CPaBHEHUS, B KOTOPbIX OCHOBaHME OMYLLUEHO:
The old woman (2) is like (4) a fox (1).

Tpwn YacTn ConocTarNeHNss MOMYT ObITb BblPaXKeHbI Takke B anuTeTe: A
foxy (1 n 4) woman (2). 3aecb OTHOLUIEHNE MeXay NepBbiIM U BTOPbIM
3KCMIMUUTHO nepenaHo cydpdUKCOM -y, KOTOPbIN oOpalyeT npunaratesbHoe
OT OCHOB CYLLECTBUTESIbHBLIX CO 3HAYEHUEM MMEIOLLMI Ka4eCTBO TOro, 4To
0603Ha4eHO OCHOBO/A.

HanbHelllee cokpalleHne KOMNOHEHTOB obpasa npencTaBieHo
choBecHon mMeTadopoin, KoTopas MOXeT OblTb ABYY4/NEeHHOW, Torga
3KCMINLINTHO BbipaXxeHbl o603Havatollee n obosHavyaemoe: The old woman
(2) is a fox (1). Hanbonblias KoMmnpeccus npeacrtasieHa OAHOYIEHHOM
mMeTadopon, kKoraa YenoBeka NPocTo HasbiBaloT mcoi: The old fox deceived
us. 3gecb BbipaXxeHoO TONIbkO 0Oo03Havatlolee, HO NPUMEP HETPYAHO
[EKBAHTOBATb, T. €. BOCNOMHUTL onylleHHoe: The old woman is sly like a fox
and deceived us.

paHunLbl U CTPYKTypa obpasa MOryT ObiTb pa3nnyHbl: 00pas MOXeT
nepegaeaTbCs OAHMM CJIOBOM, C/IOBOCOYETAHMEM, NMPEenIoXeEHUEM,
cBepxdpasoBbIM €OMHCTBOM, MOXET 3aHMMaTb LENYI rMaBy WK, Kak B
“KeHtaBpe” ). Angaika, oxBaTbiBaTb KOMMO3ULMIO LIENOr0 poMaHa.

YT100bI 0Opa3 Hec YuTaTesno onpeaeneHHylo nHpopmMauuio, B NPOLIECC
BOCMPUSTUS OOJKEH BKOYATLCS AOCTATOYHbIM SCTETUYECKUM U CoLMalIbHbIN
onbIT Yyutatens. Cucrtema ob6pa3oB Kaxaon anoxu npeacraeBnsaeTr cobon
HEKOTOPbIN KOA, 3HaHME KOTOPOro HEOOBXOAMMO ANt BOCMPUSATUS COOOLLIEHMSI.

Pa3Hble aBTOpbI U ke Lesble NMTepaTypHble HanpaBeHnst UMEKOT CBOU
XapakTepHble UCTOYHMKU, U3 KOTOPbIX OHM OCOBEHHO OXOTHO YeprnaloT MaTepua
ans obpasos. N3nobneHHbIMU 06pa3amMy BOCTOYHOM NO33UN ABASIOTCS,
HanpuMep, COMoBEN, Po3a, NyHa. VIcTouHmkamMu obpa3oB MoryT ObiTb MpUpoaa,
MCKYCCTBO, BOIMHA, ObITOBbIE MPeaMEeTbl, CKaskm U MUdbl, HayKa U MHOroe
apyroe.

B 3akniouyeHne aToro pasgena 06 OCHOBHbIX MOJIOXEHUAX TEOPUN
06pa3oB NMPUMEHUTENBbHO K TOJIKOBAHUID XYAOXECTBEHHOro TekcTa
MHTEPECHO COMOCTaBUTb 3HAKOBYKD Mpupoay cnoea 1 obpasa, OTMETUB TO
obuiee, 4YTO 3acnyxmBaeT BHMUMaAHUA B WX KOHTEKCTyaslbHOM
GYHKUMOHMPOBaHMK. 3Ha4YeHne obpasa OCYLECTBASETCA B HEPa3PbIBHOM
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CBS3M CO CBOWNCTBaAMM Bbipaxatuwero ero cnoea mnu cnos. lopa
KOHTEeKCTYyaJibHbIM JIEKCUYECKUM 3Ha4YeHUuem CcJ/IoOBa NoHMmmaeTcs
peannsauus B peyn MOHATUS, UKW BbipaXeHMe 3MOLUK, UK yKasaHue Ha
npeomMeT peasibHOW AENCTBUTENLHOCTM CpeacTBaMu ONpeneneHHomn
A3bIKOBOW CUCTEMbI. JIMHIBUCTMYECKASA CNIOXHOCTb KOHTEKCTYyallbHOro
3HA4YeHUs 3aBUCUT, CPEAMN MPOYUX MPUYUH, OT 0OBbEANHEHUS B HEM
OEHOTATUBHOIO U KOHHOTATUBHOIO 3Ha4veHun. MNMocnegHee ¢gakynbTaTUBHO U
MOXET BK/OYaTb 3MOLMOHAaNbHYI, OLEHOYHYIO, 3KCMPECCUBHYIO U
GYHKUMOHANBbHO-CTUIINCTUYECKYIO KOHHOTauMmn. KoHHOTaumm Moryt B OAHOM
CNnoBe BCTPETUTLCS BCE BMECTE WM B PA3/IMYHBLIX COYETAHMSX, MOTyT ObiTb
y3yaslbHbIMN 1N OKKa3MOHaJTbHBIMM.

OcCHOBY BCex NepeyncneHHblx Bbille GpyHKLUMIN 0bpasa u 0coOeHHOCTEN
€ro CTPYKTypbl COCTaBNAET ero 3HakoBasa npupoaa. Obpas, nogobHO Cnosy,
MOXET CEerMeHTUpPOBaTbCA Ha O3Havatlollee U 03HaYaemMoe, NogobHO CroBy,
MOXET UMeTb AEHOTAaTUBHOE U KOHHOTATMBHOE 3Ha4yeHue. [MogobHO cnogy,
obpa3s peanndyeT CBOe 3HAYeHME B KOHTeEKCTe. B oTnnuuve oT cnoea, rae
KOHHOTauun dakynbTaTUBHbI U MOIYT BCTPEYaTbCA B /IOObLIX KOMOUHALMSX,
o6pas Bcerga oTm4yaeTcsl 3KCNPECCUBHOCTbLIO, @ 4acTo U 3MOLMOHATb-
HOCTbIO N OLLEHOYHOCTBIO.

1.5. Tponbl

B3anmopgencTeme 3Ha4eHUin CNOB NpU CO34aHUN XYyO0XECTBEHHbIX
006pa30B M3JaBHa NU3y4aeTcs B CTUANCTUKE MOA O6LMM Ha3BaHMEM TPONbI.

Tponamu, cnepoBaTesibHO, Ha3blBAKOTCA JIEKCUYECKNE N300pasnTesb-
HO-Bblpa3uTe/ibHble CPeaCcTBa, B KOTOPbLIX CJIOBO UM COBOCOYETaHUE
ynotpebnsieTcs B NpeobpasoBaHHOM 3HAYEHUMN.

Kak nsobpasnTtensHo-Bbipa3nTebHble CpencTBa a3blka TPOomMb
npuenekanu Kk cebe BHMMaHWe CO BPEMEH KJIaCCMYECKOWM OPEBHOCTU 1 Bblnn
OeTanbHO ONMCaHbl B PUTOPUKE, NMO3TUKE N OPYrMX NYMaHUTapHbIX Haykax'.
M3paBHa pa3paboTaHa 1x LOBObHO AeTanbHasn knaccudukaums unm, BepHee,
JeTanbHble Knaccudukaumn.

CyTb TPOMOB COCTOMT B COMOCTaBAEHMUN MOHATUS, NPEACTABNEHHOIO B
TPaaAMUMOHHOM ynoTpebreHUn NeKCcU4Yeckom eduHUUbl, U MOHATUS,
nepenaBaemMoro 3ToM Xe eguHnuen B XyOOXEeCTBEHHOW peyn npwu
BbIMOJIHEHNUN CNeunanbHOM CTUIUCTUYECKON PYHKUUK. Tponbl nrpakwT
BaXHYIO, XOTH M BCMOMOraTesfibHyl0 POJib B TOJIKOBAHUU U UHTEpNpeTauum
TeKCcTa, HO, pa3dyMeeTCd, CTUINCTUYECKUA aHann3 OOJIXKEeH NPUBOAUTb K
CUHTE3y TeKCTa U HUKAK He MOXET OblTb CBEAEH TONbKO K PACMNo3HaBaHMUIO
TPOMOB.

" CMm.: Guiraud P. La Stylistique— Paris, 1961.
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Bonblioe MHoroobpasme TPONoB U UX PYHKUMA BbI3SBANO K XU3HU U
MHOXECTBO WX knaccudukaumn. Mbl orpaHM4MMCS NNLb KPaTKUM OOLLUM
0630pOM camMux TPOMOB, MOKAXEM, Kak OHU MPUMEHSAIOTCS B COHeTax
LLlekcnupa, n 6ynemM B AanbHerllemM BO3BpaLLaTbCs K 9TMM TEPMMHAM, Korga
Hapo OyaeT nokasaTb XapakTep OTHOWeHUsa oOO03Ha4valuero u
0603Ha4YaemMoro B TOM MM MHOM KOHKPETHOM cinydyae. BaxHenwmnmm
Tponamu gBnsitoTca metadopa, METOHUMUS, CUHEKA0Xa, POHWS, rmnepbona,
nuToTa u onuueTBopeHue. Heckonbko OCOBHAKOM CTOAT anjieropms u
nepudpas, KoTopble CTPOATCH Kak pasBepHyTas metadopa niam METOHUMUS.

MeTadopa oO6biHHO onpenenseTca Kak CKpbiITOe CpaBHeHue,
oCyuw,ecTBngeMoe nyTemM NpUMEHeHNs Ha3BaHUS OAHOro npegmMerta K
OPYroMy 1 BbiSiBASOWLEE TakuM 0Opa3oM Kakyl-HUOYAb BaXHYIO 4epTy
BTOPOroO.

O, never say that | was false of heart,
Though absence seemed my flame to qualify.
(W. Shakespeare. Sonnet CIX)

Cnogo flame ynotpebneHo meTtadopuyeckn, oHo 0603Ha4vaeT NoboBbL U
noaYepkMBaeT ee MNbIKOCTb, CTPACTHOCTb. Takas, BblpaXeHHas OAHUM
obpazom wMeTadopa HasbiBaeTcsa npocToh. [lpocTtaa mMeTtadopa
Heobs3aTeNnbHO oaHOCcI0BHA: the eye of heaven kak Ha3BaHWE COMHLIA — TOXe
npocTtasg meTtadopa: Sometime too hot the eye of heaven shines (W.
Shakespeare. Sonnet XVill)

PasBepHyTasa, nnu paclimpeHHasa, metagopa COCTOUT N3 HECKObKNX
MeTadopuieCKM YyNOoTPeONEHHbIX CMOB, CO3AA0LWLMX eOuHbIN 0bpas, T. e. 13
psAa B3aMMOCBSA3aHHbIX M AONOJHAWMX APYr gpyra npocTbix metadop,
yCcuUnmBeaoLwmx MOTUBMPOBAHHOCTbL 0b6pasa nyTemM NOBTOPHOro COeAMHEHUS
BCE TeX Xe ABYX MJIaHOB W NapasiefibHOro nx GyHKUMOHNPOBAHUS:

Lord of my love, to whom in vassalage
Thy merit hath my duty strongly knit,
To thee | send this written embassage,
To witness duty, not to show my wit.
(W. Shakespeare. Sonnet XXVI)

ConocTaBneHne ¢ pbiLapCkuMn ngeanaMmm npegaHHoCcTU M gonra no
OTHOLUEHMUIO K CO3EepPEHY, OCHOBAHHbIMU Ha ero gobnecTun n 3acnyrax,
packpbiBaeT N0OOBb Kak A0Ar NPeAaHHOCTN NIoOMMOMY 1 NPUBS3AHHOCTU K
HeMy, Kak JaHb ero JOCTOMHCTBaM. [lBa aTu nnaHa — Aoar nobswero n nonr
Baccana — cBsa3blBaloTca cnosamu: lord of my love, vassalage, duty,
embassage, 4To co3paeT ABYMN/AHOBYD W BMECTe C TEM eOWUHYIO
MOSTUYECKYIO CTPYKTYPY.

[pyron npumep pasBepHyTor metadopsbl:

I love not less, though less the show appear:
That love is merchandised whose rich esteeming
The owner's tongue doth publish everywhere.
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(W. Shakespeare. Sonnet Cll)

O6pa3HoOCTb B 3TOM MNMpuUMepe MMeeT Pe3KO OoTpulaTenbHYIo
OLIEHOYHYIO KOHHOTaUMIO U NMepeaaeT Npe3peHne K TeM, KTO NOBCIOAY rOBOPUT
0 cBoel nobBu.

OCHOBHbIMM COCTaBMAOLLMMM NO3TUYECKOW MeTadopsbl, No P. Yanneky,
ABNSIOTCA aHanoruns, OBoiiHoe BMOEHUEe, YyBCTBEHHbIN 00pas, HageneHme
4yenoBevyeckuMn YyBcTBaMn. Bce YeTbipe KOMMOHEHTA COYETAIOTCH B pasdHbIX
nponopumsx. AHaNorvio He crnegyeTt NoOHMMAaTb CAMLIKOM OyKBaslbHO, Tak Kak
noaTnyeckas metadopa OAHOBPEMEHHO MOACKA3bIBAET U pasnmyune mexany
OBYMS MnaHamu.

BbliLLe ye roBopmnocb 06 OAHOYNEHHOM U ABYYSIEHHOW MeTadopax.

MeTadopa, OCHOBaHHass Ha MpPeyBENMYEHUN, Ha3biBAeTCH
runepbonnyeckon:

All days are nights to see till I'see thee,
And nights bright days when dreams do show thee me.
(W. Shakespeare. Sonnet XLIII)

Ynopno6neHne gHeln, korga nosT He BUAUT NOOKMYI0, TEMHLIM HOYaM
— NO3TMYECKOE NpeyBeNMYeHe, nokasbiBaloLlee, kak OH TOCKYET B pasyke.

M'nep6osnoii Ha3biBaeTCA 3aBeAOMOE MNpeyBennyeHne, noBbillaLlee
3KCMPECCUMBHOCTb BbiCKa3blBaHMA M coobuiatouee eMy asMPaTUyHOCTb.
Hapountoe npeymeHblleHMe Ha3biBaeTcsa NUTOTOW U BbipaxaeTcs
oTpuuaHneMm npoTuBononoxHoro: not bad = very good. Hapouutoe
npeymMeHbLUEHNE MOXET NPUHATL dopMy obpaTHoM runepbonsl (we inched
our way along the road) nnn nogyYepkHyTON YMEPEHHOCTWN BblpaXxeHus (rather
fine = very fine).

TpaanunoHHbIMM MeTadopamMmn HasbiBaOT MeTadopbl, OOLLENPUHATLIE
B KaKoW-n1Mbo Nepuof nam B KakoM-nnmbo nutepaTypHOM HanpasneHun. Tak,
aHIIMINCKME MO3Thbl, ONUCHLIBAs BHELIHOCTb KpacaBuL, LIMPOKO MONb30BanNCh
TakMMu TPAAMLNOHHBIMU, MOCTOSIHHBIMU MeTapOpPUYECKUMN SNNTETAMMN, Kak
pearly teeth, coral lips, ivory neck, hair of golden wire.

9TOoMYy-TO TpadapeTy, pasobnadasa ero danbllb, U NPOTUBONOCTABNAET
Lekcnup onucaHue ceBoell BO3NOONEHHOW B paae oTpuuaTeNbHbIX
CPaBHEHWUI:

My mistress’ eyes are nothing like the sun,
Coral is far more red than her lips' red,
If snow be white, why then her breasts are dun;
If hairs be wires, black wires grow on her head.
| have seen roses damask'd, red and white,
But no such roses see | in her cheeks...
(W. Shakespeare. Sonnet CXXX)
Kak obpas, Tak n metadopa UM cpaBHeHMEe, T.e. YaCTHblE Cny4aun
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BblpaXXeH1s1 06Pa3HOCTN, BO3MOXHbI Ha Pa3HbIX YPOBHSIX, O YEM YXXE BCKOJIb3b
ynomMmHanoch Bbiwe. Ocobbli MHTEPEC NpeacTaBnsgeT KOMMNO3ULMOHHAaA
metadopa, T.e. meTadopa, peannayloLlaacsa Ha ypoBHe TekcTa. Takon
KOMMO3ULMOHHbIM TPOM, OXBaTbiBalOWMA BECb TEKCT, MOXHO YBUAETb B
coHeTe CXLIII, roe noaT xanyeTcs, 4TO YyBCTBYET Cebs MOXOXUM Ha pebeHka,
KOTOPbLIA MiayeT NOTOMY, YTO MOMIOLEHHas AOMalLIHMMK 3aboTaMu MaTtb He
obpallaeT Ha Hero BHUMaHus.

KomMno3unumoHHasa n cioxeTHas metadopa MOXET pacnpoCTPaHATLCS
Ha Uenbin poMmaH. B kayecTBe npumepa KOMMNO3ULIMOHHOW MeTadopbl MOXHO
NMPUBECTN HEMAJIO NPON3BEOEHNI COBPEMEHHOW NUTEpPaTypbl, B KOTOPbIX
TEMOW FBNSETCA COBPEMEHHAdA XN3Hb, 8 00Pa3HOCTb CO3AAETCH 3a CHET CO- U
NMPOTMBOMNOCTAaBNIEHNS ee C MUPOSIOrMYeckKnMn croxetamn. Hasoeem pomaH
Ix. Oxonca «Ynuce», pomaH IX. Anpgainka «KeHtaBp» un nbecy 0. O'Huna
«Tpayp noet dnektpe». B pomane Ox. Anganka Mnug O keHTaBpe XMPOHe
WCMONb3yeTcs AN N306pakeHNs XMU3HW MPOBUHLUMANBHOMO aMepPUKAHCKOro
yuutensa Kongyanna. Napannenb ¢ KEHTaBpoOM NogHMMAeT 06pa3 CKPOMHOIo
LUKOJIbHOrO y4uUTeNs A0 CUMBOJA YeN0BEYHOCTU, [oOpOoThl U BnaropoacTea. B
3TOM Xe poMaHe MOXHO nokasaTb U peanu3aunto metadopbl Ha YPOBHE
xapakrepa repos n nepcoHaxen. Torga, no npeanoxenuio B. K. Tapacosoii,
MOXHO MPOCNeauTb CNeayloLLyo CTPYKTYPY: YENOBEK — 3TO TeMa MeTadopbl,
KeHTaBp — o6pa3 meTtadopbl (T.e. ob6o3Havawouiee). PeanbHbin 1"
MNEGONOrMYECKNIN NNaHbl NPON3BEAEHUS — 3TO ABE 4YacTu meTtadopsbl.
HakoHeu, ocHOoBaHMeM obpasa cnyxaT 4epTbl, MPUCYLLIME KaK YYUTENIO
Kongyanny, Tak n keHTaBpy XMpoHy: 6e3rpaHnyHas gobpoTta U roToBHOCTb K
CamMonoXepTBOBaHMIO. boratbin BHYyTPEHHUIN Mup Konayanna 3acTtaBnsieT ero
BUOETb M B MPO3anyeCckoM peasibHOM OKPYXEHUW HEYTO BO3BbILLIEHHOE U
noaTuyHoe'.

B otnnune ot metadopbl, OCHOBAHHOM Ha accouuauum No CxoacTay,
MEeTOHUMMUSA — TPOM, OCHOBAHHbLIA Ha accoumaunm no cmexHoctTn. OHa
COCTOMT B TOM, YTO BMECTO Ha3BaHWUS OOHOro npeamMeTa ynotpebnsercs
Ha3BaHMWe Opyroro, CBA3aHHOrO C NePBbIM MOCTOSIHHOW BHYTPEHHEN 1N
BHELLHEN CBA3b0. 3Ta CBSA3b MOXET ObITb MeXay NPegMeToM U MaTepuasiomMm,
M3 KOTOPOro OH cAeflaH; Mexay MecTOM U NiogbMU, KOTOPbIE B HEM
HaxoaaTCs; Mexay NPOLLECCOM M ero pesynbTaToM; MeXay AeiCTBUEM U
WHCTPYMEHTOM U T.A.

B coHeTax Llekcnupa 60nblLloe MEeCcTo 3aHUMaeT MeToOHUMUYeckas
CBA3b MexAy YyBCTBOM W OENCTBUTENbHBIM UM NpegnofaraemMbliM €ro
OpraHoM, Mexay opraHaMmn 1 4enloBeKOM, KOTOPOMY OHM NMpuHaanexaT. Eye,
ear, heart, brain NOCTOSAHHO BCTPEYaAOTCS C METOHUMUYECKUM 3HAYEHNEM:

In faith, | do not love thee with mine eyes,

" Cm.: TapacoBa B. K. Ykas. coy. — C. 116.
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For they in thee a thousand errors note;
But 'tis my heart that loves what they despise,
Who in despite of view is pleased to dote;
Nor are mine ears with thy tongue's tune delighted,
Nor tender feeling, to base touches prone,
Nor taste, nor smell, desire to be invited
To any sensual feast with thee alone...
(W. Shakespeare. Sonnet CXLI)

PasymeeTcsi, METOHUMUS HE €OMHCTBEHHbIN TPOM B 3TOM COHETE, HO
TEM HE MEHee poJib €€ A0BOJIbHO 3HauuTenbHa. OHa AenaeT KOHKPETHbIM U
06pa3HbIM YTBEPXKAEHME O TOM, YTO MO3T JIIOOUT CMYIYIO XEHLLMHY He 3a ee
KpacoTy M He 3a 3BYkKW ee rosioca, U OOHOBPEMEHHO packpbiBaeT
NPOTUBOPEYNBOCTb JIIOOBW.

Pa3sHOBMOHOCTb METOHMMUK, COCTOSILLAA B 3aMEHE OJHOro Ha3BaHUS
OPYrvM Mo NMpuU3Haky NapTUTUBHOIO KOJIMYECTBEHHOIO OTHOLLUEHUS MexXay
HMMMK, Ha3bIBAETCS CUHEKAO0XOoW. Hanpumep, Ha3BaHMeE LENOro 3aMeHseTcs
Ha3BaHMEeM €ero 4actu, obuiee — Ha3BaHMEM 4YaCTHOrO, MHOXECTBEHHOE
YNCNO — €OMHCTBEHHLIM N HA0BOPOT. TakMM PacnpPOCTPaHEHHBLIM B N033UKN
TUNOM CUHEKOOXM ABMSIETCS ynoTpebneHne CrnoB ear U eye B eAMHCTBEHHOM
yucne. Since | left you, mine eye is in my mind (W. Shakespeare. Sonnet CXlll).
For there can live no hatred in thine eye (W. Shakespeare. Sonnet XCIII).

CyuwecTBYylOT U apyrne Buabl MeToHUMUN. OOWMM TEPMUHOM
aHTOHOMACM4A, Hanpumep, HasblBaeTcd o0coboe Kncnonb3oBaHue
COBCTBEHHbLIX MMEH: Nnepexod COOCTBEHHbIX MMEH B HapuuatesnbHble ([OoH-
XXyaH), nnu npeBpalileHmne CroBa, packpbiBalOLWEro CyTb xapakrepa, B
cOBCTBEHHOE MMS MepcoHaxa, kak B komeamsx P. LLepnpana, nnm 3ameHa
COBCTBEHHOIO MMEHW Ha3BaHMEM CBSI3aHHOMO C AaHHbIM JINLLOM COObITUS
UM npegmMeTa. ITOT KpaTKMA NepeydeHb Janeko He ucyeprnbiBaeT HU BCEX
TUMNOB @aHTOHOMACWUW, HN BCEWM CNOXHOM NPobneMaTukn Bblipa3uTeNbHbIX MMEH
rnepcoHaxei'.

BblpaxeHne HacMeLKM nyTeM ynoTpebsieHns cnoBa B 3HAYEHUN,
MPAMO MPOTUBOMOJIOXKHOM €ro OCHOBHOMY 3HA4YeHWio, U C NPSAMO
MPOTUBOMOSIOXHBIMU KOHHOTAUUSMU, MPUTBOPHOE BOCXBANIEHWE, 32 KOTOPbLIM
B OENCTBUTENbHOCTUM CTOUT MopuulaHue, Ha3blBaeTCqd MUPOHUENn.
MPOTMBOMONOXHOCTb KOHHOTALMMN COCTOUT B NMEPEMEHE OLEHOYHOro
KOMIMOHEHTa C MOJIOXKUTENIbHOrO Ha OTPULATENbHbIN, 1aCKOBOW 3SMOLIMK Ha
M30€eBKYy B yNoTpebneHnn CroB C NO3TUYECKOM OKPaCKOWM MO OTHOLLUEHUIO K
npeameTam TPMBUASIbHBbIM U MOLLMbIM, YTOObI MOKa3aTb UX HUYTOXECTBO.

OnnueTBOpeHMEeM Ha3blBaeTCs TpOM, KOTOPbIA COCTOUT B

" Cm.: 3aiiueBa K. B. AHrauiickas aHTPONOHUMUA U ee CTUINCTUYeckoe
ncnonb3oBaHne.— Opecca, 1979; Wepemet JI. . CTuanctnuyeckuin noteHymnan
aHTPOMOHVUMOB B COBPEMEHHOM aHIMACKOM XYA0XECTBEHHOM TekcTe.— B kH.: TekcT kak
06beKT KOMMNIEKCHOro aHannaa B By3e. — J1. 1984.
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nepeHeceHnn CBOWCTB 4YesiloBeka Ha OTBJIEYEHHbIE TMOHATUS U
HeoayLLEBNIEHHbIE NPeAMETbl, YTO MPOSIBNSIETCS B BAJIEHTHOCTU, XapaKTepHOMN
ONS CYWECTBUTENbHbIX — Ha3BaHWI nuua. 9TO 3HAYUT, 4YTO CroBa, Tak
ynoTpebnieHHble, MOryT 3aMeHATbCA MecToMMeHusmu he un she,
ynoTpebnartbca B dopme nputaxaTenbHOro nagexa m coyeTaTbCa C
rnarosiaMm peyun, MbILLIEHUS, XENaHUa 1 ApYruMn 0603HaYeHNSIMN OENCTBUIA
M COCTOSIHMI, CBOWCTBEHHbLIX NMOASAM. MIHOrga onnuueTBopeHne MapkmpyeTcs
3arnaBHoW OykBol. B coHeTax LLlekcnupa ocobeHHO 4YacTo BCTpevaeTcs
onuueTBopeHne Time, NOCKOoNbKy 3TO MOHATUE UrpaeT OOsbLUYIO POSib B €ro
dunocodum: this bloody tyrant Time (XVI); devouring Time do thy worst, old
Time (XIX).

Hanbonee nonHo naeun Lllekcnupa, cBA3aHHbIE C 3TUM MOHATUEM,
BblpaXXeHbl B CNEAyOLLIEM COHETE:

Like as the waves make towards the pebbled shore,
So do our minutes hasten to their end;
Each changing place with that which goes before,
In sequent toil all forwards do contend.
Nativity, once in the main of light,
Crawls to maturity, wherewith being crown'd,
Crooked eclipses 'gainst his glory fight,
And Time that gave doth now his gift confound.
Time doth transfix the flourish set on youth
And delves the parallels in beauty's brow,
Feeds on the rarities of nature's truth,
And nothing stands but for his scythe to mow:
And yet to times in hope my verse shall stand,
Praising thy worth, despite his cruel hand.
(W. Shakespeare. Sonnet LX)

B coHeTe npencrtaBfieHbl ONMLUETBOPEHNS, PAa3BEPHYTbIE B Pa3HOMN
ctenenun. naronsl hasten, contend forwards npegnonaratoT co3HaTeENbLHOE
CTPEMJIEHNE CMEeLnTb, NO3TOMY YyXe B cTpoke So do our minutes hasten to
their end n nocneayLWUX NMEETCA HEKOTOPbIA 3NEMEHT OJINLETBOPEHUS
MUHYT, YTO AAeT co4YeTaHue TPOMOB: BPEMS C MOMOLLbIO METOHUMUMN
NpPeacTaBNeHO MUHYTaMM, @ MUHYTbI ONIMLIETBOPEHBI, MOCKOJIbKY MX AENCTBUS
onucaHbl rnaronamm, KOTopble OOJIKHbI COYEeTaTbCd C Ha3BaHUAMU Nu,
Taknm xe 06pa3oM BO3HMKAET U HEKOTOpasa nepcoHndbukaums abCcTpakTHbIX
nativity n maturity. OnuueTBopeHne pa3BepThbiIBAETCHA MOJIHOCTbIO B
LeHTpanbHOM 0Opa3e coHeTa — Time HanucaHo ¢ 60NbWON BYKBHI,
3amMellaeTcs MectomMeHneMm Myxckoro poga (his gift, his scythe, his cruel
hand), HagenaeTca 4YeNnoOBEYECKMM OPraHoOM — PYKOW M 4YenoBeYeCKumMu
DEeNCTBMAMM: OHO MOXET AaBaTb M OTHUMATb, ObITb XXECTOKUM U T. O. Koca —
aTpUBYT TPaAAMLUMOHHBLIX N300paXeHU cMepTn — aenaeT obpas XEeCTOKUM U
MpayHbIM.
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Nnes 60pbObl YenoBeka ¢ 6e3XanioCTHbIM BpeMeHeM 1 nobeabl Hag,
BpeMeHeM 4yepe3 BeccMepTMe TBOPYECTBA IBCTBEHHO pacKpbiBaeTCs nepep,
yntaTenem, ecim OH He OrpaHMYNTCa KOHCTaTauumen Hanmuus
ONMNUETBOPEHUNS, a NMOcTapaeTCcs BbISCHUTb €ro GyHKUUIO B OAHHOM
KOHTEKCTe.

BbipaxeHne oTBNEYEHHON UAEN B PAa3BEPHYTOM XYyA0XECTBEHHOM
ob6pase c pa3BUTMEM CUTyauun U CloXeTa Ha3blBaeTcs anneropuein. B
coHeTe LX onvueTBoOpeHne nNepepacTaeT B afyieropuio.

OCOOEHHO W3BECTHbIM MPUMEPOM anneropum B aHrINNCKON
nmTepartype ABNGeTCS PemMrmos3Ho-amMaoakTuyeckoe nNponsBeneHne pomaH
Ibx. BaHbgaHa «[1yTb nanomMHuka», B MMPOBOIN nutepaType — «boxecTBeHHas
komeausa» LdaHte. NpuMepom anneropuin MoryT CNyXmnTb Takxe 6acHu u
CKa3ku, rge XuBOTHble, BAEHUS NMPpUpoabl UIN NpeaMeTbl HAOENaTCa
YyenloBEYECKMMM CBOMCTBAMWU U NonagailoT B CUTyauuu, CUMBOIN3NPYOLLME
pasHble XU3HEHHbIE MOJIOXKEHUS.

Tpon, cocTosWWA B 3aMeEHe Ha3BaHUS NpeaMeTa onmcaTtesbHbIM
0060pPOTOM C yKa3aHMEM ero CYLWECTBEHHbIX, XapakTepHbIX NPU3HaKOB,
Ha3biBaeTcsa nepudpas3om. [105T Ha3bIBAeT CBOIO nowaab The beast that
bears me (W. Shakespeare. Sonnet L).

HeobxoanmMo NOAYEPKHYTb, 4YTO TMOCKOJbKY MaTepuanom
NNTEPaTYpPHOro Npon3BeaeHns ABNSETCA A3blK, a Jlekcuyeckass cuctema
a3blka yXke cama no cebe conepXxmt 06pas3HOCTb, TO B INTEPATYPHOM
nponseegeHnn ob6pasHOCTb CO34aETCA B3aMMOAENCTBUEM Yy3yasbHOM U
KOHTEKCTYyanbHO 00pPa3HOCTU COB.

1.6. dnuteT

MeTadopbl, METOHUMUN N CUHEKOOXM SBASIOTCH YNCTO JIEKCUYECKUMU
Bblpa3nTesibHbIMWU CpefcTBaMu. IJdnNUTeT €eCTb TPOM JEeKCUKO-
CUHTaKCMYEeCKUIM, NOCKOSIbKY OH BbIMOSHAET PYHKUMIO onpeaeneHnsd (a silvery
laugh), nnu obctoaTenbcTBa (to smile cuttingly), nnn obpawieHnsa (my sweet!),
oTNMyaeTcs Heobs3aTeNbHO NEPEHOCHbLIM XapakKTePOM BhblpaXaloLLero ero
cnosa 1 0693aTesfibHbIM HaJIMYMEM B HEM SMOTUBHbBIX UM SKCMPECCUBHBLIX U
OPYrux KOHHOTaumii, 6narogapst KOTOpPbIM BblpaXaeTcs OTHOLUEHVE aBTopa K
npeamety. CBOMCTBO ObITb 3NMUTETOM BO3HMKAET B CJIOBE UJIN HECKOJIbKMX
CNoBax TOJIbKO B COYETaHUN C HA3BaHWEM MpeaMeTa U 9BJIEHNs, KOTopble
oH onpepensieT. Ocob6eHHO 4acTo B OYHKLMN SNUTETOB BbLICTYNAIOT MMeHa
npunaraTesbHbIE U NPUYACTUS, HO HEPEOAKN U 3MNUTEThI, BbIPAXEHHbIE
cywiecTBuTeNbHbIMU. OBpaTMMCcs K NPUMEpPY:

No longer morn for me when | am dead

Than you shall hear the surly sullen bell

Give warning to the world that | am fled

From this vile world, with vilest worms to dwell:

CoBpeMeHHblit MyMaHUTapHblii YHMBEpCUTET

26



Nay, if you read this line, remember not
The hand that writ it; for | love you so
That I in your sweet thoughts would be forgot
If thinking on me then should make you woe.
0, if, | say, you look upon this verse
When |, perhaps, compounded am with clay
Do not so much as my poor name rehearse.
But let your love even with my life decay.
Lest the wise world should look into your moan
And mock you with me after | am gone.
(W. Shakespeare Sonnet LXX])

MHorouyncneHHble anUTeTbl 3TOF0 COHEeTa — 3aBeLlaHus oMo,
KOTOpas NepexmnBeT NnoaTta, ¢ 6ONbLLION SMOLMOHANIbHOM CUNOKM NOoKa3biBalOT
OTHOLLUEHME NO3Ta KO BCEM y4yaCTHMKAM Tparegmu: MpadyHbiM KONOKOaM
(surly sullen bells), koTopble BO3BECTAT O €ro CMepTn; K NOAJI0OMY, HO
NMPOHMLUATENbHOMY MUPY, KOTOPLIMA OH MOKMHET, N KOTOPbLIN, Y3HAB O nevyanu
nodbumoii, MoxXeT ObiTb, OyAeT HacMmexaTbCcs Hag noboBbio (vile world, wise
world); K oTBpaTUTENbHBLIM YEPBSAM, C KOTOPbIMW €My NPUAETCA UMETb AEN0
(vilest worms); kK niobumMon 1 ee vyyBcTBam (your sweet thoughts); n, HakoHel, K
camMmomy cebe (my poor name). lNMocnegHnin 3aNUTET BbipaXaeT He TOJbKO
XanocTb kK cebe, HO U CKPOMHOCTb; OH AOBOJIbHO 4YacTO BCTpeyaeTcs B
coHeTax, Hanpumep B XLIX: To leave poor me thou hast the strength of laws.
Since why to love | can allege no cause nnu: my poor lips (CXXVIII); I'll live in this
poor rhyme (CVII). SnuteT sweet MOXeT paccMaTpuBaTbhCs Kak MOCTOSAHHbIA. B
coHete LXIII: my sweet love's beauty; B LXXXIX: thy sweet beloved name; B CVIII;
sweet boy. dpyroih ero oco6eHHOCTbIO ABNAETCH TO, YTO OH 4YacTo
BCTpeYaeTcs B 0OpalleHmsax Kak CMHOHUM: dear heart.

B coHeTte LXX|I BCce a3nuTteTbl yCWNEHbl AOOMNONHUTENbHbIMU
3KCNPECCUBHbIMU CcpeacTBamMu: annutepauynen (surly sullen), noBTopom
(world::Vile world), npeBocxoaHol cteneHbto (vilest). Bolilie yxe npmBoaMnncb
mMeTadopuyeckme anmTeThl.

HecMoTps Ha TO, YTO TEPMUH «3MUTET» ABASETCAS OOHUM U3 CaMbIX
OPEBHNX TEPMUHOB CTUIUCTUKK, @ MOXET OblTb, MMEHHO MO3TOMY, €AMHCTBA
B €ro onpeaeneHum Het'.

Tak, B.M. XupmyHcknia, pasrpaHnyneasa annTeT B LUMPOKOM N B Y3KOM
CMbICNle cnoBa, MNOHMMAaeT nojh MepBbiM BCAKOE oOnpeneneHune,
BblAENSOWEE B MOHATUM CYLLECTBEHHbIN NPU3HAK, a NoA, SNUTETOM B Y3KOM
CMbIC/Ie CNlOBa — OMpeaefieHne, KoTopoe He BBOOUT HOBOIro Npu3Haka, a

' CMm. onpeneneHune anuteta B «CrioBape JIMHIBUCTUYECKMX TepMnHOB» O.C. AXMaHOBOM, B
«[MoaTnyeckom cnosape» A. KBATKOBCKOrO (MOCNeaHnin orpaHvymBaeT annuteT Metadopuyeckummn
npunaratenbHbiMK), B «CnoBape nutepatypoBenyecknx tepmuHos» J1. . Tumodeesa n C. B.
Typaesa, B cTtatbe A.H. Becenosckoro «M3 nctopumn anuteta» (c6 «Mctopuyeckas noatukas.— J1,
1940) n B ctatbe B M. XXupmyHckoro «K Bonpocy 06 anutete» (B KH.: XXupmMyHckuii B.M. Teopus
nutepatypbl. Ctunuctuka. Mostnka. — M., 1977.
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NOBTOPSET NPU3HAK, yXe 3aK/IIOYEHHbI B TOW UAM NHOW CTENEeHU B
onpenensieMoM CrioBe.

Mbl 6yoemM noka NpuaepXmMBaTbCa ONpeneneHns, aHHOro B Havasne
naparpada, U onuLeM HEKOTOPbIE PA3HOBMOHOCTU anNUTeTa NPUMEHUTENbHO
K HapOOHOM Mo33uu, rae Teopus U TEPMUHONIOIUS 3NUTETOB Hanbonee
noapoOHo paspaboTaHbl. Pa3nuyaloT NOCTOSAHHbIE 3NUTETbI (aHMNIACKUIA
TepMunH conventional nnm standing epithet): green wood, lady gay, fair lady, fair
England, salt seas, salt tears, true love.

TakoBbl 3NUTETblI aHIMINCKON HapoaHowW 6annanbl, roe anuTeT
ABNSETCA HEMPEMEHHbLIM 3JIEMEHTOM JIOOOro NO3TUYECKOrO OMNMCaHUS:

And when he to the green wood went,
No body saw he there,

But Chield Morice, on a milk-white steed,
Combing down his yellow hair’.

MOCTOSAHHBIN 3NUTET MOXET OblTb TABTONOIMYECKUM, T.€. YKa3biBaTb
HeoOxoaMMbIl oS jaHHOro NpegMeTa npuaHak: soft pillow, green wood, nnm
OoueHo4YHbIM: bonny boy, bonnie young page, bonnie ship, bonnie isle n 1.4. nan
false steward, proud porter, nnu, HakoHew, onucatenbHbiM; Silk napkin, silver
cups, long tables.

MpoTMBOMNOCTaBNEHHBIE UM 3MNUTETHI YACTHOIO XapakTepa BblOENSoT B
npeameTax v SBIEHNSX Te Ka4ecTBa, KOTOPble MMEIOT 3HAYeHne AN AaHHOrO
MbILLIEHNS 1 HE 06padyoT NOCTOSHHBLIX Nap. Hanpumep, nogaBneHHas ropem
OEBYLLKa BUANT MpayHble TSHKENbIe Ty4N:

Naething mair the lady saw
But the gloomy clouds and sky.

N.B.KomapoBa genaeT O4eHb MHTEPECHOE 3aMedaHune: «Ha npumepe
anuTeTa 6Gannagbl MOXHO NPOCNEONTb XapakTEPHYO ANns noboro ¢osbkiopa
TEHOEHUMIO K TUMU3NMPOBaHUIO onmncaHus. AHanornsa 6annaabl naet 6orarbiil
MaTepuan v gns U3ydyeHust ICTOPMUYECKOro MyTU caMoro anuteTa, Tak Kak
cTunb 6annaabl Chirpas OrPOMHYIO POJib B GOPMUPOBAHNK CTUNS aHINIUIACKON
POMAaHTUYECKON MNO33UN».

YnomsaHyTas Bbille pabota A.H. BecenoBckoro He nortepsiia CBOero
3HayeHus 0o cux nop. Ero cemaHTuyeckyto knaccndurkauyio CToUT NPUBECTU
1 UCTONKOBAaTb B CBETE No3aHenLunx padoT. A.H. Becenosckuin oennuT annuTeTbl
Ha TaBTOJIOrMYECKME, NOSICHUTENbHbIE, MeTadOPUIECKME U CUHKPETUYECKME.
OcTaHOBMMCSH Ha 3TOM OEeNeHUn, 3aMeHUB NPUMEpPbl Ha aHrnickme, u
MOKaXkeM, 4TO OHM BCTPEeYatoTCs U B COBPEMEHHOM N0331n 1 Npo3e.

Moo TaBTONOrMYECKUM 3MUTETOM MNOHMMAEeTCs CEMaHTUYECKN
COrflacoBaHHbI 3NUTET, MOoAYEPKUBAOLWUN Kakoe-HNObyaob OCHOBHOE
cBoncTeBo onpepensemoro: fair sun, the sable night, wide sea, T. e.
MOBTOPSIOWMA B CBOEM COCTaBe ceMy, 0003HavalLyld HEOTbEMNIEMOE

' Mpumepbl 3anMcTBOBaHbl U3 cTaTb M. B. KomapoBoii «3nuteT B aHrNMIACKOMN
HapogHol 6annage» (YyeH. 3an. JINMMW um. A. N TepueHa — 1962. — T. 226. — C. 325).
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CBOWCTBO COflHUA, HO4YM mnu mops. NMosscHuTenbHbIe 3nuTeTbl: a grand
style, unvalued jewels, vast and trunkless legs of stone ykasbiBalOT Ha KaKyto-
HMOYOb BAXHYIO YepTy ONpefensieMoro, He 0693aTeflbHO NPUCYLLYIO BCEMY
Kfaccy npegMeToB, K KOTOPbIM OH MPUHAONEXWUT, T.e. OENCTBUTENBLHO
XxapakTepusywlulyt MMeHHO ero. B metadopunyeckom anurteTe
oba3aTenbHa OBYMJAaHOBOCTb, yka3aHWe Cxo4CTBa M HECXOACTBA,
CeMaHTUYeCcKoe paccorfiiacoBaHue, HapylleHne OoTMEYeHHOCTU. BO3MOXHbI,
Hanpumep, aHuMucTmdyeckme metadopuyecknme 3NUTETbI, Koraa
HeoayLLEBNEHHOMY NPEAMETY MPUNUCHLIBAETCS CBOMCTBO XMBOMO CyLLECTBA:
an angry sky, the howling storm, nan aHtponomopdHbIn MeTadopnyeckuin
3NUTEeT, NPUNUCHLIBAIOLLMIA YENOBEYECKME CBOWCTBA U OENCTBUSA XXMBOTHOMY
wnn npegMeTy: laughing valleys, surly sullen bells.

Taknm obBpas3om, annTeT — 3KCMpeccuBHas OLLEHOYHas Xxapak-
TEPUCTUKA Kakoro-nnbo aABNeHud, nmua unnu npeameTa, MHorpa, Ho
HeobOs3aTeNnbHO, 0Opa3Hasa. ANUTEThbl U3y4HaldTCA B 3aBUCUMOCTU OT UX
CEeMaHTUKM U CTPYKTYPbl U C TOYKU 3PEHUS UX PYHKLUMNOHMPOBAHNS B pPa3HbIX
XaHpax. MHOro BHMMaHuUs yaensnu uccnegoBatenm GosibkKIOPHOMY SMNUTETY.
CTpykTypa anuteTa MOXeT ObITb O4EeHb pasHOOOpasHa, 1 npeacTaBiieHne o
TOM, 4YTO 3NUTET BbipaxaeTcsd nnbo Hapednem, NMbO NpunaratesnbHbiM,
OLINBOYHO.

OKCMNPEeCCUBHOCTbL 3NMTETA MoBbILLAeTcs 6narogaps B3anMoOencTBUIO
C OPYrMMU CTUINCTUYECKUMMN CPeacTBaMu, 3a CHET CO3[aHUs LLENOYKU
3NUTETOB, MOMELLEHNS B NOCTNO3ULMIO, CMELLEHUS U Nepenog4ynHeHuns,
ronodppasuca, cneumanbHo metTadpopnyeckon atTpmMbyTUBHOMN KOHCTPYKLUUN
C NepenogynHeHnemM 1 opyrumm cnocobdbamu.

1.7. NMonyoTmMmeyeHHble CTPYKTYpPbI

PaccmoTpeHHas Bbiwe npobiemaTmka BCEBO3MOXHbIX TPOMOB
nony4yaet B COBPEMEHHOW Hayke HOBOEe OCBelleHuMe Onaropaps
nccnenoBaHnam B 061acTu OTKIOHEHUI OT 3bIKOBOM HOPMbI B Tak
Ha3blBAEMbIX MOJIYOTMEYEHHbIX CTPYKTypax. [1onyoTMeyYeHHbIMU
Ha3bIBAKOTCH CTPYKTYPbI C HApyLUEHMEM Nlekcmn4eckom (once below a time) nnn
rpammaTtnyeckon (chips of when) couetaemocTn. 310 TaKMe WINPOKO
M3BECTHbIE NpUMepsI, Kak a grief ago, a farmyard away, all the sun long, a white
noise, the shadow of a sound, a pretty how town, little whos, he danced his did,
for as long as forever is.

BeeneHne NoOHATUS NONYOTMEYEHHbIX CTPYKTYp No3BongdeT 6onee
wmMpokoe 0606LLeHME CydaeB 3KCMNPECCUBHOCTU MPU BBEAEHUN 3IEMEHTOB
HW3KOM NpencKkasyemMoCTU Ha OCHOBE CHATUS OrpaHuMYeHunm Ha
co4yeTaemocTb. [lof, 3TO NoHATME, OKa3blBAETCs, NOAXOAAT MHOIMME AABHO
M3BECTHbIE TPOMbl U CTUAUCTMYECKME dUrypbl, Takne, kKak metadopa (eLLe
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M.B.JlTomOHOCOB Ha3biBan ee "COMNpPSXeHWeM ganekoBaTbix maoen"),
OKCIOMOPOH, CUHECTE3MS 1 Op.

LLInpoko naeectHbin Nnpumep H. Xomckoro Colorless green ideas sleep
furiously' nocTpoeH B COOTBETCTBUM C MpaBuiamMu rpaMMaTmuKn, HO HapyLLaeT
npasmna JNIEKCUYECKOW  COYEeTaeMoCTMu. flBHag  nekcuyeckas
HECOBMECTUMOCTb NMpeacTaBfieHa 34eCb B KaXA0M CJIOBOCOYETAHUMN.
HapylwiaeTtca npm 3TOM He MPOCTO 93blkOBOW y3yc. [leno B TOM, 4TO Ham
M3BECTHO M3 XXWU3HEHHOrO OMbITa, YTO BECLIBETHOE HE MOXET ObITb 3€NEHbIM,
4YTO abCTPaKkTHbIE MOHATUSA HE MOIYT MMETb LBETA, YTO CnaTb MOryT TONbKO
XMBbIE CYLLECTBA, Y4TO COH COOTBETCTBYET COCTOSIHMIO MOKOS, a HMKaK He
ApOoCTN. XOMCKWUIA Ha3blBaE€T 3TO NPeAJSIOKEHNE rPaMMaTUYECKU NPaBUSbHbIM,
B oTnmnyme oT Furiously sleep ideas green colorless, HO 6€CCMbIC/IEHHbIM.
Mexnay Tem 3TO NpensioXeHne peasnbHOe — Tak Ha3blBAeTCS OAHO U3 OBYX
cTuxoTBopeHuin M. Xanmca, onybnukoBaHHbix B 1957 roaoy nog obwwum
3arnasnem Two for Max Zorn. BTopoe cTuxoTBopeHue HasbiBaeTca The Child
Seems Sleeping, T.e. NCNONb3yeT OTMEYEHHOE COYEeTaHNE C TEM Xe
rnarosiom. C TOYkKM 3peHns cTUMcTukn npegnoxenne Colorless green ideas
sleep furiously HMKak He MOXeT paccMaTpuBaTbCA Kak BECCMbICNEHHOE,
MOCKONbKY BCSKOe Ha3BaHue, KakKk W3BECTHO, HeceT 060blIyio
MHPOPMALMOHHYIO Harpy3ky. HapyweHne coyeTaemMocTu 30€ECH,
cnenoBaTesibHO, SBNSETCS 3HAYNMMbIM.

B TepMuHax TpaguLUMOHHOM CTUIINCTUKM 3TOT NPUMEP MOXHO Obi1o Obl
Ha3BaTb LEMNO4YKOM OKCIOMOPOHOB.

OKCIOMOPOH 1M OKCUMOPOH — TPOM, COCTOSLWNIA B COEANHEHNN
[BYX KOHTPACTHbIX MO 3HA4YEHUIO CNOB (0ObIYHO coaepPXalyX aHTOHUMUYHbIE
CEMbI), pacKpbIBaOLWWMIA NPOTUBOPEYNBOCTL onnckiBaemoro. Hanpumep: And
faith unfaithful kept him falsely true. (A. Tennyson)

B aHrnuinckonm nosasmm m npo3e OKCIOMOPOH BCTPEYaAEeTCs BO BCe
BpemeHa. 3. CneHcep B XVI Beke nucan: And painful pleasure turns to pleasing
pain.

C ppyroii CTOpOHbI, HEMPEOCKAa3yeMOCTb NMOSTYOTMEYEHHOM CTPYKTYPbI
MOXET ObITb OCHOBaHa M Ha OTCYTCTBMM CEMAHTUYECKOro COrjiacoBaHus.
Hanpumep: He had a face like a plateful of mortal sins. (B. Behan)

CouetaHue a plateful of mortal sins cemaHTM4yeckn HecornacoBaHo,
MOCKOJIbKY MEPBbIA KOMMOHEHT OTHOCUTCS OObIYHO K MULLE, a BTOPOA — K
abCTPaKTHOWM PenMrMo3HO-aTUYECKON chepe.

B pa3roBopHbIx OkCcloMOpoHax Tuna terribly smart, awfully beautiful v 1. a.
CeMaHTUYeCcKkoe COrjiacoBaHME MOXET MOJIHOCTbIO OTCYTCTBOBATb, MOCKOJIbKY
MepBbli KOMMOHEHT BOOOLLIE YTPaTUA JIEKCMYECKOE AEHOTATUBHOE 3HAYEHME,
COXPaHsIs U yCunmBasi KOHHOTaAUMIO SKCNPECCUBHOCTU.

HapylweHne nekcuyeckom OTMEYEHHOCTU MOXET NPOUCX0OUTb U 3a

" Xomckun H. CuHTakcuyeckme cTpykTypbl. Mep ¢ aHrn. / B c¢6.. HoBoe B
NUHrBUcTMKE.— Bbin. 2.— M., 1962.
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cyeT HapyweHua yayca: worst friend, best enemy. Jlornueckn, ecnun y
yenoBeka ObIBAET SyYLLIMIA OPYr, TO NOYEMY HE MOXET ObITb XyAllero apyra?
OpHako coveTaHue worst friend BocnpuHMMaeTcs Kak rnoslyoTMEYeHHOe 1 Kak
OKCIOMOPOH.

O6uwee KOMMIEKCHOE NCCNeaoBaHNE NOMyOTMEYEHHbIX CTPYKTYP Ha
pa3HbiX YPOBHSAX MO3BONSET yBUAETb M Noka3aTb obOliee B Takux
paccmaTpuBaBLLUMXCS paHee 000COBNEHHO CTUIMCTUYECKMX MPUemMax, Kak
meTadopa, ONMLETBOPEHMNE, OKCIOMOPOH, CMELLEHHbIN SNUTET U T.A4.

CoBpemMeHHasa CcTUAMCTMKA 3aumHTepecoBaHa, O4HAaKo, He B
UaeHTUGUKaUMM OTAENbHBIX MPUEMORB, a B BbIIBIEHUM 0BLLEro MexaHn3ama
TPOMOB U MPUHLMMOB UX AencTteud. PaccmaTtpuBas obuLlyio cuctemy
3HAYUMbIX HapyweHUIn 93blkOBOW HOPMblI, OHa Moka3biBaeT
HenpeackazyeMoCTb 3/IEMeHTa Kak oaviH 13 anddepeHumanbHbIX MPU3HAKOB
XyOO0XEeCTBEHHOro Tekcta. HekoTopble ydyeHble gaxe npeypennynBaeTr
3HayeHue aTtoro dakTtopa (M. Pudpdatep, Ox. Jind). Cnenyet, ogHako,
MOMHWUTb, YTO Hapsay C 3TUM MNyTEM OOCTUXKEHWS CTUNMCTMYECKOoro addekTa
B NIOOOM Xy[A0XECTBEHHOM TekCTe MMeeT MECTO U KOMOMHUPOBaHME
CTaHOAPTHbIX A3bIKOBbLIX CPEACTB.

1.8. TekcToBass Mmnamkauusa

HenonHoTa oTob6paxeHns ABNSeTCS HEMPEMEHHbLIM CBOWCTBOM
nckyccTea n TpebyeT OT YMTaTesid cCaMOCTOATENIbHOrO BOCMOJIHEHUS
He0roBOPEHHOro. VMIHpopmMauusa B TEKCTE COOTBETCTBEHHO NOApa3aenseTcs
Ha SKCMIMUMUTHYIO U UMNANUMTHYIO. o anemeHTaMm 06pa3oB, KOHTPACTOB,
aHanorui, BbipaxeHHbIM BepbanbHO, 4YuTaTeslb BOCCTaHaBNMBaeT
nogpasymMmeBaemoe. [lpeanoxeHHasd aBTOpOM MOAEeNb MUpa Npu 3TOM
Hen3bexHO HEeCKOJIbKO BUOOM3MEHSETCA B COOTBETCTBUN C TE3aypyCcoM U
JINYHOCTBIO YnUTaTENH, KOTOPLIA CUHTE3UPYET TO, YTO HAXOOUT B TEKCTE, CO
CBOMVIM JIN4HBLIM OrbITOM.

CyLuecTByeT HECKONBbKO TUMOB OPraHM3aLmMmn KOHTEKCTA C UMMAVNLMTHOM
nHpopmaumen. Mx odbeanHaoT 00WMM TEPMUHOM «UMMANKALUSA». DTO
TEPMUH U3HAYANbHO HE NUHIBUCTUYECKMA. OH UaeT U3 nNorvku, rae
UMMNAVKaUMa onpegenseTcs Kak Jiorm4eckas cBa3ka, oTpaxaemas B s3blke
COI030M «eCINn... To» 1 popManmadyemMas kak A—b, T.e. A Bnevet 3a coboli b.
B TekcTe 3TO MOXET COOTBETCTBOBATb BbIPAXEHHOCTN 060UX KOMMOHEHTOB:
aHTeueneHTa A n KoHcekBeHTa b nnu Toneko koHcekBeHTa. CTunmcTmka
3aHMMaeTCcsq BTOPbIM TUMNOM OpraHmM3aumm KOHTEKCTa C UMMINLUUTHON
vHdopMaumer. AMnaMkaumsa B LLUMPOKOM CMbIC/IE €CTb Hannyue B TEKCTE
BepbasibHO He BbIPaXeHHbIX, HO yraabiBaeMblx agpecatom cMmeicnoB. Ciopa
OTHOCSATCH NOATEKCT, 3JUIMNC, asilo3nd, CEMaHTUYECKOE OCJIOXHEHVE U
COBCTBEHHO TEKCTOBAsA UMMMKaUUS.

OnpepennmMm TEKCTOBYIO MMMNJAUKALMUIO KAK OOMNONHUTENbHbIN
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noapasymMmeBaeMblii CMbIC/T, OCHOBAHHbIA Ha CUHTAarMaTuU4eckmnx CBA3KX
COMMOJIOXKEHHBIX 9IEMEHTOB aHTeueaeHTa. TekcToBas uMnamkauus nepenaet
HEe TOJIbKO NMPeaMEeTHO-TOrNYeckyo nHdopmaumio, HoO U MHOPMaLNIO
BTOPOro pofga, nparmatuyeckyil, T.e. CyObeKTUBHO-OLLEHOYHYIO,
3MOLIMOHANBbHYIO U 3CTETUYECKYD. TeKCToBas UMMIMKaUMa orpaHuyeHa
pamMKamMm MUKPOKOHTEKCTA, 4TO Ha KOMMNO3ULUMOHHOM YPOBHE OObIYHO
COOTBETCTBYET ann3oay. BoccTaHaBnmBaeTcs oHa BapuaTUBHO, NPUHAONEXUT
KOHKPETHOMY TEKCTY, a He 43blKky BOOOLLE U CUrHaNM3upyeTcsa B npeaenax
OOHOro wara kBaHToBaHus. CTporo pasrpaHnynTb MMMAMKAUMIO, NOATEKCT,
0310 1 ApYrMe BUAbl NOApasyMeBaHNs O0BOJIbHO TPYAHO, MOCKOJbKY OHU
MOCTOSIHHO COMYTCTBYIOT Apyr Apyry. Ho Mbl UX BCe-Taku conocTtaBum Ons
TOro, YToObl BbIIBUTb OCOOEHHOCTM Kaxaoro.

OT annunca nMnaMkaums oTan4aeTcs Tem, 4To MMeeT Bonee LInpokme
rpaHnupl KOHTEKCTA, HECET AOMOSHUTENbHYIO MHMOPMaUuio (B TO BPEMS Kak
3NNUMNC AaeT TONbKO KOMMPECCUIO) 1 BOCCTaHABIMBAETCS BapuMaTMBHO. Tak,
annmnTudeckasa pennuka: Have you spoken to him? — Not yet moxeT ObITb
BOCCTaHOBJIEHA TOMbKO cneayowmmm cnoeami: | have not yet spoken to him.

B npnBeneHHOM Huxe npumepe n3 nbechbl b. Loy «Lle3apb n
Kneonatpa» KOMMEHTapum MOXHO ChOpPMyIMpoOBaTb MO-Pa3HOMY.
MmMmnnvkaumsa 30eCb BOSHUKAET U3 B3aUMOOENCTBMA MeTadOopbl B aBTOPCKOMN
pemMapke, penink nepcoHaxem n onucbiBaemMon cutyauumn. nsa toro, 4toOsbl
HageTb Ha Lesapsa wnem, Kneonatpa cHaMa ¢ HEro NaBpOBbIA BEHOK,
oBHapy>una, 4To OH JibIC, U pacxoxoTasnach.

Caesar: What are you laughing at?
Cleopatra: You're bald (beginning with a big B and ending with a
splutter).

Jexkoampysa nmnankauuio, MOXHO ckasaTtb, 4TO MeTagopa B aBTOPCKOM
pemapke nogvyepkmBaeT 3KCMPEeCCUBHOCTb B Mpom3HeceHun cnosa bald, a
Taikke 10, 4to Kneonartpa ocmenena n seget cebs ¢ Llesapem oyeHb aep3ko.

B annunce o6pa3HOCTb OTCYTCTBYET, TEKCTOBAS MMNAMKauUus,
HanpoTMB, MOCTOSIHHO CBsi3aHa C pas3HbiIMM Tponamu. lMMpun aTOoM
copepXaHnem Lwara KBaHTOBaHMS OObIYHO OKa3blBAeTCH OCHOBaHUE
CpaBHeHUs nnn accoumauuun. Cnenylowmin NpUMep CoYeTaeT METOHUMUIO U
runepbony: Half Harley Street had examined her, and found nothing: she had
never a serious illness in her life. (J. Fowles)

Xapnu Ctput — ynuua B JIOHOOHE, Ha KOTOPOM HaxoOAaTCs NpUeMHble
cambix delleHebenbHbIX Bpadein. MMnnnkauma cocTouT B TOM, YTO, XOTH
OpHEeCTMHa COBEPLUEHHO 340POBA, MHUTEJNIbHbIE POOUTENN HEe Xanenu
HUKaKMX OEHer Ha camMbiX AOPOrMx OOKTOPOB, U BCE PABHO MM HE BEpUnu 1
obpalanncb KO BCe HOBbIM N HOBbIM chneumannctam. CyrreCTUBHOCTb
uMnamkaumm TpebyeT B JaHHOM cflydyae 3HaHus TonoHuma. OHa MoXxeT
onnpaTtbCd U Ha Apyrve peanun: UMeHa U3BECTHbIX NI0AEeN, pasHOro poga
UTIO3UN.
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Kak Mmnamkaums, Tak n NOATEKCT CO34al0T AOMNOJHUTENbHYIO TyOUHY
colepXaHusd, HO B pasHbix MacwTabax. TekcToBass MMNAMKauug umeer
CUTYaTUBHbIA XapakTep 1 orpaHMyYnBaeTCs pamMkamu 3nn3ona, oTaoenbHOro
KOMMYHUMKaTMBHOIO akTa WM 4epTbl nepcoHaxa. B noatekcte yrnybnsaertcs
CIOXET, 6osiee NoSIHO PaACKPbIBAOTCS OCHOBHbIE TEMbI U MOEN NPON3BEOEHUS.
AHTeueneHTbl pacnonaraTcs AUCTaHTHO. MNoATEKCT MOXET CKaapiBaTbCs U3
OTOENbHbIX AUCTAHTHO PacnoONOXeHHbIX umnankayun. OT annmnca wm
MOATEKCT N UMMNINKAUUS OTNNYAOTCS HEOAHO3HAYHOCTbIO BOCCTAHOB/IEHMS,
macLuTabom, cosgaHMeM OOMOSIHNTENbHOW nparmMaTuyeckor nHdopmMaumu.

Oco6biM BMAOM TEKCTOBOW UMMAMKALUN SBASIOTCS annio3na 1
uMTauua, nogkaiodalLlne K nepegadye CcMmbicna gpyrme CeMMoTuyeckune
CUCTEMBI, Hanpumep, X1UBOMNCb, UCTOPUIO, MUDbI N T.A4.

B rnaBe 0 nekcmMyeckom CTUIMCTMKE Mbl PACCMOTPUM CYITECTUBHOCTb
MMMMKaUoHana, a B CMHTakCMY4eCKOW CTUINCTUKE — ano3uonesuca u
HEKOTOPbIX APYrnx duryp.

B 3aknioyeHne naparpada OTMETUM, 4YTO B IIOOOM TeKCTe AENCTBYIOT
[BE MPOTMBOMONOXHbIE, HO B3aMMOCBS3aHHblE TEHAEHUMN. ITO TEHOEHUMS K
YCUNEHUIO 3KCTMJIMLUMUTHOCTU, Hanpumep, K NoBTOpy, obrneryatouiemMy
BOCMNPUATME U 3anOMUHAHNE, N TEHAEHUMS K KOMMpeccumn nHdopmauum m
CYrreCTUBHOCTU, YBENNYMBAOLWAS aKTUBHOCTb COTBOPYECTBA YMTaTens u
Takxe crnocobHasa YyBENUYUTb SKCMNPECCUBHOCTb W 3CTeTUYeckoe
BO34ENCTBUE.

2. JIEKCUYHECKAA CTUWINCTUKA

2.1. CnoBo u ero saHa4yeHvie

MpuHUMN LEeNOCTHOro BOCNPUATUS XYO0XECTBEHHOIo NPOn3BeLEHUS
He ncKYaeT HeOOXOOMMOCTM CaMOro NPUCTa/iIbHOro BHMMaHUSA K
cocTaBngwWwmMUM ero anemeHtam. [loCkoNbky mMaTepuanomM BCHAKOro
NINTEepaTypHOro NPOn3BeaeHNs SBNAeTCH s3blk, 8 OCHOBHAd eaMHULA 93blka
— C€noBo, Heo6XOAMMO OCTAHOBUTLCS Ha TOM, YTO Takoe CJ/IOBO U ero
3HayveHue.

B panbHenwem M3noXxeHuu nof CJ0BOM MOHMMAETCHd OCHOBHag
eanHnua g3blka, Kotopas aBngetTcd GOpMON CyLLEeCTBOBAHUS MOHATUS U
BbIpaXEHNeM aMouumn 1 oTHoweHus. Cnoso, kak nucan A. Melie,«aBngaeTcs
pe3ynbTaTOM CBA3U OMNpPenesieHHOro 3Ha4YeHWd C onpenefsieHHbIM
KOMMNEKCOM 3BYKOB, AOMNyCKalOLWUX onpeneseHHoe rpaMmmMmaTnyeckoe
ynotpebneHue»'.

" Meillet A. Linguistique historique et linguistique ginitrale. — Paris, 1921-1928.
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CnoBo B 43blke, Kak NpaBwsio, NOJIMCEMAHTUYHO, T. €. NPeacTaBNaeT
cob0il MHOXECTBO JIeKCUKO-CeMaHTU4YeCcknx BapuaHToB'. Ha aToMm
ocHoBaHun akag. B. B. BuHorpagos paccmaTpumBaeT C/OBO B 93blKe Kak
cucTemy (eauHCTBO) POpPM U 3HAYEHUIAZ.

Jlekcuko-cemaHTu4eckum BapuaHtToMm (JICB) mMbl Oyaem HasbiBaTb
CNOBO B OHOM W13 €ro 3Ha4eHun, T. €. TaKOWN ABYCTOPOHHUIN A3bIKOBOW 3HAK,
KOTOpPbI 9BNSETCH €OMHCTBOM 3BY4aHMS U 3HAYEHUS, COXPaHAs TOXAECTBO
JNIEKCMYECKOro 3Ha4YeHUs B npeaenax npucyulen eMmy napagurmMmbl u
CUHTaKcmyeckmx dyHkumin. CneoyeT noaYepkHyTb, YTO, MOCKOJIbKY B S3blKe He
MOXET OblTb GOPMaNIbHO HE BbIPaXEHHbIX 3HAYEHUN, BCAKOE U3MEHEHWNE
NIEKCUYECKOro 3HAYEHUS CNOBA, T.e. KaXAbl OTOENbHbIA BapuaHT €ro,
HaxoauT cebe BbipaxeHne NnMbdo B 0COBEHHOCTAX ero napagurmbl, NMbo B
0COBO0N CUHTAKCMYECKOM UM NIEKCUYECKOWN BaNEHTHOCTU.

Moo, nekcu4YecKMM 3HAYeHUEM CJlIoBa B JasibHeNLeM NOoHMMAaEeTCs
peannsauuns NMoHATUS, 3MOLUN NN OTHOLLUEHUS CPpencTBaMm 3bIKOBOWA
cucTeMsbl. MNOCKObKY B MOHATUM OTpaXaeTcs peasibHasg OeNCTBUTENIbHOCTb,
3Ha4YeHMEe CIoBa COOTHECEHO C BHEA3bLIKOBOW peasibHOCTbio, BMECTe C TeM
MOHATME HETOXOECTBEHHO 3HAYEHUIO, MOCKONbKY NocneaHee nMeetr
JIMHTBUCTUYECKYIO MPUPOAY U BKIHOYAET HEKOHLENTYaslbHble KOMMOHEHTbI:
3KCMPECCUBHbIE, 3MOLIMOHASIbHBIE N OPYrMe KOHHOTaLMMN.

Moao nekcmn4yecko BaJIEHTHOCTbIO MOHUMAETCS NOTeHUManbHas
COYETAEMOCTb C OPYrMMM CNOBaMM, JIEKCMYECKMMU TPynnamMu Uam Knaccamm
cnoe. Mop mopdonornyeckom BaNeHTHOCTbIO — MOTeHUMaNbHasa
COYEeTaeEMOCTb ¢ MopdemMamu CNoBooOpa3oBaHUSa U CNoBOM3MeHeHUs. oa,
CUHTaKcUu4yeckomn BaJIEHTHOCTbIO—CMNOCOBOHOCTb 3aHUMaTb
onpeneneHHble NO3nUUN B TEX WU UHbIX CUHTAKCUYECKUX CTPYKTYypax u
BCTYNaTb B CMHTAKCUYECKUE CBA3U C TEMU WUJIN UHBIMU KNacCamMu CNOB.
PeanbHO B peyn BaNIeHTHOCTb MPOSIBASETCS B YC/IOBUSAX KOHTeKcTa. Kak
npaBwuio, CIOBO B peyun, HeEpenko Aaxe B XYAO0XECTBEHHOW peuwu,
ynoTpebnsaeTcs TONbKO B OAHOM M3 BO3MOXHbIX ONS HEFO 3HAYEHUN, n
yKa3aHus, KOTOpble UCXOAAT U3 KOHTEKCTa (JIEKCMYECKOro, CUHTaKCUYEeCKoro,
a yalle Bcero KOMOMHMPOBAHHOMO), MO3BONASIOT MOHATb, B KAKOM MMEHHO.
Ecnn ogHOBpEMEHHO peannu3yeTcs He OOWH BapuaHT, a 6osblue, TO U B 3TOM
cnyyae Heobxogumma OpPUEHTAUMSA HA KOHTEKCTyaslibHble yKa3aHus,

" TepMUH «NE€KCUKO-CEeEMAHTUYECKMA BapuaHT» BBeaeH npod A. 1 CMUPHULKNM.
Cm.: CmupHumukunii A. W. K Bonpocy o crnoee (npobnema ToxaecTtsa cnoea) // Tpyabl NH-Ta
A3blko3HaHuA.— T.4.— M.. 1954, MNMoapobHee O Teopum cnoBa U e€ro NeKCUKo-
CceMaHTM4yeckux BapuaHtax cMm.: ApHonba WN. B. CemaHTnyeckass cTpyktypa cnosa B
aHrNnICKOM fA3blke U MeToauka ee uccneposaHus—J1., 1966. Arnold |. V. The English
Word— M.. 1986.

2 Cm.: BuHorpagoe B. B. O ¢popmax cnoe // N3B. AH CCCP. OTg-Hue nut. u 93.
1944.—T. 3.—Bbin. 1. OH xe. OCHOBHbIE TUMblI NEeKCU4Yecknx 3HavyeHuin cnoea // Bonp.
A3blko3HaHUA.— 1953.— Ne 5.
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NMOCKOJIbKY BCE BO3MOXHbIE BapuaHTbl PeanuayioTca CPaBHUTENBHO PEeaKo.

B cosHaHunM HocuTenel 93blka pasHble BapuaHThl OJHOro CnoBa
CBA3aHbl MHOXECTBOM accoumauuii, B XyIoXeCTBEHHON nuTepaType 370
foraTtcTBO accouuauunii npuaaeT cnoBy 0cobOYyi0 BbIPA3UTENIbHOCTb U
CYImeCTUBHOCTb.

2.2. leHOTaTUBHOE U KOHHOTAaTUBHOE 3Ha4YeHue.
3MOUMOHaJ1bHaH, OLUEeHO4YHas, 3KCcnpeccnBHas n
cTunncTnyeckad cocraengdoime KOHHoTauum

Jlekcnyeckoe 3HavYeHMe KaxXAOro OTAENbHOro JIeKCUKO-
CEeMaHTU4YeCKOro BapuaHTa CrnoBa NnpeacTaBisieT CNnoxHoe eanHcTeo. CocTas
€ro KOMIMOHEHTOB yA0OHO paccMaTpuBaTb C MOMOLLIO U3/TOXEHHOMO Bbllle
NpUHUMNa OeneHns pedyeBon MHpopMaunm Ha MHGOPMaLMIO, COCTaBSAIOLLYIO
npeagMeT coobLUieHns, HO He CBSA3aHHYIO C akTOM KOMMYHUKauuu, n
MHPOPMAaLMIO, CBA3AHHYIO C YCNOBUAMMN N YyYACTHUKAMUN KOMMYHUKALUN.
Torpa nepBon 4actn nHopmMaumm COOTBETCTBYET A€HOTATUBHOE 3HAYEHME
CJ/I0Ba, HasblBaloLLee MNoHATUE. HYepes3 NoHATHE, KOTOPOoe, Kak U3BEeCTHO U3
TEOpUN OTPAXEHUSA, OTPAXKAET OeCTBUTENIbHOCTb, AEHOTATUBHOE 3HaYeHue
COOTHOCUTCHA C BHEA3bIKOBOW [EeNCTBUTENbHOCTbLIO. BTOpon yacTtu
cooOlWeHNs, CBA3AHHOW C YCNOBUSAMW U y4YaCTHUKAMWU OOLLEHUS,
COOTBETCTBYET KOHHOTaUUSA, Kyaa BXOOAT SMOLMOHANbHbINA, OLLEHOYHbIN,
3KCMPECCUBHbIN U CTUIIMCTUYECKUIA KOMMNOHEHTLI 3Ha4yeHud. lNepBasa YacTb
apnseTca obs3aTenbHOM, BTOpas — KOHHOTaums — dakynbTaTMBHON. Bee
YyeTblpe KOMMOHEHTa KOHHOTALUMM MOrYyT BbICTyNaTb BMECTE UM B pPa3HbIX
KOMOMHaLUMAX Unr BooOLLE OTCYTCTBOBATb.

MpeomMeTHO-1ornMyeckas 4acTb JIEKCMYEeCKOro 3Ha4eHUs oKa3blBaeTcCH,
B CBOIO 04epenb, CMOXHON, OTpaxas CNOXHOCTb BblPpa)XXeHHOro B CJ/i0Be
NnoHATUA. Tak, B OCHOBHOM 3Ha4yeHuU C/ioBa woman Mbl pasfivdaem, no
KpanHen Mmepe, TP KOMIMOHEHTA: YenoBeYeCckoe CYLUECTBO, JINLO XXEHCKOro
nona, B3pocnoe. [NoCKoNbkKy KOMMNOHEHTHbLIM aHanM3 MMeeT HemMmanoe
3Ha4yeHue onsa NPUKIagHoOM NMHIBUCTUKU, UM MHOIO 3aHMMAlOTCS, N Ha 3Ty
TEMY CYLLECTBYET A0BOJSIbHO MHOIO NIMTEpaTypbl.

KoHHOTaUMA NIEKCUKO-CEMAHTUYECKOr0 BapmnaHTa U ero npegmMmeTHo-
Jiormyeckoe 3HayeHne CBs3aHbl MeXay CODO0I, HO XapakTep 3TON CBA3N Y
pa3HbIX KOMMNOHEHTOB KOHHOTaUUM pasnmyeH. Hmxe cneundurka 3ToN CBA3N
MPOCNEXNBAETCH B MPOLEecce PacCMOTPEHUA KaXa0ro U3 KOMMOHEHTOB B
OTOENBbHOCTN.

OMOLMOHANbHbIA KOMMOHEHT 3HAYEHNS MOXET OblTb Y3yaslbHbIM W/
OkkasnoHasibHbiM. CNnoBO MK ero BapuaHT obnagaeT 3aMOUMOHaNbHbIM
KOMMOHEHTOM 3Ha4Y€eHUs, eCNM BblpaxaeT Kakylo-HUOyab 3MOLUIO UK
YyBCTBO. IMOLMEN HA3bIBAETCHA OTHOCUTENbHO KPATKOBPEMEHHOE
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rnepexmnBaHne: paaocTb, OropyeHue, yaoBONbCTBME, TPEBOra, rHes.,
yOuBneHune, a 4yBCcTBOM — 0Oonee yCTOMYMBOE OTHOLWIEHME: NobOBb,
HEHABUCTb, YBAXEHNE N T. M. OMOLMOHASbHbIA KOMMOHEHT BO3HMKAET Ha
6a3e NpeaMeTHO-/IOrMYeckoro, Ho, pa3 BO3HUKHYB, XapakTepualyeTcs
TEHOEHUMEN BbLITECHATbL MNPEAMETHO-JIOTMYECKOE 3HAYeHue uan
3HA4YNTENbLHO ero moanduumpoBaTb. Mexay Meaom v AoMallHEen NTUUENn
YTKOW A0BOSIbHO Mano obuwero, ogHako B NEPEHOCHOM CMbICNEe 3T
nackatenbHble cnosa honey un duck aBndTCA 04eHb OAU3KUMU
CUHOHUMaMM.

YNCcTbIMM 3HAKaMU 3MOLUN ABNKIOTCS MexXaomMeTusa. 3Tu cnoea
COCTaB/ISAIOT COBEPLLUEHHO OCOObLIN CNOMN NEeKCUKU, MOCKOJIbKY Y HUX HET
npeaMeTHO-/IOMMYEeCcKOro 3HavyeHns. B MexagomeTusax cocpeaoTodYeHbl BCe
TUNNYECKNE YepTbl, OTINYAIOLME SMOLIMOHAIIbHYIO IEKCUKY: CUHTaKCUYeckas
daKkynbTaTUBHOCTb, T.€. BO3MOXHOCTb OonyuleHnsa 6e3 HapyuweHus
OTMEYEHHOCTM dpasbl; OTCYTCTBUE CUHTAKCUYECKUX CBSA3EN C OPYrnMM
yacTaMM NPensioXeHNsa: CeEMaHTMYeckas nppaguauus, Kotopas cocTouT B
TOM, YTO NPUCYTCTBME XOTHA Obl OOHOr0 3MOLUMOHANBLHOIO CroBa npuaaeT
3MOLMOHANBHOCTb BCEMY BbICKa3bIBAHUIO.

MHorme amoumoHanbHble CNOBa, a MEeXAOMeTUs B 0COOEHHOCTH,
BblpaxalT aMouunio B camMoM obOLLeM Buae, Aaxe He ykasbiBas Ha ee
MONOXUTENbHBIN NN oTpuuAaTenbHbIN xapaktep. "Oh", Hanpumep, MoXeT
BblpaxaTb W pafocCTb, U Nevasnb, 1 MHormne gpyrme amouuu: "Oh, | am so glad”,
"Oh, | am so sorry”, "Oh, how unexpected!" AHanornyHblie npumMepbl MOXHO
NPMBECTN ONSA APYrUX MeXAOMETUN, Kak NPOCTbIX, Tak U NMPOU3BOOHbIX
(BTOPUYHbIX).

Lna cTMnmMcTukn aTa HeonpeneneHHOCTb SMOUMOHASIbHbIX CIIOB UMEET
6onbwoe 3HayeHWe, Tak Kak 3acTaBngeT NpuM aHannile uckaTb
OOMOJIHNUTENIbHbIE KOMMEHTapMK MO NMOBOAY MUCMbITbIBAEMbIX NEPCOHaXaMM
amouuii: "Oh!" came the long melodious wonder note from the young soldier
munu "Oh, for goodness sake, say something somebody,” cried Benford fretfully.
(D. H. Lawrence. The Fox)

C aMouuoHanbHOW NEeKCUKOM He cneayeT CMellnBaTb CNOBAa,
HasblBatowme amounn nnm vyyesctea: fear, delight, gloom, cheerfulness, annoy,
M CNoBa, SMOLMOHaNIbHOCTb KOTOPbIX 3aBUCUT OT accoumauvii U peakumi,
CBsA3aHHbIX ¢ geHoTaTtoMm: death, tears, honour, rain.

C NWUHrBUCTMYECKON TOYKM 3PEHUSA 3TO pasHble rpynnbl. OTHOLWEHUS
MeXay KOMMOHEHTaMWN BHYTPU JIEKCMYECKOrO 3HA4YEeHUS, OTHOLLUEHUS Mexay
BapMaHTaMn BHYTPU CEMAHTUYECKON CTPYKTYpPbl C/IOBA U CUHTaKCMYecKkme
CBS3U 30€eCb WHblEe, YEM B 3MOLIMOHANbLHOWM NIEKCUKe, NepeHoca 30eChb HeT,
3MOUMOHaNbLHOCTb MOJIHOCTbIO 3aBUCUT OT AEHOTATUBHOINO 3HAYEHUS,
KOTOPOE He CTUPAETCsl, CUHTAKCUYECKME CBA3N 00A3aTeNbHbI.

Jnga cTUnUCTMKM BblgeNEHME 3TON rpyrnnbl UMEEeT, OOAHAKO, OYEHb
BaXKHOE 3HayeHue, NOTOMY 4YTO HaKorsjieHne nogoObHbIX CNOB B TEKCTE
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UM NOBTOPEHME UX CO3OaeT onpepernieHHoe HacTpoeHue. Bo MHormx
NUTEepaTypHbLIX MPOU3BEAEHUNAX, HANPUMEpP, 0Ounne CnoB, CBA3aHHbLIX C
OOXOEM U HeMnorogow, nepegaer oOlyleHne OOMHOYECTBA, TOCKU,
6ecnputoTHoCcTU. MacTtep noarekcTa, 3. XeMUHIyaii Ha4MHaEeT pacckas «KoLuka
noa, oXAeM» C ONMMCaHUSa O0XASA, B UTANIbAHCKOM ropoae, raoe B otene
TONbKO OBOE aMEPUKaHLEB U MOJiogas amMepukaHka 4yBCTByeT cebs
OOMHOKOWM, TOCKYET.

There were only two Americans stopping at the hotel. They
did not know any of the people they passed on the stairs on their
way to and from their room. Their room was on the second floor
facing the sea. It also faced the public garden and the war
monument. There were big palms and green benches in the
public garden. In the good weather there was always an artist with
his easel. Artists liked the way the palms grew and the bright
colours of the hotels facing the gardens and the sea. Italians
came from a long way off to look up to the war monument. It was
made of bronze and glistened in the rain. It was raining. The rain
dripped from the palm trees. Water stood in pools on the gravel
paths. The sea broke in along line in the ram and slipped back
down the beach to come and break again in along line in the rain.
The motor cars were gone from the square by the war monument...

BbipackeHne amMouun nnm 4yBCcTBa OObIYHO CBA3AHO HE TOJIbKO U HEe
CTOJIbKO C >KENAHNEM COOBOLLUTBL O HUX, CKOJIbKO CO CTPEMJIEHMEM NepeaaTb
X OPYrvM, 1 B 3TOM CMbIC/1e Takoe HakornieHne 40X IMBbIX C/IOB BECbMA
3P PEKTUBHO 1 0BA3aTENBHO OTMEYaETCA NPU CTUIIMCTUYECKOM aHanm3e.

CnoBo o6nagaeT OLeHOYHbIM KOMIMOHEHTOM 3HAYEHUS, ECJIN OHO
Bblpa>KaeT NOJIOXKUTENbHOE UM OTPULATESNIbHOE CY>KOEHUNE O TOM, YTO OHO
Ha3bIBaeT, T.e. 0a0bpeHne nnn HeogobpeHue. Cp.: time-tested method
(onobpeHune) u out-of-date method (HeopobpeHme). OLIEHOYHbI KOMMOHEHT
Hepa3pbIBHO CBA3aH C NMPeaMETHO-IOMMYECKNM, YTOYHSIET U AOMNONHAET
€ro 1 NosToMy MOXET BXOAUTb B C/TOBAPHYIO AeduHnumio. Tak, Hanprmep,
rnaron sneak B cnoBape XopHOu onpenensaeTcs: "move silently and secretly,
usu. for a bad purpose”. B otnnume ot SMOLIMOHaNbHOIO KOMMOHEHTA
OLLEHOYHbIA KOMMOHEHT He cnocobcTByeT pakynbTaTUBHOCTU MU
ocnabneHnto CUHTaKCUYeCckux ceasen. OLEHOYHbIN KOMMOHEHT 3Ha4YeHUS
yNOoMVHaeTCa MHOMMMU aBTOpamMm; CJioBa C TaKUMKN KOMMOHEHTaMM aaxe
Nony4Ynnn B InTepaTtype cneupanbHoe Ha3BaHue bias-words, HO n3yyeHa
3Ta rpynna noka maso, 1 aBTOpbl, KOTOpble HA 3TU cnoBa obpallanm
BHMMaHMeE, He pas3rpaHNyYMBaloT KOMIMOHEHTbLI KOHHOTaUUK, paccMaTpuBas
MX KaK 3MOLIMIOHasTbHbIE".

" Charleston B. M. Studies in the Emotional and Affective Means of Expression in
Modern English — In: Swiss Studies in English, 46 Band.— Bern, 1960.
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MHTEepeCHbIM NpMMEPOM C/ioBa C YCTOWYMBOW OLEHOYHOMN
KOHHOTaLuMen aBngeTcs C/I0BO meaning 1 ero nponssogHblie meaningful
1 meaningless, onucaHue koTopbix npusoamT J1. 6. ConomoHn'. Habntoaas
3a KOHTEKCTaMu COBPEMEHHOIro yrnotpebneHua 3Toro CloBa, MOXHO
3aMeTuUTb BCEBO3pacTalolyio TEHOEHUMIO K YCUNEHUIO OLEHOYHOWM
KOHHOTATMBHOWM 4aCTu ero 3HadyeHud 3a cuyeT geHoTaTmBHoW. Cnoeo
meaningful ctaHoBUTCA CMHOHMMOM cfoB wise, efficient, purposeful,
worthy of attention n gpyrnx, roe oueHOYHOCTb BXOOUT YyX€ B YUCIIO
KOMMOHEHTOB AEHOTATUBHOIO 3Ha4eHus. Tak, to write meaningfully 3Haunt
W nucartb crpaBe/iMBo, BEPHO, codepxxaTesibHO. PaccMOTpuM TOSbKO
OOUH N3 MHOIMOYMCNEHHbIX ra3eTHbIX Npumepos J1. 6. ConomoHa: Schools
and teachers must instil the idea that what is important, is the desire and
the capacity of the individual for self-education, that is for finding meaning,
truth and enjoyment in everything he does.

Pycckoe cnoBo «CMbIC», KOTOPbIM 30ECh O4EHb TOYHO NEPEBOAUNTCA
CNOBO meaning, ToXe 6e3yC/IOBHO COAEPXUT MOSIOXKMUTENbHYIO OLIEHKY
maeonormyeckoro nopsaka. Cnegyet obpatmtb BHAMaHME Ha TO, YTO meaning,
truth and enjoyment — ogHOpOAHbIE YNEHbI, COEAMHEHHbIE COO30M and, a
B NOAO0OHbIX KOHTEKCTYasIbHbIX YC/TIOBUSX Y CJIOB A0J/DKHbI HAJIMYECTBOBATL
o6LMe KOMMOHEHTbI 3Ha4YeHus. [NonoxunTenbHasa oueHka B cnoBax truth n
enjoyment aBnsieTcst HENPEMEHHbIM KOMMOHEHTOM AEHOTATVUBHOIMO 3HAYEHUS.

NMprBenemM euie HECKObKO MPUMEPOB CJIOB C OLEHOYHbIMU
KOHHOTaLUUSIMW.

B. HapnbCToH NnpmBOAUT LWYTOYHOE cnipsbkeHue: | am firm, thou art
obstinate, he is pig-headed.

Bce Tpu npunaratenbHbiX MUMET OOHO U TO Xe AeHOTaTUBHOE
3Ha4YeHne, IKBMBANEHTHOE HENTpanbHOMY not easily influenced by other
people’s opinion, HO firm NpeagnonaraeT NOXBasibHYO TBEPAOCTb, Obstinate
CoaepPXUT Markoe HeogobpeHue, a pig-headed — pesko oTpruaTenbHyo
OLIEHKY, COYETAIOLLYIOCS] C KOHHOTaLMEN 3KCMPECCUBHOCTU.

OueHOo4YHasa NekcrKa xapakrepHa g1 oncaHusi O0LLLECTBEHHOM XXN3HN
M NOSIUTNYHECKMX CODbITUIA M HEPEOKO UCMOJIb3YET PasHble BUAbl NEPEHOCHbIX
3Ha4YeHU, B TO BPEMSI KaK MPsiMble 3HAYEHUS HEWTPasbHbI.

CnoBo 061agaeT 3KCNpPeCCUMBHbIM KOMIMOHEHTOM 3Ha4YeHusd, eCnv
CBOelV 06Pa3HOCTLIO UM KaKMM-HUOYab APYriM CNOCOOOM Noa4YepKUBaET,
YCWIMBAET TO, YTO HA3bIBAETCS B 3TOM e CJIOBE W B OPYIUX, CUHTAKCUHECKN
CBsI3aHHbIX C HUM crioBax. Hanpumep: She was a thin, frail little thing, and her
hair which was delicate and thin was bobbed... (D.H. Lawrence. The Fox)

CnoBo thing BMecTO girl akcnpeccrnBHO NoavyepknBaeT XPYrNKOCTb
OEBYLLKN, BblpaXXeHHYo npunaratensHoiMum thin, frail, little. Thing B
NMPUMEHEHNN K YEJNTOBEKY BCeraa ynotpebdndaerca c npunaraTesibHbIM.

" Solomon L. B. "Meaning” a Word for All Seasons // "American Speech".—
1966. May.
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PasnnyaloT akcnpecCcuBHOCTb O0Opa3Hylo 1 yBeNMYUTENbHYlo. B
0BoUuX cny4dasix SKCMPECCHBHbIA KOMMOHEHT 3aBUCUT OT NpegMeTHO-
NIOrMYECKOro, HO COBEPLUEHHO MHa4ye, YeM OLLeHOYHbIV. OBpaTtnmMcs K
npumepy: Life was not made merely to be slaved away (Ibid.).

OKCMPEecCcuBHOCTb B AA@HHOM cllydae obpa3Has, OCHOBaHHaA Ha
mMeTadopmyeckoM rnepeHoce. Ho nepeHoC NpomncxoamnT BHYTPU JIEKCEMBI,
a He BHYTpW CfioBa — Y riarona slave HeT HE3KCNPEeCCMBHOIO BapuaHTa.

Moo nekcemMoW Mbl MOHMMaeM O00beaUHEHUNE KOPHEBLIX U
adpPurkcanbHbIX MOpdEM, 0OPa3YIOLLIMX IEKCUHECKYIO €AVNHILLYY, HE3aBUCUMO
OT BO3MOXHbIX OJ11 HEE CUHTaAKcuMyeckunx GyHKUUM, napagurmMbl v
BasieHTHOCTU'. Slave (n) u slave (v) —aBa cnosa, HO oaHa fiekcema. Fnaron
to slave oBpasoBaH OT CyLLECTBUTENLHOIO Slave, npryemM cyLuecTBUTENbHOE
UMEET U NMPSIMOE 1 NEPEHOCHOE 3HAYEHUS, a rNaro—TosbKO NEPEHOCHOE
— obpasHoe. Ero obpasHas aKCnpeccmMBHOCTb 3aBUCUT OT accoumaLnii,
KOTOpPbIE BbI3bIBAET slave (N), T.e. CBA3b TYT HA YPOBHE JIEKCEMbI.

OKcNpeccrBHOCTL A1 rnarona slave (paborartk TSXKKO, HEMOCUITbHO,
Kak pabotaroT pabbl) — 3KCNPECCUMBHOCTb y3yanbHas. [Tharon slave nns
00603Ha4YeHua Tpyaa padoB He ynoTpebnaeTcs n 0603Ha4YaeT TshKenbii Tpy,
topuranyHecku ceoboadHbIX rpaxkaaH. Cp.: the slaves work : : the Ford workers
slave. Ho B npuBeaeHHOM nNpuMepe naccuBHas KOHCTPYKLUA,
NHTEHCUDMUMPYIOLLIMIA MOCTMO3UTUB away U CBA3b CO CNoBOM life cosgatot
HOBbII BApUVaHT — pacTpatuTb (XKU3Hb) Ha TSXKETbIVE TPYA. DKCNPECCUBHOCTb
MoJslydaeTCsl y>Ke OKKa3uoHasbHasi, Kak Obl BTOPUYHAA N KOHTEKCTYallbHO
0o0BycnoBieHHad, 4ToO ee AONONHUTENbHO YCUNMBAET.

AHrnninckue nekcukorpadsl (Hanprmep, XopHoum nnmn daynep) He
pa3rpaHMYMBaloT 3KCMNPECCUBHOCTb M SMOLIMIOHAJILHOCTL. MHOIrve cunrator,
YTO SKCMPECCUBHOCTL BCErga AOCTUraeTCsl 3a CHET SMOLIMIOHaUTbHOCTU. Takoe
pacLUMpeEHHOEe NMOHMMAaHME ONPOBEPraeTCcs KOHKPETHbIM MaTepuasiom.
Hannuyme asmMmoumoHanbHOM KOHHOTaUMM MoYTU BCerga BredveT 3a cobo
3KCMNPEeCCBHOCTL, HO 0B6paTHoe HeBepHO. B pacckase 1. JlopeHca thing
HEeOOHOKpPAaTHO ynoTpebndaeTca npuMeHuTenbHo K Ixunnn BaHdopa:

TB NUHrBUCTUYECKON NUTEpaType TEPMUH «JIEKCEMa» MOHMMAaETCs No-pa3HoMy. Akag,
B.B. BuHorpanoB onpeaensn nekcemy Kak «CrioBO, paccMaTprBaeMoe B KOHTEKCTE A3bika,
T.€. B3STOE BO BCEWN COBOKYMNHOCTW CBOUX POPM U 3HadYeHuin». Cm.: BuHorpanoe B.B.
Pycckuii a3bik.— M., 1947. Hawe onpepaeneHne yTouHseT onpegenerve, npeaoxXeHHoe
B.B.BuHorpagosbiM, NokasbiBad, YTO NOA4 «COBOKYMHOCTbIO pOpM» MOHUMAIOTCS 1 pOpMbI
pa3Hbix napagurm. MN.C. Ky3HeLoB cuyuTaeT nekcemy eauHuuein s3bika, Kotopas
COOTBETCTBYET C/ioBy kKak eauHuue pedn. Cm.: KysHeuos M.C. OnbIT dpopmanbHOro
onpepeneHus cnoea // Bonp. s13biko3HaHus, 1964.— Ne 5. Nockonbky 3TO onpeneneHve
BneyYeT 3a coboi UCKIoYEHME cnoBa U3 eAuHUL, 93blka, OHO NMpPencTaBfsgeTcs Ham
HenpuemnembiM. Onsa H. N. Tonctoro nekcema — eauHMLA CTOPOHbI BblpaXeHUs, T.e.
3BYKOBOW KOMIJIEKC, KOTOPbI/ COOTBETCTBYET eauHuLEe coaepXxaHus—cememe. Cm.:
Toncton H.N. N3 ONbITOB TUMONMOMMYECKOro UCCNeaoBaHUsa CRaBsHCKOro Cl0BapHOro
cocTtaBa // Bonp. s13blko3HaHUs.—1963.— Ne1. LLlaxoeckuin B.N. KaTteropusaums amouymn B
NeKCNKO-CeMaHTMYECKON cucTemMe s3blka.— BopoHex, 1987.
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Banford was a small, thin, delicate thing with spectacles. B koHTEKCTE HET
HUKaKMX NOATBEPXAEHMIN 3MOLIMOHaJIbHOIO Noaxoaa K aTo cnabocTtn n
xpynkocTtn. KoHHoTauma cnosa thing Tonbko akcnpeccuBHaga. MNopTpeTt
JKnnn KOHTpacTUpyeT C NOPTPETOM OCHOBHOW repovHun Henn Mapu,
CUJTbHOW M MOXOXEN Ha Masibyumka.

B TonkosaHuun cnoea thing A. XopHou nuweT: thing, n ... (6) used of
persons or animals, expressing emotion: Poor thing! He’s been ill for a month!
He’s a foolish old thing. She’s a sweet little thing.

Ho ero >xe nprmMepbl NokasbIiBaloT CNpaBenIMBOCTb M3JTOXXEHHOM BbiLLIE
TpakToBKM thing Kak akCcnpeccuBHOro, a He aMOLUMOHaNIbHOro cnosa. Bo
BCEX 3TUX MPUMEpPax SMOLIMOHAIbHOCTb BO3HUKAET TOJILKO B MOAENN, rae
thing onpenenseTca aMoumoHasIbHbIMK NpuiaraTesibHbIMU 1 YCUITMBAET NX
3HaYeHue.

YBenuuutenbHas 3KCNPECCUBHOCTb M3y4YeHa He MeHbLUe, YEM
obOpasHad; Takme crnoBa Noay4Yunm cneumanbHoe obo3HadeHue
MHTeHcuduKaTophbl, 11 0OgHa rpynna, a UMeHHO YCUIUTESIbHbIE HApEeYuns,
OCBellanacb B HECKOJIbKUX creumasbHbix padoTtax'. Camble NpocTbie
nHTeHcudpukaTopsl all, ever, even, quite, really, absolutely, SO o4eHb YHaCTOTHBbI.
O xapakTepe Ux gncTprdyLIMN MOXHO CyOUTb NO CleayoLmMM NprMepam:
Why ever didn't you go? He's ever such a eleven man. Even now it is not too
late. He never even opened his book.

YcunnurternbHble Hapeunsa NOCTOAHHO OBHOBISIIOTCSH, KOSIMYECTBO X
pacTteT. OHM 06pa3yloTCa OT Pas/IMYHbIX OCHOB, 0O03HA4aOLLIVIX SMOLIVN.
O4eHb MHOIO TaKKxX Hape4ini 06pPa3oBasiOCh OT C/I0B, 0O03HAYAOLLMX CTPaX:
frightfully, awfully, terribly n 1.4. VIx wmpokas ynotpebutenbHOCTb B
OKCIOMOPOHHbIX COHETaHUSIX CBMOETENLCTBYET O MOAABSIEHNM JIEKCMHECKOIO
3Ha4YeHus B NOJIb3Y yCUnuTenbHoro komnoHeHTta: She looks frightfully well,
frightfully decent, frightfully nice, terribly smart, terribly amusing, terribly friendly,
awfully pleased n T.4.

HekoTopble Takne MHTEHCUMUKATOPbI MMEIOT MOYTU HEOTPAHNYEHHYIO
coyeTaemMocTb: a terrific speed, shock, dinner, make-up, dead tired, straight,
serious, right, true: absolutely divine, maddening.

Ipyrue, HanpoTuB, UMEIOT Y3KYIO BaJIEHTHOCTb: a severe frost—a flat
denial—stripping wet—strictly prohibited; Henb3s ckasaTts strict frost nnm severe
denial.

BONbLUMHCTBO TakmMx yCUNUTENEN OTHOCUTCS K pa3roBOPHOMY CTUITIO
peun, Tak 4YTO KOMIMOHEHTY YCUJIUTENIbHOM 3KCMNPECCUBHOCTU OObIYHO
COMyTCTBYET KOMMOHEHT CTUAUCTMYECKUI. Tak, CNnoBo quite aBnseTtcs
pPa3roBOPHbLIM MHTEHCUMUMKATOPOM: ...and it was quite a surprise.

B pasroBopHoW pe4dn PyHKUUUN YCUITUTENbHOCTU MOryT ObiTb
[OBOJIbHO CJTOXXHbIMU, M €€ 0COOEHHO TPYAHO Pa3rpaHNYmMTb C SMOTUBHBIM
KOMMOHEHTOM. YCUNMNTENbHOCTb MOXET ObITb MPOSBIIEHNEM BEX/IVMBOCTU

1 Stoffel C. Intensives and Downtoners.— Heidelberg, 1901.

CoBpeMeHHblit MyMaHUTapHblii YHMBEpCUTET

40




UM BEXJIMBOIO 3aMeLlaTenbCcTBa, Kak B cneayollem npumepe: "l don't
really like mentioning it — but | don't quite see what else | am to do — although
of course it is quite unimportant really.” (A. Christie. A Caribbean Mystery)

CnoBo obnagaeT CTUINCTUYECKMM KOMMOHEHTOM 3Ha4yeHus1, Ui
CTUWINCTUYECKOWN KOHHOTaLMeEn, eC/In OHO TUMMYHO )11 onpeaeneHHbIX
(PYHKUMOHANBbHbIX CTUNEN 1 chep pedn, C KOTOPbIMU OHO aCCOLMMPYETCA
Oaxxe 6yayym yrnotpebneHo B HETUMUYHbLIX OJ19 HEro KOHTEKCTax.

CTUNNCTNYECKMIA KOMMOHEHT 3HA4YeHUs CBs3aH C NpeaMeTHO-
JNIOrMYECKUM B TOM CMbICJIE, HTO 0603Ha4YaeMoe nocieaHNM NOHATUE MOXET
npuHaanexatb K TON Nnu nHow cepe AencTBUTENIbHOCTU.

Co3paHne npouenyp OJse ONarHoCTUKU Halmnymst 1 OTCYTCTBUS
KOHHOTaTUBHbIX 3HAYEHWI B CIOBE, ONpeaeneHns nux Tuna, pasrpaHnyeHmns
OKKa3MOHaJTbHbIX 1 y3yasibHbIX KOHHOTALMM, BbIIBNEHUSA MX 3aBUCUMOCTU
OT KOHTEKCTA 1 YCTAHOBJIEHMS HANINYMS KOHHOTALUMIN BHE KOHTEKCTA SABJIETCS
OY€Hb aKTyasIbHOM U TPYAHOM 3aaa4e COBPEMEHHON CTUITMCTUKA U eLLe
XOET CBOVX MbITNIMBLIX MccnegoBaTeneit. NonbiTka HAMEeTUTb HEKOTOPbIE
31IEMEHTbI TakMX NMpoueayp onvcaHa B cnenyoLwem naparpade.

2.3. CoBmelueHne 3MOLMOHAJIbHOM,
BKCNPeCcCBHOMW, OLLEHO4YHOMN U CTUIMCTUYECKOMN
KOHHOTaUMn

3MOLI,I/IOHaﬂbeIe, 9KCrpeccumBHble, OLUEeHO4YHble N CTUIINCTN4eckKne
KOMMOHEHTbI JIEKCUYECKOIO 3HA4YEHMSI HEPEOKO COMYTCTBYIOT APYr APYry B
peyn, N03TOMY MX HaCTO CMELLMBAIOT, a CaMu 3TV TEPMIUHbI YNOTPeObNsaloT
Kak CMHOHMMBbI. Ho coBnageHre KOMMOHEeHTOB Aaneko He 06a3aTeNbHO;
NPUCYTCTBUE OAHOIO N3 KOMIMOHEHTOB He BNe4eT 3a coO0or 0653aTeNbHOro
NPUCYTCTBUA BCEX OCTaAJIbHbIX, N OHN MOTIYyT BCTpe4dYaTbCA B Pa3HbIX
KOMOUHaUMAX.

PaccmMmoTpuM cHadana npuMep, rge B KOHHOTauMax pdaga CrioB
OENCTBUTESNIbHO MPUCYTCTBYIOT O4HOBPEMEHHO BCE YETbIPE KOMMNOHEHTA. B
crenylwemM npuMepe MHOrme criosa MMEKOT BYJibrapHO-pPa3roBOPHYHO
OKpackKy, 9MOLUMNOHaJlbHbl, SKCMNPEeCCMBHbI N HEe OCTaBAIOT HUKaKOIro
COMHEHNA OTHOCUTEJIbHO XapaKTepa 4yBCTB Tuma KeH,u,ana K>XeHe:

Then Tim Kendall lost control of himself. "For God's sake,
you damned bitch,” he said. "shut up, can't you? D'you want to
get me hanged? Shut up | tell you. Shut that big ugly mouth of
yours."

(A. Christie. A Caribbean Mystery)

Ocob6eHHO TMNMYHO B 3TOM nnaHe shut up — cnoeo rpy6oe,
pasroBOpHOE, BbipaxaloLLee CUMbHYIO CTEMNEHb Pa3apaXkeHus, U B TO Xe
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BpemMsa obpasHoe. KOMMOHEHT OLLEHKU MPUCYTCTBYET, HO OH CMELLEH, TakK
Kak oTpuUaTesibHOE OTHOLLIEHME HaMNPaB/EHO HE HAa TO, YTO YESTOBEK 3aMOJTIMAT,
a HaTo, YTO OH FOBOPWUT.

CoBnaaeHne KOMNOHEHTOB MOXHO NokasaTh 1 Ha OTAEbHbIX C/TOBaXx.
B. HYapnbCToOH' NpUBOAUT CreayoLLMi PA, CIIOB C Y3YaslbHOW, HE 3aBUCSILLIEN
OT KOHTEKCTa 3MOLIMOHaNBLHOCTHIO: cad, coward, sneak, snob, prig, tale-bearer,
boor, lout, stooge, busy-body, spiv, double-crosser, whipper-snapper, trash,
tripe. 3TOT pAg, 0ONNUUTENBHBIX ANMUTETOB MOXHO ObINO Obl NPOAOIKAUTL.
Bce 3111 cnoBa MMELoT pasnnyHoe AeHOTaTUBHOE 3HAa4eHWE?, HO OAMHAKOBbIM
3MOLMOHabHbIM KOMMOHEHT 1 OAVHAKOBYIO OTPULIATESTbHYHIO OLIEHKY, TaK
KakK BblpaxkatoT BO3MYLLIEHVE TEMM UM MHBbIMW HEQOCTaTKamMm Ui NMOPOKaMu.
Mpucywaa aTmm cnosam 0O6pa3HOCTb AenaeT MX 3KCMPECCUMBHbIMU, a
npuBbIYHAA accoumaums ¢ paMuibIPHO-Pa3roBOPHLIM CTUNEM, U
CJIEHIOM, NO3BOJISIET YCTAHOBUTb U HAJTINYME YETBEPTOIO KOMIMOHEHTA.

Bce 4yeTbipe KOMMOHEHTA KOHHOTaAUMIN 0bs3aTesibHbl U OJ1s1 CIIOB
cneHra. CneHr NpuHaaieXuT K YACITY Hanbonee N3yveHHbIX, Uin, BO BCIKOM
cnyyae, Hambonee NogpoOHO OMMCAaHHbIX, U B TO Xe Bpemsa Hanbonee
CMNOPHbIX CNOEB NEKCUKU. CNIEHrOM Ha3bIBAOTCA rPyboBaTbhIE UM LLIYTOYHbIE
cyrybo pa3roBopHbIe C/I0BA U BbIpaXEHUS, NPeTEHAYOLINE Ha HOBU3HY U
OPUIMMHANBHOCTb.

MpennoXXeHHbIV BbILLE MPUHLUM Pa3rpaHnyeHmnst TUNoB KOHHOTaLLMIA
rnomMoraeT HaWTu 1 STUM CIOBaM MECTO B OOLLIEV NEKCUYECKOIN CUCTEME
a3bika. encTBUTeNbLHO, B CNIOBAXx ClieHra 064a3aresibHO MPUCYTCTBYIOT BCE
TUMNbI KOHHOTALUU: 3MOLMOHASbHbIN KOMIMOHEHT B OOJILLLUMHCTBE C/y4aeB
MPOHUNYECKNN, NPE3PUTESIbHbIN N COOTBETCTBEHHO OLLEHOYHbIN.
CTUnmMcTmnyeckn CNeHrM3amMbl HETKO NPOTMBOMOCTABISAIOTCS NUTEPATYPHOMN
HOPME, 1 B 3TOM OTHaCTW CaMblii CMbIC/T HOBU3HbI MX YrOoTpeonieHms. OHn
BCeraa MelT CUMHOHVMBbI B TNTEPATYPHOM JIEKCUKE 1, TaKuM 0OpasomMm,
ABNAIOTCA Kak Obl BTOPbIMUK, Bonee 3KCNpPecCUBHbIMU, YEM OObIYHbIE,
Ha3BaHUAMM NPEeOMETOB, NOYEMY-TMOO0 Bbi3bIBAIOLLIMX SMOLMOHaSIbHOE K
cebe OTHOLUeHMne. DKCMNPEeCCBHOCTb UX ONupaeTcst Ha 0OpPa3HOCTb,
OCTPOYMUE, HEOXKNOAHHOCTbL, MHOrAAa 3a0aBHOE UCKaXKEHME.

CneHr, Takmm 06pa3oM, ECTb JIEKCUHECKUIA CIOI, COCTOSILLINIA 3 CNOB
M BbIPaXXEHUI C NOJIHLIM 1 NPUTOM crieumdmnyeckrMm HabopPoM y3yasbHbIX
KOHHOTaLMM, OT/INYAIOLLIMXCA OT CBOUX HENTPaSIbHbIX CAHOHMMOB MMEHHO
3TUMM KOHHOTaAUUAMMU.

HeobxoammMo OoroBoOpUTLCS, YTO MNPUBBIYHOE BbipaXXeHUEe «CioBa
C/leHra» He COBCEM TOYHO, Tak Kak Hapsigy C OTOeSIbHbIMUW ClioBaMM
egnHnuamMun cneHra MoryTt ObiTb M O4YeHb 4acTo OblBAlOT NEKCUKO-

"YapnbcToH B. Ykas. co4. W C. 105.
2 Hanuune obLLero KOMNoOHEeHTa B TOM CMbIC/E, YTO BCE OHM OTHOCSATCS K JIIOASIM, HaC
B Aa@HHbI MOMEHT HE MHTepecyeT, OHO MPOCTO obner4yaeT pacCMoTpeHVE.
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CceMaHTUYEeCKME BapMaHTbl CNIOB, B CEMAaHTUYECKYIO CTPYKTYPY KOTOPbIX
BXOOAT 1 ApYyrue, COBCEM He CJIEHIOBble BapUaHTbI.

OpgHako ONs HECNTEHIOBbLIX CNIOB MOJIHbIM HABOP KOHHOTALMOHHbIX
KOMMOHEHTOB BOBCE HE 00sa3aTesNieH, BO3MOXHbI CJ/TOBa TOJIbKO C TPEMS,
OBYMS, OOHVM KOMMNOHEHTOM 1Y BOBCE BE3 KOHHOTaLMINA.

Cnoa good, bad, beautiful, ugly, Hanpumep, npuHagnexar K
OLIEHOYHbIM, HO OLEHKa COBMaaaeT C UX AEeHOTaTUBHbIM 3HAYEHEM, a B
OTHOLLEHUW SMOTUBHOCTU, SKCNPECCUBHOCTU U CTUIIMCTUYECKOW OKPaCKU
OHWU HENTPA/IbHBI.

Cnoa morn, oft, e’er, ne’er, forsooth n apyrme obLlenpr3HaHHbIE
MO3TU3Mbl MMEIKOT TONMbKO 3Ty KOHHOTaUMIO, HO 3MOLMOHAaNbLHOCTU,
OLIEHOYHOCTU, OBPA3HOCTU B HUX HET.

NHTeHcndukaTopb! Tuna terrific, awful, frightful n T.4. o4eHb YacTo TepsioT
CBOKO 3MOTUBHOCTb U OLLEHOYHOCTb, K&K O TOM CBUAOETENLCTBYIOT
OKCIOMOPOHHbIE COYETaHUS, U COXPAHSIOT TOJIbKO 3KCMPECCMBHOCTbL U
pasroBopHoOCTb: Too terribly friendly for words. "I’ve just said you could come.™
— "Yes, dead keen you sounded.” You’re looking frightfully well.

MNpobnema pasrpaHNYeHNs KOMMOHEHTOB KOHHOTaLMIN MEeET BosbLLIoE
3Ha4YeHVe O uenem CTUIMCTMYeCcKoro aHanmsa, NocKosibky BO3OENCTBIME,
KOTOPOE KOHHOTaLMK CITIOB OKa3bIBAOT HA YNTATESNS, MOXET ObITb Pa3/INYHbLIM.
MNoaToMy X HEOBXOOMMO He TONbKO ONPeaennTb, Kak 3To OblNo caenaHo
BblLLIE, HO U HAWTK AoKa3aTesibHble NPOLLeAypPb! AJ151 MPOBEPKU UX HANTNYUS
B KOHHOTaLMIn cnosa.

3apaya aTa O4eHb TPyAHas eLle 1 NoToMy, YTO OAHO U TO XE CNOBO
NN BapuaHT CloBa MOXET B OOHOM KOHTEKCTE MPOKABSATb TONIbKO CBOMU
y3yaJibHble KOHHOTaLUMK, a B 4pYyroM npmobpecTm elle OKKa3anmoHasIbHbIE,
MnoaTOMY ornpeneneHne KOHHoOTauuin uenecoodbpasHo aenartb B KOHTEKCTE.

J1s NpoBEpKM HANTMYKMSI B KOHHOTaLMKM CoBa yKa3aHHbIX KOMMOHEHTOB
yA06BHO NONb30BaTLCA MpoLeaypamMm TUMNa NEKCUYECKUX TpaHchopmMaumii
M cybCcTUTYUMIA, KOTOPbIE COCTOAT B TOM, YTO B TEKCT MOACTaBSIIOTCA U
0006aBnalTCA AMarHocTmpylowme cnosa unn ¢pasbl, B KOTOPbIX
CoaepXXNTCA NpeanosiaraeMblii KOMMNOHEHT, UK, HANPOTKB, UCCeayeMoe
CJIOBO MCKJTIIOHAETCHA M3 KOHTEKCTAa, MOocflie Yero NpoBOAUTCS OLEHKa
HEN3MEHHOCTU cMbicna. Tak, Hanpumep, nonarass 6eccnopHbIM
MHTEHCMPUKATOPOM CcfioBa very, quite nnm do B yTBEpAUTENBHOM
npeanoXeHnmn, NoacTaBAsEM UX B MPUBEOEHHbLINA BbilLe NpUMEpP U
ybexxgaemMcs, 4TO CMbICIT HE UBMEHWSICS 1, criegoBaTeNbHO, crioBa dead,
thing n terribly nmetoT akcnpeccrBHLIE KOMMOHEHTbI:

Yes, dead keen you sounded ® Yes, very keen you sounded ®
Yes, you did sound keen.

She was a thin, frail little thing ® She was very thin, frail and little.
"You look terribly smart,” she said ® "You look very smart,”
she said ® "You do look smart,” she said.
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MNokazaTb, 4TO B NocnegHeM NpPYMEPE OTCYTCTBYET SMOLIMOHASTbHbIN
KOMMOHEHT, y0OoOHO, BOCMNOJIb30BaBLUNCb HEBO3MOXHOCTbLIO CleaytoLLen
TpaHchopmaumn: "You look terribly smart,” she said ®- "You look smart,” she
said in terror.

Ina onpeneneHuss NpUCYTCTBUA MONOXUTENbHOW OLEHKN Y
npunararesibHbIX B pa3roBOPHOM TEKCTE MOXHO MOJIb30BaTbCA 6ECCMNOpPHO
MOJIOXKNTENBbHOW OLIEHKOW C/10Ba hice 1 6eccropHO OTPULIATENBHOM CrioBa
horrid:

that's unfair ®- that's horrid and unfair
that's womanly ®- that's nice and womanly.

MonpobHasa paspaboTka Takoro poaa NpoLeayp ABAAeTCs BaXXHOMN
3aJa4en ceMacmosioroB, peLLeHmne KOTopor ByaeT odeHb NoNe3Ho OJsis
CTWINCTUKW.

OT KOHHOTauMIn cnepyeTt oTAu4YaTb accouuauumn, CBA3aHHble C
00603Ha4YaeMbiM MpPegMeToM, UM UMInKaumoHan. Tak, Hanpumep,
HEOOXOOMMbIMU 1 AOCTATOYHLIMU KOMMOHEHTaMU AEHOTAaTVIBHOIO 3HAYEHNIS
cnoBa woman sisngetca human + female + adult, HO B HEKOTOPbIX KyNbTypax
npeanonaraeTcsl, CnpaBen/IBo WM HET — HECYLLIECTBEHHO, YTO XXEHLLIMHAM
CBOWCTBEHHbI MSAMKOCTb, U3SLWLECTBO, A00OpoTa, Ui 60NTAMBOCTb, NN
3aCTEHYMBOCTb. STV KOMMOHEHTbI BXOAAT B MMIIJIMKaLMOHaU CiioBa woman
N MPOSBASAIOTCSA B 3HAYEHUAX NIEKCUKO-CEMAHTUYECKUX BAPUAHTOB MIN
NPOU3BOAHbIX CNOB (Cp. womanly).

Bcakoro poaa uctopm3mbl aCCOUMMPYIOTCA C 3MN0OXON, Korga
ynoTpedbnanmcb o6o3HavYaemble MU npeameTol: halberd — anebapna,
habergeon — konbuyra 6e3 pykaBoB, gauntlet — nartHas pykaBuua
acCoUMMPYIOTCS C pbiL@PCKMMN BpEMEHAMMU.

HasBaHusi 9K30TUYECKMX XXMBOTHBIX BbI3bIBAIOT accoumauy C TeMM
CTpaHamMu, B KOTOPbIX OHU BOOATCS.

B 3akntodeHue naparpada oTMETUM, HYTO JIeKCUYeckme crnocoodsbl
BbIP2)KEHUST B PEYM SMOLMUIA, OLLEHKU M 3KCMNPECCUM He TOJIbKO TECHO
B3aMMOOENCTBYIOT APYr C APYrOM, HO M HEOTAENIMMbI OT CUHTaKCUYECKUX,
doHeTnHeCKNX N Opyrux BO3MOXHbLIX CMOCOBOB MX nepenadn B akTe
00OLLEHUS 1 MOTOMY A0/MKHbI U3Yy4aTbCsl B YC/TOBUSIX KOHTEKCTA U CUTyaLMn.
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2.4. CemaHT4yeckas CTpyKTypa CJ/ioBa U B3aumogeiicTeue
NPSMbIX M NEePEeHOCHbIX 3Ha4YeHU Kak ¢pakTop cTuns

Mepengem Tenepb K B3aMMOOENCTBUIO BapUaHTOB C/10Ba B TEKCTE,
T.€. K CTUWJINCTNHECKON DYHKLNU MOJSIMCEMUMN.

C 310l uenbto 06paTUMCS K NMOHATUIO CEMaHTUYeCKON CTPYKTYpPbI
cnogBa. B 1.1 yxe yka3sblBa/ioCb, YTO CEMaHTNYECKON CTPYKTYPOM CnoBa B
A3bIKe ABNISETCA COBOKYMHOCTb €ro JIEKCUMKO-CEMaHTUYECKNX BAPUAHTOB.
BaxxHO NOOYEPKHYTbL, YTO MNPU 9TOM J0MYyCKaeTCA ANCKPETHOCTb Bap1aHTOB,
KaXKabl1 N3 KOTOPbIX MMEET CBOM KOHHOTALMOHHbIE N ONCTPUBYTUBHLIE
0ocoBeHHOCTUN. Mbl UMeeM NpaBo Ha3BaTb 3TY COBOKYMNHOCTb CTPYKTYPOMN,
MOCKOJIbKY OHa ABJIIETCA MHOXECTBOM, B KOTOPOM OrnpenesieHsbl HEKOTopble
oTHoweHusd. ObLee CBOMCTBO 3/IEMEHTOB 3TOMO0 MHOXECTBa COCTOUT B
TOM, YTO BCE €ro 3/IEMEHTbI, T.€ JIEKCUKO-CEMaHTNYECKME BapuaHTbl C/I0Ba,
MMEIOT Kakme-HNobyab oblime cemMbl U BblpaXeHbl OOHOW M TOW Xe
KoMOuHaumen mopdem, XOTss U BCTpeyalTCd B pa3HbIX YC/IOBUAX
ONCTPUdYLMA.

Ha ycnosus onctpmbyuyin, ogHako, HaknaablBaloTCs HEKOTOPbIE
orpaHun4eHnd, NOCKOJIbKY BCE JIEKCUKO-CeMaHTUYEeCKNEe BapmraHTbl CJI0Ba
OOJDKHbI MpUHaaiexaTb K OaHOM YacTu peydn. OTHOLLEHUS, ONPEeaeiEHHbIE
Ha CEMaHTMYECKOW CTPYKTYpPE C/10Ba, €CTb OTHOLLUEHUA CeMaHTUYeCKOM
NPOM3BOOHOCTU, MOCKOJIbKY KaXKAbl N3 BapUaHTOB MMEET C OCTalIbHbIMU
obLUpe ceMaHTNYECKNE KOMIMOHEHTbI AEHOTATUBHOMO 3HAYEHMIS.

MNonncemua He NpenaTCTBYET NOHVMAHUIO, MOCKOJIbKY B KOHTEKCTE
CJI0OBO peanmayeTcs, Kak rnpasusio, TONIbKO B O4HOM 13 BO3MOXHbIX A4
Hero 3Ha4yeHui, KOTOPOe N Ha3blBalOT KOHTEKCTYyasIbHbIM 3Ha4YeHneM. Ho
BCe OCTaJIbHble 3HA4YEeHWS AMTMMUHUPYIOTCS HE NOJSIHOCTLIO, a CYLLECTBYIOT
KaKk Hekuni accoumaTuBHbIA (pOH. MHorga aBTOpPblI, OCOOEHHO MO3ThI,
CO3HaTeNIbHO COCTaBAIOT BO3SMOXHOCTb peannsaumm OByX 3Ha4eHNUN —
KOHTEKCTYa/IbHOIO U OTPaXKEHHOI 0.

fBneHne MHOro3HayHOCTM ONMUCbIBANIOCb B nuTepaTtype
HEeOOHOKPAaTHO, N CYLLECTBYeT O4eHb MHOIro TEPMUHOB, Ha3bIBAKOLLNX
pasnuyHbIE TUMbl 3Ha4YEHN. OCHOBHbIE MPOTMBOMOCTABNEHVISA, KOTOPbIE HAM
B JasibHelLweM NoHago0aTCcs,— 3TO NMPOTUBOMOCTABJ/IEHME MNPSIMOIro U1
NnepeHoCcHOro (Metadopuy4eckoro uiamMm MeTOHVMMUYECKOro), obLero um
cneumaina3npoBaHHOr 0, y3yaslbHOrO 1 OKKa3MOHaJIbHOIo, O0LLESA3bIKOBOIrO
N TEPMUHOJSIOMMYECKOro, HENTPASIbHOIMO 1 CTUIMCTUYECKN OKPALLIEHHOr O,
COBPEMEHHOIro 1 ycTapeBsLuero 3HadeHui. NoagpobHoe onncaHmne TUNnoB
3Ha4YeHUsI UMEETCH B COOTBETCTBYIOLLIEN JIEKCUKOIOrMYeCKOn nuteparype, 1
yuTaTenb C HAMK yxke 3HakoM'. Mbl OrpaHUyYMMCcst 30ECh TOSNBbKO HEKOTOPLIMI
3aMeyaHs MU, BXKHbIMUY 0151 CTUIMCTUYECKOrO aHaim3a M OTHOCALLIMMUCA

CMm.: Arnold. I. The English Word. — M., 1986.
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K ONno3vummn nNpsiMoro U NepeHoOCHOro 3Ha4YEHUN.

Mpamoe, 1M HOMMHATUBHOE 3HA4YeHue CJ/i0Ba peasin3dyeTcs
nnn, ToOYHEE, MOXET Peasyn3oBaTbCH MPM OTCYTCTBUM KOHTEKCTA. [NpsiMble
3HayYeHna 0ObIYHO ABNSIIOTCA OAHOBPEMEHHO 1 OCHOBHbIMU, U Hanbonee
4aCTOTHbIMU, HO CTATUCTMYECKU STOT BOMPOC Nnoka He obcnenoBasncs.
Ecnu 3arnaBue coctouTt 13 oaHoro cnoea (v aptuknga) (C. P. Snow — The
Search, Homecomings, J. Conrad — Chance, The Typhoon, Victory, W. B.
Yeats — Meditations, The Statues, A Vision), To 3TO cnoBo ynotpebneHo B
CBOEM MNpaAMOM 3HadyeHuun. He cnydairiHO, BNpo4YeM, OONbLUMHCTBO
NNTEpPaTYpPHbLIX NPOM3BEOEHUNIA HA aHITIMACKOM A3blke MMEET Ha3BaHuA,
cocTosilmne XoTa Obl M3 OBYX CJ/IOB, MOCKOJZIbKY MHOrOo3Ha4yHOCTb
QHIMNACKONM NIEKCUKM OenaeT OAHOC/IOBHblIE Ha3BaHWMS HEeOOCTaTO4YHO
SACHBbIMMW.

Kpome TOoro, B KOHTEKCTE BCEro npounsBegeHuns 1 OOHOCITIOBHOE
Ha3BaHMe Nerko nosiy4yaeT NnepeHoCcHoe 3HaYyeHme. The Search o3Ha4daeT
[lyXOBHbIE MOWNCKW, a He peasibHble, pusndeckue. Victory obosHavaeT
MopanbHylo nobeny, HoO CMepPTb M NopaxeHune B pakTndeckoin Gopbbe.
Justice (Oxx Foncyopcun) — Ha3BaHME POHUNYECKOE, T.€. YTaTesNlb BHOBb
oKa3sbIBaeTCA Nepe, COBMELLEHNEM 3HAYEHNN.

CyliecTtByeT 0COObIVi CTUINCTUYECKMIA NPUEM (MUHYC-NpUeMm)
npeoHamMmepeHHOM NPOCTOThLI ONCaHUs MOCPEACTBOM CJIOB, YNOTPeOIEHHbIX
TOJIbKO B MPSIMbIX 3HA4YEHUSAX, HA3bIBAEMbI1 aBTOJIOTMEN.

Peanmnctmnyecko TOYHOCTbLIO 1 MPOCTOTOM CNOBAapA XapakTepU3yoTCA
MHOruve 4yacTu Npon3eeaeHuii 3. XeMuHryasi. B Havane pacckasa In Another
Country ynTtaem:

In the fall the war was always there, but we did not go to it
any more. It was cold in the fall in Milan and the dark came very
early. Then the electric lights came on, and it was pleasant along
the streets looking in the windows... It was a cold fall and the wind
came down from the mountains.

YnoTtpebneHne 0OblOEHHbBIX CIOB B MX MPAMbIX 3HAYEHUSX CO30aET
npencTaBfieHNe O COAEP>XXaHHOCTM paccka3ymka — PaHeHOro Monoaoro
amMepukaHua, 0ObIMHOIro A1 3. XeMUHIy3s My>KECTBEHHOIO repos.

3HayeHne Ha3bIBaeTCA MEPEHOCHbBIM 1M 0OpPa3HbIM, KOraa OHO HE
TOJNIBbKO HAa3bIBAET, HO M OMUCLIBAET WU XapakTepU3yeT NPeaMET HEPES ero
CXOACTBO UM CBA3b C ApYrM npeamMeToM. KOHTeKCTyanbHOoe 3Ha4YeHne
Mpu 39TOM OKa3blIBA€TCH COMOCTABAEHHbLIM C MPSMbIM 3HA4YEHUEM, YTO
MOAYEPKMBAET B HEM T€ YEPThI, HA KOTOPbLIX OCHOBaH NepeHoc. M. [InkKeHC
OMUCLIBAET OYEHb SHEPIUYHYIO MEOVLIMHCKYIO CECTPY, CPaBHMBas ee C
OnHamMo-mMalumHolin: She was a dynamo of activity. She was here, there and
everywhere — admonishing the doctor, slanging the nurses, telling you to do
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something and then snatching it away to do it herself... (M. Dickens. One Pair
of Feet)

TEeXHNYECKNIN TEPMUH «OMHAMO>» NOJTyHaeT 34eCb OKKa3MoHaNbHOEe
MeTadpOopUYeECKOE 3HAYEHNE UCTOYHUK HESIOBEHECKOM 3HEpruun. NpsamMoe
3Ha4eHue B TEKCTe OTCYTCTBYET. MeTadopa He TONbKO AenaeT NopTpeT-
XapakTepuCTUKy, AaHHbIV B CleayloweM 3a Hel npennoxeHun, onee
APKUM, HO U OTpakaeT Becesioe MU cnerka UpoHUYecKoe OTHOLLEHuE
aBTopa (paccka3 BedeTCca OT NMepBOro nuua) K nepcoHaxy. 3amMeTum
MOMyTHO, YTO (PYHKLIMOHATbHO-CTUITIMCTUYECKAS KOHHOTAUUA Talkoke MOXET
MMETb XapaKTeposiIorMyeckyo @yHKLMIO, MOCKOJIbKY OHa Bbi3biBaeT
accouuaumun, cBa3aHHble co cheport ynoTpebneHuns 3Toro crosa.

PasymeeTcsl, He BCAKOE NMEepPeHOCHOEe 3Ha4YeHune 9BNseTCS
CTUIIMCTUYECKMN PEeSIEBAHTHbBIM, B 513blKE MHOIO CTepPLUMXCA MeTadop, He
MMetloLWmMx HeobpasHbIX CUHOHUMOB U ABASIOLWMXCA €OUHCTBEHHbLIM
Ha3BaHmneM pedepeHTa: the mouth of the river, the leg of the table (Bnpoyem,
M 3T meTadopbl, ECNN NX MHOIMO, OKa3bIBAOTCS 3KCMPECCBHbIMM). Takne
cnydau cnenyeTt oTnyaTth OT y3yallbHbiX MeTadop, KOTOopble ABSIOTCA
BTOPbIM Ha3BaHMeM pedepeHTa, cp.: the heart of the matter — the essence
of the matter.

Takne metadopbl BbIMOAHAOT CTUIMCTUYECKYIO PYHKLMIO. Tak, COw
MPUMEHUNTESTILHO K XXEHLLIMHE MOXET ObITb CTUIINCTUYECKU PENIEBAHTHLIM B
cBoe rpyboi akcnpeccnBHOCTU. OCOBEHHO BaXkHbIM CO CTUITMCTUYECKOM
TOUYKMN 3PEHUS ABNAIOTCH HEOXUOAHHble MeTadopbl, aatlowme apdpekT
OBOWHOro BMAEHUdA, T.e. 0Opa3Hble, KOHKPETHbIE U YYBCTBEHHbIE,
ob6pallatollme Ha ceba BHUMaHuMe Yutatens. Cnenyet BCNOMHUTb, YTO
cTunucTmnyeckaa metadopa ecTb CKPbITOE CPaBHEHME HA OCHOBaHUU
npusHaka, ooLero aasa obomx CornocTaBNsgeMbIX YIEHOB, Ha3BaHME OOHOro
npegmMeTa NPUMEHSIETCS K APYroMy, BbIABSS Kakylo-HUOYOb BAKHYIO YepTy
BTOPOIro (Hanpumep, SHEPrmio MeauLMHCKOM cecTpsbl). MeTadopa ocHoBaHa
Ha accouuaLm No CXoacTay'.

MeToHMMMNYeCKMM Ha3bIBAeTCA 3Ha4YeHne, KOTOPOEe BOSMOXHO B
pesynbTaTe NnepeHoca Ha3BaHUa OOHOro NpegMeTa Ha APYroi Ha OCHOBE
Kakom-HNBOyYOb NOCTOAHHON CBA3U MeX Ay HUMKU. MeTOHMMMSA OCHOBaHa Ha
accouyaumm no cmexkHocTn. CoobLuaemMoe NoHATHE oborallaeTcs Npy 3TOM
KOHKpEeTHbIMM obpasamu: Give everyman the ear and few thy voice. (W.
Shakespeare).

NepeHoCcHOoe 3HaYeHE B MO3TUHECKOIN METOHMMUN NN metadope
CO30QaeTCqa Ha AaHHbI Cllydanm U NOHATHO M3 CTPYKTYPbl KOHTEKCTa. Ha
CYLWHOCTM U npupoae obpasa M TPOMNOB Mbl yXe noapobHO
OCTaHaBNMBAJINCh Bbllle. 30eCh XXe HEOOXO0AMMO HAaNOMHUTb, YTO TPOIbI
ABNSAIOTCHA TEXHUKOW OCYLLECTBIEHUS COMOCTaBNIEHMS O3HA4YaeMOro C

" Nosek J. Internal Structure of English Colloquial Metaphor. — In: Brno Studies in English
—-V.8 - 1969.
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BblOpaHHbIM J151 HEro o6pas3om.

2.5. Acnonb3oBaHe MHOMO3HaA4YHOCTU CJ/I0Ba B
co4YyeTaHum C NOBTOPOM

B3anmopeincrteme npamMbiX U NEPEHOCHbLIX 3HAYEHWIA CrioBa Npu
OCYLLECTBJIEHNN KaKON-NNOO CTUINCTUYECKOW (DYHKUMN MOXET ObITb
napagurMmatm4eckvum 1 CUHTarmarTmndeckum. lNpsamoe 3HaveHuve croB spit
N weep He npencras/ieHo B ONncaHnm 0oxaqa B pacckase [1. Tomaca. Ho
3TV 3HAYEHVIA U3BECTHbI YATATESIO, U NO3TOMY, Y1Tad O "ruiiooLLeMcs” ooxae
1 "nnadvywpx” LWwnanax, OoH BOCCTaHaBIMBAET AOJ1sl cebs kKapTuHy oy6nHCKON
Henorogbl. CnoBa 9TM OKa3bIBAOTCS CTUIUCTUYECKN PEeneBaHTHbIMU
6naropgapss CBOeW MHOro3Ha4yHoCcTu, KoTopas MOelcTByeT B
napagurMaTn4eckom riaHe.

Ho addekT cxoacrtea M pasinymga 3HaA4YeHUN BapuraHTOB
MHOIO3Ha4YHOI O C/I0Ba MOXET pea/lIn30BaTbCH TaKKE CUHTarMmaTU4ecKu.
[nsi 3TOro BapmaHTbl A0/DKHbI ObITb PACMONOXEHbI B OAHOMW pPeYeBoM Lienu,
M NMPUTOM JOCTaTO4HO O6GAM3KO. MHOro3Ha4yHoOCTb OKa3blBaeTCcs
CTUINCTUNYECKN OENCTBEHHOM B CO4ETaHVV C MOBTOPOM.

O dyHKuUAX U BUAAx noetopa Mbl 6ygem elie roBopuTb
HeoOHOKpPAaTHO, a 34eCb OTMETUM TOJIbKO, YTO JIEKCUYECKUM NMOBTOPOM
Ha3bIBaeTCSA NOBTOPEHME CNOBaA UM CIOBOCOYETaHUA B COCTaBe O4HOro
npenyioxeHus, absaua nnu Lenoro TekcTta. BennunHa paccrosHusa mexay
MOBTOPAIOLWMMUCS €OUHULAMU U YUCIIO MOBTOPEHUIA MOryT OblTb
pasnnyHbiMU, HO 06A3aTENBHO TakMMU, YTOObLI YNTaTENlb MOl 3aMeTUTb
MOBTOP.

2.6. CUHOHUMNYECKUIM N HaCTU4HbIN NOBTOP

Ewe 6onee cnoxHbiM OKa3blBAETCA B3aUMOAENCTBME OIINIKMX
3HA4YeHU, Korga OHM BbIPaXXeHbl HE BapuaHTaMm OOHOro CrioBa, a
CUHOHMMaMM UK Korga TEKCT COAEPXUT YaCcTU4YHbIA MOBTOpP, T.€.
OHOKOPEHHbIE C/I0BA, CEMAHTMYECKM Bnn3Kue.

CUHOHMMaMM Ha3bIBalOTCA CIOBA, NpUHagexaluye K ogHom 4acTu
peuun, 6nmsKmne nn ToKOAECTBEHHbIE MO NPeaMETHO-TOMMYECKOMY 3HAYEHUIO
XOTs1 Obl B O4HOM 13 CBOUX JIEKCUKO-CEMAHTUYECKNX BAPNAHTOB 1 Takne,
YTO A1 HYX MOXKHO YKa3aTb KOHTEKCTbI, B KOTOPbIX OHY B3aUMO3aMeHsIEMbI .

CUHOHMMbI BCcerga MMeloT U HECXOOHble KOMMOHEHTbl NN B
npeaMeTHO-JIOFMYEeCKOM 3HA4YeHUU, MM B KOHHoTauuax. Noatomy
CMHOHMMIMYECKNI NOBTOP NO3BONSIET BOJIEE NOSIHO M BCECTOPOHHE PacKpbITb
M onucartb NpeaMer.

PaccmoTpum crHoHMuYdeckinin noBTop B LXI coHeTe LLekcnnpa:

CMm. Hanp.: Arnold |. The English Word. — M., 1986.
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Is it thy will thy image should keep open

My heavy eyelids to the weary night?

Dost thou desire my slumbers should be broken,
While shadows like to thee do mock my sight?

Is it thy spirit that thou send’st from thee

So far from home into my deeds to pry,

To find out shames and idle hours in me,

The scope and tenour of thy Jealousy?

O, no! thy love, though much, is not so great:

It is my love that keeps mine eye awake;

Mine own true love that doth my rest defeat,

To play the watchman ever for thy sake:

For thee watch | whilst thou dost wake elsewhere,
From me far off, with others all too near.

MoaT roBopuTt 0 cBoen NbBU, 1 cuna 3Ton NbdBU 0Opas3HO
nepenaeTcsa OonMcCaHMeEM HEBO3MOXHOCTU MOKOA W CHa, OJs 4Yero
MCNoJIb3yeTCcs CMHOHMMUWYECKMIA MOBTOP: keep open my heavy eyelids, my
slumbers should be broken, keeps mine eye awake, doth my rest defeat, to
play the watchman, for thee watch I.

Mcnonb3oBaHMe CUHOHMMOB MO3BOJISIET AaTb KOHKPETHOE 1 TOYHOE
onucaHme 6eCCOoHHULBI. TO M TIKECTb HE3AKPLIBAIOLLMXCS BEK, U KOPOTKUE,
MpepbIBAOLLMECS NMOMPY>XEHUSI B COH, MOCS1Ee KOTOPbIX YESTOBEK OMNATb JIEXUT
C OTKPbITbIMU rfla3aMmn, 1 HEBO3MOXXHOCTb OTAbIXa, U MOCTOAHHAas,
HeOoTBs3Has, TPEBOXHASA MbICJlb, KOTOPasi HE AAeT 3aCHYTb.

OpHako NoCTENEHHO APYron TUM NMOBTOPa — YaCTUYHbIW NMOBTOP,
T.€. CMONb30BaHME OOHOKOPEHHbLIX CNoB wake 1 watch,— BBoanT 1 gpyroe
YyBCTBO, OpYryto Temy. NossnaeTtca HekoTopasa urpa cnos. 1encTBUTeNbHO,
wake nMeeT 3a0€ech ABa 3HadeHus: my love that keeps my eye awake 3HauuT,
4yTO NOBOBL NMLLMNA NO3Ta cHa, Ho thou dost wake elsewhere peannayeTt
Opyroe 3Ha4YeHue, a IMEHHO: He CriaThk U rpeaaBaThbCsl pa3BiedeHnsiMm. [ga
3Ha4YeHud cpagy peanuayeT rnaros watch: 6oapcrBoBaTh ¢ Kako-HUOYOb
Lesbio n creanTs. Tak NpUOTKPbIBAETCS YATATENIO 1 HyBCTBO PEBHOCTU,
KOTOpoe ByauT B N03aTe ero Bo3ntobneHHasd, MpoBoas BPpeEMS C APYrMn:
From me far off, with others all too near.

Hapsiny ¢ 3TM OCHOBHBIM MOBTOPOM COHET COAEPXUT LENbI pag,
OpYrux, KOTopble MOXXHO Ha3BaTb 6onee YaCcTHbIMU. COHET HAUMHAETCS C
OBYX MOYTM OOMHAKOBBLIX MO CMbIC/TY BOMPOCOB (BTOPOI HECKOJIbKO
OONOMHAET NepBbIn). B HMX, KpOMeE yXXe YNOMSIHYTbIX BblLLE CUHOHUMOB,
CUHOHMUMYHBI eLLie s it thy will — dost thou desire. B nocneaytoLpyx ctpoykax
CUHOHUMMYHBI: Spirit  shadow, to pry n find out. Nocne 3TxX CUHOHUMUWYHbIX
MOBTOPOB MOSIBNSIETCS 3MOLMOHASIbHbIM SKCMPECCUBHBLIN MOBTOP CllOBa
love, ycuneHHbin anutetom my love (mine own true love) m
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NPOTUBOMOCTAB/IEHHbIN 3TOMY XE CJIOBY, HO C ApYyrM pedepeHTomMm — thy
love.

B pe3ynbTate co-npoTUBOMNOCTAB/IEHUST CUHOHMMOB B TEKCTE
pacKkpbIBAETCSA pas3HuLia B 3HAYEHUM CXOOHbIX CNOoB. 30eCb YMECTHO
npuBecTn cnoea 0. M. JToTMaHa O TOM, 4YTO «Xy[OOXECTBEHHbIN TEKCT
CTPOUTCHA HA OCHOBE [ABYX TUMOB OTHOLLEHWIA: CO-NPOTUBOMNOCTAaBIEHUS
MOBTOPSAIOLLIMXCA SKBUBAJIEHTHbLIX 3/IEMEHTOB U CO-NPOTMBOMOCTABIEHNS
coceacTBYIOLLMX (HESKBMBAIEHTHbIX) 9NIEMEHTOB> .

MMeHHO Takmm obpas3om B LXI coHeTe CTaHOBATCSA CUTYaTUBHbIMU
CUHOHMMaMM cnoBa image, shadows, spirit, KOTopble B A3bIKE CUHOHMMaMK
He ABNSAOTCA, a 30eCb O3HAYAOT 06pa3 NIOVMON, KOTOPLIN JIMLLAET NoaTa
CHa.

' CMm.: JlotmaH HO.M. CTpykTypa XyaoXecTBeHHoro tekcta. — M., 1970.
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3apaHna gpna caMmoCTOoATEeNbHOM pPaboThl

1. MNoarotoBbTe pedepaT No 0OAHON N3 MPEASIOXKEHHbIX TEM

Tembl pedepaTos:

B3anmMocBaA3b MOHATUI «CTUMb» U «CTUNUCTUKa» [3, 4, 9, 10]
Crnnnctudeckaa gndpdepeHumaumsa CNoB B aHMMNCKOM asblke [2, 3, 5,
8]

Pasgenbl KHUXHOWM NEKCUKN COBPEMEHHOIO aHNMNCKOro s3blka [3, 5]
Paspgenbl pa3roBOpHOM NEKCUMKM COBPEMEHHOIO aHNNCKOro a3blka [3,
9]

B3anmopeincTeme passimyHbIX TUMOB JIEKCUYECKNX 3HAYEHUI MPU
obpaszoBaHum Tponos [1, 3, 6, 7]

MpuHUMNBI U Noaxoabl K kKnaccudgurkaumm odpasHbix cpeacTB a3bika [1,
3, 6]

Tema pedepara: «

MnaH pedepara:

gz

OcCHOBHbIE NONOXEHUS (TE3UCkI) MO Teme pedepaTta:
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2. N3yumB TeopeTtudecknin matepuan NPUJIOXEHN4A 1, cdhopmynupyrite
onpeneneHne CTung cornacHo KoHuenuuam L. Bannn u CT. YnbmaHa. Cuntaete
11 Bbl, 4TO 9TW OMpPEeAEeneHus NpoTMBopeYaT apyr Apyry? BenomHure gpyrmue
M3BECTHbIE BaM CJly4an ynotpebneHns cnoa «CTWUb». YTO, C Ballei TOYKM
3pEHUS, MO3BOSIIET NPUMEHSATb 3TO MOHATME B CaMbIX Pa3/IMYHbIX 061acTax
XN3HU?

3. CornacHbl i1 Bbl C TEMU, KTO CHATAET, YTO CYLLECTBYIOT abCOIIOTHO
CTUNNCTUHECKN HENTPAbHBIE TEKCTbI, MOTHOCTHIO JINLLIEHHBIE CTUIIMCTUYECKUX
MHOWKATOPOB? Hangnte 1 NpoaHannavpyiTe OTPLIBOK I060ro TekcTa, oTMeyas
CTUNNCTUYECKN MAPKMPOBAHHYIO NEeKCUKyY. [MoAroToBbTE KOMMEHTApPUi n
NMPUHECUTEe TEKCT Ha ayauTOPHOE 3aHsATUe.

4. Kakme TpyOHOCTU, C TOYKU 3PEHUS CTUINCTUKMK, UCMbITbIBAET
NepeBOaYNK XyOOXECTBEHHOM nuTepaTypbl? YTO HeoOxoauMo caenatb s
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CoxpaHeHuss 06pPasHOCTU Xy[O0XECTBEHHOro npounsseneHusa? JokaxuTe, 4To
TPOMbl, OCHOBAHHbIE Ha MOJIMCEMUM TPyAHEee MoanalTcs NepeBoay.
MpennoxuTe BO3MOXHbIE NMYTWU NPEOAONEHNS 3TUX TPYAHOCTEN.

5. CywiecTtByeT B3rnsg Ha CTUIb Kak Ha OTKITIOHEHWEe OT HOPMbI. MOXHO
JIN cUUTaTh, YTO OTK/IOHEHWE Bceraa sABAseTcs CTUIMCTUYECKN PeieBaHTHbIM,
a CTUNCTUYECKWI NpueM Bcerga npeacrtaBnsaeT coboi OTKIOHEeHNE OT HOPMbI?
MoaTBepamTe CBOKO TOYKY 3PEeHMst MpUMepamul.

6. MeTtadopy MOXHO OnpedennTb Kak CKpbIToe cpaBHeHue. LinuepoH
nucan: «MeTtadopa ecTb CpaBHeHWE, COKpalleHHOe 00 OOHOro CloBa».
MonbiTanTeCb BOCCTAHOBUTb CPaBHEHUS, Niexalluye B OCHOBE ClieayloLmx
meTadop:

a) In the slanting beams that streamed through the open window the dust
danced and was golden. (Oscar Wilde)
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b) Yet Time, who changes all, had altered him
In soul and aspect as in age: years steal
Fire from the mind as vigour from the limb;
And Life’s enchanted cup but sparkles near the brim
(G. G. Byron)

7. [lokaxunTe, 4YTO OKCIOMOPOH HE MOXET ObITb BblpaXXEH OAHMM C/TOBOM.
Hargute npymMepbl UCNONb30BaHNS OKCIOMOPOHA B CNEAYIOLEM OTPbIBKE U3
pacckasa O’ eHpu «[lyanb»:

«| despise its very vastness and power. It has the poorest millionaires, the

littlest great men, the haughtiest beggars, the plainest beauties, the lowest
skyscrapers, the dolefulest pleasures of any town | ever saw».

Kak OKCIOMOPOHbI NOAYEPKMBAIOT MbIC/Tb aBTOpPa?
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daiin marepuanos
MNMPUNOXXEHUE 1

CH. BALLY
LANGUAGE AND STYLE

Charles Bally is thought by some linguists to the founder of linguostylistics.
According to his view first proclaimed in “Traté de stylistique” in 1902 style in
language is a set expressive means of the language. Thus stylistics is a part of
linguistics which aims at an account of all devices serving “expressiveness”.

Stylistic effects. Ch. Bally focuses his attention on correspond to what
modern linguists call connotation. The speaker’s thoughts can be expressed
in an objective, intellectual form: words denote things, actions, concepts. But
much more often he adds some affective elements partly reflecting his own
self, and partly the social forces he is subject to: words can carry connotation.
Denotation and connotation are tied up.

Ch. Bally shows that the basis of stylistic effects lies in language and that
they are manifested in speech. He discovers stylistic resources in every
sound, every word and every structure. He sees the task of stylistics in
studying “the features of organized language from the point of view of their
affective content, that is, the expression of sensibility through language, and
the effect of language on sensibility”.

Stylistics can roughly be divided into two parts: 1) the study of style in
all language pronouncements, 2) and the study of style in works of imaginative
literature. Literary criticism has failed to produce any solid foundations for
establishing a linguistic theory of style. For many stylisticians only linguistics
may provide stylistics with tools of considerable precision. The Genevian
school (whose founder was Ch. Bally) and Ch. Bally himself attempt to apply
linguistic methods also to the analysis of literary materials. Ch. Bally’s principles
are developed in numerous works on style, among them those of V.
Vinogradov, K. Budagov and others. Take, for instance, O. Akhmanova’'s
view: “...linguistic units may function stylistically became they possess certain
expressive-evaluative-emotional overtones which are superimposed on their
main semiotic content. These overtones accompany the main semantic care
of the linguistic unit, the meaning proper. Linguistic style is that part of language
which in used to impart to the message certain expressive-evaluative-emotional
features. Consequently, linguostylistics concerns itself with the nature
(peculiarities) of the expressive-evaluative-emotional features of linguistic units”.

Nowadays scholars emphasize the fact that each language has
phonological, morphological, lexical, syntactical devices that are expoited for
stylistic purposes. Recently great interest has been shown to the semantics
of the literary work and to the word employed in the text.
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ST. ULLMANN. STYLE IS CHOICE

St. Ullmann equates stylistics with the “expressive use of language”. He
thinks of style as the consequence of choices among variants. These choices
carry some kind of meaning. St. Ulimann studies the elements which “colour
the cognitive meaning of a word, deepen its effect, or strengthen the impact
of the word”. He maintains that there are some “features of features which are
peculiar to style and distinguish it from language”. Hence stylistics is not a
mere branch of linguistics, it in a parallel discipline. In the course of the
discussion of St. Ullmann’s paper at the Symposium on Literary Style in 1969
it has argued that not only the expressive but the cognitive too is stylistic, and
the absence of “expressiveness” in stylistically relevant. . Galperin writes that
St. Ullmann’s assertion that stylistics is not a branch of linguistics contradicts
his own stylistic analysis based on linguistic methods and principles of
investigation.

In the paper mentioned above St. Ullmann investigates relations between
semantics and stylistics. He focuses his attention on the semantic structure of
words as well as on the semantic relations between them. He shows that such
linguistic phenomena as the motivation of the name, the vagueness of the
sense of the overtones which arise around polysemy, repetition, homonymy,
etc. can be of stylistic effects.

The most widely accented definition of style is that “style” is choice”:
...we must recall the two basic modes arrangement used in verbal behavior,
selection and combination. If “child” is the topical of the message, the speaker
selects one among the extent, more or less similar, nouns like child, kid,
youngates, tot, all of them equivalent in a certain respect, and then to comment
on this topic, he may select one of the semantically cognate verbs — sleeps,
dozes, nods, naps. Both chosen words combine in speech chain. The selection
is produced on the base of equivalence, similarity and dissimilarity, synomity
and antonymity, while the combination, the build up of the sequence is based
on contiguity”.

THE PROBLEM OF NORM

To define “choice”, i.e. an individual manner, individual deviations, the
stylistician should establish norm. The problem of the norm “of a normalized
literary language” is one of the most difficult in linguistics. The most traditional
underatanding of the “norm” is “the form the native speaker habitually uses.
Every speaker uses the only correct form of his/her native language and has
a perfect command of his native language. And any other form of his/her
native language is considered to be a deviation”. P. Guiraud calls a norm “the
sum of the most frequent usages”.
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NMPUJTO>XKEHMUE 2

[3] STYLISTIC CLASSIFICATION OF THE ENGLISH
VOCABULARY

1. GENERAL CONSIDERATIONS

Like any linguistic issue the classification of the vocabulary here suggested
is for purely stylistic purposes. This is important for the course inasmuch as
some SDs are based on the interplay of different stylistic aspects of words. It
follows then that a discussion of the ways the English vocabulary can be
classified from a stylistic point of view should be given proper attention.

In order to get a more or less clear idea of the word-stock of any
language, it must be presented as a system, the elements of which are
interconnected, interrelated and yet independent. Some linguists, who clearly
see the systematic character of language as a whole, deny, however, the
possibility of systematically classifying the vocabulary. They say that the word-
stock of any language is so large and so heterogeneous that it is impossible
to formalize it and therefore presentitin any system. The words of a language
are thought of as a chaotic body whether viewed from their origin and
development or from their present state.

Indeed, the coinage of new lexical units, the development of meaning,
the differentiation of words according to their stylistic evaluation and their
spheres of usage, the correlation between meaning and concept and other
problems connected with vocabulary are so multifarious and varied that it is
difficult to grasp the systematic character of the word-stock of a language,
though it co-exists with the systems of other levels — phonetics, morphology
and syntax.

To deny the systematic character of the word-stock of a language
amounts to denying the systematic character of language as a whole, words
being elements in the general system of language.

The word-stock of a language may be represented as a definite system
in which different aspects of words may be singled out as interdependent. A
special branch of linguistic science — lexicology — has done much to classify
vocabulary. A glance at the contents of any book on lexicology will suffice to
ascertain the outline of the system of the word-stock of the given language.

For our purpose, i.e. for linguistic stylistics, a special type of classification,
viz. stylistic classification, is most important.

In accordance with the already-mentioned division of language into
literary and colloquial, we may represent the whole of the word-stock of the
English language as being divided into three main layers: the literary layer, the
neutral layer and the colloquial layer. The literary and the colloquial layers
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contain a number of subgroups each of which has a property it shares with
all the subgroups within the layer. This common property, which unites the
different groups of words within the layer, may be called its aspect. The aspect
of the literary layer is its markedly bookish character. It is this that makes the
layer more or less stable. The aspect of the colloquial layer of words is its lively
spoken character. It is this that makes it unstable, fleeting.

The aspect of the neutral layer is its universal character. That meansitis
unrestricted in its use. It can be employed in all styles of language and in all
spheres of human activity. It is this that makes the layer the most stable of all.

The literary layer of words consists of groups accepted as legitimate
members of the English vocabulary. They have no local or dialectal character.

The colloquial layer of words as qualified in most English or American
dictionaries is not infrequently limited to a definite language community or
confined to a special locality where it circulates.

The literary vocabulary consists of the following groups of words:
1) common literary; 2) terms and learned words; 3) poetic words; 4) archaic
words; 5) barbarisms and foreign words; 6) literary coinages including nonce-
words.

The colloquial vocabulary falls into the following groups: 1) common
colloquial words; 2) slang; 3) jargonisms; 4) professional words; 5) dialectal
words; 6) vulgar words; 7) colloquial coinages.

The common literary, neutral and common colloquial words are grouped
under the term standard English vocabulary. Other groups in the literary
layer are regarded as special literary vocabulary and those in the colloquial
layer are regarded as special colloquial (non-literary) vocabulary. The
accompanying diagram1 illustrates this classification graphically.

2. NEUTRAL, COMMON LITERARY AND COMMON
COLLOQUIAL VOCABULARY

Neutral words, which form the bulk of the English vocabulary, are
used in both literary and colloquial language. Neutral words are the main
source of synonymy and polysemy. Itis the neutral stock of words that is so
prolific in the production of new meanings.

The wealth of the neutral stratum of words is often overlooked. This is
due to their inconspicuous character. But their faculty for assuming new
meanings and generating new stylistic variants is often quite amazing. This
generative power of the neutral words in the English language is multiplied by
the very nature of the language itself. It has been estimated that most neutral
English words are of monosyllabic character, as, in the process of development
from Old English to Modern English, most of the parts of speech lost their
distinguishing suffixes. This phenomenon has led to the development of
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conversion as the most productive means of word-building. Word compounding
is not so productive as conversion or word derivation, where a new word is
formed because of a shift in the part of speech in the first case and by the
addition of an affix in the second. Unlike all other groups, the neutral group of
words cannot be considered as having a special stylistic colouring, whereas
both literary and colloguial words have a definite stylistic colouring.

Common literary words are chiefly used in writing and in polished
speech. One can always tell a literary word from a colloquial word. The reason
for this lies in certain objective features of the literary layer of words. What
these objective features are, is difficult to say because as yet no objective
criteria have been worked out. But one of them undoubtedly is that literary
units stand in opposition to colloquial units. This is especially apparent when
pairs of synonyms, literary and colloquial, can be formed which stand in
contrasting relation.

The following synonyms illustrate the relations that exist between the
neutral, literary and colloquial words in the English language.

Colloquial Neutral Literary

kid child infant

daddy father parent

chap fellow associate

get out go sway retire

go on continue proceed
teenager boy (girl) youth (maiden)
flapper young girl maiden

go ahead begin

getgoing | start commence

make a move

It goes without saying that these synonyms are not only stylistic but
ideographic as well, i.e. there is a definite, though slight, semantic difference
between the words. But this is almost always the case with synonyms. There
are very few absolute synonyms in English just as there are in any language.
The main distinction between synonyms remains stylistic. But stylistic difference
may be of various kinds: it may lie in the emotional tension connoted in a word,
or in the sphere of application, or in the degree of the quality denoted.
Colloquial words are always more emaotionally coloured than literary ones. The
neutral stratum of words, as the term itself implies, has no degree of
emotiveness, nor have they any distinctions in the sphere of usage.

Both literary and colloquial words have their upper and lower ranges.
The lower range of literary words approaches the neutral layer and has a

CoBpeMeHHblit MyMaHUTapHblii YHMBEpCUTET

60



markedly obvious tendency to pass into that layer. The same may be said
of the upper range of the colloquial layer: it can very easily pass into the
neutral layer. The lines of demarcation between common colloquial and
neutral, on the one hand, and common literary and neutral, on the other,
are blurred. It is here that the process of interpenetration of the stylistic
strata becomes most apparent..

Still the extremes remain antagonistic and therefore are often used to
bring about a collision of manners of speech for special stylistic purposes.
The difference in the stylistic aspect of words may colour the whole of an
utterance.

In this example from "Fanny's First Play” (Shaw), the difference between
the common literary and common colloquial vocabulary is clearly seen.

"DORA: Oh, I've let it out. Have I? (contemplating Juggins
approvingly as he places a chair for her between the table and the
sideboard). Rut he's the right sort: | can see that (buttonholing
him). You won’t let it out downstairs, old man, will you?

JUGGINS: The family can rely on my absolute discretion.”

The words in Juggins's answer are on the border-line between common
literary and neutral, whereas the words and expressions used by Dora are
clearly common colloquial, not bordering on neutral.

This example from "David Copperfield” (Dickens) illustrates the use of
literary English words which do not border on neutral:

"My dear Copperfield,” said Mr. Micawber, "this is luxurious.
This is a way of life which reminds me of a period when | was
myself in a state of celibacy, and Mrs. Micawber had not yet been
solicited to plight her faith at the Hymeneal altar.”

"He means, solicited by him, Mr. Copperfield,” said Mrs. Micawber,
archly. "He cannot answer for others.”

"My dear,” returned Mr. Micawber with sudden seriousness,
"l have no desire to answer for others. | am too well aware that
when, in the inscrutable decrees of Fate, you were reserved for
me, it is possible you may have been reserved for one destined,
after a protracted struggle, at length to fall a victim to pecuniary
involvements of a complicated nature. | understand your allusion,
my love, | regret it, but | can bear it.”

"Micawber!” exclaimed Mrs. Micawber, in tears. "Have |
deserved this! |, who never have deserted you; who never will
desert you, Micawber!”

"My love,” said Mr. Micawber, much affected, "you will
forgive, and our old and tried friend Copperfield will, | am sure,
forgive the momentary laceration of a wounded spirit, made

CoBpeMeHHbI M'yMaHuTapHbI YHUBEPCUTET

61



sensitive by a recent collision with the Minion of Power — in
other words, with a ribald Turncock attached to the waterworks
— and will pity, not condemn, its excesses.”

There is a certain analogy between the interdependence of common
literary words and neutral ones, on the one hand, and common colloquial
words and neutral ones, on the other. Both sets can be viewed as being in
invariant — variant relations. The neutral vocabulary may be viewed as the
invariant of the standard English vocabulary. The stock of words forming the
neutral stratum should in this case be regarded as an abstraction. The words
of this stratum are generally deprived of any concrete associations and refer
to the concept more or less directly. Synonyms of neutral words, both colloquial
and literary, assume a far greater degree of concreteness. They generally
present the same notions not abstractly but as a more or less concrete
image, thatis, in a form perceptible by the senses. This perceptibility by the
senses causes subjective evaluations of the notion in question, or a mental
image of the concept. Sometimes an impact of a definite kind on the reader
or hearer is the aim lying behind the choice of a colloquial or a literary word
rather than a neutral one.

In the diagram 1 common colloquial vocabulary is represented as
overlapping into the standard English vocabulary and is therefore to be
considered part of it. It borders both on the neutral vocabulary and on the
special colloquial vocabulary which, as we shall see later, falls out of standard
English altogether. Just as common literary words lack homogeneity so do
common colloquial words and set expressions. Some of the lexical items
belonging to this stratum are close to the non-standard colloquial groups such
as jargonisms, professionalisms, etc. These are on the border-line between
the common colloquial vocabulary and the special colloquial or non-standard
vocabulary. Other words approach the neutral bulk of the English vocabulary.
Thus, the words teenager (a young girl or young man) and hippie ( hippy) (a
young person who leads an unordered and unconventional life) are colloquial
words passing into the neutral vocabulary. They are gradually losing their non-
standard character and becoming widely recognized. However, they have not
lost their colloquial association and therefore still remain in the colloquial stratum
of the English vocabulary. So also are the following words and expressions:
take (in 'as | take it' = as | understand); to go for (to be attracted by, like very
much, as in "You think she still goes for the guy?"); guy (young man); /o be
gone on (=to be madly in love with); pro ( =a professional, e.g. a professional
boxer, tennis-player, etc.).

The spoken language abounds in set expressions which are colloquial
in character, e.q. all sorts of things, just a bit, How is life treating you?, so-so,
What time do you make it?, to hob-nob ( = to be very friendly with, to drink
together), so much the better, to be sick and tired of, to be up to something.
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The stylistic function of the different strata of the English vocabulary
depends not so much on the inner qualities of each of the groups, as on their
interaction when they are opposed to one another. However, the qualities
themselves are not unaffected by the function of tlie words, inasmuch as
these qualities have been acquired in certain environments. It is interesting to
note that anything written assumes a greater degree of significance than what
is only spoken. If the spoken takes the place of the written or vice versa, it
means that we are faced with a stylistic device.

Certain set expressions have been coined within literary English and
their use in ordinary speech will inevitably make the utterance sound bookish.
In other words, it will become literary. The following are examples of set
expressions which can be considered literary: in accordance with, wil regard
to by virtue of, to speak at great length, to lend assistance, to draw a lesson,
responsibility rests.

Ctnnncrtuka coBpeMeHHOoro AHrIMNCKOro fi3bika

KOnuta 1
O6Lme BONPOChI CTUIMCTUKU. Jlekcuyeckas CTUIMCTUKA.

PepaxkTopsbl: XK.H. Aceea, O.H.Tumoxos
Onepartop komnbloTepHOW BepcTku: B.C. JleBwaHoB, B.B. KynarmH

N3n. nuu. Ne 015286 ot 27.06.96 CpaHo B neyatb:
Tupax: 3akas:
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