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ÏÐÎÃÐÀÌÌÀ ÊÓÐÑÀ

ßçûêîâàÿ ñèñòåìà, ôóíêöèîíàëüíûå ñòèëè è èíäèâèäóàëüíàÿ ðå÷ü.
Îñíîâíûå ïðîòèâîïîñòàâëåíèÿ íà óðîâíå íîðìû.
Ñòèëü õóäîæåñòâåííîé ëèòåðàòóðû.
Íàó÷íûé, ãàçåòíûé, ðàçãîâîðíûé ñòèëü.
Ñòèëü îôèöèàëüíûõ äîêóìåíòîâ.
Èñïîëüçîâàíèå ôóíêöèîíàëüíî îãðàíè÷åííîé ëåêñèêè â

õóäîæåñòâåííîé ëèòåðàòóðå.
Èñïîëüçîâàíèå ïðîñòîðå÷èÿ è äèàëåêòà.
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ÍÀÓ×ÍÛÉ ÎÁÇÎÐ*

1. ßÇÛÊÎÂÀß ÑÈÑÒÅÌÀ, ÔÓÍÊÖÈÎÍÀËÜÍÛÅ ÑÒÈËÈ
È ÈÍÄÈÂÈÄÓÀËÜÍÀß ÐÅ×Ü1

Ïðîèçâåäåíèÿ õóäîæåñòâåííîé ëèòåðàòóðû è äðóãèå òåêñòû,
ñëóæàùèå ìàòåðèàëîì äëÿ ñòèëèñòè÷åñêîãî àíàëèçà, ÿâëÿþòñÿ ïðèìåðàìè
èíäèâèäóàëüíîé ðå÷è, äàííîé â íåïîñðåäñòâåííîì íàáëþäåíèè. Äëÿ òîãî
÷òîáû îïèñàòü òåêñò è âûÿâèòü åãî îñîáåííîñòè ïî ñðàâíåíèþ ñ äðóãèìè
ñóùåñòâóþùèìè òåêñòàìè â äàííîì ÿçûêå, íåîáõîäèìî óñòàíîâèòü
òåðìèíû äëÿ ñðàâíåíèÿ. Íåâîçìîæíî óñòàíîâèòü ñâîåîáðàçèå ÷åãî áû òî
íè áûëî, íå çíàÿ, ÷òî ÿâëÿåòñÿ îáû÷íûì è èç êàêèõ âîçìîæíûõ âàðèàíòîâ
âûáðàíî òî, ÷òî âêëþ÷åíî â òåêñò. ×åì áîëåå ÷åòêî î÷åð÷åíî îáû÷íîå,
òåì çàìåòíåå èíäèâèäóàëüíûå îñîáåííîñòè. Äëÿ òîãî ÷òîáû óñòàíîâèòü
õàðàêòåðíûå è ïîâòîðÿþùèåñÿ ïðèíöèïû âûáîðà, ìû äîëæíû çíàòü âñå
òå ôîðìû, èç êîòîðûõ ïðîèçâîäèòñÿ îòáîð. Òåðìèíàìè ñðàâíåíèÿ ñëóæàò
ñèñòåìà äàííîãî ÿçûêà â öåëîì è åãî íîðìà. Ïîä íîðìîé ïîíèìàåòñÿ
íå òîëüêî íåéòðàëüíûé ëèòåðàòóðíûé ñòàíäàðò, íî è ôóíêöèîíàëüíûå ñòèëè
è äèàëåêòû. Ñèñòåìà ÿçûêà è åãî íîðìà íå äàíû íàì â íåïîñðåäñòâåííîì
íàáëþäåíèè è âûÿâëÿþòñÿ ïóòåì àáñòðàêöèè.

Ïîëüçóÿñü òåðìèíàìè ìîäåëèðîâàíèÿ, ìîæíî ïðåäñòàâèòü ñåáå
ñèñòåìó ÿçûêà êàê ìîäåëü àáñòðàêòíóþ, íîðìó � êàê ìîäåëü
ñòàòèñòè÷åñêóþ è èíäèâèäóàëüíóþ ðå÷ü � êàê ýìïèðè÷åñêè íàáëþäàåìûé
ìàòåðèàë.

ßçûê êàê ñèñòåìà ïðåäñòàâëÿåò ñîáîé ìíîæåñòâî ðàçëè÷íî
ðåàëèçóåìûõ â ðå÷è ýëåìåíòîâ â èõ îòíîøåíèÿõ, ïðîòèâîïîñòàâëåíèÿõ è
ñâÿçÿõ.

Ñèñòåìà ÿçûêà, êîòîðàÿ ñîñòîèò èç ôîíåòè÷åñêîé, ëåêñè÷åñêîé è
ãðàììàòè÷åñêîé ïîäñèñòåì, ìîæåò ðàññìàòðèâàòüñÿ êàê ñòðóêòóðà,
ïîñêîëüêó íà ìíîæåñòâå ýëåìåíòîâ ÿçûêà îïðåäåëåíû çàêîíîìåðíûå
îòíîøåíèÿ. Ýòè îòíîøåíèÿ ñîñòîÿò â òîì, ÷òî èñïîëüçîâàíèå åäèíèö áîëåå
íèçêèõ óðîâíåé äëÿ ïîñòðîåíèÿ åäèíèö áîëåå âûñîêèõ óðîâíåé èìååò
îãðàíè÷åííóþ ñâîáîäó � ñî÷åòàåìîñòü ýëåìåíòîâ îãðàíè÷åíà, ÷òî è
îáåñïå÷èâàåò íåîáõîäèìóþ äëÿ êîäà èçáûòî÷íîñòü.

Ñèñòåìà ÿçûêà îïðåäåëÿåò îáùèå âîçìîæíîñòè óïîòðåáëåíèÿ åãî
ýëåìåíòîâ, à íîðìà � òî, ÷òî ðåàëüíî óïîòðåáëÿåòñÿ, ïðèíÿòî è ïîíÿòíî
â äàííîé ÿçûêîâîé îáùíîñòè â çàâèñèìîñòè îò êîíêðåòíûõ óñëîâèé
îáùåíèÿ.

Äëÿ òîãî ÷òîáû íà ïðèìåðå ïîÿñíèòü ðàçëè÷èå ìåæäó ñèñòåìîé,
íîðìîé è èíäèâèäóàëüíîé ðå÷üþ, îáðàòèìñÿ ê ìåñòîèìåíèÿì.

* Æèðíûì øðèôòîì âûäåëåíû íîâûå ïîíÿòèÿ, êîòîðûå íåîáõîäèìî óñâîèòü, çíàíèå
ýòèõ ïîíÿòèé áóäåò ïðîâåðÿòüñÿ ïðè òåñòèðîâàíèè.

1 Àðíîëüä È. Â. Ñòèëèñòèêà ñîâðåìåííîãî àíãëèéñêîãî ÿçûêà. Ì., 1990.
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Â ñèñòåìå àíãëèéñêîãî ÿçûêà ìåñòîèìåíèå ïåðâîãî ëèöà
åäèíñòâåííîãî ÷èñëà îçíà÷àåò ãîâîðÿùåãî è ïðîòèâîïîñòàâëåíî
ìåñòîèìåíèþ ïåðâîãî ëèöà ìíîæåñòâåííîãî ÷èñëà, îáîçíà÷àþùåìó
ãîâîðÿùåãî è åùå îäíî èëè íåñêîëüêî ëèö.

Â íîðìå àíãëèéñêîãî ÿçûêà, íàïðèìåð â íàó÷íîì ñòèëå ðå÷è, âìåñòî
I âîçìîæíî we èëè òàê íàçûâàåìîå ìíîæåñòâåííîå ñêðîìíîñòè: As an
illustration let us take the language of Euclidian geometry and algebra. (A. Einstein)

Â èíäèâèäóàëüíîé ðå÷è we ìîæåò áûòü ëàñêîâî èëè íàñìåøëèâî
óïîòðåáëåíî âìåñòî ìåñòîèìåíèÿ âòîðîãî ëèöà. Âðà÷ ìîæåò ñêàçàòü
ïàöèåíòó: Come, come, we mustn't get ourself all worked up, must we?
(J. Thurber. The White Deer)

Ëèòåðàòóðíàÿ íîðìà ÿçûêà, êàê ïèøåò Å.Ñ. Èñòðèíà, «îïðåäåëÿåòñÿ
ñòåïåíüþ óïîòðåáëåíèÿ ïðè óñëîâèè àâòîðèòåòíîñòè èñòî÷íèêîâ».1

Ñîñòàâèòåëè ãðàììàòèê è ñëîâàðåé ïðè îïèñàíèè ëèòåðàòóðíîé íîðìû
îïèðàþòñÿ íà ìàòåðèàë ïðîèçâåäåíèé õóäîæåñòâåííîé, íàó÷íîé è
ïóáëèöèñòè÷åñêîé ïðîçû. Ïðàâèëüíîñòü ðå÷è îïðåäåëÿåòñÿ íå
ëîãè÷åñêèìè èëè ýòèìîëîãè÷åñêèìè êðèòåðèÿìè, à òîëüêî
óïîòðåáèòåëüíîñòüþ â ðå÷è îáðàçîâàííûõ íîñèòåëåé ÿçûêà. Ðå÷ü
îáóñëîâëåíà ïîòðåáíîñòÿìè è ñèòóàöèåé îáùåíèÿ, ïîýòîìó è
ïðàâèëüíîñòü åå îòíîñèòåëüíà. Âàæíî îòìåòèòü, ÷òî îòñòóïëåíèÿ îò ïðàâèë
ãðàììàòèêè â ðå÷è ïåðñîíàæåé íå ïðîñòî ñâèäåòåëüñòâóþò î íèçêîì
îáðàçîâàòåëüíîì óðîâíå ïåðñîíàæà, êàê îá ýòîì ãîâîðÿò ìàëîèñêóøåííûå
â ñòèëèñòè÷åñêîì àíàëèçå ÷èòàòåëè, à ÷àñòî íåñóò â ñåáå çíà÷èòåëüíóþ
èíôîðìàöèþ îá îáñòîÿòåëüñòâàõ îáùåíèÿ, íàñòðîåíèè è ñîñòîÿíèè
ãîâîðÿùåãî.

Îáùåëèòåðàòóðíûé ñòàíäàðò íàçûâàþò íîðìîé â óçêîì ñìûñëå
ñëîâà.

Èçó÷åíèåì íîðì «ïðàâèëüíîé» ðå÷è çàíèìàåòñÿ ñïåöèàëüíàÿ
îòðàñëü ñòèëèñòèêè � íîðìàòèâíàÿ ñòèëèñòèêà, èëè îðòîëîãèÿ.
Ñóùåñòâåííûì îòëè÷èåì îðòîëîãèè îò ëèíãâîñòèëèñòèêè ÿâëÿåòñÿ òî, ÷òî
îíà íå òîëüêî îòìå÷àåò âàðèàíòû ôóíêöèîíèðîâàíèé ÿçûêà, íî è äàåò
îöåíêó àíàëèçèðóåìûõ ôîðì êàê «ïðàâèëüíûõ» èëè «íåïðàâèëüíûõ».
Îðòîëîãèÿ èçó÷àåò òàêæå õàðàêòåð è îáúåì ñîçíàòåëüíîãî âîçäåéñòâèÿ íà
ðàçâèòèå è ôóíêöèîíèðîâàíèå ÿçûêà ñî ñòîðîíû åãî íîñèòåëåé è ñî
ñòîðîíû îáðàçîâàòåëüíîé ñèñòåìû, ïîñêîëüêó íîðìà â ýòîì ñìûñëå
èñêóññòâåííî ïîääåðæèâàåòñÿ øêîëîé. Ñàìî ñîáîé ðàçóìååòñÿ, ÷òî ýòèìè
ïðîáëåìàìè êóëüòóðû è ðàçâèòèÿ ðå÷è ìîãóò çàíèìàòüñÿ òîëüêî òå, êòî
âïîëíå âëàäååò äàííûì ëèòåðàòóðíûì ÿçûêîì è èìååò íóæíóþ
îáùåôèëîëîãè÷åñêóþ ïîäãîòîâêó. Íàèáîëåå èçâåñòíîé èç ìíîãî÷èñëåííûõ
àíãëèéñêèõ ðàáîò ïî íîðìàòèâíîé ñòèëèñòèêå ÿâëÿåòñÿ ñëîâàðü X. Ôàóëåðà2.
Â çàäà÷è îðòîëîãèè âõîäèò íå òîëüêî ðàññìîòðåíèå è óñòðàíåíèå

1 Èñòðèíà Å. Ñ. Íîðìà ðóññêîãî ëèòåðàòóðíîãî ÿçûêà è êóëüòóðà ðå÷è. Ì.�Ë., 1948. Ñ.19.
2 Fowler Í. A Dictionary of Modern English Usage. Oxford, 1929.
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ñåìàíòè÷åñêèõ è ñòèëèñòè÷åñêèõ íåñîîòâåòñòâèé â ðå÷è, íî è èçó÷åíèå
óñëîâèé åå íàèáîëüøåé âûðàçèòåëüíîñòè1. Îñíîâíîé îðòîëîãè÷åñêîé
êàòåãîðèåé ÿâëÿåòñÿ êàòåãîðèÿ âàðèàíòíîñòè, ñâÿçàííàÿ ñ òåì, ÷òî ÿçûê
íàõîäèòñÿ â ñîñòîÿíèè íåïðåðûâíîãî ðàçâèòèÿ è èçìåíåíèÿ, âñëåäñòâèå
÷åãî â íåì âñåãäà ñîñóùåñòâóþò ýëåìåíòû ñòàðîãî è íîâîãî2.

Íîðìà ÿçûêà îòðàæàåò òèïè÷íîå èñïîëüçîâàíèå âîçìîæíîñòåé,
ïðåäñòàâëÿåìûõ ñèñòåìîé, â çàâèñèìîñòè îò ó÷àñòíèêîâ, ñôåðû, óñëîâèé
è öåëè îáùåíèÿ.

Ñàìîå ñóùåñòâîâàíèå íîðìû ïðåäïîëàãàåò âîçìîæíîñòü òàêèõ
îïïîçèöèé, êàê:

ñòðóêòóðà : : íîðìà : : èíäèâèäóàëüíàÿ ðå÷ü;
îáùåíàðîäíàÿ íîðìà : : äèàëåêò;
íåéòðàëüíûé ñòèëü : : ðàçãîâîðíûé ñòèëü : : êíèæíûé ñòèëü;
ëèòåðàòóðíî ïðàâèëüíàÿ ðå÷ü : : ïðîñòîðå÷èå3.

Íîðìà, òàêèì îáðàçîì, âêëþ÷àåò ðàçíûå ïîäñèñòåìû ðåàëèçàöèè

ñòðóêòóðû. Îíà óêàçûâàåò òðàäèöèîííûå, íî íå îáÿçàòåëüíî «ïðàâèëüíûå»
ôîðìû, ïîñêîëüêó ïîìèìî ëèòåðàòóðíîé íîðìû ÿçûêà ñóùåñòâóåò ðÿä
äðóãèõ íîðì: äèàëåêò, ïðîñòîðå÷èå è ò.ä.

Äèôôåðåíöèàëüíûå ïðèçíàêè ïåðå÷èñëåííûõ âûøå îïïîçèöèé è
äðóãèõ èì ïîäîáíûõ ìîãóò áûòü ãåîãðàôè÷åñêèìè (äëÿ äèàëåêòîâ è
íàöèîíàëüíûõ âàðèàíòîâ), ñîöèàëüíûìè, ïîñêîëüêó ðå÷ü èìååò ñâîè
îñîáåííîñòè â ðàçëè÷íûõ îáùåñòâåííûõ óñëîâèÿõ è ó ðàçëè÷íûõ
îáùåñòâåííûõ ãðóïï, áèîëîãè÷åñêèìè, ó÷èòûâàþùèìè ðàçëè÷èå â ðå÷è
ìóæ÷èí è æåíùèí, äåòåé, ïîäðîñòêîâ è âçðîñëîãî íàñåëåíèÿ.

«Íîðìà ñîîòâåòñòâóåò íå òîìó, ÷òî ìîæíî ñêàçàòü, à òîìó, ÷òî óæå
ñêàçàíî è ÷òî ïî òðàäèöèè ãîâîðèòñÿ â ðàññìàòðèâàåìîì îáùåñòâå.
Ñèñòåìà îõâàòûâàåò èäåàëüíûå ôîðìû ðåàëèçàöèè îïðåäåëåííîãî ÿçûêà,
ò. å. òåõíèêó è ýòàëîíû äëÿ ñîîòâåòñòâóþùåé ÿçûêîâîé äåÿòåëüíîñòè; íîðìà
æå âêëþ÷àåò ìîäåëè, èñòîðè÷åñêè óæå ðåàëèçîâàííûå ñ ïîìîùüþ ýòîé
òåõíèêè è ïî ýòèì ýòàëîíàì»4.

Àíãëèéñêèå èññëåäîâàòåëè, ñîõðàíÿÿ ïîíÿòèå «ñòèëü» äëÿ
õóäîæåñòâåííûõ òåêñòîâ, äëÿ äðóãèõ ñôåð îáùåíèÿ ââîäÿò òåðìèí
_____________________________

1 Cì.: Àõìàíîâà Î.C., Áåëÿåâ Â.Ô., Âåñåëèòñêèé Â.Â. Îá îñíîâíûõ ïîíÿòèÿõ «íîðìû ðå÷è»
// Ôèëîë. íàóêè. 1965.  ¹ 4; Àõìàíîâà Î.Ñ., Âåñåëèòñêèé Â. Â. Ñëîâàðè ïðàâèëüíîé ðå÷è //
Ëåêñèêîãðàôè÷åñêèé ñáîðíèê. 1959. ¹ 4; Ñêðåáíåâ Þ.Ì. Ê âîïðîñó îá îðòîëîãèè // Âîïð.
ÿçûêîçíàíèÿ. 1960. ¹ 2.

2 Cì.: Quirk R., Greenbaum S., Leech G. Svartvik J. A Grammar of Contemporary English. Ldn,
1972; Robinson P. Using English. Oxford, 1983.

3 Ïîä îïïîçèöèåé ïîíèìàåòñÿ îòíîøåíèå ÷àñòè÷íîãî ðàçëè÷èÿ ìåæäó ÷àñòè÷íî ñõîäíûìè
ýëåìåíòàìè èëè ìíîæåñòâàìè ýëåìåíòîâ ÿçûêà, ñïîñîáíîå âûïîëíÿòü ñåìèîëîãè÷åñêóþ
ôóíêöèþ. Ðàçëè÷èòåëüíûå ïðèçíàêè ïðè ýòîì íîñÿò íàçâàíèå äèôôåðåíöèàëüíûõ
ïðèçíàêîâ. Çíàê îïïîçèöèè : :.

4 Êîñåðèó Ý. Ñèíõðîíèÿ, äèàõðîíèÿ è èñòîðèÿ. // Íîâîå â ëèíãâèñòèêå. Âûï. 3. Ì., 1963.
Ñ. 175.
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«ðåãèñòð». Ðåãèñòð ñî÷åòàåò â ñåáå ñèòóàòèâíûå óñëîâèÿ îáùåíèÿ, óñòíóþ
èëè ïèñüìåííóþ ôîðìó è ðîëåâóþ ñòðóêòóðó êîììóíèêàöèè. Ðàçëè÷àþò,
íàïðèìåð, ðåãèñòð óñòíîãî íåîôèöèàëüíîãî ðàçãîâîðà, ðåãèñòð íàó÷íîé
ëåêöèè, öåðêîâíîé ñëóæáû, þðèäè÷åñêèõ äîêóìåíòîâ, ðåêëàìû,
êîììåð÷åñêîé êîððåñïîíäåíöèè, ìåòåîðîëîãè÷åñêèõ ñâîäîê, òåëåôîííûõ
ðàçãîâîðîâ è ò. ä. Óñòàíîâèâøåéñÿ êëàññèôèêàöèè ðåãèñòðîâ íå
ñóùåñòâóåò. Îïðåäåëÿþò èõ ïî ñôåðå, ôîðìå è îòíîøåíèÿì
êîììóíèêàíòîâ. Òàê, íàïðèìåð, ðåêëàìà ìîõåðà: And we've got the Mohair
yarn blends in the most luscious colours you've ever seen ïî ñôåðå îáùåíèÿ
îïðåäåëÿåòñÿ êàê êîììåð÷åñêàÿ áûòîâàÿ ðåêëàìà, ïî ôîðìå êàê
ïèñüìåííûé òåêñò, ïî òîíó êàê îáðàùåíèå íåîôèöèàëüíîå, ÿêîáû õîðîøî
çíàêîìûõ ëþäåé, è, ñëåäîâàòåëüíî, îòíîñèòñÿ ê ðåãèñòðó ðåêëàìû.

Ðåãèñòðû ìîæíî ðàññìàòðèâàòü êàê âàðèàíòû ÿçûêà è îíè ïðèìåðíî
ñîîòâåòñòâóþò ïðèíÿòûì â ñîâåòñêîé ëèíãâèñòèêå è íå î÷åíü áëàãîçâó÷íûì
òåðìèíàì «ñóáúÿçûê» èëè «ïîäúÿçûê».

Þ. Ì. Ñêðåáíåâ ðàññìàòðèâàåò ñóáúÿçûê êàê ïîäñèñòåìó ÿçûêà,
ïîëíîñòüþ óäîâëåòâîðÿþùóþ öåëÿì îáùåíèÿ â òîé èëè èíîé ñôåðå. Îí
ïîä÷åðêèâàåò, ÷òî åäèíñòâî ÿçûêà êàê ñèñòåìû è åãî ÷ëåíèìîñòü íà
ñóáúÿçûêè íå èñêëþ÷àþò äðóã äðóãà, ÷òî ÿçûê íå ÿâëÿåòñÿ ãîìîãåííîé
ñèñòåìîé, à ðàñïàäàåòñÿ íà ðÿä ðàçíîâèäíîñòåé, îáñëóæèâàþùèõ ðàçíûå
ñôåðû îáùåíèÿ. Þ. Ì. Ñêðåáíåâ ñ÷èòàåò íåîáõîäèìûì îòëè÷àòü
ñóáúÿçûêè, êàê óñëîâíî çàìêíóòûå è óñëîâíî äèñêðåòíûå ïîäñèñòåìû
ÿçûêà, îò ôóíêöèîíàëüíûõ ñòèëåé, êîòîðûå ÿâëÿþòñÿ õàðàêòåðèñòèêàìè
ýòèõ ñèñòåì.

Ôóíêöèîíàëüíûé ñòèëü ñêëàäûâàåòñÿ èç ñïåöèôè÷íûõ êîíñòèòóåíòîâ
òåõ èëè èíûõ ñóáúÿçûêîâ. Ïîìèìî ýòèõ ñïåöèôè÷íûõ ýëåìåíòîâ â
ñóáúÿçûêå ïðèñóòñòâóþò åùå ýëåìåíòû îòíîñèòåëüíî ñïåöèôè÷íûå è
íåñïåöèôè÷íûå.

Ïîäîáíî ðåãèñòðàì ýòè ñóáúÿçûêè âûäåëÿþòñÿ ïîêà ïðîèçâîëüíî â
çàâèñèìîñòè îò òî÷êè çðåíèÿ èññëåäîâàòåëÿ, è ÷èñëî èõ íåîïðåäåëåííî
âåëèêî.

Ôóíêöèîíàëüíûå ñòèëè èçó÷åíû ëó÷øå, è ðàñõîæäåíèÿ â èõ
âûäåëåíèè êàñàþòñÿ òîëüêî ñòèëÿ õóäîæåñòâåííîé ïðîçû è åäèíîãî
ãàçåòíîãî ñòèëÿ. Ïîýòîìó ïîäðîáíåå íàì ïðåäñòîèò îñòàíîâèòüñÿ èìåííî
íà íèõ.

Ôóíêöèîíàëüíûå ñòèëè � íàó÷íûé, ðàçãîâîðíûé, äåëîâîé,
ïîýòè÷åñêèé, îðàòîðñêèé è ïóáëèöèñòè÷åñêèé � ÿâëÿþòñÿ ïîäñèñòåìàìè
ÿçûêà, êàæäàÿ èç êîòîðûõ îáëàäàåò ñâîèìè ñïåöèôè÷åñêèìè
îñîáåííîñòÿìè â ëåêñèêå è ôðàçåîëîãèè, â ñèíòàêñè÷åñêèõ êîíñòðóêöèÿõ,
à èíîãäà è â ôîíåòèêå. Âîçíèêíîâåíèå è ñóùåñòâîâàíèå ôóíêöèîíàëüíûõ
ñòèëåé îáóñëîâëåíî ñïåöèôèêîé óñëîâèé îáùåíèÿ â ðàçíûõ ñôåðàõ
÷åëîâå÷åñêîé äåÿòåëüíîñòè. Ñëåäóåò èìåòü â âèäó, ÷òî ñòèëè ðàçëè÷àþòñÿ
êàê âîçìîæíîñòüþ èëè íåâîçìîæíîñòüþ óïîòðåáëåíèÿ òåõ èëè èíûõ
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ýëåìåíòîâ è êîíñòðóêöèé, òàê è èõ ÷àñòîòíûìè ñîîòíîøåíèÿìè.
Ñïåöèàëüíûé òåõíè÷åñêèé òåðìèí, íàïðèìåð, ìîæåò âñòðåòèòüñÿ â
ðàçãîâîðíîì ñòèëå, íî âåðîÿòíîñòü ïîÿâëåíèÿ åãî çäåñü ñîâåðøåííî èíàÿ,
÷åì â òåõíè÷åñêîì òåêñòå ïî äàííîé ñïåöèàëüíîñòè, èáî òåðìèíû äëÿ
ðàçãîâîðíîãî ñòèëÿ íåõàðàêòåðíû. Öåëûé ðÿä ó÷åíûõ óæå çàíÿò ïîëó÷åíèåì
ñòàòèñòè÷åñêèõ äàííûõ, îöåíèâàþùèõ âåðîÿòíîñòü êàæäîãî ýëåìåíòà
ÿçûêîâîé ñòðóêòóðû â ïëàíå åãî ôóíêöèîíèðîâàíèÿ â ðàçíûõ
ôóíêöèîíàëüíûõ ñòèëÿõ1. Âûÿâëÿþòñÿ ñòàòèñòè÷åñêèå çàêîíîìåðíîñòè â
îòíîøåíèè äëèíû, ìîðôåìíîãî è ýòèìîëîãè÷åñêîãî ñîñòàâà ñëîâ,
ðàñïðåäåëåíèÿ ÷àñòåé ðå÷è, ïðåäñòàâëåííûõ â òåêñòàõ ñåìàíòè÷åñêèõ
ïîëåé, äëèíû ïðåäëîæåíèé è ò. ä.

Íàçâàíèå «ôóíêöèîíàëüíûé ñòèëü» ïðåäñòàâëÿåòñÿ î÷åíü óäà÷íûì,
ïîòîìó ÷òî ñïåöèôèêà êàæäîãî ñòèëÿ âûòåêàåò èç îñîáåííîñòåé ôóíêöèé
ÿçûêà â äàííîé ñôåðå îáùåíèÿ. Òàê, íàïðèìåð, ïóáëèöèñòè÷åñêèé ñòèëü
èìååò ñâîåé îñíîâíîé ôóíêöèåé âîçäåéñòâèå íà âîëþ, ñîçíàíèå è ÷óâñòâà
ñëóøàòåëÿ èëè ÷èòàòåëÿ, à ñòèëü íàó÷íûé � òîëüêî ïåðåäà÷ó
èíòåëëåêòóàëüíîãî ñîäåðæàíèÿ.

Ñòðóêòóðà è íîðìà ÿçûêà ÿâëÿþòñÿ àáñòðàêöèåé. Íà óðîâíå
íàáëþäåíèÿ ñóùåñòâóåò òîëüêî èíäèâèäóàëüíàÿ ðå÷ü, êîòîðàÿ äëÿ
ñòèëèñòèêè ïðåäñòàâëåíà ðå÷åâûì ïðîèçâåäåíèåì � òåêñòîì. Òåêñò,
òàêèì îáðàçîì, ÿâëÿåòñÿ åäèíñòâåííûì ýìïèðè÷åñêèì ìàòåðèàëîì
ñòèëèñòèêè.

Ïðè ðàññìîòðåíèè èíäèâèäóàëüíîé ðå÷è ëèíãâèñòó ïðèõîäèòñÿ
èìåòü äåëî ñ áîëüøèì ðàçíîîáðàçèåì àñïåêòîâ, ò. å. ñ ÿâëåíèÿìè
àêóñòè÷åñêèìè, îáùåñòâåííûìè, ïñèõîôèçèîëîãè÷åñêèìè, ïñèõè÷åñêèìè.
Ñîîáùåíèå ïðè ýòîì ðàññìàòðèâàåòñÿ â ñâÿçè ñ êîíòåêñòîì è ñèòóàöèåé.

Ñòèëèñòè÷åñêèé àíàëèç îêàçûâàåòñÿ â íåêîòîðîì ñìûñëå áîëåå
îãðàíè÷åííûì, îí ó÷èòûâàåò êîíòåêñò è ñèòóàöèþ, íî èìååò äåëî òîëüêî ñ
ïèñüìåííûì îòðàæåíèåì çâóêîâîé ðå÷è. Ýòî è ïðîùå, è ñëîæíåå, ïîòîìó
÷òî, êàê óêàçûâàë Ë. Â. Ùåðáà, òåêñò äëÿ ñâîåãî ïîíèìàíèÿ òðåáóåò
ìûñëåííîãî ïåðåâîäà íà ïðîèçíîñèìûé ÿçûê.

Ðàññìàòðèâàÿ àíàëèç â òåðìèíàõ òåîðèè èíôîðìàöèè, ìîæíî
ñêàçàòü, ÷òî öåëü åãî ñîñòîèò â òîì, ÷òîáû âîçìîæíî áëèæå ïîäîéòè ê
àëãîðèòìó äåêîäèðîâàíèÿ ñîîáùåíèÿ, ò.å. ïîêàçàòü, êàê ïîëó÷àòåëü ðå÷è
ïîíèìàåò ñîîáùåíèå, à òàêæå ïîêàçàòü, êàê âîçðàñòàåò êîëè÷åñòâî
èíôîðìàöèè â ñëîâå èëè êîíôèãóðàöèè ñâÿçíîãî âûñêàçûâàíèÿ â
çàâèñèìîñòè îò èõ íåîæèäàííîñòè, î ÷åì óæå ãîâîðèëîñü âûøå ïðè
îáúÿñíåíèè ïðèíöèïà îáìàíóòîãî îæèäàíèÿ. Êàæäûé ýëåìåíò ñîîáùåíèÿ
ñîäåðæèò òåì áîëüøå èíôîðìàöèè, ÷åì áîëüøå îáùåå ÷èñëî âîçìîæíûõ
ýëåìåíòîâ, èç êîòîðûõ äàííûé ýëåìåíò âûáðàí. Îáðàùåíèå ê òåðìèíàì
_________________________

1 Ñì., íàïð.: Ãîëîâèí Á. Ã. Èç êóðñà ëåêöèé ïî ëèíãâèñòè÷åñêîé ñòàòèñòèêå. Ãîðüêèé, 1966;
Øàéêåâè÷ À. ß. Îïûò ñòàòèñòè÷åñêîãî âûäåëåíèÿ ôóíêöèîíàëüíûõ ñòèëåé // Âîïð.
ÿçûêîçíàíèÿ. 1968. ¹ 1.
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òåîðèè èíôîðìàöèè, êàê óæå ãîâîðèëîñü, ìîæåò îêàçàòüñÿ ïîëåçíûì â
ðàññìîòðåíèè ïðîáëåì ñòèëèñòèêè, ïîñêîëüêó ýòî ïîçâîëÿåò
ðàññìàòðèâàòü èõ â íàèáîëåå îáîáùåííîì âèäå.

Èòàê, èíäèâèäóàëüíàÿ ðå÷ü ñóùåñòâóåò â îòäåëüíûõ ðåàëüíûõ
âûñêàçûâàíèÿõ. Îáúåäèíåíèå â ñîñòàâå õóäîæåñòâåííî-ðå÷åâîãî öåëîãî
ðàçíûõ ñòèëåé äàííîãî ÿçûêà è êîíòðàñòèðîâàíèå ýëåìåíòîâ îäíîãî ñòèëÿ
ñ ýëåìåíòàìè äðóãîãî âûïîëíÿþò ðàçëè÷íûå ýêñïðåññèâíûå ôóíêöèè,
íà êîòîðûõ ìû ïîäðîáíåå îñòàíîâèìñÿ â äàëüíåéøåì. Çäåñü ìû
íàïîìíèì òîëüêî, ÷òî ñëåäóåò ðàçëè÷àòü ñòèëèñòè÷åñêóþ îêðàñêó, êîòîðóþ
ñëîâî ïîëó÷àåò íà óðîâíå íîðìû, è ñòèëèñòè÷åñêóþ ôóíêöèþ, êîòîðóþ
ñëîâî ïîëó÷àåò íà óðîâíå èíäèâèäóàëüíîé ðå÷è è âûïîëíÿåò â
ðàññìàòðèâàåìîì êîíòåêñòå.

2. ÎÑÍÎÂÍÛÅ ÏÐÎÒÈÂÎÏÎÑÒÀÂËÅÍÈß ÍÀ ÓÐÎÂÍÅ
ÍÎÐÌÛ

Ñòðóêòóðà ÿçûêà è åãî ñòàíäàðòíàÿ îáùåëèòåðàòóðíàÿ íîðìà
èçó÷àþòñÿ â êóðñàõ ãðàììàòèêè, ëåêñèêîëîãèè è ôîíåòèêè. Â ýòîé ãëàâå
ìû îñòàíîâèìñÿ íà âçàèìîäåéñòâèè íîðìû è ñòðóêòóðû, íà âàðèàöèÿõ íà
óðîâíå íîðìû è èõ îãðàíè÷åíèÿõ, çàâèñÿùèõ îò ñòðóêòóðû, ñîñðåäîòî÷èâ
ñâîå âíèìàíèå ïðåæäå âñåãî íà ôóíêöèîíàëüíûõ ñòèëÿõ, êàê ãëàâíîì
ïðåäìåòå ëèíãâîñòèëèñòèêè. Ïîñëå ýòîãî ìîæíî áóäåò ðàññìîòðåòü
âçàèìîäåéñòâèå íîðìû è èíäèâèäóàëüíîé ðå÷è è îãðàíè÷åíèÿ, êîòîðûå
íàêëàäûâàåò íîðìà íà âàðèàöèè â èíäèâèäóàëüíîé ðå÷è.

Ñòèëåâàÿ ñòðóêòóðà ÿçûêà òåñíî ñâÿçàíà ñ êîíêðåòíîé èñòîðèåé è
óñëîâèÿìè æèçíè ãîâîðÿùåãî íà íåì íàðîäà è ïîýòîìó îêàçûâàåòñÿ
ðàçëè÷íîé íà ðàçíûõ ýòàïàõ èñòîðèè.

Ãðàíèöû ìåæäó ñòèëÿìè íå ìîãóò, ðàçóìååòñÿ, áûòü î÷åíü æåñòêèìè.
Òàê, îðàòîðñêèé ñòèëü ìîæåò èìåòü ìíîãî îáùåãî ñ ïóáëèöèñòè÷åñêèì, à
ê ïîñëåäíåìó î÷åíü áëèçîê ñòèëü ãóìàíèòàðíûõ íàó÷íûõ òåêñòîâ.
Ïóáëèöèñòè÷åñêèé ãàçåòíûé ñòèëü èíîãäà ñáëèæàåòñÿ ñ ðàçãîâîðíûì. Íî
åñëè ìû óñòàíîâèì ñòàòèñòè÷åñêèå õàðàêòåðèñòèêè ýòèõ ñòèëåé, òî
óêàçàííûå ñáëèæåíèÿ ìîæíî ðàññìàòðèâàòü êàê ñî÷åòàíèÿ ðàçíûõ ñòèëåé
â èíäèâèäóàëüíîé ðå÷è. Êàæäûé ñòèëü ÿçûêà õàðàêòåðèçóåòñÿ
îïðåäåëåííûìè ñòàòèñòè÷åñêèìè ïàðàìåòðàìè â îòíîøåíèè ëåêñèêè è
ñèíòàêñèñà (äëèíû ñëîâ è ïðåäëîæåíèé, ñëîâîîáðàçîâàòåëüíûõ ìîäåëåé
è ñèíòàêñè÷åñêèõ êîíñòðóêöèé).

Òåðìèí «íåéòðàëüíûé ñòèëü» íåóäà÷åí, òàê êàê â ñóùíîñòè
ïîäðàçóìåâàåò ìàòåðèàë, ãäå ñòèëåâûå ÷åðòû îòñóòñòâóþò. Íî íàì
ïðèäåòñÿ ñîõðàíèòü åãî äëÿ îáîçíà÷åíèÿ äîïîëíèòåëüíîãî ïî îòíîøåíèþ
ê ôóíêöèîíàëüíûì ñòèëÿì ìíîæåñòâà ýëåìåíòîâ íîðìû.

Íåéòðàëüíûé ñòèëü åñòü íåìàðêèðîâàííûé ÷ëåí ñòèëèñòè÷åñêèõ
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îïïîçèöèé è îêàçûâàåòñÿ êàê áû ôîíîì äëÿ âîñïðèÿòèÿ âûðàæåííûõ
ñòèëèñòè÷åñêèõ îñîáåííîñòåé. Îñíîâíûì ñâîéñòâîì åãî ÿâëÿåòñÿ
îòñóòñòâèå ïîëîæèòåëüíîé ñòèëèñòè÷åñêîé õàðàêòåðèñòèêè è âîçìîæíîñòü
èñïîëüçîâàíèÿ åãî ýëåìåíòîâ â ëþáîé ñèòóàöèè. Êàê âñå íà óðîâíå íîðìû,
íåéòðàëüíûé ñòèëü ÿâëÿåòñÿ àáñòðàêöèåé è â èíäèâèäóàëüíîé ðå÷è, â
òåêñòå îòñóòñòâèå ñòèëèñòè÷åñêè îêðàøåííûõ ýëåìåíòîâ ìîæåò ñîçäàâàòü
ïðåäíàìåðåííóþ ïðîñòîòó, êîòîðàÿ ìîæåò èñïîëüçîâàòüñÿ ñî ñïåöèàëüíûì
õóäîæåñòâåííûì çàäàíèåì, êàê ýòî èìååò ìåñòî, íàïðèìåð, â òâîð÷åñòâå
Ý. Õåìèíãóýÿ èëè  Ð. Ôðîñòà. Åñëè ñòèëèñòè÷åñêàÿ íåéòðàëüíîñòü
âûáðàííîé ëåêñèêè ñî÷åòàåòñÿ ñ óïîòðåáëåíèåì ñëîâ â èõ ïðÿìûõ
çíà÷åíèÿõ, ïðèåì íàçûâàåòñÿ àâòîëîãèåé. Ïðèåì íå èñêëþ÷àåò
îáðàçíîñòè, íî ïîñëåäíÿÿ â ýòîì ñëó÷àå îïèðàåòñÿ íà òåìàòèêó è ñþæåò
âñåãî ïðîèçâåäåíèÿ â öåëîì. Òàê, âî ìíîãèõ ïðîèçâåäåíèÿõ Ð. Ôðîñòà
ñöåíû èç ôåðìåðñêîé æèçíè èëè íàáëþäåíèÿ ïðèðîäû äàþò ÷èòàòåëþ
âîçìîæíîñòü øèðîêèõ ôèëîñîôñêèõ ãóìàíèñòè÷åñêèõ îáîáùåíèé.

Íåéòðàëüíîìó ñòèëþ, ò. å. ñòèëþ, âîçìîæíîìó â ðå÷åâîé ñèòóàöèè
ëþáîãî õàðàêòåðà, ïðîòèâîïîñòàâëÿþòñÿ äâå îñíîâíûå ãðóïïû: ïåðâàÿ èç
íèõ ñîîòâåòñòâóåò íåïîäãîòîâëåííîé çàðàíåå ðå÷è áûòîâîãî îáùåíèÿ, à
âòîðàÿ � çàðàíåå îáäóìàííîé ðå÷è îáùåíèÿ ñ øèðîêèì êðóãîì ëèö (public
speech). Ðàçëè÷íûå ñòèëè ïåðâîé ãðóïïû îáû÷íî íàçûâàþò
ðàçãîâîðíûìè, à âòîðîé � êíèæíûìè. Â àíãëèéñêîé ñòèëèñòèêå ïðèíÿòà
íåñêîëüêî èíàÿ òåðìèíîëîãèÿ, à èìåííî ðàçëè÷àþò ñïîíòàííûé casual
(non-formal): íåñïîíòàííûé non-casual (formal); ýòè òåðìèíû òî÷íåå
îòðàæàþò ñóòü äåëà. Íàçâàíèÿ «ðàçãîâîðíûé» è «êíèæíûé» ñîîòâåòñòâóþò
ïðîèñõîæäåíèþ ýòèõ ñòèëåé: â ñâîåé ñïåöèôèêå ïåðâàÿ ãðóïïà
îáóñëîâëåíà õàðàêòåðíûìè îñîáåííîñòÿìè áûòîâîãî äèàëîãà, à âòîðàÿ
ãðóïïà � óñëîâèÿìè ïèñüìåííîãî îáùåíèÿ. Îäíàêî â íàñòîÿùåå âðåìÿ
ýòî äåëåíèå íåîáÿçàòåëüíî ñîîòâåòñòâóåò äåëåíèþ ðå÷è ïî òèïàì ðå÷åâîé
äåÿòåëüíîñòè íà ïèñüìåííóþ è óñòíóþ ôîðìû. Òàê íàçûâàåìûé
ðàçãîâîðíûé ñòèëü øèðîêî èñïîëüçóåòñÿ â õóäîæåñòâåííîé ëèòåðàòóðå, à
îáðàçöû âòîðîé ãðóïïû, ìîãóò (õîòÿ è ñ íåêîòîðûìè ìîäèôèêàöèÿìè)
èñïîëüçîâàòüñÿ â óñòíûõ ôîðìàõ îáùåíèÿ, à äëÿ îäíîãî èç íèõ �
îðàòîðñêîãî � óñòíàÿ ôîðìà ÿâëÿåòñÿ äàæå îñíîâíîé.

Íåëüçÿ, âïðî÷åì, ñ÷èòàòü, ÷òî ðàçãîâîðíàÿ ðå÷ü â òîì âèäå, êàê îíà
ïðåäñòàâëåíà â õóäîæåñòâåííîé ëèòåðàòóðå, òîæäåñòâåííà óñòíîé
ðàçãîâîðíîé ðå÷è, ïîñêîëüêó íàëè÷èå ñïåöèôè÷åñêèõ çàäà÷ èäåéíî-
õóäîæåñòâåííîãî ïîðÿäêà (íåîáõîäèìàÿ ñæàòîñòü, ñöåíè÷íîñòü � â
äðàìàòóðãèè, ïîêàç õàðàêòåðîâ, ñîöèàëüíî-ýñòåòè÷åñêèå ïðèíöèïû
ëèòåðàòóðíîãî íàïðàâëåíèÿ è ìíîãîå äðóãîå) âëèÿåò íà îáðàáîòêó óñòíî-
ðàçãîâîðíîãî ìàòåðèàëà. Òî÷íîå, êàê íà ìàãíèòîôîííîé ëåíòå,
âîñïðîèçâåäåíèå ðàçãîâîðà ìîæåò ïîïàñòü â ëèòåðàòóðíîå ïðîèçâåäåíèå
òîëüêî â ïîðÿäêå èñêëþ÷åíèÿ. Èíôîðìàöèÿ äîëæíà ïîäâåðãíóòüñÿ
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êîìïðåññèè: ïèñàòåëü îòáèðàåò òîëüêî òèïè÷åñêîå è ñóùåñòâåííîå,
îñâîáîæäàÿ ñâîé ìàòåðèàë îò âñåãî ñëó÷àéíîãî1.

Õàðàêòåðíûå îñîáåííîñòè ðàçãîâîðíîé ðå÷è, êàê óæå áûëî ñêàçàíî
âûøå, ïðîèñòåêàþò èç óñëîâèé óñòíîãî áûòîâîãî îáùåíèÿ. Ðå÷ü íå
îáäóìàíà ïðåäâàðèòåëüíî, íàëè÷åñòâóåò ïðÿìîé äâóñòîðîííèé êîíòàêò,
ïðåîáëàäàåò äèàëîã. Èñïîëüçóþòñÿ äîïîëíèòåëüíûå âûðàçèòåëüíûå
ñðåäñòâà (æåñò, ìèìèêà, ïîêàç, èíòîíàöèÿ). Ñèòóàöèÿ ñëóæèò êîíòåêñòîì.
Íàëè÷èå îáðàòíîé ñâÿçè ïîçâîëÿåò ãîâîðÿùåìó íå ñòðåìèòüñÿ ê áîëüøîé
òî÷íîñòè è ïîëíîòå âûðàæåíèÿ, îí çíàåò, ÷òî, åñëè åãî íåïðàâèëüíî
ïîéìóò, îí ñðàçó ýòî çàìåòèò è ìîæåò äîïîëíèòü èëè ïîÿñíèòü ñêàçàííîå.
Ýòî îáñòîÿòåëüñòâî, à òàêæå ñòåðåîòèïíîñòü ñèòóàöèé ïîçâîëÿåò
îáõîäèòüñÿ ìåíüøèì ïî îáúåìó ñëîâàðåì, óïîòðåáëÿòü ìíîãîçíà÷íûå
ñëîâà è ñëîâà øèðîêîé ñåìàíòèêè, à òàêæå ïîëüçîâàòüñÿ êëèøå, à â
ñèíòàêñèñå øèðîêî èñïîëüçîâàòü íåïîëíûå ïðåäëîæåíèÿ.

Â ðàçãîâîðíîì ñòèëå ïðèíÿòî ðàçëè÷àòü òðè ðàçíîâèäíîñòè:
ëèòåðàòóðíî-ðàçãîâîðíûé, ôàìèëüÿðíî-ðàçãîâîðíûé è ïðîñòîðå÷èå. Äâå
ïîñëåäíèå èìåþò åùå ðåãèîíàëüíûå îñîáåííîñòè, à òàêæå îñîáåííîñòè,
çàâèñÿùèå îò ïîëà è âîçðàñòà ãîâîðÿùåãî2. Íåêîòîðûå àâòîðû ïîëàãàþò,
÷òî ïðîñòîðå÷èå íå ìîæåò ðàññìàòðèâàòüñÿ êàê ôóíêöèîíàëüíûé ñòèëü,
ïîñêîëüêó ñòèëü ïðåäïîëàãàåò âûáîð, à ïîëüçóþùèéñÿ ïðîñòîðå÷èåì
âûáîðà íå èìååò è ãîâîðèò òàê ïîòîìó, ÷òî èíà÷å ãîâîðèòü íå óìååò. Â
äåéñòâèòåëüíîñòè äåëî îáñòîèò èíà÷å: íåðåäêî ëþäè ñ îäíèìè
ñîáåñåäíèêàìè ïîëüçóþòñÿ ïðîñòîðå÷èåì, à ëèòåðàòóðíî-ðàçãîâîðíûì
ñòèëåì ñ äðóãèìè. Òàêèì îáðàçîì, ïðîñòîðå÷íûå ôîðìû ain't, he don't
îíè óïîòðåáëÿþò íå ïîòîìó, ÷òî íå çíàþò äðóãèõ, à ïîòîìó, ÷òî ýòè ôîðìû
óïîòðåáëÿþò èõ òîâàðèùè ïî ðàáîòå èëè òîâàðèùè èõ èãð. Â äðóãîé
îáñòàíîâêå îíè ñîâåðøåííî ïðàâèëüíî ïîëüçóþòñÿ ôîðìàìè isn't, aren't,
doesn't3. Áîëåå òîãî, â ñîâðåìåííîé Àíãëèè íåðåäêè ñëó÷àè, êîãäà
ãîâîðÿùèå íàìåðåííî óïîòðåáëÿþò ïðîñòîðå÷íûå ôîðìû êàê íàðîäíûå,
ïîä÷åðêèâàÿ òàêèì îáðàçîì ñâîþ äåìîêðàòè÷íîñòü, ïðèíàäëåæíîñòü ê
íàðîäó, à íå ê ïðàâÿùèì êëàññàì. Ãëàâíîé îñîáåííîñòüþ ôóíêöèîíàëüíûõ
ñòèëåé ÿâëÿåòñÿ âñå-òàêè íå âûáîð, à ñïåöèôè÷íîñòü ñôåðû óïîòðåáëåíèÿ.
Òàêèì îáðàçîì, îñíîâàíèÿ îòðèöàòü ñóùåñòâîâàíèå ïðîñòîðå÷èÿ êàê ñòèëÿ
ó íàñ íåò.

Ãðóïïà êíèæíûõ ñòèëåé âêëþ÷àåò íàó÷íûé, äåëîâîé, èëè
îôèöèàëüíî-äîêóìåíòàëüíûé, ïóáëèöèñòè÷åñêèé, èëè ãàçåòíûé, îðàòîðñêèé
è âîçâûøåííî-ïîýòè÷åñêèé. Ïîñëåäíèé îñîáåííî âàæåí ïðè ðàññìîòðåíèè
õóäîæåñòâåííûõ ïðîèçâåäåíèé ïðîøåäøèõ ýïîõ. Ãðóïïà êíèæíûõ ñòèëåé_____________________

1 Ñì.: Êîæåâíèêîâà Ê. Ê âîïðîñó õóäîæåñòâåííîãî âîñïðîèçâåäåíèÿ âûñêàçûâàíèé
ïîâñåäíåâíîé óñòíîé ðå÷è â ëèòåðàòóðíîì ïðîèçâåäåíèè // Cesko-slovenska russistika. X,
2.1965.

2 Ñì.: Áåðêíåð Ñ. Ñ. Ïðîáëåìû ðàçâèòèÿ ðàçãîâîðíîãî àíãëèéñêîãî ÿçûêà â XVI � XX ââ.
Âîðîíåæ, 1978, è äð.

3 Charles v. Hartung. Doctrines of English Usage: Essays on Language and Usage / Ed. by L.
Dean and K. Wilson  NY, 1959. P. 257.
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íå èìååò òåððèòîðèàëüíûõ ïîäðàçäåëåíèé è ÿâëÿåòñÿ îáùåíàðîäíîé è
áîëåå òðàäèöèîííîé, ÷åì ðàçãîâîðíàÿ ãðóïïà. Äëÿ íèõ õàðàêòåðåí
ìîíîëîã è îáðàùåíèå îäíîãî ÷åëîâåêà ê ìíîãèì. Ìåæäó êîäèðîâàíèåì è
äåêîäèðîâàíèåì ñîîáùåíèÿ âîçìîæåí (áëàãîäàðÿ ïèñüìåííîñòè è äðóãèì
ñðåäñòâàì ôèêñàöèè ðå÷è) çíà÷èòåëüíûé ðàçðûâ. Ìû ìîæåì ÷èòàòü ñòàòüþ,
ïèñüìî, êíèãó, äîêóìåíò, íàïèñàííûå ìíîãî ëåò íàçàä. Âûñêàçûâàíèå
îáäóìàíî èëè â ïðîöåññå åãî ñîñòàâëåíèÿ, èëè ïðè óñòíîé ôîðìå ïåðåäà÷è,
ïîäãîòîâëåíî çàðàíåå. Ñèíòàêñèñ è ëåêñèêà îòëè÷àþòñÿ ðàçíîîáðàçèåì
è òî÷íîñòüþ, ÷òî íåîáõîäèìî ââèäó îòñóòñòâèÿ èëè íåäîñòàòî÷íîñòè
îáðàòíîé ñâÿçè.

Âîïðîñ î òîì, ñóùåñòâóåò ëè îñîáûé ôóíêöèîíàëüíûé ñòèëü
õóäîæåñòâåííîé ëèòåðàòóðû, ÿâëÿåòñÿ ñïîðíûì. Íåêîòîðûå àâòîðû (Ð. À.
Áóäàãîâ, È. Ð. Ãàëüïåðèí è äðóãèå) ïîëàãàþò, ÷òî òàêîé ñòèëü ñóùåñòâóåò,
äðóãèå (Â. Â. Âèíîãðàäîâ, À. Â. Ôåäîðîâ, Ð. Ã. Ïèîòðîâñêèé, Þ. Ñ. Ñòåïàíîâ)
îòðèöàþò åãî ñóùåñòâîâàíèå. Áîëåå óáåäèòåëüíîé ÿâëÿåòñÿ ïîñëåäíÿÿ
òî÷êà çðåíèÿ. Ëèòåðàòóðíàÿ íîðìà ñòèëèñòè÷åñêè íåéòðàëüíà è
èñïîëüçóåòñÿ â õóäîæåñòâåííîé ëèòåðàòóðå â ðàçíûõ ñî÷åòàíèÿõ ñ
ðàçëè÷íûìè ôóíêöèîíàëüíûìè ñòèëÿìè, ïðè÷åì õóäîæåñòâåííûé ýôôåêò
÷àñòî çàâèñèò èìåííî îò ñòîëêíîâåíèÿ ñòèëåé.

Àêàäåìèê Â. Â. Âèíîãðàäîâ ïèñàë: «Ëþáîå ÿçûêîâîå ÿâëåíèå ìîæåò
ïðèîáðåñòè õàðàêòåð ïîýòè÷åñêîãî â îïðåäåëåííûõ òâîð÷åñêè
ôóíêöèîíàëüíûõ óñëîâèÿõ... Âìåñòå ñ òåì ïîýòè÷åñêèå ñðåäñòâà íå
îáðàçóþò ñïåöèàëüíîé ñèñòåìû, íî îïèðàþòñÿ íà ñèñòåìíûå îòíîøåíèÿ
ÿçûêà âíåõóäîæåñòâåííûõ îáëàñòåé»1.

Ñëåäóåò, îäíàêî, ñäåëàòü îäíó î÷åíü âàæíóþ îãîâîðêó. Íîðìà ÿçûêà
åñòü êàòåãîðèÿ èñòîðè÷åñêàÿ, ïîýòîìó ñêàçàííîå âûøå îòíîñèòñÿ ê
ñîâðåìåííîìó àíãëèéñêîìó ÿçûêó, íå èìååò õàðàêòåðà óíèâåðñàëüíîé
èñòèíû è íå èñêëþ÷àåò âîçìîæíîñòè ñóùåñòâîâàíèÿ ñïåöèàëüíîãî
ëèòåðàòóðíîãî ñòèëÿ â äðóãèõ ÿçûêàõ íà îïðåäåëåííûõ ýòàïàõ èõ ðàçâèòèÿ.
ßçûêîçíàíèå îòìå÷àëî ìíîãî òàêèõ ñëó÷àåâ.

Ñàìî ñîáîé ðàçóìååòñÿ, ÷òî îòðèöàíèå ëèòåðàòóðíî-
õóäîæåñòâåííîãî ñòèëÿ íå îçíà÷àåò îòðèöàíèÿ ëèòåðàòóðîâåä÷åñêîé
ñòèëèñòèêè ñî ñïåöèàëüíûìè çàäà÷àìè, îòëè÷íûìè îò çàäà÷
ëèíãâîñòèëèñòèêè. Òàêàÿ ëèòåðàòóðíàÿ ñòèëèñòèêà çàíèìàåòñÿ òîé ÷àñòüþ
ñîäåðæàíèÿ ñîîáùåíèÿ, êîòîðàÿ êàñàåòñÿ ãîâîðÿùåãî, åãî ýìîöèé, åãî
îòíîøåíèÿ ê ñèòóàöèè, ê ïîëó÷àòåëþ ðå÷è è ÷èòàòåëþ â èõ âçàèìîäåéñòâèè
ñ ÷èñòî ëèòåðàòóðíûìè õàðàêòåðèñòèêàìè ïðîèçâåäåíèÿ, ò. å. ôàáóëîé,
îáðàçàìè ãåðîåâ, òåìîé, ñòðîåì èäåé è ò. ä.

________________
1 Âèíîãðàäîâ Â. Â. Ïîýòèêà è åå îòíîøåíèå ê ëèíãâèñòèêå è òåîðèè ëèòåðàòóðû // Âîïð.

ÿçûêîçíàíèÿ. 1962. ¹ 5. Ñ.5.
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3. ÒÎÐÆÅÑÒÂÅÍÍÎ-ÂÎÇÂÛØÅÍÍÀß ËÅÊÑÈÊÀ È
ÏÎÝÒÈ×ÅÑÊÈÉ ÑÒÈËÜ

Ôóíêöèîíàëüíûé ñòèëü � êàòåãîðèÿ èñòîðè÷åñêàÿ: â ðàçíûå ýïîõè
ðàçâèòèÿ àíãëèéñêîãî ÿçûêà è àíãëèéñêîé êóëüòóðû âûÿâëÿþòñÿ ðàçëè÷íûå
ñòèëè. Òàê, â ýïîõó êëàññèöèçìà ñ÷èòàëîñü, ÷òî ñóùåñòâóåò îñîáûé
ïîýòè÷åñêèé ñòèëü, äëÿ êîòîðîãî ïðèãîäíû íå âñå ñëîâà îáùåíàðîäíîãî
ÿçûêà. Óñòàíàâëèâàëèñü îñîáûå íîðìû ïîýòè÷åñêîãî ÿçûêà, êàñàâøèåñÿ
âûáîðà ëåêñèêè (èç êîòîðîé èçãîíÿëîñü âñå ãðóáîå è «ïðîñòîå»), è
ìîðôîëîãè÷åñêèõ ôîðì, è ñèíòàêñè÷åñêèõ êîíñòðóêöèé. Ïîýòèêà
êëàññèöèñòîâ áûëà íîðìàòèâíîé. Íîðìû «õîðîøåãî âêóñà», èäåàëû
ïðåêðàñíîãî êàê áëàãîðîäíîãî è ðàçóìíîãî, èçëîæåííûå â ïîýìå
«Ïîýòè÷åñêîå èñêóññòâî» � ãëàâíîì ïðîèçâåäåíèè ôðàíöóçñêîãî
òåîðåòèêà êëàññèöèçìà Íèêîëà Áóàëî (1636 � 1711), áûëè ïðèíÿòû è â
Àíãëèè, õîòÿ â Àíãëèè ãîñïîäñòâî êëàññèöèçìà íèêîãäà íå áûëî òàê ñèëüíî,
êàê âî Ôðàíöèè. Òå àíãëèéñêèå ïðîñâåòèòåëè, êîòîðûå ïðèäåðæèâàëèñü
êëàññèöèñòè÷åñêîé ýñòåòèêè, ñòðåìèëèñü óïîðÿäî÷èòü ÿçûêîâûå
ïîýòè÷åñêèå ñðåäñòâà è ðàçâèâàëè èäåè Áóàëî. Îáðàçíî-ýñòåòè÷åñêàÿ
òðàíñôîðìàöèÿ îáùåíàðîäíîãî ÿçûêà â ïîýçèè áûëà ïîä÷èíåíà ñòðîãèì
êàíîíàì, íàçíà÷åíèå êîòîðûõ ñîñòîÿëî â òîì, ÷òîáû ïðèäàòü åìó îñîáóþ,
ñîîòâåòñòâóþùóþ èõ ïîýòè÷åñêèì âçãëÿäàì ïðèïîäíÿòîñòü è èçûñêàííîñòü.

Îäíèì èç ãëàâíûõ àâòîðèòåòîâ â îáëàñòè ëèòåðàòóðíîãî âêóñà â
Àíãëèè áûë Ñýìóýëü Äæîíñîí (1709�1784), ïîýò, æóðíàëèñò, êðèòèê è
ëåêñèêîãðàô, àâòîð ïåðâîãî òîëêîâîãî ñëîâàðÿ àíãëèéñêîãî ÿçûêà. Ïóðèñò
è ìîðàëèñò, îí òðåáîâàë ñòðîãîãî ñëåäîâàíèÿ óæå àïðîáèðîâàííûì
îáðàçöàì âî èìÿ õîðîøåãî âêóñà, ðàçóìà è ìîðàëè. Â ïðèâåäåííîì íèæå
ñòèõîòâîðåíèè Ñ. Äæîíñîíà «Äðóæáà» ìîæíî ïðîñëåäèòü îñíîâíûå
õàðàêòåðíûå ÷åðòû âûñîêîãî ñòèëÿ. Ñòèõîòâîðåíèå íà÷èíàåòñÿ ñ
àïîñòðîôû, ò.å. ïðèïîäíÿòîãî îáðàùåíèÿ, è ïðèòîì íå ê ÷åëîâåêó, à ê
àáñòðàêòíîìó ïîíÿòèþ � äðóæáå. Ïðèïîäíÿòûé òîí ñîçäàåòñÿ ñ ñàìîãî
íà÷àëà êàê ýòèì îáðàùåíèåì-îëèöåòâîðåíèåì, òàê è ïîñëåäóþùèì
óâåëè÷åíèåì ÷èñëà ýïèòåòîâ è ïàðàôðàç. Äðóæáà íàçûâàåòñÿ è «äàðîì
íåáåñ», è «ðàäîñòüþ è ãîðäîñòüþ áëàãîðîäíûõ óìîâ», è «íåäîñòóïíûì
íèçêèì äóøàì äîñòîÿíèåì àíãåëîâ».

Â ñîîòâåòñòâèè ñ ýñòåòè÷åñêèìè íîðìàìè êëàññèöèçìà ïîõâàëà
äðóæáå âûðàæåíà â îáîáùåííîé àáñòðàêòíîé ôîðìå. Òèïè÷íî îáèëèå
îòâëå÷åííûõ ñóùåñòâèòåëüíûõ: friendship, delight, pride, love, desire, glories,
joy, life, mistrust, ardours, virtue, happiness. Ïðèëàãàòåëüíûå íå òîëüêî
àáñòðàêòíû, íî â áîëüøèíñòâå ñâîåì èìåþò â ëåêñè÷åñêîì çíà÷åíèè
îöåíî÷íûé êîìïîíåíò, ÷òî ñîîòâåòñòâóåò îáùåé äèäàêòèêî-
ìîðàëèçèðóþùåé òåíäåíöèè Ñ. Äæîíñîíà: noble, savage, gentle, guiltless,
selfish, peaceful. Ó âñåõ èìåí ñóùåñòâèòåëüíûõ, íàçûâàþùèõ ëþäåé,
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îñíîâíûì êîìïîíåíòîì äåíîòàòèâíîãî çíà÷åíèÿ ÿâëÿþòñÿ óêàçàíèÿ íà
ìîðàëüíûå êà÷åñòâà: villain, tyrant, flatterer. Òî æå ñïðàâåäëèâî è äëÿ
ñóáñòàíòèâèðîâàííûõ ïðèëàãàòåëüíûõ: the blest, the brave, the just.
Êîíêðåòíûå ñëîâà ïî÷òè îòñóòñòâóþò, à òå íåìíîãèå, êîòîðûå âñå-òàêè
óïîòðåáëåíû, èñïîëüçîâàíû ìåòîíèìè÷åñêè è òîæå ñòàíîâÿòñÿ
îáîáùåíèÿìè: the human breast, the selfish bosom.

FRIENDSHIP

Friendship, peculiar boon of heaven,
   The noble mind's delight and pride,
To men and angels only given,
   To all the lower world denied.

While love, unknown among the blest,
   Parent of thousand wild desires,
The savage and the human breast
   Torments alike with raging fires.

With bright, but yet destructive gleam,
   Alike o'er all his lightnings fly,
Thy lambent glories only beam
   Around the fav' rites of the sky.

Thy gentle flows of guiltless joys,
   On fools and villains ne'er descend;
In vain for thee the tyrant sighs,
   And hugs a flatterer for a friend.

Directress of the brave and just,
   O guide us through life's darksome way!
And let the tortures of mistrust
   On selfish bosoms only prey.

Nor shall thine ardours cease to glow,
   When souls to peaceful climes remove;
What rais'd our virtue here below,
   Shall aid our happiness above.

Ëîãè÷åñêîå, ìåòðè÷åñêîå è ñèíòàêñè÷åñêîå ïîñòðîåíèå ïîëíîñòüþ
ñîîòâåòñòâóþò äðóã äðóãó. Êàæäàÿ ñòðîôà ñîñòîèò èç îäíîãî õîðîøî
ñáàëàíñèðîâàííîãî ïðåäëîæåíèÿ, ãðàíèöû ÷àñòåé êîòîðîãî ñîâïàäàþò ñ
êîíöàìè ñòðîê. Â ñîîòâåòñòâèè ñ ýòèì ïî÷òè âñå ñòðîêè êîí÷àþòñÿ çíàêàìè
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ïðåïèíàíèÿ: çàïÿòûìè, äâîåòî÷èÿìè, òî÷êîé ñ çàïÿòîé, à êàæäàÿ ñòðîôà
� òî÷êîé.

Óðàâíîâåøåííîñòè ïðåäëîæåíèé ñïîñîáñòâóåò îáèëèå ýïèòåòîâ:
raging fires, destructive gleam, lambent glories, guiltless joys.

Àïîñòðîôà, ò. å. îáðàùåíèå, ñíîâà èñïîëüçóåòñÿ â ïîñëåäíåé
ñòðîôå, íî â ýòîì ñëó÷àå îíà ñî÷åòàåòñÿ ñ ïåðèôðàçîé: äðóæáà íàçâàíà
«ðóêîâîäèòåëüíèöåé õðàáðûõ è ñïðàâåäëèâûõ». Âñå îáðàùåíèÿ
âûðàæàþòñÿ ÷åðåç âòîðîå ëèöî åäèíñòâåííîãî ÷èñëà: thy glories, thy joys,
thine ardours, for thee. Âòîðîå ëèöî åäèíñòâåííîãî ÷èñëà â ýïîõó
Ñ. Äæîíñîíà â îáèõîäíîé ðå÷è óæå íå óïîòðåáëÿëîñü è â ïîýçèè ïîëó÷àëî
âîçâûøåííóþ îêðàñêó.

Â îñíîâå ñòèõîòâîðåíèÿ ëåæèò ñòèëèñòè÷åñêàÿ ôèãóðà àíòèòåçû:
äðóæáà ïðîòèâîïîñòàâëÿåòñÿ ëþáâè, êîòîðàÿ ðîæäàåò òûñÿ÷è äèêèõ
æåëàíèé è îäèíàêîâî ìó÷àåò äèêàðåé è öèâèëèçîâàííûõ ëþäåé.

Áîëüøàÿ ÷àñòü ëåêñèêè ðàññìàòðèâàåìîãî ñòèõîòâîðåíèÿ ÿâëÿåòñÿ
âîçâûøåííîé â ñèëó âîçâûøåííîñòè íàçûâàåìûõ ïîíÿòèé è îáùåé
ïðèïîäíÿòîñòè òåìû. Òàêîâû ñëîâà, íàçûâàþùèå äðóæáó, áëàãîðîäñòâî,
ðàçóì è ò.ä. Äðóãèå ñëîâà âîçâûøåííû ïî ñâîèì êîííîòàòèâíûì
çíà÷åíèÿì. Òàê, ýìîöèè, âûçûâàåìûå ëþáîâüþ, ñðàâíèâàþòñÿ ñ ïðîñòûì
ñëîâîì fire, à áîëåå âûñîêèå ýìîöèè äðóæáû � ñ áîëåå âîçâûøåííûì
ardours, à ðàäîñòè äðóæáû � glories. Îáà âîçâûøåííûõ ñëîâà � ardours è
glories � ðîìàíñêîãî ïðîèñõîæäåíèÿ è áîëåå àáñòðàêòíû, ÷åì èõ
ãåðìàíñêèå ñèíîíèìû. Òàêèõ ñèíîíèìè÷åñêèõ ïàð, ãäå ãåðìàíñêîå ñëîâî
íåéòðàëüíî â ýìîöèîíàëüíîì è ñòèëèñòè÷åñêîì îòíîøåíèè, à ðîìàíñêîå
õàðàêòåðèçóåòñÿ âîçâûøåííîñòüþ èëè òîðæåñòâåííîñòüþ, ìîæíî ïðèâåñòè
íåìàëî. Ñðàâíèòå: descend � go down, guide � lead, cease � stop, aid �
help, profound � deep, glory � fame.

Íàçûâàÿ äðóæáó «äàðîì íåáåñ», ïîýò óïîòðåáëÿåò ðåäêîå ñëîâî
boon (áëàãîñëîâåííûé äàð), ñëîâî, ýòèìîëîãè÷åñêè ñâÿçàííîå ñ
äðåâíåàíãëèéñêèìè ben (ìîëüáà).

Íåêîòîðûå èç âñòðå÷àþùèõñÿ â ñòèõîòâîðåíèè ñëîâ ÿâëÿþòñÿ
ïîýòèçìàìè â òîì ñìûñëå, ÷òî âîîáùå íèãäå, êðîìå ïîýçèè,
íåóïîòðåáèòåëüíû: o'er, ne'er1.

Äëÿ òîãî ÷òîáû ïðåäñòàâèòü ñåáå ñóùíîñòü âîçâûøåííîé ëåêñèêè ñ
ëèíãâèñòè÷åñêîé òî÷êè çðåíèÿ, íàäî ó÷åñòü, ÷òî àáñîëþòíûå ñèíîíèìû
èëè àáñîëþòíî ðàâíîçíà÷íûå âàðèàíòû â ÿçûêå ñîõðàíÿþòñÿ íåäîëãî: ðàç
âîçíèêíóâ, îíè èìåþò òåíäåíöèþ ðàçìåæåâûâàòüñÿ ñåìàíòè÷åñêè, ïðè÷åì
áîëåå ðåäêèå èìåþò òåíäåíöèþ ê àáñòðàãèðîâàíèþ. Â ñâÿçè ñ ýòèì
èíòåðåñíî çàìåòèòü, ÷òî ardours èìååò òîëüêî àáñòðàêòíîå çíà÷åíèå (ïûë
ñòðàñòè èëè ïûë êðàñíîðå÷èÿ) , â òî âðåìÿ êàê ñèíîíèìè÷íîå åìó èñêîííîå
fire ìíîãîçíà÷íî è èìååò êàê àáñòðàêòíûå, òàê è êîíêðåòíûå ëåêñèêî-
__________________

1Ñì. òàêæå àíàëèç äðóãèõ ñòèõîòâîðåíèé Ñ. Äæîíñîíà â êíèãå: Í. ß. Äüÿêîíîâà. Three
Centuries of English Poetry. Ë., 1967. Ñ. 16�23.
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ñåìàíòè÷åñêèå âàðèàíòû. Çàìå÷åíî ïðè ýòîì, ÷òî äåíîòàòèâíîå çíà÷åíèå,
èìåÿ áîëåå ÷åòêî î÷åð÷åííûå ñåìàíòè÷åñêèå ãðàíèöû, ìåíüøå
ïîäâåðæåíî èçìåíåíèÿì, à êîííîòàòèâíîå, íàïðîòèâ, äàåò áîëüøèå
âîçìîæíîñòè ðàçâèòèÿ. Áëàãîäàðÿ ïðèâû÷íîìó óïîòðåáëåíèþ â âûñîêîì
ñòèëå è ÷àñòûì ñî÷åòàíèÿì ñî ñëîâàìè, îçíà÷àþùèìè âûñîêèå ïîíÿòèÿ,
÷àñòü ñëîâ ïîëó÷àåò â ñâîèõ êîííîòàöèÿõ òîðæåñòâåííî-ïðèïîäíÿòóþ
îêðàñêó. Ñëîâà, óïîòðåáèòåëüíûå â ïîýçèè, àññîöèèðóþòñÿ ñ ïîýòè÷åñêèì
êîíòåêñòîì è ïðèîáðåòàþò ïîýòè÷åñêóþ ñòèëèñòè÷åñêóþ îêðàñêó. Ñ äðóãîé
ñòîðîíû, èìåííî ýìîöèè òðåáóþò ñâåæåñòè è ïîñòîÿííîãî îáíîâëåíèÿ
ëåêñèêè è âåäóò ê óñòàíîâëåíèþ âñå íîâûõ è íîâûõ ñèíîíèìîâ.

Ïîýçèÿ ñîâðåìåííèêà Ñ. Äæîíñîíà Òîìàñà Ãðåÿ (1716�1771)
èíòåðåñíà äëÿ íàñ òàêæå êàê îäèí èç ïðèìåðîâ òîé âîçâûøåííîé ëåêñèêè,
êîòîðàÿ ñîñòàâëÿåò ïðåäìåò äàííîãî ðàçäåëà. Íî îíà ñîäåðæèò ýëåìåíòû
÷åðò, ïîëó÷èâøèõ ðàçâèòèå òîëüêî â äàëüíåéøåì, ïîñêîëüêó Ò. Ãðåé
ÿâëÿåòñÿ ïðåäòå÷åé åâðîïåéñêîãî ñåíòèìåíòàëèçìà. Èçëþáëåííûì
æàíðîì àâòîðà çíàìåíèòîé «Ýëåãèè, íàïèñàííîé íà ñåëüñêîì êëàäáèùå»
áûëè îäû. Ñðåäè íèõ îäíîé èç íàèáîëåå èçâåñòíûõ ÿâëÿåòñÿ «Îäà íà
îòäàëåííûé âèä Èòîíñêîãî êîëëåäæà» (1747).

Òàê æå êàê òîëüêî ÷òî ðàçîáðàííîå ñòèõîòâîðåíèå Ñ. Äæîíñîíà, îíà
íà÷èíàåòñÿ ñ àïîñòðîôû. Ýòî îáðàùåíèå ê øïèëÿì è áàøíÿì Èòîíà. Íèæå
ïðèâîäèòñÿ òîëüêî íà÷àëî îäû, íî è îíî äàåò äîñòàòî÷íî ÿñíîå
ïðåäñòàâëåíèå î poetic diction.

Òðè ïåðâûå ñòðîôû íà÷èíàþòñÿ ñ îáðàùåíèÿ ê áàøíÿì, õîëìàì,
ïîëÿì è, íàêîíåö, ê Òåìçå. Èñïîëüçóåòñÿ àðõàè÷åñêàÿ ôîðìà ìåñòîèìåíèÿ
âòîðîãî ëèöà ìíîæåñòâåííîãî ÷èñëà óå è îñîáàÿ, òàêæå ïðèïîäíÿòàÿ
ñèíòàêñè÷åñêàÿ êîíñòðóêöèÿ ye... spires. Ëåêñèêà îäû áîëåå îáðàçíà è
íåñêîëüêî áîëåå êîíêðåòíà, ÷åì ëåêñèêà ñòèõîòâîðåíèÿ Ñ. Äæîíñîíà, è â
òî æå âðåìÿ îíà åùå áîëåå òðàäèöèîííî ïîýòè÷íà.

ODE ON A DISTANT PROSPECT
OF ETON COLLEGE

Ye distant spires ye antique tow'rs,
That crown the wat�ry glade,
Where grateful Science still adores
Her Henry's holy shade;
And ye, that from the stately brow
Of Windsor's heights th' expanse below
Of grove, of lawn, of mead survey,
Whose turf, whose shade, whose flow among
Wanders the hoary Thames along
His silver winding way.
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Ah, happy hills! ah, pleasing shade!
Ah fields beloved in vain,
Where once my careless childhood stray'd,
A stranger yet to pain!
I feel the gales that from ye blow,
A momentary bliss bestow,
As waving fresh their gladsome wing,
My weary soul they seem to sooth,
And, redolent of joy and youth,
To breathe a second spring.
Say, Father Thames, for thou hast seen

Full many a sprightly race
Disporting on the margin green,
The paths of pleasure trace;
Who foremost now delight to cleave
With pliant arm thy glassy wave?
The captive linnet which enthral?
What idle progeny succeed
To chase the rolling circle's speed
Or urge the flying ball?

Èíòåðåñ ïîýòà ñîñðåäîòî÷åí íå íà ìîðàëüíûõ ïðèíöèïàõ, à íà
êðàñîòàõ è ïðåëåñòÿõ ïðèðîäû è íà òåõ ÷óâñòâàõ è âîñïîìèíàíèÿõ, êîòîðûå
ïðîáóæäàåò â íåì îïèñûâàåìûé ïåéçàæ. Îòñþäà, ñ îäíîé ñòîðîíû, ñëîâà
� íàçâàíèÿ òðàäèöèîííûõ ýëåìåíòîâ ïåéçàæà: glade, grove, lawn, mead,
field, turf, hills, à ñ äðóãîé � ñëîâà è âûðàæåíèÿ, îáîçíà÷àþùèå ÷óâñòâà:
adore, happy, pleasing, beloved, gladsome, feel the gales, bestow a momentary
bliss, to sooth the weary soul.

Âñå ýòè ñëîâà èìåþò ýìîöèîíàëüíûå è ïðèòîì ïðèÿòíûå,
êîííîòàöèè. Äàæå ñëîâî gale, êîòîðîå â ñâîåì ñîâðåìåííîì, ïî÷òè
òåðìèíîëîãè÷åñêîì çíà÷åíèè íàçûâàåò ñèëüíûé, ðåçêèé, áëèçêèé ê óðàãàíó
âåòåð, â ñòàðèííîé ïîýòè÷åñêîé ëåêñèêå èìåëî çíà÷åíèå âåòåðîê, ëåãêîå
äóíîâåíèå è îòíîñèëîñü ê àðîìàòó öâåòîâ, ëåñîâ è ò. ï. Ñëîâî turf ñ
îáû÷íûì çíà÷åíèåì äåðí çäåñü ñèíîíèìè÷íî ñëîâó grass, íî grass
ëèøåíî êîííîòàöèé, íåéòðàëüíî, a turf èìåëî ïîëîæèòåëüíóþ ýñòåòè÷åñêóþ
è ýìîöèîíàëüíóþ îêðàñêó. Ðàçëè÷èå ïî ñðàâíåíèþ ñ îáû÷íûì ñëîâîì ó
ñëîâà ïîýòè÷åñêîãî ìîæåò áûòü íå òîëüêî ñåìàíòè÷åñêèì, íî è
ôîíåòè÷åñêèì è ìîðôîëîãè÷åñêèì. Òàê, mead [mi:d] � ïîýòè÷åñêèé
âàðèàíò ñëîâà meadow ['medou], a gladsome � ïîýòè÷åñêèé âàðèàíò
ïðèëàãàòåëüíîãî glad (ñð. darksome ó Ñ. Äæîíñîíà è ñîâðåìåííîå dark).
Ïîäîáíûì æå îáðàçîì ñëîâî disport (îò ñòàðîôðàíö. desport (er)
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ðàçâëåêàòüñÿ) ÿâëÿåòñÿ ïîýòè÷åñêèì äóáëåòîì ñëîâà sport, ñîõðàíèëî
ïðåôèêñ è ïåðâîíà÷àëüíîå çíà÷åíèå, íî ïðèîáðåëî àðõàè÷åñêóþ è
ïîýòè÷åñêóþ îêðàñêó.

Îòðûâîê èçîáèëóåò ìåòàôîðàìè: øïèëè è áàøíè «âåí÷àþò» ëóæàéêó,
îíè ñìîòðÿò ñ âåëè÷àâîãî «ëáà» Âèíäçîðà, âî âòîðîé ñòðîôå ãîâîðèòñÿ î
âåñåëûõ «êðûëüÿõ» âåòðà. Òåìçà íàçâàíà «ñåäîé» è îëèöåòâîðÿåòñÿ ñ
ïîìîùüþ ìåñòîèìåíèÿ his; â òðåòüåé ñòðîôå ýòî îëèöåòâîðåíèå
ðàçâåðíóòî äàëüøå: ïîýò îáðàùàåòñÿ ê ðåêå è íàçûâàåò åå Father Thames.

Ñèíòàêñèñ õàðàêòåðèçóåòñÿ ïëàâíûìè ðàçâåðíóòûìè ïåðèîäàìè,
ñïåöèàëüíûìè êîíñòðóêöèÿìè òîðæåñòâåííûõ îáðàùåíèé (Ye distant
spires... that crown...) è âîñêëèöàòåëüíûìè ïðåäëîæåíèÿìè.

Ìîðôîëîãè÷åñêèå ôîðìû àðõàè÷íû: thou hast seen.
Ïîýòè÷åñêèå ïðàâèëà ðàñïðîñòðàíÿþòñÿ íà îðôîãðàôèþ: ãëàñíàÿ,

êîòîðàÿ íàðóøàåò ñ÷åò ñëîãîâ, õîòÿ îíà è íå ïðîèçíîñèòñÿ, çàìåíÿåòñÿ
àïîñòðîôîì: Tow'rs, wafry, th' expanse.

Îäà Ò. Ãðåÿ ìîæåò ñëóæèòü ïðèìåðîì êëàññè÷åñêîãî ïîýòè÷åñêîãî
ñòèëÿ1.

Â íà÷àëå XIX âåêà êàíîíû ïîýòè÷åñêîãî ÿçûêà, ïðîâîçãëàøåííûå
êëàññèöèñòàìè, áûëè îòâåðãíóòû ðîìàíòèêàìè. Ðîìàíòèêè îòñòàèâàëè
ýìîöèîíàëüíî-ýñòåòè÷åñêóþ öåííîñòü ðå÷åâîãî ñâîåîáðàçèÿ. Îíè
ñòðåìèëèñü îáîãàòèòü ïîýòè÷åñêèé ÿçûê íîâîé ëåêñèêîé, ÷åðïàÿ åå èç
ðàçíûõ èñòî÷íèêîâ. Â. Ñêîòò øèðîêî èñïîëüçóåò äèàëåêòèçìû, Äæ. Êèòñ
îáíîâëÿåò ïîýòè÷åñêóþ ëåêñèêó, ââîäÿ àðõàèçìû, Ï. Á. Øåëëè íàõîäèò
íîâûå âûðàçèòåëüíûå ñðåäñòâà â àíòè÷íîé ëèòåðàòóðå, Ó. Âîðäñâîðò
ïðèçûâàåò îòêàçàòüñÿ îò îñîáîãî ïîýòè÷åñêîãî ñëîâàðÿ è ïîëüçîâàòüñÿ â
ïîýçèè ñëîâàìè è ôîðìàìè æèâîãî ðàçãîâîðíîãî ÿçûêà.

Âîïðîñû ÿçûêà è ñòèëÿ èãðàëè î÷åíü áîëüøóþ ðîëü â ëèòåðàòóðíîé
áîðüáå íà÷àëà XIX âåêà. Ïðåäèñëîâèå Ó. Âîðäñâîðòà êî âòîðîìó èçäàíèþ
åãî «Ëèðè÷åñêèõ áàëëàä» (1800) áûëî ëèòåðàòóðíûì ìàíèôåñòîì, â
êîòîðîì îí ïðîòåñòîâàë ïðîòèâ óñëîâíîñòåé âûñîêîãî ñòèëÿ, óêàçûâàÿ,
÷òî ïîýçèÿ äîëæíà îáðàùàòüñÿ êî âñåì ëþäÿì.

Ó. Âîðäñâîðòà íåìàëî êðèòèêîâàëè çà ïðèìèòèâèçì, ñòèëèçàöèþ
ïîä ÿçûê «ïîñåëÿí», çà òo, ÷òî âíèìàíèå ê íàðîäíîé ðå÷è ñî÷åòàåòñÿ ó
íåãî ñ èäåàëèçàöèåé ïàòðèàðõàëüíîãî óêëàäà ñåëüñêîãî ìåùàíñòâà, çà
îòîæäåñòâëåíèå äîñòóïíîñòè ñ îáûäåííîñòüþ. Òåì íå ìåíåå ñîâðåìåííûå
èññëåäîâàòåëè ïðèçíàþò, ÷òî èìåííî îí ïðåäëîæèë íîâóþ òî÷êó çðåíèÿ
íà æèâóþ íàðîäíóþ ðå÷ü, åãî òâîð÷åñòâî ñûãðàëî íåìàëóþ ðîëü â
�ðàñøàòûâàíèè� ñòàðîãî êëàññè÷åñêîãî ñòèëÿ. Ïîäîáíî Ó. Âîðäñâîðòó, Äæ.
Áàéðîí ñïîñîáñòâîâàë îñâîáîæäåíèþ ÿçûêà ïîýçèè îò òðàäèöèîííîé
ðèòîðèêè À. Ïîïà è Ñ. Äæîíñîíà. Ï. Á. Øåëëè èñêàë â îáùåíàðîäíîì ÿçûêå
ðàñøèðåíèå îáðàçíûõ âîçìîæíîñòåé, êîòîðûå ìîãëè áû ïåðåäàòü
÷èòàòåëþ åãî ýìîöèè, åãî îòíîøåíèå ê äåéñòâèòåëüíîñòè. Ðîìàíòèêè
_____________________

1 Ñì. àíàëèç ñòèõîòâîðåíèé Ò. Ãðåÿ â öèòèðîâàííîé âûøå ðàáîòå Í. ß. Äüÿêîíîâîé.
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îòâåðãàþò êëàññè÷åñêîå äåëåíèå ñëîâ íà ïðèãîäíûå äëÿ ïîýçèè
«âîçâûøåííûå» ñëîâà ñ øèðîêèì çíà÷åíèåì è íåïðèãîäíûå «íèçêèå» ñ
óçêèì çíà÷åíèåì. Îíè ÷àñòî ïðåäïî÷èòàþò ïîëüçîâàòüñÿ èìåííî ñëîâàìè
ñ óçêèì çíà÷åíèåì, òàê êàê îíè ïîçâîëÿþò ñîçäàâàòü áîëåå êîíêðåòíûå
àññîöèàöèè è òåì ñèëüíåå âîçäåéñòâîâàòü íà ýìîöèè ÷èòàòåëÿ. Ýìîòèâíàÿ
ôóíêöèÿ, êîòîðîé êëàññèöèñòû ïðåíåáðåãàëè, âûõîäèò íà ïåðâûé ïëàí.
Äëÿ êëàññèöèñòîâ îòáîð âûðàçèòåëüíûõ ñðåäñòâ îïðåäåëÿëñÿ æàíðîì,
äëÿ ðîìàíòèêîâ æàíðîâûé êðèòåðèé òåðÿåò ñâîþ îáÿçàòåëüíîñòü. Êàæäîå
âûðàçèòåëüíîå ñðåäñòâî, êàæäîå ñëîâî èëè îáîðîò ðàñöåíèâàþòñÿ â
çàâèñèìîñòè îò èõ ïðèãîäíîñòè äëÿ âûðàæåíèÿ äàííîãî ÷óâñòâà, äàííîé
èäåè äàííîãî àâòîðà â äàííîì êîíòåêñòå. Ïîýòû ñòðåìÿòñÿ òåïåðü
èñïîëüçîâàòü ðàçíîîáðàçíûå ñðåäñòâà, â òîì ÷èñëå è ñòîëêíîâåíèå
ðàçíîñòèëüíûõ ýëåìåíòîâ. Â «Ïàëîìíè÷åñòâå ×àéëüä Ãàðîëüäà» Äæ.
Áàéðîíà âçàèìîäåéñòâóþò è êîìáèíèðóþòñÿ ôîëüêëîðíûå, àðõàè÷åñêèå
è êëàññè÷åñêèå ýëåìåíòû. ßðêàÿ âûðàçèòåëüíîñòü îáåñïå÷èâàåòñÿ
ñïîíòàííîñòüþ è èíäèâèäóàëüíîñòüþ ðå÷è. Êàíîíè÷åñêèé ïîýòè÷åñêèé
ñòèëü ñòàíîâèòñÿ ïîìåõîé, è poetic fiction ïåðåñòàåò ñóùåñòâîâàòü.

Âïðî÷åì, íàäî ïðèçíàòü, ÷òî ñòðåìëåíèå ê ñáëèæåíèþ ïîýçèè ñ
æèâîé ðå÷üþ, êîòîðîå ëó÷øå ïîçâîëÿåò ïîýòó ïåðåäàòü ñâîè ìûñëè è
÷óâñòâà ÷èòàòåëþ, è áîðüáà ïðîòèâ óñëîâíîñòåé ïîýòè÷åñêîãî ÿçûêà,
çàñòûâøèõ îáðàçîâ, òðàäèöèîííûõ ýïèòåòîâ, øàáëîííûõ ôðàçåîëîãèçìîâ
ïðèñóùè íå òîëüêî ðîìàíòè÷åñêîìó ïåðèîäó � îíè ñîñòàâëÿþò ïîñòîÿííûé
ýëåìåíò èñòîðèè ïîýçèè âî âñå âðåìåíà. Ìû âñòðå÷àåìñÿ ñ íèìè â ëþáîé
ýïîõå. ×òî êàñàåòñÿ ñîâðåìåííîé ïîýçèè, òî ÷èòàòåëÿì èçâåñòíî, êàê
íàñòîé÷èâî ââîäèò â ñòèõè ïðîçàè÷åñêóþ ëåêñèêó Ò. Ñ. Ýëèîò. Â îäíîé èç
ñâîèõ êðèòè÷åñêèõ ñòàòåé îí ïèñàë: «Óñòàíîâèòü òî÷íûå çàêîíû î ñâÿçè
ïîýçèè ñ ðàçãîâîðíîé ðå÷üþ íåâîçìîæíî. Êàæäàÿ ðåâîëþöèÿ â ïîýçèè
èìååò òåíäåíöèþ áûòü âîçâðàùåíèåì ê îáèõîäíîé ðå÷è, à èíîãäà è
çàÿâëÿåò îá ýòîé òåíäåíöèè. Òàêîé áûëà ðåâîëþöèÿ, êîòîðóþ ïðîâîçãëàñèë
â ñâîåì Ïðåäèñëîâèè Âîðäñâîðò, è îí áûë ïðàâ. Íî òàêóþ æå ðåâîëþöèþ
ïðîèçâåëè äî íåãî Îëäõåì, Óîëëåð, Äåíõåì è Äðàéäåí, è òàêàÿ æå
ðåâîëþöèÿ äîëæíà áûëà ïðèéòè ïðèáëèçèòåëüíî ñòîëåòèåì ïîçæå.
Ïîñëåäîâàòåëè ðåâîëþöèè ðàçâèâàþò ïîýòè÷åñêóþ ðå÷ü â òîì èëè èíîì
íàïðàâëåíèè; îíè ïîëèðóþò è ñîâåðøåíñòâóþò åå; òåì âðåìåíåì
ðàçãîâîðíàÿ ðå÷ü ïðîäîëæàåò ìåíÿòüñÿ è ïîýòè÷åñêàÿ ðå÷ü îêàçûâàåòñÿ
óñòàðåâøåé. Ìû, âåðîÿòíî, íå ìîæåì ñåáå ïðåäñòàâèòü, êàê åñòåñòâåííî
äîëæíà áûëà çâó÷àòü ðå÷ü Äðàéäåíà äëÿ åãî íàèáîëåå òîíêî ÷óâñòâóþùèõ
ÿçûê ñîâðåìåííèêîâ. Íèêàêàÿ ïîýçèÿ, êîíå÷íî, íå ìîæåò áûòü
òîæäåñòâåííîé òîìó, ÷òî ïîýò ãîâîðèò èëè ñëûøèò â ðàçãîâîðå, íî îíà
äîëæíà íàõîäèòüñÿ â òàêîì îòíîøåíèè ê ðàçãîâîðíîé ðå÷è, åãî âðåìåíè,
÷òîáû ÷èòàòåëü èëè ñëóøàòåëü ìîã ñêàçàòü: «âîò òàê ÿ äîëæåí áûë áû
ãîâîðèòü, åñëè áû ìîã ãîâîðèòü ñòèõàìè»1.
_________________

1 Eliot T. S. Selected Prose. A Collection / Ed. by J. Hayward. Penguin Books, 1958. P. 58.
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Â ñîâðåìåííîì àíãëèéñêîì ÿçûêå, íåñìîòðÿ íà îòñóòñòâèå
ñïåöèàëüíîãî ïîýòè÷åñêîãî ñòèëÿ, ñîõðàíÿåòñÿ ñëîé ëåêñèêè, êîòîðûé â
ñèëó àññîöèàöèé ñ ïîýòè÷åñêèìè êîíòåêñòàìè èìååò â ïîñòîÿííîì
êîííîòàòèâíîì çíà÷åíèè âõîäÿùèõ â íåãî ñëîâ êîìïîíåíò, êîòîðûé ìîæíî
íàçâàòü ïîýòè÷åñêîé ñòèëèñòè÷åñêîé êîííîòàöèåé. Ýòîò êîìïîíåíò
óñòîé÷èâ, è ñëîâàðè ïîìå÷àþò åãî ñïåöèàëüíîé ïîìåòîé poet., à
ëåêñèêîëîãè íàçûâàþò òàêèå ñëîâà ïîýòèçìàìè. Â èõ ÷èñëî âõîäÿò íå òîëüêî
òå âûñîêèå ñëîâà, êîòîðûå ïðèçíàâàëèñü åùå êëàññèöèñòàìè, íî è
àðõàè÷åñêèå è ðåäêèå ñëîâà, ââåäåííûå â ïîýòè÷åñêèé îáèõîä
ðîìàíòèêàìè.

Äëÿ òîãî ÷òîáû ïîêàçàòü ôàêò ñóùåñòâîâàíèÿ è èñïîëüçîâàíèÿ
ïîýòèçìîâ â íàøå âðåìÿ, ïðèâåäåì þìîðèñòè÷åñêîå ñòèõîòâîðåíèå Äæ.
Àïäàéêà, êîòîðûé ñìååòñÿ íàä ïîýòåññîé, ñëåäóþùåé ïîýòè÷åñêèì
êàíîíàì:

POETESS

At verses she was not inept!
   Her feet were neatly numbered.
She never cried, she softly wept,
   She never slept, she slumbered.

She never ate and rarely dined,
   Her tongue found sweetmeats sour.
She never guessed, but oft divined
   The secrets of a flower.
A flower! Fragrant, pliant, clean,
   More dear to her than crystal.
She knew what earnings dozed between
   The stamen and the pistil.

Dawn took her thither to the wood,
   At even, home she hithered.
Ah, to the gentle Pan is good
   She never died, she withered.
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4. ÍÀÓ×ÍÛÉ ÑÒÈËÜ

Îòëè÷èòåëüíûå ÷åðòû êàæäîãî ñòèëÿ çàâèñÿò îò åãî ñîöèàëüíîãî
íàçíà÷åíèÿ è òîé êîìáèíàöèè ÿçûêîâûõ ôóíêöèé, êîòîðàÿ ïðåîáëàäàåò â
àêòå êîììóíèêàöèè, à ñëåäîâàòåëüíî, îò ñôåðû îáùåíèÿ, îò òîãî, èìååò
ëè îáùåíèå ñâîåé öåëüþ, èëè, âî âñÿêîì ñëó÷àå, ñâîåé ãëàâíîé öåëüþ,
ñîîáùåíèå ñâåäåíèé, âûðàæåíèå ýìîöèé, ïîáóæäåíèå ê êàêèì-ëèáî
äåéñòâèÿì. Ïðèíÿòî ñ÷èòàòü, ÷òî åäèíñòâåííîé ôóíêöèåé íàó÷íîãî ñòèëÿ
ÿâëÿåòñÿ ôóíêöèÿ èíòåëëåêòóàëüíî-êîììóíèêàòèâíàÿ, äîïîëíèòåëüíûå
ôóíêöèè ôàêóëüòàòèâíû.

Íàó÷íûé ñòèëü, òàêèì îáðàçîì, õàðàêòåðåí äëÿ òåêñòîâ,
ïðåäíàçíà÷åííûõ äëÿ ñîîáùåíèÿ òî÷íûõ ñâåäåíèé èç êàêîé-ëèáî
ñïåöèàëüíîé îáëàñòè è äëÿ çàêðåïëåíèÿ ïðîöåññà ïîçíàíèÿ. Íàèáîëåå
áðîñàþùåéñÿ â ãëàçà, íî íå åäèíñòâåííîé îñîáåííîñòüþ ýòîãî ñòèëÿ
ÿâëÿåòñÿ èñïîëüçîâàíèå ñïåöèàëüíîé òåðìèíîëîãèè. Êàæäàÿ îòðàñëü íàóêè
âûðàáàòûâàåò ñâîþ òåðìèíîëîãèþ â ñîîòâåòñòâèè ñ ïðåäìåòîì è ìåòîäîì
ñâîåé ðàáîòû. Ñâîþ ñïåöèàëüíóþ òåðìèíîëîãèþ èìåþò è ðàçíûå îáëàñòè
êóëüòóðû, èñêóññòâà, ýêîíîìè÷åñêîé æèçíè, ñïîðòà è ò. ä.

Îäíàêî ïðèñóòñòâèå òåðìèíîâ íå èñ÷åðïûâàåò îñîáåííîñòåé
íàó÷íîãî ñòèëÿ. Íàó÷íûé òåêñò, èëè óñòíî ïðîèçíåñåííûé íàó÷íûé äîêëàä,
èëè ëåêöèÿ îòðàæàþò ðàáîòó ðàçóìà è àäðåñîâàíû ðàçóìó, ñëåäîâàòåëüíî,
îíè äîëæíû óäîâëåòâîðÿòü òðåáîâàíèÿì ëîãè÷åñêîãî ïîñòðîåíèÿ è
ìàêñèìàëüíîé îáúåêòèâíîñòè èçëîæåíèÿ.

Ñòèëåîáðàçóþùèìè ôàêòîðàìè ÿâëÿþòñÿ íåîáõîäèìîñòü
äîõîä÷èâîñòè è ëîãè÷åñêîé ïîñëåäîâàòåëüíîñòè èçëîæåíèÿ ñëîæíîãî
ìàòåðèàëà, áîëüøàÿ òðàäèöèîííîñòü. Îòñóòñòâèå íåïîñðåäñòâåííîãî
êîíòàêòà èëè îãðàíè÷åííîñòü êîíòàêòà ñ ïîëó÷àòåëåì ðå÷è (äîêëàä, ëåêöèÿ)
èñêëþ÷àåò èëè ñèëüíî îãðàíè÷èâàåò èñïîëüçîâàíèå âíåÿçûêîâûõ ñðåäñòâ;
îòñóòñòâèå îáðàòíîé ñâÿçè òðåáóåò áóëüøåé ïîëíîòû. Ñèíòàêñè÷åñêàÿ
ñòðóêòóðà äîëæíà áûòü ñòðîéíîé, ïîëíîé è ïî âîçìîæíîñòè ñòåðåîòèïíîé.
Â êà÷åñòâå ïðèìåðà íàó÷íîãî òåêñòà ïðèâåäåì îòðûâîê èç çíàìåíèòîé
êíèãè ðîäîíà÷àëüíèêà êèáåðíåòèêè Íîðáåðòà Âèíåðà (1894�1964)
«Êèáåðíåòèêà, èëè Óïðàâëåíèå è ñâÿçü â æèâîòíîì è ìàøèíå». Îòðûâîê
âçÿò èç ðàçäåëà, â êîòîðîì àâòîð, ïîêàçàâ, êàê â ðàçíûå èñòîðè÷åñêèå
ýïîõè ðàçâèâàëàñü ìå÷òà ÷åëîâå÷åñòâà îá àâòîìàòè÷åñêîì ìåõàíèçìå,
ïîäâîäèò ÷èòàòåëÿ ê âûâîäó î òîì, ÷òî â íàøå âðåìÿ èññëåäîâàíèå
àâòîìàòîâ � èç ìåòàëëà èëè èç ïëîòè � ïðåäñòàâëÿåò ñîáîé îòðàñëü
òåõíèêè ñâÿçè è ôóíäàìåíòàëüíûìè ïîíÿòèÿìè ÿâëÿþòñÿ ïîíÿòèÿ
ñîîáùåíèÿ, êîëè÷åñòâà ïîìåõ, èëè «øóìà», êîëè÷åñòâà èíôîðìàöèè,
ìåòîäîâ êîäèðîâàíèÿ è ò.ä. Í. Âèíåð äîêàçûâàåò, ÷òî àâòîìàòû è
ôèçèîëîãè÷åñêèå ñèñòåìû ìîæíî îõâàòèòü îäíîé òåîðèåé è ÷òî ñîçäàâàòü
àâòîìàòè÷åñêèå ìåõàíèçìû íàäî ïî ïðèíöèïàì ôèçèîëîãè÷åñêèõ
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ìåõàíèçìîâ, ò.å. èññëåäóÿ ïðèíöèïû ïåðåäà÷è èíôîðìàöèè è óïðàâëåíèÿ
â æèâûõ îðãàíèçìàõ. Âîò ýòîò òåêñò:

To-day we are coming to realize that the body is very far from a conservative
system, and that its component parts work in an environment where the
available power is much more limited than we have taken it to be. The
electronic tube has shown us that a system with an outside source of energy,
almost all of which is wasted, may be a very effective agency for performing
desired operations, especially if it is worked at a low energy level. We are
beginning to see that such important elements as the neurons, the atoms of
the nervous complex of our body, do their work under much the same
conditions as vacuum tubes, with their relatively small power supplied from
outside by the circulation, and that the book-keeping which is most essential
to describe their function is not one of energy. In short, the newer study of
automata, whether in the metal or in the flesh, is a branch of communication
engineering, and its cardinal notions are those of message, amount of
disturbance or "noise" � a term taken over from the telephone engineer �
quantity of information, coding technique, and so on.

In such a theory we deal with automata effectively coupled to the external
world, not merely by their energy flow, their metabolism, but also by a flow of
impressions, of incoming messages, and of the actions of the outgoing
messages. The organs by which impressions are received are the equivalents
of the human and animal sense organs. They comprise photoelectric cells
and other receptors for light; radar systems receiving their own short Hertzian
waves; Hydrogen-ion-potential recorders, which may be said to taste;
thermometers; pressure gauges of various sorts; microphones and so on.
The effectors may be electrical motors or solenoids or heating coils or other
instruments of very diverse sorts. Between the receptor or sense organ and
the effector stands an intermediate set of elements whose function is to
recombine the incoming impressions into such form as to produce a desired
type of response in the effectors. The information fed into this central control
system will very often contain information concerning the functioning of the
effectors themselves. These correspond among other things to the kinesthetic
organs and other proprioceptors of the human system, for we too have
organs which record the position of a joint or the rate of contraction of a
muscle, etc. Moreover, the information received by the automaton need not
be used at once but may be delayed or stored so as to become available at
some future time. This is the analogue of memory. Finally, as long as the
automaton is running, its very rules of operation are susceptible to some
change on the basis of the data which have passed through its receptors in
the past, and this is not-unlike the process of learning.

The machines of which we are now speaking are not the dream of a
sensationalist nor the hope of some future time. They already exist as
thermostats, automatic gyrocompass ship-steering systems, self-propelled
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missiles�especially those that seek their target � anti-aircraft fire-control
systems, automatically-controlled oil-cracking stills, ultra rapid computing
machines, and the like. They had begun to be used long before the war �
indeed the very old steam-engine governor betongs among them � but the
great mechanisation of the Second World War brought them into their own,
and the need of handling the extremely dangerous energy of the atom will
probably bring them to a still higher point of development. Scarcely a month
passes but a new book appears on these so-called control mechanisms, or
servo-mechanisms, and the present age is as truly the age of servo-
mechanisms-as the nineteenth century was the age of steam engine or the
eighteenth century the age of the clock.

To sum up: the many automata of the present age are coupled to the
outside world both for the reception of impressions and for the performance
of actions. They contain sense organs, effectors and the equivalent of a
nervous system to integrate the transfer of information from the one to the
other. They lend themselves very well to the description in physiological terms.
It is scarcely a miracle that they can be subsumed under one theory with the
mechanisms of physiology1.

Ðàññìîòðèì ïðåæäå âñåãî ñèíòàêñè÷åñêóþ ñòðóêòóðó ýòîãî òåêñòà.
Â íåì ïðåîáëàäàþò ñëîæíîïîä÷èíåííûå ïðåäëîæåíèÿ.

Íåìíîãî÷èñëåííûå ïðîñòûå ïðåäëîæåíèÿ ðàçâåðíóòû çà ñ÷åò îäíîðîäíûõ
÷ëåíîâ. Âî âñåì ýòîì äîâîëüíî îáøèðíîì òåêñòå òîëüêî äâà êîðîòêèõ
ïðîñòûõ ïðåäëîæåíèÿ, è ñàìàÿ êðàòêîñòü èõ âûäåëÿåò âåñüìà âàæíûå
ìûñëè, êîòîðûå â íèõ ñîäåðæàòñÿ.

This is the analogue of memory.
They lend themselves very well to description in physiological terms.

Îòäåëüíûå ÷ëåíû ïðåäëîæåíèé ðàçâåðíóòû. Íåîáõîäèìîñòü
ïîëíîòû èçëîæåíèÿ ïðèâîäèò ê øèðîêîìó èñïîëüçîâàíèþ ðàçëè÷íûõ òèïîâ
îïðåäåëåíèé. Ïî÷òè êàæäîå ñóùåñòâèòåëüíîå â ïðèâåäåííîì îòðûâêå
èìååò ïîñòïîçèòèâíîå èëè ïðåïîçèòèâíîå îïðåäåëåíèå èëè è òî è äðóãîå
îäíîâðåìåííî. Ñïåöèôè÷íûìè äëÿ òåõíè÷åñêèõ òåêñòîâ, â îñîáåííîñòè
òàêèõ, â êîòîðûõ èäåò ðå÷ü î ïðèáîðàõ èëè îáîðóäîâàíèè, ÿâëÿþòñÿ
ïðåïîçèòèâíûå îïðåäåëèòåëüíûå ãðóïïû, ñîñòîÿùèå èç öåëûõ öåïî÷åê
ñëîâ: hydrogen-ion-potential recorders, automatic gyrocompass ship-steering
systems, anti-aircraft fire-control systems, automatically-controlled oil-cracking
stills.

Áîëüøîå ðàçâèòèå îïðåäåëåíèé ýòîãî òèïà ñâÿçàíî ñ òðåáîâàíèåì
òî÷íîãî îãðàíè÷åíèÿ èñïîëüçóåìûõ ïîíÿòèé. Ïî ýòîé æå ïðè÷èíå ìíîãèå
ñëîâà ïîÿñíÿþòñÿ ïðåäëîæíûìè, ïðè÷àñòíûìè, ãåðóíäèàëüíûìè è
èíôèíèòèâíûìè îáîðîòàìè.
_________________

1 Wiener N. Cybernetics of Control and Communication in the Animal and the Machine.  NY�
Ldn, 1961.  P. 42�43.
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Ñâÿçè ìåæäó ýëåìåíòàìè âíóòðè ïðåäëîæåíèÿ, ìåæäó
ïðåäëîæåíèÿìè âíóòðè àáçàöåâ è àáçàöàìè âíóòðè ãëàâ âûðàæåíû
ýêñïëèöèòíî, ÷òî âåäåò ê îáèëèþ è ðàçíîîáðàçèþ ñîþçîâ è ñîþçíûõ ñëîâ:
that, and that, than, if, as, or, nor...

Äëÿ íàó÷íîãî òåêñòà õàðàêòåðíû äâîéíûå ñîþçû: not merely... but
also, whether... or, both... and, as... as... Âî ìíîãèõ íàó÷íûõ òåêñòàõ
âñòðå÷àþòñÿ òàêæå äâîéíûå ñîþçû òèïà thereby, therewith, hereby, êîòîðûå
â õóäîæåñòâåííîé ëèòåðàòóðå ñòàëè óæå àðõàèçìàìè.

Ïîðÿäîê ñëîâ ïðåèìóùåñòâåííî ïðÿìîé. Èíâåðñèÿ â ïðåäëîæåíèè
Between the receptor or sense organ and the effector stands an intermediate
set of elements ñëóæèò äëÿ îáåñïå÷åíèÿ ëîãè÷åñêîé ñâÿçè ñ ïðåäûäóùèì.

Âàæíóþ ðîëü â ðàñêðûòèè ëîãè÷åñêîé ñòðóêòóðû öåëîãî èãðàåò
äåëåíèå íà àáçàöû. Êàæäûé àáçàö â ðàññìàòðèâàåìîì òåêñòå íà÷èíàåòñÿ
ñ êëþ÷åâîãî ïðåäëîæåíèÿ, èçëàãàþùåãî îñíîâíóþ ìûñëü. Äëÿ óñèëåíèÿ
ëîãè÷åñêîé ñâÿçè ìåæäó ïðåäëîæåíèÿìè óïîòðåáëÿþòñÿ òàêèå
ñïåöèàëüíûå óñòîé÷èâûå âûðàæåíèÿ, êàê to sum up, as we have seen, so
far we have been considering.

Òîé æå öåëè ìîãóò ñëóæèòü è íàðå÷èÿ finally, again, thus. Óïîòðåáëåíèå
èõ â íàó÷íîì òåêñòå ñïåöèôè÷íî, ò.å. ñèëüíî îòëè÷àåòñÿ îò óïîòðåáëåíèÿ
èõ â õóäîæåñòâåííîé ïðîçå.

Àâòîðñêàÿ ðå÷ü ïîñòðîåíà â ïåðâîì ëèöå ìíîæåñòâåííîãî ÷èñëà:
we are coming to realize, we have taken it to be, the tube has shown us, we are
beginning to see, we deal with, we are now speaking. Ýòî «ìû» èìååò äâîéíîå
çíà÷åíèå. Âî-ïåðâûõ, Í. Âèíåð âåçäå ïîä÷åðêèâàåò, ÷òî íîâàÿ íàóêà
ñîçäàíà ñîäðóæåñòâîì áîëüøîãî êîëëåêòèâà ó÷åíûõ, è, âî-âòîðûõ,
ëåêòîðñêîå «ìû» âîâëåêàåò ñëóøàòåëåé è ñîîòâåòñòâåííî ÷èòàòåëåé â
ïðîöåññ ðàññóæäåíèÿ è äîêàçàòåëüñòâà. Èíòåðåñíî òàêæå îòìåòèòü
ñðàâíèòåëüíî ÷àñòîå óïîòðåáëåíèå íàñòîÿùåãî ïðîäîëæåííîãî è
áóäóùåãî âìåñòî ïðîñòîãî íàñòîÿùåãî: the information will very often contain,
÷òî ïðèäàåò èçëîæåíèþ áîëüøóþ æèâîñòü.

Ýêñïðåññèâíîñòü â íàó÷íîì òåêñòå íå èñêëþ÷àåòñÿ, íî îíà
ñïåöèôè÷íà. Ïðåîáëàäàåò êîëè÷åñòâåííàÿ ýêñïðåññèâíîñòü: very far
from conservative, much less limited, almost all of which, very effective, much
the same, most essential, very diverse sorts, long before the war è ò. ä.
Îáðàçíàÿ ýêñïðåññèâíîñòü âñòðå÷àåòñÿ ïðåèìóùåñòâåííî ïðè
ñîçäàíèè íîâûõ òåðìèíîâ. Â äàííîì òåêñòå ýòî âçÿòîå â êàâû÷êè ñëîâî
"noise", êîòîðîå òóò æå ðàñêðûâàåòñÿ ñèíîíèìè÷íûì îïèñàòåëüíûì
âûðàæåíèåì amount of disturbance è ïîÿñíÿåòñÿ àâòîðîì êàê òåðìèí,
çàèìñòâîâàííûé ó ñïåöèàëèñòîâ ïî òåëåôîíèè. Ïåðâîíà÷àëüíî îáðàçíûé
òåðìèí â äàëüíåéøåì çàêðåïëÿåòñÿ â òåðìèíîëîãèè è, ïîëó÷èâ äåôèíèöèþ,
ñòàíîâèòñÿ ïðÿìûì íàèìåíîâàíèåì íàó÷íîãî ïîíÿòèÿ. Òàê ýòî â
äàëüíåéøåì è ïðîèçîøëî ñî ñëîâîì noise, è îíî óæå äàâíî óïîòðåáëÿåòñÿ
áåç êàâû÷åê.
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Â äðóãèõ òåêñòàõ ýêñïðåññèâíîñòü ìîæåò çàêëþ÷àòüñÿ â óêàçàíèè
âàæíîñòè èçëàãàåìîãî. Ëîãè÷åñêîå ïîä÷åðêèâàíèå ìîæåò áûòü, íàïðèìåð,
âûðàæåíî ëåêñè÷åñêè: note that..., I wish to emphasize..., another point of
considerable interest is..., an interesting problem is that of..., one of the most
remarkable of... phenomena is..., it is by no means trivial.... Âñå ýòè âûðàæåíèÿ
ÿâëÿþòñÿ äëÿ íàó÷íîãî òåêñòà óñòîé÷èâûìè.

Ýêñïðåññèâíîñòü âûðàæàåòñÿ òàêæå â èìïëèöèòíîé èëè ýêñïëèöèòíîé
çàÿâêå îòïðàâèòåëÿ ðå÷è íà îáúåêòèâíîñòü, íà äîñòîâåðíîñòü ñîîáùàåìîãî.

Îáùàÿ õàðàêòåðèñòèêà ëåêñè÷åñêîãî ñîñòàâà ýòîãî èëè ëþáîãî
äðóãîãî íàó÷íîãî òåêñòà âêëþ÷àåò ñëåäóþùèå ÷åðòû: ñëîâà óïîòðåáëÿþòñÿ
ëèáî â îñíîâíûõ ïðÿìûõ, ëèáî â òåðìèíîëîãè÷åñêèõ çíà÷åíèÿõ, íî íå â
ýêñïðåññèâíî-îáðàçíûõ. Ïîìèìî íåéòðàëüíûõ ñëîâ è òåðìèíîëîãèè
óïîòðåáëÿþòñÿ òàê íàçûâàåìûå êíèæíûå ñëîâà: automaton � automata,
perform, cardinal, comprise, susceptible, analogous, approximate, calculation,
circular, heterogeneous, initial, internal, longitudinal, maximum, minimum,
phenomenon-phenomena, respectively, simultaneous. Ñëîâà äðóãèõ ñòèëåé
íå èñïîëüçóþòñÿ.

Êíèæíûå ñëîâà � ýòî îáû÷íî äëèííûå, ìíîãîñëîæíûå
çàèìñòâîâàííûå ñëîâà, èíîãäà íå ïîëíîñòüþ àññèìèëèðîâàííûå, ÷àñòî
èìåþùèå â íåéòðàëüíîì ñòèëå áîëåå ïðîñòûå è êîðîòêèå ñèíîíèìû.
Íåïîëíàÿ ãðàììàòè÷åñêàÿ àññèìèëÿöèÿ âûðàæàåòñÿ, íàïðèìåð, â
ñîõðàíåíèè ôîðìû ìíîæåñòâåííîãî ÷èñëà, ïðèíÿòîé â ÿçûêå, èç êîòîðîãî
äàííîå ñóùåñòâèòåëüíîå çàèìñòâîâàíî: automaton � automata.

Ðàññìîòðåíèå îòðûâêà èç êíèãè Í. Âèíåðà ïîçâîëÿåò ïîêàçàòü
ìíîãèå õàðàêòåðíûå ÷åðòû íàó÷íîãî òåêñòà, õîòÿ, íåñîìíåííî,
íåïîâòîðèìàÿ èíäèâèäóàëüíîñòü áîëüøîãî ó÷åíîãî íåèçáåæíî
ñêàçûâàåòñÿ íà ÿçûêå, óìåíüøàåò ñòåðåîòèïíîñòü, ïðèáëèæàÿ òåêñò ê
õóäîæåñòâåííîìó. Óêàæåì äîïîëíèòåëüíî íåêîòîðûå òèïè÷åñêèå ÷åðòû
íàó÷íûõ òåêñòîâ, êàñàþùèåñÿ èõ ìîðôîëîãèè. Ýòè ÷åðòû èçó÷åíû ìåíüøå,
÷åì ëåêñè÷åñêèå, íî âñå æå íåêîòîðûå íàáëþäåíèÿ èìåþòñÿ. Âñå àâòîðû,
çàíèìàâøèåñÿ ýòèì âîïðîñîì, îòìå÷àþò ïðåîáëàäàíèå èìåííîãî ñòèëÿ.
Ïðåîáëàäàíèå â íàó÷íîì ñòèëå èìåííûõ, à íå ãëàãîëüíûõ êîíñòðóêöèé
äàåò âîçìîæíîñòü áîëüøåãî îáîáùåíèÿ, óñòðàíÿÿ íåîáõîäèìîñòü
óêàçûâàòü âðåìÿ äåéñòâèÿ. Ñðàâíèòå:

when we arrived at the time of our arrival
when we arrive

Ïî ýòîé æå ïðè÷èíå â íàó÷íîì ñòèëå çàìåòíîå ïðåäïî÷òåíèå
îòäàåòñÿ ïàññèâó, ãäå íåîáÿçàòåëüíî óêàçûâàåòñÿ äåÿòåëü, è íåëè÷íûì
ôîðìàì ãëàãîëà. Âìåñòî I use the same notation as previously ïèøóò: The
notation is the same as previously used. Íàðÿäó ñ ïåðâûì ëèöîì
ìíîæåñòâåííîãî ÷èñëà, ïðåäñòàâëåííûì â òåêñòå èç êíèãè Í. Âèíåðà,
øèðîêî óïîòðåáëÿþòñÿ áåçëè÷íûå ôîðìû It should be borne in mind, it may
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be seen è êîíñòðóêöèè ñ one: one may write, one may show, one may assume,
one can readily see. ×àñòîòíîå ðàñïðåäåëåíèå ÷àñòåé ðå÷è â íàó÷íîì òåêñòå
îòëè÷àåòñÿ îò òîãî, êîòîðîå íàáëþäàåòñÿ â íåéòðàëüíîì èëè ðàçãîâîðíîì
ñòèëå: óâåëè÷èâàåòñÿ ïðîöåíòíîå ñîäåðæàíèå èìåí, óìåíüøàåòñÿ
ñîäåðæàíèå ãëàãîëîâ â ëè÷íîé ôîðìå, ñîâñåì îòñóòñòâóþò ìåæäîìåòèÿ.

Ñòîèò óïîìÿíóòü îñîáóþ, õàðàêòåðíóþ äëÿ íàó÷íîãî òåêñòà ôîðìó
çàìåùåíèÿ êîíñòðóêöèÿìè: that of, those of, that + Part. Â òîé æå êíèãå Í.
Âèíåðà íàõîäèì òàêîé ïðèìåð:

Òî cover this aspect of communication engineering we had to develop a
statistical theory of the amount of information, in which the unit of the amount
of information was that transmitted as a single decision between equally
probable alternatives. This idea occurred at about the same time to several
writers, among them the statistician R. A. Fisher, Dr. Shannon of the Bell
Telephone Laboratories, and the author. Fisher's motive in studying this subject
is to be found in classical statistical theory; that of Shannon in the problem of
coding information; and that of the author in the problem of noise and mesage
in elecrical filters1.

Èññëåäîâàíèÿ ãðàììàòè÷åñêèõ îñîáåííîñòåé òåõíè÷åñêèõ òåêñòîâ
ïîêàçàëè, íàïðèìåð, ÷òî òåðìèíû, îáîçíà÷àþùèå âåùåñòâî è îòâëå÷åííîå
ïîíÿòèå, èìåþò îñîáåííîñòè ïî ñðàâíåíèþ ñ ñîîòâåòñòâóþùèìè
ðàçðÿäàìè ñóùåñòâèòåëüíûõ â îáùåëèòåðàòóðíîì ÿçûêå â ñâîåì
îòíîøåíèè ê êàòåãîðèè ÷èñëà. Îíè óïîòðåáëÿþòñÿ â îáåèõ ÷èñëîâûõ ôîðìàõ
áåç ñäâèãà ëåêñè÷åñêîãî çíà÷åíèÿ è ìîãóò îïðåäåëÿòüñÿ ÷èñëèòåëüíûìè:
Normally two horizontal permeabilities are measured. Îáúÿñíÿåòñÿ ýòî íå
îãðàíè÷åíèÿìè âíóòðèÿçûêîâîãî ïîðÿäêà, à ýêñòðàëèíãâèñòè÷åñêèìè
ïðè÷èíàìè. ×åì ãëóáæå íàóêà ïðîíèêàåò â çàêîíû ïðèðîäû, òåì áîëåå
òîíêîé ñòàíîâèòñÿ äèôôåðåíöèàöèÿ âèäîâ âåùåñòâà è ñâîéñòâ
ïðåäìåòîâ. Äëÿ íåñïåöèàëèñòà ñòàëü � îäíî ïîíÿòèå, ìåòàëëóðã çíàåò
ìíîãî ðàçíûõ ñòàëåé.

Òàêîâà îáùàÿ õàðàêòåðèñòèêà íàó÷íîãî ñòèëÿ â ñîâðåìåííîì
àíãëèéñêîì ÿçûêå.

_________________
1  Wiener N. Op. cit. P. 10.
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5. ÃÀÇÅÒÍÛÉ ÑÒÈËÜ

Ñèñòåìà ôóíêöèîíàëüíûõ ñòèëåé íàõîäèòñÿ â ñîñòîÿíèè
íåïðåðûâíîãî ðàçâèòèÿ. Ñàìè ñòèëè îáîñîáëåíû â ðàçíîé ñòåïåíè:
ãðàíèöû íåêîòîðûõ èç íèõ îïðåäåëèòü íåëåãêî, à ñòèëè êàê òàêîâûå òðóäíî
îòäåëèòü îò æàíðîâ. Ýòè òðóäíîñòè îñîáåííî çàìåòíû, êîãäà ðå÷ü èäåò î
ñòèëå ãàçåò.

Â êíèãå È. Ð. Ãàëüïåðèíà «Î÷åðêè ïî ñòèëèñòèêå àíãëèéñêîãî ÿçûêà»
ãàçåòíîìó ñòèëþ ïîñâÿùåí áîëüøîé ðàçäåë ãëàâû î ðå÷åâûõ ñòèëÿõ. Âíóòðè
ãàçåòíîãî ñòèëÿ ýòîò àâòîð ðàçëè÷àåò äâå ðàçíîâèäíîñòè: à) ñòèëü ãàçåòíûõ
ñîîáùåíèé, çàãîëîâêîâ è îáúÿâëåíèé, êîòîðûå è ñîñòàâëÿþò, ïî ìíåíèþ
È. Ð. Ãàëüïåðèíà, ñóùåñòâî ãàçåòíîãî ñòèëÿ, è á) ñòèëü ãàçåòíûõ ñòàòåé,
ñîñòàâëÿþùèé ðàçíîâèäíîñòü ïóáëèöèñòè÷åñêîãî ñòèëÿ, êóäà òàêæå âõîäÿò
ñòèëü îðàòîðñêèé è ñòèëü ýññå1.

Ì. Ä. Êóçíåö è Þ. Ì. Ñêðåáíåâ, àâòîðû «Ñòèëèñòèêè àíãëèéñêîãî
ÿçûêà», ñ÷èòàþò, ÷òî îáúåäèíÿòü ñïåöèôè÷åñêèå ÷åðòû ÿçûêà ãàçåòû â
ïîíÿòèå ãàçåòíîãî ñòèëÿ íåïðàâîìåðíî, ïîñêîëüêó ïðè ýòîì ïðèçíàêè
ôóíêöèîíàëüíîãî ñòèëÿ ïîäìåíÿþòñÿ ïðèçíàêàìè æàíðà. Ýòè àâòîðû òàêæå
óêàçûâàþò íà òî, ÷òî â ðàçíûõ ðàçäåëàõ ãàçåòû: ïåðåäîâûõ ñòàòüÿõ, òåêñòàõ
ïîëèòè÷åñêèõ äîêóìåíòîâ è âûñòóïëåíèé, â ñòàòüÿõ ïî ðàçëè÷íûì âîïðîñàì
êóëüòóðíîé æèçíè, íàóêè è òåõíèêè � îòðàæàþòñÿ ðàçëè÷íûå ñòèëåâûå
ñèñòåìû ÿçûêà. Íàðÿäó ñ ïóáëèöèñòè÷åñêèì ñòèëåì â ãàçåòå ìîæíî
âñòðåòèòü è îôèöèàëüíî-äåëîâîé ïðè ïóáëèêàöèè äîêóìåíòîâ îáùåãî
çíà÷åíèÿ, è íàó÷íûé; íàêîíåö, â ãàçåòàõ ïóáëèêóþòñÿ è õóäîæåñòâåííûå
ïðîèçâåäåíèÿ èëè îòðûâêè èç íèõ2.

Íåêîòîðûå àâòîðû ïðåäëàãàþò âûäåëÿòü íå ãàçåòíûé, à
èíôîðìàöèîííûé ñòèëü, êîòîðûé ìîæåò èñïîëüçîâàòüñÿ â ãàçåòå, íà ðàäèî
è òåëåâèäåíèè. Åãî òàêæå íàçûâàþò ñòèëåì ìàññîâîé êîììóíèêàöèè.

Âûäåëèòü îáùèå ÷åðòû ãàçåòíîãî ñòèëÿ âñå æå ìîæíî, à äëÿ
ñòèëèñòèêè êàê íàóêè ïðåäìåòîì ÿâëÿåòñÿ îáùåå è çàêîíîìåðíîå, à íå
âîçìîæíûå ÷àñòíîñòè. Âûäåëÿåì æå ìû íàó÷íûé ñòèëü, õîòÿ è òàì,
áåçóñëîâíî, èìååòñÿ æàíðîâàÿ äèôôåðåíöèàöèÿ: ÿçûê æóðíàëüíîé ñòàòüè
îòëè÷àåòñÿ îò îò÷åòà î ïðîäåëàííîì ýêñïåðèìåíòå, à òåõíè÷åñêàÿ
äîêóìåíòàöèÿ ñî÷åòàåò â ñåáå ÷åðòû îôèöèàëüíî-äåëîâîãî è íàó÷íîãî
ñòèëåé. Ñîâåðøåííî î÷åâèäíî, ÷òî ñèñòåìà ýêñòðàëèíãâèñòè÷åñêèõ
ñòèëåîáðàçóþùèõ ôàêòîðîâ èìååò ìíîãî îáùåãî äàæå â ðàçíûõ òèïàõ
ãàçåòíûõ ìàòåðèàëîâ, à ïîñêîëüêó îðãàíèçàöèÿ ÿçûêîâûõ ýëåìåíòîâ ñòèëÿ
ñàìûì òåñíûì îáðàçîì çàâèñèò îò ýêñòðàëèíãâèñòè÷åñêèõ ôàêòîðîâ,
ñïåöèôèêà ãàçåòû êàê îáùåñòâåííîãî ÿâëåíèÿ è âîîáùå ñïåöèôèêà

1Ãàëüïåðèí È.Ð. Î÷åðêè ïî ñòèëèñòèêå àíãëèéñêîãî ÿçûêà. Ì., 1958. Ñ. 383-405;
Galperin I.R. Stylictics. M., 1977. C. 295-307.

2 Êóçíåö Ì.Ä., Ñêðåáíåâ Þ. Ì. Óêàç. ñî÷. Ñ. 124.
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ìàññîâîé êîììóíèêàöèè îáúåêòèâíî ïðèâîäÿò ê íåîáõîäèìîñòè ïðèçíàíèÿ
ãàçåòíîãî ñòèëÿ êàê îäíîãî èç ôóíêöèîíàëüíûõ ñòèëåé. Ñîöèàëüíàÿ
ñèòóàöèÿ îáùåíèÿ äëÿ ãàçåòû âåñüìà ñïåöèôè÷íà. Ãàçåòà � ñðåäñòâî
èíôîðìàöèè è ñðåäñòâî óáåæäåíèÿ. Îíà ðàññ÷èòàíà íà ìàññîâóþ è ïðèòîì
î÷åíü íåîäíîðîäíóþ àóäèòîðèþ, êîòîðóþ îíà äîëæíà óäåðæàòü, çàñòàâèòü
ñåáÿ ÷èòàòü. Ãàçåòó îáû÷íî ÷èòàþò â óñëîâèÿõ, êîãäà ñîñðåäîòî÷èòüñÿ
äîâîëüíî òðóäíî: â ìåòðî, â ïîåçäå, çà çàâòðàêîì, îòäûõàÿ ïîñëå ðàáîòû,
â îáåäåííûé ïåðåðûâ, çàïîëíÿÿ ïî÷åìó-ëèáî îñâîáîäèâøèéñÿ êîðîòêèé
ïðîìåæóòîê âðåìåíè è ò. ï. Îòñþäà íåîáõîäèìîñòü òàê îðãàíèçîâàòü
ãàçåòíóþ èíôîðìàöèþ, ÷òîáû ïåðåäàòü åå áûñòðî, ñæàòî, ñîîáùèòü
îñíîâíîå, äàæå åñëè çàìåòêà íå áóäåò äî÷èòàíà äî êîíöà, è îêàçàòü íà
÷èòàòåëÿ îïðåäåëåííîå ýìîöèîíàëüíîå âîçäåéñòâèå. Èçëîæåíèå íå
äîëæíî òðåáîâàòü îò ÷èòàòåëÿ ïðåäâàðèòåëüíîé, ïîäãîòîâêè, çàâèñèìîñòü
îò êîíòåêñòà äîëæíà áûòü ìèíèìàëüíîé. Âìåñòå ñ òåì íàðÿäó ñ îáû÷íîé,
ïîñòîÿííî ïîâòîðÿþùåéñÿ òåìàòèêîé â ãàçåòå ïîÿâëÿåòñÿ ïðàêòè÷åñêè
ëþáàÿ òåìàòèêà, ïî÷åìó-ëèáî îêàçûâàþùàÿñÿ àêòóàëüíîé. Çàòåì ýòè íîâûå
ñèòóàöèè è àðãóìåíòû òîæå íà÷èíàþò ïîâòîðÿòüñÿ. Ýòà ïîâòîðíîñòü, à òàêæå
è òî, ÷òî æóðíàëèñò îáû÷íî íå èìååò âðåìåíè íà òùàòåëüíóþ îáðàáîòêó
ìàòåðèàëà, âåäóò ê ÷àñòîìó èñïîëüçîâàíèþ øòàìïîâ. Âñå ýòî è ñîçäàåò
ñâîåîáðàçèå ñòèëåîáðàçóþùèõ ôàêòîðîâ ãàçåòíîãî òåêñòà.

Ñòèëè ðàçëè÷àþòñÿ ìåæäó ñîáîé íå ñòîëüêî íàëè÷èåì ñïåöè-
ôè÷åñêèõ ýëåìåíòîâ, ñêîëüêî ñïåöèôè÷åñêèì èõ ðàñïðåäåëåíèåì.
Ïîýòîìó íàèáîëåå ïîêàçàòåëüíîé õàðàêòåðèñòèêîé ôóíêöèîíàëüíîãî ñòèëÿ
ÿâëÿåòñÿ õàðàêòåðèñòèêà ñòàòèñòè÷åñêàÿ. Ñòàòèñòè÷åñêîå âûäåëåíèå
ôóíêöèîíàëüíîãî ñòèëÿ îñóùåñòâëÿåòñÿ ìåòîäîì êîððåëÿöèîííîãî
àíàëèçà, äëÿ ÷åãî èç íåñêîëüêèõ ñîòåí òåêñòîâ îòáèðàþòñÿ ïî ìåòîäó
ñëó÷àéíûõ ÷èñåë îòðûâêè ïî 100 ñëîâîóïîòðåáëåíèé â êàæäîì è ïîä-
ñ÷èòûâàåòñÿ, êàê â ýòèõ îòðûâêàõ ïðåäñòàâëåíû òå èëè èíûå ïðèçíàêè,
âûáðàííûå â êà÷åñòâå õàðàêòåðèçóþùèõ ñòèëü, íàïðèìåð êëàññû ñëîâ.
Òàêèì îáðàçîì âûÿâëÿåòñÿ îòëè÷àþùåå ýòîò ñòèëü ðàñïðåäåëåíèå êëàññîâ
ñëîâ.

Ïðè êîëè÷åñòâåííî-êà÷åñòâåííîé õàðàêòåðèñòèêå ãàçåòíîé ëåêñèêè
èññëåäîâàòåëè îòìå÷àëè áîëüøîé ïðîöåíò ñîáñòâåííûõ èìåí: òîïîíèìîâ,
àíòðîïîíèìîâ, íàçâàíèé ó÷ðåæäåíèé è îðãàíèçàöèé è ò. ä., áîëåå âûñîêèé
ïî ñðàâíåíèþ ñ äðóãèìè ñòèëÿìè ïðîöåíò ÷èñëèòåëüíûõ è âîîáùå ñëîâ,
îòíîñÿùèõñÿ ê ëåêñèêî-ãðàììàòè÷åñêîìó ïîëþ ìíîæåñòâåííîñòè1, è
îáèëèå äàò. Ñ òî÷êè çðåíèÿ ýòèìîëîãè÷åñêîé õàðàêòåðíî îáèëèå
èíòåðíàöèîíàëüíûõ ñëîâ è ñêëîííîñòü ê èííîâàöèÿì, êîòîðûå, îäíàêî,
âåñüìà áûñòðî ïðåâðàùàþòñÿ â øòàìïû: vital issue, free world, pillar of society,
bulwark of liberty, escalation of war. Îáèëèå êëèøå çàìå÷åíî äàâíî è
óêàçûâàåòñÿ âñåìè èññëåäîâàòåëÿìè.
______________

1 Îá ýòîì ñì.: Ãóëûãà Å. Â., Øåíäåëüñ Å. È. Ãðàììàòèêî-ëåêñè÷åñêèå ïîëÿ â ñîâðåìåííîì
íåìåöêîì ÿçûêå. Ì., 1969. Ñ. 18-40.
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Ðàññìàòðèâàÿ ëåêñèêó â äåíîòàòèâíîì ïëàíå, ìíîãèå àâòîðû
îòìå÷àþò áîëüøîé ïðîöåíò àáñòðàêòíûõ ñëîâ, õîòÿ èíôîðìàöèÿ, êàê
ïðàâèëî, êîíêðåòíà. Â ïëàíå êîííîòàöèé îòìå÷àåòñÿ îáèëèå íå ñòîëüêî
ýìîöèîíàëüíîé, ñêîëüêî îöåíî÷íîé è ýêñïðåññèâíîé ëåêñèêè: When the
last Labour Government was kicked out. (Daily Mail)1. Ýòà îöåíî÷íîñòü ÷àñòî
ïðîÿâëÿåòñÿ â âûáîðå ïðèïîäíÿòîé ëåêñèêè. Àíãëèéñêèõ æóðíàëèñòîâ ÷àñòî
óïðåêàþò â òîì, ÷òî îíè èñïîëüçóþò ïðåòåíöèîçíóþ ëåêñèêó, çà êîòîðîé
êðîåòñÿ ïðåäâçÿòîñòü ñóæäåíèé: historic, epoch-making, triumphant,
unforgettable � è ïðèïîäíÿòóþ àðõàè÷åñêóþ âîåííóþ ëåêñèêó,
ïðåäíàçíà÷åííóþ äëÿ ýìîöèîíàëüíîé âåðáîâêè ÷èòàòåëÿ íà óãîäíóþ äëÿ
õîçÿåâ ãàçåòû ñòîðîíó: banner, champion, clarion, shield.

Âñå ýòè ñâîéñòâà ñàìûì íåïîñðåäñòâåííûì îáðàçîì ñâÿçàíû ñ
õàðàêòåðîì ïåðåäàâàåìîé èíôîðìàöèè è ïåðå÷èñëåííûìè âûøå
ôóíêöèÿìè ãàçåòíîãî ñòèëÿ. Ãàçåòíîìó è ïóáëèöèñòè÷åñêîìó ñòèëÿì
ñâîéñòâåííû âñå ÿçûêîâûå ôóíêöèè çà èñêëþ÷åíèåì ýñòåòè÷åñêîé è
êîíòàêòîóñòàíàâëèâàþùåé. Ñëåäóåò, êîíå÷íî, îãîâîðèòüñÿ, ÷òî ýòî
ñïðàâåäëèâî ïî îòíîøåíèþ íå êî âñåì ãàçåòíûì ìàòåðèàëàì. Ñòàòüè è
ïóáëèöèñòèêà ìîãóò â áîëüøåé èëè ìåíüøåé ñòåïåíè ïðèáëèæàòüñÿ òî ê
íàó÷íîìó, òî ê õóäîæåñòâåííîìó òåêñòó è èìåòü ñîîòâåòñòâóþùèé íàáîð
ôóíêöèé. Âïðî÷åì,  âåðîÿòíî, ïðàâèëüíåå ñêàçàòü, ÷òî ýñòåòè÷åñêàÿ è
êîíòàêòîóñòàíàâëèâàþùàÿ ôóíêöèè íå îòñóòñòâóþò, à èìåþò îñîáûé
õàðàêòåð è âûïîëíÿþòñÿ ãëàâíûì îáðàçîì ãðàôè÷åñêèìè ñðåäñòâàìè:
øðèôòàìè, çàãîëîâêàìè, êîòîðûå äîëæíû áðîñàòüñÿ â ãëàçà è ïðèâëåêàòü
ê ñåáå âíèìàíèå äàæå èçäàëè, äåëåíèåì íà ïîëîñû è ðàñïðåäåëåíèåì
îäíîé ñòàòüè ïî ðàçíûì ñòðàíèöàì, ÷åì óâåëè÷èâàåòñÿ øàíñ êàæäîé
ñòàòüè ïîïàñòüñÿ ÷èòàòåëþ íà ãëàçà, îñîáûìè çàãîëîâêàìè ê ïàðàãðàôàì.

Ñïåöèôè÷åñêîå ïîñòðîåíèå àíãëèéñêèõ ãàçåòíûõ çàãîëîâêîâ ñëóæèò
ðàçëè÷íûì öåëÿì: îíè äîëæíû çàñòàâèòü ÷èòàòåëÿ çàèíòåðåñîâàòüñÿ
çàìåòêîé è îáåñïå÷èâàþò êîìïðåññèþ èíôîðìàöèè.

1. Italy's radio, TV workers on strike
2. Apollo trail-blazers back relaxed and joking
3. Back to work � to kill the bill
4. Ugly noises from Los Angeles mayor's nest
5. Convict sentenced to life for coffin girl kidnap

Â ïåðâîì ïðèìåðå çàãëàâèå êðàòêî ïåðåäàåò ñîäåðæàíèå
èíôîðìàöèè. Ñïåöèôè÷íà òîëüêî êðàòêîñòü � îïóùåíèå ãëàãîëà,
óïîòðåáëåíèå áóêâåííîé àááðåâèàòóðû. Íèêàêèõ ïðåäâàðèòåëüíûõ çíàíèé
ñèòóàöèè îò ÷èòàòåëÿ íå òðåáóåòñÿ. Âî âòîðîì ïðèìåðå, íàîáîðîò, ÷èòàòåëü
áåçóñëîâíî çíàêîì ñ ñèòóàöèåé, îí îæèäàåò íîâîñòåé î ïîäðîáíîñòÿõ
âîçâðàùåíèÿ àìåðèêàíñêèõ àñòðîíàâòîâ, øóòëèâûé ýïèòåò î÷åíü áîãàò

1 Ðîìàíîâñêàÿ Í. Â. Î ãëàãîëüíîé ýêñïðåññèè â ãàçåòíîì ñòèëå // Ñáîðíèê íàó÷íûõ
òðóäîâ ÌÃÈÈß èì. Ì. Òîðåçà. 1973. Âûï. 73.
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êîííîòàöèÿìè, òóò è ïðèçíàíèå âåëè÷èÿ ñâåðøåííîãî, è èçâåñòíàÿ
ôàìèëüÿðíîñòü ïî îòíîøåíèþ ê àñòðîíàâòàì; ëè÷íàÿ ôîðìà îïÿòü
îòñóòñòâóåò ïî çàêîíàì êîìïðåññèè; è íàêîíåö, ïîñëåäíèå ñëîâà îáåùàþò
÷èòàòåëþ, ÷òî çàìåòêà ñîäåðæèò êàêèå-òî ñâåäåíèÿ, ïîëó÷åííûå îò
î÷åâèäöåâ. Òðåòèé çàãîëîâîê õîðîøî çàïîìèíàåòñÿ áëàãîäàðÿ ðèôìîâêå
è ÷åòêîìó ðèòìó, è ýòî âàæíî, òàê êàê ñòàòüÿ ïîä íèì � àãèòàöèîííàÿ. Îíà
ïðèçûâàåò ê áîðüáå ïðîòèâ áèëëÿ, îãðàíè÷èâàþùåãî ïðàâî çàáàñòîâîê.
×åòâåðòûé äàåò î÷åíü ñìóòíîå ïðåäñòàâëåíèå î òîì, êàêîâà òåìà ñòàòüè,
íî çàòî îðèåíòèðóåò ÷èòàòåëÿ â ñìûñëå îòíîøåíèÿ ê îïèñûâàåìûì ôàêòàì,
èõ îöåíêè è èñïîëüçóåò èãðó ñëîâ: mayor's nest îìîíèìè÷íî mare's nest �
âûðàæåíèþ, êîòîðîå çíà÷èò íåëåïàÿ âûäóìêà, à ðå÷ü èäåò î ìàõèíàöèÿõ
íà âûáîðàõ, ïðè÷åì îäèí èç êàíäèäàòîâ � ìýð ãîðîäà Ëîñ-Àíäæåëåñà.
Âíèìàíèå ïðèâëåêàåòñÿ ñàòèðè÷åñêîé íàïðàâëåííîñòüþ çàãëàâèÿ, ÷èòàòåëü
çàèíòåðåñîâàí è çàõî÷åò ïðî÷åñòü çàìåòêó. Ïîñëåäíåå çàãëàâèå
ðàññ÷èòàíî íà ëþáèòåëåé ñåíñàöèîííûõ ïðîèñøåñòâèé. Ñóòü äåëà ñæàòà
â îäíîì ïðåäëîæåíèè è ïåðåäàíà òî÷íî, íî äîâîëüíî çàãàäî÷íî è
çàñòàâëÿåò ïðî÷åñòü çàìåòêó ñ ðàññêàçîì î òîì, êàê áåæàâøèé èç òþðüìû
ïðåñòóïíèê ïîõèòèë äî÷ü ìèëëèîíåðà ñ öåëüþ ïîëó÷èòü çà íåå âûêóï è
ñïðÿòàë åå â êàêîì-òî äåðåâÿííîì ÿùèêå, äåâóøêó ñïàñëè, à ïðåñòóïíèêà
îñóäèëè. Î÷åíü õàðàêòåðíî èñïîëüçîâàíèå àòðèáóòèâíîé öåïî÷êè, ñìûñë
êîòîðîé ïîíÿòåí òîëüêî ïî ïðî÷òåíèè çàìåòêè.

Àòðèáóòèâíàÿ öåïî÷êà êàê ýôôåêòèâíûé ñïîñîá êîìïðåññèè
èíôîðìàöèè õàðàêòåðíà êàê äëÿ çàãîëîâêîâ, òàê è äëÿ òåêñòà ãàçåòíûõ
ñîîáùåíèé. Âîò íåñêîëüêî ïðèìåðîâ:

1. The Nuremberg war crimes tribunal
2. 60 part-time nursery pupils
3. The Post Offices two-tier postal system

Ñòèëåîáðàçóþùèìè ôàêòîðàìè äëÿ ãàçåòíûõ çàãîëîâêîâ ÿâëÿþòñÿ
òå æå ôàêòîðû, êîòîðûå óêàçàíû âûøå äëÿ ãàçåòíîãî ñòèëÿ âîîáùå, ñ òîé
òîëüêî ðàçíèöåé, ÷òî â çàãîëîâêå âñå ýòè ôàêòîðû äåéñòâóþò îñîáåííî
ñèëüíî è òðåáîâàíèå êîìïðåññèè èíôîðìàöèè è ïðèâëå÷åíèå âíèìàíèÿ
è èíòåðåñà ÷èòàòåëÿ îêàçûâàþòñÿ îñîáåííî íàñòîÿòåëüíûìè.

Õàðàêòåðíà êîíöåíòðè÷åñêàÿ ïîäà÷à èíôîðìàöèè, îáëåã÷àþùàÿ
÷èòàòåëþ âîçìîæíîñòü âûáðàòü â ãàçåòå òî, ÷òo åãî èíòåðåñóåò. Çàãîëîâîê
äàåò ñàìóþ îáùóþ îðèåíòàöèþ. Ïî ïîäñ÷åòàì Ñ. Ï. Ñóâîðîâà1, çàãîëîâîê
â Daily Worker ñîñòîÿë â ñðåäíåì èç ïÿòè ñëîâ è íåðåäêî íà ïåðâîì ìåñòå
ñîäåðæàë ñëîâî, êîòîðîå ñîîáùàëî, î ÷åì èäåò ðå÷ü. Ýòî ñëîâî äàåòñÿ
ñîâåðøåííî ñàìîñòîÿòåëüíî. Íàïðèìåð, Dockers: Union Move.
Ïîäçàãîëîâîê, åñëè îí äàåòñÿ, ðàñøèðÿåò èíôîðìàöèþ, îí íàáèðàåòñÿ
ìåíåå êðóïíûì øðèôòîì, íî âñå æå ïîëèãðàôè÷åñêè âñåãäà âûäåëåí: 28
______________

1 Ñóâîðîâ Ñ. Ï. Îñîáåííîñòè ñòèëÿ àíãëèéñêèõ ãàçåòíûõ çàãîëîâêîâ (ïî ìàòåðèàëàì
Daily Worker) / ßçûê è ñòèëü.  Ì.,1965.  Ñ. 193.
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days strike notice now given. Ïåðâûå íåñêîëüêî ñòðîê ñàìîãî òåêñòà (èíîãäà
íàáðàííûå æèðíûì øðèôòîì) ñîäåðæàò èçëîæåíèå ñóòè ñîîáùåíèÿ.
Äàëüøå ñëåäóþò ïîäðîáíîñòè, êîòîðûå ÷àñòè÷íî íàáèðàþòñÿ ïåòèòîì.

Òàêèì îáðàçîì, ÷èòàòåëü ìîæåò ïîëó÷èòü ñàìîå îáùåå
ïðåäñòàâëåíèå î ãëàâíûõ ñîáûòèÿõ äíÿ ïî çàãîëîâêàì è ïîäçàãîëîâêàì è
ïðî÷åñòü ïîëíîñòüþ òîëüêî òî, ÷òî åãî îñîáî èíòåðåñóåò.

Ãàçåòíûå çàãîëîâêè ïðåäñòàâëÿþò áîëüøîé èíòåðåñ êàê ìàòåðèàë
äëÿ èññëåäîâàíèÿ êîìïðåññèè èíôîðìàöèè. Ñ. Ï. Ñóâîðîâ,
èññëåäîâàâøèé ýòîò âîïðîñ íà çàãîëîâêàõ êîììóíèñòè÷åñêîé ïðåññû ñ
íåêîòîðîé êîëè÷åñòâåííîé îöåíêîé íàáëþäåíèé, îòìå÷àåò ñëåäóþùåå:
îêîëî 65% îáñëåäîâàííûõ èì çàãîëîâêîâ èìåþò ïðåäèêàòíûé õàðàêòåð.
Îäíàêî ïðè ýòîì â ñëîæíûõ ãëàãîëüíûõ ôîðìàõ âñïîìîãàòåëüíûé ãëàãîë
áûâàåò îïóùåí: Ministers invited to No 10 Downing Street çíà÷èò íå
�Ìèíèñòðû, ïðèãëàøåííûå â äîì 10 ïî Äàóíèíã-ñòðèò (ðåçèäåíöèÿ
ïðåìüåð-ìèíèñòðà)�, à �Ìèíèñòðû ïðèãëàøåíû... .� Òî be îïóñêàåòñÿ òàê
æå, êàê ãëàãîë-ñâÿçêà èëè ìîäàëüíûé ãëàãîë: Oil men's strike to go on âìåñòî
Oil men's strike is to go on.

Êîìïðåññèÿ òàêæå îñóùåñòâëÿåòñÿ ñ ïîìîùüþ áîëåå ÷àñòîãî, ÷åì
â äðóãèõ ôóíêöèîíàëüíûõ ñòèëÿõ, èñïîëüçîâàíèÿ ïðîñòîãî íàñòîÿùåãî îò
çíàìåíàòåëüíûõ ãëàãîëîâ:

Tenants wait to see what Labour brings, õîòÿ â òåêñòå ïðè áîëåå
ðàçâåðíóòîì èçëîæåíèè íàïèñàíî: are waiting to see.

Íàðÿäó ñ ïðåäèêàòíûìè, êàê èõ íàçûâàåò Ñ. Ï. Ñóâîðîâ, çàãîëîâêàìè
øèðîêî èñïîëüçóþòñÿ èìåííûå ãðóïïû, áîëåå êîìïàêòíûå, ÷åì
ñîîòâåòñòâóþùèå èì ïðåäëîæåíèÿ, íî ëåãêî ðàçâåðòûâàåìûå:

Sinking houses on a new estate ¬¬¬¬¬  Houses on a new estate are sinking.
Èìåííûå ãðóïïû, ñîñòàâëÿþùèå ìåíüøèíñòâî, íî âñå æå

ïðåäñòàâëåííûå äîâîëüíî çíà÷èòåëüíûì ÷èñëîì ñëó÷àåâ, ìîãóò èìåòü
ïðàâîå èëè ëåâîå îïðåäåëåíèå. Ïðàâîå îïðåäåëåíèå ïðåäñòàâëåíî
ïðåèìóùåñòâåííî ïðåäëîæíûìè îáîðîòàìè. Ýòî ïîíÿòíî, ïîñêîëüêó
ïðè÷àñòèå èëè èíôèíèòèâíûå îïðåäåëåíèÿ â ýòîé ñèñòåìå îêàçàëèñü áû
äâóñìûñëåííûìè: èõ ëåãêî áûëî áû ñïóòàòü ñ ïðåäèêàòèâíîé ãðóïïîé ñ
îïóùåííûì ãëàãîëîì be. Â ÷èñëå ïðåäëîãîâ, îôîðìëÿþùèõ ïðàâîå
îïðåäåëåíèå, ïî÷òè íå âñòðå÷àåòñÿ ïðåäëîã of. Ýòî îáúÿñíÿåòñÿ òåì, ÷òî
òàêîé îïðåäåëèòåëüíûé ïðåäëîæíûé îáîðîò ñèíîíèìè÷åí
ïðåïîçèòèâíîìó îïðåäåëåíèþ, êîòîðîìó ââèäó åãî áîëüøåé êîìïàêòíîñòè
è îòäàåòñÿ ïðåäïî÷òåíèå. (Ñð.: Minister of War è War Minister.)

Öåïî÷êà ëåâûõ îïðåäåëåíèé ÿâëÿåòñÿ îäíèì èç íàèáîëåå
äåéñòâåííûõ ñðåäñòâ êîìïðåññèè. Îòìå÷àåòñÿ òàêæå òåíäåíöèÿ ê
îïóùåíèþ àðòèêëåé.

Â ãàçåòíûõ çàãîëîâêàõ ìû âíîâü ñòàëêèâàåìñÿ ñî ñòèëèñòè÷åñêîé
ôóíêöèåé ðàñõîæäåíèÿ ìåæäó ñèòóàòèâíî îçíà÷àþùèì è òðàäèöèîííî
îçíà÷àþùèì è ñ äèàëåêòè÷åñêèì õàðàêòåðîì ñòèëèñòè÷åñêîé íîðìû.
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Äåéñòâèòåëüíî, ïðèíöèï êîìïðåññèè òðåáóåò èñêëþ÷åíèÿ èçáûòî÷íîé
ëè÷íîé ôîðìû ãëàãîëà be, åå îòñóòñòâèå ñòàíîâèòñÿ ïðèâû÷íûì.

Â êà÷åñòâå îòêëîíåíèÿ îò âîçíèêøåé òàêèì îáðàçîì íîðìû is èëè
are âíîâü ïîÿâëÿþòñÿ êàê îñîáûé ñòèëèñòè÷åñêèé ïðèåì, ñîçäàþùèé
ýìôàçó èëè çàñòàâëÿþùèé ïðåäïîëîæèòü, ÷òî öèòèðóþòñÿ ÷üè-òî ñëîâà,
õîòÿ êàâû÷êè è îòñóòñòâóþò: Dock dispute: the gap is as wide as ever.

Â. Ë. Íàåð îòìå÷àåò, ÷òî â ãàçåòíîì çàãîëîâêå ýëåìåíòû èíôîðìàöèè
ñî÷åòàþòñÿ ñ ýëåìåíòàìè îöåíêè, ÷òî â çàãîëîâêàõ èñïîëüçóåòñÿ ëåêñèêà
ñ ðàçëè÷íîé ñòèëèñòè÷åñêîé îêðàñêîé, êàëàìáóðû, ðàçëîæåíèå
ôðàçåîëîãè÷åñêèõ åäèíèö è äðóãèå ñòèëèñòè÷åñêèå ïðèåìû.

Ìíîãèå èññëåäîâàòåëè ãàçåòíîãî ñòèëÿ îòìå÷àþò òàêæå ìíîæåñòâî
öèòàò ïðÿìîé ðå÷è è ðàçâèòóþ ñèñòåìó ðàçëè÷íûõ ñïîñîáîâ ïåðåäà÷è
÷óæîé ðå÷è. Îäèí èç ñïåöèôè÷åñêè ãàçåòíûõ ñïîñîáîâ � íåäîñëîâíàÿ,
ñîêðàùåííàÿ ïåðåäà÷à ðå÷è ñ ïðèìå÷àíèÿìè æóðíàëèñòà â çàïÿòûõ;
öèòèðóåìàÿ ðå÷ü ïðèâîäèòñÿ ïðè ýòîì áåç êàâû÷åê. Òàêóþ ïðÿìóþ ðå÷ü
íàçûâàþò «âîëüíîé ïðÿìîé ðå÷üþ», «íåîòìå÷åííîé» èëè «àäàïòèðî-
âàííîé». Íî, ðàçóìååòñÿ, åùå áîëüøå ñëó÷àåâ ïðÿìîé ðå÷è, îòìå÷åííîé
êàâû÷êàìè. Ñëîâà, ââîäÿùèå ÷óæóþ ðå÷ü, ìîãóò ñîäåðæàòü îöåíî÷íóþ
êîííîòàöèþ. Èíîãäà ñàìà öèòàòà, äàííàÿ â êàâû÷êàõ, ñîäåðæèò
èðîíè÷åñêóþ ïåðåäåëêó ñîäåðæàíèÿ òîãî èëè èíîãî âûñêàçûâàíèÿ.
Íåáîëüøàÿ çàìåòêà â ãàçåòå Morning Star íàçûâàåòñÿ:

"PLEASE, CAN I MOVE MY GRAVE?"

Mr Bailey wants to move a tomb � his own tomb � from one part of his
garden to another.

He had planning permission to dig, so to speak, his own grave in the first
place, so now he seeks permission to change the location. He hasn't installed
the tomb yet. The application came before Tees-side council's planning
committee yesterday.

Mr Bailey, Alfred to his friends, headed his application "Re-siting of approved
tomb to bury Bailey in". There was mention of "a concrete slab to hold him
down" and "marble mosaic to write his life story on".

STONE SLAB

There was a sectional drawing showing a coffin on top of a stone slab.
North Riding country council gave permission for the tomb before Summit

House, Marton, where Mr Bailey lives (and is dying to be buried) passed to
Tees-side.

Tees-side yesterday deferred a decision. "I am against people being
allowed to be buried all over the place," said Aid. Mrs M. E. Jackson, a
member of the committee.
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Ïåðâàÿ è ïîñëåäíÿÿ öèòàòû íå âîñïðîèçâîäÿò ñêàçàííîå äîñëîâíî,
à, ïåðåäàâàÿ ñóùåñòâî âûñêàçûâàíèÿ, ïðèäàþò âñåé çàìåòêå, íàïèñàííîé
êàê áóäòî âïîëíå îáúåêòèâíî, àáñóðäíîå è êîìè÷åñêîå çâó÷àíèå.

Èç ëåêñèêî-ôðàçåîëîãè÷åñêèõ îñîáåííîñòåé ãàçåòû íàäî îòìåòèòü
çàìåíó ïðîñòîãî ãëàãîëà óñòîé÷èâûì ñî÷åòàíèåì, ÷òî äîáàâëÿåò â êàæäîå
ïðåäëîæåíèå ëèøíèå ñëîãè è ñîçäàåò âïå÷àòëåíèå áîëüøåé ïëàâíîñòè:
render imperative, militate against, make contact with, be subjected to, have the
effect of, play a leading part (role) in, take effect, exhibit a tendency to, serve the
purpose of è ò.ä. Â òàêèõ ñî÷åòàíèÿõ ÷àùå âñåãî ó÷àñòâóþò ãëàãîëû øèðîêîé
ñåìàíòèêè, òàêèå, êàê prove, render, serve, form, play, ñî÷åòàþùèåñÿ ñ
àáñòðàêòíûìè ñóùåñòâèòåëüíûìè èëè ïðèëàãàòåëüíûìè. Èñïîëüçóþòñÿ îíè
÷àñòî â ïàññèâíîé ôîðìå: greatly to be desired, a development to be
expected, brought to a satisfactory conclusion.

Ïðåäëîæíûì îáîðîòàì âñåãäà îòäàåòñÿ ïðåäïî÷òåíèå ïåðåä
ãåðóíäèåì (by examination of, à íå by examining).

Àíàëîãè÷íîå ÿâëåíèå íàáëþäàåòñÿ â îáëàñòè ñîþçîâ è ïðåäëîãîâ,
ãäå ïðîñòûå êîðîòêèå ñëîâà çàìåíÿþòñÿ òàêèìè îáîðîòàìè, êàê with respect
to, having regard to, in view of, on the hypothesis that.

Âñå ýòè êëèøå, òàê æå êàê íåêîòîðûå ëèòîòû òèïà not unimportant, not
unworthy, not inevitable è ò. ï., ïðèäàþò òåêñòó ãëóáîêîìûñëåííîå çâó÷àíèå,
äàæå åñëè åãî ñîäåðæàíèå ñîâåðøåííî áàíàëüíî, íàïðèìåð: in my opinion
it is not an unjustifiable assumption that âìåñòî I think.

Åñëè ïîäõîäèòü ñ òî÷êè çðåíèÿ ïðîöåññà êîäèðîâàíèÿ, òî òàêèå
ãîòîâûå òðàôàðåòû î÷åíü îáëåã÷àþò çàäà÷ó æóðíàëèñòà èëè îðàòîðà, òàê
êàê îíè óæå îðãàíèçîâàíû ðèòìè÷åñêè. Âìåñòå ñ òåì îíè íåðåäêî
èçáàâëÿþò îðàòîðà îò íåîáõîäèìîñòè äóìàòü.

Ãðàììàòè÷åñêîå ñâîåîáðàçèå ÿçûêà ãàçåòû â èíôîðìàöèîííîì
ñòèëå èññëåäîâàíî Â. Ë. Íàåðîì1. Îí îòìå÷àåò ñâîåîáðàçèå â
èñïîëüçîâàíèè âðåìåí è çàëîãîâ, âûñîêèé óäåëüíûé âåñ íåëè÷íûõ ôîðì,
óæå óïîìÿíóòûå âûøå îáèëèå ñëîæíûõ àòðèáóòèâíûõ îáðàçîâàíèé, îñîáûå
ôîðìû ââåäåíèÿ ïðÿìîé ðå÷è è ïðåîáðàçîâàíèÿ ïðÿìîé ðå÷è â
êîñâåííóþ, à òàêæå îñîáåííîñòè â ïîðÿäêå ñëîâ. Òàê, íàïðèìåð, ýòîò àâòîð
îáðàùàåò âíèìàíèå íà ïîëîæåíèå îáñòîÿòåëüñòâ îïðåäåëåííîãî âðåìåíè
íå â íà÷àëå è íå â êîíöå ïðåäëîæåíèÿ, êàê îáû÷íî, à ìåæäó ïîäëåæàùèì
è ñêàçóåìûì, ÷òî êîíöåíòðèðóåò ñâîåé íåîáû÷íîñòüþ âíèìàíèå íà
ñêàçóåìîì: "A group of Tory backbenchers yesterday called for severe restrictions
on the CND Easter peace demonstration" (Morning Star). Ñàìî îáñòîÿòåëüñòâî
âðåìåíè ïðè ýòîì îòîäâèíóòî â òåíü, îíî íå ñóùåñòâåííî, òàê êàê ãàçåòíàÿ
èíôîðìàöèÿ, êàê ïðàâèëî, îïèñûâàåò ñîáûòèÿ, èìåâøèå ìåñòî íàêàíóíå.
Ïðè íàëè÷èè â ïðåäëîæåíèè íåñêîëüêèõ ðàçíûõ îáñòîÿòåëüñòâ
îáñòîÿòåëüñòâî îïðåäåëåííîãî âðåìåíè äîëæíî ïî ïðàâèëàì íîðìàòèâíîé______________

1 Ñì. Íàåð Â. Ë. Îá îäíîé ãðàììàòè÷åñêîé òåíäåíöèè â ÿçûêå ãàçåòíîé èíôîðìàöèè./
Èíîñòðàííûé ÿçûê â âûñøåé øêîëå. Âûï. 2. Ì., 1963. Ñ. 97-107; Ñóâîðîâ Ñ. Ë. Óêàç. ñî÷.: ñì.
òàêæå: Bastian O. C. Editing the Day�s News. NY, 1956.
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ãðàììàòèêè ñòîÿòü ïîñëåäíèì, îäíàêî â ãàçåòíûõ ñîîáùåíèÿõ ýòîò ïîðÿäîê
÷àñòî íàðóøàåòñÿ, ïîñêîëüêó èíôîðìàöèþ íåñóò áîëüøå îáñòîÿòåëüñòâà
ìåñòà, à íå âðåìåíè, îáñòîÿòåëüñòâà ìåñòà âûðàæàþòñÿ îáîðîòàìè èç
íåñêîëüêèõ ñëîâ è îòîäâèãàþòñÿ â êîíåö ïðåäëîæåíèÿ.

Â ïîñëåäíèå ãîäû ëèíãâèñòû îáðàòèëè âíèìàíèå íà âîçíèêíîâåíèå
îñîáîãî ñòèëÿ â ÿçûêå ðåêëàìû. Åãî îñîáåííîñòè îïèñàíû â ðàáîòå
àíãëèéñêîãî ó÷åíîãî Äæ. Ëè÷à1.

6. ÐÀÇÃÎÂÎÐÍÛÉ ÑÒÈËÜ

Èíòåðåñ ê îñîáåííîñòÿì ðàçãîâîðíîé ðå÷è íå îñëàáåâàåò â
ëèíãâèñòèêå âîò óæå íåñêîëüêî äåñÿòèëåòèé, è ëèíãâèñòè÷åñêàÿ ëèòåðàòóðà
âîïðîñà ïî÷òè íåîáîçðèìà.

Ñòèëèñòè÷åñêàÿ äèôôåðåíöèàöèÿ çàòðóäíåíà òåì, ÷òî, êàê óæå
ãîâîðèëîñü âûøå, ãðàíèöû ñòèëåé âåñüìà ðàñïëûâ÷àòû. Ñòàòèñòè÷åñêè
óñòàíîâèòü îáùóþ õàðàêòåðèñòèêó ñòèëåé âîçìîæíî, îäíàêî îòäåëüíûå
ðàçãîâîðíûå ñëîâà â ñâîåé ñòèëèñòè÷åñêîé õàðàêòåðèñòèêå åùå
ïîäâèæíåå, ÷åì ñëîâà äðóãèõ ñòèëåé, ïîýòîìó ïîñëåäíèå èçäàíèÿ ñëîâàðÿ
Âåáñòåðà âîîáùå íå óïîòðåáëÿþò ïîìåòó colloquial, ìîòèâèðóÿ ýòî òåì,
÷òî î ðàçãîâîðíîñòè ñëîâà âîîáùå íåëüçÿ ñóäèòü.

Åùå áîëåå çàòðóäíåíà äèôôåðåíöèàöèÿ âíóòðè ðàçãîâîðíîãî ñòèëÿ.
Âñå àâòîðû ïî÷òè åäèíîäóøíî âûäåëÿþò â íåì ëèòåðàòóðíî-ðàçãîâîðíûé
è ôàìèëüÿðíî-ðàçãîâîðíûé (ñ ïîäãðóïïîé äåòñêîé ðå÷è), âûäåëåíèå
òðåòüåãî ïîäñòèëÿ�ïðîñòîðå÷èÿ�îêàçûâàåòñÿ áîëåå ñïîðíûì, íî ìû ïî
óêàçàííûì âûøå ïðè÷èíàì îò íåãî íå îòêàçûâàåìñÿ.

Âåñüìà ñóùåñòâåííî ïðåäñòàâèòü ñåáå ñîîòíîøåíèå ðàçãîâîðíîãî
ñòèëÿ ñ ôîðìîé è âèäîì ðå÷è. Ðàçãîâîðíûé ñòèëü ïîðîæäåí óñòíîé
ôîðìîé ðå÷è, è ñïåöèôè÷åñêèå åãî îñîáåííîñòè â çíà÷èòåëüíîé ñòåïåíè
çàâèñÿò èìåííî îò óñòíîé ðå÷è. Íî ôîðìû è ñòèëü ðå÷è íå òîæäåñòâåííû,
è âîçìîæíîñòü èñïîëüçîâàíèÿ ðàçãîâîðíîãî ñòèëÿ â ïèñüìåííîé ôîðìå
íå èñêëþ÷åíà. Îí âñòðå÷àåòñÿ, íàïðèìåð, â ÷àñòíîé ïåðåïèñêå è ðåêëàìå.
×òî êàñàåòñÿ âèäîâ ðå÷è, òî åñòü äèàëîãè÷åñêîãî èëè ìîíîëîãè÷åñêîãî
âèäà, òî îïðåäåëÿþùèì, ôîðìèðóþùèì âèäîì ÿâëÿåòñÿ äèàëîã, õîòÿ
ìîíîëîã è íå èñêëþ÷àåòñÿ. Â ëèòåðàòóðíûõ ïðîèçâåäåíèÿõ ýòî
ïðåèìóùåñòâåííî âíóòðåííèé ìîíîëîã.

Òàêèì îáðàçîì, òåðìèíû «ñòèëü», «ôîðìà» è «âèä» ðå÷è
íåñèíîíèìè÷íû, è îáîçíà÷àåìûå èìè ðåôåðåíòû ìîãóò ñî÷åòàòüñÿ ïî-
ðàçíîìó.

Ñòèëåîáðàçóþùèìè ôàêòîðàìè äëÿ ðàçãîâîðíîãî ñòèëÿ ÿâëÿþòñÿ
ðåàëèçóåìûå â ðàçãîâîðíîé ðå÷è ôóíêöèè ÿçûêà, ïðè÷åì â ðàçãîâîðíîé
ðå÷è ðåàëèçóþòñÿ âñå ôóíêöèè ÿçûêà çà èñêëþ÷åíèåì ýñòåòè÷åñêîé.

1 Leech O. N. English in Advertising. A Linguistic Study of Advertising in Great Britain. Ldn, 1966.
Leech G. N. Principles of Pragmatics. Ldn., 1985. 
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Âïðî÷åì, èñêëþ÷åíèå ýñòåòè÷åñêîé ôóíêöèè â èçâåñòíîé ìåðå óñëîâíî,
è ìîæíî áûëî áû ïðèâåñòè ñëó÷àè, êîãäà ðåàëèçóåòñÿ è îíà, ïðîñòî ýòà
ôóíêöèÿ çäåñü ìåíåå õàðàêòåðíà, ÷åì â äðóãèõ ñòèëÿõ, è ðîëü åå çäåñü
ìíîãî ìåíüøå, ÷åì ðîëü êîíòàêòîóñòàíàâëèâàþùåé è ýìîòèâíîé ôóíêöèé.

×ðåçâû÷àéíî âàæíóþ ðîëü èãðàþò ñîöèîëèíãâèñòè÷åñêèå ôàêòîðû,
ò.å. ïðèíÿòûå íîðìû ðå÷åâîãî ïîâåäåíèÿ è ïðèíöèï âåæëèâîñòè1.

Áîëüøóþ ñòèëåîáðàçóþùóþ ðîëü èãðàþò òàêæå äâå ïðîòèâîïîëîæíûå
òåíäåíöèè, ñâÿçàííûå ñ êîíêðåòíûìè óñëîâèÿìè îáùåíèÿ (ò. å. ïðåæäå
âñåãî ñ åãî óñòíîé ôîðìîé), à èìåííî êîìïðåññèÿ, êîòîðàÿ ïðèâîäèò ê
ðàçíîãî ðîäà íåïîëíîòå âûðàæåíèÿ, è èçáûòî÷íîñòü. Íà íèõ ìû è
îñòàíîâèìñÿ â ïåðâóþ î÷åðåäü.

Êîìïðåññèÿ ïðîÿâëÿåòñÿ íà âñåõ óðîâíÿõ � îíà ìîæåò áûòü
ôîíåòè÷åñêîé, ìîðôîëîãè÷åñêîé, ñèíòàêñè÷åñêîé è âî âñåõ ñëó÷àÿõ
ïîä÷èíÿåòñÿ çàêîíàì òåîðèè èíôîðìàöèè â òîì ñìûñëå, ÷òî ïîäâåðãàþòñÿ
êîìïðåññèè ñåìàíòè÷åñêè èçáûòî÷íûå ýëåìåíòû. Óïîòðåáëåíèå
óñå÷åííîé ôîðìû, ò. å. ôîíåòè÷åñêàÿ ðåäóêöèÿ âñïîìîãàòåëüíûõ ãëàãîëîâ,
ÿâëÿåòñÿ õàðàêòåðíîé îñîáåííîñòüþ àíãëèéñêîé ðàçãîâîðíîé ôîðìû: it's,
it isn't, I don't, I didn't, you can't, you've, we'll è ò. ä. Â òåõ ñëó÷àÿõ, êîãäà
óñå÷åííûå ôîðìû ãëàãîëà have I've è he's îêàçûâàþòñÿ íåäîñòàòî÷íûìè
äëÿ ïåðåäà÷è çíà÷åíèÿ èìåòü, îáëàäàòü, èñïîëüçóåòñÿ êîíñòðóêöèÿ ñ
ãëàãîëîì get: I've got, he's got; ýòà æå  êîíñòðóêöèÿ âûïîëíÿåò è ìîäàëüíóþ
ôóíêöèþ, ñâîéñòâåííóþ have + Inf.: I've got to go now. Íèâåëèðîâàíèå
ðàçëè÷èé ìåæäó shall è will ïðè âûðàæåíèè ÷èñòîãî áóäóùåãî ñïîñîáñòâóåò
øèðîêîìó ïðèìåíåíèþ ôîðìû 'll. Ýòîò òèï êîìïðåññèè îäèíàêîâî
ðàñïðîñòðàíåí âî âñåõ ïîäñòèëÿõ ðàçãîâîðíîé ðå÷è, ñ òîé òîëüêî
ðàçíèöåé, ÷òî â äèàëåêòå è ïðîñòîðå÷èè ÷àñòè÷íî ñîõðàíèëèñü
àðõàè÷åñêèå ôîðìû êîíòðàêòàöèè, à èìåííî ha'.

Ñîêðàùåííûå ñòðóêòóðíûå âàðèàíòû ïåðôåêòíûõ ôîðì ñ îïóùåíèåì
âñïîìîãàòåëüíîãî have äëÿ ëèòåðàòóðíî-ðàçãîâîðíîãî ñòèëÿ íåõàðàêòåðíû
è âîçìîæíû òîëüêî â ôàìèëüÿðíî-ðàçãîâîðíîì è ïðîñòîðå÷èè: "Seen any
movies?" I asked. (Gr. Greene) "Been travelling all the winter � Egypt, Italy and
that � chucked America! I gather." (J. Galsworthy)

Â îáîèõ ïðèìåðàõ îïóùåíû íå òîëüêî âñïîìîãàòåëüíûå ãëàãîëû, íî
è ëè÷íûå ìåñòîèìåíèÿ. Óáûñòðåííûé òåìï ðå÷è ïðèâîäèò, ñëåäîâàòåëüíî,
ê îïóùåíèþ ñåìàíòè÷åñêè èçáûòî÷íûõ íåóäàðíûõ ýëåìåíòîâ, â äàííûõ
ïðèìåðàõ ýòî ëè÷íûå ìåñòîèìåíèÿ 2-ãî è 1-ãî ëèöà � ïîäëåæàùèå
ïðåäëîæåíèÿ; ïðèñóòñòâèå îáîèõ ñîáåñåäíèêîâ äåëàåò èõ íàçûâàíèå
èçëèøíèì.

Íà óðîâíå ëåêñèêè êîìïðåññèÿ ïðîÿâëÿåòñÿ â ïðåèìóùåñòâåííîì
óïîòðåáëåíèè îäíîìîðôåìíûõ ñëîâ, ãëàãîëîâ ñ ïîñòïîçèòèâàìè: give up,
look out, àááðåâèàòóð: frig, marg, vegs, ýëëèïñà òèïà mineral waters ®®®®®  minerals
èëè äðóãèõ âèäîâ ýëëèïñà: Morning!, ñëîâ øèðîêîé ñåìàíòèêè: thing, stuff,
______________

1 Leech O. N. Principles of Pragmatics. Ldn., 1985.
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â òðàíçèòèâíîì óïîòðåáëåíèè íåïåðåõîäíûõ ãëàãîëîâ: go it è ò.ä. Äëÿ
ñèíòàêñè÷åñêîé êîìïðåññèè îñîáåííî õàðàêòåðåí ýëëèïñ. Ïðîáëåìà
êîìïðåññèè íà ñèíòàêñè÷åñêîì óðîâíå î÷åíü èíòåðåñíî òðàêòóåòñÿ è Ê.
Ã. Ñåðåäèíîé1. Ê. Ã. Ñåðåäèíà îòìå÷àåò,-÷òî ìíîãèå èññëåäîâàòåëè,
îïèðàÿñü íà ïðåäëîæåííûé À. Ìàðòèíå çàêîí íàèìåíüøåãî óñèëèÿ,
ñâîäèëè ðàçëè÷íûå òèïû ýêîíîìèè ê îïóùåíèþ, ñîâìåùåíèþ,
ðåïðåçåíòàöèè: "Íå must have got mixed in something in Chicago." � "I guess
so," said Nick. (E. Hemingway) Â ýòîì ïðèìåðå ñëîâî so çàìåùàåò âñå
ïåðâîå âûñêàçûâàíèå. Ñàìà Ê. Ã. Ñåðåäèíà ïðåäëàãàåò åùå îäèí î÷åíü
âàæíûé òèï ýêîíîìèè � ïðîñòîòó. Íà ïåðâûé âçãëÿä ïðåäëîæåíèå The
mother kissed the child's tears away êàæåòñÿ ñæàòûì. Îäíàêî òàêàÿ
êîíñòðóêöèÿ ñ åå ñëîæíûìè ñâÿçÿìè ïðèíàäëåæèò êíèæíîìó ñòèëþ; îíà,
íåñìîòðÿ íà êðàòêîñòü, ñëîæíà è ïîòîìó ìåíåå ýêîíîìíà, ÷åì
ñîîòâåòñòâóþùàÿ åé â ðàçãîâîðíîì ñòèëå: The mother kissed the child and
he stopped crying.

«Áîëåå ýêîíîìíà,� ïèøåò îíà,� à ñëåäîâàòåëüíî, è áîëåå
óïîòðåáèòåëüíà â ðàçãîâîðíîì ÿçûêå êîíñòðóêöèÿ, êîòîðàÿ áîëåå ïðîñòà
ñèíòàêñè÷åñêè». Ïîä êîìïðåññèåé ýòîò àâòîð ïðåäëàãàåò ïîíèìàòü
ñèíòàêñè÷åñêóþ ñæàòîñòü è ïðîñòîòó ñèíòàêñè÷åñêèõ ñâÿçåé. Â ðàçíûõ
ñòèëÿõ, êîìïðåññèÿ ìîæåò ïðîÿâëÿòüñÿ ïî-ðàçíîìó.

Ïðîòèâîïîëîæíàÿ òåíäåíöèÿ, ò.å. òåíäåíöèÿ ê èçáûòî÷íîñòè,
ñâÿçàíà â ïåðâóþ î÷åðåäü ñ íåïîäãîòîâëåííîñòüþ, ñïîíòàííîñòüþ
ðàçãîâîðíîé ðå÷è. Ê èçáûòî÷íûì ýëåìåíòàì ñëåäóåò ïðåæäå âñåãî
îòíåñòè òàê íàçûâàåìûå time fillers, ò. å. íå èìåþùèå ñåìàíòè÷åñêîé
íàãðóçêè «ñîðíûå ñëîâà» òèïà well, I mean, you see è ñäâàèâàíèå ñîþçîâ:
like as if. Ýëåìåíòû, èçáûòî÷íûå äëÿ ïðåäìåòíî-ëîãè÷åñêîé èíôîðìàöèè,
ìîãóò áûòü ýêñïðåññèâíûìè èëè ýìîöèîíàëüíûìè. Â ïðîñòîðå÷èè ýòî �
äâîéíîå îòðèöàíèå: don't give me no riddles, don't bring no discussion of
politics, ïëåîíàñòè÷åñêîå óïîòðåáëåíèå ëè÷íûõ ìåñòîèìåíèé â
ïîâåëèòåëüíûõ ïðåäëîæåíèÿõ: Don't you call mother names. She's had a
hard life. Don't you forget it. (J. Gary), à òàêæå ãðóáîå óïîòðåáëåíèå you: You,
come here! èëè Come here, you!

Íåêîòîðûå âàæíûå îñîáåííîñòè ðàçãîâîðíîé ðå÷è ïîðîæäåíû åå
ïðåèìóùåñòâåííî äèàëîãè÷åñêèì õàðàêòåðîì.

Ñèíòàêñè÷åñêàÿ ñïåöèôèêà ðàçãîâîðíîé ðå÷è ñîñòîèò â òîì, ÷òî
åäèíèöåé áîëåå êðóïíîé, ÷åì ïðåäëîæåíèå, â íåé, êàê â ðå÷è
äèàëîãè÷åñêîé, ÿâëÿåòñÿ ñî÷åòàíèå ðÿäà ðåïëèê, ñâÿçàííûõ ñòðóêòóðíî-
ñåìàíòè÷åñêîé âçàèìîîáóñëîâëåííîñòüþ. Í. Þ. Øâåäîâà ïðåäëîæèëà
íàçûâàòü èõ äèàëîãè÷åñêèì åäèíñòâîì. Â áîëüøèíñòâå ñëó÷àåâ ýòî
åäèíñòâà äâó÷ëåííûå � âîïðîñíî-îòâåòíûå, ñ ïîäõâàòîì, ñ ïîâòîðîì èëè
______________

1 Ñåðåäèíà Ê. Ã. Î êîìïðåññèè ñèíòàêñè÷åñêîé ñòðóêòóðû â ðàçãîâîðíîì àíãëèéñêîì
ÿçûêå. / Òåçèñû äîêëàäîâ íàó÷íîé êîíôåðåíöèè �Òåîðèÿ è ïðàêòèêà ëèíãâèñòè÷åñêîãî
îïèñàíèÿ ðàçãîâîðíîé ðå÷è�. Ãîðüêèé, 1966. Ñ. 195.
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ñèíòàêñè÷åñêè ïàðàëëåëüíûå. Ýòà ñâÿçü ðåïëèê ÿâëÿåòñÿ ïðè÷èíîé
ðàñïðîñòðàíåííîñòè îäíîñîñòàâíûõ ïðåäëîæåíèé. Âîò íåñêîëüêî
ïðèìåðîâ èç ïðîèçâåäåíèé Äæ. Ãîëñóîðñè, êîòîðûå ìû çàèìñòâóåò èç ñòàòüè
Ñ. Ñ. Áåðêíåðà: 1) Âîïðîñíî-îòâåòíîå åäèíñòâî: "When do you begin?" �
"To-morrow," said the Rafaelite. 2) Åäèíñòâî, îáðàçîâàííîå ïîäõâàòîì:
"So you would naturally say." � "And mean." 3) Åäèíñòâî, îáðàçîâàííîå
ïîâòîðîì: "There's�some�talk�of�suicide," he said. James's jaw
dropped.� "Suicide? What should he do that for?" 4)' Åäèíñòâî ñèíòàêñè÷åñêè
ïàðàëëåëüíûõ ðåïëèê: "Well, Mr Desert, do you find reality in politics now?" �
"Do you find reality in anything, sir?"

Ñ. Ñ. Áåðêíåð ñ÷èòàåò, ÷òî êàê ïîäõâàò, òàê è ïîâòîð âûðàæàþò
ýêñïðåññèâíóþ ðåàêöèþ íà ñëîâà ñîáåñåäíèêà, íî ìåæäó íèìè åñòü è
ñóùåñòâåííàÿ ñåìàíòè÷åñêàÿ è ñòðóêòóðíàÿ ðàçíèöà. Ïîäõâàò ðàçâèâàåò
äèàëîã, ñîäåðæèò íîâîå ñîîáùåíèå, ÷àñòî èðîíè÷åñêè îïðîâåðãàþùåå
ïåðâîå: "...Americans are generally important, sooner or later." � "To
themselves," said Fleur, and saw Holly smile.

Ïîäõâàò èíîãäà ïðåðûâàåò ñîáåñåäíèêà è ìåíÿåò íàïðàâëåíèå
äèàëîãà: "I feel you're a rock" � "Built on sand," answered Jolyon...

Ïîâòîð, ïî ìíåíèþ Ñ. Ñ. Áåðêíåðà, îãðàíè÷èâàåòñÿ òîëüêî îöåíêîé
óñëûøàííîãî è íå ïåðåäàåò íîâîé ìûñëè: "...But you're the head of the
family, Jon � you ought � to settle." � "Nice head!" said Jon bitterly.

Ïîâòîðû-âîñêëèöàíèÿ âûðàæàþò âîçìóùåíèå, íàñìåøêó, èðîíèþ è
ãîðàçäî ðåæå ïîëîæèòåëüíóþ ðåàêöèþ. Âîçìîæåí ïîâòîð-ïåðåñïðîñ: "What
do you call it?" � "Call it? The big field."

Ñòðóêòóðíîå ðàçëè÷èå ìåæäó ïîäõâàòîì è ïîâòîðîì áîëåå îùóòèìî.
Ïîäõâàò ñèíòàêñè÷åñêè ïðîäîëæàåò ïåðâóþ ðåïëèêó è â áîëüøèíñòâå (85%)
ñëó÷àåâ ñâÿçûâàåòñÿ ñ íåþ ñîåäèíèòåëüíûì ñëîâîì, òàê ÷òî ïîëó÷àåòñÿ
êàê áû îäíî ïðåäëîæåíèå, ðàñïðåäåëåííîå ìåæäó äâóìÿ
ñîáåñåäíèêàìè...

Ñïåöèôè÷åñêóþ è âåñüìà âàæíóþ ðîëü èãðàþò â ýòîì ñòèëå
êîíòàêòîóñòàíàâëèâàþùàÿ è ýìîòèâíàÿ ôóíêöèè. Îíè îñîçíàþòñÿ
îáùåñòâîì â âèäå ïðèíÿòûõ â êîëëåêòèâå íîðì è ôîðìóë âåæëèâîñòè è
äîëæíû èçó÷àòüñÿ â ñîöèîëèíãâèñòèêå. Ðå÷ü äîëæíà áûòü òàêòè÷íîé, íå
ñëèøêîì óâåðåííîé, íå ñëèøêîì êàòåãîðè÷íîé è æåñòêîé è âìåñòå ñ òåì
íåáåçðàçëè÷íîé ê ñîáåñåäíèêó. Îòñþäà ìíîãîîáðàçèå ôîðì âåæëèâîé
ìîäàëüíîñòè, êîòîðàÿ ìîæåò áûòü âûðàæåíà èíòîíàöèîííî, ëåêñè÷åñêè,
ìîðôîëîãè÷åñêè è ñèíòàêñè÷åñêè. Ðàññìîòðèì ïðèìåðû ïðîÿâëåíèÿ ýòèõ
ôóíêöèé â ëèòåðàòóðíî-ðàçãîâîðíîì ñòèëå íà ìàòåðèàëå ãëàãîëà do. Äëÿ
òîãî ÷òîáû âûðàçèòü, íàïðèìåð, íåêîòîðóþ íåóâåðåííîñòü ïðè îòâåòå è
ãîòîâíîñòü ïðèíÿòü âîçðàæåíèÿ èëè ñîîáðàæåíèÿ ñîáåñåäíèêà, ãëàãîë
do ìîæåò áûòü èñïîëüçîâàí â óòâåðäèòåëüíîì ïðåäëîæåíèè, êàê â
ïðèìåðå, çàôèêñèðîâàííîì Á. ×àðëüñòîí: "What has happened to your
strange neighbour?" "I did hear he'd gone to Australia."
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Òàêòè÷íàÿ çàèíòåðåñîâàííîñòü â ìíåíèè ñîáåñåäíèêà è ïðåäìåòå
ðàçãîâîðà ìîæåò âûðàæàòüñÿ â ðåïëèêå, ðàçâèâàþùåé èëè
èëëþñòðèðóþùåé óñëûøàííîå è óñèëåííîé òåì æå do èíîãäà ñ
äîáàâëåíèåì ðàñ÷ëåíåííîãî âîïðîñà:

"You can't blame anyone, it's the war."
"The war does spoil everything, doesn't it?" (Gr. Greene)

Òàêàÿ âåæëèâàÿ ðåïëèêà íåðåäêî áûâàåò ÷èñòî ìåõàíè÷åñêîé.
Â îòâåòíûõ ðåïëèêàõ ñîáåñåäíèê ìîæåò óïîòðåáèòü do, âûðàæàÿ

ñîãëàñèå, êîòîðîå ìîæåò áûòü èñêðåííèì è ïîëíûì èëè, íàïðîòèâ,
èðîíè÷åñêèì, êàê â ñëåäóþùåì ïðèìåðå:

"Perhaps I'd better tell the police to call," he said. "You'd feel more
comfortable, wouldn't you. Mr Jimson, if the police were  in  charge � less
responsibility..."  "Thank  you," I said, "You're a good chap. For I do certainly
feel a lot of responsibility." (J. Gary. The Horse's Mouth)

Do ÷àñòî èñïîëüçóåòñÿ â ðåïëèêàõ ìÿãêîãî óïðåêà, âîñõèùåíèÿ,
ðàçäðàæåíèÿ, à òàêæå åñëè ãîâîðÿùèé õî÷åò, ÷òîáû ñîáåñåäíèê ïðîÿâèë
ñâîå ïîíèìàíèå, ñîãëàñèå, äîâåðèå.

Âî âñåõ ïðèâåäåííûõ ïðèìåðàõ èíòåëëåêòóàëüíî-ëîãè÷åñêàÿ ôóíêöèÿ
íå èñ÷åçàåò, íî âûñòóïàåò â ñî÷åòàíèè ñ ýìîòèâíîé, êîíòàêòîóñòàíà-
âëèâàþùåé è íåðåäêî, êàê â ïîñëåäíåì ïðèìåðå, âîëþíòàòèâíîé. Ïðèíÿòî
ñ÷èòàòü, ÷òî â ýòèõ êîíñòðóêöèÿõ do ñëóæèò äëÿ óñèëåíèÿ. Óñèëåíèå,
áåçóñëîâíî, èìååò ìåñòî, íî, êàê ìû òîëüêî ÷òî âèäåëè, äåëî íå òîëüêî â
ýòîì, è ñàìà íåîáõîäèìîñòü óñèëåíèÿ ïðîäèêòîâàíà ðàçíûìè ôóíêöèÿìè.

Ýìîòèâíîå è êîíòàêòîóñòàíàâëèâàþùåå do ìîæåò áûòü ïîääåðæàíî
ñî÷åòàíèåì ñ òàêèìè ñëîâàìè, êàê actually, in fact, indeed, really, undoubtedly
è ò. ï. è ãëàãîëîì seem.

Ñðàâíèòå: Monica: I see her point, you know. You really did go a little too
far. (N. Coward. Present Laughter)

Óáåðåì ñíà÷àëà ñìÿã÷àþùåå a little è ïðîäîëæèì ñâåðòûâàíèå:
You really did go too far.
You did go too far.
You went too far.

Ïðîâåäåííîå ñâåðòûâàíèå ïîêàçûâàåò, ÷òî, ïîñëåäîâàòåëüíî
ñíèìàÿ really è do, ìû íå îñëàáëÿåì ýìôàòè÷íîñòü, à, íàïðîòèâ, ïîâûøàåì
åå; âûñêàçûâàíèå ñòàíîâèòñÿ ðåçêèì è îáèäíûì.

Â óñëîâèÿõ áîëüøîé ðîëè âîëþíòàòèâíîé ôóíêöèè â ñî÷åòàíèè ñ
ïîâåëèòåëüíûì íàêëîíåíèåì do, íàïðîòèâ, äåéñòâèòåëüíî ñòàíîâèòñÿ
÷èñòî ýìôàòè÷åñêèì: "Oh go away, do, Mr Jimson." (J. Gary. The Horse's
Mouth)

To æå ñïðàâåäëèâî è ïðè óñèëåíèè ýìîòèâíîé ôóíêöèè â
âîñêëèöàòåëüíûõ ïðåäëîæåíèÿõ: ...and then suddenly I sat up and called out
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as loud as I could, "I do want to go on a donkey. I do want a donkey ride!" (K.
Mansfield. Lady's Maid)

Ýìîòèâíàÿ ôóíêöèÿ ÿâëÿåòñÿ ïðè÷èíîé îáèëèÿ â ðàçãîâîðíîé ðå÷è
ðàçíîãî ðîäà óñèëèòåëåé, êîòîðûå ìîãóò âûñòóïàòü â ðàçëè÷íûõ ñî÷åòàíèÿõ
è ðàçëè÷íû äëÿ ëèòåðàòóðíî-ðàçãîâîðíîãî è ôàìèëüÿðíî-ðàçãîâîðíîãî
ñòèëåé. Òàê, íàïðèìåð, â ôàìèëüÿðíî-ðàçãîâîðíîì ñòèëå how, when, where,
who, which, what, why ñî÷åòàþòñÿ ñî ñëîâîì ever, èëè ñóôôèêñîì ever1,
èëè ñ òàêèìè âûðàæåíèÿìè, êàê: on earth, the devil, the hell è ò. ï. Íàïðèìåð:
Whatever are you doing? èëè What ever are you doing? Whoever's that? However
did you get in here? What on earth are you doing? Who the devil do you think you
are? Who on earth can that be? Why the hell do you ask?

Òàêîé òèï ýìôàçû âîçìîæåí òîëüêî â âîïðîñèòåëüíûõ èëè
âîñêëèöàòåëüíûõ ïðåäëîæåíèÿõ. Ýìîöèîíàëüíîñòü ïðè ýòîì èìååò
ãðóáûé, íåâåæëèâûé õàðàêòåð, ò. å. ñâÿçàíà ñ ðàçäðàæåíèåì, íåòåðïåíèåì,
óïðåêîì.

Ëèøåíû ýìîöèîíàëüíîñòè è çàâèñÿò îò êîíòàêòîóñòàíàâëèâàþùåé
ôóíêöèè òàêèå óñèëèòåëè, êàê after all, actually, really, not really, certainly, surely
è ò. ï. Ñðàâíèòå: I certainly admire your courage è I admire your courage.
Âêëþ÷àÿ ñëîâî certainly, ãîâîðÿùèé çàâåðÿåò ñîáåñåäíèêà â ñâîåé
èñêðåííîñòè è ïîíèìàíèè åãî òî÷êè çðåíèÿ.

Â ôàìèëüÿðíî-ðàçãîâîðíîì ñòèëå ñ åãî ýìîöèîíàëüíîñòüþ è
ýìôàòè÷íîñòüþ ñî÷åòàþòñÿ è ìíîãèå áðàííûå ñëîâà èëè èõ ýâôåìèçìû:
damn, dash, beastly, confounded, lousy. Îíè âîçìîæíû â ïðåäëîæåíèÿõ
ëþáîãî òèïà, ôàêóëüòàòèâíû ïî ñâîèì ñèíòàêñè÷åñêèì ñâÿçÿì,
ñèíòàêñè÷åñêè ìíîãîôóíêöèîíàëüíû è ìîãóò âûðàæàòü êàê îòðèöàòåëüíûå,
òàê è ïîëîæèòåëüíûå ýìîöèè è îöåíêè: damned pretty, damned nice, beastly
mean, damn decent.

Âàðèàíòîì ôàìèëüÿðíîãî ðàçãîâîðíîãî ñòèëÿ ÿâëÿåòñÿ òàê
íàçûâàåìûé äåòñêèé ÿçûê (baby-talk) ñ åãî ñïåöèôè÷åñêîé ëåêñèêîé,
íàèáîëåå çàìåòíûìè îñîáåííîñòÿìè êîòîðîé ÿâëÿåòñÿ îáèëèå
çâóêîïîäðàæàòåëüíûõ ñëîâ: bow-wow (a dog) è ñëîâ ñ óìåíüøèòåëüíûìè
ñóôôèêñàìè: Mummy, Daddy, Granny, pussy, dearie, lovey, doggy, naughty,
pinny, panties è äð.

Õàðàêòåðíîé îñîáåííîñòüþ ÿâëÿåòñÿ çàìåíà ëè÷íûõ ìåñòîèìåíèé
ïîëíîçíà÷íûìè ñëîâàìè. Îáðàùàÿñü ê ðåáåíêó, âìåñòî you ãîâîðÿò baby,
Johnny è ò. ä., âìåñòî I ãîâîðÿùèé íàçûâàåò ñåáÿ Mummy, nurse è ò.ä.
Ìåñòîèìåíèå ïåðâîãî ëèöà ìíîæåñòâåííîãî ÷èñëà we îòíîñèòñÿ ê
ñëóøàòåëþ: Now we must be good and drink our milk.

Â õóäîæåñòâåííîé ëèòåðàòóðå ýëåìåíòû baby-talk, óïîòðåáëÿåìûå
âçðîñëûìè, îáû÷íî äàþò ïðåäñòàâëåíèå îá àôôåêòèðîâàííîñòè èëè
ñåíòèìåíòàëüíîñòè, íåèñêðåííîñòè ãîâîðÿùåãî. Â ðîìàíå Ã. Ãðèíà «Ñóòü
_________________

1 Â ãðóïïå êíèæíûõ ñòèëåé whatsoever. Â òî âðåìÿ êàê ever so è ever such õàðàêòåðíû
äëÿ ðå÷è íåîáðàçîâàííûõ ëþäåé.
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äåëà» Ôðåääè Áåãñòåð ïîäõîäèò ê õèæèíå ìèññèñ Ðîëüò Íèññåí � "Let
Freddie in," the voice wheedled.

Â äåòñêîé ëèòåðàòóðå äëÿ ìëàäøåãî âîçðàñòà èç ïåäàãîãè÷åñêèõ
ñîîáðàæåíèé èñïîëüçóåòñÿ ãëàâíûì îáðàçîì íåéòðàëüíûé èëè
ëèòåðàòóðíî-ðàçãîâîðíûé ñòèëü.

Â ïðèâåäåííîì íèæå îòðûâêå èç Winnie-the-Pooh òîëüêî ñëîâî Bother!
îòíîñèòñÿ ê ôàìèëüÿðíî-ðàçãîâîðíîìó ñòèëþ.

"Is anybody at home?"
There was a sudden scuffling noise from inside the hole and then silence.
"What I said was �Is anybody at home?'" called out Pooh very loudly.
"No," said a voice; and then added, "You needn't shout so loud. I heard

you quite well the first time."
"Bother!" said Pooh. "Isn't there anybody here at all?"
"Nobody."
Winnie-the-Pooh  ...  thought  for  a  little  and  he thought to himself.
"There must be somebody there, because somebody must have said

'Nobody!'"
So he.... said
"Hallo, Rabbit, isn't that you?"
"No," said Rabbit, in a different sort of voice this time.
"But isn't that Rabbit's voice?"
"I don't think so," said Rabbit. "It isn't meant to be."
"Oh!" said Pooh. (A. A. Milne)
ßðêî âûðàæåííûé ýìîöèîíàëüíûé, îöåíî÷íûé è ýêñïðåññèâíûé

õàðàêòåð èìååò îñîáûé, ãåíåòè÷åñêè âåñüìà íåîäíîðîäíûé ñëîé ëåêñèêè
è ôðàçåîëîãèè, íàçûâàåìûé ñëåíãîì, áûòóþùèé â ðàçãîâîðíîé ðå÷è è
íàõîäÿùèéñÿ âíå ïðåäåëîâ ëèòåðàòóðíîé íîðìû. Âàæíåéøèìè ñâîéñòâàìè
ñëåíãèçìîâ ÿâëÿþòñÿ èõ ãðóáîâàòî-öèíè÷íàÿ èëè ãðóáàÿ ýêñïðåññèâíîñòü,
ïðåíåáðåæèòåëüíàÿ è øóòëèâàÿ îáðàçíîñòü. Ñëåíã íå âûäåëÿåòñÿ êàê
îñîáûé ñòèëü èëè ïîäñòèëü, ïîñêîëüêó åãî îñîáåííîñòè îãðàíè÷èâàþòñÿ
îäíèì òîëüêî óðîâíåì � ëåêñè÷åñêèì. Î ñëåíãå ñóùåñòâóåò îáøèðíàÿ
ëèòåðàòóðà. Òðóäíûì âîïðîñîì îñòàåòñÿ âîïðîñ î êðèòåðèÿõ îòíåñåíèÿ
ñëîâ ê ñëåíãó, ïîñêîëüêó ãðàíèöû ñëåíãà, êàê îáùåãî, òàê è ñïåöèàëüíîãî,
ò.å. îãðàíè÷åííîãî ïðîôåññèîíàëüíîé èëè ñîöèàëüíîé ñôåðîé
óïîòðåáëåíèÿ, âåñüìà ðàñïëûâ÷àòû. Ñëîâà è âûðàæåíèÿ ñëåíãà èìåþò,
êàê ïðàâèëî, ñèíîíèìû â íåéòðàëüíîé ëèòåðàòóðíîé èëè ñïåöèàëüíîé
ëåêñèêå, è ñïåöèôè÷íîñòü èõ ìîæíî âûÿâëÿòü ïî ñîïîñòàâëåíèþ ñ ýòîé
íåéòðàëüíîé ëåêñèêîé.

Â ìíîãî÷èñëåííûõ ñîâðåìåííûõ ðîìàíàõ èç æèçíè ïîäðîñòêîâ
ñëåíã òèíåéäæåðîâ èãðàåò âàæíóþ ñòèëèñòè÷åñêóþ ðîëü. Óæå äàâíî
çàìå÷åíî, ÷òî ñëåíãó îñîáåííî ñâîéñòâåííî ÿâëåíèå ñèíîíèìè÷åñêîé
àòòðàêöèè, ò. å. áîëüøèå ïó÷êè ñèíîíèìîâ äëÿ ïîíÿòèé, ïî÷åìó-ëèáî



43
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

âûçûâàþùèõ ñèëüíóþ ýìîöèîíàëüíóþ ðåàêöèþ (äåâóøêà, äåíüãè,
îïüÿíåíèå, àëêîãîëü, íàðêîòèêè, âîðîâñòâî èìåþò îñîáåííî áîëüøèå
ãðóïïû ñëåíãîâûõ ñèíîíèìîâ). Â ðîìàíå Ê. Ìàê Èííåñà, ãäå ðàññêàç÷èêîì
ÿâëÿåòñÿ ïîäðîñòîê è ãäå ïðîáëåìû ïîêîëåíèé è íîíêîíôîðìèçìà ñòîÿò
îñîáåííî îñòðî, î÷åíü ìíîãî ñèíîíèìîâ äëÿ îáîçíà÷åíèÿ
ïðåäñòàâèòåëåé ñòàðøåãî è ìîëîäîãî ïîêîëåíèÿ: the oldies, the oldsters,
the oldos, old hens, old numbers, old geezers è, ñ äðóãîé ñòîðîíû: kid, kiddo,
sperm, chick, chicklet (äåâî÷êà), minors, beginners, debs.

Ëþäè, ïîêîðíî ïðèíèìàþùèå ñóùåñòâóþùèé ïîðÿäîê âåùåé,
íàçûâàþòñÿ ðàññêàç÷èêîì mugs, squares, tax-payers.

To have a job like mine means that I don't belong to the great community
of the mugs: the vast majority of squares who are exploited. It seems to me
this being a mug or a non-mug is a thing that splits humanity up into two
sections absolutely. It's nothing to do with age or sex or class or colour �
either you're born a mug or a non-mug... (Mac Innes)

Ñòèëèñòè÷åñêàÿ ñòðóêòóðà ðàçãîâîðíîé ðå÷è, òàêèì îáðàçîì,
íåîäíîðîäíà. Ñþäà âõîäÿò ðàçíûå ñîöèàëüíî îáóñëîâëåííûå ïîäñòèëè,
êîòîðûå â íåé âçàèìîäåéñòâóþò. ×ëåíåíèå ðàçãîâîðíîé ðå÷è íà äèàëåêòû
çàâèñèò îò ãåîãðàôè÷åñêîãî ôàêòîðà. Íàèáîëåå èçâåñòíûì äèàëåêòîì
ãîðîäñêîãî ïðîñòîðå÷èÿ ÿâëÿåòñÿ ëîíäîíñêèé êîêíè.

7. ÂÇÀÈÌÎÄÅÉÑÒÂÈÅ ÑÒÈËÈÑÒÈ×ÅÑÊÎÉ ÎÊÐÀÑÊÈ
ÑËÎÂÀ Ñ ÊÎÍÒÅÊÑÒÎÌ

Â ïðåäøåñòâóþùèõ ïàðàãðàôàõ ôóíêöèîíàëüíûå ñòèëè
ðàññìàòðèâàëèñü â ïëàíå ëèíãâîñòèëèñòèêè. Öåëü îïèñàíèÿ ñîñòîÿëà â
òîì, ÷òîáû ïîëó÷èòü ïðåäñòàâëåíèå î íîðìå ÿçûêà, ò. å. íåêîòîðóþ
àáñòðàêöèþ. Ïðàêòè÷åñêè íà óðîâíå íàáëþäåíèÿ ÷èòàòåëü èìååò äåëî ñ
òåêñòîì èëè, äðóãèìè ñëîâàìè, ñ ðå÷åâûì ïðîèçâåäåíèåì,
èíäèâèäóàëüíîé ðå÷üþ. Ðå÷åâîå õóäîæåñòâåííîå ïðîèçâåäåíèå åñòü
åäèíñòâî âçàèìîñâÿçàííûõ ýëåìåíòîâ, êàæäûé èç êîòîðûõ íàõîäèòñÿ â
ñëîæíûõ âçàèìîîòíîøåíèÿõ ñ îñòàëüíûìè. À âñå âìåñòå ýòè îñòàëüíûå
ýëåìåíòû ñîñòàâëÿþò åãî êîíòåêñò.

Ñëåäóåò ðàçëè÷àòü ñåìàíòè÷åñêîå è ñòèëèñòè÷åñêîå ôóíêöèîíè-
ðîâàíèå êîíòåêñòà. Â ñåìàíòèêî-ëèíãâèñòè÷åñêîì ïëàíå ïðè
äåêîäèðîâàíèè öåëåñîîáðàçíî ïîëüçîâàòüñÿ îïðåäåëåíèåì êîíòåêñòà,
ïðåäëîæåííûì Í. Í. Àìîñîâîé, è ðàññìàòðèâàòü êîíòåêñò êàê «ñîåäèíåíèå
óêàçàòåëüíîãî ìèíèìóìà ñ ñåìàíòè÷åñêè ðåàëèçóåìûì ñëîâîì»1. Òàêîå
ïîíèìàíèå êîíòåêñòà áàçèðóåòñÿ íà ïîíèìàíèè ñëîâà â ÿçûêå êàê ñèñòåìû
«ñîöèàëüíî çàêðåïëåííûõ ñåìàíòè÷åñêèõ ïîòåíöèé»2, êîòîðûå
àêòóàëèçèðóþòñÿ â ðå÷è áëàãîäàðÿ êîíòåêñòóàëüíûì èëè ñèòóàöèîííûì

1 Ñì: Àìîñîâà Í. Í. Îñíîâû àíãëèéñêîé ôðàçåîëîãèè. Ë., 1963.  Ñ. 28.
2 Òàì æå. Ñ 27.
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óêàçàíèÿì. Êîíòåêñò, ñëåäîâàòåëüíî, ïîêàçûâàåò, êîòîðûé èëè êîòîðûå
èç òðàäèöèîííî ñóùåñòâóþùèõ ëåêñèêî-ñåìàíòè÷åñêèõ âàðèàíòîâ ñëîâà
èìåþòñÿ â âèäó â äàííîì êîíêðåòíîì ñëó÷àå.

Øèðîêîå ðàñïðîñòðàíåíèå â ñîâåòñêîé ëèíãâèñòèêå ïîëó÷èëî òàêæå
îïðåäåëåíèå êîíòåêñòà, äàííîå Ã. Â. Êîëøàíñêèì. Ýòîò àâòîð îïðåäåëÿåò
êîíòåêñò êàê ñîâîêóïíîñòü «ôîðìàëüíî ôèêñèðîâàííûõ óñëîâèé, ïðè
êîòîðûõ îäíîçíà÷íî âûÿâëÿåòñÿ ñîäåðæàíèå êàêîé-ëèáî ÿçûêîâîé
åäèíèöû»1. Â ïðàêòèêå ëèíãâèñòè÷åñêîãî àíàëèçà óäîáíåå èñõîäèòü èç
ðàáîò Í. Í. Àìîñîâîé, ïîñêîëüêó â íèõ òåîðèÿ êîíòåêñòà ðàçðàáîòàíà áîëåå
ãëóáîêî è ïîëíî.

Äëÿ ñòèëèñòèêè, îäíàêî, îáà ýòè îïðåäåëåíèÿ îêàçûâàþòñÿ
íåäîñòàòî÷íûìè, ïîòîìó ÷òî êîííîòàöèîííàÿ ÷àñòü ëåêñè÷åñêèõ çíà÷åíèé,
êîòîðàÿ èãðàåò äëÿ ñòèëèñòà òàêóþ áîëüøóþ ðîëü, ìîæåò áûòü íå òîëüêî
óçóàëüíîé, ò. å. îáû÷íîé, íî è îêêàçèîíàëüíîé è çàâèñèò îò ãîðàçäî
áóëüøåãî ÷èñëà ôàêòîðîâ, ÷åì ïðåäìåòíî-ëîãè÷åñêàÿ. Â ÷àñòíîñòè, îíà
ñèëüíî çàâèñèò îò ìàêðîêîíòåêñòà, ò.å. óêàçàòåëåé, íàõîäÿùèõñÿ çà
ïðåäåëàìè ïðîñëåæèâàåìûõ ñèíòàêñè÷åñêèõ ñâÿçåé. Íàïðèìåð, â ðîìàíå
Ñ. Áàðñòîó èç æèçíè ðàáî÷èõ-ïîäðîñòêîâ «Òàêàÿ ëþáîâü» ðàññêàç÷èê
íàçûâàåò âñåõ äåâóøåê -bint, bird, chick, baby, tart è äðóãèìè ñëîâàìè ñëåíãà,
à íåéòðàëüíîå ñëîâî girl óïîòðåáëÿåò òîëüêî ãîâîðÿ î ñâîåé ñåñòðå. Ïî
êîíòðàñòó ýòî ñëîâî îêàçûâàåòñÿ è ýìîöèîíàëüíûì è îöåíî÷íûì è
âûðàæàåò åãî ëþáîâü è óâàæåíèå ê íåé. Â ðîìàíå Ê. Ìàê Èííåñà
«Íà÷èíàþùèå» àðõàè÷íîå brethren ïðèìåíèòåëüíî ê ïðåäñòàâèòåëÿì
ñòàðøåãî ïîêîëåíèÿ íà ôîíå îáùåãî ôàìèëüÿðíî-ðàçãîâîðíîãî ñòèëÿ è
îáèëèÿ ñëåíãèçìîâ çâó÷èò èçäåâêîé äàæå â ïðåäëîæåíèè ñî ñòèëèñòè÷åñêè
íåéòðàëüíîé ëåêñèêîé: I've had to explain this so often to elder brethren that
it's now almost a routine. (K. Mac Innes. Absolute Beginners) Áîëåå ÷àñòî,
îäíàêî, ýêñïðåññèâíûé ýôôåêò ïîëó÷àåòñÿ â ðåçóëüòàòå íåîæèäàííîñòè
ïîÿâëåíèÿ èíîñòèëåâîãî ñëîâà â íåéòðàëüíîì ïî îêðàñêå òåêñòå: ...said
my bro in his whining complaining platform voice. (K. Mac Innes. Absolute
Beginners)

Òàêèì îáðàçîì, ñëîâà èç ðàçíûõ ñòèëèñòè÷åñêèõ ïëàñòîâ â
çàâèñèìîñòè îò êîíòåêñòà ìîãóò äàâàòü àíàëîãè÷íûé ýôôåêò, è, íàîáîðîò,
ñëîâà îäíîãî è òîãî æå ôóíêöèîíàëüíîãî ñòèëÿ ìîãóò èìåòü ðàçíóþ
ñòèëèñòè÷åñêóþ ôóíêöèþ. Ñëîâà èëè ëåêñèêî-ñåìàíòè÷åñêèå âàðèàíòû
ìíîãîçíà÷íûõ ñëîâ ïîëó÷àþò ôóíêöèîíàëüíî-ñòèëèñòè÷åñêóþ îêðàñêó è
äðóãèå êîííîòàöèè â òåõ óñëîâèÿõ îáùåíèÿ, äëÿ êîòîðûõ îíè õàðàêòåðíû,
â êîòîðûõ îíè îáû÷íî óïîòðåáëÿþòñÿ, è â ñîîòâåòñòâèè ñ îñîáûìè
ôóíêöèÿìè ÿçûêà â ýòîé ñôåðå. Îäíàêî íàèáîëåå ñèëüíî ýòà
ñòèëèñòè÷åñêàÿ îêðàñêà îñîçíàåòñÿ è ìîæåò âûïîëíÿòü ñïåöèàëüíûå
ñòèëèñòè÷åñêèå ôóíêöèè òîëüêî âíå ýòîé ïðèâû÷íîé ðå÷åâîé ñôåðû è
________________

3 Êîëøàíñêèé Ã. Â. Î ïðèðîäå êîíòåêñòà // Âîïðîñû ÿçûêîçíàíèÿ. 1959. ¹4. Ñ. 46.
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òîëüêî âíå ýòîé ñôåðû ìîæåò áûòü èñïîëüçîâàíà äëÿ âûäâèæåíèÿ òîãî
èëè èíîãî ìîìåíòà ñîäåðæàíèÿ íà ôîíå äðóãîé ëåêñèêè.

Ñòèëèñòè÷åñêèé êîíòåêñò, ñëåäîâàòåëüíî, åñòü ïîíÿòèå
ñïåöèôè÷íîå, íåòîæäåñòâåííîå ðå÷åâîìó êîíòåêñòó. Îí íå òîëüêî
óêàçûâàåò, êîòîðûé èç óæå ñóùåñòâóþùèõ â ÿçûêå âàðèàíòîâ ñëîâà èìååòñÿ
â âèäó, íî è ñîîáùàåò åìó íîâûå îêêàçèîíàëüíûå êîííîòàöèè.
Ñòèëèñòè÷åñêèé êîíòåêñò � ýòî ôîí, íà êîòîðîì, ïðåèìóùåñòâåííî
ïî êîíòðàñòó, íî èíîãäà è ïî ñõîäñòâó, âîçíèêàåò ýêñïðåññèâíîñòü
ñòèëèñòè÷åñêîãî ïðèåìà. Îñîáåííî õàðàêòåðíû â ýòîì îòíîøåíèè ðàçíûå
êîíòåêñòû âûäâèæåíèÿ. Ïîäîáíî òîìó êàê â ñåìàíòè÷åñêîì
êîíòåêñòóàëüíîì àíàëèçå ñåìàíòè÷åñêè ðåàëèçóåìîå ñëîâî ñîñòàâëÿåò
êîíòåêñò â åäèíñòâå ñ èíäèêàòîðîì, òàê è â ñòèëèñòè÷åñêîì àíàëèçå
ñòèëèñòè÷åñêèé ïðèåì ñîñòàâëÿåò ñòèëèñòè÷åñêèé êîíòåêñò â åäèíñòâå ñ
òåì îêðóæåíèåì èëè òåêñòîâûì ôîíîì, êîòîðûå ïðèäàþò åìó
ðåëåâàíòíîñòü, è êîòîðûå, áëàãîäàðÿ ñâîåé óïîðÿäî÷åííîñòè â êàêîì-
ëèáî îòíîøåíèè, ñîçäàþò «óñèëåííîå îæèäàíèå», äåëàÿ ïîÿâëåíèå
èìåííî äàííîãî ïðèåìà íåîæèäàííûì èëè, íàïðîòèâ, äåëàÿ åãî çàìåòíûì
ïóòåì êîíâåðãåíöèè ïðèåìîâ.

Âåðîÿòíîñòü ïîÿâëåíèÿ êàæäîãî ïîñëåäóþùåãî ýëåìåíòà â ðå÷åâîé
öåïè çàâèñèò îò ïðåäûäóùèõ. Ïîÿâëåíèå íà ýòîì ôîíå íåîæèäàííîãî
ýëåìåíòà ïðèâëåêàåò âíèìàíèå ÷èòàòåëÿ è óñèëèâàåò âîçäåéñòâèå òåêñòà.
Çàâèñèìîñòü ïîñëåäóþùèõ ýëåìåíòîâ îò ïðåäûäóùèõ íå ñëåäóåò, îäíàêî,
ïîíèìàòü ñëèøêîì áóêâàëüíî: çà ðå÷åâóþ öåïü èíîãäà ïðèõîäèòñÿ
ïðèíèìàòü íå òîëüêî äàííûé òåêñò, íî è ðàíåå âîñïðèíÿòûå òåêñòû, âñå
ñîäåðæàíèå òåçàóðóñà ÷èòàòåëÿ. Ïðåæíèé ðå÷åâîé îïûò ïîçâîëÿåò
îñìûñëèòü êîíòåêñò è çàñòàâëÿåò ÷èòàòåëÿ óãàäûâàòü, ÷òî ïîñëåäóåò
äàëüøå. Âîïðîñ î ãðàíèöàõ êîíòåêñòà â ñòèëèñòèêå ÷ðåçâû÷àéíî ñëîæåí.
Ââîäÿòñÿ ïîíÿòèÿ ìèêðîêîíòåêñòà è ìàêðîêîíòåêñòà; îãðàíè÷èâàòü
ìèêðîêîíòåêñò ïðåäåëàìè ïðÿìûõ ñèíòàêñè÷åñêèõ ñâÿçåé, êàê ýòî
äåëàåòñÿ â ëèíãâèñòè÷åñêîì êîíòåêñòîëîãè÷åñêîì àíàëèçå, íå
ïðåäñòàâëÿåòñÿ âîçìîæíûì, ïîñêîëüêó ñàì ñòèëèñòè÷åñêèé ïðèåì ìîæåò
âûõîäèòü çà ðàìêè ïðåäëîæåíèÿ, ïîýòîìó öåëåñîîáðàçíî îãðàíè÷èâàòü
ñòèëèñòè÷åñêèé ìèêðîêîíòåêñò ãðàíèöàìè åäèíîé ñòèëèñòè÷åñêîé
ôóíêöèè. Ìàêðîêîíòåêñòîì ìû áóäåì íàçûâàòü èíäèêàöèþ, ïîëó÷àåìóþ
çà ýòèìè ïðåäåëàìè, ò.å. ìàêñèìóì èíäèêàöèè1.

Ñåìàñèîëîãè ðàçëè÷àþò òàêæå ýêñòðàëèíãâèñòè÷åñêèé êîíòåêñò, èëè
êîíòåêñò ñèòóàöèè. Ïîä êîíòåêñòîì ñèòóàöèè ïîíèìàþò óñëîâèÿ, â
êîòîðûõ îñóùåñòâëÿåòñÿ äàííûé àêò ðå÷è è êîòîðûå âëèÿþò íà ñîäåðæàíèå
è ïîñòðîåíèå ðå÷è, âûáîð ñëîâ è ãðàììàòè÷åñêèõ êîíñòðóêöèé. Â
õóäîæåñòâåííîì òåêñòå êîíòåêñò ñèòóàöèè âîñïðîèçâîäèòñÿ
_________________

1 Âïîëíå âîçìîæíî, ÷òî ýòî íå íàèëó÷øåå ðåøåíèå âîïðîñà, è ìîæíî íàäåÿòüñÿ, ÷òî,
êîãäà ïðîáëåìà ýòà áóäåò ëó÷øå èçó÷åíà, áóäóò íàéäåíû è áîëåå ðàöèîíàëüíûå ãðàíèöû.
Cì. Riffaterre Ì. Stylistic Context // Word. V.16. ¹2. August, 1960.
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ëèíãâèñòè÷åñêèìè ñðåäñòâàìè, íî åãî âñå æå íå ñëåäóåò ñìåøèâàòü ñ
íåïîñðåäñòâåííûì ðå÷åâûì ìèêðî- è ìàêðîêîíòåêñòîì. Åãî, âåðîÿòíî,
öåëåñîîáðàçíî ðàññìàòðèâàòü êàê ïîäâèä ìàêðîêîíòåêñòà. Óêàçàíèÿ
ñèòóàòèâíîãî êîíòåêñòà ìîãóò íàõîäèòüñÿ íà çíà÷èòåëüíîì óäàëåíèè îò
ðàññìàòðèâàåìîãî îòðåçêà, íàïðèìåð, â çàãëàâèè ãëàâû èëè ðîìàíà èëè
â äðóãîì ïðîèçâåäåíèè, íà êîòîðîå äåëàåòñÿ àëëþçèÿ.

Äëÿ ñòèëèñòèêè äåêîäèðîâàíèÿ ïðîáëåìà êîíòåêñòà èìååò ñâîå
îñîáîå è âåñüìà âàæíîå çíà÷åíèå. Îíî çàâèñèò îò îñîáåííîñòåé
ñòèëèñòè÷åñêîé ôóíêöèè è ñòðóêòóðíîñòè òåêñòà. Ïîñêîëüêó
ñïåöèôè÷åñêèìè ñðåäñòâàìè ñòèëèñòè÷åñêîé ôóíêöèè ÿâëÿþòñÿ
èððàäèàöèÿ, èçáûòî÷íîñòü è íåýêñïëèöèòíîñòü, íèêàêèå ñòèëèñòè÷åñêèå
ñðåäñòâà âíå êîíòåêñòà íå ðàáîòàþò. Òåêñò íå åñòü ïðîñòàÿ ëèíåéíàÿ
ñîïîëîæåííîñòü ñëîâ. Ýòî ñòðóêòóðà ñ âíóòðåííåé îðãàíèçàöèåé, ýëåìåíòû
êîòîðîé çíà÷èìû íå òîëüêî ñàìè ïî ñåáå, íî, ïðåæäå âñåãî, â ñâîèõ
îòíîøåíèÿõ ñ äðóãèìè ýëåìåíòàìè è ñî âñåì òåêñòîì. Ìû óæå íå ðàç
îòìå÷àëè, ÷òî èíôîðìàòèâíîñòü ýëåìåíòà õóäîæåñòâåííîãî òåêñòà çàâèñèò
îò åãî ïðåäñêàçóåìîñòè íà ôîíå êîíòåêñòà, ïîñêîëüêó âåðîÿòíîñòü êàæäîãî
ïîñëåäóþùåãî ýëåìåíòà ñóùåñòâåííî çàâèñèò îò ïðåäøåñòâóþùèõ.

Ãëàâíûìè òèïàìè îòíîøåíèé ìåæäó ýëåìåíòàìè â êîíòåêñòå
ÿâëÿþòñÿ îòíîøåíèÿ êîíòðàñòà è ýêâèâàëåíòíîñòè èëè òîæäåñòâà. Ýëåìåíòû
ìîãóò áûòü ñîïîëîæåííûìè è ñèíòàêñè÷åñêè ñâÿçàííûìè, íî íå ñõîäíûìè
èëè ïîâòîðÿþùèìèñÿ è â ÷åì-òî ýêâèâàëåíòíûìè, ïðè÷åì ñõîäíûå
ýëåìåíòû ìîãóò áûòü ðàñïîëîæåíû êàê êîíòàêòíî, òàê è äèñòàíòíî. Îáà
òèïà îòíîøåíèé âåäóò ê ïîÿâëåíèþ íîâûõ äîïîëíèòåëüíûõ ñìûñëîâ è
êîííîòàöèé.

Áîëüøîå çíà÷åíèå äëÿ ðàññìîòðåíèÿ ñòèëèñòè÷åñêîãî êîíòåêñòà
èìåþò óæå ðàññìîòðåííûå âûøå ÿâëåíèÿ êîíâåðãåíöèè è ñöåïëåíèÿ,
ïðàêòè÷åñêè ðåàëèçóþùèå ýòè îòíîøåíèÿ òîæäåñòâà è êîíòðàñòà.

8. ÈÑÏÎËÜÇÎÂÀÍÈÅ ÔÓÍÊÖÈÎÍÀËÜÍÎ ÎÊÐÀØÅÍÍÎÉ
ËÅÊÑÈÊÈ Â ÕÓÄÎÆÅÑÒÂÅÍÍÎÉ ËÈÒÅÐÀÒÓÐÅ

Ïîñëå îáùèõ çàìå÷àíèé î êîíòåêñòå ëèíãâèñòè÷åñêîì è
ñòèëèñòè÷åñêîì îáðàòèìñÿ ê ðàññìîòðåíèþ âçàèìîäåéñòâèÿ êîíòåêñòà ñ
ëåêñèêîé, èìåþùåé ôóíêöèîíàëüíî-ñòèëèñòè÷åñêóþ îêðàñêó. Â îñíîâå
âîçíèêàþùèõ ïðè ýòîì äîïîëíèòåëüíûõ çíà÷åíèé ëåæèò, ïðåæäå âñåãî,
ñâîéñòâî èððàäèàöèè ñòèëèñòè÷åñêîé ôóíêöèè. Òàê, íàïðèìåð, îäíî
ïîýòè÷åñêîå ñëîâî, âêëþ÷åííîå â íåéòðàëüíûé êîíòåêñò, ìîæåò ñäåëàòü
âîçâûøåííûì öåëûé àáçàö. Ðîëü äàæå íåáîëüøèõ ñòèëèñòè÷åñêè
îêðàøåííûõ âêðàïëåíèé ìîæåò áûòü î÷åíü çíà÷èòåëüíà. Ýôôåêò èõ çàâèñèò
îò òîãî, ñîîòâåòñòâóþò ëè îíè ïðåäìåòó ïîâåñòâîâàíèÿ èëè êîíòðàñòèðóþò
ñ òåìîé. Ïðè íàðóøåíèè îæèäàåìîãî ñîîòâåòñòâèÿ ìåæäó îçíà÷àåìûì è
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îçíà÷àþùèì íåðåäêî âîçíèêàåò êîìè÷åñêèé èëè èðîíè÷åñêèé ýôôåêò,
êàê â ñëåäóþùåì ïðèìåðå èç ðîìàíà Î. Õàêñëè, ãäå êíèæíàÿ ëåêñèêà
ñî÷åòàåòñÿ ñ òðèâèàëüíîé ñèòóàöèåé: The village Maecenas, in petticoats,
patronising art to the extent of two cups of tea and a slice of plum-cake. ßâëåíèå
ìîæíî ðàññìàòðèâàòü êàê ðàçíîâèäíîñòü îáìàíóòîãî îæèäàíèÿ. Îñîáåííî
÷àñòî òàêèå ýôôåêòû ïîëó÷àþòñÿ ïðè èñïîëüçîâàíèè ðàçãîâîðíîé è
òîðæåñòâåííî-âîçâûøåííîé ëåêñèêè. Â öåëîì, îäíàêî, èíîñòèëåâûå
âêðàïëåíèÿ îòëè÷àþòñÿ áîëüøèì ðàçíîîáðàçèåì ìàòåðèàëà è ôóíêöèé.
Îíè ìîãóò ïðîèñõîäèòü èç ëþáûõ ôóíêöèîíàëüíî-ñòèëèñòè÷åñêèõ ïëàñòîâ.
Îíè âñòðå÷àþòñÿ â îïèñàíèÿõ, óâåëè÷èâàÿ èõ òî÷íîñòü è êîíêðåòíîñòü èëè
ñîçäàâàÿ ìåòàôîðè÷íîñòü è îáðàçíîñòü, â ðå÷åâûõ õàðàêòåðèñòèêàõ è
ïîðòðåòàõ ïåðñîíàæåé, â àâòîðñêèõ êîììåíòàðèÿõ è ò. ä. Â äàííîì
ïàðàãðàôå îãðàíè÷èìñÿ ïðèìåðàìè, èëëþñòðèðóþùèìè òîëüêî
âçàèìîäåéñòâèå ñ êîíòåêñòîì òåðìèíîëîãè÷åñêîé, ïðîñòîðå÷íîé è
äèàëåêòíîé ëåêñèêè.

Ñïåöèàëüíàÿ ëåêñèêà ìîæåò âêëþ÷àòüñÿ â ðå÷åâóþ õàðàêòåðèñòèêó
ãåðîÿ, ðàñêðûâàÿ åãî æèçíåííûé îïûò, ïðîôåññèþ è èíòåðåñû. Òàêîâî,
íàïðèìåð, èñïîëüçîâàíèå ìîðñêîé ëåêñèêè Ìàðòèíîì Èäåíîì. Ïèñàòåëè-
ðåàëèñòû ïîëüçóþòñÿ ñïåöèàëüíîé ëåêñèêîé äëÿ áîëåå òî÷íîãî îïèñàíèÿ
îêðóæàþùåé ãåðîåâ äåéñòâèòåëüíîñòè. Ôóíêöèÿ òàêîé ëåêñèêè ìîæåò áûòü
è âåñüìà ñïåöèôè÷íà: â ïåðâîé ãëàâå «Õîëîäíîãî äîìà» ×. Äèêêåíñà
íàãðîìîæäåíèå þðèäè÷åñêèõ òåðìèíîâ ïîêàçûâàåò íåâîçìîæíîñòü äëÿ
íîðìàëüíîãî ÷åëîâå÷åñêîãî ðàññóäêà ðàçîáðàòüñÿ â çàïóòàííîì ëàáèðèíòå
ñóäîïðîèçâîäñòâà â Âåðõîâíîì êàíöëåðñêîì ñóäå.

Â êà÷åñòâå èëëþñòðàöèè èñïîëüçîâàíèÿ íàó÷íîãî ñòèëÿ â ðå÷åâîé
õàðàêòåðèñòèêå ãåðîåâ ëèòåðàòóðíîãî ïðîèçâåäåíèÿ ïðèâåäåì îòðûâîê
èç ðîìàíà ×. Ñíîó «Íîâûå ëþäè», ãäå íàó÷íûå òåðìèíû è êíèæíûå ñëîâà
â ïðÿìîé ðå÷è ïåðñîíàæåé íå òîëüêî ïîêàçûâàþò èõ ïðèíàäëåæíîñòü ê
òåõíè÷åñêîé èíòåëëèãåíöèè, íî è ïîìîãàþò ÷èòàòåëþ îáðàòèòü âíèìàíèå
íà èõ ñäåðæàííîñòü è ìóæåñòâî, êîãäà îíè ãîâîðÿò î òîé îïàñíîñòè, êîòîðîé
ïîäâåðãàþò ñâîþ æèçíü â ýêñïåðèìåíòàëüíîé ðàáîòå ïî ÿäåðíîé ôèçèêå
â èõ ëàáîðàòîðèè.

Luke said; "I'll get that stuff out in six weeks from March 1st if it's the last
thing I do."

Martin said: "It may be."
"What is the matter?" I said.
Luke and Martin looked at each other.
"There are some hazards," said Luke.
That was the term they used for physical danger. Luke went on being

frank. The "hazards might be formidable. No one knew much about handling
plutonium; it might well have obscure toxic properties. There would not be
time to test each step for safety, they might expose themselves to illness, or
worse."
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Âûðàæåíèå «òîêñè÷åñêèå ñâîéñòâà» � ñïåöèàëüíûé òåðìèí, êîòîðûé
ÿâëÿåòñÿ íåêîòîðûì ýâôåìèçìîì äëÿ òîé îïàñíîñòè, êîòîðîé ó÷åíûé
ñîçíàòåëüíî èäåò íàâñòðå÷ó. Â äàëüíåéøåì Ëþê äåéñòâèòåëüíî
ïîäâåðãàåòñÿ îáëó÷åíèþ, ïîëó÷àåò ëó÷åâóþ áîëåçíü è èðîíèçèðóåò ïî
ýòîìó ïîâîäó: There was a mutter from Luke's sick-bed which spread round
Barford: "The only thing they (the doctors) still don't know is whether to label
mine a lethal dose or only near lethal."

Ìåäèöèíñêèé òåðìèí «ëåòàëüíàÿ äîçà» (ñìåðòåëüíàÿ äîçà)
óïîòðåáëåí â òîé æå ñòèëèñòè÷åñêîé ôóíêöèè, ÷òî è «òîêñè÷åñêèå
ñâîéñòâà», è, êðîìå òîãî, óñèëèâàåò ãîðüêî-èðîíè÷åñêîå çâó÷àíèå ôðàçû.

Â äðóãîì îòðûâêå èç ýòîãî æå ðîìàíà íåêîòîðîå íàãðîìîæäåíèå
ñïåöèàëüíûõ òåðìèíîâ ñëóæèò äëÿ òî÷íîãî ðåàëèñòè÷åñêîãî îïèñàíèÿ
ëàáîðàòîðèè ñ îäíèì èç ïåðâûõ àòîìíûõ ðåàêòîðîâ:

In front of her were the instruments which she had been taught to read;
she was a competent girl, I thought, she would have made an admirable
nurse. There was one of the counters whose ticking I would expect in any
Barford laboratory; there was a logarithmic amplifier, a DC amplifier, with
faces like speedometers, which would give a measure � she had picked up
some of the jargon � of the "neutron flux".

On the bench was pinned a sheet of graph paper and it was there that
she was to plot the course of the experiment. As the heavy water was poured
in, the neutron flux would rise: the points on the graph would lead down to a
spot where the pile had started to run, where the chain reaction had begun:

"That's going to be the great moment," said Mary.

Èñêóññòâî ïèñàòåëÿ çàñòàâëÿåò äàæå íåñâåäóùåãî â òåõíèêå ÷èòàòåëÿ
ïðåäñòàâèòü ñåáå îáñòàíîâêó, â êîòîðîé ðàáîòàåò Ìýðè. Â äàííîì îòðûâêå
âñå òåðìèíû óïîòðåáëåíû â ñâîåì ïðÿìîì çíà÷åíèè. Íî âîçìîæíî è
äðóãîå, à èìåííî îáðàçíîå óïîòðåáëåíèå ñïåöèàëüíûõ òåðìèíîâ. Â
óïîìÿíóòîì âûøå ðîìàíå Äæ. Ëîíäîíà «Ìàðòèí Èäåí» àâòîð, îïèñûâàÿ
òåñíîòó êîìíàòóøêè, â êîòîðîé æèâåò âåðíóâøèéñÿ èç ïëàâàíèÿ Ìàðòèí,
ïîëüçóåòñÿ ìîðñêîé òåðìèíîëîãèåé è óïîäîáëÿåò äâèæåíèÿ Ìàðòèíà
ìåæäó äâåðüþ, ñòîëîì è êðîâàòüþ òðóäíîé íàâèãàöèè ïî óçêîìó êàíàëó:

Even so he was crowded until navigating the room was a difficult task. He
could not open the door without first closing the closet door, and vice versa.
It was impossible for him anywhere to traverse the room in a straight line. To
go from the door to the head of the bed was a zigzag course that he was
never quite able to traverse without collisions. Having settled the difficulty of
the conflicting doors, he had to steer sharply to the right to avoid the kitchen.
Next he sheered to the left, to escape the foot of the bed; but this sheer, if
too generous, brought him against the corner of the table. With a sudden
twitch and lurch, he terminated the sheer and bore off to the right along a
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sort of canal � one bank of which was the bed, the other the table. When the
one chair in the room was at its usual place before the table, the canal was
unnavigable.

Ìîðñêèå òåðìèíû: navigating, traverse, zigzag course, collisions, steer,
sheer, lurch, bear off, canal, bank, unnavigable � ïåðåäàþò øóòëèâî-
èðîíè÷åñêîå îòíîøåíèå áûâøåãî ìàòðîñà ê ñâîåìó óáîãîìó æèëüþ.

Òåõíè÷åñêèå òåðìèíû â îïèñàííîì â ýòîé ãëàâå ñìûñëå íàäî
îòëè÷àòü îò ïðîôåññèîíàëüíîé ëåêñèêè, ïîä êîòîðîé ïîíèìàåòñÿ
ëåêñèêà, ñïåöèôè÷íàÿ äëÿ êàêîé-íèáóäü îòðàñëè ÷åëîâå÷åñêîé
äåÿòåëüíîñòè èëè ïðîôåññèè, íî óïîòðåáèòåëüíàÿ òîëüêî â óñòíîì îáùåíèè
è, ñëåäîâàòåëüíî, íå èìåþùàÿ îïðåäåëåíèé â ñïåöèàëüíîé ëèòåðàòóðå.
Ïðîôåññèîíàëüíàÿ ëåêñèêà â ñîáñòâåííîì ñìûñëå ñëîâà îòíîñèòñÿ
ãëàâíûì îáðàçîì ê ïðîøëîìó, êîãäà ìíîãèå ðåìåñëà è
ñåëüñêîõîçÿéñòâåííûå çíàíèÿ è óìåíèÿ ïåðåäàâàëèñü â óñòíîé òðàäèöèè.
Â íàñòîÿùåå âðåìÿ ïðîôåññèîíàëüíàÿ ëåêñèêà íåðåäêî èìååò íåñêîëüêî
àðãîòè÷åñêèé õàðàêòåð, êàê â ñëåäóþùåì ïðèìåðå èç òîãî æå ðîìàíà
×.Ñíîó:

What is stopping them (the neutrons)?...
"The engineering is all right.
"The heavy water is all right.
"The uranium is all right.
"No, it blasted well can't be.
"That must be it. It must be the uranium � there's something left there

stopping the neuts."

×. Ñíîó îïèñûâàåò ñîñòîÿíèå ãåðîÿ ïîñëå íåóäà÷íîãî îïûòà. Ëþêó
íå óäàëîñü âûçâàòü öåïíóþ ðåàêöèþ, è îí ñïðàøèâàåò ñåáÿ è îêðóæàþùèõ,
÷òî ïîìåøàëî íåéòðîíàì, íàçûâàÿ èõ òî ìåñòîèìåíèåì «îíè», ïîñêîëüêó
âñåì ïðèñóòñòâóþùèì ÿñíî, ÷òî èìåííî åãî âîëíóåò, òî àðãîòè÷åñêèì
ïðîôåññèîíàëüíûì ñîêðàùåíèåì "neuts".

Îñîáåííî âûñîê óäåëüíûé âåñ ñïåöèàëüíîé ëåêñèêè â
ïðîèçâåäåíèÿõ, òåìà, ñþæåò è ôàáóëà êîòîðûõ íåïîñðåäñòâåííî ñâÿçàíû
ñ ïðîôåññèîíàëüíîé äåÿòåëüíîñòüþ êàêîé-íèáóäü ãðóïïû ëþäåé, êàê â
ðîìàíàõ À. Õåéëè «Àýðîïîðò», «Êîëåñà» è äðóãèõ. Âñå, ñëó÷èâøååñÿ â
ðàññêàçå Á. Íîóòîíà «Ïîçäíî íî÷üþ íà Óîòëèíã-ñòðèò», ñâÿçàíî ñ ðàáîòîé
âîäèòåëåé ãðóçîâûõ ìàøèí, õîòÿ ïîäíÿòûå ýòè÷åñêèå ïðîáëåìû è
ïðåäñòàâëÿþò îáùå÷åëîâå÷åñêèé èíòåðåñ. Òåìà ðàññêàçà �
ïðîôåññèîíàëüíàÿ ñîëèäàðíîñòü, îòíîøåíèÿ ëþäåé, êàæäûé èç êîòîðûõ
ðàáîòàåò â îäèíî÷êó è âìåñòå ñ òåì òåñíî ñâÿçàí ñî âñåìè òåìè, êòî
âîäèò ìàøèíû ïî òåì æå äîðîãàì, íàñòîëüêî òåñíî, ÷òî äàæå ñàìà æèçíü
åãî çàâèñèò îò íèõ.

Äæåêñîí âëþáëåí â Ýòåëü, æåíó õîçÿèíà êàôå, è òîðîïèòñÿ ê íåé. Çà
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ïðåâûøåíèå ñêîðîñòè, íåñîáëþäåíèå ïðàâèë áåçîïàñíîñòè äâèæåíèÿ è
ïîïûòêó ïîäêóïèòü ïîéìàâøåãî åãî àâòîèíñïåêòîðà (speed ñîð), êîòîðîãî
øîôåðû ïðîçâàëè Babyface, åìó ãðîçèò ñóä è ëèøåíèå øîôåðñêèõ ïðàâ
ïî êðàéíåé ìåðå íà ïîëãîäà. Ñîáðàâøèåñÿ â êàôå øîôåðû, íåâçèðàÿ íà
âûçûâàþùåå ïîâåäåíèå Äæåêñîíà (îí ÷óòü íå çàòåâàåò äðàêó), óçíàâ î
åãî íåïðèÿòíîñòÿõ ñ àâòîèíñïåêöèåé, ñî÷óâñòâóþò åìó, ñ÷èòàÿ, ÷òî, åñëè
øîôåð áóäåò ñîáëþäàòü âñå ïðàâèëà, îí ìíîãî íå çàðàáîòàåò. Ñóä äîëæåí
ñîñòîÿòüñÿ ÷åðåç òðè íåäåëè. Äëÿ òîãî ÷òîáû äåëî áûëî ïðåêðàùåíî èç-
çà îòñóòñòâèÿ ñâèäåòåëåé, Äæåêñîí ðåøàåò èçáàâèòüñÿ îò èíñïåêòîðà
Babyface è èäåò íà ïðåñòóïëåíèå. Îí ñîçäàåò èíñïåêòîðó òåõíè÷åñêè
ïðîñòóþ ëîâóøêó: êîãäà èíñïåêòîð â òåìíîòå íî÷üþ ñíîâà ïðåñëåäóåò åãî,
ïîòîìó ÷òî Äæåêñîí îïÿòü ðàçâèâàåò íåäîçâîëåííóþ ñêîðîñòü, Äæåêñîí
âíåçàïíî òîðìîçèò, ïîëèöåéñêàÿ ìàøèíà íà áîëüøîé ñêîðîñòè âðåçàåòñÿ
â ãðóçîâèê, èíñïåêòîð è åãî òîâàðèù ãèáíóò.

Ñ÷èòàÿ, ÷òî îñòàíåòñÿ áåçíàêàçàííûì, òàê êàê óëèê ïðîòèâ íåãî íåò,
Äæåêñîí ñðàçó æå ïîñëå êàòàñòðîôû õëàäíîêðîâíî ðàññêàçûâàåò
òîâàðèùó, êàê îí ïîäñòðîèë àâàðèþ, è çàêàí÷èâàåò ñâîé ðàññêàç ñëîâàìè:
"You'll give me the lift down the road. Lofty?... I know I am safe with an old
driver..." Âîäèòåëè äðóãèõ ìàøèí ïîíèìàþò, ÷òî êàòàñòðîôà íå ñëó÷àéíà;
îíè íå âûäàþò Äæåêñîíà ïîëèöèè, íî íàêàçûâàþò åãî ïðåçðåíèåì: îí
íàâñåãäà òåðÿåò Ýòåëü è òîâàðèùåé.

Èçëîæèòü ñþæåò ýòîãî ðàññêàçà áûëî íåîáõîäèìî, ÷òîáû ïîêàçàòü,
÷òî îïèñàííûå ñîáûòèÿ íå ìîãëè áû ïðîèçîéòè ñ ëþäüìè äðóãîé
ïðîôåññèè. Çäåñü ñóùåñòâåííà êàæäàÿ òåõíè÷åñêàÿ äåòàëü. Ïîäîáíàÿ
ñâÿçü ôàáóëû ñ îïðåäåëåííîé îòðàñëüþ òåõíèêè âåäåò ê îáèëèþ
ñïåöèàëüíîé ëåêñèêè. Çäåñü ìíîãî ñëîâ, íàçûâàþùèõ ãðóçîâèê è åãî ÷àñòè:
lorry, engine, cab (êàáèíà øîôåðà), the driving mirror, the booster gear, the
lights, the foot board, the back axle, the headlights, the chassis.

Ïðè îïèñàíèè äåéñòâèé âîäèòåëåé è ñîáûòèé íà äîðîãàõ â ïðÿìîé
ðå÷è èñïîëüçóþòñÿ ìíîãî÷èñëåííûå ïðîôåññèîíàëèçìû: to go at a fair
lick, to go at a fair crack, to be cracking along, to swing on the handbrake, to
have one's toe down, to pull up with a jerk, to have the stick out, to hang on
somebody's tail, to be done for speeding. Êàòàñòðîôà íàçûâàåòñÿ a smash-
up. Âñòðå÷àþòñÿ è àðãîòè÷åñêèå ïðîôåññèîíàëèçìû. Ïåðñîíàæè íàçûâàþò
ñâîþ ìàøèíó íå lorry, à tub (ëîõàíêà) èëè old wagon. Òîðìîçà íàçûâàþòñÿ
anchors.

Îáèëèå ñïåöèàëüíîé ëåêñèêè íå òîëüêî ñïîñîáñòâóåò
ðåàëèñòè÷íîñòè îïèñàíèÿ, íî è ïîìîãàåò ÷èòàòåëþ ñàìîìó äîãàäûâàòüñÿ
î çàìûñëå Äæåêñîíà, êàê áû ñàìîìó ó÷àñòâîâàòü â ïðîèñõîäÿùåì.
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9. ÈÑÏÎËÜÇÎÂÀÍÈÅ ÏÐÎÑÒÎÐÅ×Èß È ÄÈÀËÅÊÒÀ

Èñïîëüçîâàíèå îòäåëüíûõ îñîáåííîñòåé ôóíêöèîíàëüíûõ ñòèëåé â
õóäîæåñòâåííîé ëèòåðàòóðå ìîæåò âûïîëíÿòü î÷åíü âàæíûå ñìûñëîâûå
ôóíêöèè, ò. å. ïåðåäàâàòü ñóùåñòâåííóþ èíôîðìàöèþ. Â êà÷åñòâå ïðèìåðà
îáðàòèìñÿ ê îòðûâêó èç ïüåñû À. Ìèëëåðà «Ïîñëå ãðåõîïàäåíèÿ» (After
the Fall). Ïüåñà ýòà � äîâîëüíî èíòèìíàÿ èñïîâåäü àâòîðà, êàñàþùàÿñÿ
åãî æåíû, èçâåñòíîé êèíîçâåçäû Ìåðèëèí Ìîíðî. Ìîíðî ïîêîí÷èëà æèçíü
ñàìîóáèéñòâîì; ïðåäïîëàãàþò, ÷òî ýòî ïðîèçîøëî íå èç-çà ïñèõè÷åñêîãî
çàáîëåâàíèÿ, êàê ñîîáùàëîñü â ãàçåòàõ, à ïîòîìó, ÷òî îíà ñòðàäàëà îò
íåñîîòâåòñòâèÿ åå óñòðåìëåíèé òåì ðîëÿì, êîòîðûå åé íàâÿçûâàëè â
Ãîëëèâóäå. Ìîíðî ìå÷òàëà áûòü òðàãè÷åñêîé àêòðèñîé, à èç íåå ñäåëàëè
ñåêñ-áîìáó. Ìåðèëèí â ïüåñå çîâóò Ìýããè, è âîò ÷òî îíà ãîâîðèò ãåðîþ
ïüåñû Êâåíòèíó, êîãäà îíè âíîâü âñòðå÷àþòñÿ: "I can't hardly believe you
came! Can you stay five minutes? I'm a singer now, see? In fact I am in the top
three. And for a long time I been wanting to tell you that..." Â ëèòåðàòóðíîì
ÿçûêå hardly íå óïîòðåáëÿåòñÿ ñ ãëàãîëîì â îòðèöàòåëüíîé ôîðìå, a Present
Perfect Continuous ñîäåðæèò ãëàãîë have, òàêèì îáðàçîì, I can't hardly believe
è I been wanting to tell you � ïðîñòîðå÷èå. Äëÿ òîãî ÷òîáû ïîíÿòü ýôôåêò
ââåäåíèÿ ïðîñòîðå÷èÿ, íåîáõîäèìî ñîïîñòàâèòü ýòè ñòðîêè ñ òåì, êàê
ãîâîðÿò äðóãèå ïåðñîíàæè ïüåñû. Òîãäà îêàçûâàåòñÿ, ÷òî ñàì ãåðîé è
áëèçêèå åìó ëþäè ãîâîðÿò âïîëíå ëèòåðàòóðíî. Ó÷èòûâàÿ, ÷òî òåìà âñåé
ïüåñû � èñïîâåäü ãåðîÿ, ïîïûòêà îáúÿñíèòü ñåáå ñàìîìó ìîòèâû ñâîèõ
ïîñòóïêîâ, ëîãè÷íî îáðàòèòü âíèìàíèå íà ýòè ñëîâà, ïîä÷åðêèâàþùèå
èíòåëëåêòóàëüíóþ ïðîïàñòü ìåæäó ïåâè÷êîé (popsinger) è ïðåäñòàâèòåëåì
âûñøèõ ñëîåâ èíòåëëèãåíöèè, ò. å. â ðåàëüíîé æèçíè � çíàìåíèòûì
äðàìàòóðãîì.

Ïîñêîëüêó íîðìà óêàçûâàåò òðàäèöèîííûå, óñòîÿâøèåñÿ, íî
íåîáÿçàòåëüíî ïðàâèëüíûå ôîðìû, äèàëåêò, êîòîðûé â ðåàëüíîé ðå÷è
îáÿçàòåëüíî ñî÷åòàåòñÿ ñ ïðîñòîðå÷èåì, åñòü òîæå íîðìà, íî íîðìà
âíåëèòåðàòóðíàÿ. Â ïüåñå À. Óýñêåðà «Êîðíè» ãåðîèíÿ ïüåñû Áèòè
ïðèåçæàåò èç Ëîíäîíà â ðîäíóþ äåðåâíþ â Íîðôîëê, è äðàìàòóðã
òùàòåëüíî ïåðåäàåò ìåñòíûé äèàëåêò. Áèòè ðàçãîâàðèâàåò ñî ñâîèìè
ðîäñòâåííèêàìè � ñåëüñêîõîçÿéñòâåííûì ðàáî÷èì Äæèììè è åãî æåíîé
Äæåííè:

Jenny:... Did Jimmy tell you he've bin chosen for the Territorials' Jubilee in
London this year?

Beatie: What's this then? What'll you do there?
Jimmy: Demonstrate and parade wi' arms and such like.
Beatie: Won't do you any good.
Jimmy: Don't you reckon? Gotta show we can defend the country, you

know. Demonstrate arms and you prevent war.
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Beatie: Won't demonstrate anything bor... Have a hydrogen bomb fall on
you and you'll find the things silly in your hands.

Jimmy: So you say gal? So you say? That'll frighten them other buggers
though.

Beatie: Frighten yourself y'mean...
Jimmy: And what do you know about this all of a sudden?
Beatie: You're not interested in defending your country, Jimmy, you just

enjoy playing soldiers.
Jimmy: What aid I do in the last war then � sing in the trenches?
Beatie (explaining � not trying to get one over on him): Ever heard of

Chabeer, Jimmy?
Jimmy: No.
Beatie: Do you know the MP for this constituency?
Jimmy: What you drivin' at, gal � don't give me no riddles.
Beatie: Do you know how the British Trade Union Movement started? And

do you believe in strike action?
Jimmy: No to both those.
Beatie: What you goin' to war to defend then?
Jimmy (he's annoyed now): Beatie�you bin away from us a long time

now�you got a boy who's educated an' that and he's taught you a lot maybe.
But don't you come pushin' ideas across at us � we're all right as we are.
You can come when you like an' welcome but don't bring no discussion of
politics in the house wi' you 'cos that'll only cause trouble. I'm telling you. (He
goes off.)

Jenny: Blust gal, if you hevnt't touched him on a sore spot. He live for
them Territorials he do � that's half his life.

Èòàê, îáû÷íî ðàçãîâîðíûé ñòèëü âîïëîùàåòñÿ â óñòíîé
äèàëîãè÷åñêîé ðå÷è áûòîâîãî òèïà, íî âîçìîæíû è äðóãèå ñî÷åòàíèÿ, è
ëþáûå òåìû. Â äàííîì ñëó÷àå îí âîïëîùåí â äðàìàòóðãèè, è äèàëîã
âåäåòñÿ íå íà áûòîâóþ, à íà ïîëèòè÷åñêóþ òåìó.

Â ñâîåì ïðåäèñëîâèè À. Óýñêåð ïèøåò, ÷òî ñ÷èòàåò âàæíûì â ïüåñå
î ëþäÿõ Íîðôîëêà ïîêàçàòü, êàê îíè ãîâîðÿò, è äàæå ïåðå÷èñëÿåò è ïîÿñíÿåò
íåêîòîðûå, ïðåèìóùåñòâåííî ôîíåòè÷åñêèå îñîáåííîñòè. Â ïðèâåäåííîì
îòðûâêå âîñïðîèçâîäÿòñÿ íåêîòîðûå ôîíåòè÷åñêèå, ëåêñè÷åñêèå è
ãðàììàòè÷åñêèå ÷åðòû íîðôîëêñêîé ðå÷è. Îíè ñèëüíåå âûðàæåíû â
ðåïëèêàõ Äæèììè. Ñîïîñòàâëÿÿ èõ ñ ëèòåðàòóðíîé íîðìîé, ìû çàìå÷àåì,
÷òî [i:] çàìåíÿåòñÿ [i], òàê ÷òî ôîðìà been çâó÷èò [bin], ÷òî è îòðàæàåòñÿ â
íàïèñàíèè: bin. Ãëàñíûé â have è had ñóæàåòñÿ, îòñþäà � íàïèñàíèå hev.
Êîíå÷íûå [T] è [d] íå ïðîèçíîñÿòñÿ: wi', an'; êîíå÷íîå [N] çàìåíÿåòñÿ [n]:
drivin'.

Â ïåðôåêòíûõ è äëèòåëüíûõ ôîðìàõ îòñóòñòâóåò âñïîìîãàòåëüíûé
ãëàãîë: what you drivin' at?, you bin away. Óïîòðåáëÿåòñÿ äâîéíîå îòðèöàíèå:
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don't give me no riddles, don't bring no discussion. Õàðàêòåðíî óêàçàòåëüíîå
them: he live for them Territorials, you'll find them things silly.

Ýòè è äðóãèå ðàñõîæäåíèÿ ñ ëèòåðàòóðíîé íîðìîé ëèíãâèñò íå ìîæåò
ðàññìàòðèâàòü êàê íåïðàâèëüíîñòè. Ýòè ôîðìû â ïðåäåëàõ äàííîé
ÿçûêîâîé îáùíîñòè âñåì ïîíÿòíû è îáùåóïîòðåáèòåëüíû. Ñëåäîâàòåëüíî,
don't give me no riddles � òîæå íîðìà, íî íîðìà äèàëåêòíàÿ. Íàðóøåíèåì
íîðìû áûëî áû êàêîå-íèáóäü íèêîìó íå ïîíÿòíîå riddles me don't give,
êîòîðîå ïîëó÷èòñÿ, åñëè áóêâàëüíî ïåðåâåñòè ðóññêîå «çàãàäîê ìíå íå
çàãàäûâàéòå».
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Çàäàíèÿ äëÿ ñàìîñòîÿòåëüíîé ðàáîòû

1. Ïîäãîòîâüòå ðåôåðàò ïî îäíîé èç ïðåäëîæåííûõ òåì
Òåìû ðåôåðàòîâ:

Ñòèëü õóäîæåñòâåííîé ëèòåðàòóðû è åãî îñíîâíûå ðàçíîâèäíîñòè
[2, 3, 11, 12]
Ñòèëèñòè÷åñêèå îñîáåííîñòè ÿçûêà äðàìû [8, 9, 10, 11]
Ðàçíîâèäíîñòè ãàçåòíîãî ñòèëÿ è èõ ñòèëèñòè÷åñêèå îñîáåííîñòè
[1, 5, 7, 9]
Èñïîëüçîâàíèå ÷åðò è ýëåìåíòîâ ðàçëè÷íûõ ñòèëåé â
õóäîæåñòâåííîé ëèòåðàòóðå [1, 8, 11, 12]
Ïðîñòîðå÷èå êàê ñòèëèñòè÷åñêàÿ êàòåãîðèÿ [1, 6, 9]
Ïðèíöèïû âûäåëåíèÿ ôóíêöèîíàëüíûõ ñòèëåé. Ïîíÿòèå
ôóíêöèîíàëüíîãî ñòèëÿ êàê ïîäñèñòåìû ÿçûêà [1, 3, 4, 9]

Òåìà ðåôåðàòà: «_________________________________________________
___________________________________________________________________».

Ïëàí ðåôåðàòà:
1) ____________________________________________________________
2) ____________________________________________________________
3) ____________________________________________________________
4) ____________________________________________________________
5) ____________________________________________________________

Îñíîâíûå ïîëîæåíèÿ (òåçèñû) ïî òåìå ðåôåðàòà:
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
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2.  Èçó÷èòå ïðåäëîæåííûé ìàòåðèàë ïî ñòèëþ îôèöèàëüíîé
äîêóìåíòàöèè (Ïðèëîæåíèå 1). Îáñóäèòå îñíîâíûå öåëè ýòîãî âèäà
êîììóíèêàöèè. Êàêèì îáðàçîì ðåàëèçóåòñÿ ãðàììàòè÷åñêàÿ ñòðàòåãèÿ
ýòîãî ôóíêöèîíàëüíîãî ñòèëÿ? Êàêîâû åãî îòëè÷èòåëüíûå ÷åðòû? Ñîãëàñíû
ëè âû ñ ïðåäëîæåííûì àâòîðîì ïîäðàçäåëåíèåì ôóíêöèîíàëüíîãî ñòèëÿ
ïî âèäàì äîêóìåíòàöèè?

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________

3. Âíèìàòåëüíî ïðî÷èòàéòå äîêóìåíò, ïðèâåäåííûé â Ïðèëîæåíèè 1
("The Charter of the United Nations"). ×òî, ñ âàøåé òî÷êè çðåíèÿ, ÿâëÿåòñÿ
îñîáåííî ñïåöèôè÷íûì â ñòðóêòóðå äàííîãî òåêñòà? Äîêàæèòå, ÷òî òåêñò
ÿâëÿåòñÿ îáðàçöîì ïèñüìåííîé ðå÷è. Êîìó îí àäðåñîâàí? Êàê
îñóùåñòâëÿåòñÿ ýòî îòðèöàíèå? Êàê ñîîòíîñÿòñÿ â òåêñòå ëè÷íûå è
íåëè÷íûå ôîðìû?

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________
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4. Ìíîãèå ëèíãâèñòû îòðèöàþò ñóùåñòâîâàíèå åäèíîãî
ôóíêöèîíàëüíîãî ñòèëÿ õóäîæåñòâåííîé ëèòåðàòóðû. Ïðèâåäèòå àðãóìåíòû
çà è ïðîòèâ òàêîé òî÷êè çðåíèÿ. Ïîäòâåðäèòå ïîëîæåíèå î
âçàèìîïðîíèêíîâåíèè ôóíêöèîíàëüíûõ ñòèëåé ïðèìåðàìè èç àíãëèéñêèõ
õóäîæåñòâåííûõ òåêñòîâ.

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________

5. Êàêîé ýòàï ðàçâèòèÿ àíãëèéñêîãî ÿçûêà è àíãëèéñêîé ëèòåðàòóðû
õàðàêòåðèçîâàëñÿ íàëè÷èåì îòäåëüíîãî ïîýòè÷åñêîãî ñòèëÿ? Êàêèå
ôîíåòè÷åñêèå, ëåêñè÷åñêèå, ìîðôîëîãè÷åñêèå è ñèíòàêñè÷åñêèå
îñîáåííîñòè ïðèñóùè ýòîìó ñòèëþ? Ïðîàíàëèçèðóéòå ñòèõîòâîðåíèå Äæ.
Àïäàéêà "Poetess". Âûïèøèòå èç äàííîãî ñòèõîòâîðåíèÿ ïîýòèçìû è
àðõàèçìû, ïîäáåðèòå ê íèì íåéòðàëüíûå ñèíîíèìû. Çà ñ÷åò êàêèõ
ïðèåìîâ àâòîð äîñòèãàåò â ýòîì ñòèõîòâîðåíèè þìîðèñòè÷åñêîãî
ýôôåêòà?

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________
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6. Îõàðàêòåðèçóéòå ñòèëü íàó÷íîé ïðîçû ñ òî÷êè çðåíèÿ ëèíãâèñòè÷åñêèõ
è ýêñòðàëèíãâèñòè÷åñêèõ îñîáåííîñòåé. Ïðîàíàëèçèðóéòå òåêñò,
ïðèâåäåííûé â Ïðèëîæåíèè 2, äîêàæèòå, ÷òî îí ïðåäñòàâëÿåò ñîáîé
îáðàçåö íàó÷íîé ïðîçû. Îïðåäåëèòå ñïîñîá ñâÿçè ÷àñòåé òåêñòà ìåæäó
ñîáîé. Áëàãîäàðÿ ÷åìó ñîçäàåòñÿ âïå÷àòëåíèå ïîñëåäîâàòåëüíîñòè,
ëîãè÷íîñòè è óáåäèòåëüíîñòè èçëîæåíèÿ?

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________

7. Îáñóäèòå ïðîáëåìó ñî÷åòàíèÿ è âçàèìîïðîíèêíîâåíèÿ ñòèëåé â
ðàçãîâîðíîì ñòèëå. Ïðîàíàëèçèðóéòå ïèñüìî, ïðèâåäåííîå â Ïðèëîæåíèè
3. Êàêèå ÷åðòû ðàçãîâîðíîãî ñòèëÿ âûÿâëÿþòñÿ â ýòîì òåêñòå? ×òî âû
ìîæåòå ñêàçàòü îá àâòîðå ïèñüìà è åãî îòíîøåíèÿõ  ñ àäðåñàòîì?

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________
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ÔÀÉË ÌÀÒÅÐÈÀËÎÂ

ÏÐÈËÎÆÅÍÈÅ 1

THE STYLE OF OFFICIAL DOCUMENTS1

There is one more style of language within the field of standard literary
English which has become singled out, and that is the style of official
documents, or "officialese", as it is sometimes called. As has already been
pointed out, this FS is not homogeneous and is represented by the following
substyles or variants:

1) the language of business documents,
2) the language of legal documents,
3) that of diplomacy,
4) that of military documents.
Like other styles of language, this style has a definite communicative aim

and, accordingly, has its own system of interrelated language and stylistic means.
The main aim of this type of communication is to state the conditions binding two
parties in an undertaking. These parties may be: the state and the citizen, or
citizen and citizen; a society and its members (statute or ordinance); two or
more enterprises or bodies (business correspondence or contracts); two or
more governments (pacts, treaties); a person in authority and a subordinate
(orders, regulations, instructions, authoritative directives); a board or presidium
and an assembly or general meeting (procedures acts, minutes), etc.

The aim of communication in this style of language is to reach agreement
between two contracting parties. Even protest against violations of statutes,
contracts, regulations, etc., can also be regarded as a form by which normal
cooperation is sought on the basis of previously attained concordance.

This most general function of the style of official documents predetermines
the peculiarities of the style. The most striking, though not the most essential
feature, is a special system of cliches, terms and set expressions by which
each substyle can easily be recognized, for example: I beg to inform you, I beg
to move, I second the motion, provisional agenda, the above-mentioned,
hereinafternamed, on behalf of, private advisory, Dear Sir, We remain, your
obedient servants.

In fact, each of the subdivisions of this style has its own peculiar terms,
phrases and expressions which differ from the corresponding terms, phrases
and expressions of other variants of this style. Thus in finance we find terms like
extra revenue, taxable capacities, liability to profit tax. Terms and phrases like
high contracting parties, to ratify an agreement, memorandum, pact. Chargé
d'affaires, protectorate, extra-territorial status, plenipotentiary will immediately

______________
1 Galperin I. R. Stylistics. M., 1977.
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brand the utterance as diplomatic. In legal language, examples are: to deal with
a case; summary procedure; a body of judges; as laid down in.

Likewise, other varieties of official language have their special
nomenclature, which is conspicuous in the text and therefore easily discernible
as belonging to the official language style.

Besides the special nomenclature characteristic of each variety of the
style, there is a feature common to all these varieties � the use of abbreviations,
conventional symbols and contractions, for example:

M. P. (Member of Parliament), Gvt (government), H.M.S. (His Majesty's
Steamship), $ (dollar), £ (pound), Ltd (Limited).

There are so many of them that there are special addendas in dictionaries
to decode them.

This characteristic feature was used by Dickens in his "Posthumous Papers
of the Pickwick Club;" for instance:

P.V.P., M.P.C, (Perpetual Vice-President, Member Pickwick Club);
G.C.M.P.C. (General Chairman, Member Pickwick Club).

Abbreviations are particularly abundant in military documents. Here they
are used not only as conventional symbols but as signs of the military code,
which is supposed to be known only to the initiated. Examples are:

D.A.O. (Divisional ammunition officer); adv. (advance); atk (attack); obj.
(object); A/T (anti-tank); ATAS (Air Transport Auxiliary Service).

Another feature of the style is the use of words in their logical dictionary
meaning. Just as in the other matter-of-fact styles, and in contrast intrinsically to
the belles-lettres style, there is no room for contextual meanings or for any kind
of simultaneous realization of two meanings. In military documents sometimes
metaphorical names are given to mountains, rivers, hills or villages, but these
metaphors are perceived as code signs and have no aesthetic value, as in:

"2.102 d. Inf. Div. continues atk 26 Feb. 45 to captive objs Spruce Peach
and Cherry and prepares to take over objs Plum and Apple after capture by
CCB, 5th armd Div."

Words with emotive meaning are not to be found in the style of official
documents either. Even in the style of scientific prose some words may be
found which reveal the attitude of the writer, his individual evaluation of the facts
and events of the issue. But no such words are to be found in official style,
except those which are used in business letters as conventional phrases of
greeting or close, as Dear Sir, yours faithfully.

As in all other functional styles, the distinctive properties appear as a system.
We cannot single out a style by its vocabulary only, recognizable though it always is.
The syntactical pattern of the style is as significant as the vocabulary, though not-
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perhaps so immediately apparent.
Perhaps the most noticeable of all syntactical features are the compositional

patterns of the variants of this style. Thus, business letters have a definite
compositional pattern, namely, the heading giving the address of the writer, the
date, the name of the addressee and his address.

Here is a sample of a business letter:

There is every reason to believe that many of the emotional words and
phrases in present-day commercial correspondence which are not merely
conventional symbols of polite address, did retain their emotive meaning at earlier
stages in the development of this variety of official language. Here is an interesting
sample of a business letter dated June 5, 1655.

Smith and Sons
25 Main Street

Manchester
9th February, 1967

Mr. John Smith
29 Cranbourn Street
London

Dear Sir,
We beg to inform you that by order and for account of Mr.

Julian of Leeds, we have taken he liberty of drawing upon you for £
25 at three months' date to the order of Mr. Sharp. We gladly take
this opportunity of placing our services at your disposal, and shall be
pleased if you frequently make use of them.

Respectfully yours,
Smith and Sons

by Jane Crawford

Mr. G. Dury to Secretary Tharloe,
Right honorable,

The Commissary of Sweden, Mr. Bormel, doth most humbly
intreat your honour to be pleased to procure him his audience from
his highnesse as soon as conveniently^it may be. He desires, that
the same be without much ceremony, and by way of private
audience. I humbly subscribe myself

Your Honour's most humble and
obedient servant,

G. Dury.
June 5, 1655.
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Such words and word-combinations as 'most humbly,' 'intreat' (entreat), 'I humbly
subscribe', 'most humble and obedient servant' and the like are too insistently
repeated not to produce the desired impression of humbleness so necessary
for one who asks for a favour.

Almost every official document has its own compositional design. Pacts
and statutes, orders and minutes, notes and memoranda � all have more or
less definite forms, and it will not be an exaggeration to state that the form of the
document is itself informative, inasmuch as it tells something about the matter
dealt with (a letter, an agreement, an order, etc).

In this respect we shall quote the Preamble of the Charter of the United
Nations which clearly illustrates the most peculiar form of the arrangement of an
official document of agreement.

CHARTER OF THE UNITED NATIONS1

"We the Peoples of the United Nations Determined
TO SAVE succeeding generations from the scourge of war, which twice
in our lifetime has brought untold sorrow to mankind, and
TO REAFFIRM faith in fundamental rights, in the dignity and worth of the

human
person, in the equal rights of men and women and of nations large and

small, and
TO ESTABLISH conditions under which justice and respect for the

obligations
arising from treaties and other sources of international law can be

maintained,
and
TO PROMOTE social progress and better standards of life in larger freedom,

And For These Ends
TO PRACTICE tolerance and live together in peace with one another as

good
neighbours, and
TO UNITE our strength to maintain international peace and security, and
TO ENSURE, by the acceptance of principles and the institution of methods,
that armed force shall not be used, save in the common interest, and
TO EMPLOY international machinery for the promotion of the economic

and
social advancement of all peoples,

Have Resolved to Combine Our Efforts to Accomplish These Aims.
Accordingly, our respective Governments, through representatives

_________________
1 The Random House Dictionary of the English Language. N.Y., 1967. P.1941.
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assembled
in the City of San Francisco, who have exhibited their full powers found to

be in
good and due form, have agreed to the present Charter of the United

Nations
and do hereby establish an international organization to be known as the

United
Nations."

All the reasons which led to the decision of setting up an international
organization are expressed in one sentence with parallel infinitive object clauses.
Each infinitive object clause is framed as a separate paragraph thus enabling the
reader to attach equal importance to each of the items mentioned. The separate
sentences shaped as clauses are naturally divided not by full stops but either by
commas or by semicolons.

It is also an established custom to divide separate utterances by numbers,
maintaining, however, the principle of dependence of all the statements on the
main part of the utterance. Thus, in chapter I of the U. N. Charter the purposes
and principles of the charter are given in a number of predicatives, all expressed
in infinitive constructions and numbered:

"CHAPTER I

PURPOSES AND PRINCIPLES

The Purposes of the United Nations are:
1. TO MAINTAIN international peace and security, and to that end: to take

effective collective measures for the prevention and removal of threats to
the peace, and for the suppression of acts of aggression or other breaches
of the peace, and to bring about by peaceful means, and in conformity with
the principles of justice and international law, adjustment or settlement of
international disputes or situations which might lead to a breach of the peace.

2. TO DEVELOP friendly relations among nations based on respect for the
principle of equal rights and self-determination of peoples, and to take other
appropriate measures to strengthen universal peace.

3. TO ACHIEVE international cooperation on solving international problems
of an economic, social, cultural, or humanitarian character and in promoting
and encouraging respect for human rights and for fundamental freedoms for
all without distinction as to race, sex, language, or religion; and

4. TO BE A CENTRE for harmonizing the actions of nations in the attainment
of these common ends."

Here is another sample of an official document maintaining the same
principles:
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United Nations Economic Distr. Limited
and Social Council R/TAC/L. 89/Rev. 2

29 Nov. 1955.
Original: English

____________________________________________________________________________

Technical Assistance Committee
Expanded Programme of Technical Assistance
Review of the Programme for 1956
Australia and Egypt: revised draft resolution.

The Technical Assistance Committee,

RECALLING THAT according to Economic and Social Council resolution 542
(XVIII) the preparation and review of the Expanded Programme and all other
necessary steps should be carried out in a way that TAC ought to be in a
position to approve the over-all programme and authorize allocation to
participating organizations by 30 November at the latest,
CONSIDERING THAT a realistic programme such as the Expanded Programme
cannot be planned and formulated without prior knowledge of the financial
resources available for its implementation,
CONSIDERING THAT TAC, with the assistance of such ad hoc subcommittees
as it may find necessary to establish, will normally need about one week to
carry out the task referred to in the resolution mentioned above, bearing in
mind the necessary consultations with the representatives of the participating
organizations,

1. ASKS the Secretary-General to seek to arrange each year that the
Pledging Conference should be convened as early as possible taking due
account of all factors involved;

2. DECIDES that the Secretary-General should in future work on the
assumption that in carrying out the functions of approving the programme
and authorizing allocations as required by Economic and Social Council
resolution 542 (XVIII), the TAC will usually need to meet for one week;

3. REQUESTS further the Secretary-General to transmit this resolution to
all States Members and non-members of the United Nations which participate
in the Expanded Programme."

In no other style of language will such an arrangement of utterance be
found. In fact, the whole document is one sentence from the point of view of its
formal syntactical structure. The subject of the sentence 'The Technical Assistance
Committee' is followed by a number of participial constructions�'Recalling'�,
'Considering'�, 'Considering'�,is cut off by a comma from them and from the
homogeneous predicates�'Asks', 'Decides', 'Requests'. Every predicate



64
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

structure is numbered and begins with a capital letter just as the participial
constructions.

This structurally illogical way of combining different ideas has its sense. In
the text just quoted the reason for such a structural pattern probably lies in the
intention to show the equality of the items and similar dependence of the participial
constructions on the predicate constructions.

"In legal English," writes H. Whitehall, "...a significant judgement may depend
on the exact relations between words....The language of the law is written not so
much to be understood as not to be misunderstood."1

The over-all code of the official style falls into a system of subcodes, each
characterized by its own terminological nomenclature, its own compositional
form, its own variety of syntactical arrangements. But the integrating features of
all these subcodes, emanating from the general aim of agreement between
parties, remain the following:

1) conventionality of expression;
2) absence of any emotiveness;
3) the encoded character of language symbols (including abbreviations)

and
4) a general syntactical mode of combining several pronouncements into

one sentence.

ÏÐÈËÎÆÅÍÈÅ 2

STYLE AS VARIATION WITHIN ONE LINGUISTIC SYSTEM

One kind of variation that we might not want to label stylistic is variation due
to regional, temporal and social dialects (Enkvist 1973, p. 16). One possible way
to exclude the study of such differences from stylistics is to state that stylistic
variation has to be variation within one single language system. If we regard
different dialects as different varieties of the same language defined by different
rule systems, dialectical variation will be variation in language rather than in style.

However, such a solution seems quite arbitrary as long as we do not have
any independent reasons for describing dialects, and dialects only, as different
rule system. We might equally have said that each style is constituted by a rule
system of its own. But we could perhaps suppose that each speaker possesses
one single rule system generating all the styles he masters. His grammar would
then be some kind of a supergrammar comprising in it several subgrammars for
the different styles. The above claim that style is variation within a single linguistic
system is then roughly equivalent to the claim that all the styles of a speaker are
so similar to each other that they all should be fitted into the same general
framework.

____________
1 Whitehall H. Structural Essentials of English. N. Y., 1956. P. 64.
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If we assume that the grammars we construct should mirror the
psychological reality in the speaker's mind, it might not be far-fetched to assume
that all those variants of a language that a speaker encounters in his linguistic
experience are if possible integrated into one system in his brain. This speaker
would then be inclined to regard as a style a variant of his language that he is
accustomed to, and to regard as dialects all variants that he is not accustomed
to and has not integrated into his linguistic system. Style could then roughly be
taken as certain kinds of linguistic variation within a single coherent speech
community, since the styles used in such a community are likely to have been
heard by the speakers and integrated in their linguistic systems. However, we
should be aware that we really have a sliding scale here. Those variants that a
speaker uses actively are probably best integrated in his linguistic system, while
variants that he only passively receives from his environment are less integrated.
Least integrated are probably variants that he very seldom encounters such as
the language of the past, etc. It is almost a matter of taste where we should
draw the line between stylistic and dialectal variation.

ÏÐÈËÎÆÅÍÈÅ 3

SCHOOL MANIFESTO IN DISPUTE

Sir, There are some sensible points in WHOSE SCHOOLS? A Radical
Manifesto (report, December 29), though none of them radical. We all favour
higher academic standards. No one with any sense can object to scrutinizing
teaching and inspecting the inspectors. We are all against inefficiency, time-
wasting bureaucracy and the intrusion into schools of extreme and damaging
political ideologies.

When it comes to curriculum, the writers of WHOSE SCHOOLS? cause
concern. Are they seriously questioning "curriculum reform" and "relevance"?
Do they appreciate that the reason for reforming 0 and A level syllabuses was
that they were academically unsatisfactory? Do they realize that their "tried and
tested subjects" have been found wanting � by academics, teachers and
industrialists.

The subjects exist through uncritical acceptance of past practice for which
there exists no satisfactory rationale. Are they happy that schools, including the
most prestigious, have produced generations of technological, economic and
political "illiterates"?

The curriculum has been reformed in order to make it more relevant to
society's needs and the needs of its individual members, who will hopefully
contribute more effectively to the task of regenerating our industrial technical
complex, to the invigoration of our political and social institutions, to the
development of our academic and cultural life. If the writers of WHOSE SCHOOLS?
are against curriculum reform and relevance they are, whether they know it or
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not, against these aims. As teacher, businessman and tax-payer, I don't want my
money squandered on irrelevant nonsense.

At this year's Headmasters' Conference, the military historian Correlli Barnett,
in relating Britain's decline this century to its inadequate educational system,
exhorted the assembled heads to drive a stake through the living corpse of
Victorian education.

The writers of WHOSE SCHOOLS? are exhuming the corpse. If they
succeed they will condemn us to certain continuing decline.
Yours faithfully,
MARK HEWLETT, Principal
Rawlins Community College
Quorn
Leicestershire
December 29
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