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1. POMAHTU3M. NO33UA

PomaHTN3M kak nMtepaTypHOe HanpaBfieHne BO3HMKaeT Ha pybexe
XVIII n XIX ctoneTtuin. CtaHOBNEHNe poMaHTU3Ma B nUTepaType NponucxoanT
noA, BnmsHuem dpaHuy3ckon BypxxyasHon peontoummn 1789—1794 rr.

Kakmmu 6bl HM GbINM OCTPBLIMU pa3HOrnacus Mexany TEYEHUIMUN U
OTOENbHBLIMM MO3TaMM, CKOJIb HAMpPsHXXEeHHOM HK Bbina Obl NoNeMMKa Mexay
HUMUK, 6E3yCNOBHO, CYLWLECTBYIOT oOWwmMe 3CTeTU4ecKme NpuHLKUn.I,
CBSI3aHHble C OMNpeneneHHbIMN UOE0NOrMYECKUMUN NCKAHUSAMUN STMOXMU,
cocTaBngwouime obuyio OCHOBY ON9 pPasBUTUS pPOMaHTM3IMa Kak
NINTEPATYPHOro HarnpaeneHus.

MepBblii KPUTEPUIA OOLLLHOCTU COCTOUT B pPeakLMn Ha NepeoMHbIi
xapakTep anoxu, Ha PpaHuy3ckylo OypXyasHylo peBONlOUUIO U ee
nocnencteua. LLennun B nucbme Kk banpoHy 3ameTtun, 4to “dppaHuysckas
peBonlouna MOXeT ObiTb HadBaHa OCHOBHbLIM COAEPXaHMEM 3MOXU, B
KOTOPYIO Mbl XXMBEM>».

B acTeTuke poMaHTM3Ma 60JbLLIOE MECTO 3aHMMAET BO3BbILLIEHHOE U
npekpacHoe. Mpaeaa X1U3HM O POMaAHTMKOB COCTOS/1a B NMepeco3ngaHnmn
peanbHOCTU C MOMOLLbK MO3TUYECKON paHTasdun. MouWHbIM CpeacTBOM
BO3OENCTBMSA HA MHAMBUAA M Ha BCe 0OWECTBO cynmTanacb nNoasus. B
MO3TUYECKOM TBOPYECTBE M1aBHbIM OKa3blBaJIMCb 3MOLMOHANbHAA CTUXUS U
BooOpaxeHune. MNMonet paHTaznm tTpedboBan ocobbiX XyA0XECTBEHHbIX
cpencTtB. OTcloga obpalleHme K YCNOBHbIM NPUeEMaM: CUMBOJTY, anfieropum,
rpotecky. POMaHTMKM cumTanu BoobpaxeHne Bbiclienn GopMOor NO3HaHUS.
MoaTnyeckoe BooBpaxeHMe CTaBUIIOCh Bhille pa3yma, Tak Xe Kak rnoasus
ob6baABNANACk CaMOV BaXKHOW GOPMOI YeT0BEHECKOW akTUBHOCTU. MIcKyCcCTBO
OblI0 OTKPOBEHNEM, NO3TUYECKOE BOOOPaXeHNe C MOMOLLbIO UHTYULUN
MPOHNKANO B TAUHCTBEHHbIA MUP KpacoTbl. POMaHTUKN BbICOKO LIEHNAT B
MCKYCCTBE €ro HpaBCTBEHHOE BO3OENCTBME Ha Aywn nogen. Ona ogHux
POMaHTUKOB MCKYCCTBO — MCTOYHUK HPaBCTBEHHOIO
cCamMOyCOBEPLWEHCTBOBaHUSA, AN9 ApYyrnx — cuna, nobyxpawowas K
PEBONMOLUMOHHOMY AENCTBUIO.

MoaTtnyeckoe BoOOpaxkeHWe, OTKPbIBAOLLEE KPAacOTy, OCMbIC/IMBANOCh
poMaHTMKaMn no-pasHomy. “JIenkucTbl” BUOENN B HEM BOXEeCTBEHHOe
OTKPOBEHME, NIOHOOHCKME POMAHTUKW CHMUTANN, YTO BOOOpaXKeHEe OTKPbIBAET
KpacoTy peanbHOro Mmpa, 0aHako NpoTMBOMNOCTABSANM 3TOT OTKPbITHIA UMK
maean KpacoTbl CaMOW AENCTBUTENbHOCTU. BapoH B CBOMX BbICKA3bIBAHUSAX
oTBepran NEPBEHCTBYIOLLYID POJib BOOOpaXxeHns B TBOpYecTBe. TeM He
MeHee B CBOMX XYAOXECTBEHHbIX Npon3BeneHnsax banpoH obHapyxuBaeT
XapakTepHbIi O POMaAHTUKOB MOJSIET BOOOPaXeHUs U NO3TUYECKYIO
daHTasmo. C Toukn 3peHus LLiennn, BoobpaxeHne crnocobHO 0OHaAPYXUTb
“MHTtennexkTtyanbHyto kpacoTy” (intellectual beauty), akTuBHO
BO3OENCTBYIOLLYIO HA CO3HaHMe naen. POMaHTUKn BOCTOPranncb reHNeEmM
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LLlekcnupa, wekcnmpoBCckoe BOOOpaxeHne BOCMPUHUMANOCh MU Kak
cBob6oaa TBOPYECKOW aKTUBHOCTU, Kak CMOCOOBHOCTb MPOHMKHOBEHUSI B MUP
4YeNI0BEYECKUX CTPACTEN.

MoBbIWEHHAA POSb SMOLMOHANLHOIO Havyana u BoobpaxeHusa B
POMaHTUYECKOM UCKYCCTBE, CYObLEKTUBU3M B UN30OpaxXeHuu
NENCTBUTENBHOCTN, 0COBO0 akTUBHAas POJib aBTOPA B MUPE XYA0XECTBEHHbIX
06pa3oB ONpenensdiTcsa Takke U HeJOBEPUEM K paunoOHaNbHOMY,
paccyno4YHOMY OOBbACHEHUI0 peanbHOCTU. B 3ToOM — BTOpOi oOwuin
KpUTEepuin pomaHTU3Ma.

OcTeTnka pomMmaHTM3ama ceazaHa ¢ dpunocodpckmumm noeamm M. Kaxra, I
duxte, ®©. WennuHra. 3awmrta cBob60AHON paHTaA3UM XyO0XHUKA, HE
CTECHEeHHON H1KakMMn npasunamMmmn, 6nmska moeicnm U. KaHta o Tom, 4To reHmin
CTOUT BblLLE CYLLECTBYIOLLMX PALMOHANIMCTUHYECKNX HOPM U CBOBOAHO TBOPUT
CBOW Mup. BbICTyNNeHns pOMaHTMKOB MPOTUB PErNaMEHTMPYIOLLEro Noaxoaa
K MCKYCCTBY onpenensnncb Bo MHorom naeeni ®. LennnHra o 6eCkoOHeYHOM
Kak BEYHOIM CMeHe (POPM XM3HU, KaK HENMPEeKpaLLaoLWEMCS Pa3BUTUN MbICIN.

TpeTbM OOLLNM KPUTEPUEM POMaHTU3Ma ABASETCHA obpalleHne K
BHYTPEHHEMY MUPY 4YeNoBeKka, K packpbiTUIO €ro 4YyBCTB, AYM U
nepexmuBanuii. OTBeprasa BpaxaebHyio couuanbHylo OENCTBUTENbHOCTD,
POMaHTUKU YXOOUNU B CYOBEKTUBHbBIA MUP JINYHBIX NEPEXMBAHWUI, OTKPbIBAIN
HPaBCTBEHHbIE LIEHHOCTN B Aylle YenoBeka.

Ina poMaHTMKOB xapakTepHO obpallieHme K Npupoae, B KOTOPOW OHU
MWYT rapMoOHUIO N KpacoTy, obpauweHne K HapoaAHOMY TBOPYECTBY.
O6LLECTBO 1 MUP BOCMPUHUMAIOTCS MMM KakK HEYTO yHMBepcasibHoe. VIHTepec
K MHOUBUAYaNbHOMY B 4YeJIOBEKE COYEeTaeTCsd CO CTPEMJIEHUEM K
YHUBeEpCcanbHOMy. BHMMaHme K nnyHoMy kak Obl ypaBHMBAET AYLUEBHbLIA MUP
yenoBeka C yHUBepcasibHbIM MUPOM oOuLecTBa U BCceneHHOoN. B
POMaHTUYECKOM MeToAe CouMaNnbHOE U MCUXONOrMYyeckoe BbICTynaeT Kak
durnocodcko-yHMBeEPCaANbHOE U cuMBOAnYeckoe. LLennn rosopun B ctatbe
“SawmTta noasun”: “Noasmsa — yHueepcanbHa. OHa cooepxuT B cebe B
3apogpllie Bce NobyXaeHus Unn OencTeus, KOTOPbIe TONIbKO BO3MOXHbI B
6eCKOHEeYHOM pa3HOobpa3nm HenoBevYeckom Npupoabl”.

PogoHavyanbHMKOM pOMaHTU3Ma B aHMMINCKOW NNTepaType cunTaeTcs
noaTt Yunbam Bneiik (William Blake, 1757-1827), npencrtaButenb
«CTapLlero» rnokoneHnsa poMaHTukoB. CTpacTHasa noasuna bnerika conepxur
6onblue punocodun o600LLIEHNSA, OXBaTbiBaOLLME CyabObl BCEFO MMpa.

B aHrnuiickom pomaHTuame OblJIO TPU OCHOBHLIX TEYEHUSN:
“nerkncTbl” (NoaThl “03epHol WwKonbl” — BopaceopT, Konpuox, Caytn); —
POMaAHTUKM MAaglero nokoneHmsa — banpoH v Wennu; noHooHCcKne
poOMaHTkn — Kutc, Jlam, Xa3nuTT, XaHT.

PomaHTN3M B AHMIMK OTNMYaEeTCs HauuoHanbHbIM cBoeoOpa3uem. B
NPOVU3BEAEHUSAX AHIIMMCKUX POMaAHTUKOB CKa3blBAETCS HaLMOHasIbHas
Tpaguums GaHTacTUKO-YTOMMYECKOro, alnfieropnyeckoro 1 CMMBOJIMYECKOIO
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n3006paxeHns XnU3HU, Tpaauumsa ocoboro ApamMaTnyeckoro packpbiTus
IMPUYECKNX TeM. B aHrMMNCKOM pOMaHTU3ME CUJIbHbI NPOCBETUTENbCKME
noeu (y baipoHa, CkoTTa, Xa3nutra).

1.1. O3epHag wkKona

K rpynne poMaHTUKOB, COCTaB/SBLUMX “O3€PHYIO LUKOJY”, OTHOCATCS
BopaceopT, Konpumx n Caytn. Mix o6beanHAET He TOMbKO TO, YTO OHU XUN
Ha ceBepe AHrnumn, B KembepneHae, B kpalo 03ep (0Tcioga nx HasbiBaloT
“nevikncrtammn”, ot lake— 03epo), HoO HEKOTOPbIe 0OLLUE HYEPThbl UX UOENHOIo
M TBOPYECKOro NyTU.

{BMBLUMCL HOBaTOpamMmM B NMo33um (3TO OTHOCUTCS K BopaceopTy um
Konpngxy), oHn B paHHUI nepuoa TBOPYECTBA NPOKNaabIBalOT A0OPOry
POMAaHTUYECKOMY WUCKyccTBY B B AHrnumum). banmpoH u LWennwu
noieMn3npoBann ¢ “nemnknctaMmmn” Kak CBOMMU UAENHBIMU NPOTUBHUKAMMU,
X0TS OHU ucnbiTbiBanu BnnaHue BopacesopTta u Konpuaxa. lNaHtensm
BopaceBopTa oka3an Bo3aencTBue Ha balipoHa; cnocob nsobpaxeHus
npupoabl y BopacesopTta HaxoamT pa3sutme B ctmuxax Wennn. Wennn co3pgan
napoauio Ha noamy BopaceopTa “INutep Benn” (Peter Bell, 1819), HO OH Xxe
oTAoan gaHb yBaXeHud 3ToMy noaTty B coHeTe “K Bopacsopty” (To
Wordsworth, 1816).

1.2. Yunbam Bopaceopt
(William Wordsworth, 1770—1850)

XoTta BopacBopT BbICTYNan NpoTMB MPOCBETUTENLCKON dunocodpun,
TEM HEe MEHee B ero B3rnsgax CoOXpaHsaeTcsd NpoCBeTUTeNbCcKas naes
€CTEeCTBEHHOr0 4YesioBeKa M NPUPOAHOro paBeHCTBa nogen. BopacsopTt
HacnegyeT PyCCOUCTCKMNIA naean Npmpoabl, BEPY B ee Ao6poe Havano.

B 1798 r. BbIxoaMUT aHOHMMHOE u3paHue “Jinpunyeckux 6annan” (Lyrical
Ballads) Bopacsopta u Konpuaxa. [1oaTbl BbiICTynanu nNpoOTUB
KNaCCULMUCTUYECKUX NUTEPATYPHbIX NPaBua U CTPEMUANCL CO30aTb
NO3TUYECKUN “OKCMEPUMEHT”, OCHOBAHHbLIN HA MPUHLMMNE eCTECTBEHHOIO
n3obpaxeHnsa YeNoBEYECKMX YYBCTB U CTpacTen, 0ObIAEHHOMN XU3HMN.
Mpeancnosue, HanMcaHHoe BopacBOpPTOM KO BTOPOMY M3AaHuIo “JInpnyeckunx
6annan” (1800), aBunocb MaHMPECTOM aHIMMNCKOro pomaHTuama. Moat
roBOPUT O HEOOXOAMMOCTW BbIOMPATbL NPOUCLLIECTBUSA OObIAEHHONW XN3HUN U
n3obpaxatb UX B CBETE NO3TUYECKOro BOOOpaxeHus, KoTopoe 00bl4HOE
pucyeT B HeoOblYHOM acrnekTe. [peaMeToM No3snu JoMKHa CTaTb Cefibckas
>X13Hb, NOO B MPOCTOM U CKPOMHOW XN3HWN C BONbLLEN HENOCPEACTBEHHOCTbLIO
NPosIBNSIIOTCS YesloBeYeckme CTpacTu, Xn3Hb cepaua. B OGbITuM NpocTbix
NI0OEN XN3Hb CTPACTEN CNMBAETCH C KPACOTOM 1 MOCTOAHCTBOM Npupoabl. B
rnos3um Haao BOCMPOM3BOANTb S13bIK MPOCTOMIOANHOB.
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93blk N033mMn BopacBopT cTpemMmnTcs Npnbnnantb K 93blKy NpO3bl,
cunTas, 4To A3blK XOPOLLEN NPO3bl BMOJIHE NOOXOOUT A4S MNO33UMN.

B npegucnosun Kk nspaHuto “Jimpmnyecknx 6annan” 8 1815 r. Bopa-
CBOPT NULLIET O HEOBXOOAMMbIX YCNOBUSX N033UN. OTO — HabnoaeHue um
onvcaHue, YyBCTBUTENLHOCTb, pa3MblllfieHne, BoobpaxeHne, paHTasus,
BbIMbICEN, OLEeHka. BoobpaxeHne npusBaHo Bo30OyXaaTb 1 NoaaepXmneaTb
BEYHOE B YENI0OBEYECKOM NPUPOoae, OHO PACKPbIBAET U BbIPAXXaAET BHYTPEHHUE
CBOMCTBa 4Yen0BeEKa.

Tema no6GBM B LENIOM He XapakTepHa A9 NO3TUYECKOro Hacneams
BopaceopTa, kKoTOopbli cTapanca maberatb CAWMWKOM CUJbHbIX
MHOMBUAOYaNbHbIX YYBCTB M CTpPacTel, cunTas ngeanomM camooTpeyeHne u
nokow. En nocBsaLEeH TONMbKO NUPUYECKU LMK O JTIoCK, HO 1 30€Cb MaBHbIM
oKa3bIBAETCA NO3TU3auUna XN3HU npupoabl. Noatnyecknin umkn o Jliocu
(Lucy poems), Bka4alowmin cTuxotBopeHus: Strange Fits of Passion Have |
Known, 1799; She Dwelt Among the Untrodden Ways, 1799; | Travelled
Among Unknown Men, 1799—3T0 NoaTn4eCKuin pacckas IMpUYeCKoro repos
0 BrnacTtu nobeu. PomaHTnyeckada noboBb 3aragoyHa; 9To — cTpacTb,
MCMNOJSIHEHHAA TaWHbl. [epoil cTpeMuTcs K NodOUMOIN, KOTOPOW yXe HeT B
XuBbiXx. O cMepTun Jllocu OH aoragbiBaeTcs No 3HAMEHWUIO B NPUPOAE: CBET
NyHbI norac. Jllocn — BOMJIOLWEHME KPacoTbl NPMpPOabl, €e CMEPTb — 3TO
cnuaHue ¢ npupopaon. O6pas Jllocu—aTo 0Opa3 manekow POoAuHbI, Mo
KOTOPOMN TOMUTCS IMPUYECKUIA Frepo.

1.3. Camioan Teinnop Konpugx
(Samuel Taylor Coleridge, 1772—1834)

Ona noasnn Konpupxa xapakrtepeH GaHTacTUYECKUIN 3JIEMEHT,
CTpawHoe N CBepxbecTecTBeHHOe. B acTeTunyecknx B3rnggax Konpuoxa
BaXXHENLLYIO pOJib UrpaeT KoHUenuus BoobpaxkeHus. B ctatbax o LLlekcnvpe
OH onpegaenseT BooOpaxeHMe Kak cnoCOOHOCTb Mo3Ta COEAUHSATD,
CMHTE3MpPOBaTb PA3/IMYHbIE 3IEMEHTbI; YPaBHOBELUMBATL WUAN MPUMUPSATH
NPOTUBOMOJIOXHbBIE M MPOTMBOPEYaLLMEe APYr APYrYy kadecTBa. BoobpaxeHue
— 3TO “4yBCTBO HacnaXaeHUst My3blKallbHOCTbIO TBOPEHUS 1 CNMOCOBOHOCTL
NPOMN3BOANTbL TakOe HacnaxaeHme”.

Hanbonee xapakTepHblM npounsseneHnem Konpupxa sasnsgertcs
pomaHTMyeckasa 6annaga “lNoama o ctapom mopsike” (The Rime of the
Ancient Mariner, 1798). B 3TOM npouM3BEeAEHUN paCKpbiBaeTCH
ryMaHucTmyeckass MbiCilb 0 HE0BX0ANMOCTM NPEOoAOSIEHNS OOANHOYECTBA U
YCTaHOBJIEHUS! YENOBEYECKMX OTHOLLEHWIN, OCHOBaHHbIX Ha Nto6BU 1 fobpe.
34€eCh Xe pa3BMBaETCH N XPUCTUAHCKAa naes o TOM, YTO cTpagaHue genaet
YyenoBeka MyapbiM, a NokasiHue uckynaet rpexu. CioxeT 6annagbl cCoaepXuT
CBEPXbLECTECTBEHHbIN 3/IEMEHT; 0BLLNI KONOPUT NMPOU3BEAEHNS OTANYAETCS
Mpa4vHo paHTacTUKON, aTMOCGhEPON yxaca 1 cTpaxa.
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MoTyCTOPOHHUE MUCTUYECKME BUAEHUS nepepaHbl Konpuaxem BO
dparmeHTe “Kybna XaH, nnn Bugenme Bo cHe” (Kubla Khan: or A Vision in a
Dream, 1798). Opa “Cnokoiicteue” (Ode to Tranquillity, 1801) 3HameHyeT yxon,
rnoaTa B CBOW BHYTPEHHUI MuUp. 03T npeanoymMtaeT CNOKOWCTBME CnaBse.

1.4. PomaHTUKM Mmnaawero nokoneHns

Axopax NoppoH baiipoH
(George Gordon Byron, 1788—1824)

PomaHTnam BaipoHa BO3HMKAET Ha OCHOBE MSATEXHbIX BbICTYMNIEHU N
BOVH B cTpaHax EBponbl. 03T nucan: “Us xaoca rocnogb co3gan Mup; 13
MOTy4YMx cTpacTen poxpaertcsa Hapon”. Morydyme cTpacTy NO3ITUYECKUX
npousseneHnin BanpoHa aBUINCH BbIPAKEHNEM MATEXHbIX CTPACTEN 3rOXU.

BaipoH 6bl1 NPUBEPXEH MPOCBETUTENILCKUM MUaganam un acTeTuke
Kflaccmumsma, OHaKo OH ABJIFeTCS NO3TOM-POMAHTUKOM. lNpeknoHeHne
nepen pasymMmoM COMNPOBOXAAETCH MbIC/bIO O HEPA3YMHOCTU COBPEMEHHOM
0EeNCTBUTENLHOCTU. [Npn3HaHmne KnacCuuLMcTUY4eCKoOM CTPOrocTy U ACHOCTU
coyeTaeTcsl C M30OPaXEHNEM CITOXHbIX M HESICHBIX YYBCTB, OKPaLLEHHbIX
MpayHbIM HacTpoeHnem. [enCTBUTENbHOCTb UCMbITLIBAETCH HE TOJIbKO
pa3ymMoM, HO 1 POMAHTMYECKON npoHnen. Miaen npoceeTnTenen BuICTynatoT B
TBOpYecTBe baripoHa B HOBOM, TpaHCHOPMUPOBAHHOM BUAE. Y Mo3aTa yxe
HET ONTUMUCTUYECKOM BEPbI BO BCECWIIME pa3yMa.

B 1807 r. BalipoH u3pgan cBoi Nepeblii NO3TUYECKNI COOPHUK «Hachl
pnocyra» (Hours of Idleness), kyga BOWNN CTUXWN, HABESHHbIE €r0
npebbiBaHnem B LLoTnaHgmu, a takxe nepsble 0Opa3subl NIOOGOBHOW U
rpaxgaHckor noasmun. CTuxm mMononoro rnoata 6biv BCTPEYEHbI SBHO
BpaxaebHo. B oTBeT Ha HecnpaBeavBble ypekun, OPOLIEHHbIE B €ro aapec
XypHanom «3anHbyprckoe o603peHune», balipoH Hanucan caTMpUYeckyto
noamy «AHrnminckue Gapabl U WwWoTnaHackme odbospesatenn» (English Bards
and Scotch Reviewers), B KOTOPOW He TOJIbKO Aan OOCTOWHYK OTNOBEOb
He3a4auYnnBbIM KPUTUKAM, HO U HAHEC YYBCTBUTENbHbIA yaap CBOUM
nMTepaTypHbIM NPOTUBHMKAM-NO3TaM «O3€pPHOM LWKOSbI». Yepes aBa roga
nocne n3pnaHusa kKHUrm «Yacel gocyra» banpoH cosepLunn nytewecTsme no
WcnaHuun, Moptyranum, Npeumn, And6aHum n Typunu. BnevatneHus ot aToi
rnoesnkn oTpaxeHsol B Noame «[anomHnyectso Yannbg Maponbga» (Childe
Harold’s Pilgrimage).

OHa 6bIa HavyaTa BO BpPeEMS 3arpaHMyHoro nytewecTteus balipoHa B
1809— 1811 rr. B noamMe WKMPOKO OTpaxeHbl BrneyaTneHnsa noaTta oT
noceuieHna Micnannu, Andanumn, Npeunn. [1Be nepsble NeCHU, U3O0aHHbIE B
AHrnun B 1812 r., umenu 6onbLuoit ycnex. Mo xxaHpoBbIM 0COHBEHHOCTAM 3TO
NMpo-anuyeckada noama, HanncaHHaa B GopMe No3TUYECKOro NyTeBoro
OHEBHMKA.
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B nosme nogaBngeTcsa HOBbIN Frepo POMaHTMYECKOW nuTepaTyphbl.
Yarnbg Maponba — MeyTaTesNb, NopbIBAOLWIWIA C NTNLEMEPHBLIM OOLLLIECTBOM,
pednekTupyloLwun repoin, NoaBepranWmnin aHann3dy CBOM NEpPexmBaHus.
30eCb — NEPBOUCTOKMN TEMbl AYXOBHbIX UCKaHU MONOO0Oro 4YesnoBeka,
CTaBLUeW oaoHOM 13 Beaylwmx B nutepatype XIX B. OoepXumblii XXenaHmem
6exaTb OT NMPMBbLIYHOINO XW3HEHHOro yKnaga, pa3o4yapoOBaHHbINA U
HenpumMmmnpumsbli, Yannoa Maponbn yCTPEMASETCH B AANEKNE CTPaHbI.
AKTUBHBIN caMmoaHann3 aenaeT ero NaCCMBHLIM B MPaKTUyYeckomn coepe. Bee
€ro BHMMaHue MNOrjoWeHO NMepPexXmnBaHnUaIMm, BbISBBaHHbIMU Pa3pbIBOM C
0O6LLLECTBOM.

MosmMa NMpOHMKHYTA rpaxaaHckum nadocom, KOTOPbLIA Bbi3BAH
obpauieHmemM K MacliTabHbiM COBObITUAM COBPEMEHHOCTU. B nepsoii un
BTOPOW MECHSX 3HAYUTENbHYIO POSib UrpaeT TeMa HapOAHOro BOCCTAHUS.
MoaT npmBeTCcTBYET OCBOBGOANTENLHOE ABUXEHME HaponoB McnaHum m
Mpeuunn.

Bonee akTMBHOro, LIENEYCTPEMIIEHHOIO reposi-byHTaps NoaT co3gaeTt
B LUMKJIE CBOUX «BOCTOYHbIX Noam» (1813-1816) - «ayp» (The Giaour),
«Abunpocckaa HesecTa» (The Bride of Abydos), «Kopcap» (The Corsair),
«Jlapa» (Lara), «Ocapga KopuHda» (The Siege of Corynth) u «[MapunaunnHa»
(Parisina).

naBHas npobnema Bcex “BOCTOYHbLIX” NO3M — npobaemMma NMYHOCTU B
ee HernpuMrupruMoM CTOJIKHOBEHUM C 0OLWEeCcTBOM. POMaHTUYECKUIA repoii
“BOCTOYHbLIX” MOOM — MHAMBUAYANUCT, UCKIIOYUTENbHAA JINYHOCTb,
ofepXxumasi CUnbHbIMK cTpacTsamn. Fepoil nopbiBaeT ¢ 0OLLECTBOM, He
Xenast MMpPUTBLCS C XEeCTOKON oOmaoi 1 HecnpaBenIMBOCTbIO; OH CTAHOBUTCS
Ha NyTb MecTu N 6opbObl. CMbICI XM3HN 3TOrO N3ros — B 6opbbe NpoTmB
necnotuama m B N0OBU K YHUCTOW NpedaHHOWN XeHLUHe. DTOoT repon —
neqarenbHas 1 akTUBHAs HaTypa, HO OENCTBYET OH TOJIbKO BO MM$S CBOMUX
JINYHBIX LENEN.

Teme Tparnama MATEXHOW NNYHOCTU MocBauweHa Gunocodcko-
cumMmBonnyeckas apama“MaHdppen” (Manfred, 1817).

TuTaHN4eckmin repoii n3obpaxeH Ha GoHe BeNUYECTBEHHOM anbnUINCKON
npupoapl. NMopobHo Paycty, MaHbpen noctur Bce 061acTN YENOBEYECKOrO
3HaHWUS, eMy NoanacTHbl Ayxm. OH MeyTan ObITb «MPOCBETUTENEM HAPOA0B», HO
B TO XX€ BPEMS], HE A0MYCKa MbIC/IN O TOM, YTO MOXET ObITb MOCTaBNEH HA OAHY
CTyneHb ¢ apyrumm ntogbmun. OH npegnoyen ans ceds cyap0y ropaoro 0auHOYKM
1 He NMoBepwuI B TO, YTO MOXET NtlobuUTb. ITO NpuBENo K rmbeny Bo3ntobneHHOM
MaHdppena AcTapThl, yTpaTa KOTOPOW OTKPbIa My ero pok: OH Obll POXOEH
JOOUTb 1 HEe MOXeT 3abbITb AcTapThbl. CBOIO BNAcTb Haf, AyXxamMn OH UCMONb3yeT
Ons Toro, 4tobbl BbI3BaTb M3 LAPCTBA MEPTBbIX ACTapTy N BbINPOCUTL Y Hee
npouieHne. MoHonor Mandpeaa B CUeHe BCTPEeUYM C AyXOM ACTapThbl SBASIETCA
OAHNM MX CaMbIX CTPACTHbIX IIOOOBHbIX NMPU3HAHWIM B MUPOBOM apamMaTyprmun.
JNInwib 3TO OTKPbLITOE Npu3HaHue B ntobBu Kk Actapte maet MaHdpeny
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ocBOOOXAEHME OT Tep3aBLUKX ero cTpagaHuii. “MaHdpen” n3BecteH PycCKomMy
yuTtatento B nepesoae M. ByHuHa.

B TBOpuecTBe bapoHa cunbHee, 4eM y APYrMx POMaHTUKOB, BbIPA3WICS
Tparn3m un gpamaTu3aM 3Mnoxu. TparMyHa no CBOEMY COAEepXaHWIo noama
“LLUnnboHckunin y3HUK” (The Prisoner of Chillon, 1816). 'epoin noambl LLUBENLAPCKWM
pecnybnmkaHel, boHnBap— Tparnyeckasa eurypa 6opua, oka3aBLLEroCs B HEBOJE.
Ero meuta o cB0604e — 3TO TOT CBET BICOKOrO HPABCTBEHHOIO Uaeana, nepeg,
KOTOPbIM OTCTYyMaeT Mpak Noa3emMesbs.

Muctepua “Kamn” (Cain, 1821)—kpynHeillee nponsBeneHue
no3aHero baripoHa. 3To nupuyeckaa gpama unm, ckopee, NUPUKO-
ApamaTtumyeckas noama, Tak Kak gpamMaTtmyeckme npuembl BCELLENO
NnoAYNHEHbI 30E€Ch NMPUYECKOMY CTPOIO nponssedeHud. MnasHoe B “KanHe”
He gpamaTu3m cobbiTuin, a dunocodceckas megmTauna. Ha matepunane
M3BECTHOW Bubnenckon nereHapl NO3T CTaBUT COBPEMEHHbIE PUnocodpckme
npobnembl. NoeliHO-Xyo0XXeCTBEHHOE peLleHne 3Tux npobnem oTnnyaeTcs
MacLUTaBbHOCTLIO 1 0O0OLLLEHHBIM XapPaKTEPOM.

Bubneiickmin 06pa3 KamHa nepeocmbicneH y bapoHa. 3710 yxe He
CcMBON 3Nna; younincteo Asens coepluaetcsa KanHom no 3noi sone Merossl.
Cam KawnH BbICTynaeT B N0aMe KakK BOMIOLLEHNE YENOBEYHOCTU N A0OPOTHI;
BO3BbIlLUEHHA NoboBb KanHa k Age. KanH — ByHTapb, repoi, cTpeMsLmuincs
K OENCTBMIO BO MMS UCTUHbI, fobpa n cyacTtbsd. Korga BcTtaet Bonpoc o
BbIOOpPE XU3HEHHOro NMyTu, OH BbIBMpaeT NyTb repomnyeckoin 6opbbbl. epoi
6opeTca NpOTMB HecnpaBeAJIMBOCTU U gecnotmama Merosbl, 3a
OCYLLIECTB/IEHME CBOEr0 HPAaBCTBEHHOIO naeana.

BepwnHon tBopyecTBa banpoHa gaBngetca He 3aKOHYEHHbIN UM
MOJIHOCTbLID POMaH B cTuxax «[oH >XyaH», Hag, KOTopbIM MNOo3aT paboTan Ha
npoTsXXeHnn Bcero npebbiBaHuga B Utanun. [naBHbIM repoeMm CBOEro
nyyqwero npoudseneHus banpoH coenan nereHgapHOro MCNaHcKoro
nBopsiHnHa [loH XXyaHa, nepemMecTmB ero B HOBYIO OOCTAHOBKY U NepeHecs
BpemMa ero xm3Hm Ha koHeu XVIII B. Bexas n3 NcnaHum, LoH XyaH
HEKOTOpOEe BPEMS XMBET HA OOAHOM U3 rpeyeckux OCTPOBOB, 3aTEM OH
nonapaeT B Typeukuii nneH u 6exnTt ottyna. BmecTe ¢ pycckumm
Boickamu CyBopoBa [JoH XyaH wtypmyeT kpenocTb Mamaun. Mocne aToro
OH OKa3bIBAETCH Npu ABOPE PycCkKon nmnepatpuubl Ekatepunsl I, koTopas
MOCbINaeT ero ¢ gUNIoOMaTUYECKMM NOPYYEHNEM B AHIIMIO.

Bonblioe BO3OENCTBME HA NUTEPATYPY EBPONENCKMX CTPaH okasas
“ODapoOHUYECKN” Tepon — MATYWAaCa JIMYHOCTb, HEOOBONbHAS
COBPEMEHHON OENCTBUTENBHOCTbLIO, OYHTYIOLLIAA NPOTMB BCEX YCTAHOBEHUN,
CKOBbIBaloLWMx cBOOOAY, NMMYHOCTb pas3oyapoBaHHaAa M O0AMHOKas, vllyLlas
CaMOYyTBEPXAEHNS B UHAMBUAYaNbHOM AencTeuu. Fepont 6aripoHOBCKUX
rnoaM okasan 60/bloe BAUSHUNE HA MUPOOLLYLLEHNE LENoro NoKoJseHNs
€BPONENCKON Monogexan.
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1.5. Nepcu Buwun Wennn
(Percy Bysshe Shelley, 1792—1822)

Ona xypoxecTtBeHHON cuctemsbl LLennn xapakTepHbl choXHagda
CUMBOJIMKA, gpkas MeTadOpUYHOCTb, accoumaTMBHoCcTb o6pa3oB. OH
TAroTena K WUpPoknm o60buweHnamM 1 nodatTndeckmm abcertpakumam. Ons
pomaHTu3ama Llennn xapakTepHa cBoero poga “noasmsa no3HaHua”,
NnoaTN4eCKoe BOCMNPULATUE U OCMbICIIEHME CaMOro NnpoLecca no3HaHug.

Wennn yunnca B UToHe n Okchopackom yHUBepcuTeTe, HO Obin
ucknodeH 3a nybnukauuio namdpnerta “Heobxogumoctb atemama” (The
Necessity of Atheism, 1811). B 1812 r. Llennu BbICTyNun 3alLNUTHUKOM
MHTepecoB upnaHackoro Hapopa. WMpnaHackas npobnema ctana
copepxaHnem ero namdnetos (“ObpalleHure K upaaHackoMy Hapogy” — An
Address to the Irish People, 1812). CBo60a0n06MBble NAEN BbipaXeHbl B
namonete “Oeknapauna npas” (Declaration of Rights, 1812).

Monntnyeckne M MopanbHO-3TUYeCcKkMe BO33peHusa LWennwn
CKNlaapIBaNINCh Nnoa, BAvsiHneM ppaHLy3CKMX NpoceeTuTenen, a takke NerHa
n FogBuHa, ero Tpakrtarta “lMonntnyeckasa cnpasennneBocTb”. loen aToro
TpakTaTa Haxoaqart passutme B dunnocodcekor noame Wennu “Koponesa
Ma6” (Queen Mab, 1813). Cam aBTop nucan o6 aton noame: “lNpoiunoe,
HacTtosuwee v byayuiee — BOT BEIMYECTBEHHbLIE N BCEOOBEMIOLLME TEMBI
37Ol No3ambl”. MN03T CTPEMUTCS K YHUBEPCA/IbBHOMY 0XBaTy ObITUS: Npupoaa
naHa B macwTabax kocmoca, o6WecTBO — Kak naHopama UCTOpuu
yenoBeyecTBa. ClOXETOM NOSMbI ABAAIOTCA He coObITUNA, a pasBUTUE
aBTOPCKOW MbIC/IM 006 MCTOPUYECKOM MPOrpecce.

OTKIMKOM Ha COBPEMEHHbIE HAPOAHbIE OBMXEHUSA SIBUIACb NoaMa
Wennun “BocctanHme Mcnama” (The Revolt of Islam, 1818). B Heli noaT
BOMNOTWUA CBOW upean pesonwouuun. Mo cnosam Wennu, B “BoccTaHunm
Mcnama” oH xoTen BUAeTb No3mMy “O Takoh peBOOLUMK, KOTOPas BMOJSIHE
MOXET MPOU30MNTN B KaXKO0M €BPONENCKOn cTpaHe”. XOoTa MeCTOM OENCTBUSA
ansetca KoHCTaHTMHONOMbL, NO3T He 3a60TUTCA O TOYHOCTU NOKaNbHbIX
npumeT. EMy BaxHO co3patb 0600LWEHHYIO KApTUHY BOCCTaHUS NPOTUB
TUpaHun. B peBontouMOHHO 6opbOe y4aCcTBYIOT HE TOJIbKO LEeHTpasbHble
repon — JlaoH n CutHa, HO 1 Hapog. CioxeT noambl paHTACTUYEH U
packpbiBaeTcsa B Gopme BUAEHWS, HO 3TO “BUAEHME” OEBATHAALATOro Beka”,
T. €. 0 COBPEMEHHOM SIBJIEHUMN.

B mapte 1818r. Wennn nokmHyn AHrnuio. lNocnegHne rogpl OH Xun B
UTanun, roe nopgepxmean gpyxeckme oTHoweHusa ¢ banpoHom.
leponyeckad Tema B TBOpYecTBe Lennu Hawna Hanbonee aApkoe
BblpaxeHune B punocodpckoin noame “OcBoboxaeHHbI MNMpomeTein”
(Prometheus Unbound, a Lyrical Drama, 1820). B npeancnosumn K noame
LLIennn 060CHOBLIBAET CBOO MHTEPMPETAUMIO NPOMETEEBCKOM TeMbl. LLiennn
pewunn npeancTtaBuTb cBoero lpometeas He MPUMUPUBLLMMCSH, HE
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OPOrHYBLLIMM Mnepen KOBapHbIM MPOTUBHMKOM; OH BOMJIOTUN B ero obpase
Jlydluve YenloBeYeckue KayecTBa: Benmyne aywmn, 6eccrpalume nepes cuiom
3na.

B nupuyeckmnx ctuxotBopeHuax Lennu reponyecknm temam
COOTBETCTBYET MacwTabHoe n3obpaxeHne MOryymx cuia npupopasbl.
Kocmuueckme npocTtopsbl, 6ypu, NOTOKM, BETEP—TaKoBa CTUXUS IMPUYECKNX
wepnespor noata. Mpupopaa B ctuxax LLennu npencraet B 6YpHOM ABMXEHUMN
1 HENPECTaHHOM N3MEHEHUN.

OcTeTnyeckne B3rnanbl LWennu Hanbonee NOMHO BbipaXeHbl B
TpaktaTe “3awmTta noasun” (A Defence of Roetry, 1821, ony6n. B 1840r.)
Lennn Bbickadan ceon B3rnsabl Ha cneumdunky noasum. Moasus ocHoBaHa
Ha “BHELLHUX N BHYTPEHHMX" BNevaT/eHunsax yenoBseka. Putm poxgaetcs Kak
MMUTaLUUS NPUPOOHbLIX ABeHUA. MoaThl “BbipaxatloT BNMsaHME obulecTtBa U
npupoabl Ha X COOBCTBEHHbIN YM”. “BbiTb MO3TOM — 3HAYUT NOCTUYb
MCTMHHOE U MpekpacHoe, C NMOMOLLbIO C/loBa NMOHATbL A006po...” MoaT, no
npencTasneHuto LWennn,— 9To Npopok, KOTOpbIN BUAUT Oyayuee B
HaCTOSLLIEM; B €ro MbIC/ISIX COAEPXMTCS “3apoablll OyayLero UBeTeHNs ».

LWennn Bowen B MUPOBYIO NUTepaTypy Kak noat-TupaHobopedu,
NPOCNaBnALWMIA NPOMETEEBCKNIA Frepon3M NpekpacHoi cBoboa0ntobmnBomn
nnyHocTn. MedTa noaTa-poMaHTMKa packpbiBaeTcs B noasuu Lennu B
dopMe KapTUH cHacTImBoro éyayuiero.

1.6. JIoHOOHCKNE POMAaHTUKN

O>xoH Kutc
(John Keats, 1795—1821)

MoaT-NMpuUK, NMCaBLWWKA Ha BbICOKME TeMbl Nt0O6BU, KPACOThI,
nckycctBa, OXoH Knutc Obi1 4enoBekKOM ApamMaTMyieckon cynbObl.
OTKasaBWUCh OT 3aHATUIA MeauumHon, KUTc noceaTun cebs noaTuieckomy
TBOpYecTBY. HO Xu13Hb ero 6bina Hepgonron: B 25 net oH ymep ot
Tybepkynesa. Kutc cosgan npousBeneHns, cTaBllne weneBpamu
aHrNMnckom noa3mmn. Mo cBOMM couuvanbHbIM U 3CTETUYECKUM B3rnggam
KNUTC OTHOCUTCH K TEYEHUIO JIOHOOHCKMX POMAHTUKOB. Bnnxe Bcex K HeMy
Obln X331UTT.

TeyeHne NOHOOHCKUX POMAHTUKOB OEMOKPATUYHO B CBOEN OCHOBE.
Kntc, Xas3nutT, J1am, XaHT BbICTynann ¢ KpUTUKOWN 0OLLLECTBEHHbIX MOPSAAKOB
M TOPUNCKOM NONUTUKN AHrNuK, npegnarann pagukanbHble pedopMbl,
3awmuiany npasa JIMYHOCTMW, BbICKa3biBa/IM NPOrPeCCUBHbLIE 3TUYECKUE U
3CTeTMYEeCcKME noen.

Kntc — mactep coHeTHOn popMbl cTuxa. Ero coHeTtbl oTnuyaioTcs
rnybuHoi GrnnocodCckom MbICIIN U BMECTE C TEM NPOCTOTOMN My3blKanbHOM 1
rapMoHmnyeckom ¢opmbl. Tema noaTta, ero TBOPYECKOro CaMmoCO3HaHUSA U1
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OTHOLLIEHNS MO33UM K XXM3HU — OCHOBHOE coaepXaHue coHeToB Kntc.
PomaHTnueckmn ngean Kntca — B noumckax nm yTBepXAaeHuu

nepBo3aaHHOM kpacoTbl. OH BUOUT KpacoTy B peasibHOM M1pe, BOOBpaxeHne

OTKPbIBAET 3Ty KPAcoTy U BOCCO34aEeT ee B MNO3TUYECKOM NPOU3BEOEHUN.

Kntc obpalyancsa K pasnnyHbiM XaHpPoBbIM OpMaM — COHeTy, ofe,
6annane, ncropudeckon Tpareaun (“OttoH Benuknin” — Otho the Great,
1819) n nosmamM: He3aBepLleHHasa caTupudyeckasa noama (“Konnak u
6ybeHubl” — The Cap and Bells), ngnnnuyeckasa (“OHanmuoH”, 1817),
Tparndyeckaa (“Nsabenna”, 1818, “Jlamua”, 1819), repomnyeckad
(“r'vnepnon”, 1818).

2. POMAHTU3M. NMPO3A

2.1. BanbTtep CkoTT
(Walter Scott, 1771 - 1832)

TBopuyecTBO Banbtepa CkOoTTa — BaXHbI 9Tan B pa3BUTUN
nMTepaTypHOro npouecca B AHrInK, OTPasuBLLNM Nepexon OT POMaHTU3Ma K
peanusmy.

B muposylo nutepatypy BanbTep CKOTT BOWEN Kak co3gaTenb
MCTOPUYECKOro poMaHa. 3a CBO XM3Hb CKOTT Hanucan 28 pomaHoB,
HEeCKOJIbKO NoBecTen M paccka3oB. MHOrne ero pomaHbl MOCBSLLEHbI
uctopun LLloTnanamn: 970 Tak Ha3blBAEMBbIE «LLIOTNAHACKME POMaHbI», Cpean
KOTOpbIX: «YaBepnu, nnu LWecTtbaecat net Hazan» (Waverley, or 'Tis Sixty
Years Since, 1814), «'an MaHHepuHr» (Guy Mannering, or The Astrologer,
1815), «AHTukBapuin» (The Antiquary, 1816), «[lyputane» (Old Mortality,
1816), «Po6 Poin» (Rob Roy, 1818) n gp.; nctopuyeckoe npotiusioe AHrnm
BOCMNPOU3BEAEHO B pomaHax «AneBeHro» (lvanhoe, A Romance, 1820),
«MoHacTbipb» (The Monastery, A Romance, 1820), «A66at» (The Abbot,
1820), «Kenunneopt» (Kenilworth, A Romance, 1821), «ByacTtok»
(Woodstock; or The Cavalier, 1826); B «KBeHTuHe Lopeapae» (Quentin
Durward, 1823) onucaHbl cobbiTus, npoucxogsiume Bo @paHumm Bo BpeMS
npaeneHus Jlionosuka Xl.

YcnoBuemM co3paHua MOAJIMHHO UCTOpuYyeckoro pomaHa CkoTT
cunTan cepbesHylo NpobremMaTrKy U UCTOPMYECKYID TOYHOCTbL. [lucaTens
TwartenbHO W JOBGPOCOBECTHO M3y4yas UCTOpUYECKMEe NaMATHUKMU,
[OKYMEHTbI, KOCTIOMbI, 00Obl4au.

Kaxgabin n3 pomaHoB CkOTTa OTKPbLIBAET NEpPeS YntaTeniem Lenbii Mmp
BaXHbIX MCTOPUYECKNX COOLITUIA N BONbLUMX YenoBe4Yecknx H4yBcTB. B cBoem
€[MHCTBE €ero POMaHbl COCTaBASIOT rPAHAMO3HYIO MaHOPaMy XU3HU AHMIUN U
LLloTnaHonn Ha NpoTsXXEHNM HECKOSIbKMX CTONETMIA, OT KOoHUA Xl oo Havana XIX B.
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KnioyeBbiMM poMaHamMm WOTNAHACKOIO WU aHMMNCKOro LIWMKIIOB C
MOJSIHbIM OCHOBAHMEM MOXHO cuuTaTtb «Pob Posa» 1 «AinBeHro». B aTux apyx
pomaHax BO BceM Orecke nposiBUiIoCb MacTepcTBo CkoTTa-poMaHucTa.

PomaH “Po6 Pon” (1817) cunMtaeTcs ny4ywinm B LLIOTNAHACKOM LMKNeE.
Ero repoin — npocTtoin woTnaHaey, Po6 Poi, obMaHyThih 1 orpabneHHbIn
3HaTbio. B aTOM 06pa3e aBTOp BOCNPOM3BEN MOOJIMHHbIE YEPTbLI peasibHO
CYLECTBOBABLUEr0 BOXASA LIOTNAHACKNX FOPUEB, MCTUBLUENO MpPaBsAWMM
Knaccam 3a cebs 1 3a pasopeHHbIn umm Hapoa. Cyabba NpuBoaUT K HEMY
®psHka OcbanamcToHa, 06pasoBaHHONO OHOLLY, CMeslbYyaka, OKka3aBLLErocs
B ryuie cobbituin 1715 r. CblH noHOoHCKoro kynua MpsHk nonagaeT B 3aMoK
CBOEN OBOPSHCKOM POAHM, CTOSALWMIA HA FrpaHULE HEBEOAOMON ANS HEero
pomaHTuyeckon LLloTnaHommn, n npoHnkaeT B TaliHy 3aroBopLuukos. CloxeT
pomMaHa ns3obunyeTt ocTpbiMM NoBopoTaMn. Hepea Bce nepunetun cynbobl
Mp3HK NPOHOCUT YyBCTBO BEPHO NM0OBU K n3bpaHHULLE CBOEro cepaua u
KpOME TOro npo3peBaeT nonmtmieckn. AHrnmnckas peonanbHas 3HaTb, HE
HapesiCb HaT cebe CO3HNKOB B OCYLLIECTB/IEHMM MEUTLI O pecTaBpaumm Ha
npectone anHactum CTioapToB, BepOyeT WOTNaHOCKYIO FOPHYIO BONIbHULY —
HeoOy30aHHYI0, KOCHYIO, TEMHYIO CUTY, CKITOHHYIO MOAAepXVBaTh aBTOPUTET
CTapUHHbLIX CEMEN, C KOTOPbIMW aCCOLUMPOBANNCb NpeacTaB/ieHUs O
camocToaTenbHon LWotnanaun. CnpaBegnuebin cyd Hag obua4Ynkamm
Hapoga, NPoanBLIMMKU HeMano 6e3BUHHON KPOBWU, TBOPUT BGnaropoHbii
pa3boiiHmk Pob Poin, npecneayemsbiii LLOTNAHACKOW NMOMNLMEN.

B pomaHe “AriBeHro” (1819) 6ywytot deomanbHbie ycobuupl Xl B.,
NbeTCA KPOBb B KPECTOBbIX noxogax. Monoaomy pbinapto Yunedpeny
ANBEHI0O NMPUXOANTCS KOMbEM M MEYOM 3allmuiaTb CBOIO YECTb U Npaea,
CBOI0 BO3/I0OEHHYIO, MPeKkpacHyio neam PoBeHy, pykmn KOTopoi oobmnBaeTcs
XeCcToKunm kpecTtoHoceu bpuanH pe Byarnnbbep, cnocobHbIN Ha
npecTtynnenud. MNMpenoTBpaTUTb HecYacTbe M BOCTOPXECTBOBATb
cnpaBeninMBOCTM MNOMOraeT BMelWaTeNbCTBO HE TOJIbKO TaWMHO
BO3BpAaTUBLLErOCS U3 KPEeCTOBOro noxoaa B AHrnuto kopons Puyappa
JNbBMHOE Cepaue, HO U NereHaapHoro pa3borHmka, 3aWmnTHMKA YrHETEHHbIX
PobuHa Nyna.

2.2. DxeitH OcTeH
(Jane Austen, 1775—1817)

IxenH OcTeH poamnacb B CEMbe CEMIbCKOro CBSALLEHHUKA 1 NpOoBena
CBOIO XM3Hb B KpYry gomMalliHmx 3aboT. B cBoemM paHHEM MpousBeneHun
“HopTeHrepckoe abb6atcTBo” (Northanger Abbey, 1797—1803) oHa co3pana
napoamio Ha rOTUYECKUIA POMaH. ABTOPCKasa MPOHUS OKPacuia NpuKIloYeHms
IOHOV aHTazepkn, KOTOPYI0 POAUTENN OTNPaBuaIv Ha MOOHbLIN KYpopT,
Ha[eacb, YTO OHa TaM YCTPOWUT CBOIO cyabOy, yaayHo Bblnas 3aMyx. PomaH
LLIOKMPOBa CBOUM OTKPOBEHHbLIM NMPe3peHMeEM K 0ObIBaTENIbCKOMY CO3HaHMIO
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1 6611 oNybNMKOBaH NMLLbL Nocne cMepTu aBTopa — B 1818 .

CounanbHo-o0b6anunTenbHasa HanpaeieHHOCTb Tpaauunm Y. FoasmHa
Halwna Takum obpasom npogokeHne B TteopyecTtse [. OcteH. B. CkoTT
BbICOKO OLLEHW1 TBOPYECTBO nucaTtenbHuubl: “Mpeanodyntan oOblaeHHbIe
NMPOUCLLECTBMS N repoeB, BeayLmx 0bbi4HbIA 00pas Xn3HW, oHa co3gana
3apucoBku, obnagaowme NOAMHHLIM YYBCTBOM N OPUTMHANIbHOCTbLIO”.
TanaHnTt . OcTteH oTtmeTun n apamatypr P. WWepuaaH, HO nognnHHOE
nPM3HaHme MpuUWNo Nnwb B XX B., KOrga MOBbLICUJICA UHTeEpec K
BHYTPEHHEMY MUpPY, @ NOBECTBOBAHME CTaNI0 OT/IMYATbCHA TOHYaMLWeEN
MPOHMEN N ANHAMN3MOM.

B pomaHe “HyBcTBa M 4yBCTBUTENbHOCTL” (Sense and Sensibility,
1811), BO MHOrom aBTobMorpaduyHoM, NnucaTenbHULA OTAAEeT AaHb NO3TUKE
3arnaBuini B AyXe HPaBCTBEHHbIX KaHOHOB 3mnoxu [lpocBeweHnd.
CoBpeMEHHMKM OTMeYann B HEM CHACT/IMBOE COYeTaHMe 34PaBOro CMbICna 1
OCTPOYyMUS, XOpolwee 3HaHWe NI0OCKUX XapakTepoB, HEHABA3YMBYIO
MOYYNUTENBHOCTb N U3FALLECTBO (GOPMBbI.

“ropoocTtb 1 NpenybdexaeHne” (Pride and Prejudice, 1813) — pomaH o
No6BM, CBOOGOAHOM OT COCNOBHOM FOPAOCTU N UHbIX 3abnyXaeHuii. 'epoun ero
— 6oraTblil, YMHbI 1 0B6pa3oBaHHbIA apucTokpaT Japcu n aesyllka 3
6enHoli ceMbn Onns3abet beHHeT, HabnwgaTenbHas, OCTPOyMHad,
pagocTHasl, OCTPO YYyBCTBYIOLWLAS BYNbrapHOCTb U HUYTOXHOCTb CBOUX
poAcTBeHHMKOB. Monopgble niOAM NPOXOASAT CJOXHbIA NyTb OT
npenybexneHns no OTHOLLEHMIO APYTr K APYry 4O OCO3HaHUSA CBOEN OLUNOKU
M TOPXEeCTBa NOAJINHHBIX YyBCTB, 0OPETEHNS B3aAMMHOI0O CHaCTbS.

2.3. Mapu Wennn
(Mary Shelley, 1797-1851)

Mapwu Wennun, poyb nucatensa Y. NogBuHa, ¢ 1814 r. coeamHmnna cBOK
cynb0Oy ¢ Benukum noatom M. b. Wennn, ¢ kotopeiMm ¢ 1818 r. o ero
Tparudeckon rmdenu B 1822 r. xuna B Utanum. 31o ogHa U3 3aMmedaTesibHbIX
XEHLVH CBOEero BpeMeHn. [lesarHaauat neT oT poay OHa Hanmcana poMaH
“@paHkeHwTenH nnn CoepemeHHslit MpomeTeii” (Frankenstein or the Modern
Prometeus), KOTOpbI NPOYHO BOLLEN B 30710TOW (POHL MMPOBOWN NUTEPATYpPbI U
[0 CUX Mop He yTpaTui CBOeN akTyanbHOCTWU. Ero Tema, HeoObluHas Ons
CBOEro BPEMEHU 1 KpanHe akTyabHasa s CerogHsILLHEro AHs,— OnacHOCTb
MCMNOJIb30BaHMA HayYHbIX AOCTUXKEHWIA BO BPEL, YeN0oBeYeCcTByY. [[epoin pomaHa
— MOJIOOW TanaHT/AMBLIN yyeHblii PpaHKeHWTeNH MeyTaeT 0 HeOGbIBaNOM
nogsure, NnogobHoM noasury nerengapHoro MNMpometes. OH OTKPLIBAET TalHY
MCKYCCTBEHHOIO CO30aHUS XMBOro OpraHn3ma, U B pedyfnbTaTte ero ornbIToB
NosIBNSIETCS YeN0BEKONOA00OHOE CYLWECTBO — MOIMYYUA FUraHT, KOTOPLIN He
MOXET HaliTh cebe MecTa B 4esloBeHECKOM OOLLECTBE M CTAHOBUTCS 3N1€ALLNM
Bparom BCEX JIIOAEN.
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3. AHITTMUCKAS INTEPATYPA XIX 8. PEAJIU3M

3.1. Peanuam

Kak Beayliee HanpasiieHME peann3m YTBEPXOAETCH B aHIJIMNCKON
nutepatype B 30-40-e rogbl XIX B. CBoero pacuserta OH OOCTUraeT BO
BTOpOoM nonoBuHe 40-x ronoB - B Nepuon HamBbICLLErO noabemMa
yaptuctckoro pasumxeHus. B 30-40-e rogbl BbICTYynawT Takume
3amMevaTesibHble nucaTenu-peanucTbl, Kak JukkeHc, Tekkepen, cecTpbl
BpoHTe.

B 40-e rogbl Obiny co3gaHbl nydline Npon3BefeHns aHrMMNCKoro
peannama. IMeHHO B 9TO BpeM$s BbIXOOAT PpOMaHbl «JoMOU N CbiH»
OnkkeHca, «fpmapka Tuwecnasus» Tekkepes, «IxeH Anp» n «Wepan»
LWapnoTTel BpoHTe, «Mapu BapToH» dnnsabet Fackenn.

Bnectawmx ycnexos B aHrnuickon nutepatype XIX B. gocturaet
pomaH. XXaHp pomaHa NpoYHO 3aBOEBLIBAET cebe NonynsapHOCTb. JMKKEHC U
Tekkepen, cectpbl bpoHTe v Nackenn NoOMOraM CBOUM COBPEMEHHUKAM
3a4yMaTtbCs Haj, KOPEHHbIMU NpobnemMamm anoxm, pPackpbUIn Nepes HUMU
rnyGuHy coumanbHbIX NPOTUBOPEYUNIA.

Peanuctuyecknin pomaH BTOpoOM NonoBuHbl XIX B. B AHrnmm
npuobpeTaeT HoBble YePTbl U OCOBEHHOCTU. DTO NPOSBUIIOCE B 3aMETHOM
YCUNIEHUN OpamMaTU4eckoro 1 JIMPMYeckoro Havan, B 6onee npucTanibHOM
BHUMAHUU K MHTENNeKTyalbHON U AYXOBHOW XW3HW repoesB, K UX
NCUXonormm; ¢ 0cobbIM NHTEPECOM POMAHUCTLI 3TOr0 Nepuoaa OTHOCATCS K
pa3paboTke 3TUYeckoro acrnekrta oOLEeCTBEHHON npobnematukm. 3TO0
cKasanochb B TBOpYECTBE [Xopmk dnmoT, a nosgHee - B pomaHax Mepeauta
n Batnepa.

3.2. Yapn3 AukKkeHC
(Charles Dickens, 1812-1870)

JuKkeHC — oauH N3 cospartenein coumanbHOro peaancTn4eckoro
pomaHa B AHrnnu. OH pacKkpbisl B CBOUX MPOU3BEAEHNSAX NPOTUBOPEYNS
Mexay 6enHoCTbio M BoraTtcTBOM. B MupoByto nutepatypy JUKKeHC BOLLEN
Takke Kak 3amevaTesbHbIf IOMOPUCT N CaTUPUK.

B TBOpuecTBe [MKKEHCA MOXHO BbIAEMNTL 4YeTbipe nepuoaa. lNepsbin
- paHHuIn - oxBaTbiBaeT 1833-1842 rr. B 910 Bpems co3gaHbl «O4yepku
Bosa» (Sketches by Boz, 1856), «[locmepTHble 3anuckn MUKBUKCKOrO
knyba» (The Posthumous Papers of the Pickwick Club, 1837),
«[MpuknoveHnsa Onueepa Teucta» (The Adventures of Oliver Twist, 1837-38),
«XKun3Hb n npuknoveHns Hukonaca Huknebu» (The Life and Adventures of
Nicholas Nickleby, 1838-39). Btopoinn nepunon — 1842-1848 rr. —
NMPUXoOUTCS Ha BPEMS NMOObeEMA YapTUCTCKOro ABMXEHNS B AHrun. B aTu
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rogbl HanucaHbl «AMepukaHckne 3ameTkn» (American Notes for General
Circulation, 1842), «XXusHb n npukniodeHna MaptnHa Yeansuta» (The Life
and Adventure of Martin Chuzzlewit, 1844), «Jombu 1 cbiH» (Dealings with
the Firm of Dombey and Son, Wholesale, Retail and for Exportation, 1848).

Tpetuih nepmnon, — 1849-1859 rr. — oTkpbIBaeTCa poMaHoOM «[3Bua,
Konnepduna», 3a KOTOPbIM cneaytoT «XonoaHbii aom» (Bleak House, 1853),
«Taxenble BpemeHa» (Hard Times, 1854), «Kpowka dopput» (Little Dorrit,
1854).

YeTBepTbih Nnepunon oxeatbiBaeT 1860-e roabl. B 310 pecaruneTtue
IunkkeHc co3paeT pomaHbl «bonbline Hapexabl» (Great Expectations,
1861), «Haw obwwmit apyr» (Our Mutual Friend, 1864) n Ha4ynHaeT paboTy
Hapg «TarHol BaBuHa Odpyana» (Mystery of Edwin Drood, 1870). 3aBepwmnTb
3TOT pPOMaH nomeluana cMepTb Nucartens.

B pomaHe “Toprosbii oom Jom6u n CbiH. TOProens ontom, B PO3HULLY
1 Ha akcnopT” (1848) nucaTtenb HanpaBNsaeT CBOW COKPYLLUNTENbHbIW yaap Ha
aHMMNCKOro KanuTanucTa, XoNogHOro Aenbua, 3HAKLWEro NMb OAHO
MEepUNo NOCTYNKOB M YyBCTB NoAeli — Bbirogy. HakonneHune peHer
CT@HOBUTCS CMbICJIOM CYLLECTBOBaHUS JOMOW 1 BbITPABASET B HEM BCSKYIO
TENNOTY U YENOBEYHOCTb, OCTaBMB 000/I04YKY CYPOBOM YOMOPHOCTU U
6eccepaeumsa. OH NPUHOCUT rope BCeM, KTO nonagaeTt B opdbuty ero
DEeATEeNbHOCTU, AaXe ecnn 3To 6n3kue emy noam, Mbo OH Npexzae BCero
KOMMEPCaHT — 1 B ObITY, U B CEMbE, N B NIOOBU. YMUPaAET ManeHbKnii Moneb,
HacnegHnK GUPMbl, IULLEHHbINM TENa U NAcku, PasydeHHbI C HEXHON n
nobsauwen cectpon dnopeHc, noknaaet aom Jombu ero kpacaBuLa-xXeHa,
ropgas 9amt. Mupy 6oratcTea 1 X0N0AHOro pacyeta NPoOTUBOMNOCTABJIEHDI
NMPOCTbIE NOAN, CNOCOOHbLIE HA CAMOOTBEPXKEHHOCTb, APYXOY, YENTOBEYHOCTD.
9710 Bnageneu Hebonblwown naBkm OXunc, ero nneMaHHuUK Yontep,
yypakoBaThivi cTapuk kanutad Katnb, kopmunuua Tyanb. PomaH KoH4aeTcs
UANNNUYEeCKN: pasopuslimninca Jomobun HaxoouT noanepxky y cBoeln
OTBEPrHYTOM A04Yepun, CTaHOBUTCS NMIOOALLIMM OTLIOM 1 Oe00M.

B pomane “XKunsHb dasuga Konnepdunbna, pacckasaHHasg um cammum”
(The Personal History of David Copperfield, 1850) MHoro
aBTOOMOrpadpuniecknx 4epT, 3acTaBNSAOLWMX BCMOMHUTL OETCTBO, IOHOCTD,
rnepBble rofbl CaMOCTOSAITENbHON AedTenbHOoCcTM OukkeHca. OTHOWEHNS
reposi ¢ MaTepblo U HAHEW NpeacTalT UAWIIMEN CYacCTbsl, KOTOpasa nog,
yaoapamm CypoBOW OeNCTBUTENBHOCTM yTpadnBaeT OblTon POXAECTBEHCKUN
opeon “ctapoii odpont AHrIMK”. 3NOKNI0HYEHNS FepOos POMaHa COMNPSXeHb! C
n3geBaTtenbCTBaMm, roiogoM U NobosiMM B 3aKpbITbIX LUKOMAX AN geten
6eOHSKOB 1 CUPOT, C 3KCMyaTaumen 4eTCkoro Tpyaa, Co CTaXaTebCTBOM U
HEeHaCbITHOWN an4yHOCTbIO YNHOBHUKOB, pa3BpalleHHOCTbIO
apucTokpaTtmdyeckon monogexun. 3 HeB3rog, 1 MbITapCTB FreEpoOn BbIXOAUT
YMYAPEHHbIA OMbITOM, 3aKaJiIeHHbIA OO0CTAaTOYHO, YTOObLlI 3aHATb MECTO
niteparopa-npasnonodua, HeCcT CBeT OPYyXObl, NICKPEHHOCTU, KPaCOoTbl.
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Jlnuemepmre cocnoBHOM nepapxmm B Mmpe COOCTBEHHNYECTBA HAaX0aANT
cebe oTnoBeab B pomaHe “Bonblive Hapexabl” (1861). 3arnasve nmeet
MPOHNYECKOE 3BYyYaHME, Tak Kak MeyTbl MPOCTOro YesioBeka B oOLWECTBE
yncTtoraHa cbbiBalOTCA Ype3Bbl4aliHO peako. Ha kakoe-To MrHoOBeHUe
Hagexaa MesibkHyna nepeg oepeBeHCKUM ManbyuLKon-cupoTon MNMunom.
Korpa-to oH nomor 6ernomMy KatTopXHUKY, @ NOTOM TAWHCTBEHHbI
6narogeTenb NMPUCHLINAeT eMy AeHbrn, YTOObl BbIOUTLCA B “OXEHT/IbMEHbI”.
CnyyaiiHoe packpbiTe UMEHM NOKPOBUTENS U HECNy4YaiHasa Nnornka cobbITui
BbiTanknBaloT repos n3 “obuiectea”, Kyaa OH TakK CTPACTHO Xaxaan
rnonacTb, XOTS NOAJIMHHAsS YeNOBEYHOCTb U PadoCTb YECTHOro Tpyaa ero
noaXxuaanu B 4OMe YeCTHOro Ky3Heua >0 1 ero XeHbl.

3.3. Yunbam Meiiknuc Tekkepei
(William Makepeace Thackeray, 1811-1863)

Tekkepel — oAMH U3 KpynHeLwnx caTupukoB AHrnum. Ceoeobpasuve u
cuna ero TanaHTa MNPOSBUANCL B CaTUPUYECKOM OONMYEeHUMN
apucTokpatudeckoro obuiectea. Ero Bknag B passButne pomaHa CBs3aH C
pa3paboTkon GOpPMbl POMaHA-CEMENHO XPOHUKN, PACKPbIBAIOLLIEN YACTHYIO
>KM3Hb FrEPOEB B OPraHNYeCcKom CBS3U C XXM3HbIO COLMANIbHON.

Tekkepeln ynoBun CBA3b MeXAYy NOLbMU COBPEMEHHOINO eMy
Oyp>Kya3Horo oOLLecTBa, OCHOBaHHYIO Ha «0eccepeyHoOM YMCToraHe», Ha
mMarm4eckoi BnacTu geHer. 31o oOLLECTBO NPeacTaeT B €ro Npou3BefeHmsx
Kak rpoMaziHasa spMapka, rae Bce npogaercs 1 Bce nokynaertcsa. HaszsaHue
pomaHa — «fpmapka Twecnaesus. PomaH 6e3 repos» (Vanity Fair. A Novel
without Hero, 1848) — 3ammctBOBaHO U3 «[lyTn manomMmHuka» [xoHa
BeHbsiHa, co3paBLuero anneropnyeckunii o6pas TopXxuLla XNUTenckom cyeTsol.
«HApmapkoii TwecnaBsus» Tekkepel Ha3Ban 0OLIECTBO CBOEro BPEMEHMN,
CpaBHMB COBPEMEHHYIO eMYy AHINUIO C OFPOMHOM SPMapPKOM.

ONVHHOW BepeHuLel nNpoxonaT nepepn yntarenamm 6ypxyasHble
Jenblbl U NOMELUVKW, YNeHbl NapfiaMeHTa U OUninoMarthl, 3HaTHbIe NOpAbl U
YNHOBHMKU. Bce OHM XMBYT COOTBETCTBEHHO GecYenoBeYHbIM 3aKOHaM
«sipMapku Tuwiecnasus». dopma nogayn matepuana B pomaHe Tekkepes
BecbMa cBoeoOpas3Ha. [JencTByWmMX 1ML, CBOEro NoBeCTBOBAHUA OH
CpaBHMBaeT C MapuoHeTkaMu, a cebs C KyKOSIbHUKOM, NMPUBOASALINM UX B
asmxeHue. KykonbHUK aenaet 3aMmedyaHud rno nosogy repoeB-MapuoHeTOK,
[aeT CBOW OUEHKWU, B paae OTCTYNJIEHUN BbiCKa3blBa€T CBOU CYXOEHUS.
McKyccTBO «KyKONibHUKA» Tekkepes Tak BESIMKO, YTO OH 3acTaBnsieT 3abbiTb
06 yCcnoBHOCTU M3BpPaHHOro MM Npuema u B Urpe MoCNyLHbIX ero Bone
MapUOHETOK MO3BOJIFET YBUAETH pPeasibHble OTHOLLEHUS noaen n Hpasbl XIX
B. ABTOPCKME KOMMEHTapuUU CnyXaT pacKpbIiTUIO CaTUPUYECKOro 3ambicna
pomMaHa.
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)KaHp pomaHa Tekkepes MOXHO ONpeaennuTb Kak pOMaH-XpPOHUKY.
)Kn3Hb repoeB nokasaHa B HEM Ha MNPOTSXKEHNUM HECKOJbKMX OECATUNETUN -
HauyMHas C IOHOCTWU M KOHYas CTapoCTbio. B KOMMNO3MUMOHHOM OTHOLLEHUN
pomaHbl Tekkepes — BaXkHOE AOCTUXEHUE aHMTMINCKOro peannama. YMeHmne
nepeaartb XU3Hb B €€ PasBUTUK, PACKPbITb MPOLECC CTaHOB/IEHMS XapakTepa
M nokasatb 0OYC/NIOBNEHHOCTb €ro couuvanbHbiM OKPYXEHUEM — BCE 3TO
CBWAETENLCTBYET O OOJBLUONM CUNe TanaHTa nucartens.

B ueHTpe BHMMaHMg nucaTtens cyapba AByX MOJIOAbIX OEBYLUEK, OBYX
noapyr — bekkn Wapn n 3muna Cagnmu. O6e oHM OKaH4YMBalOT OOVH U TOT
Xe naHcuoH. C 3TOro M Ha4YMHaAEeTCs poMaH: 3a NoapyramMmm 3akpbiBaloTCS
OBEPW NaHCUOHA, OHM BCTYNaloT B XU3Hb. HO cyabba, koTopas nx oXxunaaer,
pasnun4yHa. Amunma Capnu — AOo4b 6oratbiXx poanTenen, KOTopble
nosaboTatca 06 yctponcTtee ee cyabbdbbl, Bekkn LWapn — cupoTta, o ee
cyabbe HekoMy no3aboTuTbCsd, KpOMe Hee camon. MOMEHT Bbixoaa U3
rMaHCMoOHa — 3TO Hayvasno ee TpyaHoM 60pbObl 32 CBOE MECTO B Xn3HW. U ong
3TON 60pbObLI OHa BOOpPYyXaeTcda HeobxoaMMbIM opyxuem. OHa He
OCTaHaBNIMBAETCHA HU Nepen UHTpuUramu, HM neped 6ecH4eCTHbIMU
nocTynkamm, N1Llb Obl OOUTLCS XenaHHOW Lenn: ObiTb 6oraToi, 6amcTaTth B
obulecTBe, XNTb B CBOE YO0BONIbLCTBME. BEKKM — 3ronctuyHa u XecToka,
6eccepaeyHa n TuwecnasHa. Tekkepei 6ecnowaneH B n3obpaxeHumn
MOXOXAEHNIN 3TOW NTOBKOW aBAHTIOPUCTKM, HO BMECTE C TEM BCEWN JIOTMKOWN
CBOEro npouseeneHnsa oH ydoeouTenbHO A0Ka3biBAET, YTO OKpyXatlolme ee
nogn HUY4EM He nyduwe. B otnmnume ot mMHormx gpyrux, bekkn nuweHa
XaHxecTBa. Tpe3Bo cyasa 00O OKpyXalowmx ee NoAsax, OHa He 3aKpbiBaeT
rnasa m Ha cBom COBCTBEHHble MocTynkn. OHa NpekpacHo MOHUMAET, 4TO
TOJIbKO AEHbIM MOMOIYT el 3aHATb XenaeMmoe MecTo B obLuiecTBe, 1 paaum
[EeHer oHa rotToea Ha Bce.

Tekkepel oTka3biBaeTCcsd OT TpaaULMOHHOMK Ana 60NbLINHCTBA
AHIMNIACKNUX POMAHOB CHaCT/IMBOMN KOHUOBKW. [lucaTtens He npuHaanexan kK
4yncny TeX POMaHUCTOB, KOTOPbIE OMYCKaloT 3aHABEC, KOrAa repoi N repounHs
BCTynaloT B cyacTnmebli 6pak. O Tekkepee, Kak n 0 banb3ake, MOXHO
ckasaTb, YTO OH CPbIBAET «BCE CEHTUMEHTA/IbHO-TPOraTesibHble MOKPOBbI» C
Oyp>xya3Horo 6paka. MNMprumepamuy 3TOro CNYXXUT CeMenHas Xn3Hb kak bekkun
Wapn, Tak 1 3munuun Cagnu. C4acTnmBbIN KOHEL, pOMaHa, N0 MHEHMUIo
Tekkepes, TOIbKO 0OMaHbiBaeT yntatensd. Ero BbIBoAbl O XWU3HU ropasao
6onee 6e3HagexHbl. PomaH «Apmapka TuwecnaBms» OH 3aBepLUaeT CI0BaMU:
«Ax, Vanitas Vanitatum. KTo n3 nHac cyactnue B atom mupe? Kro ns Hac
MoJsly4aeT TO, YEro XaxAeT ero cepaue, a noJiydmB He XaxaeT 6onblero?.
[aBaiite, oeTn, CNOXUM KYKOJ 1 3aKpOoeM SLLmK, MO0 Halle NpeacTaBieHme
OKOHYEHO>.
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3.4. CecTpbl BpoHTe
(Charlotte Bronte (1816-1855), Emily Bronte (1818-1848))

LWapnotta BpoHTte (1816—1855), Omunmna bpoHte (1818—1848) —
J04Yepu NPOCTOro MPaHACKOro Tkaya, YNnopHbIMU 3aHATUSMIN J06uBLLErocs
caHa NpoBMHUMansLHOro nactopa B Mopkwupe, Matpuka BpoHTe. B cembe
Obino Tpu podepun — LapnotTta, OMunua n AHHa. Bce Tpu BbicTynuam B
UCTOPUU NUTEPATYPbl NOA MYXCKMMK NceBaoHMMamMmmn Kapopa, dnnuca un
AkTOoHa — OpaTbeB bennos. Bce oHM Benn yeanHeHHbI 06pa3s Xn3Hu,
HaBS3aHHbIN MPAa4YHbIM, KOHCEPBATMBHO HACTPOEHHbIM OTLOM, BCE
YBNEKANNCb CTUXaMu U OOHOBPEMEHHO Hanucanu B 1847 r. kaxpaa no
pomaHy: LWapnotra — “Yuntens” (The Professor), He NpuHATHIN K U30aHUIO,
Omunna — “I'pos3oson nepesan” (Wuthering Heights), AHHa — “ArHec
Mpeir”. Hanbonbluaa N3BECTHOCTb NpULLIACh Ha O0MI0 CTapLUen N3 cecTep
— LU. BpoHTe, korga oHa B KoHue 1847 r. cosgana CBOW BTOPO pOMaH —
“OxeH Onp” (Jane Eyre). Y. Tekkepen BCTpeTUN €ro nogeieHue ¢
BOCTOProM: “9T0 npekpacHas KHUra... CTUilb O4YEeHb LLeapbii, Tak cka3aTb,
MPsMON... OTOT POMaH — NepBas U3 COBPEMEHHbIX KHUT, KOTOPYIO 1 CMOT
NPOYecTb 3a nocnegHme rogpl”.

B kakoii-1o mepe pomaH “IxeH 3np” (Jane Eyre) aBTobumorpaduyeH.
LWapnoTTa, Kak 1 repomHs pomaHa, 6bina oTAaHa B CUPOTCKUIA MPUIOT,
roTOBMBLLMIA U3 BOCMUTAHHUL, BYyAyLNX NYBEPHAHTOK. BbIT 1 HpaBbl 3TOro
3aBefieHns NpaBanBO M306paxeHbl B poMaHe. 'eponHs pomaHa — ropaas,
He3aBucuMas, CMeas AeByLlKa-cupoTa, KOTOPOW HeYero XaaTb NOMOLLY CO
CTOPOHbI, MPUXOAUTCHA PacCyUTbiBaTb TONIbKO Ha CBOU CUMbl, YM,
npunexaHue, O6POCOBECTHOCTb. B cUy TATOTEHUS K CAMOCTOSATENTbHOCTHU
OHa npeopgosieBaeT YyBCTBA 3aOMTOCTUM U MOKOPHOCTU. B umeHuwm
apucTtokparta PoyecTtepa, roe oHa CNyXUT r'yBepHaHTKOMW, NPOMUCXOOdAT
YANBUTESNIbHbIE COObLITUSA, MOJSIHBIE POMaHTUYECKOW TalHbl. OgHa U3 HUX
cBsi3aHa ¢ HeEOOXOAMMOCTbLIO 0TKa3aTbCs OT JIMYHOIO CHACTbsl C XO39MHOM
VIMEHUS, C HEMPUATUEM TNLEMEPUS N JIKU.

PomMaHTn4yeckuin Hakan cTpacTen pogHUT npomsseneHna BpoHTte ¢
roTM4eckum pomaHoM. Cnegyet OTMETUTb TakXke M MpadvHylo atMocdepy
3amka PoyecTtepa, HEOXUAAHHbIE MOABNEHUSA YXACHOW XEHLNHbI U
BHe3anHoe GoraTtcTBO, BbiNnaBwee [xeH dip nNo HacnencTtsy, noxap,
norsoLwaLwmii 3aMoK, NPepBaHHyO cBaabby M CHACTMBLIN KOHEL, — BCe
3TN CIOXETHble XUTPOCNIeTeEHNS 0060CTPSAIOT BOCNpUATUE B 0OWEM-TO
BMOJIHE OOCTOBEPHOW nctopun PoyecTepa, BBEPrHYTOro B 6€3bICX04HYI0
cuTyaumio 6pakomM no pacyety. [NepunetTmn cloxeToB, HabNoaTENBHOCTb
aBTOpa BMeCTe C TEM Pa3BEeHYUBAIOT UONIIUIO MUCCUOHEPCKOrO CNy>XEeHUS
abcTpakTHOM naee, BOCNPUHNMAEMOr0 Kak CaMoyOuIACTBO JINHHOCTM.
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Tsenoe AeTCTBO BbiNasno 1 Ha aonio IAmunuu bpoHTte. He noBe3no e
MU ¢ npusHaHneM. Ee eANHCTBEHHbIN pOMaH 0Ka3aJicd He 3aMeYeHHbIM
COBPEMEHHNKAMU.

“'po3oBoin lMepesan” (1847) Takxe xapakTepuU3yloT 4epThl
“roTnyeckon” acteTmkn. B nuue rnaBHOro repos nponsseneHna Xmtknnoda,
6e3poaHOro HamaeHbilwa, KOTOPOro NMPUINTUAKM U BbipacTUan B ycaabbe
“'po3oBow MNepesan”, HO NULWIWAN nackn 1 3aboTbl, NMcaTeNbHULA pUcyeT
poMaHTM4Yeckoro 6yHTaps, Bpaxaytoui,ero ¢ oou,ectBOM U XeCcTOKO
MCTSILLEro 3a NepeHeceHHble 00uabl 1 HagpyraTenbCTRa.

B pomaHe TOHKO 4Yepes Bne4dyaTiieHus pas3/iInyHbiX NepPCcoOHaxemn
pacKkpbiBAETCA BHYTPEHHUI MUP HenoaAnMoro Xutknuda, 4ba boratasa u
CTpacTHag HaTypa M3ypoAoBaHa HeCnpaBenJ/IMBOCTbIO, A IOHblIE MEYTbl O
CYacTbe pacTonTaHbl M 06paLleHbl BO 3J10.

Ocoboro ppamatmama 3. BbpoHTe pocTuraet B ONUCaHUMU
Bcenornouwatwuien nobemn Xutknmda Kk HacnegHuue nmeHus KaTpuH,
KOTOpas npeanoysa BHELWHNIA Nock, 60ratcTBO U 3HATHOCTb MCKPEHHEMY U
CUNbHOMY 4yBCTBY, 0Opekna cebs Ha HEBLIHOCUMbIE AYLIEBHbIE MYKMU,
Yrpbi3€HUs COBECTU U Tparm4deckyio rmbenb. 3. BpoHTe ¢ 6ecrnowagHbiM
peanM3mMoM mnsobpaxaeT pas3pylleHne HYeNoBEeYEeCKON NMYHOCTU B MUpe
KOPbICTU KU 3arom3ma, U 3To aenaet pomaH “Ipo3oson llepesan”
BblAaloLWLMMCS npom3BeaeHnem XIX B.

3.5. Axopax dnuoTt
(George Eliot, 1819-1880)

Ixopox OnuoT — nceBooHUM nNucaTtenbHuubl Mepum OHH 3BaHc. OHa
BblpOCa B ceMbe pepmepa, oTcioga ee 0cob0e BHUMaHME K ObITY 1 HpaBam
MPOCTOro noaa NPOBUHUMN. 1IyXOBHbIE MHTEPECHI DNMNOT HAXOAATCS B
obnactn punocodun n nntepatypHoro macrtepcrtea Pycco u Xopa CaHa.
YBneuyeHune XypHaiMCTUKOM 3acTaBnaio ee obpawatecs kK npobnemam gosnra
M COBECTU U C 3TUX MO3ULNI OCBELLATL COBPEMEHHYIO el AeCTBUTESIbHOCTb,
COOTBETCTBEHHO BOCMNpPUHMMATb OyaHWYHble 3a00Tbl, NOOJIMHHOE rope,
npobnembl YecTHOM GegHocTU. Bee, Bhixogsilee 3a pamMky NOBCEAHEBHOCTM,
ona OnnMoT BbIFAGANT YYXAbIM, HAPOUYUTLIM N OaXe BYJbrapHbIM.
He3HauynTenbHOCTb repoeB TporaeT NUcaTeNbHULY Npexne BCero
KOHTPACTOM C BO3MOXHOCTSIMU, KOTOPbIE€ 3a5I0XEHblI B 4E€/0BEYECKOMN
npupoae, n NOTOMy DANOT CKIIOHHA K NPOTECTY MPOTUB AENCTBUTENBHOCTH,
OCHOBAHHOW Ha COLUManbHOM HEPABEHCTBE, YPOAYIOLEM U NPUHMXKAIOLWEM
nogen, obpekaroLLeM X Ha MENOYHOCTb NMOCTYMKOB 1 CEPOCTb MbICTEN.

Tparegua Marru Tennueep, repomHn pomaHa “MenbHuua Ha dnocce”
(The Mill on the Floss, 1860), Bbi3BaHa MMEHHO TEM, HYTO OHA He Takasi, Kak
OEBYLLKN €€ Kpyra, KOTOpbIX OHa Ayx0BHO nepepocna. Kpome toro, Merru,
[04b Bnagenbua MesbHULbI, Nontobuna xeHnxa CBOel ABOPOAHON CECTPSI.
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M xoTqa oHa nogaBmna B cebe 3TO YyBCTBO, OOLLECTBEHHOE MHEHME OCYANIIO
€€ 1 BbIHyAMIO MOKUHYTb POAUTENbCKUI A0M. 3aTO npeycrneBaeTt ee Gpat
Tom. Cneays NpakTUYECKOM CMeKasike, OH BO3BpaLlaeT CEMbE MENbHULLY,
yTpayeHHylo pasopuBLLUMMCS OTLIOM. CyabObl CECTPLI U OpaTa CKpeLIMBaOTCS
B ¢puHane pomaHa. beckoMnpoMMCCHOCTb OAHOM U BnaroHpaBue Opyroro
MPUBOAST NX K B3BAMMOMNOHMMAaHNIO, HO YYBCTBO peasibHOCTN NOACKa3biBaeT
aBTOPY MHYIO Pa3BA3Ky — CUMBOJINYECKYIO KAPTUHY HABOAHEHUS, B KOTOPOM
o6a nornbator.

B ceoem nyywem pomane “Muanmapy” (Middlemarch, 1871—1872),
nepeHecsd OEeNCTBME B BbIMbILWEHHbIN NPOBUHUMANbHbLIA FOPOA,
nucartenbHMUa paspabdaTbiBaeT TEMY BblOOpa XU3HEHHOro NyTn. HeygayHo
crnoxueuwunecs cyabbbl BO MHOFOM 3aBUCAT OT TOro, Kakoe pelleHune B
OTBETCTBEHHbIA MOMEHT NPMHUMaeT caM YenoBek. He Hawnu apyr gpyra B
cBoe Bpemsa Joporun bpyk n Tepuwnyc Jimarent. MHoro nobpa xotena
caenaTtb HesaypsaaHada aesywka JopoTtu. Beinaa 3amyx 3a KpynHOro
Y4EHOro, OHa MeuyTana cTaTb €My BEPHOW MOMOLWHNLUEN, HO BCKOpE
ybenunacb B TOM, 4TO ONIM3KMI eli YenoBeK JOCTOMH NPe3peHns 3a CBOW
Y3KUI NMegjaHTU3M U MHUMbIe 3acnyrn nepepq obuiectsomM. beabicxogHa m
cuTyauusa, B Kakylo nonagaeTt obasaTenbHbIi Monoaon spay Jinarent.
MunmoneTHoe yBneyeHne goyepbto 6oravya PosamyHaon BeeHcu nobyxnaet
ero cpenaTtb POKOBYIO OWNOKY — XEHUTbCHA Ha Hel. C 3TOro gHA OH
BTArMBaeTcs B 0OblBaTeNbCKMe 3a00Thl O AeHbrax, KOTOPbIX MOCTOAHHO HE
XBaTaeT ero B36asMOLLHOM Cynpyre, 1 CTaHOBUTCS MOAHbLIM Bpa4yoM. Takum
06pa3om, aBTOp poMaHa NoABOAUT K MbIC/IM O TOM, Y4TO Bnarme HamepeHus B
COBCTBEHHMYECKOM MUPE, HE MOOKPENNEHHbIE BONEN U AENCTBUSMN,
OCTaloTCs BCEro nyib nnn3uammn. Ocobyto ocTpoTy 9TOMY BbiBOAY NpuaaeT
obcTaHoOBKa NOANTUYECKO BopbObl 3a n3bunpatenbHyio pedopmy,
pa3BepHyBLUelica B Muanmapye.

3.6. Jibiouc Kapponn
(Lewis Carroll, 1832-1898)

B cepeguHe XIX B. 3aHan0 ocoboe MecTo B nutepartype ums Jibiomca
Kapponna. 310 nceBaoHUM y4eHOro, matematumka Yapnsa Jlatyngxa
DopaxcoHa. ObuweHne ¢ ManeHbKoW OeBOYKOW, KOTOPOW OH BMECTO
MonNynsapHbIX CKA30K pacckasdblBas BblAYMAHHbIE UM CaMUM paHTacTU4eCcKue
UCTOPUK, NOCAYXWN0 GYyHAAMEHTOM CHavyana ogHom kHurn “Anuca B CtpaHe
Yynec” (Alice’s Adventures in Wonderland, 1865), a 3atem gpyron — “Anuca B
3asepkanbe” (Through a Looking Glass and What Alice Found There, 1872).

YpadHblM okasanochk obpallleHre aBTopa kK Henenuue, HebblBasnbLUMHE,
4TOb6LI NOKa3aTb, Kak MaJieHbkas AeBoyka Anvca oTkpbiBaeT Ansa cebs
HEN3BEAAHHbIA MUP — CTaNKMBAETCS C FOBOPSALMMUN XUBOTHbBIMU, C
OXMBLUMMU BewamMu. LlapCTBO KapTOYHbIX KOPOJIEN U WAaXMaTHbIX GUryp,
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CTaB [J1s1 Hee peanbHOCTLIO, BBEpraeT An1cy B atMocdepy NpUyyamBbIX Urp
M CKa30YHbIX YyOec, rae Bce NPOMCXOAUT HE MO NMPUBLIYHLIM 3aKOHaM
34paBOro cMmbiCna, a No CTUXUMNHOMY npoundsony daHTasnnm. N oHa
CTPEMUTCS BHECTU B Xa0OC COObLITUIM, B KOTOPbLIX €/ NPUXOOUTCS y4acTBOBATb,
JIOMMYEeCKylo CBSA3b, NOPSAAOK, OLLEHUTb U Bbipa3uUTb CBOE OTHOLUEHUE K
camMoynpaBCTBY MOHAPXOB, K HU3KOW JIECTU UX NPUOBOPHLIX, K 6€33aKOHUIO
cyna, K 6e33aWmMTHOCTU NoAAaHHbIX U MHOFOMY TOMY, 4TO B 0OLECTBE,
ynpaBngeMoM KOPbICTbD U NNLEMEPUEM, NO3XE BCTAHET Ha NyTwu
MOB3POC/IEBLLErO YeNI0BEKA YXKE Kak peanbHasi HenenocTb.

4. NO33UA 40-70-x rogos

PoGepT BpayHuHr
(Robert Browning, 1812—1889)

Anbdpen TEHHNCOH
(Alfred Tennyson, 1809—1892)

AnpxepHoH Yapn3 CynHOGepH
(Algernon Charles Swinburne, 1837—1909)

Nms TanaHTamBoro noata PoG6epTa BpayHuHra ctont B ogHOM psigy
C KPYMHEenwmMmMm mactepamMmum aHrnnmnckom noasmu. B obuiem KoOHTekcTe
nutepaTtypHoro npouecca XIX B. TBopyecTtBO bpayHuHra npencrasngaert
coboi NepexofHOe 3CTETUHECKOE SBJIEHME OT POMaHTU3Ma K peannamy.

OcTeTuyeckme nNpuHUMNbl bBpayHuHra BbipaXeHbl B €ro
XyaoxecTBeHHOM MaHudpecte “O noate 0O6bEKTUBHOM U CYObEKTUBHOM, O
Luensx nocneaHero, o LLiennun, yenoseke 1 noate” (On the Poet Objective and
Subjective, on the Latter’s Aim; on Shelley, the Man and the Poet, 1851).
BpayHUHI rOBOPUT O OBYX TUMax NO3TOB W COOTBETCTBEHHO O OBYX TUMax
noasnn — cybbekTMBHOMN N 0O6bekTMBHOW. lNMepBaa npenctasneHa Lennu,
BTopasa — UWekcnupom. Kaxnablh n3 gByx BUOOB N033Mnm MMEET CBOU
0COOEeHHOCTU 1 06nagaeT ceonMK npenmylecteamn. “CyobekTMBHBLIN” NO3T
3a KOHKPETHbIMU ABNIEHNSAMMN ObITUS BUAUT UCTUHY; OAHAKO, CyObEKTUBHAS
Mo33snsl, OCHOBaHHas Ha MHOVBUAYaSIbHOM BOCMNPUSTUN, B OONbLLEN CTENEHN
npexoadua. O6bekTMBHas N033us, HE BbISB/AS JIMYHOCTU NO3Ta, CO3a4aeT
BEPHYIO KapTUHY OENCTBUTENLHOCTM U NOTOMY UMeEeT Bonee OUTENbHYIO
XU3Hb. MMoean camoro BpayHuHra — B CNUSIHUM 3TUX ABYX Havall.

Mpobneme HPaABCTBEHHOrO mMaeana NocesilleHa NoaTU4eckas nbeca
“NMunna npoxoant” (Pippa Passes, 1841), B KOTOPOI HOCUTENBLHULIEN Maen
ryMaHHOCTW BbICTynaeT NpocTas AeBywka U3 Hapoaa — ¢dabpuyHas
paboTHMua lMunnna. B neceHkax, KOTOpble pacneBaeT HaMBHaa U
npoctoaywHasg Munna, npoxoas No ynuuam UTanbsgHCKOro ropoaka Asono,
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Bblpa)keHbl MEYTbl O CHAaCTbe M CNpaBeasIMBOCTU. ITU NECHU NPoOyXaatloT 1
B Gorathix U B BedHbIX cTpemNeHne Kk nobpy, yoepxmeawT nogen ot
XECTOKOCTK; “... B NeCHsaX Munnbl — BbIHOWEHHbIE HAPOAOM MOHATUS O
HPaBCTBEHHOCTW 1 MpPaBae, 1 B 3TOM Cua UX BO3AENCTBUA”.

Na3BecTHOCTb BpayHUHry npuHecnu ero noatnyeckne cOGOpHUKMU
“NpamaTtnyeckaa nupuka” (Dramatic Lyrics, 1842), “OApamaTtmnyeckune
noambl” (Dramatic Romances and Lyrics, 1845), “My>X4MHbl N XEHLUMHbI"
(Men and Women, 1855), Bknio4aioLime CTUXWU, ApamMaTu4eckmue CLEHbI,
NMPUYECKME MOHOJIOMU.

TEeHHUCOH — nNpoaonXaeT Tpaanunum PoOMaHTUYECKON NO33uUn
BopaceopTa. Benen 3a BopacBopToM OH CTAHOBUTCH MO3TOM-/laypeaTtom
(1850). OcHOBHbIE MOTUBbLI N033UN TEHHUCOHA — MOUNNS CENbCKOWN XN3HN,
noboBb 6edHsKa, AyXOBHas cuna repoeB HApPOAHbIX NpeaaHui.

TeHHNCOH NoaTM3npyeT GnaropoaHbie YyBCcTBa NPOCThIX noaen. C
60/bLIMM COYYBCTBMEM OH paccka3sbiBaeT 0 cyabOe pbibaka B noame “EHOX
ApneH” (Enoch Arden, 1864). Jlio6bBn 6enHsaka noceslleHa noama “Mopa”
(Maud, 1855). begHsak nodbut Moa, npegaHHo U BOCTOpXeHHO. OH cHacTnuB,
4YTO BCTPETWUN €€, HO NMPU 3TOM C FPYCTbIO AYMAET O TOM, YTO €€ BHUMAHNEM
MOXET 3aBnafeTb 60raTblii CONepHUK.

C TOHKMM NUpn3mMomM TeHHUCOH pucyeT 06pas XEHLUNHbI U B NMO3Me
“MpuHuecca” (The Princess, 1847). B 310 noamMme oTcTanBaeTCcs NpaBo
XEHLMHbI HA HE3aBUCUMOCTb M CAMOCTOSITENIbHOCTb. TEM CaMbiM B BOMNpPOCce
0 Ha3Ha4YeHUM XEHLLMHbI TEHHMCOH 0TYaCTM NPEOAOSIEBAET BUKTOPUAHCKME
npeactaeneHns. CoBpeMeHHas mnaes noamMbl co4eTaeTcs, ogHako, co
cTunusaumen noa GonbKIopPHOE NPON3BEOEHNE.

3HaunTeNnbHOE MECTO B TBOPYECKOM Hacieamn rnoata 3aHMMaeT LK
noam “Koponesckue nannnun” (The Idylls of the King, 1859—1889),
npeacTaBnsioWmnii cobon CTUNM30BAHHOE NepenioXeHne cpeaHEBEKOBLIX
ckasaHun 0 kopone ApType 1 pbiuapax Kpyrnoro ctona.

Moasns CymH6epHa BO MHOrOM OT/IMYaeTCcsl OT N033mMm TeHHUCOHaA.
Ecnu TeHHMCOH yBnekancs ManaanyeckumMm MoTmeamm, nsobpaxeHnem
MPOCTbIX YYBCTB, TO CyMHBEPH HaMoJIHUA CBOM CTUXM CTPaCTAMK, BYPHbIMU
nepexunBanmamu. Ecnm TeHHUCOH Obin BepeH natpuapxasnbHbiM TeMam
BopaceopTa, To CynHbepH yHacnenoBan OYHTAPCKUN, MATEXHbIN AyX
LLennn, pa3erBas TpaaMuym akTMBHOrO pOMaHTu3ma.

CeobGoponobuBbie UAEN BblpaXeHbl B CTUXaX, MOCBALWEHHbIX
npocnaeneHnto 6opbbbl MTanmm 3a cBO HE3ABUCUMOCTb. OTO CTUXWU,
onybnnkoBaHHble B cbopHUKax “MecHb 06 Utanun” (A Song of Italy, 1867),
“IpepnpacceeTHble NnecHN” (Songs Before Sunrise, 1871). CynHbepH Bo3aaeT
xBany 6opuam NpoTMB TUPaHMK, CPpean KOTOPbIX OH HasbiBaeT MaasnHu m
Mapubanban.

dunocodckme pasmbilLIEHNT O CKOPOTEYHOCTU XU3HWU, O BIacTu
POKOBbIX Cu1 coaepxXaTcs B cOopHuke “MNecHn BeCeHHUX NpunneoB” (Songs
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of the Springtides, 1880). l'egoHncTNYECKNE N paTanMCTUYECKNE MOTUBLI
XapakTepHbl U AN No3TUYeckon apambl — Tpunorun o Mapum CTioapt—
“WaTenap” (Chastelard, 1865), “bocyann” (Bothwell, 1874), “Mapusa
Ctioapt” (Mary Stuart, 1881).

5. AHFTIMNCKAS! JIMTEPATYPA PYBEXA XIX-XX BekoB

MckycCTBO poMaHa B aHrMMNCcKom nutepartype KoHua XIX - Hayana XX
B. NpnobpeTaeT HOBbIE YePTbl MO CPABHEHUIO C TBOPYECTBOM OnecTsLlein
nneaabl pomaHncToB XIX B. MNpoucxoanT NpoLecc UHTessiekTyannusaumm v
ncuxoJsiorn3aumm nuTepaTtypbl, HabnwpgaeTcsa ganbHelwas apamMaTmaaums
poMaHa, yCUNIEHNEe B HEM TParnyeckoro Havyana v ropbkomn MPOHUN.

5.1. Tomac Napon
(Thomas Hardy, 1840-1928)

KnzHb Tomaca Napan, MHTepechl ero Kak XygoXHUKa CBs3aHbl C
CeJibCKOWN 1 NPOoBUHUMANBHOW AHrnnen, ¢ JopceTtwmpom. lNucarens cuntan,
4YTO HPaBCTBEHHbIE OCHOBbI ObITUS COXPaHSAOTCA B OepeBHe, OoTcioaa
NPOTMBONOCTAB/IEHNE CENbCKOrO yKfazaa pa3BpaLlleHHOM Xn3Hn 60MbLIoro
ropoaa.

Mapoun 6bin y6exaeH B TOM, YTO Tpareannm COBPEMEHHOIO YenoBeka.
COBPEMEHHOr0 00LEeCcTBa OTHIOAL HE YCTYNAlOT Mo CBOEMY BEINYMIO, CBOEMY
BO3BbILUEHHOMY XapakTepy Tparegusam, n3odpaxeHHbIM OpeBHErpeyYeCcKnMm
aBTopamu. OH cynTan, YTO CENbCKNE TPYXEHUKN COBPEMEHHON €My AHINUK
nepexmnsBanu Tpareammn, Kotopble ObliM HE MEHEE 3HAYUTESNIbHBIMU, HYEM TE,
41O M306paxkeHbl CodokIoM, U Nnucan 06 3ToM B pomaHe «B kpato necos».

[nga pomaHoB Mapan xapakTepeH He TOJIbKO ApaMaTU3M U TAroTeEHNE K
TparM4yeckmMm Temam, OH 0OHapyXuN Takxke MHTEPEecC K LUNPOKOMY
annyeckomy n3obpaxeHUto HapogHow xmn3Hu. OTcioga cTpemyeHue
06begVHUTL pOMaHbl B onpegenieHHble rpynnsbl. Mo cywecTBy, TECHOM CBA3U
Mexzay poMaHamu lapau HeT; BblAepXMBaeTCcs NNb eAUHCTBO MecTa
(00BOJIBHO OBLUMPHOro), rae NPOUCXoauT AencTBue, eANHCTBO 3AMOXU (TOXe
[0BOMbHO B6ONLLUOI) N efuHbIN NOAXOA K MOCTaHOBKE NPoBseM cenbCkoi n
MPOBUHLNANBHON AHIINN.

Mapan o6beamHsN CBOM pOMaHbl B cneaylowme rpynnbl: «PomMaHbl
xapakTepoB n cpenbl» (Novels of Characters and Environment), «PomaHbl
n3obpasunTenbHble N akcnepumeHTanbHble» (Novels of Ingenuity and
Experiment), «PomaHTnyeckmne ncropum u ¢pantasnm» (Romances and
Fantasies).

CioxeTbl y4LUMX pOMaHOB 'apanm CTPOATCS Kak Tparuyeckas nctopums
XU3HU rnaBHoro repost — Xenuyapaa («Map Kectepbpugxa»), Tacc («Tacc
13 poaa o’ dpbepsunein»), xyna («Oxyn HezameTHbIn»).
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C 60nbWMM gpamMaTu3MoM OYAHUYHBLIX Oen nucaTenio yaoaeTcs
nepenaTtb NepexmBaHUa NPOCTON KPECTbSHCKOW OEBYLWKN-BaTpaykn B
pomaHe “Tacc 13 poaa n’dpbepsunnen” (Tess of the d’Ubervilles, 1891).
lepouHio npon3BeneHns Tacc, HAOENEHHYIO KPAaCOTOW; M TOHKO
YyBCTBYIOLWEN OYLWOW, HyXAa roHUT n3 pogHoro goma. OHa roTtoBa
XepTBoBaTb coboli paan 6AM3KNX, HO BOCCTaeT NPOTUB MOMNPaHNsS CBOEN
nob6Bu, npeanpuHMMaeT TWETHbIe NONbITKU M36aBUTbLCA OT rpyObIX
nocaraTenbCTB pa3BpalleHoro 6oraya-6esnensHmka AneHa o’ 3poepsunnsa u
B peaysibTate coBepluaeT npecTtynyieHne. M'mbenb KpacoTbl U YETOBEYHOCTHM B
cxBaTke C COOCTBEHHUYECKUM 3roM3aMoM U NPOTECT NPOTMB OCKOpPOBIeHus
4yenoBe4YeCKOro 4OCTOMHCTBA NpuaaloT Buorpadmnyeckomy CioXeTy poMaHa,
OCNOXHEHHOMY TaHOW NPOUCXOXOEHUSA FEPOUHN N PAHTACTUYECKNMU
MOTMBaMW NereHapl 0 kapete a’'dpbepBunnen, anmMyeckyio 3Ha4MMOCTb U
POMaHTNYECKYIO B3BOJITHOBAHHOCTb.

B pomaHe «Ixyn HeszameTHbln» (Jude the Obscure, 1895)
packpbiBaeTcs coumanbHas Tparegus 00apeHHOro OEPEeBEHCKOro napHs
Dxyna daynm, KOTopbli CTPEMUACS K 3HAHUAM, K 0OLecTBeHHOMY Gnary,
JIMYHOMY CYacCTblO, HO BCTPETUNCHS C XECTOKMMU coumnalibHbIMMU
YCTaHOBJIEHUSIMM, 3aKPbIBABLLUMMW MYyTb MPOCTOMY YEsIOBEKY M3 Hapoaa K
06pa3oBaHUIO N CHACTAMBOM XN3HW. [XXyO NPOTECTYET NPOTMB COLMANbHbIX
0BCTOATENLCTB: «H YyBCTBYIO, €CTb Kakasi-To owmbKa B HALLMX COUMAsbHbIX
dopmynax». OkasaBLINCb B COCTOAHUM NONIHOW 6e3bicXoaHOCTN, Xyn B
oTHasAHMK NPOUN3HOCUT cnoBa U3 EBaHrenuns: «Ja normbHeT AeHb, B KOTOPbIN
a9 poamncs...»

5.2. HeopomaHTU3M

B koHue XIX B. B aHMMMNCKOWN nuTepaType BO3HMKAET HOBOE
nnTepaTypHoe HanpaB/ieHnNe — HeoOpoOMaHTU3M. HeopomMaHTUKHK
BO3pOXAAI0T TPagnLUUIO NPUKITIOYEHYECKON NUTepaTypbl 1 BHOCAT B Hee
Mno33ni0 CTPaHCTBUN, MeYTy O AalibHUX cTpaHax. [epon y HeOpOMaHTUKOB
VLLET HacTosLWeN yBNeKaTeNbHON XN3HU B 3K30TUYECKUX MeCTax 3eMJIn.
Yxon oT cepoi npo3bl MNOBCEAHEBHOrO CyLLECTBOBAHUSA Obll GOPMOIA
npoTtecTa NpPOTUB COoLManbHOro 3na. HeopomMaHTUKN Cco3[ann KpacO4HbIN,
YONBUTENbHBIA MUP CUJIbHBIX CTPACTEN U YYOECHbIX NPUKITIOYEHWIA.

5.3. PoGepT Jlyuc CTMBEHCOH
(Robert Louis Stevenson, 1850-1894)

HeopomaHTM3aM B TBOp4YecTBe PobepTta Jlynuca CtmBeHCOHA
(nposiBUNCA B HEOObIYAMHO ApamMaTUYeCKUX cuTyauusax, B 060CTPEHHOM
ncuxonorname, B GaHTacTUHECKUX 3NIEMEHTAX U 3K30TUHHOCTN 0OCTAHOBKM.
MunucaTtens nHTepecyloT HPaBCTBEHHble NpobnemMbl. B nx peweHnn oH
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onnpaeTcs Kak Ha Tpaamumio POMaHTUKOB, Tak 1 B ONpeaesieHHON Mepe Ha
TBOpYECTBO [LOCTOEBCKOIO.

CTnBEHCOH BbIAENAN TPU Pa3HOBUMAHOCTM B XaHpe pomMaHa:
MPUKIIIOYEHYECKWIA, ApamMaTUYECKNn U poOMaH xapakTepoB. Cam OH co3gaBan
NMPUKIOYEHYECKME POMaHbI, XOTS B HUX UCMONb30BaNINCb OCOBEHHOCTU U
opyrux pasHoBmpgHocTtein. Mepy CTMBEHCOHaA NPUHAANEXUT psang
NMPUKNIOYeHYecknx pomaHoB: «OcTpoB cokposuLl» (Treasure Island, 1883),
«[NoxnweHHbii» (Kidnapped, 1886), «KatpnoHa» (Catriona, 1893), «HepHasa
ctpena» (The Black Arrow, 1888), «Bnapneneu bannaHtpa» (The Master of
Ballantrae, 1889). B aTux NpuKtO4EHYECKNX KHUrax aBTOP YacTo UCMONb3yeT
MCTOPUYECKMI MaTepuan, HO He CTPEMUTCS K pa3BepHyTon oBpucoBke
ncTopuyecknx codbbiTnin. ctopmsa onga Hero nuiib ¢GoH, Ha KOTOPOM OH
n3obpaxaeT OCTpble ApamMaTUYeCckne CUTyauunm 1 xapakTepbl CMENbIX U
MYXECTBEHHbIX nioaei. PoMmaHTuyeckme noasurm Bo umsa gobpa u
crnpaBea/IMBOCTU NUcaTeNb NPOTUBOMNOCTABASET CKy4YHOM Npo3e 0OblaeHHOM
XN3HU. MyxXecTBeHHble repou pomaHoB CTMBEHCOHA, Hanpumep Adasug
Bangyp B «MoxuieHHOM» 1 «KaTpuoHe», ogepxunBaioT nobeay B KOHPINKTE
CO 3JI0M U1 XEeCTOKOCTbl0. B nobegHoM dpurHane ceonx NponsBeneHunin aBTop
YTBEPXOAET POMAHTUYECKYIO MEYTY O XWU3HWU, B KOTOPOMN TOPXECTBYIOT
4yesIoBEeYEeCKOE AOCTOMHCTBO, BbICOKME HPABCTBEHHbIE MAeasbl.

5.4. 3cTteTnam

Ockap Yainbpg,
(Oscar Wilde, 1854-1900)

Ockap Yahinba, BO3rnaBmBLLNA CTETU3M Kak NTMTEPATYPHOE TEYEHNE B
AHrnuu, onpenenunn ceBoe Kpeno B cTaTbaX, BOWeOwWnx B cOOPHUK
«HamepeHus» (Intentions, 1891). OT 06bIAEHHON XN3HN OYypPXya3HOro
obLecTBa, rae LapuT HecrnpaBe4IMBOCTb, NMMcaTeNlb OTCTPAHAICS U yXoau
B 0O6UTENb KPacoThl.

BboiaBuras KynbT KpacoThl B Ka4ecTBe aHTunoga Oyp>XXya3HoW
MOLWIOCTM, KOTOPYIO OH He NpuemneT, Yannbn BMECTe C TeM OTAensaeT
KpacoTy OT HPaBCTBEHHOIro0 Havyana M B CBA3M C 3TUM OTXOAUT OT
peanbHOCTM, OTpuLaeT HeobxoAMMOCTb NO3HaHUA ee. Barnaapl Yannbna
NPOTUBOPEYNBbLI. DCTETCTBO U MHOUBUAYANN3M FrOCNOACTBYIOT B OOHUX
cTaTbsX; B OAPYIrMX OH noaBepraeT KpUTuke OypXyasHyl AHIAUO 1
BbICKa3blBaeT COYYBCTBEHHOE OTHOLUEHME K COUMANMCTUYECKMM ugesam. B
cTaTtbe «[lywa yenoseka npu counanmame» (The Soul of Man under
Socialism, 1891) nucartenb Bbipa3unn yoexmneHne B TOM, YTO Npu coumanname
HaCTYNUT pacugBeT IMYHOCTK.

MpoTuBOpeuns BoO B3rnggax Yannbga oOHapyxmBalTcad 0COOEHHO
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penbedHOo B ero pomaHe «[opTtpet JopuaHa Npesa» (The Picture of Dorian
Gray, 1891). NMucatenb cTpouT 06pasbl, CIOXETHbIE N30kl B COOTBETCTBUM
CO CBOIMU U3NIOONEHHBIMW 3CTETCKMMU MPEACTaBNEHNSIMIN: UCKYCCTBO BbiLLE
XU3HW, HacnaxneHne BaxHee BCero, kpacoTta npeBbie mopanu. OgHako
cuctemMa 06pa3oB M pa3BUTME CIOXETA PACKPbIBAIOT NOXHOCTb 3TUX UOEN.
OvHamMmunka cloxeTa npeoaoneBaeT cTaTUKy OTAENbHbLIX 3MM3040B.
OBGBLEKTUBHBIA CMbICST pOMaHa BCTynaeT B MPOTUBOPEYME CO 3HAYEHUEM
OTAENbHbIX 3NM3040B U, NO CYTW Aena, onpoBepraeT BCIO Nporpammy
acTeTnama 1 regoHn3ma, UMNOHUPYIOLLYIO aBTOPY.

Lns cTunga poMmaHa xapakTepHa napagokcasbHOCTb. OTUM CBOCTBOM
OT/INYAIOTCS U CIOXETHbIE CUTyaLMn, U pedb NepcoHaxein. Fepon pomaHa
roBopsaT napagokcamu. B camom pomaHe onpenenseTrcd OTHOLWeEHUe
rnapagokca K XnU3HeHHon npaeae: «lpaena XXmM3HU OTKPbIBAETCS HAM MMEHHO
B popmMe napaaokcoB. YToObl MOCTUIHYTb AENCTBUTENBHOCTb, HAA0 BUOETb,
Kak oHa GanaHcupyeT Ha kaHaTe. M Tonbko MOCMOTpeB BCe Te
akpobaTnyeckme LWyTKK, Kakne NpoaenbiBaeT VICTUHA, Mbl MOXEM NMPaBUsibHO
CYOANTb O He».

Mapapokchbl xapakTepHbl U ana komeamn Yannoga: «Beep negn
Yunupnepmup» (Lady Windermere’s Fan, 1892), «)KeHuwmHa, He cToqalian
BHUMaHus» (A Woman of No Importance, 1893), «MaeanbHbin Myx» (An Ideal
Husband, 1895), «Kak BaxxHO ObITb cepbe3HbiM» (The Importance of Being
Earnest, 1895). Mpoaonxasa Tpagmummn aHrmMnckon komeamm PectaBpaunm,
Yainnbg, co34aeT OCTPOYMHbIE, U3SILLIHbIE MbEChl, B KOTOPbIX AOBOJIbHO METKO
KPUTUKYIOTCS HpaBbl U MopaNib OypXya3HO-apUCTOKPaTUYECKUX KPYroB
aHrnmMnckoro obulecTea.

5.5. JiutepaTtypa pemncreusa

Pepbapp Kunnuur
(Joseph Rudyard Kipling, 1865-1936)

JlnTepatypHoe HacnencTBo KunnavHra orpomMHo 1 pa3HoobpasHo. Ero
nepy npuHagnexat MHOMOYUCEHHbIE pacckasbl, MOBECTU, POMAaHHI,
CTUXOTBOPEHUS. YXXe Mpu XU3HU KUnavHr npuobpen orpoMHyio cnasy, OH
cTan OgHUM N3 U3BECTHENWNX 1 NoOMMbIX aBTOPOB AHINKW, NMcaTenem ¢
MUPOBLIM MUMEHEM U, Bosiee TOro, KPYNHOW MOMUTUYECKOW DUTYPOIA.
MpaBuTENbCTBO KOPONEBbLI BukTtopmnmn yaoctomno ero MHOrMx BbICOKMX
rnoyecTemn.

Yxe HaunHasa c nepBoro cbopHuka cBomx “lNpocTbiX pacckasoB C
xonmoB” (Plain Tales from the Hills, 1888) KnnnnHr nokasbiBaeT, Kak
YyBCTBO [0JIra NepepoxaaeTcsd B MexaHudyeckoe, 6ecrnpekocysioBHOe
nogyMHeHne gucumnnmHe. KnnnmHr-xyooXXHUK nogmMeyaeTt mccyliawuee
Oylly paBHOAyLUME K YenoBeky, UMHM3M 6e3HagexHocTn. O6 aTomM rosoput
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Tparmnyeckas cyabba AyweBHO HAONOMIEHHOrO XyooXHMKa-6atanucTa duka
Xenbpapa, reposs pomaHa “Ceet norac” (The Light that Failed, 1890),
CMETEHHOIO BUXPEM BOEHHbLIX CTPaCTeN B KOTOHMAsbHbIX OUTBaXx.

Mo cyTn cBoel gpamatnyHa B HPABCTBEHHOM OTHOLLUEHUU U cyabba
CMBbILLIEHOrO MabyuLLKM, CONAATCKOro CUpPOThI, repos pomaHa “Kum” (Kim,
1901) —uUrpyLwKm B HEYNCTOMNIOTHbIX PyKax pa3BeabliBaTebHOMN CYXObl.

IeyxtomHasg “Knura pxyHrnein” (The Jungle Book, The Second Jungle
Book, 1894—1895) 6bina 3agymaHa kak rMoBecTb-ckaska aong OeTen, Kak
nosnHee Ang OHowecTBa — pomaH “OTBaxHble KanuTaHbl” (Capitans
Courageous, 1897) o metamopdo3ax, NPOMCXOAALLMX B YESTOBEKE MOA,
BO34eNCTBMEM BecnoLlaiHbiX 06CTOATENLCTB.

B 1907 r. KunnuHry 6bina npucyxaeHa Hobenesckasa npemus no
nmTepaType.

6. JINMTEPATYPA NEPBOM NMNOJIOBUHbI XX Beka

B pa3suTtum nntepatypbl Mexay nepsoin 1 BTOPON MUPOBbLIMU BOMHaMM
BbIOENAIOTCA ABa OCHOBHbIX Nnepmoaa — 20-e n 30-e rogpl.

B 20-e rogobl C HOBOW CMION BCKOJbIXHY/lACb BOMHA AEKaOEeHTCKOM
nntepatypbl. HOBbIV CTUMYN 459 CBOErO OXUBAEHUS U pasBuTasa noay4ymnm
MOLOEPHUCTCKNE TedeHns B uckycctee (Ixownc, Bynd, JloypeHc, InuoT,
Xakcnun). xoiic n Bynd akcnepumMeHTMpytoT B 0651aCTK poMaHa, CTPEMSCb
BCE SIBJIEHUS OENCTBUTENBHOCTU OOBACHMUTL C MOMOLLbIO NCUXOaHaNN3a,
M30/1MpPOoBaThb YenoBeka OT coumanbHom cpenbl. C NponoBeabo LMHNU3MA U
HeBepwusa B YenoBeka BbicTynaeT Ongoc Xakcnu. Tomac SnAnoT NuLeT CTUxu,
BblpaxaroLime cTpax nepen AenCTBUTENIbHOCTbBIO, pa3oyapoBaHne B XU3HU U
€e LeHHocTaX. MIMeHHO B 9TO BpeMs nosiBAseTcs pomaH [xonca «Ynucce»,
noama dnuota «becnnogHas 3emnsi», Hanbonee N3BECTHbIE poMaHbl Bynd n
Xakcnu («LLytoBckon xoposoa» — Antic Hay, 1923, «KoHTpanyHkT» —
Point Counter Point, 1928).

OpHako 20-e rogbl ObIMM  He TONMbKO AecaTuneTuem
9KCNepUMEHTaNIbHbIX UCKaHUN nucaTteneli-moaepHNUcToB. OHKU Gbinn
NnepnoaoM 3HAYUTESIbHbIX 3aBOEBAHUI aHINMNCKOro peanmama. [foncyopcm
3aBepuaeT «Cary o dopcaritax» n cosgaeTt «CoBpeMeHHyo komeauto». Loy
nuweT «CeATylo XaHHy» 1 «Tenexky ¢ a6nokamun», dopctep BbinyckaeT
«[oe3nky B IHOMIO» U «ACnekT pomMaHa», CBOW NyTb POMaHUCTA Ha4YMHaeT
OnguHrToH. AHTMBOEHHAs TeMa 3BYYUT B CTUXAX «OKOMHbIX MO3TOB»
Yundpena OyaHa n 3urdppuaa CaccyHa, B NOCNEBOEHHOM TBOPYECTBE
Mapan.BeixooaTt pacckasbl KatpuH MaHchung n Anbdppega Konnapaa.

30-e rogbl — nepunop HOBbIX 3aBOEBaAHUN pPeanuCcTU4eCKON
nutepatypbl. O6LEeCTBEHHbIV NogbeM 6/1aroTBOPHO ckalasicst Ha PasBUTUN
AHMMMNCKONM KyNbTypbl. TBOPYECTBO Nucartenien ctapwero NoKONeHUd —
LLloy n Yannca — o6oraTunock HOBbIMM TEMamMu U HOBbIMW JOCTUXKEHUSIMM B
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0651aCTV XyO0XEeCTBEHHOrO MacTepcTaa.

XapakTepHbIM gBneHnem B nutepartype 30-x rogoB OblsI0 TBOPYECTBO
Apuunbanboa Oxo3eda KpoHunHa (Archibald Joseph Cronin, 1896-1981),
pa3BMBaBLUEECS HA paHHeM aTane Nnoj BO3AenCcTBMeEM 0OLEeCTBEHHOMO
nogbema B ctpaHe. B 30-e roabl KpoHWH co3pan cBow nydlline pomMaHbl —
«3amok bpoyau» (The Hatter’s Castle, 1931), «3Be3abl cMOTPAT BHU3» (The
Stars Look Down, 1935), «Lutapnenb» (The Citadel, 1937)

6.1. MoaoepHuam

MopepHuam B AHMUKM 0ObeANHUN pa3Hble TEHAEHLUUN B UCKYCCTBE,
pas3nuyHbiX nucartesen U NO3TOB M Ha pPaHHEeWn cTagum CBA3aH C
3KCMNepUMEHTaTOPCTBOM

OTBepraa Ha NepBOV 9KCNEPUMEHTANbHON CTaAnu TPAAULNOHHbIE
TUNbI NOBECTBOBaHUA, NpPOBO3riawas TEXHUKY MNOTOKa CO3HaHUSA
€AVHCTBEHHO BEPHbLIM CNOCOBOM MO3HAHUA WHAOAUBUAYANLHOCTU,
MOLEPHUCTbl OTKPbIZIM 3aBUCUMOCTb XY[A0XEeCTBEHHOro obpasa Kak
OCHOBHOIO MHCTPYMEHTA 3CTETUYECKON KOMMYHUKaLMM oT Muda, CTaBLUEro
CTpYKTypooOpasyowmm dpaktopoM («Ynucc» xorica, noasus T.C. dnmnoTa).

M3MeHunnocb M OTHOLWEHWE nucaTend kK martepuany — OT
paBHONpaBud, O0MYCKaAKWEro MbiC/lb O MUPE KakK KOHUEeHTpauuu
onpeneneHHbix kKaTeropuii, abCcTpakTHbIX KOHLEMUNUIA U N3BECTHbLIX 3aKOHOB,
noaT nepexoauT Ha no3uuuI0 akTUBHYID, CTUMYJIUPOBAHHYIO
MHTEHCUBHOCTbLIO MO3TUYECKOro BUAEHUA: €ero CoO3HaHne CTaHOBUTCH
LLlEHTPOM 1 KOOPAMHATOPOM MPOMCXOOSLLErO.

Ecnu npepctaButb cebe pasBuTue NuTepaTypbl OT NogpaxaHus K
BOCCO3aHNIO HOBOW peasibHOCTU, TO MOAEPHUCTLI COCPesOoTOYMBAIOTCA Ha
caMOM rnpoLecce BOCCO34aHus, Ha s3blke, NOBEeCTBOBaTe ibHble POPMbI
CTAHOBATCH MHTPOBEPTHLIMU, CKOHLUEHTPUPOBAHHLIMU HA BHYTPEHHEM,
MHOMBUAYANLHOM CO3HaHuW. [Npeabioyuine seka 4yepes3 n NnocpeacTsom
0EeNCTBUTEJNIbHOCTN CO34aBasiv XapakTep, pUcosaim NHOUBUAYaNbLHOCTb MU
TMn. MoaepHUCT Yepesd OrPOMHbIA aHAaTOMU3UPOBAHHLIN, Pa30pPBaHHLIN,
MHTPOBEPTHBLIA MUP MHAMBMAA CO34AET BHELWHUN MUP. DNMNYECKOEe
CO34aeTCq IMPUYECKNM, MATEPUS — OYXOM.

6.2. Oxenmc Oxowc
(James Joyce, 1882 - 1941)

Benunuaniwmm goCTUXEHUEM aHIMMICKOro ModepHn3mMa ctan pomaH
Ixorica «Ynuce» (Ulysses), koTopbili yxe B 1919 r. otmeTtuna B. Bynd B
cBoeM acce «CoBpeMeHHas xXyooXecTBeHHasa npo3a». dxenmc [xoinc
Bcerpa nucan o AyonuHe, roe 6bl OH HXU HAXOAWUIICS, MOCKOJIbKY 3TO OblN €ro
POOHOM ropoa, a BCakmii npnanael, oco6eHHO OCTPO YyBCTBYET CBOIO CBS3b C
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POOVHON, KOrga HaxoaMTCs BOANM OT Hee.

Hayan )XoWc CBOIO TBOPYECKYID Kapbepy Kak noaT-ypOaHUCT,
MnoaTMYECKOE YyTbe Noackasasio eMy TemMaTuky cOOpPHUKA ero KOpPOTKMX
pacckasoB «yonuHupl» (The Dubliners, 1914). B HUX — pa3Hble acnekTbl
4Yesl0BEYECKOro CYLW,EeCTBOBAHUSA, YBUAEHHbIE B pPa3Hylo MOpy 3pesiocTu
4yenoBe4YeCkoM NMNYHOCTU, HO OObeaNHEHHbIE OAHUM HAaCTPOEHNEM U
owylueHnem Tparegun CywecTBOBaHUSA, MOABEPrIErocs TaXenbiM
HPABCTBEHHbLIM UCMbITAHUAMN. TeMa OyXOBHOW CMEPTU OOMUHUPYET, HO EN
NpeaLwecTBYIOT COCTOSHUS, OMMUCAHHbIE B pPasHbIX padgenax cbopHuka,—
pacckasbl 0 getctBe («CecTpbl», «BcTpe4dya», «<ApaBug»), 0 IOHOCTU
(«@BenuH», «[locne roHok», «ga pbiLaps», «[laHCKUOH»), O 3penomM Bo3pacTe
(«Obnayko», «JIn4nHbl», «3emna», «[IpuckopOHbIN cny4yar») 1 pacckashl,
MocBsLLEHHble 00LLeCcTBEHHON HBopbbe, 00LLEeCTBEHHOW XM3Hn MpnaHomu,
BOXASM HaLWOHaNbHO-0CBOOOAUTENLHOIO ABMXeHUs («B geHb natowa»,
«MaTb», «<Munoctb Boxusa»).

«[lopTpeT xynoxHuka B toHoCcTu» (A Portrait of the Artist as a Young
Man, 1916)—aT0 cBoeobpas3Haa napadpasa pomaHa BOCNUTAHUSA, HO
rnaBHbLIM FrepoOeM ero CTaHOBWUTCSH HE JINYHOCTb, @ CO3HAHWE C APKO
BblpaXeHHbIMW N MOCTENEHHO. 0POPMAAUNMNCA TBOPYECKUMMU
MOTEHUMAMWN 1 BO3MOXHOCTSIMMU.

B camoM MMeHM rnaBHOro repos 3aksnoyeH cumeon — CtueeH Hdepan
(Dedalus) Bo3BpauwiaeT yntaTtensa K CBOeMy apxetuny, OT4assHHOMY
CMernbYaky, Aep3HyBLIEMY OPOCUTb BbI30oB npupoae. CMMBoOAKKa pomMaHa
packpbiBaeTCs Ha ABYX YPOBHSAX — CO3HATENIbHOM U NMOACO3HATENIbHOM.
MocnegHwn B3pbiBaeT NEPBLIV 1 ABNSETCS yOeauTenbHbIM 00Ka3aTe/IbCTBOM
TOro, 4TO TBOPYECKAs IMYHOCTb, OTOPOCKB BCSAKME OrPAHNYEHNS N MPENMOHbI,
YCTPEMIIIETCS HABCTPEYY XU3HN.

MepBble cTpaHUUpbl «Ynncca» B TOYHOCTU CleayioT MaHepe, CTUIIO,
HAaCTPOEHMID KOHUOBKN poMaHa «[MopTpeT XyaoXHUKa B IOHOCTU».
ToHaNnbHOCTb MOBECTBOBAHUS HECKOJIbKO OMpayeHa U3BECTUEM O CMeEPTU
maTtepu CTuBeHa, KOTOpPOE CTaHOBUTCS MOCTOSIHHOW HaBA34YMBOW Uaeen
XYOOXHUKA, NONYYMBLUETO HEKOTOPLIN XU3HEHHbIN ONbIT B [Mapuxe.
CopepxaHne poMaHa OXBaTbIBAET OANH UIOHBbCKWIA OEHb B XXM3HU FrepoeB, HO
Mbl Y3HaeM O HKX BoJiblLLE, YHEM O BCEX Mreposix Kiaccuieckom nurtepartypbl. Ha
MOBEPXHOCTUN coaepxaHusa — cTpaHcTeusa Jleononbaa bnyma n CtmBeHa
Jepnana no Ayb6nuHy, NnpuMyemM nHorga nx Ooporu nepecekalTcs, nHoraa
nayT napanfiefibHo, Nopoi pacxoaaTcs BoBce. ECTb elie TpeTbe nmuo —
XeHa bnyma Monnu, noTOK CO3HaHUS KOTOPOW BbINIECKMBAETCH B KOHLE
OFPOMHOro pomMaHa n rnopaxaeTt ynTaTenss OTKPOBEHHOW PacKOBaHHOCTbIO
BCEX YPOBHEWN — CO3HaHUS, MOACO3HAHUS 1 Becco3HaTeNbHOro.

ApXUTEKTOHUKA pOMaHa CNoXHa, HO OHa MoA4YMHEHA BHYTPEHHEMY
O4YeHb IOrMYHOMY 3ambic/ly. Ha3BaHne pomaHa BCKpbIBAET APYrowv cnown
noBecTBOBaHUA: bnym — coBpeMeHHbIn Oguccei, nyTelwecTBYOWWA NO
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AybnunHy B nomMckax yTpa4yeHHoro cbiHa, CTuBeH — 9710 Tenemak, rpyctaiuin
006 oTue n xenawwmin od6pecTn AyxoBHoro otua, Monnu — lMeHenona,
oxugaoouwas Myxa goma. OgHako «apxeTunbl» 0e30PUEHTUPYIOT YnuTaTens,
3aMbICEN He OrpaHnyYmMBaeTcd cxoacTBoM ¢ fomepom. MNapannens Fomepy u
ero «0Oguccee» OENCTBUTENBLHO €CTb, U OHa OfecTsale BMOHTUPOBaHA B
POMaH, HO OHa NOAHUMAET CNeayoLMA OFPOMHbBIN MAACT, CKPbIBAOLNIACSA 3a
MOBEPXHOCTbIO POMaHa CTPaHCTBUN,— 3TO0 AyOnuH, N He NPOCTO AaHHbIN
6onblion ropoa, ctonuua Mpnangun, aTo Becb 6onblion Mmup. baym —
yenosek Boobue, Monnm — BevyHasa matb-npupona. MHOro4ncneHHole
anusodbl 6nyxaaHna bnyma no ropoay, conpsraemble C aHaJorMyHbIMMU
3anM3ogamMuy roMepoBCKOro anoca, TEM HeE MEHee He CO34aloT BneYaT/eHns
3MNNYHOrO NOBECTBOBAHUSA. ITO NMUPUYHbIA POMaH, rNyOboKo CYOBbEKTUBHBIN,
XM3Hb 3[0€Cb NpeacTaBneHa Yyepes BocnpuatTme bnyma, MbiCIM KOTOPOro
OpoanaT, Kak pbidbl B BOAE. ITO N AOKYMEHTasbHbIA pOMaH, MOTyLLNA ObiTb
nytesoamTenem no JybnnHy: 30eCb COXPaHeHbl Ha3BaHWS YL, U NMepeyJsiKoB,
onmcaHbl knagoduie 1 Ny6AnYHbIMA A0M, POAWILHbIA A0M U pefakums rasethbl,
6aHa n obuiecTBeHHbIN TyaneT. Kak Obl oTTankmMBasacb OT PUNANHIOBCKOrO
onpeaeneHns poMmaHa—«KoMmuyeckas anmyeckas noama B npo3se»,— [>omnc
CTPEMUTCHA OXBATUTb XWN3Hb CO3HAHUSA OTAENbHOIO0 O0ObIKHOBEHHOTO
obbiBaTensa, obnagatouiero, kak ybexmaeTr Hac aBTop, 6e300HHbLIM
BHYTPEHHUM MUPOM.

6.3. Tomac CtepH3 dnuot
(Thomas Stearns Eliot, 1888-1965)

MaTpoM MoaepHM3Ma B NO33UM SBUICH aHI10-aMEPUKAHCKMIA NO3T
Tomac CrtepH3 AnumoT. OH poaunca B CLIA, B CeHTt-Jlynce, B 1915 r.
nepecenunca B AHramio, B 1927 r. npvHan aHrnuinckoe nognaHcTeo. B 1948
r. emy 6bin1a NnpucyxaeHa Hobeneeckas npemusi.

NMoama «becnnogHaa 3emna» (The Waste Land, 1922) noceawieHa
Teme 6e3ycneLuHbiXx OeNCTBUM U BeCcCMbICNIEHHbIX TPEBOJIHEHUIA YenoBeka,
HeoTBpaTUMO BeOyLMX K CMepTU. B apknx accounaTuBHbIX 06pasax noat
Bblpa3unn CBOW NpeacTaBieHNs O gerpagauum coBpeMeHHoro obulecTea, o
6e3Xn3HeHHOCTU Bypxkya3Hon uyBunusauum. B noame «becnnogHas semns»
ckazanocb npucyuiee MOAEpPHUCTAM TAroteHue K mudonorun. 34echb
MCMNoNb3ylTCcs MOTUBbLI MUPOB 0 cBATOM [Mpaane, 06 AgoHnce u O3umpuce.
Ob6paueHne Kk Mmndy osHavyano gng dnmoTta 0TKas OT UCTOPUMN.
AHTUMCTOPU3M NMO3MbI MPOSBASETCH B COBMELLLEHMM COOBLITUIA N NEPCOHAXEN
pa3HbiX anox. B noame akueHTMpyeTca 6ubnerickuin ob6pas GecnnogHomn
3eM/I1, BO3HMKLUIEN Ha MEeCTe MNPeXHUX ropomos, 06pas A0JNHbLI KOCTEN.
Ctnxmn B «becnnogHon 3emne» MPOHUYHBLI U Mpa4vHbl. OHM OTAMYaloTCH
YCNOXHEHHOCTbIO 1 pparMeHTapHOCTblo ¢dopMbl. [loama nocTpoeHa Ha
accoumaTMBHON CBA3N pPa3HOPOAHbLIX 00pPa30oB, MOTMBOB, CLEH. dNMoT
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MCnonb30Ban OTAENbHbIE WITPUXM N3 «Aga» [JaHTe, n3 nbecsl LLekcnmpa
«Byps», BKJIIOYMB X B NHYIO NO3TUYECKYIO cucTeMy. B noame ectb ¢ppasbl Ha
pa3nunyHbIX 93blkax. Bce aTo cBMAETENLCTBYET O TOM, YTO NPOU3BEAEHNE
OblNI0 PaCcCYMTAHO HE HA MAcCChl, @ HA NHTENNEKTYaJTbHYIO SNTY.

6.4. Oaeung Mep6epT JloypeHc
(David Herbert Lawrence, 1885-1930)

Ypb6aHu3auust n okoH4YaTeNbHas N30N9LMs COBPEMEHHOIO YeI0BEKA B
Mupe 006a3yLLMX HOPMATUBOB CYLLECTBOBAHUS, @ HE MOJIHOKPOBHOW XU3HN
0co0beHHO SpKo NposiBunack B TBopyecTse AaBupa Nepb6epTta JloypeHca.

JloypeHC — TOHKWMI NO3T NpUpoabl, NPOAOIXaAWNUA Tpaguuumn
BEJINKUX POMAHTUKOB,— HE CJly4alriHO B €ro npou3BefeHNAX BO3HUKAIOT
anmo3un ¢ Konpuoxem, Bopacsoptom, Kutcom.

MeTadopuyeckas ¢dopma BblpaxXeHus nagem n moicnen JloypeHca
BOMJIOTMIACb B CUCTEME BEYHbIX LEHHOCTEN U PEKOMEHOaUMN, AenatoLmx
pomMaH ocobeHHO 3Ha4ynMbiM Ang JloypeHca, ycTaHaBAMBaOLWMX HOBYIO
CUCTEMY CBA3eN MeX/y YeI0BEKOM U BCEJIEHHOW, OTKPbLIBAIOLLMX YETBEPTOE
n3mepeHmne. «<PoMaH eCTb BbICLLEE BblpaXeHWe TOHKNX B3aMMOOTHOLLEHUA,
KOTOpPOE OTKPbI1 HYenoBek. Bce UCTUHHO B CBOE BpeMS, B CBOEM MECTe, NMpu
onpeaeneHHbix 006CTOATENBCTBAX U JIOXKHO 6€3 3TuX ycnoBuii. CoBpeMEHHbI
pOMaH UMeeT TEHOEHLUMIO CTaHOBUTLCSA Bce Bosiee n 6onee aMmopasbHbIM,
NOCKOJIbKY POMaHUCT CUbHEE [aBUT MajbLeM Ha 4yawy Becos: Nmbo B
CTOPOHY Nto6BU, YncTon nobeun, NMbO B CTOPOHY NPECsIOBYTON CBOOOAbI».
Ewe ogHa pamMunbHaga yepTa, poaHALLLAd BCEX aHTNIMNCKUX MOLEPHUCTOB,—
cbanaHcupoBaHHOE CoYeTaHMe Teopun U NPakTukn. JIoypeHc B AaHHOM
clnyyae sBnsieTcs ToMy NoaTeepxaeHmem. Ero asTobuorpaduyeckunii pomat,
OCHOBaHHbIN Ha Bre4YaTtneHusx paHHero eTcTBa B LIaxTepCKoW cpene um
OeCcKOHEYHOW Bpaxabl poaMTeneit, HaXOAALWMNXCSA Ha padHbIX CoLMarnbHbIX U
OYXOBHbIX YPOBHAX, «CblHOBbA M Nto6oBHMKK» (Sons and Lovers, 1913),
BHELUHe BMNUCbIBAJICA B TPAOAULMOHHBLIA aHIMNACKUA POMaH-UCTOPUIO
CTaHOB/EHUS TBOpYeckol nuyHocTn. B ueHTpe — cynpba Mons Mopena,
Xenawu,ero ctatb XygOXHUKOM MU Tepnsauwero 6aHkpotcTeo. PomaH
npencTaBnsaeT coboM HanNMCaHHY OT TPeTbero nuua ucnosedb ong
Mopena, nepen HaMn NOCTENEHHOE pa3pylleHne BHYTPEHHErO «f», POCT
MacCMBHOCTU U HEYBEPEHHOCTU, HEXeslaHNsA B34Tb OTBETCTBEHHOCTb 3a
kakoe-n1mbo pelueHme. KoHew, poMaHa OTKpPbIT, Kak B O0/bLLUMHCTBE POMaHOB
MoaepHUcToB. Mocne cmepTtyn matepu NMonb owyuwaet NycToTy, NoOHUMaeT
BCIO FNyOUHY Tpareann CBOen HeCOCTOSBLLENCS XU3HU.

B cBoem nocnegHem pomaHe «JlloboBHUK Nean Yattepnen» (Lady
Chatterley’s Lover, 1928) JloypeHC 3aMblkaeT TeMaTUYECKUIN KPYr CBOEro
TBOpPYECTBA Ha LEHTPasbHOW npobiemMe — yTBEPXOEHUU XUIHEHHbIX
LLeHHOCTEN B NPOTMBOBEC MexaHu3aunu U aerymaHmsaumm 4enoBeyeckom
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npupoabl. 3Ta TeMa 3BYYUT BbI3bIBAKOLWE OEKAOEHTCKM U MOAEPHUCTCKN,
€C/N BCMOMHUTb, YTO OHA NPeAsoXeHa YesloBeKOM, ymuparwmm oT
TyGepkynesa cpean pockowHoOn npupoabl NTannm n npon3HecLINM
3HaMeHunTylo Pppasy: «LiuBnnmaosaHHoe 0OLLECTBO COLLO ¢ yma». Oba repos,
n negn KoHcTtaHc YaTtTepnen, n necHnumnin Manopc, OTropoXeHbl Kaxabli OT
cBoOero knacca nboBblo U ognHoyecTBoM. OQMHOYECTBO AaXe OYEHb
ONn3KMX Opyr apyry noaen — cumntomMm 6onesHn XX B., Kak Henb3sa 6onee
OCTPO MPOYYBCTBOBAHHbIM NMEPBbIMU MOAEPHUCTAMN.

6.5. BepHapp, Loy
(George Bernard Shaw, 1856-1950)

BepHappn Woy asngaetca co3gatenemM COBPEMEHHOW aHIMNMNCKOMN
coumanbHon agpamsbl. lNpoponxada nydywume Tpagmuum aHraMnCcKomn
ApamMatyprum m BNmMTaB OMbIT KPYMHENLLNX MAaCTEPOB COBPEMEHHOIO emMy
TeaTpa — NbceHa n Yexosa, TBOpYecTBO LLIoy OTKpbIBAeT HOBYIO CTpaHuLY,
B Apamatyprum XX ctonertus.

Hayano gpamatyprudyeckon pgedtenbHocTtu Loy 6b110 cBA3aHO C
BO3HUKHOBeHMeM B 1891 r. B JloHaoHe «He3zaBucumoro teatpa». Ero
ocHoBaTteniem Obln aHrnuiickmin pexmnccep Oxekob Tomac peliH. naBHas
3ada4a, KOTopylo cTaBui rnepen, codown MpeiH, 3aknioyanacb B 03HAKOMIIEHU
aHIIMNCKOro 3puTesida C COBPEMEHHON apamatypruen. «<HesaBncumbli
TeaTp» NPOTUBONOCTABAAN pa3BiiekaTeNbHbIM NbeCaM ApamMaTypruio
6onbwux noen. Ha ero cueHe wnun nbecol M6ceHa, «BuliHeBbIM cag» U
«ana Bana» HYexoa, «BnacTtb TbMbl» Tonctoro, «Ha gHe» Nopbkoro. Ong
«HezaBmncmmoro teatpa» Havan nucatb u LLoy.

Ero nyTb gpamaTypra HaunMHaeTcs ¢ Nbec, 00begHEHHbIX Ha3BaHMEM
«HenpuaTtHble nbecbl» (Plays Unpleasant). Cioga sownu: «[Joma BooBua»
(Widower's Houses, 1892), «Bonokuta» (The Philanderer, 1893) u
«[Mpodeccua muccuc YoppeH» (Mrs Warren’s Profession, 1893-1894). B
«HenpunaTHbIX Nbecax» nepej HamMu BHELIHE BMNOJIHE NMOPAA0YHbIE
pecnekTabenbHble OypXya, pacnonaramLme 3Ha4YNTENbHbIMKW Kanutanamum u
BedyLLMe CMOKOWHYIO YCTPOEHHYIO XM3Hb. HO 3TO cnokomncTBne oOMaH4MBO.
3a HMM CKpbIBAIOTCA Takme BNeHus, Kak rpsa3Hoe, becyecTHoe oboralleHme
3a cyeT Tpyda 1 Hec4acTbs OeOHSAKOB.

BTopbiM upknom neec Loy 6binm «MpusTHole nbecol» (Plays Pleasant).
Ciopa sownu: «Opyxue n yenosek» (Arms and the Man, 1894),»Kangnpa»
(Candida, 1895), «M36paHHMK cyabbbl» (The Man of Destiny, 1898). B
«MpuaTHbIX Nbecax» LLloy MeHseT npruemMbl caTnpuieckoro obnmyenuns. Ecnm
B «HenpuaTHbIX Nbecax» OH MNPAMO obpauwancsa K «yXaCHbiM W
OTBPATUTENbHBIM CTOPOHaM OOLLECTBEHHOIO YCTPOMCTBA» M BblABUran Ha
nepBbl NNaH coumanbHble NPOBGeMbI, TO B «[1pUATHBLIX NMbecax» OH yaenseT
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OCHOBHOE BHMMaHKe npobnemam mopanu. PaspellueHne nx ocyLLLeCTBNSETCS
¢ 6onbLuor Grnocodckom rnybrnHoON.

B nepuvon 1897-1899 rr. co3gaH umkn «Tpu Nbecbl ANa NypuTaH»
(Three Play for Puritans): «YuyeHuk gbsiBona» (The Devil’s Disciple, 1897),
«Llesapb n Kneonatpa» (Caesar and Cleopatra, 1898), «O6pauieHune
kanutaHa bpaccbayHpa» (Captain Brassbound’s Conversion, 1899). B
npeancnoBuun Kk «Mbecam ans nypmutaH» LLloy noscHaeT cMbiCn Ha3BaHWS
cbopHuka. OH NMPOTMBOMNOCTABASET CBOU MbEChbl TAKUM MPOU3BEAEHUSM, B
KOTOPbIX OCHOBHOM MHTEPEC COCPEAOTOYEH Ha NIOOOBHOM MHTpUre. OTO He
3HauUT, 4yto Loy yyxxaaeTcsa nsobpaxkeHns YyBCTB, HO OH HE XOYeT NPU3HaTb,
YTO B OCHOBE MOCTYMNKOB YeJsIOBEKA NiexaT NtoB0oBHbIE NOOYXAEHMS.

BaxHbIM nepnogoM ganbHeniwero GopM1UpoBaHUa MMPOBO33PEHNS
Opamatypra ctanu rogbl NepBo MMPOBON BOMHLI. B 3TO BpeMS OH BbICTYMNu
C PSAAOM CMENbIX CYXAEHUN O Npoucxoasuwmx cobbiTnax. Cambim
3HauYUTENbHBIM NPOU3BEAEHMEM Tex NIeT Obina nbeca «[om, roe pasdmnBaioTca
cepaua» (Heartbreak House). LLIoy Hawan paboTtatb Hag Hel elle Ao HavYana
BOMHbI B 1913 1., HO 3akoH4nn B 1917 n onybnukosan B 1919 .

«Jlom, roe pasbuBaloTcs cepgua» - UTOr BCEro npealecTByOLWEro
TBOPYECTBA NMcCATeNs, N BMECTE C TEM 3TO LIMpoKas obobLiatoLas kKapTnHa
XN3HU NpeaBoeHHon AHrnmu. Loy nuweT o6 o6pevyeHHOCTU AJOBOEHHOro
MKUPa; OH CMEJI0 CTaBUT TEMY KPYLLEHUS 0BOLLECTBa 1 NOKa3blBAET BOMHY Kak
3aKOHOMepHoe nocnencTeme kpmanca. OcTpoTa counanbHOW KPUTUKU
coyeTaeTcs 30ecCb C rMydUHOW NPOHUKHOBEHUS B MCUXOJIOTUI0 TEPOEB —
npencrtaBuTenen aHrnMnckonm nutennmreHumn. Cam Loy oTmevan, 4to B
CBOEW Nbece OH N300pasunn «KynbTYPHYIO O0CYXYt0 EBpony nepen BOWMHOM>.
Jowm LLoToBepa, NMOCTPOEHHbIN B COOTBETCTBMN C XXENAHUEM €ro X03nHa —
ObiBLLIErO MOpsika — B popMe Kopabnsd, CTAHOBUTCS CUMMBOJIOM AHIMUN,
HECYLLIENCS HaBCTPeYy CBOe rmbenu.

6.6. LxoH MNoncyopcu
(John Galsworthy, 1867-1933)

Hanbonee 3Hau4nTENbHBIM XyO0XECTBEHHbLIM cO3aaHMem Foncyopcu
SIBUNaCb MOHYMEHTallbHas cepus poMaHoB, npepcTaengiowas coboi
MCTOPWIO OHOWN aHrnnckon BypxxyasHoi cembn — PopcainTtoB. 3T1a cepus
cocTouT n3 apyx Tpunoruii - «Cara o @opcaritax» (The Forsyte Saga)
(«CobcTBeHHUK», 1906, «B netne», 1919, «Cpoaetca B Haem», 1920 n nge
MHTepNoNUN mMexay pomaHamu - «MocnepHee neto dopcanta» u
«[pobyxneHne») n «CopemeHHasa komeamsa» (A Modern Comedy) («benas
obesbsHa», 1924, «CepebpsHasn noxka», 1926, «JlebeanHas necHs», 1928 n
uHTepnoaun «Nounnns» n «Betpeun»). CBoeobpasHbiM 3aBEPLUEHNEM LMKIa
pomaHoB o PopcaiTax asnsaeTcsa Tpunorusa «KoHeu, rnaebl» (End of the
Chapter), cosgaHHasa Foncyopcu B nocnegHune roabl ero xun3um (1930-1933).
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B Hee BxoadaT pomaHsbl: «[leBylika xgeT», «LBeTyuwiaa nycteiHg», «Hepes
peky». Kpome Toro, Noncyopcu Hanucan oTaenbHble pacckasbl 0 dopcariTax,
He BoweAwne H1 B 0OHY U3 TPUIOrMin, OHN 0ObeanHeHbl B COOPHUKKN «Ha
®dopcarToBckon bupxe» (1930) n «dopcainTtel NMenparicol n gpyrme» (1935).

Onones Moncyopcn o dopcaritax AaeT WMpPOoKoe n3obpaxeHne bbita v
HPaBOB AHIIMN HA NMPOTSXEHUN HECKOJIbKUX OECATUNETUN - HAYMHas C
cepeauiHbl 80-x ronoB XIX B. n Ao cepeanHbl 20-x rogoB XX B. 3TO CBOEro
pona XynoXeCTBEHHAsds XPOHWKA LENON 3MOXU B XWU3HU aHTNUNCKOrO
obuiecTea.

6.7. Nepb6epTt Oxopax Yannc
(Herbert George Wells, 1866-1946)

Fepbept Oxopax Yannc sowen B nutepatypy B 80-e rr. XIX B. Kak
OOVH 13 pPOAOHAYaNbHMKOB Hay4yHOW (aHTACTUKM, MCMNOJb30BAB HAY4YHbIE
OTKPbITUS U U3MEHEHNS NPEACTaBNEHNI O NPOCTPAHCTBE N BPEMEHU, O
3akoHax OBMXeHuns BceneHHOM ans BOCCO34aHUSA CUTyauun B Oanekom
Oyanywem dyenoseyecTsa. Kak n ero konnera no nepy >XXionb BepH, Yannc
CBsI3aJ1 HAYYHO-TEXHMYECKUI MPOrpecc ¢ coumanbHbiMU nNpobaeMamu, 4To
3HAYNTENBHO PacCLUMPSAN0 AMana3oH 4YenoBevyeckon aedarensHocTu. bonee
BCEro BHUMAaHWE nucaTens, 4Ybe TBOPYECTBO Pa3BMBasOCb B OCHOBHOM YXE B
XX B., 3aHMMarna Mbic/ib 06 ONaCHOCTSAX, KOTOPbIE NOAXWAAIOT POL JIIOLACKON,
Korga nepejn HUM OTKPOIOTCSH HEOXUOAHHbIE NEPCNEKTUBbLI PA3BUTUSA
TEXHUKN.

K 1888 r. otHOCuTCA ero noeecTb “AproHaBTbl XPOHOCA” — MEPBbI
Habpocok pomaHa “MawmnHa BpemeHn” (The Time Machine: An Invention,
1895), HOBAaTOPCKOro No CMEeNIoCTU U AeP3HOBEHHOCTU Mbic/N. M300peTeHne
MallnHbl BPpEMEHU NO3BONMIO Obl YENOBEKY CTPAHCTBOBATb MO BEKaM U
3arfgHyTb B ganekoe byayuwee, Korga uvsunusauns Ha 3emne, nas
KannTanMcTUYeckmm nNyTem, OOCTUrNa Takoro yrnybieHus coumanbHoro
HEPAaBEHCTBA, YTO pacnanacb Ha ABe BPaXAYOWMeEe YaCTU: N3HEXEHHbIX
3N10€B N MOXMPAIOLMX NX KPOBOXAOHbIX MOPJIOKOB. PazymeeTtcs, 310 6bin
BapuaHT abcypaa, 6a3npyoLmiics Ha nepeHeceHnn BUoIOrMYeckKnx 3aKOHOB
B chepy CoLmanbHbIX OTHOLLEHUIA.

Opyron Bua onacHocTu B OyayuieM nucatenb BbIBOAUT U3
COBPEMEHHbIX €My TEHOEHUUN K BCEBMACTHBIM MOHOMOANCTUYECKUM
ob6beauHeHnsaM kanutanucToB. B pomaHe “Korpa cnsawmnii npocHetcs”
(opyroe HasBaHne — “Cnawmin npodyxgaetca”, When the Sleeper Wakes,
1899) nocne oBYXBEKOBOro IETAPrM4eCcKOro CHa NPOCLINAETCH aHIMNIMYaHMH
paxam B cambliii pa3rap 6opbObl BOCCTaBLWEro Hapoga MpPOTUB
TOTanuUTapHOW AMKTaTypbl, NOPadOTUBLLEN BCIO 3eMIII0 1 NpaBdLLein oT
nMmeHn Cnauwero. 'paxam npennoymTaeT BbICTYNUTb NPOoTMB Muda Ha
CTOPOHE 3aLLUNTHUKOB HAPOOHbIX MHTEPECOB.
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OMoLUMOHaNbLHO BReYaTnatoLl, poMmaH Yannca “BoliHa mupos” (“Bopbba
mupoB”, The War of the Worlds, 1898). CHapan 3a cHapsaom nagaeT C
Mapca, 1 npubbiBaloLLMe HA HUX MapCuaHe, BOOPY>XXEHHbIE CMEPTOHOCHbLIMMU
TENOBbIMU Ny4aMK, HA4YMHAKOT 3aBoeBaHue 3emMnn. Ho aBTopcknini onTUMmn3am
paspeluaeT KOHOAMKT B N0JIb3y 3eMJIsH, MO0 6rarogaps 3eMHbIM YC/I0BUSM
noam cnacaklTca OT yrposbl pabceTea. MNMucatenb paTtyeT 3a YeNOBEYHOCTb,
korga B pomaHe “OctpoB goktopa Mopo” (The Island of Dr. Moreau: A
Possibility, 1896) usBpalleHHasa Hay4YHas MbIC/lb UCMONb3yeTCcs ANg
COXpPaHeHus UMBUNn3aLUmm, OCHOBaHHOW Ha aKcryaTaumn aeleson paboyen
cunbl. NMoxanyn, Hanbonee UHTepeceH No PaHTACTUHECKOMY BbIMbICIY
pomaH ““Yenosek-HeBunammka” (The Invisible Man: A Grotesque Story, 1897).
Ero repoem, TanaHTnuebiM puU3nkom MpudpdunHom, n3obpeTwimm cnocod
OblTb HEBNUAVMMbBIM, OBNageBaeT Xaxaa BNacTu Hag MMPOM. 3a 3TO OH
noggepraeTcs npecnenoBaHusaM. Tparmyeckne CLeHbl OXOTbl Ha YenoBeka
Bblpa>XaloT OCHOBHYIO MbIC/lb @aBTOpa — OOCTUXEHUSA HAYKW MOTyT
0b6epHYTLCA 3/10M NS Ntoaen.

6.8. Pnyapa OnguHrToH
(Richard Aldington, 1892-1962)

B Hauyane ceoero TBOpYeckoro nytn Prnyapn OnamnHITOH M3BECTEH Kak
noaT-uMaxucT. Ero ctuxm sownm B cOopHuku «Obpasbl» (Images, 1915),
«O6pas3bl BOWHbI» (Images of War, 1919), B KOTOpbIX M03T
NPOTMBONOCTABMSET KaTaCTPODUYHOCTU BbITUS B COBPEMEHHOM 00LLEeCTBE
KpacoTy 3/IMHUCTUYECKMX 00pa3oB.

ONAMHITOH BbIN YHaCTHUKOM MEPBOM MUPOBOW BOVHbLI. MyunTenbHas
OCTPOTa BOCMOMWHAHWI O NEPEXNTOM Ha BOWHe, NOTPeBHOCTbL pacckasaTb
BCIO NpaBdy O MuUpoBOW GoliHe nobyamnum nucaTtens nepemtm ot
MMaXUCTCKMX CTUXOB K aHTUBOEHHOMY COLMANbHO-NCUXONOrNYE€CKOMY
pomaHy. Yepes3 pecartb neT nocne BOWHb ONAMHITOH Hanucan pomMaH
«CmepTb repos» (Death of a Hero, 1929).

«CMepTb repos» — 3TO POMaH O «MNOTEPAHHOM MOKONEHUMN».
OnpuHrToH pacckasan o Tpareauu MOJIOAO0ro NMOKONEHUS, CIIOMIEHHOIO U
pa3faBneHHOro BOMHOM. ucatens Tak roBOpua O CBOEM pPOMaHe: «...3Ta
KHUra, B CyWHOCTWN, — HaarpobHbIi nnay, cnabas nonbiTka co3paTthb
NamMsaTHUK NOKOJIEHNIO, KOTOPOE Ha MHOIoe HaJes10Cb, YeCTHO BOPONOCH U
rnyboko cTtpagano». Monogoe nokoneHue, BOBAEYEHHOE B MYyYUHY BOWHbI,
npeacTas/ieHo B poMaHe obpasom [xopmka YnHtepbopHa.

O6cTaHOBKaA NMOC/AEBOEHHOW AHIMMK nokasaHa B pomMaHe “[oub
nonkosHuka” (The Colonel’s Daughter, 1931). Cyabba Oxopmxn Cmunsepc,
[04epu NOnKOBHMKA, n3obpaxaeTcs Ha coumanbHoM doHe, 06pMCOBaHHOM
CKyMnO, HO O4Y€Hb TOYHO U BbIpa3uUTENbHO. [1pn BCEM TparnkoMmsme
NOBECTBOBAHUSA O XEHLLMHEe, KOTopasi HE MOXeT HalTn cebe Myxa, aBTop
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BOCCO34an rinybokyto XNU3HEHHYIO ApaMy B YC/IOBUSX MOCNIEBOEHHON AHMInn.
L>xopoxn He MoXeT 0B6pecTn NIMYHOro cyacTbs. MyXuuHbI ee Bo3pacTa
ybuTbl Ha BOViHE, a NOAM NOCTapLUe HE MHTEPECYIOTCS €l0, TaK Kak y Hee HeT
6orartcTea.

MocnencTBus BOEHHOW kaTtacTpodbl n3obpaxatoTcs U B pomaHe “Bece
noan — Bparn” (All Men are Enemies, 1933). PomaH “Bce nioan — Bparu”
XapakTepusyeTcs LUMPOToN 3ambicna. NoBeCcTBOBaHME OXBaTbIBAET YETBEPTb
Beka — 1900— 1927 rogbl. [leicTBMe pa3BepTbiBAeTCA B HECKONbKUX
cTpaHax — B AHrnum, AscTtpumn, Utanmun, ®dpanunm. ONAUHITOH MbICAUT
34ecb MacwTabamMm MOKONEeHWn. MNaBHYIO CIOXETHYIO JIMHUID COCTaBnsaeT
XW3HEHHbI NyTb NpeacTaBuens «noTEPSHHOrO MOKOMEeHUa» DHTOHMU
KnapeHgoHa.

7. AHITIUCKAS JINTEPATYPA BTOPOW NMOJIOBUHbI XX Beka

Jntepatypa BennkobputaHum nocne BTOPOIA MUPOBOI BOMHbI 3aMETHO
OTNIMYaeTCd OT NUTepaTypbl NepBOM NOJSIOBUHLI XX B.

B 50-x rogax, B nepmoa, aKkTMBHO MPOTEKAIOLWEro pacrnaga MmMpoBoOM
KONOHMaNbHOM CUCTEMBI U Kpuanca bputaHckon nmnepun, B o6cTaHoBKe
OypHOro pasBuTUS JEMOKPATUYECKOro OBMXEHMS BO BCEX CTpaHax 3anagHom
EBponbl n nogbema HaLMOHaNbHO-0CBOBOANTENLHOIO OBUXEHUS B
KOJIOHWAJbHbIX CTPaHax, PoAnach HacblLLEHHAA KPUTULWM3MOM aHrnimckas
aHTUKOJNIOHMAaNUCTCKaga nutepartypa. llon BAngHMeM pocTta coumasibHbIX
NPOTUBOPEYMIA BHYTPU CTPaHbI CKiaapiBaeTcs «pabounii pomaH». Heckonbko
rno3Xe POXOAeTCs HacblLeHHaa NPOTeCTOM ApaMaTyprus «HOBOW BOJHbI». K
TOMY Xe nepmoay OTHOCUTCH TECHO CBA3aHHOE C ApamMaTypruen «HOBOM
BOJIHbI» TBOPYECTBO «PACCEPXKEHHON MOSIOOEXN».

Bo BTOpon nonoBuHe 50-x rogoB cknagblBaeTCs TakXe aHrUACKUN
dnnocodpcknin pomaH. Pang astopos (A. Meppok, Y. lNonguHr v ap.)
NPOSBASIOT CKIIOHHOCTb K pasayMbsaM Hapg cyabbamMu yenoBeyecTBa, Hap,
poNbi0 U 3aja4aMn H4enoBeka B COBPEMEHHOM MuUpe. Ta Xe TeHOeHUUsd
HaMey4yaeTCs U B HEKOTOPbLIX NPOU3BeAeHUAX ApaMaTyprum «HOBOW BOJIHbI».
AHrnMinckas nutepaTtypHast X1U3Hb OT/IM4aeTcs 0OuIMem aBTOPOB U TEHEHWA,
MCKaHMM N Haxo[ok. NoCnoACTBYIOLWMM HarnpaBleHUEM ABJSETCHA B HEN
peaninam, HO peasindm, OCJIOXHEHHbIN No hopMe U nNpuemMam no CPaBHEHNIO C
peanm3mMoM Ha4vana Beka.

7.1. T'pam NpuH
(Graham Green, 1904-1991)

MpaM FPUH NPUHAB KaTOIMYECTBO B KOHUE 20-X rofos, T.e. B Ty Nopy,
KOraa ero UckaHus 6biM 0COBEHHO MYUYUTESTbHLIMU U KOFAA OH He Haxoausl
OTBETa Ha MHOIMe TPEBOXMBLUME ero BOMPOChl, He Haxoaun 0ObACHEeHUS
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NMPOTUBOPEYMNSIM COBPEMEHHOIO MMpPa, B CBOEM NOCNEAYyIOLLEM TBOPYECTBE
Bce 6osblUe noaBepran COMHEHUID U KaTOJNIMYECKYIO A0rMaTuKy, N Aaxe
OCHOBbI camMoro xpmuctuaHcTea. O6 9TOM roBopsT ero pomMmanbl «CyTb nena»
(The Heart of the Matter, 1948), «KoHeu, nto6oBHoW cBa3um» (The End of the
Affair, 1951), «Tuxuin amepukaHer» (The Queit American, 1955), «LleHon
notepu» (A Burnt Out Case, 1961) n «<KomeguaHtbl» (The Comedians, 1966).

MoTuBbI COUMaANbHOro KpUTULM3MA, OaXe COUMaNIbHOM caTupbl,
BO3HUKHYB B TBOpYecTBe 'puHa eule B 30-x ropax («MNoe3n noet B Ctamobyn»
(Stamboul Tain), «BnacTtb n cnaea» (The Power and the Glory), yrnydbunucs B
nocneBoeHHble rogbl. OHU onpenensaiT poMaH «TUXUI aMepuKaHeL».
MosaBneHmne aTtoro HawymeBwero B 50-x rogax pomaHa — pomMaHa
MOSINTUYECKN YPE3BbIYAMHO OCTPOro — He ObI/I0 HEOXUAAHHOCTbLIO.
«KaTonunyeckada» npobnematmka 34ecb nNo4ytun oTcytcTeyet. Cuna
NOJINTUYECKOTro 0000LLEHUS 3akoYanacb, C OQHON CTOPOHbI, B TOM, YTO
nucatenb CymMen yBUAETb HOCUTENen CMepTM N pas3pylieHus B
6N1aronpuUCTOMHbIX N «UUBUNN30BAHHbIX» («TUXWUX») OGaHouUTax C
YHMBEpcuTeTcKnuMm obpasosaHmem (Main). C opyron — B TpakToBKe obpa3a
daynepa, npoxoasero, kKak U MHOrMe UHTENIUreHTbl 3anaga, CIOXHbIN
nyTb 60pbObl. KpuTnka peakuMOHHbIX PEXMMOB, NOAAEPXNBAEMbIX U
dunHaHcupyembix CLIA («pecnybnuka» [ioBanbe), CTaHOBUTCH
6ecnowanHoi.

Mpob6nembl Mmopanu Bcerga 6binm ana NpuHa BaxHenwnmMmu. OHM
OCTaloTCs onpenensowmmMmn 1 B ero nocnegHnx kHurax. OgHako 3a4ecb aBTop
CTan NMUOM K NIMLy C MOpasiblo COLMaNbHOM: 4YTO BMNpaBe N 4YTO He BrpaBe
nenaTtb OTAENbHbLIM YeNoBEK, OTBETCTBEHHbLIN HE TOJIbKO Nepen cobon u
CBOEW COBECTbIO, HO Nepeq, NoabMu BooOLLE.

Meccnmunam, xapakTepHbln ansa 60bLUMHCTBA KHUT TpUHa, BbiTeKan 13
ybexaeHnsa aBTopa, 4TO 3710, CYLLECTBYIOLLEE B MUpPe, HEUCNPaBUMO, a
OOVHOYECTBO, Ha KOTOpoe obpeyeH YenoBeK, HENPEOOoNMMOe CNeacTBme
YCTaHOBJIEHHOr0 nopsiaka. B To e BpeMsi BO BCEX KHUFaX HEM3MEHHO CTOS
MY4YMTENbHbIA BONPOC 06 OTBETCTBEHHOCTU 3a cyably YenoBeka.

7.2. Yapn3 NMepcu CHoy
(Charles Persy Snow, 1905-1980)

Yapna MNepcu CHOy Havan neyaTtaTbCs OO0 BTOPOW MUPOBOW BOMHBLI.
Hanbonee 3HauYnTENbHBIM M3 HAMMCaHHOIo UM Torga 6bin pomMaH «Mouckm»
(1934). YueHbin-dnsumk, CHOy oCTaBmn 3aTeM aKkafeMMYECKYIO Kapbepy, CTaB
9KCNEepTOM M BUAHBIM NOAUTUYECKUM feaTeneM. Kak nucartenb OH
OKOHYaTeNIbHO onpeaenuncsa ¢ koHua 40-x ronos.

Ewe no BoriHbl CHOy 3agyman LUK POMaHOB O XWU3HU PasinyHbIX
cloeB aHrnunckoro obuiectea — «YHyxune n 6patba» (Strangers and
Brothers). naBHOe poencTBylowWwEee NMLO, BOKPYr KOTOPOro rpynnmpytoTca
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oCTaslbHble MePCOHaXW 1 rnasamMmm KOTOPOro OHM BCE paccMaTpuBaloTcs, —
Jblonc 3nnMoT, y4EHbIN-IOPUCT, B 3pesible rofbl rocyaapCTBEHHbIN OeaTenNb.
JencTteme MHOrOTOMHOIO LMKNa OXBaTbIBAET NOYTU NONACTONETUS. B nepBbix
KHUrax naobpaxaetcsa AHMMS HakaHyHe NepBoii MMPOBOI BOVHbLI 1 B 20-e 1
30-e rogbl. NMocnegHne pomMaHbl NOABOANAT K HAWKMM AHAM. PomaHbl
npenMyLLeCTBEHHO n3obpaxalT cpeaHne kKnacchl, 6iopokpaTuio u
apUCTOKPaTUYECKYIO BEPXYLLKY, @ Takke akageMn4yeckme Kpyru.

HasBaHune cepumn conepxut aona CHoy rnybokuii cmeicn. Jliogn -
«YyyXxue», Korga oHM OAMHOKM, 3aMKHYTbl B cebe, nsonupyilot cebs or
okpyxatoulero. Bctynas B o6uieHne ¢ apyrumm nioabMu, packpbiBas nepeq,
HMMM CBOW PagoCTM U nevann, OHW CTaHOBATCA «BpaTbsaMn». FpaHnLbl 3TUX
OBYX COCTOSIHUI 3bIOKU, U «4yXXME» CErogHs MOryT cTaTb «BpaTbaMmn» 3aBTPA,
Tak Xe Kak «6paTbsi» HaCTO CTAHOBATCS «4y>KUMU». naBHas 3agada onsg CHoy
MO3TOMY — MUCCNeaoBaTb BHYTPEHHUIA MUP OTAENbHOM INYHOCTU, TWATeNbHO
BOCCO34aBasi nepexoabl OT COCTOSHUSA OTYYXAEHHOCTU K XMBUTEIbHOMY
OpaTtcTay.

Hanbonee nHtepecHbl poMmaHbl CHoy «[Mopa Hapexa» (Time of Hope,
1949), «Hoeblie noan» (The New Men, 1954) n «Kopungopbl BnacTtun»
(Corridors of Power, 1964).

7.3. JintepaTtypa «pacCep>XXeHHON MOoJ10aexXun»

B Havyane 50-x rogoB B aHMUNCKYO NUTepaTypy BOLWIN MOOAbIE
npPoO3ankn N MoaTbl, KOTOPbIX HA3BalM NUCATENSIMUN «paCCepPXeHHOM
mMonopaexwu» (angry young men). OTAMYNTENbHOWN YepToWn BCEro
HanNMCcaHHOro MmMu ObINIO OCTpenllee HEOQOBONLCTBO OKPYXalOLWLNM,
OTBpAaLllLEHMNE K COBpeEMEHHON AHramn. HegoBONbLCTBO nmepepacTano y
«pacCepXeHHbIX» B LIYMHbI, aHapxuyeckmnin 6yHT 6e3 kakon-nmbo
MONOXNTENbHOM NPOrpaMmbl.

Jlutepatypa «paccep>XeHHON MONoAEXN» POAMNACH B MEPBbLIX KHUrax
Knurenm dmuca (Kingsley Amis, poa. B 1922 r.) - «CyactnmBumk Jxmum»
(1953) n «3T0 HeonpeneneHHoe 4yBcTBO» (1955) 1 IxoHa YanHa (John
Wain, poa. B 1925 r.) — «Cnewwu BHU3» (Hurry on Down, 1953), HO ee
npUMeThbl Hanbonee KOHLEHTPUPOBAHHO Bbipa3nnnck B nbece x.OcbopHa
(John Osborne, poa. B 1929 r.) «OrngHuck Bo rHeBe» (Look Back in Anger,
1956). N'epont Amuca — Oxmmmum OukcoH («CyactnmBumnk Oxum»), OXXOH
JNblonc («3To HeonpeaeneHHoe YyBCcTBO»), repoun YarHa — Jlamnu («Cnewun
BHM3»), Qarap baHke («XXuBsa B HacTosLeM»), HakoHel, Ixnummn Moptep —
repoi nbecbl Oc6opHaA — NPOKAMHAKT N 0OLLEeCTBEHHOE YCTPOMCTBO
CTpaHbl, U TPAAULUUOHHYIO Mopallb, U cuctemy obpasoBaHus, He
OTKPbIBAOLLYIO NYTEN B XU3Hb, U CaMbIX pasnnyHbix nogei. Cuna npotecrta
B MX NPOU3BEAEHUSX BENMKa, HO OYHT MX okaszasncsa 6ecnepcnekTUBHbIM,
CBOASICb K OAHOMY OTPULIAHUIO.
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Tak, repoih pomaHa «CneLun BHU3» — MOJIOA0M YeNOBEK, OKOHYMBLLINMA
YHUBEPCUTET, HO BPOCKBLUMIA BbI3OB Npodeccumn «B6enoro BOPOTHUYKa», —
NMPOK/INHAET 1 Be3AYLWHbIX OeNbLOB, U MOLWJbIX OFrPaHUYEHHbIX MeLaH, 1
NNTepaTopoB, NPAYYLLIMX CBOO 6€e30apHOCTb No4, MackoWn aBaHrapamama, u
cHOBUCTCKYIO nHTennureHuuyo. Ixnmmm MNoptep B «OrngaHMCb BO rHeBe»
ocblNaeT NPOKNATUSAMU BCE U BCSH, HO HE MPOU3HOCUT HU OAHON
KOHCTPYKTMBHOWM MbICIN U OOHapyXmnBaeT NojiHelwy 6e33alWnTHOCTb
nepea HEHaBUCTHBIM 1 YTPOXAIOLLMM EMY MUPOM.

Fepoii OcbopHa 3aaBnan: «BblCOKMX 1 npekpacHbIX naeanos 6onbLIe
He cywecTByeT. Mbl OTA2AMM CBOIO XN3Hb HE BO MMS KaKUX-TO TaM UAEeanos,
KpacuBbIX, HO, YBbI, yCTapeBLUNX. Mbl NOrMBHEM BO UMS HUYTO».

7.4. Yvnnbam NonpuHr
(William Golding, poa. B 1911 r.)

Yuneam lFonguur (pog. 8 1911 r.) nputyamum — pexe mudamm —
Ha3blBaeT BCe CBOU KHUMM, NOAYEPKMBAsa UX Ha3uaaTenbHbln xapaktep. Bee,
4yTo Nucan FonauHr, GbINIO cepuelt 04eHb HEMOXOXUX OPYr Ha gpyra no
TemaTtuke, NOPON faxe rno MaHepe NUCbma, asneropnuyeckmux NPUTY 1Uam
dunocodpckmx 6aceH. Cnyxa Ha ¢pyioTe BO BPEMS BTOPO MUPOBOWN BOWHBI,
FronguHr BCTPETUICH NMLUOM K nnuy ¢ pawmn3mom. OH roBopun o0 3n0JesaHUsIX
HaumcToB: «Mx coBeplanu B OTHOWeHUN cebe NogobHbIX 06pa3oBaHHbIE
noan — QoKTopa, IPUCTLI, 10U, 3a CMIMHOW KOTOPLIX J1IexXano AanTensHoe
pas3suTUe UUBUIU3ALMM, COBEPLUAN YMENO, XON04HO, CO 3HaHUEM aena».
O3BepeHune kak 6yaTo UMBUIN3OBAHHbIX JIIOAEN MPUBENO Ero K yOexaeHuo B
WCKOHHOI 60J1e3HM 4enoBeYecTBa, MCKOHHOM «MPOKIATUMN YeSI0BEYEeCKOM
npupoabl».

To, 4TO MOXHO Has3BaTb «rOJIAUHITOBCKOMN TeMOW» (TOYHEeEe
«FONIGUHTOBCKUM MOTUBOM», MOCKOJIbKY TEMbI M3 pOMaHa B poMaH
MEHSANUCH), POAMIIOCH B NEPBOM HallyMeBLIeln KHUre nucarengd «fllosenutens
Myx» (Lord of Flies, 1954) — kHure o6 ognyaHUn LUMBUIN3OBAHHbIX
AHIJIMNCKNX NOAPOCTKOB, OKa3aBLUMXCS B pe3ynbTaTe kopabnekpyLeHus Ha
MyCTbLIHHOM OCTPOBE Nnocpeaun okeaHa. [(0n1o4 U yCNnoBUSA XNU3HU HA OCTPOBE
O4YeHb CKOPO pas3dbyaunm B 3TUX LUKOJSbHUKAX pasdHbiX BO3PACTOB Xaxay
KPOBW, XECTOKOCTb, AaXe caana3Mm, BCe TO (XO4eT ckadaTb aBTOp), YTO KOOI
«OT NMPUPOAbl» NPUCYLLE HYENOBEKY U NINLLb CNPATAHO B KaXAOM 4YesioBeKe
UMBUIM30BaHHOro XX B. LLUKONBHMKM NbITAIOTCA MOCTPOUTL LMBUIU3ALMIO HA
OCTPOBE, HO OHa paccChiNaeTcyd B Npax, NOTOMY YTO MasibyuKU MOPaKEHLI
CTpawHbIM HEeAYroM — MPUHALNEXHOCTbIO K pOAY YeN0oBe4eCKoMYy:
«Yenosek No npupoae CBOEN 3BEPL ... U €OUHCTBEHHbLIA Bpar 4enoBeka
TauTcs B HEM camoM». HaTypanuam, BbisiBieHne 61Monornieckoi KOHLEeNLmMn
yesoBeka He npoTmBopeyaT B poMaHe TeOoJIOrM4eCKoOMY NMpPpuHUuNny
NepBOPOOHOro rpexa. Yenosek — 3Bepb No CBOEV Npupoae, 0OPEeYEeHHbIN B
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CBOEM «4eNI0BEYECKOM COCTOSIHUM». EQMHCTBEHHOE, HA YTO OH MOXET
HageaTbes, — munocepaue 6oxbe.

FlonanHr oTBepraeTr Halnyme B CBOEM TBOpPYECTBE
3K3NCTEHUMANNCTCKUX MOTMBOB. BmecTe ¢ Tem B pomaHe «CBoboaHOEe
nageHune» (Free Fall, 1959) ¢ nepBbix CTpaHuUL, UOET CAOP O rpaHuULax
yenoBeyeckoro Bbibopa, N 3TOT cnop Hanbonee 3a0CTPEH B anu3one
dalnCcTCKOro KoHunareps, Korga repov, He BblAepXaB MbITKU, FTOTOB
BblJaTb BCE M BCEX, pacckasdaTb Aaxe 0 ¢dakTax, O KOTOPbIX HE MMEET HU
Manenwero npencraBneHus. MNMo-pasHomMy TONKOBaNM CMbiCl 06pas3oB B
pomaHe «Lnunb» (The Spire, 1964). Cam NonguHr nogyepkmBan «3eMHOM»
CMbICNT pUHana KHUrn. IxocnmH — daHaTuk n penurno3Hbin MeyTaTensb,
BO3ABUIHYBLUMI LMWL Hag coB60pOM, MOCTPOEHHbLIM Ha BONOTE, YyMUPAET,
OLLYTUB Nepen CMepTbio KPacoTy OKpyXalouiero mmpa, 96/10HM B LBETY,
XEHLLWHbI, KOTOPYIO 06w,

B «Mupamunpoe» (The Pyramid, 1967) NonanHr pewan npobnembl MeHee
OTBNeYeHHble, YeM B «LLnune», XoTa n B 0ObIMHOM AN HEFro GUNOCOPCKOM
acrnekte. B nobponopsao4yHoOM 1 bnaroHaMepeHHOM 3ax0JlyCTbe, KOTOpOoe
puUCyeT aBTOpP, XUBYT N MOPOK, U MOpasbHble U3BpaLleHns, n 6esymue. B
MOPOYHOM KPYry 3aMKHYT repoii kHurn Onmeep, 1 n3 atoro kpyra FonguHr He
BUAUT MU, BO BCAKOM Cllydyae, He nokasbiBaeT Bbixoda. Ero pomaHsl
nocnenHux net — «3pumasa TbMa» (Darkness visible, 1979), «Putyanbi
banbHero nnaeaHus» (Rites of Passage, 1980) - NpOHNKHYTbI MECCMMU3MOM
M HanucaHbl B HATYpasIMCTUYECKOM MaHepe.

7.5. Aipuc Meppok
(Iris Murdoc, 1919-1998)

Moyt ogHOBpeMeHHO ¢ 'ongmHrom Bowna B nutepatypy Anpuc
Mepgook. B 1953 r. oHa BbinycTuna kHUry o ceoem yuntene Captpe («CapTtp -
POMaHTMYECKUI pauuoHanncT»), B 1954 r. — cBol nepsbin pomaH «[log
ceTtbio» (Under the Net).

B cBOMX paHHNX 3K3UCTEHUMANNCTCKNX poMaHax Mepaok Bena untarens
K BbIBOZY, YTO YesIOBEeYECKME CyabObl onpenensoTcs 3aragoyHbiM (GaTyMom,
rnepen KoTopbIM Ntoan 6eCCUrbHbI, 1 K YeMy Obl OHM HU CTPEMUNCH, Kakoe Obl
30aHne Ha necke asa cebs HM ctpounm («3aMok Ha necke», (The Sandcastle,
1957), pewaet BCe cnenas cuna poka — aHOHMMHas, Heno3HaBaemad,
HeyMonMmas.

TeMHble, UM OEMOHNYECKNE, Frepon — OTANYMTENbHAA YepTa BCEX
pomaHoB Mepaok oo 1967 r. NHeTtywasa atmocdepa HeoTBpaTuMoro 3na,
KOTOPOMY repou He MOryT CONpPOTUBAATBLCH, MOPOXAAET B 3TUX KHUrax
«roTunyeckue cutyaumm». NMomobHo MNonaunHry, Mepaok nckana oTBeT Ha
rnaBHbIA BOMPOC: Kak NpeoaosieTb CUibl 3na, uapsawme B Mmmpe?
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MpobnemMy 4eNoBEYECKOro CyLLECTBOBAHUS U NPOBGAeMy NIMYHOCTHU
Mepaok ctaBuna, NCXoas U3 3K3UCTEHUMaNbHbIX NpeacTtaBneHnin. Ho
3K3NCTEHUNANNSM €€ He YOO0BIETBOPWII, MOCKOJbKY AaBasl JiNLb HEraTUBHbIE
pelwieHnst. HeT coMHeHus, 4To Kak Obl NncaTenbHULa H1M abcTparnpoBanach
OT peanbHbiX OTHOLWIEHWM, BCE €e pOMaHbl — MOWCK NCTONIKOBaHUSA
obuiecTea. Mepaok nckana oNnTUMUCTUYECKUE peLleHns Npodnemsbl ObITUS.
Tak oHa npuLina B KoHue 60-x rogos K yBnedeHunio punocoduent Nnatoxa.

MnaToHOBCKOW KoHUenuMu dpoca (06begnHAoLWEero naeanbHoe u
mMaTepuanbHoe Ha4dana) Meppagok pana CBOW JNIMYHYIO, MPUTOM
MOAEPHMN3NPOBAHHYIO NMHTepnpeTaumio. OHa oTbpocuna MUCTUKY B YYEHUU
OOHOro M3 OCHOBOMOJIOXHUKOB O0OBLEKTUBHOIO naeann3ma nu npuHana ero
y4yeHne 0 TBOPYECKOM Ha4arne B ntobBu. «MpuatHoe n pobpoe» (The Nice and
the Good, 1967) — o4eHb CBET/IbIA HO CPAaBHEHUIO CO BCEMU MpeablayLmMmMmmn
pomaH Mepaok.

JlloboBb 1 CMepTb (Opoc n TaHaToC) — ABe LEHTpasibHble TEMBbI,
npoTuBonocTaBnieHHble B «CHe BpyHo» (Bruno’s Dream, 1969). XoTa poMaH -
rpyctHass noBecTb O MEAJIEHHOM yMWpaHUW cTapuka, B HEW HeT
6e3bicxogHOCTN. BpyHO yracaeT, pasmbIlNgs Hag NPOXUTON XU3HbIO, HO
dunHan ee ocBelWeH MArKUM NPUMUPSIOLWMM CBETOM MOHATON UM UCTUHDI:
CMbICJT XXM3HN — B CNYXXEHUM NoasM, B IOOBU K 0OSM.

«YepHbih NnpuHU» (The Black Prince, 1972) ctpoutca Ha OCHOBe
ann3opa No6BM, BCMbIXHYBLUEN B MOXWUIOM YXe nmcartefsie K COBCEM elle
MONnogown go4vyepu apyroro nutepartopa MapTtuHa. bpagnum NupcoH —
nepcoHax, NOCTaBMEHHbIA NUcaTenbHULEN B LEHTP NOBECTBOBAHUS, —
3aypsaHas IMYHOCTb C 3aypsiAHbIMU MHTEPEecaMun, HeYAQYHUK B IUTepaTtype.
OTeu, NOKOpUBLLEN €ro AeBYLLIKM — XOPOLUIO U3BECTHbIN, HO Be3aapHbIl
aBTOP MHOXecTBa poMaHOB, MaTb ee — Payen — TaiiHO BNobOnNeHa B
MupcoHa. MupcoH TepnuT KpyLLUeHne Kak B CBOel nobBU, Tak 1 B CBOEM
CYLLLECTBOBAHMN, KOTOPOE KOHYAETCH Tparnyecku.

Mepaok, kKak 00bl4HO, KOMMEHTUPYET CMbIC/ST MOKa3aHHOro
OpamMaTMyecKoro ann3ona B XM3HW psga Nioaen, urpalowmx B HEM rNaBHbIe
ponn; UCTUHY HaOo UckaTb B OTBETE Ha BOMPOC: rae ntoboBb NpaBegHas, a
rae aromcTnyHas M Benyulas K HeECYacTbio APYrMX U NMPECTYMNIEHMUIO.
BceBnacTHbIv Opoc (oTctoaa Ha3BaHue KHUrn «YepHblii NPUHLL»), BPpbiBasiCb B
XW3Hb NIOAEN N NepeBepTbiBas UM gaxe oMas Ux, BbICTynaeT B PasHbIX
acnekTax. Y bpaponu ato ctpacTb, y Payen, ybupawuien myxa, HO
006BUHSAIOLLEN B YOMNCTBE HE MOBUHHOIO B HEM, HO HE OTBETUBLLErO Ha €e
cTpacTtb bpaann, — pemMoHmnyeckas ogepXxumMocTb. [Mlonae B TIopbMy 3a
HecoBepleHHOe npecTtynnenue, bpsaonm NMuUPcoH BCKOpe ymupaer,
npexaeBpeMEHHO NPOCTUBLLNCH C XU3HbIO.

Heobxoaumo, nuweTtT Mepaok, paccMaTpmBaTb MUP Kak MECTO
cTpagaHunn. YenoBek — Hec4YaCTHOE CYLULECTBO, MOABEPXEHHOE
HeckoH4YaeMmoW TpeBore, 601 1 cTpaxy... To, HTO MUP — MECTO yXaca, He
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MOXEeT He BO3AENCTBOBATb Ha KaXAoro Cepbe3HOro xynoXHuka u
MbICITUTENS, 3aTEMHSS ero Mo3r, pa3pyllas ero opraHnu3m, MHorga goBoas
ero no 6esymMmus.

B «HepHoM npuHue» 6onblue, 4em roe-nmbo y Mepaok, CunbHbI
MOTMBbI, CBSI3aHHbIE C MJIATOHOBCKOM TPaKTOBKOM dpoca: Aaxe Ha3BaHue
poMaHa NponCXoanT OT TepMUHa lNMnaTtoHa - «4epHbIi 3p0C», MHa4Ye roBops,
No60oBb-CTPaCTb. «HepHbI NPUHL», O4EHb NOKa3aTesNbHbI pOMaH C
dunnocodpCckorm TeHAEHUMEN N NNATOHUYECKMMU MOTUBAMU, HUKAK (B
0COBEHHOCTW, B €0 3aK/TIOYMUTENIBHOW YaCTM) HE MOXET CIYXUTb 06pa3Lom
peannama. XapakTtepbl 34eCb HagyMaHHbl, MOCTYMKN NMEPCOHAXEN He
ybexnpaloT (Hanpumep, Bce noeeaeHue Paven, xeHbl ApHonbaa). MonbiTka
nogsecTtn «4epHoro npuHua» nog npeacTtaBieHne o peanname 6onee 4Yem
HeybeauTenbHa.

B «YHepHoM npuHue» Mepaok pa3BuBaeT TEMY AYXOBHbIX 3aKOHOB,
onpenensowmx caMoco3HaHne naen, oAHaKo NokasbiBaeT U TO, YTO
yenoeek, kak OyaTo 1 pacrnonaras ceo6o40n, AeTEPMUHNPOBAH OOLLIEHNEM C
OKpY>XXaloLMM ero MMpom (B AaHHOM cllydyae nokasaTenbHa cyabba bpaann
MupcoHa). bpaanun, nucaTtenb-HeyoayYHKK, YenoBek, B 00LeM, 3aypsaHbIi,
ncnbiTaB 60onblOe YyBCTBO (HEOOBACHMMOE NPU €ro 3aypsaaHocTiu),
npeobpaxaeTca. B Tekcte pomMaHa Mepaook KOMMEHTUPYET CMbICI
n3006paxaemMoro: NCTMHA B OTBETE Ha BOMPOC, rae noboBb NpaBeaHas, a rae
cebantobueas. BceBnacTHbI Opoc («HepHbili NpUHL»), BPbIBasCb B XM3Hb
nogen n onpokuabiBas ee, obpeTaeT pasHble JIMKN.

7.6. DxoH dayns
(John Fowles)

CocTosiHME aHrANNCKOM NMTEPaTypPbl XapakTepmuayeT NPOTUBOCTOSHME
OBYX pa3HblX MEHTaINTETOB — MeHTaaumTeTa, CO34aHHOro BEKOBOW
Tpaguunen, onnparLerocs Ha NCToOpMUYEeCKM 0BYCIOBNIEHHYIO CUCTEMY
LLleHHOCTEN U MOopabHylo GUAOCODUIO, U HAPOXOAIOLLErOCH, BO3HUKLLIErTO
BMECTE C HENPUBbLIYHOWN KyNbTypou XX B., UMEIOLLLEN eSO C PEeNFTUBU3MOM,
nonM@oHNen, MHOro3Ha4YHbIMM CUMBOJIAMUN N XaOTUYHOCTbLIO MbILLIEHNS,
MacKUpYyLLMMUCS 32 GUSIONOrMYECKON N N'YMaHUTapHO 06pa3oBaHHOCTLIO,
MPOTUBOMNOCTAB/ISEMON TEXHOKPATUYECKON KYJIbTypeE.

B aToi1 cBA3M Ype3BblvaliHO NokalaTenbHO TBopYecTBOo OxoHa (baynaa
(poa. B 1926 r.), BbICTyNUBLLErO C NepBbiM pomMaHoMm B 1963 r., korga yxe
oTrpemena cnasa «paccepXeHHbix». «KonnekymoHep» (The Collector) —
napadpas Ha CloXeT «bypu», NogHUMatOLWIA BaxKHENLLYIO npobnemy XX B.—
OoCKyaeHue ayLm v yTpartbl AyXOBHOCTU. [NaBHbIN NOBECTBOBATESb — KJIEPK
Knerr (oH xe KanubaH) — onnueTBOpeHUe 4yooBULHOrO 6e3aywms 1
XecTokocTn. MupaHoa — nosiHasa NPOTMBOMONIOXHOCTb CBOEMY
MOXUTUTENIO, OHAa XyOO0XHWULA, YyBCTBYEeT rnyboko n pasHoobpasHo, ee
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OYXOBHOCTb He yOuTa faxe TSXKKUM UCMbITaHUEM, BbiNaBLLUMM Ha ee 00, —
npebbiBaHMEM B 00OLLECTBE 3TOr0, Kak OHa CYMUTAET, cymMacllenlero,
TIOPEMLLMKA, KONTEKLIMOHMPYIOLLErO KpacuBbiX AeByliek. MupaHoa senet
OHEBHUK, O0T4YacTM 4TOOblI HE NO3BONTL Knerry okoH4aTeNnbHO YMEPTBUTL B
Hel aywy, oT4acTm notomy, 4yto Payns xoyeT nokasaTb 4YenoBeka C
BbIXONOWEHHOW YEeNOBEYHOCTbIO, KOTOPbIN MMeeT BnacTb Hapg
BHepocsaraemom, HENOCTUXXNUMOW AJ1 HEro TBOPYECKOW HATYpo.

MuncaTtenb ¢ pagocTbio OTAAETCA UFPOBOM CTUXUK, NapoaupyeTt
MOOEPHM3M — M nonagaeT noj ero BIMgHME, BOCCTaHaBIUBAET
BUKTOPUAHCKUIMA CTUNb MbIlWWIEHNS W CcaM Xe CMeeTcd Hapg
PEKOHCTPYNPOBAHHLIMU MOpPasibHbIMU LLIEHHOCTSMUN, CTaNkMBaeT ABa Beka—
BUKTOPUAHCKUA U COBPEMEHHbLIN — B poMaHe «XXeHLnHa ppaHLy3CcKoro
nenteHaHta» (The French Lieutenant's Woman, 1969). [epoto cBoero
pomaHa «Bonxe» (The Magus, 1966—1977) oH paeT uma n'lOpoe,
3aMMCTBOBAHHOE Yy aBTOpa 3HAMEHUTON «AcTpeun». [lacTopanbHbil poMaH
yXoOuT B rnybokoe NoAnosibe TBOPYECKOrO0 CO3HaHUS NucaTensi, KOTOpbIi
MCMNOoNb3yeT B 3TOM MPOU3BEAEHUN MOCTMOOEPHUCTCKYIO CTPYKTYPY,
OCHOBaAHHYIO Ha Urpe UA3ni, NOMOXEHWN, CTONKHOBEHNN, NOrPaHNYHbIX
cuTyauui, ons Toro 4Tobbl 3acTaBUTb CBOEro repos NponyTeLecTBOBaTb MO
3aTaeHHbIM YrosikaM coOOCTBEHHOIroO CO3HaHMs. MOTMB NOMCKOB COBCTBEHHOIO
«S1», YTPAQYEHHOMN CYTU MHAMBMAA NPOXOAUT Yepe3 BCe poMaHbl [>XoHa
daynsa. NHorpa repoi HaxoAuT yTpayeHHOe NOAJIMHHOE «S1», XOTS Obl Ha
KOPOTKOE MIHOBEHME MO3HAET CYLLECTBEHHOE U BaXXHOE, pagu Yero ctouT
XWTb, YTO BbIXOAUT 3a PaMKU NOBCEAHEBHOCTM U OObIAEHHOCTU, a MOTOM
CHOBa BO3BpaLLaeTcs K 0OblAEHHOCTU.

IbxoH ®dayn3 ocobeHHO MHTepecyeTcs NPobaeMON UCKYCCTBa B CAMOM
LUMPOKOM CMbIC/E 3TOro cnoBa 1 npobemMon TBOPUYECKOrO CO3HAHUSA — ero
PaHUMOCTU, CcNOCOBOB BOCCTAHOBJIEHUSA XWU3HECNOCOOHOCTU W
XN3HEeOeATeNbHOCTM. TakoBbl ero pomatsl «daHnan MaptuH» (Daniel Martin,
1977), «MaHTucca» (Mantissa, 1982), «bawHsa n3 yepHoro nepesa» (The
Ebony Tower, 1974), «<Apuctoc» (The Aristos, 1965). He cny4aliHo B
pomaHax Paynsa CyleCTBYeT KaxXyLleecss poMaHTUYeckoe ABOEMUPpUE —
CYLLIECTBOBAHME BbIMbILLJIEHHOrO U peanbHOro. Ho NpoTUBONOCTaBNEHNE
3TUX OBYX MUPOB MMEET HE TOJIbKO POMaHTUYeCcknin xapaktep. Mup
peanbHbIl, CYLLECTBYIOLWMIA, OT KOTOPOro Bcerga 6exuT repoii daynsa, B
onpeneneHHol cTteneHn ANCTaHUMPOBAH U OT MepCcOoHaxemn, 1 oT aBTopa.
«Mup, co3paHHbIN NO BCEM MpaBufiaM UckyccTea,— nuweTt Payns3 B pomaHe
«)XeHLwu Ha ¢ppaHLYy3CKOro nenteHaHTar»,— AONXEH ObiTb HE3AaBUCUM OT
CBOEro cosgarens».

CTpemsicb 06PECTN UCTUHHYIO MyAPOCTb U UCTUHHOE 3HaHWEe, repon
daynsa NOCTOAHHO HaxoOUTCSH B MOUCKaAxX U OBUXEHUW, OnpaBAbiBas
OTKPbITOCTb KOHLLOBKM, HO OTBeprasi OTHOCUTENIbHOCTb HPaBCTBEHHbIX
LeHHocTen XX B. Payna sawmwaetT UHCTUTYT T'YMaHu3mMa U poMaH «kKak
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rymaHucTuyeckoe npegnpusatue», oNnMpascb Ha BENIUKYI0 Tpaguumio
aHrNUNCKOM NuTepaTypbl U KyNbTypbl B Uenom. B kHurax nucartensa
BblpUCOBbLIBAeTCS 6orartasa sHuuknoneamsa umtat n napadpas GunamHra mn
Cwmonneta, CtepHa n OukkeHca, Lekcnupa n Apuctotensa, MoHTeHs un
BonbTepa, Xapan n M. ApHonbaa, Mapkca n [LapBuHa, 4To aenaet
TBOpYecTBO Payn3a 0coBeHHO NpumMedaTesibHbiM U HE3ABUCUMbIM OT
COBPEMEHHbLIX MOAHbIX CUIOMWUHYTHbIX TEYeHUn U BIAUAHUNA,
npueBnekaTesibHbIM 1 AyMaloLLEro Yyntatens, NpurialeHHoro Ha spenuule
C NMOUCTUHE POCKOLUHBbIM BUKTOPUAHCKUM O(POPMIIEHNEM, BKIOYHAOLWLNM
pasfinyHble CTEPEOTUNDbI MbILWEHUS YACTHOro U OBLLECTBEHHOTO,
3NUTApPHOro N MaccoBoro.

8. COBPEMEHHAS AHIMTMNCKAA NMPO3A

80-e rogpl — ocoObblIin 3Tan B MNOCNEBOEHHOW aHIIMNCKOW Npo3e, koraa
OTYETNIMBO 0O03HAYMINCH MOCNEACTBUA CMEHbI NUCATENTbCKUX NMOKOJIEHUN,
Yy u3 nutepartypbl 60sblUMEe XYOO0XHUKN, Takue, Kak [puH, NossBUNMCH
MoJioable, NpuMeTaMu BPEMEHU CTann HOBas TeMaTuK U OPUrnHasibHOe
3KCNEepUMEHTMPOBaHME.

8.1. NMutep dkpona
(Peter Ackroyd, poa. B 1949 r.)

Mutep BOkpoia, M3BECTHbIN Kak aBTOP KPUTUYeckmnx paboTt no
MoAepHU3My, obpaTuncsa K pomMaHy, cosgas «3aBellaHmne Ockapa Yannbna»
(1983), «Xokcmyp» (Hawksmoor, 1985), «om noktopa Au», (The House of
Doctor Dee, 1993), «[Mpouecc dnusabet Kpu» (The Trial of Elizabeth Cree,
1994), NOCTPOEHHbIN B NOCTMOAEPHUCTCKON MaHepe Ha NPUXOTIMBOM
nepenneteHun XVIII n XX BekoB n gp.

8.2. OxynuaH BapH3s
(Julian Barnes, pog B 1946r.)

Oxynmnan BbapH3 npogonxaeTtT Tpaguuuio GparMeHTapHOro
MOCTMOAEPHUCTCKOro NMcbMa, cosnae «VMIcTopuio Mmpa B OeCcaTu C
nonoeuHon rnasax» (A History of the World in 10"/, Chapters, 1989).
MpobnemaTmka oTnM4yaeTca KpamHeln necTtpoTon — Oonblune npoodnemsbl
CBS13aHbl C MaNEeHbKUMK, BOMPOCHI OcTaloTcs 6e3 0TBETA, HEKOTOPLIE U3 HUX
BblpacTaloT U3 npeaplayLmx. ictopmsa 3gech, kak B Konnaxe, nepemelruaHa ¢
XYPHANUCTUKOW, Hay4yHbIW OTYeT C AOEeTEeKTUBOM, MNOAUTUKA C
pasBnekaTenbHOCTbIO. [MpobGnemMbl 3KOMOMMKM CMEHAITCA npobrnemamu
BbIXXMBaHUSA, BUbnencknin pacckad o BCEMMUPHOM MOTOMe, 0 KOTOPOM
MOBECTBYET APEBECHbLIN YEPBb, BLITECHAETCA pacckasoM O TEPPOPUCTaxX Ha
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6opTy naiHepa, MbIBYLLErO0 K WCTOKaM YeslOBEYECKOW LMBMIN3ALUA B
Onnapy. Cioppeannctuyeckasa KapTuHa XXM3HM MOoCc/ie CMEPTU BEHYAET BCHO
3Ty UCTOPUIO MUpPA C CUJIbHBIM akKLLEHTOM Ha 06eCNOKOEeHHOCTU cyabbon
COBPEMEHHOW UMBUAMN3ALUN, HAXOOALWENCA NMOoA NOCTOAHHON Yyrpo30W
YHUYTOXEHUS 1N NOAABNEHNS.

AHrnuiicknii poman 80-x rogoB npeactaBnseT codor o4eHb NECTpyto,
0OYeHb MHOTMOJIMKYHO, Pa3HOOOPAa3HYI0 KaPTUHY, B KOTOPOW HET PE3KOM rpaHnLbl
MexXay MoAepPHU3MOM N HEMOAEPHM3MOM. [pnMeTa BpeEMEHN — BO3BpPALLEHME
K XOPOLUO M3BECTHbLIM CIOXeTaM M UCTopuiecknMm dakTam, nepenmcbiBaHme
UCTOPUKN C SBHbIM MOAYEPKMBAHNEM TBOPYECKOrO akTa NepeocMbICIeHNs
npexHero onbita, Oyab TO BUKTOPUAHCKMIA onbIT nnn onbiT XVII B.

8.3. CoBpemeHHaa aHrnumncKas gpamMma

Ho ewe gonHamunyHee, pasdHoobpasHee n cBoeobpasHee kapTuHa B
COBPEMEHHON aHrMNCKOM apame, KoTopas no rnpaBy CYUTAeTCd cenyvac
Hambonee 3HAYNTENBHOWN B MUpE.

MpumeTtoir 70-x romoB CTaHOBUTCHA oOObeguHeHWe [OBYX
TUNONMOINYECKNX BNEHUA — MONIOAEXHOro Tearpa 1 TeaTtpa XecToKOCTU B
HOBOM (PEHOMEHE — MONUTUYECKOM TeaTpe, KOTOPbIA A0 CUX MOp Urpaet
3HAYUTENBLHYIO POJib B penepTyape NOHOOHCKMX TeaTpoB. lNMonutuyeckas
npobnemartnka CoxpaHseTCcs M B gpamaTyprum cTapllero nokosieHus.
OpHOBPEMEHHO HAMETUNACh Cepbe3Has TEHAEHUMS B NEPEOCMbICNIEHUN, B
06bIrpbiIBAHUN CLUEH M3 KJIACCUYECKUX NPOU3BEOEHNI, UCNOJIb30BAHUN
CTapbIX CIOXETHbIX MOAENEN.

CywectBeHHO MeHsieTca B 70-e roabl xapaktep gpamatyprum Toma
Cronnappa (Tom Stoppard, poa. B 1937 r.) nocne 6nmucratesibHbIX
napadpas Ha Temy «lamneta» («Po3deHkpaHu 1 MMnbaAeHCTEPH MEPTBbI»,
Rosencrantz and Guildenstern are Dead, 1966), Ha Tembl A. KpucTtu
(«HacTtoawwuin nHcnektop XayHa», The Real Inspector Hound, 1968).
dunocodckm HacbiweHbl ero npomndeseneHuns «fMocne Marputa» (1970),
«[MpbiryHbl» (Jumpers,1972), «XygoXHUK CryckaeTcs no nectHuue» (1974).

MepexogHbiM aTanom k 80-M rogam MOXHO Ha3BaTb TBOPYECTBO
Faponbpa MNMuHuTtepa (Harold Pinter, pog. B 1930 r.), B nocnegHee Bpems
obpaTuBLLErOCS K MOCTAaHOBKAM CBOMX U YyXxux apam. Ero nbeca «MN3meHa»
(Betrayal, 1979) 3HaMmeHyeT HOBYI TEHOEHUMIO B PA3BUTUM AHIMINNCKOrO
npamartypra, a 3aof4HO M TeaTpa B LENoOM — BAUsiHME YexoBa, 0cCoBEHHO
nposiBuBLleecs nocne ractponen MXATa B 1956, 1964 n 1970 rr. Yexos
cuntaeTcqa B AHrnuMu BTOpbIM nocne Llekcnupa gpamaTtyprom, n ero
BOCMPUATME MPOLUSIO HECKONbLKO 3TanoB, €CAM HavyaTb UCYUCNEHNE 3TOrO
coObITUS ¢ Havyana ero nosieneHns B AHrnvm B 1909 r.

BnunaHne Yexosa owytumo u B gpamatyprum C. [pesq,
npocnaesmewerocs B 1971 r. agantaumen «Mguota» Joctoesckoro. lNbeca
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«Ycnosusa KyotepmeriHa» (1980) noBecTByeT O Tparegmm rnaBHOrO repos —
npenogaBatens Konnepxa, roe odyyaioT MHOCTPAHLLEB PYCCKOMY SA3bIKY.
Mpuwenwmnin B KONNeOxX HOBbIN PEKTOP OCBOOOXAAET OT AOSIKHOCTU
KyoTepmeinHa, n TOT OCTaeTcs OAMH BCE B TOW Xe KOMHAaTe, HaeauHe Cco
CBOMMMU MbICnaMU. DrHaN 4Ype3BblYaiHO HanoMMHaeT GuHan «BulHeBoro
caga», jaxe xapakTep caMmoro repos — CBOeo0Opa3HbI aHMNUNCKUIA BapuaHT
dupca. MNMcnxonornyecknini pUCYHOK NepcoHaxa o4epyeH TOHKO U TOYHO:
pPYyLINTCS MIIIO30PHOE NpeacTaB/ieHMe repost O XU3HWU, Aa U caMa XWU3Hb
KaXKeTCs eMy UTIO30PHOMN.

80-e roabl xapakTepmayTcsa 0bpaLLeHNeM aHrTMRCKMX ApamMaTypros K
XN3HEeHHbIM 3a00TaM K nNpobnemam KaxaoaHEeBHOro cyulectesoBaHus. O6
3TNX NepeMeHax MOXHO cyauTb no apamatyprum M. Hukonsa (poa. B 1927
r.), NpocnaBuBLLUErocsa ceBoei nbecon «OanH AeHb B cMepTu Xo 3rr»
(1967). NMocne obnnyeHnsa MeLlaHCTBa 1 BNonHe 6naronpuctorHoro obpasa
XXM3HW, CKPbIBAIOLLEro NOMHENLLYIO MYCTOTY U 6€e34yXOBHOCTb («PoXaeHHble
B 300napke»), Hnkons co3pan B 1981 r. nbecy «Mrpa B cTpacTb», AENCTBME
KOTOPON NPOUCXOAUT B PeanbHOCTU M B CO3HAHUU MEPCOHaXeMn.
Mpobnematunky 3TOW ApamMbl IEFKO CBECTU K aanbTepy. Ho aTo nexunT Ha
nosepxHocTu padbynbl. Ang Hukonsa BaxXHO HANTX 3a O4EPTaAHUSAMM XOPOLLIO
3HAKOMbIX NMPO3anyHbIX OYAHNYHBLIX ABIEHUIA NMOOJMHHO OpamaTtuyHoe. He
XneboM eOuHbIM XNB YEeNOoBEK, YYyBCTBA U MPUBA3AHHOCTU, OaXe OYeHb
CUNbHbIE N ONINTENbHbIE, HO OCHOBAHHbIE HAa 3roname, narybHbl u”
6ecnepcneKTBHbI.

M BCce Xe B HacTosLlee BpeMs NoanuTMyYeckas gpama OMUHUPYET, O
yeM cBupetTenbcTByeT ycnex B 80-e roabl neHtanornm X. BpeHToHa
«PumnaHe B bputaHuun» (1980), «TpuHaguataa Houb» (1981), «FeHuin»
(1983), «HepToBa noasusa» (1984), «puHnang» (1988). Ero neHtanorusa
MOXET ObITb Ha3BaHa No 06pasuy UMkNoB Loy «nbecamm ons poMaHTUKOB».
Y Hero oT/iMyHas cnocoBHOCTb aTOMU3NPOBATb COCTOSIHME COBPEMEHHOW
BputaHun 1 aKCrymmpoBaTb HENMNLENMPUATHYIO MPaBay O NPOLLSIOM, KOTOPYIO
N0AM roToBbl 3a0bITb MNK yXXe 3a0binu. MNMeHTanorna NHTeEpPecHa eLle v Tem,
4YTO B HEWN HANULO 4epTbl MOCTMOAEPHUCTCKON TEXHUKN, NPOHUKLLIEN N B
OpaMy: OeKaHOHU3aumMs, KapHaBanmaauus, urpa B KaTeropmm m rnoHATUS,
3KCMNEPUMEHT CO BPEMEHEM.
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dAUN MATEPUAJIOB

SUPPLEMENTARY READER

William Wordsworth

THE DAFFODILS

| wandered lonely as a cloud

That floats on high o’er vales and hills,
When all at once | saw a crowd,

A host of golden daffodils,

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.
Continuous as the stars that shine

And twinkle on the Milky Way

They stretched in never-ending line
Along the margin of a bay;

Ten thousand saw | at a glance,
Tossing their heads in sprightly dance.
The waves beside them danced, but they
Outdid the sparkling waves in glee:

A poet could not but be gay

In such a jocund company.

| gazed—and gazed—but little thought
What wealth the show to me had brought.
For oft, when on my couch | lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude,

And then my heart with pleasure fills
And dances with the daffodils.

George Gordon Byron

* k%

My soul is dark—Oh! quickly string
The harp | yet can brook to hear;
And let thy gentle fingers fling
Its melting murmurs o’er mine ear.
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If in this heart a hope be dear,

That sound shall charm it forth again:
If in these eyes there lurk a tear,

"Twill flow, and cease to burn my brain.

But bid the strain be wild and deep,
Nor let thy notes of joy be first:
| tell thee, minstrel, | must weep,
Or else this heavy heart will burst;
For it hath been by sorrow nursed,
And ached in sleepless silence long;
And now ’tis doom’d to know the worst,
And break at once—or yield to song.

Percy Bysshe Shelley

John

OZYMANDIAS

I met a traveller from an antique land

Who said: Two vast and trunkless legs of stone
Stand in the desert. Near them, on the sand,

Half sunk, a shattered visage lies, whose frown,
And wrinkled lip, and sneer of cold command,

Tell that its sculptor well those passions read
Which yet survive, stamped on these lifeless things,
The hand that mocked them and the heart that fed:
And on the pedestal these words appear:

«My name is Ozymandias, king of kings:

Look on my works, ye Mighty, and despair!»
Nothing beside remains. Round the decay

Of that colossal wreck, boundless and bare

The lone and level sands stretch far away.

Keats

ON THE GRASSHOPPER AND CRICKET

The poetry of earth is never dead:

When all the birds are faint with the hot sun,

And hide in cooling trees, a voice will run
From hedge to hedge about the new-mown mead;
That is the Grasshopper’s—he takes the lead

In summer luxury,—he has never done
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With his delights, for when tired out with fun
He rests at ease beneath some pleasant weed.
The poetry of earth is ceasing never:

On a lone winter evening, when the frost

Has wrought a silence, from the stove there shrills
The Cricket’s song, in warmth increasing ever,

And seems to one in drowsiness half lost,

The Grasshopper’s among some grassy hills.

Robert Browning

HOME-THOUGHTS, FROM ABROAD
|

Oh, to be in England

Now that April’'s there,

And whoever wakes in England

Sees, some morning, unaware,

That the lowest boughs and the brush-wood sheaf
Round the elm-tree bole are in tiny leaf,

While the chaffinch sings on the orchard bough

In England—now!

And after April, when May follows,

And the whitethroat builds, and all the swallows!
Hark, where my blossomed pear-tree in the hedge
Leans to the field and scatters on the clover
Blossoms and dewdrops—at the bent spray’s edge—
That’s the wise thrush; he sings each song twice over,
Lest you should think he never could recapture

The first fine careless rapture!

And though the fields look rough with hoary dew,

All will be gay when noontide wakes anew

The buttercups, the little children’s dower —

Far brighter than this gaudy melon-flower!
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Algernon Charles Swinburne

IN THE ORCHARD
(Provencal Burden)

Leave go my hands, let me catch breath and see;
Let the dew-fall drench either side of me;

Clear apple-leaves are soft upon that moon
Seen sidelong like a blossom in the tree;

Ah God, ah God, that day should be so soon.

The grass is thick and cool, it lets us lie.
Kissed upon either cheek and either eye,

| turn to thee as some green afternoon
Turns toward sunset, and is loth to die;

Ah God, ah God, that day should be so soon.

Lie closer, lean your face upon my side,
Feel where the dew fell that has hardly dried,

Hear how the blood beats that went night to swoon;
The pleasure lives there when the sense has died;

Ah God, ah God, that day should be so soon.

O my fair lord, | charge you leave me this:
Is it not sweeter than a foolish kiss?

Nay, take it then, my flower, my first in June,
My rose, so like a tender mouth it is:

Ah God, ah God, that day should be so soon.

Love, till dawn sunder night from day with fire,
Dividing my delight and my desire,

The crescent life and love the plenilune,
Love me though dusk begin and dark retire;

Ah God, ah God, that day should be so soon.

Chronology of Literary Works

1800 Maria Edgeworth, Castle Rackrent

1802 Scott, The Minstrelsy of the Scottish Border

1804 Blake, Milton; his Jerusalem begun

1805 Scott, The Lay of the Last Minstrel; Wordsworth at work on a
version of The Prelude

1807 Byron, Hours of Idleness; Wordsworth, Poems
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1808 Hunt, The Examiner; Scott, Marmion; Goethe, Faust

1809 Byron, English Bards and Scotch Reviewers

1810 Crabbe, The Borough; Scott, The Lady of the Lake

1811 Jane Austen, Sense and Sensibility

1812 Crabbe, Tales; Byron, Childe Harold's Pilgrimage

1813 Byron, The Giaour; Shelley, Queen Mab; Austen, Pride and
Prejudice

1814 Wordsworth, The Excursion; Byron, The Corsair; Austen,
Mansfield Park; Scott, Waverley

1815 Wordsworth, The White Doe of Rylstone and Poems; Scott, Guy
Mannering

1816 Coleridge, Christabel and Kubia Khan; Shelley, Alastor; Austen,
Emma; Scott, The Antiquary and Old Mortality; Peacock, Headlong Hall

1817 Coleridge, Sibylline Leaves and Biographia Literaria; Byron,
Manfred; Keats, Poems; Hazlitt, The Characters of Shakespeare's Plays

1818 Byron, Beppo; Keats, Endymion; Austen, Northanger Abbey and
Persuasion; Peacock, Nightmare Abbey; Scott, Rob Roy and The Heart of
Midlothian; Mary Shelley, Frankenstein; Hazlitt, Lectures on the English Poets

1819 Crabbe, Tales of the Hall; Byron, Don Juan; Wordsworth, Peter
Bell; Scott, The Bride of Lammermoor

1820 Shelley, The Cenci and Prometheus Unbound; Keats, Lamia,
Isabella, The Eve of St. Agnes and Other Poems; Clare, Poems Descriptive of
Rural Life; Scott, lvanhoe

1821 Byron, Cain; Shelley, Epipsychidion and Adonais; Clare, The
Village Minstrel; De Quincey, Confessions of an English Opium-Eater; Hazlitt,
Table Talk

1822 Wordsworth, Ecclesiastical Sketches; Byron, The Vision of
Judgment

1824 Scott, Redgauntiet; Hogg, Private Memoirs and Confessions of a
Justified Sinner

1825 Hazlitt, The Spirit of the Age

1827 Clare, The Shepherd's Calendar; Keble, The Christian Year

1828 Scott, The Fair Maid of Perth

1830 Cobbett, Rural Rides; Tennyson, Poems, chiefly lyrical

1832 Tennyson, Poems (dated 1833)

1836 Dickens, Sketches by Boz and first number of Pickwick Papers
(1836-7)

1837 Carlyle, The French Revolution; Dickens, Oliver Twist

1838 Dickens, Nicholas Nickleby

1839 Carlyle, Chartism

1840 Dickens, Master Humphrey's Clock (containing Old Curiosity
Shop and Barnaby Rudge)

1842 Tennyson, Poems; Browning, Dramatic Lyrics
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1843 Macaulay, Essays; Carlyle, Past and Present; Ruskin, Modern
Painters (vol. 1); Dickens, A Christmas Carol, Martin Chuzzlewit

1844 Thackeray, Barry Lyndon

1845 Disraeli, Sybil; Browning, Dramatic Romances and Lyrics

1846-8 Dickens, Dombey and Son

1847 Tennyson, The Princess; Charlotte Bronte, Jane Eyre; Emily
Bronte, Wuthering Heights; Anne Bronte, Agnes Grey

1847-8 Thackeray, Vanity Fair

1848 Elizabeth Gaskell, Mary Barton; Anne Bronte, The Tenant of
Wildfell Hall

1848-9 Thackeray, Pendennis

1849 Charlotte Bronte, Shirley; Ruskin, Seven Lamps of Architecture

1849-50 Dickens, David Copperfield

1849-61 Macaulay, History of England

1850 Tennyson, In Memoriam AHH; E. B. Browning, Sonnets from the
Portuguese

1851 Elizabeth Gaskell, Cranford

1851-3 Ruskin, The Stones of Venice

1852 Thackeray, Henry Esmond; Matthew Arnold, Empedocles on Etna

1852-3 Dickens, Bleak House

1853 Charlotte Bronte, Villette; Elizabeth Gaskell, Ruth; Matthew
Arnold, Poems

1854 Dickens, Hard Times

1855 Tennyson, Maud; Kingsley, Westward Ho!; Browning, Men and
Women; Elizabeth Gaskell, North and South; Trollope, The Warden

1855-7 Dickens, Little Dorrit

1857 E. B. Browning, Aurora Leigh; Trollope, Barchester Towers;
Elizabeth Gaskell, Life of Charlotte Bronte; Charlotte Bronte, The Professor;
George Eliot, Scenes of Clerical Life

1857-9 Thackeray, The Virginians

1858-65 Carlyle, Frederick the Great

1859 George Eliot, Adam Rede; Meredith, The Ordeal of Richard
Feverel; Darwin, The Origin of Species; J. S. Mill, On Liberty

1859-72 Tennyson, Idylls of the King

1860 Wilkie Collins, The Woman in White; Ruskin, Unto This Last

1860-1 Dickens, Great Expectations

1861 George Eliot, Silas Marner; Trollope, Framley Parsonage

1862-3 George Eliot, Romola

1863 Elizabeth Gaskell, Sylvia's Lovers

1864 Elizabeth Gaskell, Wives and Daughters; J. H. Newman, Apologia
pro vita sua

1864-5 Dickens, Our Mutual Friend

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet

58



1865 Matthew Arnold, Essays in Criticism; J. H. Newman, Dream of
Gerontius; Carroll, Alice in Wonderland; Swinburne, Atalanta in Calydon

1866 George Eliot, Felix Holt; Kingsley, Hereward the Wake; Swinburne,
Poems and Ballads

1867 Matthew Arnold, New Poems; Trollope, The Last Chronicle of
Barset

1868 Wilkie Collins, The Moonstone

1868-9 Browning, The Ring and the Book

1868-70 Morris, The Earthly Paradise

1869 Trollope, Phineas Finn

1870 Dickens, Edwin Drood; D. G. Rossetti, Poems

1871-1 George Eliot, Middlemarch

1873 Matthew Arnold, Literature and Dogma

1874-5 Trollope, The Way We Live Now

1876 George Eliot, Daniel Deronda

1881 Henry James, The Portrait of a Lady

1888 Rudyard Kipling, Plain Tales from the Hills

1889 W. B. Yeats, The Wanderings of Qisin

1890 Kipling, Barrack Room Ballads

1891 Thomas Hardy, Tess of the D'Urbervilles; George Gissing, New
Grub Street

1895 H. G. Wells, The Time Machine

1896 A. E. Housman, A Shropshire Lad; Hardy, Jude the Obscure

1899 Oscar Wilde, The Importance of Being Earnest

1903 Samuel Butler, The Way of all Flesh; James, The Ambassadors;
Bernard Shaw, Man and Superman

1904 Joseph Conrad, Nostromo; James, The Golden Bowl/

1909 Wells, Tono-Bungay

1911 Conrad, Under Western Eyes

1913 D. H. Lawrence, Sons and Lovers

1914 James Joyce, Dubliners; W. B. Yeats, Responsibilities

1916 Joyce, A Portrait of the Artist as a Young Man

1917 T. S. Eliot, Prufrock and Other Observations

1920 Wilfred Owen, Poems; Lawrence, Women in Love; Shaw,
Heartbreak House; Eliot, The Sacred Wood

1921 Aldous Huxley, Crome Yellow

1922 Eliot, The Waste Land; Joyce, Ulysses

1923 Huxley, Antic Hay

1925 Virginia Woolf, Mrs Dalloway

1927 Woolf, To the Lighthouse

1928 Yeats, The Tower; Lawrence, Lady Chatterley’'s Lover; Evelyn
Waugh, Decline and Fall

1930 W. H. Auden, Poems; Eliot, Ash Wednesday; Waugh, Vile Bodies;
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Coward, Private Lives; Empson, Seven Types of Ambiguity

1931 Anthony Powell, Afternoon Men

1938 George Orwell, Down and Out in Paris and London

1934 Samuel Beckett, More Pricks than Kicks; Graham Greene, It's a
Battlefield

1936 Eliot, ‘Burnt Norton’

1938 Beckett, Murphy; Elizabeth Bowen, The Death of the Heart,
Orwell, Home to Catalonia

1939 Green, Party Going; Greene, The Confidential Agent; Isherwood,
Goodbye to Berlin; Jean Rhys, Good Morning Midnight; Eliot, The Family
Reunion

1940 Auden, New Year Letter; Eliot, 'East Coker’; Greene, The Power
and the Glory; C. P. Snow, Strangers and Brothers (first volume of the series
so named); Dylan Thomas, Portrait of the Artist as a Young Dog

1941 Eliot, 'The Dry Salvages’

1942 Eliot, 'Little Gidding'; Waugh, Put Out More Flags

1945 Orwell, Animal Farm; Waugh, Brideshead Revisited

1946 Green, Back; Philip Larkin, Jill

1948 Greene, The Heart of the Matter; Graves, The White Goddess

1949 Bowen, The Heat of the Day; Orwell, Nineteen Eighty-four; Eliot,
The Cocktail Party

1950 Auden, Collected Shorter Poems

1930-1944; Beckett, Molloy (in French, the first volume of his Trilogy)

1951 Keith Douglas, Collected Poems; Powell, A Question of
Upbringing (first volume of A Dance to the Music of Time)

1953 Cary, Except the Lord

1954 Thom Gunn, Fighting Terms; Golding, Lord of the Flies; J. R. R.
Tolkien, The Fellowship of the Ring (first volume of The Lord of the Rings);
Dylan Thomas, Under Milk Wood; Kingsley Amis, Lucky Jim

1955 Auden, The Shield of Achilles; Donald Davie, Brides of Reason;
Larkin, The Less Deceived; Golding, The Inheritors; Greene, The Quiet
American; Brian Moore, The Lonely Passion of Judith Hearne; Waugh,
Officers and Gentlemen; Beckett, Waiting for Godot (first English
performance)

1956 Golding, Pincher Martin; Brendan Behan, The Quare Fellow (first
English performance); John Osborne, Look Back in Anger

1957 Gunn, The Sense of Movement; Hughes, The Hawk in the Rain;
Muriel Spark, The Comforters; Osborne, The Entertainer

1958 Amis, / Like it Here; Behan, The Hostage; Pinter, The Birthday
Party

1959 Spark, Memento Mori; A. Wesker, Roofs; Golding, Free Fall

1960 Hughes, Lupercal; Pinter, The Caretaker
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1961 Gunn, My Sad Captains; Waugh, Sword of Honour

1963 Amis, One Fat Englishman; Spark, The Girls of Slender Means

1964 Golding, The Spire

1965 Edward Bond, Saved

1966 Seamus Heaney, Death of a Naturalist; Jean Rhys, Wide Sargasso
Sea; Tom Stoppard, Rosencrantz and Guildenstern are Dead

1968 Stoppard, The Real Inspector Hound

1969 Heaney, Door into the Dark; Orton, What the Butler Saw

1970 Hughes, Crow

1971 Geoffrey Hill, Mercian Hymns; Bond, Lear; Pinter, Old Times

1972 John Montague, The Rough Field; Moore, Catholics; Stoppard,
Jumpers

1973 Beckett, Not I; Bond, The Sea

1974 Amis, Ending Up; Spark, The Abbess of Crewe; Beckett, That
Time; Stoppard, Travesties

1975 Pinter, No Man's Land

1977 Hughes, Gaudete; Stoppard, Professional Foul

1978 Pinter, Betrayal

1979 Golding, Darkness Visible

1980 Golding, Rites of Passage

1981 Moore, The Temptation of Eileen Hughes; Spark, Loitering with
Intent; Bond, Restoration

1983 Hughes, River

1987 Ackroyd, Hawksmoor

1989 Barnes, A History of the World in 10'/, Chapter

1993 Ackroyd, The House of Doctor Dee

1994 Ackroyd, The Trial of Elisabeth Cree
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3apaHuna gna caMmoCcToATesibHOW PaboTbl

1. lNoagroToBbTe pedepar No 04HOMN U3 NPEONOXEHHbIX TEM

Tembl pedepatos:

1. CpaBHUTENBHbBIV aHANU3 TEYEHN aHMIMACKOrO POMaHTU3Ma.

2. XXaHpoBble 0cOOeHHOCTU Noambl Ix. I'. balipoHa «[TanoMHn4ecTBO
Yanng-raponsga».

3. 9soniouma repos B TBopyecTse k. I'. banpoHa.

4. AHrAWINCKUE N WOoTNaHaHACKNE uykabl pomaHoB B. CkoTTa.

5. TBOpYECTBO XeHLWMH-poMaHNCTOK XIX Beka.

6. «[deTckasa» Tema B TBOpYecTBe Y. [JnukkeHca.

7. OcobeHHOCTM NUTepaTypbl MOAEPHM3MA.

8. AHrnuiickme nucatenu - naypeatbl Ho6enesckon npemun (P.
Kunnwnnur, B. Woy, T. 9nunoT, Ox. Foncyopcn).

9. TBOPYECTBO «PACCEPXKEHHOM MONOAEXN»: NPO3a 1 ApamMaTyprus.

10. AHrnuiickunin poman 1980-90 x. rogoB. TemaTuka n NnpobnemaTmka.

11. Aurnuiickmnin dunocodckuii pomaH 1960-80 rr.

Tema pedepara: «

MnaH pedepara:
1)
2)
3)
4)
9)

OcHOBHbIE NONOXeEHUS (Te3UCkI) No TeMe pedeparta:
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2. CyuwecTByeT I B3aMMOCBSA3b MexXay Kpuancom lpocBelleHns u
pacnpocTpaHeHMeM pPOMaHTU3Ma KakK BEAYULEro NuTepaTypHOro
HanpaeneHusa koua XVIII - Hayana XIX Beka? Kakue 4yepTbl NpucyLin
«POMaHTMYeckoMy repoto»? Cny4yaiiHO nu, C Ballel TOYKMU 3PEHUSNA, YTO
nucaTenm-poMaHTMKN NEPEHOCUNIN MECTO AENCTBMS CBOVX NPOU3BEOEHNI B
3K30Tn4eckmne cTpaHbl? CpaBHUTE UUKN «BOCTOYHbLIX noam» Ix. . Bapora
1 «lOxHbIX noam» A. C. MNyLikuHa.

3. AHMIUNCKMIA KPUTUK U NyonuumcT MaTblo ApHonba B ctaTtbe «pad
Nes Toncton» (1887) nucan: «Pycckuin pomaH nony4yaeTt Tenepb
M3BECTHOCTb M 3aciyXX1BaeT 3Toro. Ecnm HoBble NPOM3BEAEHUS OKAXYTCS Ha
YPOBHE 3TOM MOMYNFPHOCTM N AaXe yBenuyart ee, TO HaM BCEM MpUAETCS
n3yyaTtb Pycckuin a3bik». YTo Bbl aymaeTe 0 B3aMHOM BAUSIHUM PYCCKON n
aHrMNCKOW NnTepaTypbl B Nepuoa BTOPOo nonoBuHbl XIX - Havyana XX Beka?
CpaBHuTte, Hanpumep, TBopyecTBo Y. dukkeHca u ®. loctoesckoro, b. LLioy
n A. Yexosa.
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6. JlnutepaTtypa «NOTEPSAHHOrO MOKOJIEHNS» CYLWLECTBYET BO BCEX
CcTpaHax, 3aTPOHYTbIX NEPBON MMPOBOWN BOMHON. Kak Bbl nOHMMaeTe cnosa
«NOTEePsHHOE nokoneHmne»? B AMepuke aTa nutepartypa npeacraBneHa
XamMmuHryasem n ®dunpgxepanbgom, B N'epmaHuun - Pemapkom. Hazosute
aHrNMINCKMX NncaTenen «NoTepAHHOro nokoneHusa». Kakme npodbnemsi
XapakTePHbI AN UX NPOVU3BeaeHNIn?

UCTOPUSA JINTEPATYPbI AHIJIMACKOIO A3bIKA
IOHUTA 2

PepakTtopsl: B. A. CanomatuH, E. A. PomaHoBa
Onepatop komnbioTepHOM BepcTkn: O. A. MockBUTUHA

N3n. nuu,. JIP Ne071765 ot 07.12.98 CpaHo B nevaTb
HOY «CoBpemMeHHbIn N'ymaHuTapHbIi MIHCTUTYT»
Tupax 3akas
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