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BeBepeHue

AHrnuiickas nurepaTtypa — ogHa 13 boratenunx nutepaTtyp Mupa,
hasLuasi yenose4vecTBy Hocepa, Lekcnupa, edo, banpoHa, dukkeHca, Loy
M MHOIMX OPYrMx pOMaHUCTOB, ApaMaTypros, No3TOB. TBOPYECTBO KaXa0ro
M3 HUX CBSAI3aHO C OMNpeaesieHHOM 3M0oX0oWn, oTpaxaeT 0COOEHHOCTMN CBOEro
BpeMeHu, nepenaeTt MbIC/IN U YYBCTBA COBPEMEHHMKOB. HO, CTaHOBACH
JOCTOSIHMEM HaUMOHAJIbHOM KYNbTYPbI, BENMKME NPON3BELEHNSA UCKYCCTBA He
yTpaymBalT CBOEro 3HadyeHus U Os rnocsiefyowmx 3nox U nokKoeHuin.
XynoxecTBeHHast LEHHOCTb TBOPEHMIA BOMbLUNX NUcaTenel HenpexoasaLa.

Mepunoausauus nurtepaTypHOro npouecca B AHrnuMn cBs3aHa C
UCTOPUEN CTpaHbl N onpenenseTcs ee rnasHbiIMmM 3Tanamu. B ncrtopuu
aHMMMNCKON NnTepaTypbl BLIAENSIOTCA Clieaylolme OCHOBHbIE Nepuoabl:
cpenHue Beka, anoxa Bospoxagenus, XVII Bek, anoxa lMNpoceeweHuns XVIII
Beka, XIX Bek (poMaHTM3M 1 peannsm), nepuon KoHua XIX — Hayvana XX B. u
XX Bex.

1. AHIFNMO-CAKCOHCKAS JIUTEPATYPA V-XI BB.

ApeBHewnii nepuoa aHrMUACKOM nutepaTtypbl oTHOCUTCS K V-XI
BB. Hawemn apbl. Ero Hayano cBg93aHO C BTOPXEHUEM Ha TEPPUTOPUIO
BpuTtaHun B cepeanHe V B. aHM0CakCOB U IOTOB — MJIEMEH FrepMaHCKoro
NMPOUCXOXAOEHUS; KOHeL, nepnoga patupyetcs 1066 r., korpa npousoLluna
6utBa nNpu FacTuHrce, 3aBepLUMBLLASACS 3aBOEBaHMEM bpuUTaHCKMX OCTPOBOB
HOpPMaHHaMM.

Ha npoTsxkeHnn aTux WecTn BEKOB Obliv cO3OaHbl Hanbonee paHHue
M3 gowenlwunx Ao Hac nuTepaTypHbiXx NaMATHUKOB. OHM HanmcaHbl Ha
aHr10CakCOHCKOM $3blke, Ha OCHOBE KOTOPOro pas3BWUJICS aHIIMACKUIA
A3bIK.

Ko BpemeHu BTOpXeHUs Ha bputaHckne OCTpoOBa Yy aHrnocakcoB Obinn
COBCTBEHHbIE OYKBbI — PYHbI, KOTOPbIE OHM BbIpE3asIn Ha Aepese 1 kamHe (Puc. 1).

IR3EE:

Puc. 1.

CoxpaHuamncb NaMATHUKA PYHUYECKON MMCbMEHHOCTW aHr10CakCOB:
HagnuMcu Ha Medax, npegmeTax gomawHero obuxona, HaAMUChb Ha
BbICEY4EHHOM W3 KaMHs KpecTe y aepeBHun Pytesenn B LHoTtnangum (The
Ruthwell Cross). Cka3aHug, nereHgpl 1 necHy nepenasanicb U3 poaa B pos.
Mx ncnonHanm nesubl, MMEBLUMECH B KaXOOM MieMeHun. fAsblyeckue
Xpeupl 3anpeliany 3anucbiBatb NO3TUYECKUE MPON3BELAEHUSA; NX 3anuUcChb
cTana OCyWecCTBAATLCA Yy4eHbIMM MOHaxamMm nocJsie BBeLeHUd
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XpUCTMaHcTBa. 3anncaHo ObIIO AaleKko He BCe: MHOrme 3anucu He
COXPaHWNCh, MOYTU BCE CMUCKU U PYKOMUCU HEOOHOKPATHO W3MEHSUCH.
Heckonbko BEKOB MOryT OTOENATb BO3HUKHOBEHME MPOU3BEAEHUS OT
pefakunu, U3BECTHOWM nocnenyowmm nokoneHnam. [lostomy paTmpoBka
COXPaHMBLUMXCS NaMATHUKOB NPEACTABASAET 3HAYNTENbHbIE 3aTPYAHEHUS.

Camoe 3HaunmTeNnbHOE W3 COXPaHUBLUMXCHA MNPOU3BEAEHUN
aHI10CakCOHCKOM noa3nn — noama «beosynbd»(Beowulf) gowwna oo Hac
B cnuckax X Beka, a BO3HUMKHOBEHWE 3TOr0 NPOU3BELEHUS OTHOCUTCS
npumepHo K VIl Beky.

«beoBynb®d» - OoAMH N3 00pPa3LOB CPEeOHEBEKOBOIrO repom4yeckoro
anoca. [encTeme noambl NponcxoamT Ha Beperax bantuiickoro mops, ee
CIOXET 3aMMCTBOBaH M3 repMaHCKom MUGOA0ornm, npeaaHnii, BO3HUKLLNX
3a00Nro 0o NepeceneHns aHrnocakcoB Ha TeppuToputo bputaHum. B noame
HET YNOMMHaHUA AHIINN |

«beoBynb®» COCTOUT U3 2 YacTel N NOBeCTBYeT O noaBurax
oTBaXxHoro reatckoro' Butasa beosynbda, wnsbdasmswero [JaHuio oT
cTpalwHoOro Mmopckoro yygosuuwa NpeHaens. Neppas 4acTb MNO3MbI
onuckiBaeT nobeny beosynbda Han MpeHaenem 1 ero MaTepbto, BbllleaLleln
M3 MOPCKOW My4nHbl, 4YTOObI OTOMCTUTbL 3a CblHa. [locne oaep)aHHOM’
nobenbl beoBynbd nonyyaeT wWeapylo Harpagy 1 BNnocneacTsBumM CTaHOBUTCS
KoposieM reatoB. Bo BTOpOW 4acTu MoaMmbl pacckasbiBaeTcs O TOM, Kak
nocne OoecaTu neT uapcTteoBaHusa beoBynbd BCcTynaeT B 6UTBY C
orHeapilawmMm apakoHoMm. OTBaxHbI BoMH Burenadp nomoraer ogonetb
OpakoHa, HO BeoBynbd ymmpaeT OT NonydeHHbIX paH. lepen cMepTbio OH
HapekaeT Burenada cBomM npeemMHuUKoM. beoBynbda XOPOHAT C NOYETOM,
onyckass B MOrujly BMecTe C OCTaHKaMu OparoueHHOCTU U3 newepsb
OpakoHa.

Kak n gpyrme namMaTHUKMU aHM1OCAKCOHCKOM no3a3nn, nosma o
BeoBynbde HanucaHa anauTepauMoOHHbIM CTUXOM. Ero oco6eHHOCTb
COCTOMT B HaM4YUM YeTbipex yoapeHnini B CTuxe (Mo [ABa B KaXaom
MONyCTULLUNM) U B MOBTOPEHUN OOMHAKOBbLIX 3BYKOB B Hauyasle psga Ccnos,
COCTaB/ISIIOLLMX CTPOKY:

Folk-princes fared then from far and from near

Through long-stretching journeys to look at the wonder

Moao6HbIE MOBTOPLI UrPaOT OPraHM3YIOLLY POSb B CTUXE, SBMSSICh
OOHUM 13 BUAOB HavanbHOW pUdMbIl. CTUX C KOHEYHON PUPMON NpuLLIen Ha
CMEHY annuTepaLmMOHHOMY CTUXY MHOIO NO34HEE.

Momnmo «beoBynbda» coxpaHMnUcb obpasubl NTUPUYECKON
aHINOCAKCOHCKOM Mo33un. ITo HebonblUMe CTUXOTBOPEHUS, BOLleALLME B
pykonucHbih Akcetepckuin kopgekc (Exeter Book), oTHocawwmincsa K
cepeaunHe Xl Beka. CTUXOTBOPEHUS MHTEPECHbI CUMION N BoraTcTBOM

[eatbl — CKaHOuHaBCKue nnemeHa, obutaBLuMe Ha lore LLlBeLl,Ml/I.
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rnepenaHHbIX B HUX YyBCTB U NepexmnBaHuin. B aTux nponsBeneHusx OaHbl
ApKMe KapTMHbI CEBEPHON NPMPOoabI.

C koHua VI Beka B CBSI3K C pacnpocTpaHeHUeM XPUCTUAHCTBA B
AHIUM pasBMBAETCA XPUCTUAHCKO-LIEPKOBHAsA nutepaTtypa Ha NaTUHCKOM
a3blke. Ee ueHTpamm CTaHOBATCS MOHacTbipyn. bonblioe 3HavyeHne mmena
DEeATeNbHOCTb NMpo3anka, ydeHoro un uctopuka bepbl, NPO3BaHHOro
AocTtonouteHHbiM (673-735) (Bede Venerabilis). EMy npuHagnexumT
co3agaHne «LlepkoBHOW nctopumn aHrnunckoro Hapopa» (Historia
Ecclesiastica Gentis Anglorum, 731), cogepxallel LeHHble CBEOEHNS N3
nctopun AHraMKM, nereHapl U NpefaHns aHrnocakcoB. OH e aBnseTcs
aBTOPOM MepBbIX TPYA0B puUnonornyeckoro xapakrepa: «06 opporpacdpun»
n «006 uckyccrtee cTtuxocsioxeHus» (De orphographia, De arte
metrica).

OCHOBOMONOXHUKOM NINTEPATYPHOI MNPO3bl HA aHrN0CakCOHCKOM
a3blke cunTatloT koponsa Yaccekca Anbdppena (Alfred, ok.849-0k.900).
OH "3BECTEH KaK NepeBOAYMK HA aHMNIOCAKCOHCKUI 93blK NTAaTUHCKNX TPYO0B
M Kak co3aaTeflb OpUrnHanbHbiXx NpousBeaeHnin. Anbdpen nepesen
«LlepkoBHyO nctoputo» beapl JOCTONOYTEHHOrO 1 YacTb Bnbnun. Emy xe
NPUHAONEXUT 3HAMEeHNTas «AHrnocakcoHckasa xpoHuka» (The Anglo-
Saxon Chronicle). Ero Tpyabl no UCTOpun U 3aKOHOAATENLCTBY HE ABNSAIOTCS
XYAOXECTBEHHLIMU NMPON3BEAEHUSAMN B MPSIMOM CMbIC/IE 3TOr0 CNoBa, HO
OHM oka3anu 60/bLLIOE BMSHUE Ha AalibHENLLIEE PAa3BUTNE aHMTOCAKCOHCKOW
nposbl.

2. AHIJ10-HOPMAHHCKAS JIMTEPATYPA XI-XIIl BekoB

Ocob6eHHOCTU pa3BuUTUSA aHrNUNCKoM nutepaTypbl B nepuog XI-XIlI
BEKOB CBf3aH C 3aBOEeBaHUEM CTpaHbl HOpmMaHHamu. B 1066 r. nopn
npenBoauTeNsCTBOM repuora Bunsrensma oHu BTOprancb B BputaHuio n B
6utee npu acTuHrce ogepxanu nodeny Hag aHr1I0CakCOHCKMMUN BOMCKaMW.
Koponb aHrnocakcos Maposbg, Obin youTt, koponem AHrnum ctan Bunerensm
3aBoeBaTerb.

HopmaHackoe 3aBoeBaHWE MOJIOXMIO Ha4yano HOBOMY rnepuoay B
nctopum AHrnum. OHO cnoco6CTBOBASIO PACMPOCTPaHEHMIO PPaHLLY3CKOro
BJINSSHUSA Ha COLMANbHO-MNOJIMTUYECKYIO N KYJIbTYPHYIO XXNU3Hb CTPaHbI.
OdunumanbHbIM 93bIKOM B CTpaHe cTan GppaHLy3Cckuii: OH ynoTpebnsancs B
napnamMeHTe, cyne, Wkonax, Ha HEM roBopun nepeceneHubl n3 GpaHuunm.
KopeHHOe HaceneHne roBopusio Ha aHrMoCakCOHCKOM A3blke, NpeTeprnesLLIeM
rnocsie HOpMaHACKOro 3aBOeBaHUS 3HA4YUTENbHbIE UBMEHEHUS. B LLIepKOBHbLIX
Kpyrax nosib30BaJINCb NaTbIHbIO.

Tpexbasblume ckasanoCb Ha pasBUTUKM nnTepaTypbl. Ha kaxaoom us
Tpex A3bIKOB BO3HUKAIN NUTEpaTypHble Npou3BeaeHus. Ha naTbiHM nucanmcb
Hay4Hble TPyAObl, NCTOPUNYECKNE XPOHUKWN, aHTULEPKOBHbIE CaTUPbI.
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NntepaTypa Ha ¢ppaHLy3CKOM a3blke Oblla NnpeacTassieHa pbiLLAPCKON
noasven. Ha aHrNocakCOHCKOM $13blke CcO34aBanlncb NPon3BeneHns
HapOAHOMO3TMYECKOro TBOPYECTBA, a TakKe pPsad NosM, CTUXOTBOPEHUA U
pbiLapckux pomaHoB, oTHocawmxca Kk XII-XIV Be. Jlnwb B XIV B.
AHTINNCKUIA A3bIK CTasl OCHOBHbBIM NINTEPATYPHbLIM SI3bIKOM.

2.2 JintepaTypa Ha IaTUHCKOM S3blke

Cpeovn namatHukoB nutepatypbl XI-Xll BEKOB Ha NAaTUHCKOM SA3blKe
OCHOBHOE MECTO MpUHAANEXUT Tpyaam no uctopuu bputaHum. Takosbl
«Hosenwaa uctopua» (Historia novorum) moHaxa damepa
KeHTepOepuitickoro. Ocoboe 3HavyeHne nmena «ctopusa GpuTTOB>»
(Historia Britonum) Nanbdppupga MoHmayTckoro, cozepxalias Hanbonee
paHHIol 00paboTKy KeNnbTCKUX JNereHn o kopone Aptype. B koHue Xl B.
nosisuncs Tpyn Fansdppmnaa AHravyaHmHa o npasuiiax CTUXOCNOXEHUS -
paHHUIN o6pasel, TpakTata 06 OCHOBax MO3TUYECKOro UCKYCCTBA.

Ha natnHckom a3bike B XII-XIII BB. co3paioTcs Takke npoun3BeneHus
catupmyeckoro xapakrtepa. K vx 4ymcny OTHOCATCS NATUTOMHbIE COHYMHEHUS
Banbtepa Mana «O 3abGaBHbIX pa3roBopax npuaBopHbix» (De nugis
curialiam). [oMuMMO aHekOOTOB M 3abaBHbLIX UCTOPUIN W3 XU3HWU
NMPUABOPHbLIX KPYroB, MOBECTBOBAHME COAEPXMUT CMENbI€ BbiNaabl NPOTUB
CBETCKOW U LLepPKOBHOW BJIaCTU.

B cpene Hu3Wwero oyxoBeHCTBaA co3jaBajacb catmpuyeckasd
nutepatypa. bpogaune KnMpuku n WKONGpPbl — BaraHTbl — crnaranmu
BOJIbHOAYMHbIE CTUXU, NOABEPrass OCMESHUIO HPaBbl CAYyXUTenen
KaTONIMYECKON LIEPKBM U BOCMNEBANM PAAOCTU XU3HWU, NPOCNABASAS BMHO U
XEHLWWH. B nponseseneHnax aToro poaa naTtMHCKUIA 93blK MOCTENEHHO
BbITECHAICS aHININACKMM.

2.2. JlutepaTypa Ha PpaHLLy3CKOM A3blKe

BaxHoe mecto B nmntepatype AHrnmm B nepuog XI-Xlll BB. 3aHumaiot
nponsBeneHns Ha dpaHLy3CcKoM a3blke. OgHU U3 HMX Oblnn 3aBe3eHbl 13
®paHunmn, apyrme cosgaBanucb Ha TeppuTopun AHMIMK. WM3BECTHOCTbLIO
NMoJsib30BaNIoChb Npomn3BeaeHne GppaHLy3ckoro repomyeckoro anoca «fMecHo
o Ponanpge». Hanbonee nonynsgpHbeiM XaHpoM Obina pbilapckas nod3us,
BO3HMKLWasa Ha tore dpaHumm B MNMpoBaHce. lNpoBaHcanbckasa Noa3ung
ABNS1aCb BblpaXEHMEM CBETCKOW KyNbTypbl, MPOTUBOMOCTaBASBLLUEN Cebs
aCKeTn4eckonm pennrno3Hom mopanu. lNpoBaHcanbCckme NO3Tbl —
TpyOGaaypbl — BocrneBann BO3BbILLIEHHbIE YYBCTBA PbILApPEN; X MNO33M1s
CBs1I3aHa C KyJIbTOM CJlyXXE€HUS Jame, C NMpociaBileHNEM ee KPacoTbl U
n3LLecTBa.
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B XII Beke ddpaHuy3ckaga nutepatypa B AHMnM nepexmBaeTt
nepuopg pacupeta. Ee npeacrasngaioT Takme nucatenn kak Bac, beHya pe
CeHT-Mop, PoGepT ne BoppoH, Mapua ®PpanHuysckas. Vimn cosaaHsbi
NMpnyeckne CTUXOTBOPEHUSA U CTUXOTBOPHbIE POMaHbI, BOMJoLLaloLme
mnaeanbl pPbILAPCKOW NO33UN.

2.3. Jintepatypa Ha aHIIMNCKOM Si3blke

B koHue Xl B. NO9BMNUCH pbILAapCKMe pOMaHbl Ha aHIMIMMCKOM A3bIKe.
B koHue XIV B. co3gaH Haubonee WM3BECTHbIA aHMTMNCKMIA PbiLapPCKUii
pomaH «Cap FaBeiiH n 3eneHobin pbinapb» (Sir Gawain and the Green
Knight). 'eposamun 3TOro nosTM4eckoro Npom3seneHns aBasaoTCA pbiuapu,
npesbille BCEro crassuwme CBOK YeCTb U pbiLapckoe OOCTOUHCTBO.
Jdenctene pomaHa npoucxoanT npu gsope kopons Aptypa. OCHOBHOM
KOHMINKT NPON3BEAEHNS CBA3aH C HapylLleHUEM C/ioBa C3POM [[aBEMHOM U
€ro nocnenyowmm riayboknmM packasiHMeM.

MCTOUYHMKOM PhILAPCKNMX POMaHOB O KOpose ApType SIBUINCH KESIbTCKUE
nerenpbl. O6pas kopons ApTypa 06beanHUA 6ONbLION LUK PbILAPCKUX
pomMaHoB. Ha aHrnuiickom 3blke Ha CloXeT nereHp 06 ApType co3faHbl
pomMaHbl «ApTyp», «ApTYyp n MepnuH», «Jlancenot O3epHbii» (Arthur,
Arthur and Merlin, Launcelot of the Lake) u ap.

Mepeknukasacb B CIOXETHOM OTHOLWEHNUU C GPaHLY3CKUMU
PbILAPCKNMM POMaHaAMM, aHTIMNCKME POMaHbl apTYPOBCKOrO LUKIa UMEKOT
cBon ocobeHHocTU. PpaHLUy3CKMM poMaHaM CBOWCTBEHHa Oonbluasd
M3bICKAHHOCTb, OCHOBHOE MECTO B HMUX 3aHMMaeT TemMa KypTya3Hol nobsu. B
aHIMUACKUX POMaHaxX sipye BbIPaXEHO 3MMYeckoe U reponyeckoe Havana; B
ropasgo 6osbller cTeneHn nepeaHo OLLyLeHMe peanbHol XU3HU C ee
XEeCTOKOCTbIO, rpyObIMM HpaBaMn 1 ApamMaTU3MOoM.

B 60-x rogax XV B. Tomac Manopu ( Thomas Malory, ok.1417-
1471) cuctemaTtuanporan n obpaboTtan pomaHbl ApTypoBCKoro uukna. OH
nepeckasan ux cogepxaHue B kHure «Cmeptb Aptypa» (Morte d’Arthur,
1469), koTopas 6bina n3gaHa B 1485 r. v cpaly ctana nonynspHoin. Manopu
yBNeKaTenbHO M3naraet MCTOPUIO XU3HU N NOABUIrOB Koponsa ApTypa,
obObegnHAa B CBOEN KHUre TO nyywee, 4YTO ObIIO CBOWCTBEHHO U
dPaHLYy3CKUM, 1 aHTIMCKUM PbILAPCKMM pOMaHaMm.

3. JINTEPATYPA XIV Beka

XIV Bek — nepunofg, 601bLUNX USMEHEHWI U COBUIOB B XWU3HU AHMIUU.
B 510 Bpema nponcxogmt npouecc GOpMMPOBAHUS aHINIMCKOW HALMK U ee
a3bika. B XIV B. cuctema dpeomanmsamMma HaudynmHaeT pacllaTbiBaTbCH,
NMPONCXOOUT Pa3BUTME FOPOAOB, POCT FOPOACKOr0 HAaCeNeHNs, pPaclUnNpeHne
TOProBOro BAMGHUS AHrNun. B To Xe BpemMsa MeHsnca 06nuK OepeBHN W
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yCUNMBANCA KPenocTHOM rHet. HactpoeHnsa HenoBONMbLCTBA BbUIUINCHL B
KPeCTbAHCKME BOCCTaHuda. Btopas nonosuHa XIV B. npoxoamT nog, 3HaKOM
60pbObI NPOTUB PUMCKO-KATOMYECKOW LIEPKBU; TpeboBaHMe LEPKOBHOM
pedopMbl ObINO BbipaXeHNEM MPOTECTa XUTeNen ropogoB U AepeBEHb
npoTnB deoaasnbHbIX MOPSAKOB.

PenurnosHo-pedopmMaTopckme Maen BbIABUTalOTCH B TpakTaTax
AxoHa Yuknuda (John Wyclif, 1324-1384). [eatensHoCcTb Yuknnda u
€ero nocneposarenen - nonnapaoB 6biia ceA3aHa C 0OINMYEHUEM PUMCKO-
KaTONNYeCKON uepkBu. Yuknud BbiICTynaa NpoTMB paaa Pemrno3Hbix
[0OorMaTtoB, yTBepXgan nNpaBo KaXAoro cCamMoCTOSTEeNbHO TpakToBaTb
Bubnuio. Ero nepeson, Budnnu Ha aHrnuiickuin 93k (1382-1384)
Mosy4yun LWMPOKOE pacnpocTpaHEHME W MMEN BaXHOe 3HavyeHune ans
PasBUTUS aHTIMINCKOro NnTepaTypHOro s3bika.

XIV Bek — anoxa HanpsXeHHOoW 60pbObl Ppa3NnYHbIX TEHOAEHLUNA B
dopMUpPYOLLENCHA HAUWMOHANIbHON nnTepaTtype AHrnm, 3710 Bek JleHrnenga
n Yocepa, TBOPYECTBO KOTOPbLIX OTPaA3nIO Hanbonee xapakTeEPHbIE YepThbl
XU3HU U KYNIbTYPbl TOrO BPpEMEHU. JIEeHrNeH , BCELENO CBA3aH C KybTypOoW
cpenHeBeKOBbS; Hocep — nocnegHuii NoaT cpegHMxX BEKOB U MpPeaBeCTHUK
3anoxn BospoxaeHus B AHrInu.

Yuneam Jlenrnenp (William Langland, ok.1330-0k.1400)
M3BECTEH KaK aBTOp anneropuyeckon noambel «BnpeHmne o MNetpe Naxape»
(The Vision of Piers the Plowman, 1362), kpynHeiiwero namMmsaTHMKa
MopanbHO-aAMpakTuyieckon noasumm XIV Beka. OHa HanucaHa Ha
cpeaHeaHrMMNCKOM 3blke annnTepaumoHHbIM CTuxom. [MponsseneHune
JleHrneHpa opraHU4yeckm CBsS3aHO C OOLWECTBEHHBIM OBUXEHUEM €ro
BPEMEHU, OTpaxaeT CTpaaaHus, HaZeXabl U YasHUS aHMUNCKOro Hapoaa,
ero upeanbl n yoexaeHus. MmeHHo noatomy «BupeHne o MNetpe Maxape»
ObI110 BECbMA NOMYSIPHO B HAPOOHOW cpefe.

Moama JleHrneHpga NpuUHagNexXuT K MonyasipHOMY B CpefdHue Beka
XaHpy «BuaeHun». [leiMCTBUTENbHOCTb B «BUAEHUSX>» NpeacTasana B popme
CcHa. ANneropuyeckuin xapakrep noambl MO3BOJNIIET aBTOPY rOBOpUTbL 00
OTBJIEYEHHbIX MOHATUAX, 0OpaLLasacb K BNOJIHE KOHKPEeTHbIM obpasam,
BOM/IOLLLATL CBOM NPeAcTaBfieHUs O npasae, CnpaBeaMBOCTU, COBECTU, O
351e 1 MyapocTun B o6paszax XuBbix niogen. OgHako AeNCTBYIOWMMN NULLAMMN
MOSMbl ABASIIOTCA HE TONIbKO NEPCOHUPULMPOBAHHbLIE abCcTpakuum; ee
LueHTpanbHbIN repon — lMeTp MNaxapb HageneH BNOSIHE KOHKPETHbIMU
npuMeTamm aHramckoro 3emnenawua X1V ctonetus.

Moama cocTouT M3 OBYX YacTen M BKIOYaeT B cebs oanHHaauUaTb
BMOEHWI, KOTOPbLIM NpPeanociaH Nponor. B nepBoi 4actn paccka3biBaeTcs O
nanoMHM4YecTBe ntogen B noumckax lNpaeabl, BO BTOPOW BbICTynakwT
anneropuyeckme NepcoHaxm, Kaxabiii U3 KOTOPbIX MOBECTBYET O CBOEel
XUSHN.
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O6beguHSAILWMM 3MM3040M MO3MbI ABMSIETCS CLEHa NoMckoB [Mpaeabl.
MHOXeCTBO NOAEN WLLYT €€, HO MYTU K HEN OHU HEe 3HAlOT, W HUKTO HE
MOXET ykasaTb ero um, kpome npocTtoro 3emnenawya [letpa [Maxaps.
CoBecTb W 3apaBbiii CMbIC OTKPbIIM eMy A0pOory K xunuuy MNpasabl. B
MO3Me rMaBeHCTBYET MbICJb: INLb TOT, KTO TPYAUTCS, 3HAET BEPHbIN NyTb B
XU3SHN.

MAxedpdpu HYocep (Geoffrey Chaucer, 1340-1400) Gbin NO3TOM,
OTKPbIBLLUVMM HOBbIE FTOPU3OHTbI A9 AaNbHENLWEro Pa3BUTUSA aHIIMNCKON
nutepatypbl. HYocepa Ha3biBalOT «OTLOM aHIMIMNCKOro €3bika W
OCHOBOMOJIOXHMKOM peann3mar». Ero TBOp4eCTBO O3HAMEHOBAsO NEPeExXos, o1
3MOXM CPeOHEBEKOBbLS K Bo3poxaeHuto.

Insa Yocepa y3ku KaHOHbI cpeaHeBekoBo noa3mn. OTkasbiBasiCb OT
annnTepaymnoHHOro ctmxa, OH pa3pabaTbiBAeT OCHOBbI aHIIMNCKOro
cnnnabo-TOHNYECKOrO CTUXOCNOXeEHUS. Mcnonb3yss OnNbIT COBPEMEHHbIX
eMy UTaNbsAHCKMX U PPaHLy3CKUX nucaTenen, OH oboraliaeT aHrNRCKYLo
nMTepaTtypy HOBbIMW XaHPaAMU:MCUXONOTMYECKNIA POMaAH B CTUXax,
CTMXOTBOPHas HoBenna, oga. Hocep 3aknaabiBaeT OCHOBbI CaTUPUYECKOW
rpagaunm B nutepaTtype AHINMKW; ero 3HaHue XMU3HWU MO3BOJISET eMy
roBOpUTbL O NIOASX BCIO NpaBay, n3obpaxartb MX NOpoku 1 godbponerenu,
BbICOKME MOPbIBbI N HU3KNE MOMBICIIbI.

MoaTnyeckoe Hacnegme Yocepa 6orato 1 MHoroob6pasHo. B ¢popme
pacnpoCcTpaHEeHHOro B CpedHne Beka «BUOEHUS» HanucaHbl ero «KHura o
repuoruHe» (The Book of the Duchesse, 1369), «dom cnaBbi» (The
House of Fame, 1379-1384), «MTtuuuih napnameHT» (The Parlament of
Foules, 1377-1382). K xaHpy pomaHa B cTuxax Yocep obOpaliaetcs B
noame «Tpoun n Xpnseunpa» (Troilus and Criseyde, 1372-1384).

OcHoBHbIM Npoun3BeaeHnem Hocepa, KOTOpPOE COCTaBWUIIO LIENYIO
3N0Xy B UCTOPUW aHINMICKOW nutepaTypbl 1 0603HAYMNO MOBOPOTHLIN
MOMEHT B ee pa3Butuu ctanm «KeHtepObepuiickne pacckasbl» (The
Canterbury Tales, 1387-1400). B s10l1 kHMre Yocep co3gan LWMPOKYIO U
APKYIO KapTUHY COBPEMEHHOW eMy AHINNK, NPEeACTaBUB €€ B raiepee XMBbIX
1 NOJNIHOKPOBHbIX 06Pa30B.

KHura oTtkpbiBaeTca «O6WMM Nponorom», rae npeactaBieHb
OENCTBYIOWME NULA NPOU3BEAEHNS: MANOMHUKM, OTNPaBASIOWMECS HA
noksoHeHne rpody ceaToro Tomaca beketa B KeHTepbepu. 370 noan mn3
pasHbiX MeCT AHIMKW, NpUHaaaexalme K pasHbiM COC/IOBUSIM:  pbilapb,
MOHaXx, IOPUCT, KyrneL,, CTYAEeHT, NoBap, MeJIbHUK, TKayMxa n MHOrme apyrume.
B «O6buwem nponore» packpbiBaeTCqd KOMMNO3ULUOHHbBIA NpUHLKN,
MCcNnonb3yeMbiii HocepoMm: Kaxabli N3 MaslOMHUKOB paccka3biBaeT
3aHMMaTesNbHble NCTopuK, 4TOObLI ckopoTaTh NyTh B KeHTepbepu n obpaTHo.
M3 3TuX pacckasos, Kaxabli N3 KOTOPbIX NpeacTaBnsaeT coboi 3aBepLUeHHYI0
No3TUYECKYIO0 HOBENNY, W COCTOUT KHuUra Yocepa. «KeHTepbepuncknm
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pacckasam» npucyu,e OpraHM4yHoe B3aMMOAENCTBUE «PbIHOYHOTO
MOBECTBOBAHUS» C COOEPXXAHMEM PaCcCKa3blBaEMbIX MAIOMHUKAMWN HOBEJ.

Bonbwasg yacTb HOBENN HanMcaHa MNSTUCTOMHbLIM SAMOOM W
napHOPM@PMOBAHHBIMW ABYCTULINAMU C YepeaoBaHMEM MYXCKUX (C
yoapeHueM Ha NOCNAeAHEM CJIOTEe) U XEHCKUX (C yaapeHuem Ha
npeanocnegHem cnore) pudm. Hocep nepBbiM NPUMEHUA 3TOT CTU/b B
AHrAMKM, 3aMMCTBOBAB ero n3 GpaHLLy3Ckon noasnn.

«KeHTepbepuiickme pacckasbl» nepegaioT aTMochepy nepenomMHom
3Moxu, COBPEMEHHUKOM KOTOPOI Bbin Hocep. B peyax repoes Hocepa 3By4aT
YNOMMHAHUSA O HAcunmMmn, npoussosie, 0 6e33akoHUU N KopbicTontobun. B
3TOoM OoTHoweHunn «KeHTepbepuiickme pacckasbl» 0NM3kM «BuageHutio o
MeTtpe MNaxape» JleHrneHpa. Ho ecnn B noame JleHrnenga Hagexabsl Ha
TOPXECTBO CMNpaBenIMBOCTM CBA3aHbI C YIMIOBAHMEM Ha MUIOCTb BOXbIO, TO
Yocep BepuT B 3eMHOro yenoeeka n B «KeHTepbepuincknx pacckasax»
packpbiBaeT 00raTtcTBO ero HaTtypbl, NpoknagbiBas CBOMM TBOPYECTBOM
nyTb K nTepaType anoxu Bo3poxaeHus.

4. HAPOAHAS NO33UY. BAJIJIAAbI XIV-XV BB.

C nosiBNeHMeM KHUXHOMN NuUTepaTypbl HapogHas MNO33UA He
npekpaTtmna csoero cyuectsoBaHus. XIV un XV Beka - 3T0 anoxa pacupeTta
AQHMMMMNCKOM WM WOTNAHLCKOMN HapOAHOW Moasunu. Haunbonee
pacnpocTpaHeHHbIe XaHpbl NecHs 1 bannaaa.

Bannapa — 9TO ClOXeTHas NecHd ApamMaTu4eckoro coaepXXaHus c
XopoBbIM npunesomMm. bannagbl npegHasHavYanuUcb A9 XOPOBOro
MCNOJIHEHNS, BO3HMKANN B pe3ynbTaTe KOMIEKTUBHOIO TBOPYECTBA U HE
oTpaxkanun JIMYHOCTM NeBLa.

Mprembl NOCTPOEHUS, PUTMUYECKNE OCOOEHHOCTUN U CTUINCTUYECKNE
npuaHaku 6annag Becbma yctoumebl. bannaga HanncaHa pndmMoBaHHbIM
CTUXOM, OENNTCS Ha CTPOGdbI, CONPOBOXAAOLWMECS NMPUNEBOM (pedpeHoMm).
Kaxpasa ctpoda 0O6bIMHO COCTOUT M3 YeTbipex CTPOK. NepBasa U TpeTbs
CTPOKU He pudMYylOTCH 1 3akioyaloT B cebe no 4 ygapeHus; BTopasi u
yeTBepTasa pudmyloTca 1 3akndaoT B cebe no 3 yoapeHua. Yucno
HeyaapHbIX CIIOroB B CTPOKE MOXET ObITb MPOU3BOJIbHbIM.

B Gannagax MCnonb3yloTCA NOCTOAHHbIE 3MUTETbI, CPaBHEHUS U
NOBTOpPbI. XapakTepHbl, HANPUMEP, TakKNe YCTONYMBLIE COYETaHUd, Kak
«BeCeJiblii 3es/ieHbl Nec», «<MOJIOYHO-OENbIN KOHb», «BepHasa nogpyra.
MHorue 6annagbl HAQUNHAIOTCA TPAANLMOHHBIMW 3a4MHAMMK, COAEPXKALLUMMN
obpauleHue kK cnywatenam. Jlmpudeckoe «f» pacckasuunka B Hannane He
packpbiBaeTcsl. MaHepa nepegayn cobbITUiM UMEEeT CBOWM OCOBEHHOCTW:
npu OTCYTCTBMU OMMUCAaTESIbHOrO 3J1IEMEHTA BHUMaHME COCPELAOTOYEHO Ha
KYJIbMUHALMOHHbLIX MOMEHTaxX OenNCTBUS.
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PazButue 6annagHbiX CIOXETOB LWIAO NO ABYM HamnpaBlIEHUSAM:
repomKo-UCTOPNYECKOro 1 NtoOoBHOro xapakrtepa. OgHako, reponyeckue m
NoOOBHbIE CIOXETHLI YACTO NeperieTalnTcs Mexay cobon B paMkax 0OHOW
Gannagbl.

B ocHoBe repounyeckmx 6annapg nexaTr KOHKPETHble MCTOpUYeckme
cobbITUS, KOTOpPble B GOMbLUEN NNWN MEHbBLLUE CTEMEHN MPOCNEXNBAIOTCH B
KaXOoM 13 HUX, YTO U JAET NPaBO Ha3blBaTb UX NCTOPUKO-repONYECKUMU.

Ocoboe mecTo B paay repounyeckux bannag saHMMaloT 6annagbl o
Po6uH N'ype. 310 eanHcTBEHHad rpynna 6annan, npencTtaBnsiollas 4eTko
O4YepYEeHHbIN UMK, 06beaNHEHHbI 0Opa3oM rnaBHOro repos. B 6annapax
pacckasbiBaeTcs 006 yoanu Pobuna N'yna, ManeHbkoro xxoHa, Gpata N'yka u
OpYyrmx CTPeENKoB U3 «BONbHOro 6patctBa» LlepByackoro neca; 06 ux
NIOBKOCTWN, XpabpocTu, rOTOBHOCTU MPUATU HA NMOMOLb cnabbiM u
06e300NeHHbIM M BCTaTb Ha 3awuTy cnpaBeanmeocTtu. bannagbl o
noasurax PobuHa lNyga coctaBunm Uuknbl, «cBoabl»: «Manas necHb O
pesaHuax Poouna Nypa» n «eaHna Pob6uHa MNypa» (The Little Geste of
Robin Hood, A Geste of Robin Hood). OgHako, noMuMO CBOOOB
CYLLLECTBOBAJI0O MHOXECTBO CaMOCTOAATeNbHbIX Oannag u neceH o PobuHe
lNyoe.

5. JIUTEPATYPA 3MNMNOXU BO3POXAEHUSA

JlIntepatyponn anoxu Bo3poxaeHud BnmcaHa o[Ha U3 caMblx
OnecTaWmMX CTPaHUL, B UICTOPUIO XyO0XXECTBEHHOIO Pa3BUTUS YENTOBEYECTRA.
Ona Bos3poxnoeHnda v ero nutepatypbl XapakTepeH rymMaHusm,
ryMaHMCTUYeCkoe MMPOBO33PEHME, MNAaBHOE B KOTOPOM — BblABUXEHME Ha
nepBbIf NNaH YenoBeka C ero 0CBOOOXAEHHbIM OT CPEeAHEBEKOBbLIX AOMM
pazymoM u coepont 4yBCcTB. Bo3poxaeHne aHTUYHOW MN0o33mnKn COYETaeTCs C
obpalleHnemM K MOTUBaM COBPEMEHHOIO HAPOLAHOro TBopYecTea. B aTy anoxy
MPOUCXOOMUT CTAHOBJIEHUE JINTEPATYPHOr0 A3blKa 1 HAUMOHAIbHOW KYNbTYpPbI.

Onga nutepatypbl Bo3poxaeHuUsa xapakTepeH peasnn3m,
npeoaofneBalLnin cpeaHeBEKOBLIM anneropmusm. B peanuctuyeckon
iTepaTtype 3Toro BpemMeHn HabnoaaeTcs nocnenoBarTesibHass CMeHa pasHblxX
>XaHpPOB. Ha paHHeM aTane cTaHOBJIEHUS KyNbTypbl BO3poXxaeHus BeayLLyto
ponb B nnTepaType uUrpatT IMpUyYeckne XaHpbl M HoBenna. Ha nosgHem
aTane rocnoAcTBYIOWMM XaHPOM CTaHOBUTCA Apama.

B AHrnun BospoxaeHue HacTtynuio B XVI Beke, No3xe, 4em B
Utanun, dpaHumn, NcnaHmm, HO pasBMBanoCb OHO 6ONiee MHTEHCUBHO,
onupasiCb NP 3TOM Ha Uaeun eBPOrnemnckMx ryMaH1UCTOB.

MpenctaBuTenemM paHHero 3atana aHrnunckoro Bo3poxaeHus Obin
Tomac Mop (Thomas More, 1478-1535). B uapctsosaHue NeHpuxa VI
Mop 3aHuMMan BbICLWIWI FrOCYAapPCTBEHHbIA NOCT nopaa-kaHuynepa. 3a
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Hecornacme C KopoJieM Mo noeofgy cnocoboB npoBeaeHnsa Pedopmaumn
Tomac Mop 6b11 0OBMHEH B rOCYJApPCTBEHHOM N3MEHE N Ka3HEH.

Camoe 3HaumTenbHoe npounseeneHne Tomaca Mopa - «3onortas
KHUra, CTONb X€ MNoKa3Haf, KaK U npudaTHas, O HauJlyyllem
YCTPOWCTBE rocyaapctea u o HoBom octpoBe Ytonuu» (A fruteful and
pleasant worke of the beste state of publyque weale, and of the newe
yle called Utopia, natnHckmin Tekct onybnmkoBaH B 1516 r., aHrmMnckmin
nepeBod B 1551 r.). «YTonua» («MecTo, KOTOPOro HeT» FPev.) CoaepPXuT
KpuTnyeckue cyxaeHus Mopa 0 coBpeMeHHOM eMy oOuiecTBe U €ero
npencrtaeneHnss 06 naeanbHOM rocyaapCTBEHHOM YCTpoWcTBe. YTonug -
rocyaapcTBO, CYLLECTBYIOLLLEE B YC/IOBUSX KOJIIEKTUBHOW COOCTBEHHOCTU U
obuwiecTtBeHHoro Tpyaa. KHura Tomaca Mopa nonoxuna Hadano uenomy
psay npon3eeneHuii, B KOTOPbIX BbipaXXeHa yTonmyeckas medta o6 obuiectse
oynywero. Knure Mopa o06513aH CBOMM Ha3BaHUEM XaHp yTonuu. Ero noemn
NIernu B OCHOBY YTOMNYECKOro couvanmama.

B nutepatype paHHero aTtana aHraminckoro Bo3poxxaeHus Beayliyo
ponb urpana noasus. Obpasubl PpeHeCCaHCKOW N033UM CO3[al0T CHavana
Tomac Yaitetr (Thomas Wyatt, 1503-1542) n Fenpu loBapp Cappwu
(Henry Goward Surrey, 1517-1547), a 3atem ®unun Cughuun (Philip
Sidney, 1554-1586). 3T aBTOpPbI NPUBHECAU B AHIMNIACKYIO NUTEPATYPY
HOBble BUAbl PUPM N CTUXOB, MHOro paboTanu Hapd UCKYCCTBOM COHETa,
paHee ObIBLLIEr0 B OCHOBHOM UTANIbSHCKMM BMOOM cTuxa. Cappu nameHun
dopMy coHeTa 1 cosgan cxemy pudmoskn abab cdcd efef gg. Ot1a popma
Obina yHacneposaHa Lllekcnnpom. Tenepb COHETbI TakOro Tuna HasbiBalOT
AHMIMACKUMW UNK  wekenupoBckumu. dGunmn CugHn BMeECTe C ApyrnMm
AHMANNCKMMKM NO3TaMM OCHOBAN INTEPATYPHbIN KPYXXOK «Apeonar», Y4ieHOM
koToporo 6bi1 1 damyHp CneHcep (Edmund Spenser, 1552-1599),
aBTOp anneropu4yeckon noamel «Koponeea ¢eir» (The Faerie Queene,
1590-1596).

XVI Bek B AHrNum Obl1 Nepuoaom pacupeTta gpamatyprum. K KoHLy
Beka B JIOHAOHE HacYMTbLIBAIOCb OKONO ABaauaTty TeatpoB. CoeanHeHune
HapogHoro dapca M Knaccu4yeckon gpambl MPOM3OLLNO B TBOPYECTBE
[pamaTyproB, KOTOPbIX Ha3blBAlOT «YHUBEPCUTETCKUMNU yMamu»: PobGepTa
N'puHa, Tomaca Kupa, Kpuctodpepa Mapno.

Pob6epTt MNpuH (Robert Greene, 1558-1592) BbicMenBan NOPOKU
BCEX CJ/I0EB JIOHOOHCKOro obuiecTea, OH aBTOP MJYTOBCKOW NMOBECTU O
JIOHOOHCKUX NPEeCTynHUKax «BecTHmMkK YepHon KHurn, nnm XusHb 1 CMepTb
Hepna BpayHa, 0AHOro M3 cambix 3aMedaTesfibHbIX KAPMAHHUKOB AHMINN»
(The Black Bookes Messenger; Laying Open the Life and Death of Ned
Browne, one of the most Notable Cutpurses of England, 1592) n wectn
NMbec, B KOTOPbIX KOMeOUINHOE Hayano Cco4yeTaeTcs C JIMPUYECKUM, W
HECMOTpPS Ha ApamaTuyeckme KOonM3uu pa3Bsidka BO BCeX Nbecax
cyacTnmeas.
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Tomac Kupg (Thomas Kyd, 1558-1594) - aBTOop Tparmnyeckorn
apambl «McnaHckada Tpareausa» (The Spanish Tragedie), B KOTOpOW OH
nobunca HebblBAaNOro e€uwe B aHrIWNCKOM apamaTyprum eauHcTBa
xapaktepa W [AOeNcTBUS, CTPOroi MOTUBMPOBAHHOCTU MOCTYMNKOB U
CTPOMHON KOMMNO3ULN.

Kpuctodpep Mapno (Christopher Marlowe, 1564-1593) cospnan
pan BbloalLWMXCA peannctTudecknx Tpareamin: «TamepnaH Benukunin»
(Tamburlaine the Great, 1587-1588), «Tparundyeckaa ncrtopusa aoktopa
®daycta» (The Tragicall History of Dr. Faustus, 1589), «ManbTuiickuii
eBpenn» (The Famous Tragedy of the Jew of Malta, 1590). Mapno
NPUHaONEexXnT N NCTOPUYECKAs XPOHMKA, HanMcaHHasa B Gopme Tpareaum
«3dnyapn llI» (The Troublesome Reigne and Lamentable Death of Edward the
Second, 1592). Mapno 6bin pewwmnTenbHbIM U MYXECTBEHHbIM 3aLLUTHUKOM
MHTEPECOB JINYHOCTWU, CO3JaTENEM TUTAHMYECKMX XapakTepoB. Mapno
caenan gpamy nogjivHHO No3TUYECKUM NPON3BEAEHVEM, BBEN B Hee Benbiii
cTux. Kak cospaTtenb NO3TU4eCckom GpmnaocoPcko-nCuUxXoaorn4eckomn
Tpareamn Mapno Obln HeNnocpeaCTBEHHbIM NpeaLlecTBeHHNKOM LLiekcnnpa.

6. YW1bAM LUEKCIAUP (WILLIAM SHAKESPEARE)

Yunoam Wekcnup (1564-1616) — reHuanbHbIi apamMaTtypr He
TONIbKO AHIIMN K 3MOXn Bo3poXxaeHusi, HO M BCEr0 Mmpa U BCEX BPEMEH.
CbIH nepyaToyHuKka n3 Ctpatdopaa-Ha-OMBoOHe, OH Noay4MIm obpa3oBaHue B
rpaMmmMmaTM4eckoll LWKose, 3aTeM HekoTopoe Bpems paboTan mnaglmnm
yuntenem. B 1587 r. LLlekcnup yexan B JIOHOOH 1 cTan urpatb Ha cueHe. C
1593 r. oH paboTtan B TeaTpe bepbenxa B ka4eCcTBe aKkTepa, pexuccepa u
npamartypra, a ¢ 1599 r. ctan nanwukom Teatpa «nobyc». B 1612 r.
LWekcnup ocTtaBun TeaTp, NepecTan nmcaTb NMbeCbl U BEPHYJNCH B
CTtpatdopna-Ha-3iiBoHe. WWekcnup ymep 23 anpena 1616 r. n 6bin
MOXOPOHEH B POAHOM ropoae.

6.1. Mepuognsauna TBOpPYECTBA

Teopueckuii nytb LWLlekcnupa nenvtcsa Ha Tpu nepuoga: 1591-1601;
1601-1608; 1608-1612.

B nepsbiii nepmog, 6blnn co3aaHbl COHETHI U MOYTU BCE UCTOPMYECKNE
XpPOHUKK, 3a uckdeHnem «eHpuxa VllI» (The Famous History of King
Henry VIII, 1613), Tpwu tparegnn: «Tut AHgpoHuk» (Titus Andronicus),
«Pomeo u Oxynbetta» (Romeo and Juliett), «lOnun Lezapb» (Julius
Caesar). Hanbonee xapakTepHbiM [Jis 3TOro atarna XaHpom Oblna Becenas,
cBeTnas komegus: «YkpoweHue ctpontusoin» (The Taming of the Shrew,
1594), «CoH B neTHIOO HO4b» (A Midsummer-Night's Dream, 1594-95),
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«BeHeumaHcknin kyneu» (The Merchant of Venice, 1595), «BuHp3opckue
HacmMmewHuubl» (The Merry Wives of Windsor, 1597), «MHoro wyma m3s
Hudyero» (Much Ado about Nothing, 1598-1599), «Kak Bam 3To
noHpaBuTtcs» (As You Like It, 1599-1600), «ABeHaguaTas Houb» (Twelth
Night; or What You Will, 1600).

BTtopon nepuoa O3HaAMeHOBaH WHTEPECOM K Tparnyeckum
KOHONMKTaM 1 Tparmyeckmm repoam. Lllekcnup cospaeTt Tpareauu:
«FamneTt» (Hamlet, Prince of Denmark,1600), «OTtenno» (Othello; the Moor
of Venice, 1604), «Koponb Jlup» (King Lear, 1605-06), «Makb6eT»
(Macbeth, 1606), «<xAHTOHUI u Kneonatpa» (Anthony and Cleopatra, 1606),
«Kopuonan» (Corilanus, 1607), «TumoHn AduHckuii» (Timon of Athenes,
1607). B komepusx, HanncaHHbIX B 9TOT nNepunoa: «Tpoun n Kpeccupa»
(Troilus and Cressida, 1600) n «Mepa 3a Mepy» (Measure for Measure,
1604) ycunueaeTcs caTMpUHEeCcKUin 9NEMEHT.

K TpeTbemy nepuony otHocatca Tparnkomegmn: «Mepukn» (Periclus,
1608), «<Uumbenun» (Cymbeline, 1609), «3umHaa ckaska» (The Winter’s
Tale, 1610-11), «Bypa» (The Tempest, 1611), B KOTOpbIX NOABAAIOTCS
daHTacTuka n anfieropusm.

6.2. CoHeTbl

K koHuy XVI B. COHeT cTan BeAyLWMM XaHPOM aHIIMMCKOM Mo33un.
LUEKCNMPOBCKME COHEeTbl N0 cBoe Gunocodckoi rnybmuHe, NMpPUYecKom
cune, gpamMaTu3my 4yBCTB 1 MY3blKaSIbHOCTU 3aHUMAIOT BblAaoLWeecs MecTo
B MCKYCCTBE COHETa TOro BpemeHu. 154 coHeta, co3gaHHbix LLlekcnnpom,
06begmHaATCa 06pa3oM NIMPUYECKOTO repos, BOCMEBaloLWero CBoto
npeaaHHyo ApyX0y C IOHOLLEN M MbUIKYIO N MYYUTENbHYIO JI0O0Bb K CMYToi
negw.

XypoXecTBeHHOE COBEPLIEHCTBO B BbipaxXeHuUn rnybokux
dUnocodCcKknx naen HeoTAeIMMO OT CXaTon, JTAaKOHUYHOM HOopPMbl CoOHeTa. B
LUEeKCNMUPOBCKOM COHeTe WCMOJb3yeTcs creaylowaa ¢opmMma pudMoBKN:
abab cdcd efef gg. B Tpex kaTpeHax (4eTBepoCTUWUAX) [AAHO
ApamMaTnyeckoe pasBUTUE TeMbl; 3akKNOYUTESNbHbIN ANCTUX (ABYCTULLME)
npepctasnseT coboii adopnam, dopmMynupyowmin Grnocodckyto MblCib
TEMBbI.

6.3. UcTopuyeckne XpoHUKun

CyLLIeCTBO XaHpa UCTOPUYECKO XPOHUKN COCTOUT B ApaMaTUYeCKoM
n3obpaxeHnemM peanbHbiX JiML, U COOLITUN MCTOPUU. XpPOHUKA
XapakTepuayeTcsa BepHbIM BOCNPOU3BEAEHNEM UCTOPUYECKUX COObITUIA, YTO,
oOHako, nNpeanosaraeT XyO0XeCTBEHHbI OOMbICEN U XyO0XeCTBeHHOe
nepecosaaHne Marepuana.
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B nctopunyeckmx xpoHukax LLlekcnup gaet cBoOe NOHMMaHWE U CBOIO
TPakTOBKY UCTOPUYECKUX COObLITUIA. NCTOPUSA B €ro XpoHMUKax CRyXuT
MO3HAHMIO U PELLEHNIO NpobeM COBPEMEHHOIO eMy 00LLLECTBA. XPOHMKAM,
TaK Xe Kak u Tparegmsam, CBOMCTBEH 3dTuyeckmii nadoc, dunocodckas
rnocTaHoBKka nNpobnembl Aobpa v 313, ryMaHUCTUYECKNI MHTEPEC K JINYHOCTU
1 ee cyabbe. XpoHUKaM BO MHOMOM OnM3KM HE TONIbKO Tparegmsm, HO U
komeguam Llekcnupa; B HUX OaHO KoMeauHoe mn3obpaxeHue
«panbcTadoBCKOro ¢oHa» — peanncTuieckme KapTuHbl XXM3HN HAPOOHbIX
HNU30B. VI3 nepcoHaxen «dpanbctapoBCKOro ¢poHa» BblAENFETCa npexae
BCero kommnyeckumin obpas capa IxoHa Panbctada, okpyxawouiero cebs
OPYruMmn SpKMMmN KOMeOUHLIMM NEPCOHaXaMU.

6.4. Komeann

B komegusax LWekcnupa oTpaxeHa Ha CTOJIbKO peasibHOCTb, CKObKO
pomMaHTuka anoxu BospoxgeHusa. MecTto gencteua cobbituii — Utanus,
®dpaHyna, Cuuunua, Unnmpua, [peuunda. Tonbko B «BMHA30PCKUX
HacMelWwHnyax» gencTeme npomcxognt B AHrnuun. >XusHepagoCTHble
komeomn Llekcnupa B 6GONbLUIMHCTBE C/ly4aeB HeE UMEIOT CaTUPUYECKONA
HanpaBJ/IEHHOCTM. 3710 MOXET NMLWb HEHAZONTO OAepXneaTe nobeny B
OTHOLLEHMAX MEXAyY NMIOABMU U B UX Aylax, [00p0o HEM3MEHHO TOPXECTBYET.

B Becenoii dapcoBon nbece “YKpOLLEHNE CTPONTMBON” NOSIBASIOTCS
apkne xapaktepbl KaTtapuHbl v lMeTpydyyo, BblgeNdoWUXca cpenmn
pacyeTnmebIX ropoxaH lMNagyn. KatapunHa cnbiBeT CTPONTUBOW OEBYLLKON,
Torga Kak ee cecrtpa bbsiHka n3secTHa CBOen KpoToCTbio. CTPONTUBOCTL U
rpyboctb KatapuHbl — 3T0 nmLb cnocob oTCcTanBaHUs CBOEro AOCTOUHCTBA,
cnoco® conpoTUBNEHUS MEJIOYHLIM pacyeTam, OecnoTU3My oTua u
ocaxaawLwmx OoM xeHnxoB. KaTapuHy pasgpaxaet 6e3n11MKkocTb BbsHkN 1
HMU3MEHHOCTb XeHMxoB. C 06bIMHOM NSl Hee rpybOCTbIO OHa BCTPeYyaeT 1
MeTpyyyo. Mexay HAMU Ha4YMHAETCA OJNTENbHbIM NOEONHOK, B pe3yfbraTte
KOTOPOro oHM ob6a NoYyBCTBOBAJIN, YTO HE YCTyNatoT APYr APYry B 3HEPruu,
cune gyxa, X1UsHentobum n ocTpoyMnun, YTO JOCTOWHLI APYr Apyra no ymy v
BOJIE.

6.5. Tparegun

Ona tpareouin LLlekcnupa xapakTepHo rnybokoe NpOHMKHOBEHME B
CYTb TPaArn4eCcknx NPpOTUBOPEUNIA CBOEIrO BPpEMEHMN. [103TNYECKNII NCTOPU3M
LLlekcnupa BHEC HOBOE coAepXaHwe B Tparnyeckyiw Temy, npuaan
Tparnyeckomy cBoeobpasHble 3CTeETUYECKME KadyecTBa. Tparmyeckoe y
LLlekcnnpa cBob6oaHo oT naen patanuama, poka. LLiekcnmp nokasbiBaeT, 4TO
noan DencTBYOT MCXOAS M3 CBOUX XEeNaHUM U BONMW, HO Ha NyTwu
CTankMBalTCHA C XU3HEHHBIMN O0OCTOATENbLCTBAMMU, T.€. C BOJIEN U
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XenaHnamm opyrux niogen, BblipaXalowux JMYHble, OOLLEeCTBEHHbIE U
rocynapctBeHHble nHtepecbl. KoHdnukTt y LWekcnupa, kpalriHe
HaAMPAXeHHbIN, XECTKUN U HENPUMUPUMbIA, pPa3BePTbIBAETCH Kak
CTOJIKHOBEHME OBYX CUJIbHbIX FEPOEB, BOMIOLAIOLLINX Pa3Hble XapaKTepsbl,
pasHble XW3HEHHble MPUHLUMNbLI U B3rng4bl, pasHblie CTpacTu.
AHTaroHncTmnyHbl Famnet u Knasonin, Otenno n dAro, Lesapb u bpyT. Ho
6naropoaHbi repoii LLiekcnnpa 6opeTtcsa He TONbkO NPOTUB OAHOro Bpara,
OH BcTynaeT B 60pb0Oy co BcemM MUPOM 3na. bopbba naet Takxke n B aylle
repos, BbISABASS KaK XOpollee, Tak 1 aypHoe. Kaxapbli u3 repoes — Uenbli
MUp, N rnbenb nx noTpscaeT Bcex. LLiekcnup co3pgan 6onbluMe U CNOXHbIE
XapakTepbl AeATENbHbIX U CUMbHBIX Noaen. LLekcnup yTBepxaan LeHHOCTb
4YeNI0OBEYECKOM INYHOCTUN, €€ HEMOBTOPUMOCTb U MHONBUAYANbHOCTb.

CnOXHOCTb CTPYKTYpPbl, CBOOOAHOE TeYeHue CoObITU B Tparegmsax
LLlekcnupa BO MHOromM npeaBocxuilatoT noaTuky pomaHa XIX-XX BB.
HacbllWweHHOCTb AeNCTBUEM, ApaMaTU3M  XapakTepoB, 3arago4yHoCTb
coObITNIA, NaHopamMHoe u3obpaxeHne nctopmu, ceoboaa BO BPEMEHU U
MPOCTPaHCTBE, Spkasi KOHTPACTHOCTb — BCE 3TW OCOOEHHOCTU Tpareami
LLlekcnupa HaxoaaT aanbHelllee pasBuUTME B XXaHPe poMaHa.

BTopoin nepuopg tBOpyecTBa LLlekcnupa oTKpbiBAeTCa Tpareamen
Famnet” (Hamlet, Prince of Denmark, 1600-1601). UcTo4yHMkamun Tpareonu
nocnyxunu “Uictopua patdyaH» CakcoHa pammatuka, “Tparmyeckune
nosectn” benbdpope, “icnanckasa Tparegmna” Tomaca Knga v He gowealuasa
[0 Hac nbeca Tomaca Knga o Namnere.

CtyneHT ButteHbeprckoro yHmBepcuteTa, Famnert npu gsope
natckoro koponsa Knaesaus B 9nbCUHOPE YyBCTBYET Ce0S OANHOKUM. JaHng
KaXeTcs eMy TIOPbMOW. YXe B Hayane tTpareaun ob603Ha4eH KOHPNUKT
MeXay MbiICnUTenemM-rymaHuctomMm FamnetomMm v amopajibHbIM MUPOM
Knasons, mexay cBo60401t00MBOM IMYHOCTBLIO U aOCONIOTUCTCKOW BNACTbIO.

Cnosa lNpunaspaka o npecTtynneHnn Knasamsa nocCny>xXmnm TONYKOM K
Hayany 6opbbbl Namneta NpoTMB coumanbHOro 3na. MNMpuHL NONOH
pewnmMocTn otomMcTuTb KnaBaouio 3a yobuiicteo otua. Knasaun BnauTt B
FamneTe cBOEro rnaBHOro aHTaroHmcTa, NO3TOMY OH BEIUT CBOUM
npuaBOPHbLIM MoNOHMIO, PO3eHKpaHLy 1 MMnbOeHCTEPHY LUMNOHUTL 3a HUM.
MpoHnuaTenbHbI MaMneT pa3ragbiBaeT BCE YIOBKM KOPOJS, MbiTABLUErOCS
y3HaTb O €ro 3ambIC/iax M YHUUTOXWUTb €ro.

Tparundyeckoe mmponoHnmMmanue Namnerta, ero dpunocodpckmne pas-
MbILLUNIEHUS BbI3BaHbl HE CTOJILKO TEM, YTO MPOM3OLWI0 B NbCUHOPE
(ybuincteo otua MNamneTta n 6pak ero Matepu Koponesbl 'epTpyabl C
KnaBonem), CKONbKO CO3HaAHWMEM FOCMNOACTBYIOLWEN B MMPe obuLeln
HecnpaBea/IMBOCTU.

famnet He MOXEeT MOKOPUTbLCS 3/y; OH FOTOB BGOPOTHLCSH NMPOTUB
Lapswen B MMpe XecTOKOCTU M HecnparBensIMBOCTU, HO CO3HaeT, 4YTOo
nornbHeT B aTol 6opbbe. Y NamneTta BO3HUKAET MbIC/Tb O CaMOYOUIACTBE Kak
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crnocobe OKOHYUTb “TOCKY U ThiCAYY MPUPOAHBLIX MYK”, 0OHAKO U
caMoyOMNCTBO He BbIXOA, TaK Kak 3/10 OCTAaeTCs B MMPE N Ha COBECTU
yenoeka (“BoT B 4eM TpPyOHOCTb; KakKue CHbl MPUCHATCA B CMEPTHOM
cHe...”).
FamneT — HaTypa BoneBas, aHepruyHas, gesartensHas. Bcemun cunamm
CBOEN Aywunm OH YyCTpeMJieH Ha MOUCKW UCTUHbI, HA B6opbOYy 3a
cnpaBeaMBoCcTb. MyuynTenbHble pasaymbs 1 konebaHua Namneta—aTo
nouckn 6onee BepHoro Nyt B 6opbbe co 3nomM. OH MeanuT B BbINOJIHEHUN
CBOEro gosra MecTtu Takke 1 NoToMy, YTO AO0JIKEH OKOHYaTeNbHO yoeanTbes
cam v ybeaguTb Opyrux B BUHOBHOCTU KnaBauvs. ns 3TOro OH ycTpamBaeT
CUEHY “MbILLIENoBKN”: NPOCUT OPOaAYMX aKTEepPOB ChirpaTb TaKylo Mbecy,
KoTopass morna 6bl n3obnnuntb Knasaua. Bo Bpemsa npencrasneHus
Knaeouin ceouM cMaTeHueM BblgaeT cebsa. NamneT ybexnaetca B ero
BMHOBHOCTW, HO MPOAOJIKAET OTKNaAbiBaTb MECTb. OTO BbI3bIBAET B HEM
YYBCTBO HEYO0BNEeTBOPEHHOCTM CODON, AyLLIEBHbIA pa3nag,

Famnet npuberaeTt K KPOBOMPOSMUTUIO TOJIbKO B UCKIOUYNTENbHbIX
cny4yasix, korga He MOXeT He pearnpoBaTtb Ha O4EBUOHOE 3710 U HU30CTb. Tak,
OH ybueaeT lMonoHMsa, oTnpaBasgeT HAa CMEPTb WNNOHSALWNX 32 HUM
PoseHkpaHua 1 M'vnbaeHcTepHa, a 3atemMm yomneaeT 1 camoro Knaesgus.

Tpareouns ero cocTouT B TOM, 4TO OH He 3HaeT, Kak USMEHUTb
HecnpaBeaJIMBOE COCTOSSHME Mupa, B TOM, H4TO OH OCO3HaeT
HEa(PPEKTUBHOCTL TEX CPeACTB 60pbObl, KOTOPLIMM PacnoiaraeT, B TOM, 4TO
YECTHbIM, MbICASILLMIA YENOBEK MOXET 0Ka3aTb CBOIO NPaBOTY TOJIbKO LLEHOM
cBOewn rmbenn.

Menanxonusa MamneTa BO3HMKAET Kak CneacTBme NoHMMaHUS Toro, 4To
“BpemMs BbILLNIO M3 CYCTaBOB” N HAXOAUTCS B COCTOSHMN HEYCTPOEHHOCTU 1~
Hebnarononyuina. B komnosnuumn Tpareaun 60nbLLOE MECTO 3aHMMAIOT
NNPUKO-PrNocodCckne MOHOMOMM NPUHLA, B KOTOPbIX BbiCKa3aHo rnybokoe
0Cco3HaHue ayxa BpemeHun. ObLedunnocodpckmii xapakTep pasmbllLneHni
FamneTa penaet a1y Tpareauto 6IM3KoOM 1 Apyrum anoxam. FamneT cosHaer,
4YTO HE CMOXEeT OA0JNIeTb 3/10, LapsilLiee B MUPE; 3HAET, 4YTO NOCNEe CMepTu
Knaeaus 310 He Ucye3HeT, MBO OHO 3aKJTIOYEHO B CAMOM CTPOE COoLManbHOM
XU3HW TOro BpeMeHu. Mimes B BUAY TeX, KTO €ro okpyxxaeT, FamneTt rosopuT:
“U3 nopen meHda He pagyeT HU ogmH”. N1 BMmecTe ¢ TeM ang MamneTta-
rymaHmcTa /uaoeanom aBngeTca npekpacHasa yenoBeveckas MYHOCTb: “YTo
3a macTtepckoe co3pgaHue — yenosek! Kak 6naropoaeH padymom! Kak
6ecnpeneneH B CBOMX CNOCOBOHOCTAX, 06/M4YbsaAX 1 apuxkeHunax! Kak To4eH un
yyneceH B aencteun! Kak oH noxox Ha aHrena rnyboknm noctmxkeHnem! Kak
OH MNoxoXx Ha Hekoero 6ora! Kpaca BceneHHon! BeHel, Bcero xuyliero!”
BonnouwieHne atoro noeana Namnet BMAUT B CBOEM OTLIE U B CBOEM Apyre
Mopauyo.

Pa3BuTne cloxeTa B Tpareamm BO MHOMOM OMpenenseTcs NpUTBOPHbLIM
6e3ymmemMm npuHua. B yem cMmbicn MHUMOOE3yMHbIX OEWCTBUN U
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BbiCKa3biBaHU MamneTa? YTobbl AelicTtBoBaTh B 6€3yMHOM Mupe Knaesaous,
FamneTt BbIHYX/AEeH HageTb Macky 6e3ymusa. B aToln ponn emy He Hago
NMUEeMepuUTb U NraTb, OH FTOBOPUT ropbkyto npaeay. Macka 6e3ymus
COOTBETCTBYET OYLWEBHOMY pas3nagy npuHua, UMNyJbCUBHOCTU €rO0
nNencTBuin, 6e3yMHON CcMenocTn B bopbbe 3a UCTUHY B YCNOBUSX TUPaHUU
Knasgus.

Bonblylo ponb B ClOXETe urpaeTt Tparmyeckaa ciyy4yamHocTb. B
durHane Tparegmn gaHo CKOMJIEHUE CNYYaNMHOCTEN — repou, ydacTByOLINE B
noeanHke, MeHaOTCS panupamMimn, 6okan ¢ oTpaBfiEHHbIM HAaNMMTKOM MonagaeT
He TOMy, KOMY npeaHa3Havascs, U T. 4. Tparndeckuii ucxon, npudnmxaercs ¢
HEYMOIMMOW HeN36eXHOCTbIo. Ho HacTynaeT OH B HEOXUAAHHON (popmMe U B
HenpeanBuaoeHHoe BpeMs. HepasyMHOCTb 06WECTBEHHOrO YCTPOWCTRA
CMyTbIBAET U pa3yMHble, N 6e3paccyaHble NiaHbl U BbiI3bIBAET TPArnyeckyto
HEOTBPATUMOCTb “CnyYanHbIX Kap, HeragaHHbIX YyOUNCTB”.

“amnet” — peanuctnyeckasa Tpareams, oTpasmBeLLas CIO0XHOCTb TOro
BPEMEHU, KOTAa PEHECCAHCHbIN NyMaHU3M BCTYMUIT B KPU3UCHYIO MOPY.
MmaBHasa nctopuydeckasa konamana koHua XVl B.— KOHOANKT Mexay MUpom
pbILAPCKON Frepoukn U NpecTynHOCTbio abCoNOTUCTCKON BNacTn —
COOTBETCTBEHHO BOMoOWAETCcs B obpasax Asyx 6patbes, oTua Mamnera u
Knasgusa. N'amnet BOCXMWAeTCqd CBOMM OTUOM-TepPpOEM U HEeHaBUOUT
NNUEMepHOro, KoBapHoro Knaesgms n Bce, YTO CTOUT 3@ HUU, T.e. MUP
MOAJIbIX UHTPUT 1 BCEOOLLIEro pasfioXkeHus.

6.6. Tparukomegun

Idpambl nocnegHero nepunoga TBOp4YeCcTBa NpencTaBidioT HOBOE
3CTETMYECKOE Ka4yeCTBO. B HMX CNvBalOTCS XaHpOBble YepThl TparmkoMeanu,
nactopasbHoOlr gpambel 1 anneropun. B gpamax atoro nepuoga Llexkcnunp
obpawaeTcd K CMeleHuto daHTaCTUKMU C peasnbHOCTbIO, K CKa304YHbIM
cloXeTaM, K pa3BepTbiBAOLLNMCS HA HOHE NMPUpPoabl XMBOMUCHBIM CLLEHAaM.
B nosgHux Tparukomegusx LLlekcnmpa rocrnoacTByeT JIMPUKO-reponyeckoe
Hayano, POMAaHTUKA UCKIIIOYUTENbHbLIX COOLITUI. He Halaoa BonnoweHns B
XWU3HW, wunpeansl rymaHmsma B TBOpYeckon daHTasmu LWekcnunpa
BOMJouwanncb B GopmMe paHTaCTUYECKUX IJIEMEHTOB N aNslIeropui.
OO6uLecTBO 1 NpUpoaa, XecTokue NPUABOPHbLIE HPaBbl W UOUNMYEcKas
CcenbCckasd XU3Hb Pe3Ko NpoTuBonocTasnatoTca apyr apyry. OoHako paspbis
repos ¢ obWecTBOM — He nopaxeHue reposd. [epoun Tparukomenmui
BO3BpaLlaloTcs B 06LECTBO, 4TOObI NPOAO0IXUTb O0PLOY CO 3/10M.
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7. BEH J)KOHCOH (BENJAMIN JONSON, 1573—1637)

TBopyecTBO beHmxamunHa (beHa) [>XOHCOHa SBUIOCb CBOEOOPa3HbIM,
MTOrOM B UCTOPUM ApamMaTyprum aHrnnnckoro PeHeccaHca. 3HaATOK
aHTWUYHOCTM, OH BbIAENSASICA Cpeauy ApamMaTyproB CBOero BpemeHun 60sbLIoit
y4yeHoCTblo. BbeH [I)XKOHCOH Obin BHaYane congatoM, NOTOM akTepoM, 3aTeM
cTan gpamatyprom. OH akTUBHO y4acTBOBas B MTepaTypHoi 6opbbe, B Tak
Ha3bIBAEMOW “BOMHE TeaTpoB”.

B aHrnuickyio nutepatypy beH [JXOHCOH BOLEeN Kak co3paTteib
KoMeaun HpasoB. B oTnnyme ot NMpUKo-poMaHTUHeCKon, paHTacTUYECKOM
LIEeKCNUPOBCKON koMeamn komeann beHa [>XXOHCOHa HOCUNU ObITOBOW
caTmpuyeckuin xapaktep. Ecnu y LLlekcnnpa xapaktepsbl AaHbl B pasBuTumn, TO
y BeHa [J)koHCOHa OHM cTaTuyHbl. HoBoe B xapakTeponormm nbec beHa
J>XOHCOHa 3ak/io4aeTcd B TOM, YTO B NMepCOHaxe noavyepknBaeTcs npexae
Bcero obuwiasl, OCHOBHasl, onpegensiowas yeprta. Y Kaxaoro repos nbec
Bena IxoHcoOHa cBOM “lOMOpP”, CBOW HPaB, N K 9TOMYy CBOOUTCS BECb €ro
06K,

focnoacTeylOWwaa B 4e/lOBEYEeCKOM XapakTepe 4epTa cTana
Ha3blBaTbCs “lOMOPOM”. [lockonbKy 3Ta YepTa 06bIYHO Oblla OTKIIOHEHMEM OT
HOPMaJIbHOIO Ye/I0BEe4YEeCKOro xapakrepa, OHa CTaHOBUAaChb OTPULLATENBLHOMN
1 BbI3biBaNa CMeX. Tak “lOMOP” Kak OCHOBHAs YepTa, Uiu XapakTepHbIi HPas,
CTan BOCAPUHMUMATLCS B KOMEOMNHOM MiaHe, 1 CaMo CI0BO “lOMOpP” cTano
0O3HayaTtb yXe He TONbKO “HpaB”, HO 1 “CMeLLHoe”.

Teopwuio “lomopa” beH IXOHCOH BblABMHYN B Nbecax “BCsIKk B CBOEM
HpaBe” (Every Man in His Humour, 1598) n “Bcak BHe cBoero HpaBa”
(Every Man out of His Humour, 1599). lNMonoxutensHoe 3Ha4YeHne Teopuun
“tomopa” B TOM, 4YTO OHa cnocobCcTBOBaNa caTMPUYECKOMY 3a0CTPEHMUIO B
n306paxeHnn NopokoB, npuaasana obpazam obobuiatolyio cuny. Ho B To
Xe BpeMd 3Ta Teopus orpaHmymeana BO3MOXHOCTb MHOMOCTOPOHHEro
n3obpaxeHus 4esloBe4eckoro xapakrepa. Teopus “lomopa”, no CyLlecTBsy,
MOAroTOBAANA KNACCULUCTCKUA NPUHLUN BbIAENEHUSA B Xapaktepe
OOMUVHMPYIOLLEN YepThl.

Komegusa “BonbnoHe” (Volpone, or the Fox, 1605) — caTtupa Ha
nopokun 6ypxyasHoro obuiecTea. Bnactb 3o050Ta pa3epawiaeT ob6LWECTBO,
noan yTpavmMBaloT CBOU YenoBeyeckme kadectsa. OTcioa n catmpuyeckun
MPUEM CPABHEHUS C XMBOTHbIMU. KOMeauinHble NePCOHAaXN 34eCb HOCAT
3Havalwme nmeHa: BonbrnoHe — 6onbluon nuc, Mocka — myxa, BonbTepe —
KopLwyH, Kop6ayyo - cTapsblii BOPOH, KOPBMHO — BOPOHEHOK.

HenctBme komegmm npomcxogmt B BeHeuunn, HO nMmeeTcs B BUAOY
aHrnminckoe obliecTso. Benbmoxa BonbnoHe HaxuBaeTcs nytem obmaHa.
OH nputBopsieTca 60NIbHLIM, KOTOPbLIA Nepen CMepTbio HAa3HaA4YUT
HacneOHUKOM TOro, KTO OKaxeT emy 6onblie BHUMaHUS. MNpeTeHaeHThbl Ha
HacnencTBO NPUHOCAT 6GoraTble Japbl, CTPEMSCH PACMONOXUTL BonbnoHe K
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cebe. BonbnoHe yBennunBaeT cBoe 60ratcTBO 3a CHET A0POrMx Noaapkos U
npoaoJiKaeT NPUTBOPATLCA 60NbHBIM. Pagu npegnonaraemMoro HacnencTea
MHOrMe roToBbl MOMTU Ha NoOylo NOASIOCTb.

MonoxuTtenbHble NEPCOHAXM Komeamn boHapro n HYenuna otnnyaiotca
NMPSIMOTON U UCKPEHHOCTbLIO. OHKM rOTOBbLI 40 KOHLA OTCTanBaTb CBOIO YECTb,
O[lHaKO B Pa3BUTUWN CIOXETA OHU UrpalT HE3HAUUTESNbHYIO POJib. OTU
NMepCoHaXxun He SBMAITCA aKTMBHbIMU MPOTUBHUKaAMK 3na. PazobnayeHne
rnopoka coBepLLaeTcs camo coboin, 6e3 nx BMellaTenscTea. B puHane nbecol
CMpaBeaJINBOCTb BEPLUNTCS BEHELIMAHCKMM CeHaToM. PaumoHanncTuyeckas
NPIMOJIMHENHOCTbL (uHana npeaBocxuuLaeT pas3Ba3kuM MNbec B
KacCUUMCTCKOM apamMaTtyprmun.

B komeoun “BapdonomeeBckas apmapka” (The Bartholomew Fair,
1614) npenctaBneHa B MUHMATIOPE COBpPeMeHHaa AHrnusa. Adpmapka
CTaHOBUTCSH CMMBOJIOM MpoAaxHoCcTn, obmaHa n Jxkn BypXXyasHoro
obuiecTtea. B aToM oTHOLWEHUM KomMeamsa beHa [)XoHCOHa npenBocxuilaeT
“Apmapky Twecnasma” Tekkepes.

BeHn [>XXOHCOH NpuUAaepXnBanca NpuHUMUNa CTPOroro XXaHpoBOro
neneHns. B aToM OH Takxe noaroToBua 3CTETUKY Knaccuumama. Hapsay ¢
catnpuyeckumm komeagusmm ben IKOHCOH co3pgaBan TupaHobopyeckue
Tparegumn Ha Tembl U3 pumckon nctopun— “lNapgeHmne CeaHa” (Sejanus: His
Fall, 1603), “3arosop KatunuHbl” (Catiline, His Conspiracy, 1611). B
Tparegunax beH [XXOHCOH cnegoBan TOYHbIM UcTOopuyeckum daktam. Ero
Tparegnnm OTANYalTCa NOAYEPKHYTOMN MONNTUYECKON TEMON, KoTopas
pacKpbIBaeTCs, B OT/INYME OT LUEKCMNPOBCKOrO NMPUHLIMNA XyO00XEeCTBEHHOMN
0O6BLEKTMBHOCTM M MO3TUYECKOWN MHOIFOrpaHHOCTK, YyacTo B dopme
ny6MUMCTUYECKUX AeKnapaumii U NPO3anyeckmx y4eHblx paccyXaeHuin. bex
JI>XKOHCOH OTOLIEeN OT FrepoMYEeCcKoro Tparmama u ceo60QHON KOMMO3Muumn
LUEKCNUPOBCKNX Tpareauii, NpuaepXxmeasncs CTPOrnx XXaHpoBbIX GopM.

Opamatyprua bena [J)XOHCOHa 9BNSETCSA CBA3YIOLMM 3BEHOM MexXay
peannamoM PeHeccaHca 1 knaccuumamMoM nepruoaa aHrMNcKom BypxxyasHom
pesontoumn XVIl B. Catnpuyeckoe TBopHecTBo beHa [)XOHCOHa, ero teopus
“lomopa” okasanu Bo3aencTeme Ha aHrnunckux nucartenen XVII n XIX BB.—
Ha dunandra, Cmonneta, nkkeHca, Tekkepes.

8. JINTEPATYPA XVII B.

8.1. JlutepaTtypa aHrnmiickoil Gypxxya3Hoil peBontouuu

OcobeHHOCTM aHrnminckon nutepatypbl XVII B. onpepnensioTcsa
cobbITUAMK BypXXyasHOI peBoniouUvmn, KoTopasa npounsoLwuna B AHrnum B 1640-
1660 rr., T.e. HAMHOro paHblLle, YeM B APYrMxX CTpaHax.

YTBEPXAEHNE HOBbIX COLMANbHbLIX M1 9KOHOMMUYECKMX OTHOLUEHUIA, U
yXe gawouime cebsi 3HaTb NPOTUBOPEYMs cKiaabiBaloLlerocs 6ypxyasHoro
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obulecTBa - BCe 9TO, OTpaxasiCb B nuTepaType, onpenennno 60eByo n
MOSINTUYECKYIO OCTPOTY TBOPYECTBA aHrnnickmx nucatenen XVII 8. Jlyywmne
M3 HUX OTpasnIn B CBOUX NMPOU3BEAEHUAX cyAbOy 1 OnbiT Hapoaa B
nepenoMHbIi Nnepuoa aHrMMNCKon nctopumn. Hambonee NonHo n ApPKo AHFINS
XVIl B. npeacTaeTt nepen Hamm B TBOPYECTBE KPYMHENLLErO nmcaTens Tom
anoxu )koHa MunbToHa.

CBs3b couManbHO-MONNTUYECKON 6OpPbObLI C PENNUTMO3HON Obina
XapakTepPHOW OCOBEHHOCTbIO aHrnMickon aencteuTensHocTn XVII B. 310
onpepenuno ceoeobpasme nutepaTtypbl TOro BpeMmeHu. Ecam B anoxy
Bo3poxaeHnsa B AHrNumM gpamaTyprust U TeaTp nepexmnsany nopy CBOEro
pacugeta, T0 B XVII B. OHM NOABEPrANCb FOHEHUSIM CO CTOPOHbI MyPUTaH.
CospaHne nbec U Ux NCNOJSIHEHWE Ha cugHe Bbio 0OBbSIBNEHO MPEXOBHbLIM
3aHATUEM; MOCELLEHME TeaTpa PELLNTENIbHO OCYXXAA/I0Cb 1 CHUTANIOCh OENIOM
3N10BpeaHbIM U narybHbiM. C NpuMxoaoM nyputaH K BRacTU TeaTpasibHble
npeactasneHnss B AHrnum Obinn 3anpeulersl (1642 r.). OCHOBHOE MEecTO B
nmMTepartype cTano NpuHaaiexarb NpoM3BeeHUIM NPO3anyiecknMm, ¢ CUSIbHO
BbIpaXXEHHbIM NYOIMUUCTUYECKMM HAYaloM, a Takoke NO3TUYECKUM XaHpam C
HPaBCTBEHHO3TNYECKOWN U dunocodckon NpobnemMaTUKon.

8.2. OxoH AoHH (John Donne, 1572—1631)

Kpusnc peHeccaHCHOro MMPOBO33PEHUS N YCUTMBAKOLLEECS BANSHNE
pPeENNrnum Ha XyooXecTBeHHOe TBOPYECTBO NPOSABMINCL C 0CODOO0I OCTPOTOM
B TBOPYECTBE BblaatloLerocd nosta pkoHa [JOHHa 1 B TBOPYECTBE MO3TOB
BO3rnaBngeMorn UM NnMTepaTypHOM LUKOAbl — “MeTadu3ndyeckon noasum”
(FepbepT, Kpawoy, BoreH). HasBaHMe 3TOW LWKOJIbl BO3HUKIO B CBA3UN C
TeM, YTO B NPOMN3BEAEHUSX €€ NPEeACTAaBUTENEN HA CMEHY PEHECCAHCHOMY
NOJIHOKPOBHOMY, HENOCPEACTBEHHOMY XU3HeN0O6MBOMY M306paxXeHMIo
ObITUS NPUXOOUT MHTENNeKTyanbHoe, GUI0CcoPCKOe pasMbllL/IEHNE HaL
npobnemamm XunsHu, cmepTtn, 6eccmepTus. TeopyecTBo [xoHa [JOHHa
SIBUNOCb APKUM XyO0XECTBEHHbBIM BbIPpaXXEHNEM APaMaTMHYECKOro nepexoia
OT rymaHuamMa anoxm Bo3poxaeHusa K Te0Normyeckom KoHuenumm Mmmpa, K
penurnosHomy mupoouwyweHmio XVIlI B., 0T peHeccaHCHOro peanmama K
6apokko. N'ymMaHMUCTMYeCcKkOe MUPOBO33PEHNE CKal3asiock B N033mn [JoOHHa
90-x rogoB XVI B. C nckpeHHel NoBOBbLIO K YENIOBEKY U C YANUBUTENbHbLIM
M3LWEeCTBOM NO3T n3obpaxaeT CTpaCcTHble YYBCTBA WU XenaHus niaoTu B
CTUXOTBOPHbIX Lnknax “lfMecHu u coHeTbl” (Songs and Sonnets), “Onerun”
(Elegies), nep3ko n cMmeno obnuyaeT coumanbHble nopokn B “CaTtupax”
(Satires, 1593—1608). Ho B Hayane XVII B. mupoowyueHne [JoHHa
CTaAHOBUTCS MHbBIM: OH Tparnyeckn BOCNpuUHMMaEeT riybokme NnpoTMBopeyuns
OEeNCTBUTENBHOCTH, MOSIBASIETCA MbIC/Ib O TLLETE 3EMHbIX YCUNUA YENOBEKA,
0 ero HUYTOXEeCTBe; N033na 06paTUBLLErOCS K aHrnokaTonnumamy JJoHHa
CTAHOBUTCH PENUIMO3HOM B CBOEN OCHOBe. B noame “CTpaHCTBOBaHUSA
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aywn” (The Progress of the Soul, 1601), B “BnaroyecTuBbix coHeTax” (Holy
Sonnets, 1609—1611), B unkne “roposwmHbl” (The Anniversaries, 1612) n
B Npo3aunyeckmnx npornoseasx (Sermons) JOHH My4YUTENbHO Pa3MbILLISAET O
ayuwe yenoseka, obpauiasicb K ugee MeTeMncmxosa, K MbICNgM O
6eccmepTun. B 3TUX Npon3BeOEHNAX NPOSABUINCL XapakTepHbIE YepThl
6apoKKO: pe3Kme KOHTpacCTbl SMOUWUM, UCCTYNIEHHAsa CTPaCTHOCTb,
MUCTUYECKNE HACTPOEHMUS, GUITOCOPUIYHOCTb Pa3MbILLAEHUIA, aNfIErOPU3M,
CMELLUEHNE KOHKPETHbIX SBIEHUN C aBCTPaKTHbIMU MOHATUSAMWN N3 Pa3HbIX
obnacten 3HaHUA, cxolacTUyeckas CNOXHOCTb, PUTOPUYHOCTb CTUJIS.
MpocTynatloT n HoBble 0coBeHHOCTM B popme cTuxa [JoHHa: 6onbluasg
cBoboa CTUXOTBOPHOW peyYn Hawsa BblpaXeHne B UCMNONb30BaAHUN
pasnnyHbiX cTpod B npepenax o4HOro NPouU3BeOEHUS, B HapyLUEeHUN
CTPOroro MeTpPMYeckoro puTma, B BO3HMKHOBEHMN PAa3HOCTOMHOIO CTUXa, B
obpeTeHnn MHoroobpasusa B nepexopgax U OTTEHKax 3By4YaHUd
CTUXOTBOPEHMNS B LLESIOM.

Yxxe nop, KoHew, XM3HW [JOHH NULWET CNoBa, CTaBliMe YOUBUTENbHO
aKkTyanbHbiMN B XX Beke, npeBocxuilaa dyayliee pa3BuTrue eBponerckomn
MbICNN: «KTO He CKJIIOHUT clyxa CBOEro, 3acnbllla CKOpOHble 3BYKM
konokona? KTo He owyTuT, 4YTO 3TOT 3BOH YHOCUT M3 MMpa 4acCTb €ro
coOCTBEHHOro 6bITMA? HM 0aMH 4enoBeKk He eCTb OCTPOB, HO KaXablii —
yacTb Martepwuka, 4acTb LLesioro; eciiv B MOpe CMOET Aaxe OOMH KOMOK
3emnu, EBpona cTaHeT MeHbLUe, Kak ecnu Obl 3TO Oblsl MbIC, UM MOMECTbE
BalLiero apyra wnm Bawe cobcteeHHoe. CMepTb Kaxaoro YenoBeka ymanser
M MeHs, nbo 9 eanH ¢ YenoBeyecTBoM. MTak, HMKoraa He nocbinanm yaHathb,
Mo KOM 3BOHUT KOJIOKON: OH 3BOHUT no Tebe». B yctax LLlekcnupa Ttakme
cnosa Obinn 6Gbl HEMBLICIMMbIMU. IMEHHO STOT peLUNTENbHbIA pa3pbiB CO
CTapbiM, PEHECCAHCHLIM MUPOBO33PEHNEM U AEeNaeT ero no3ToM HOBOrO,
cemMHaguaToro Beka.

8.3. OxoH MunbToH (John Milton, 1608-1674)

I>xOH MunbToH, KpynHenwmnin anrnuicknii noat XVII B., ¢ 6onbLuon
XYO0XECTBEHHOW CUNOW OTpasnn coObITUA aHrNMIACKON OypXXya3HoW
peBONOLUMM U HACTPOEHUs HapodHbix macc. Kak noaT, nybnuuncTt m
MbiCAnTENb MUNBTOH CNIOXWUACSH NO4 BO3OENCTBUEM KYJNbTYypPbl 3MOXNU
Bo3poxaeHus n 6ypHo o006LLECTBEHHO-NONNTUYECKOW 6GopbObl CBOEro
BPEMEHMN.

Mepnognsaunsa Teopyectsa MumnbToHa cBg3aHa C BaXHenwWumu
atTanamMm B UCTOPUN AHrnmMm ero spemeHu. lepBbliil, paHHU Nepuon
TBOpYecTBa MunbToHa HaumMHaeTcs B KOHUe 20-x rogoB 1 3aBepLlaeTcs B
1640 r., korga, BepHyBwWWUCb N3 Ntanmm, MunbTOH BKIKOYaeTCs B
nonnTudeckyto 6opbby. BTopoii nepnon otHocutes kK 40-60-m rogam. 310
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rogbl HEMOCPEeACTBEHHOW MOArOTOBKU M NMpoBeneHnsa Oyp>XXyas3Hown
peBoONOLNM U yCTaHOBNEeHUs pecnybnuku. Tpetuin nepuog — 60-Havyano
70-x roooB — COBMadaeT C 3roxXoN pecTaBpauyv MOHaAPXUK.

B nepBbii nepunog ceBoero teopyectBa MmnbToH nuweTt p9ag
NIMPUYECKMNX CTUXOTBOPEHUN (HA NATUHCKOM W aHTIMACKOM $A3blkax), a
Takke gBe onucatesfibHble Noambl <L’ Allegro» («>KnsHepagoCTHbIN») n «ll
Penseroso» («3aaymMumBbIf»), B KOTOPbIX OTPaXEHbI Y>)KE€ OTMEYEHHbIE BbilLE
NPOTUBOPEYMS TBOPYECTBA N MUPOBO33peHNs MunbToHa, NoaTa-nypuTaHmHa
1 OOHOBPEMEHHO N'YMaHWCTa, YeNloBeKa PEHECCAHCHOM 3MOXM.

B 1640-1650 rogax MunbToH no4Tn He obpallaeTcs K Nnoasnm (ecnu
He cumMTaTb ero gBafuaTy COHETOB), aKTUBHO y4yacTBYSl B MOJINTUYECKOW
6opbbe kak NyoANLNCT aHTNIMACKOW PEBOMIOLINU, 3aLUUTHUK PEeCcnybnuKku.
CospaHHble MUNbLTOHOM B 3TOT Nepuoa, TpakTaTbl, CTaTbM U UCCNEA0BAHUS
npuHaanexarT K Bblaalowymcesa odpasuam aHrnMnckon nydonmumucTuyeckom
npo3bl XVIlI B. 1 NOTOMY 3acnyXmBaloT caMOro NpucTanbHOro u rnybokoro
N3YyYeHus.

Cpeau paHHux TpaktatoB MunbtoHa («YyeHne o passoae», 1643; «O
BOCNUTaHUM», 1644, n ppyrmx) 0COBEHHO 3HAYUTENbHOE MECTO 3aHUMAET
«Apeonarutuka» (Areopagitica, 1644) — nnameHHOe BbICTYNJIeHNE B
3awmTy ceoboabl nevyaTu, NPOTUB PeakUMOHHOW NPaBUTENIbCTBEHHON
LieH3ypbl. LleH3ypa 6ecnonesHa, cuntaet MunbToH. MNoseneHmne aypHbIX KHUTM
He TakK yX CTpallHO. XOPOLUUA N YMHBIV YesIOBEK CYMEET CAenaTb XopoLliee
ynotpebneHne n u3 AypHOW KHUIMK; rayneL HUYero He M3BNEYeT gaxe 13
Bubnnn. Yenosek cam OOMKEH HaxoouTb cebe OyXOBHYIO MULLLY.

B nocneaoHwuin nepmnon, cosnaBwwuii ¢ PectaBpauneit, Obinn co3naHsbl
KpynHenwmne nponsseneHna: noambl «MoTtepsaHHbIn pan» (Paradise Lost,
1667), n «Bo3BpauweHHbIn pan» (Paradise Regained, 1671),
aopamartmndeckasa noama «CamcoH-6open» (Samson Agonistes, 1671). 3tu
MO3Mbl BOCKPELLAIT MATEXHbIN OyX PEBOIIOUMOHHOIO Kpbifia aHrIMACKOro
nyputaHctBa. Obpaliasicb Kk bubnenckum cioxetam n obpasam, MnnbToH
npuoaeT UM OCTPOMNONNUTUYECKOE, COBPEMEHHOE 3BY4YaHMeE.

OcobeHHO 3amevaTenbHa nepeas U3 NoamMm MunbToHa 60-x romos —
«[loTEpPSAHHbIN pali», O CO3AaHUK KOTOPOW MOST Ayman B TeYeHue A0Nrnx
JIeT, efiBa N He Co CTyaeH4Yecko ckambu. M3obpaxas B Helh 60pbOy CaTaHbl
npoTtue bora, MnnbTOH Kak NypUTaHUH O0MKEH ObiN caenaTb CBOMM repoem
Bora. Ho Bor MunbTOHa — cypoBbIi HeBEeCHbI TupaH. C ropasno 6onblLuen
npuBNEKaTeNbHOCTbIDO 0OpucoBaHa B NoaMe durypa MATEXHOIo U
cBoboaoniobmBoro CataHbl, CMENI0 BOCCTAOLWLErO MPOTUB OOXECTBEHHOIO
«aBTOpUTETA>.

BTtopaga cioxeTHaa nunHuga «[loTepdaHHOro paga» - ncrtopusa
rpexonagenna Anpama n EBbl U n3rHaHusa nx n3 pas. lNponaeHHbIn Mu NyTb
CNIOXHbIX 1 MHOFOTPYAHbIX NCKAHUA CUMBONU3NPYET MeOJSIEHHOE, HO
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HEYKJIOHHOE ABUXEHME YENTOBEYECTBA K BbICLLEN LIENIN ero CyLeCTBOBaHMWS,
KOHEYHbIM CMbICJIOM KOTOPOTrO SIBASETCS TPYA.

MocnegHUM NO3TMYECKUM npounsBedeHnem MunbtoHa, ero nebegunHomn
necHen saBunacb Tpareams «CamMcoH-06opel». CloXeToM ee noaT uadbpan
UCTOPUIO OCNENIEHHOro GUANCTUMASHAMUW HApPOAHOIro eBPEnCcKOoro
6oraTbips CamcoHa, KoTopasi MMeeT MHOro obulero ¢ ero cooCTBEeHHOM
cynb6on.

Fepounyecknin anoc MmnbToHa OTAMYAET BennYaBasd U HECKOJIbKO
cypoBasl NpoctoTa cTuiag. HanucaHbl noambl 6enbiM CTUXOM, ONN3KUM K
HallemMy NSTUCTOMHOMY SIMOY.

9. JIUTEPATYPA 3MNOXU NPOCBELLEHUA

B XVIII ctonetnn,s pane ctpaH 3anagHoi Esponbl (AHrnung,
®paHuyuna, N'epmaHnsa u ap.) pa3BuBaeTcs MOryyee maeonormyeckoe
OBUXeHne, u3BecTHoe nog HasBaHneM MpoceeweHnns (Enlightment). OHo
ObII0 HanpaB/lEHO Ha NMKBUAALMIO GeofanbHO-KPENOCTHUYECKOrO CTPOS,
ero coumanbHO-3KOHOMMUYECKUX N NPABOBbLIX HOPM, €ro MoaANTUYECKUX
y4pexneHuin, ero naeosniornu 1 KynbTypbl.

CBoe Ha3BaHMe NPOCBETUTENN NONYYUIM NOTOMY, YTO raBHbIM
cpencTBoM Npeobpas3oBaHUs 00OLLECTBA OHW CHUTaNM NPOCBELLEHNE Hapoaa,
0CBOOOXAEHME HAPOAHbLIX MAacC OT PEUIMO3HbLIX U APYrnx NpeapaccynKoB.
MpoceeTuTENN CNEno, CBATO BEPWIN B CUITY pasyma.

OcoBeHHOCTU NPOCBETUTENBLCKOM NUTEPATYpPbl CBA3aHbI CO CTOSILLIMMM
nepeg Hel 3agadyaMm OCBOEHUS HOBbIX GOPM OBLLECTBEHHOM XN3HM U KX
BO34ENCTBUA HA YenoBeka. XapakTepHoe U 9pKoe ABJSIeHUe NnTepaTypHom
KN3HW 3MOXU -NMPOCBETUTENbCKNI peann3m. B nutepaType aHrimmckoro
MpoceeweHns npeobnagaloT npo3anyeckue XxaHpbl. Bepyuwiee mecTto
3aHVMMAaEeT poMaH, npeacTaBfeHHbIA TaKUMU OCHOBHBLIMU Pa3HOBUOHOCTAMMU,
KaKk poMaH npukJIlo4eHYeCKnin, @uaocoPCcko-caTnpu4ecknin, CeMemHo-
ObITOBOW, COLIMANbHO-MCUXONTIOrMHYECKUIA.

CBoeobpasue nutepaTypbl aHMMNCKOro MNpocBeLLeHns CBA3aHO C TeM,
yTo BypxXyasHas peBontoumsa npousowna B AHrnum B XVII B., T. €. HAMHOrO
paHbWwe, 4YeM B CTpaHax e€BpPONencKoro KOHTUHeHTa. Pas3Butue
NPOCBETUTENBLCKON NNTEPaTypbl B AHIINK NPOMCX0OWN0, Takum o6pasom, B
anoxy, KkoTopas He npepwecTteBoBana 6ypXya3HoW peBoNOLUU, HE
nogroTasnmeana ee, a ciegosasna 3a He.

AHrnuinckas nutepartypa anoxu [pocseLieHus npoLusia B CBOEM
pas3BUTUM TPU OCHOBHbIX Nepuoaa: Nepuon paHHero, 3pesioro U No3agHero
MpoceeLueHns.
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9.1. JintepaTtypa paHHero lNpocseLieHusa

[MepBbI Nepuon B pasBnTUM NUTEPATYPLI aHrNUncKoro NpoceeLleHns
OXBaTblBAE€T 3MOXy OT «CnaBHoW pesonoummn» 1688 - 1689 rr. oo 30-x
rogoB XVIIB. OCHOBHbIM NUTEPATYpPHbIM HanpaBneHMEM 3TOro nepuopa
ABJIFETCH KJlacCMUMU3M, NpeacTaBl/ieHHbln Nnoa3venn AnekcaHgpa lNMona
(Alexander Pope, 1688-1744) u paHHum TBOpYecTBOM Ctunsa (Richard
Steel, 1672-1729) n AppncoHa (Joseph Addison, 1672-1719);
Hanbornee xapakTepHble XaHpbl - ApamMa, noama u acce (o4epk). Mucarenn,
CBSI3aHHbIE C Knaccuumamom, obpallasich kK ctoxeTtam, dopmMmam 1 obpaszam
aHTUYHOTO UCKYCCTBA, UCMNONb3YIOT UX AN9 N306paxeHnsas cobbiTUi
COBPEMEHHOW UM OENCTBUTENBbHOCTU. Tak BO3HUKAIOT Tpareams AoaucoHa
«KaTtoH», catupsl [Mona, HanucaHHble nog sBnvsaHuem ropauus.

MponaeeneHUsIMM, KOTOpbIE CTaNN LUMPOKO N3BECTHLI, OblI pOMaHbI
Dedo. XunBoW OTKIMK MONy4UNM y Yntatenemn Takke HpasoonucaTesbHble
odyepku Ctuna v ApgmncoHa. XypHanuctckaa gedarenbHocTb Ctung um
AnovcoHa, TBop4ecTBo edo n CBudrta 3HameHyloT coboi Havano
pa3BUTUA MPOCBETUTENBLCKOrO peanuama.

9.2. OaHnenb fedo (Daniel Defoe, 1660-1731)

OCHOBOMNONOXHNKOM E€BPOMNENCKOro peanncTnieckoro pomaHa Hoeoro
Bpemenu cuntaetca anvens Jedo. TeopuectBo Ledo cocTtaBnaer uenyo
3MN0Xy B Pa3BUTUN aHINIMICKON NPO3bl. ABNFSCb MEPBON CTYNEHbLIO B UICTOPUN
MPOCBETUTENbLCKOrO poMaHa, OHO TMOAroTOBWUIO U COUMaNbHbIN
peannctudyeckuin pomaH XIX ctonetuna. Tpagunuum Oedo-pomaHucra
pa3BuBaloT He ToNbko PunanHr, CmonneT, HO n JUKKEHC.

Hedo aBmnca 3aumHaTenemM Takmx pa3HOBUAOHOCTEN XaHpa poMaHa,
KaK pomMaH npukloyYeH4Yeckuii, buorpadpuyecknini, pomaH BOCNUTAHUSA,
MCUXONOrNYECKNIA, NCTOPUYECKNIA, pPOMaH-NyTellecTene. B ero cobCTBEHHOM
TBOpYeCTBe BCe 3TU GOpMbl MNpeacTaloT ele B HeJoCcTaToOvyHOo
pacyfeHeHHOM BMUae, HO MMeHHO [edo ¢ npucylen emy WNMpPoOTon u
CMENIOCTbIO NPUCTYNUA K UX pa3paboTke, HAMETUB BaXHeWLwmne NMH1Un B
pPasBUTMM POMAHHOIO XaHpa.

B cBoen koHUenuumn yenoseka Hdedo ncxoonT n3
NMPOCBETUTENIbCKOro NpeacTaBneHus o ero gobpon npupopae, kotopas
noaBepXeHa BO3OENCTBUIO OKpyXalwen cpefbl U XU3HEHHbIX
06CTOATENLCTB.

Mwuposyto cnasy [edo goctaBusa ero 3HaMeHUTbIN poMaH «JXXKU3Hb n
yAvBUTENbHbIe npukioyeHns Po6unsona Kpyso, mopsika us Mopka»
(The Life and Strange Surprizing Adventures of Robinson Crusoe, 1719).
KHUXHbIM MCTOYHUKOM 3TOro poMaHa siBUCA HanevaTaHHbll B 1713 1. B
XypHane «AHrnM4YaHMH» 0o4epk O cyabbOe WOoTnaHOCcKOro Mopska
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AnekcaHppa Cenbkupka, NOB3A0OPUBLIErO C KanuMTaHOM Kkopabna u
BbICa)XEHHOIO Ha MYCTbIHHbLIA OCTPOB, rAe OH nNpoBen 4 roga 4 mecaua.
Cwunoii cBoero orpoMHOro nucaTtenbckoro BoobpaxeHus [dedo TBOpYECKU
nepepaboTan 9TOT CIOXET, C€O34a/l COBEPLIEHHO OpPUTMHaNbHOE
Xy[0OXECTBEHHOE Npon3BeneHne, o6eccMepTmBLLEE EF0 UMS.

HanucaHHbIA B yBNEKaTeNbHOW, aBaHTIOPHOW MaHepe poMaH
«PoBnH30H Kpy30» cooepXnT UCTOPUIO HEOOLIKHOBEHHbIX MPUKIOYEHUNR
ropkckoro mopska XVIl B. (AKoObl paccka3aHHYl0 UM caMMM), MonaBLUEro
nocne KopabnekpyLlueHns Ha HeobuTaemMblii OCTPOB U NPOBeALLIEero Ha Hem 28
net. bnarogaps npeanpuUMYMBOCTU, 3HEPrUU, TPYOONOOUI0 N YMEHUIO
3acTaBuTb paboTaTb Apyrux (NnpegaHHoro amkaps MNAaTHULY) repot poMmaHa
Jedo He Tonbko BbiAepXan 3TO OAWMHOYECTBO U U30JIMPOBAHHOCTb Ha
NMPOTSXKEHNN AJINTENBHOIO BPEMEHWN, HO M CTajl OCHOBATENIEM ManeHbKOMN
OCTPOBHOM KONIOHUW, HAaNOMUWHAIOLLIEN FOCYAAPCTBO B MUHMATIOPE.

Ycnex «PobuH3oHa Kpy3o» nobyamn edo npoaomkmTb paboTy B 3TOM
poae nutepatypbl. OH Hanucan psg NPUKIIOYEHYECKNX, YTOOBHbIX U
ncTopuyecknx pomaHoB («KanmntaH CuHrnbToH», 1720; «onkoBHUK XKak»,
1722; «PokcaHa», 1724, wn ap.), 3aMeTHO ycTynaluwux, oaHako, B
XY[O0XECTBEHHOM OTHOLLEHUM ero LeneBpy - «PoOnH30HY Kpy30».

CamMbIM 3Ha4YMTENBbHLIM B 3TOW cepun poMmaHoB edo aBnseTcsa pomaH
«Papoctn v ropectu saHamenutonn Monne dnengepc» (Moll Flanders,
1721), HanucaHHbI Kak aBToOMoOrpaduma aBaHTIOPUCTKM, NPOXUBLLEN
OYPHYIO 1N MOJHYIO MPUKIIOYEHUN XN3Hb. «Monnb dneHgepc» — noxanyw,
nepBbI B EBPONENCKON NuTepaType poOMaH O NaaLllein XeHwmHe. eponHsa
— He pasBpaTHMLUA W He NPEecTynHuLa OT POXAEHUS, Ha NMyTb BOPOBCTBA U
pacnyTcTBa ee TOoJIKHyNna Xu3Hb. OHa — xepTBa 6eCYeNIOBEYHbIX
OOBLLECTBEHHbIX OTHOLLEHWIA.

9.3. DxoHaTtaH Ceudt (Jonathan Swift, 1667-1745)

Benukaa catupuyeckas Tpagumums aHrinunckom nutepaTtypbl CBs3aHa
c TBOpYecTBOM CBuUdTa. YXe Ha paHHem 3Tane [NpoceeweHua CeudT
BbICTYNWI C HEMNPUMMPUMOWN KPUTUKOM HE TONbKO NEPEXMTKOB peonannima,
HO N CKJIaAbIBAIOLNXCS HOBbIX 0OLLECTBEHHBLIX OTHOLLEHWI. Ero Heroaytouas
catupa 6uyeBana NOPOKM COBPEMEHHOro emMy mMupa, paspywas
ONTUMUCTMYECKME HaOEeXAbl NPOCBETUTENEN Ha ByayLumii nporpecc.

CBudT — mactep anneropmn. B 3TOM OTHOWEHMN OH NPOAOIKAET
OLHY U3 BaXHeNWunx Tpaguumin aHrnMncKkom nutepartypsol (JleHrneHa,
BeHbsH). Micnonb3ys anneropmnyecknini cnocob nsobpaxeHus, T.e. OnucblBas
OOHO siIBNeHue nog, Buaom apyroro, CBUGT UCXOAUT U3 OENCTBUTENBHOCTH.
Co3paBaemMble M daHTacTnyeckme obpasbl, ONUCaHHbIE UM YOUBUTENbHbIE
NPUKJIIOYEHUS N NYTELECTBUS UMEIOT nog, coOoi BMNOSHE peasibHYylo0 OCHOBY.
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CBudT roBopnt 06 06LIMNHOM, NCMONBL3YA HEOObLIYHbIE, OTCTPaHEHHbIE POPMbI
1 o6pasbl. Ero naniobneHHbIn XxaHp — namopner.

B 1726 r. Bblwunn 3HamMeHUTble «MyTewecTBus B pa3Hbie
oTAaNeHHble cTpaHbl Mmupa Jlemioansa Nynnueepa, BHa4vane xupypra,
a 3aTemM KanuTaHa HecCKoJIbKuxX kopabneit» (Travels into Several Remote
Nations of the World, by Lemuel Gulliver, first a Surgeon and then a Captain
of several Ships). Hag atoin kHuron CeudpTt padoTtan B 0OLLLEN CNOXHOCTA
NMPUMEPHO OEecsTb JIET, OHa OTpa3usa 3BOJIIOLUUIO B3rNS40B nucaTtens um
BeJsIMKOJleNnne ero caTMpm4yeckoro mMactepcTBa, caenana ero ums
6eccMmepTHbIM. B nutepaTtype anoxu lNpoceelweHna «fMytewecTBUAM
l'ynnueepa» NpUHaONEXmT BaXKHOE MECTO.

XXaHposyto npupoay «[yTtewecTtsuin N'ynnueepa» MOXHO onpeaennTb
M Kak namoner, m kKak pomaH. [lMamdpneTHaa ocHoBa «[lyTewecTBnine
nposBnaseTrcs B Ny6AMUUCTUYHOCTU U KOHKPETHOCTU 0BNMnYeHnn, B
OTKPbITOA MNOAYMHEHHOCTU BCEW CTPYKTYPbl MPOMN3BEAEHUS N CO3AaHHbIX B
HeM 0b6pa3oB NOOYEPKHYTO TEHAEHLUMO3HOMY aBTOPCKOMY 3ambiciy. Ho
BMECTe C TeM npousBeneHne CeudTta HeceT B cebe 1 NpusHakm poMaHHOro
xaHpa. Obpas N'ynnueepa, cBA3bIBas BOEOMHO BCE YacTu NPOU3BEOEHUS,
CTAHOBMUTCS €ro LeHTPOM. B oTHOweHUn IN'ynnneepa K okpyXaloLlemMy Mupy
HamMeyalTcs onpenenieHHble CABUTM N n3MeHeHUs. MoXHO roBOpuUTb O
TEHOEHUUN cloXeTa NPOU3BEAEHUS K caMopa3BuTuio. «llytewecTBus
MNynnnesepa» — 310 catmpuyecknin punocodcko-noINTUHECKUA pOMaH Ha
paHHen ctagmm pasBUTUA NPOCBETUTENbLCKON nAUTepaTypbl B AHMIUM,
Korga >XaHp pomMaHa Haxoauics B NpoLecce CTaHOBJIEHUS.
Cneundunyeckasa 0co6eHHOCTb CBMMTOBCKOrO POMaHa — Halnymue B HeEM SIpPKO
BblpaXeHHOro nNyobnuumnmcTMyeckoro Havana, cbnmxaimuwero ero ¢
namneTom.

PomMaH cOCTOMUT M3 4yeTbipex YacTen, B KaxXAoh M3 KOTOPbIX
pacckasblBaeTcs 0 npebbiBaHn ['ynnmBepa B pasfnyHbix cTpaHax. PomaH
CeudpTa cTpouTCa Kak pOMaH NyTewecTBUA  NPUKIIOYEHYECKO-
daHTacTnyeckoro xapakrepa. lNMpuknioyeH4yeckoe Hayano NoBecTBOBAHUS,
daHTacTmnyeckme cutyaummn n obpassl OenarT ero 0COBEHHO MHTEPECHBLIM ANS
netenn. OpHako KaxAabli U3 3NM3040B pOMaHa, MOMUMO 3aHUMAaTENIbHOCTY,
3aKnodaeT B cebe 1 ropasno 6onee rnyboknii cmbicn. Nytewiectsus MNynnmeepa
— 9TO ucTopusa oboralleHnss npeacTaBfeHni YyenoBeka o mmpe. B pomaHe
MoCTaBJIEH BOMPOC 1 06 OTHOCUTENBHOCTU YENTOBEYECKUX 3HAHWIA.

9.4. Jlntepartypa 3penoro lNpoceelweHns

Mepuop 3penoro MNpoceeweHns B AHrAMm otHocutca K 40-60-m
rogam XVIIl B. Ecnn Ha paHHeM 3Tane pas3BUTUA MPOCBETUTENIbCKON
nnTepaTypbl Hanbonee pacnpoCTPaHEHHbIMMK XaHpamu Oblnn NnamoneT 1
0O4YepK, TO TeNepb BeayLlee MecTo NPUHaaNexmnT POMaHy.
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CepeguHa XVIII B. — 3aTo anoxa pacuBeTa aHrAUNCKOro
NMPOCBETUTENLCKOrO pOMaHa, NpeacTaBieHHOro TBoOpyYecTBOM PnyapacoHa,
dunagnnHra n Cmonneta. B nx nponsBeneHUsX NpoOCBETUTENBCKMA peannam
[OCTUraeT CBOEro pacugeTa.

Hayano 3penoro [lpocBeuweHnsda CBA3aHO C TBOPYECTBOM
PuuyapancoHa (Samuel Richardson, 1689-1761), asuBwerocs
cospareneM CeMenHO-6bITOBOrO NCUXOJIOrMYECKOro pomaHa. BeplinHa
NMPOCBETUTENbLCKOro peannama — TBopyecTtBo dungnHra. dunauur
BbICTYNMWJ KaKk TEOPETUK pOMaHa M aBTOpP COUMaNbHO-ObITOBLIX POMaHOB,
KOTOpbIE CaM OH OMNpeaenni Kak «KOMUYecKne anoneun».

MosgHuii aTan B pa3BuTtum 3penoro lNpoceeleHns npeanctaBneH
TBOpYyecTBOM Cmonnerta (Tobias George Smollett, 1721-1771), B
KOTOPOM 0003Ha4YMNOCh HavYano Kpuamnca NpPOCBETUTENBCKOro ONTUMN3MA,
cBocTBeHHoro dunguHry. B TBopuecTBe CMoneTa poMaH-XnsHeonmcaHme
obBHapyXmBaeT TEHOEHUMIO K NepepacTaHnio B NaHopamMy OOLECTBEHHO-
MOSIMTUYECKOW XN3HM N HPABOB.

9.5. FeHpn dunaunr (Henry Fielding, 1707 - 1754)

MpocBeTUTENBCKMIA peann3M 3penioro nepuoga npeacrtaBieH B
AHrnun TBOopYecTBoM F'eHpu dunanHra. PomaHucT, gpamaTypr, co3aartesb
aHrMNCKOM NONUTUYECKON Komeauu, bnectawmin nyonnunct, PunauHr
BbICTYNM M KaK NepBbLIN TeopeTuk pomaHa. Ero teopyecTtBo BMNOCH
BEPLUMHON aHINMNCKOro NPOCBETUTESNIbCKOIo peann3ma.

Mo ceoum B3rnagam PunanHr npuHagnexan K pagukanbHO-
KPUTUYECKOMY, aHTUNYPUTAHCKOMY HanpaB/IEHNIO B AHMNNACKOM
MpoceeleHnn. MnpoBo33peHne GungmHra MaTepuaiucTUYHO Y NPOHUKHYTO
XN3HEepPaaoCTHBIM CBOOOAOMBICIIMEM; EMY CBOMCTBEH XNU3HEYTBEPXAAI0LLMNIA
rymaHm3m v CBET/bIN B3rNa4 Ha 4yenoseyeckylo npupoay. NpeknoHaach
nepen pasymoM, OH C MOJIHbIM OOBEPUEM OTHOCWUJICA U K YYBCTBEHHOWM
npupoae 4yenoseka, OTCTaMBas MbIC/Ib O €ro npase Ha BCIO MOJIHOTY 3E€MHOM0
cyacTba. N'ymaHmam n ceobogombicnine dunanHra, ero NoSIHOKPOBHbIN
peanu3m POOHAT ero ¢ BENMKUMWU nucatenamm anoxm BospoxgeHna —
LWekcnupom, Pabne n CepBaHTeCoM: NOCNeQHEro OH Ha3biBajl CBOUM
yamTenem.

KpynHehwnm Bknagom dunguHra B HaUWMOHANbHYIO U MUPOBYIO
nTepaTtypy CTanu ero poMaHbl, Cpeam KOTOPbIX NepBOe MEeCTO NPUHaONEXNT
“koMmnyeckmm anoneam” — “UcTtopum npuknwyeHun Axoseda
OHppioca” (The History of the Adventures of Joseph Anderews and His
Friend Mr. Abraham Adams, 1742) u “UcTtopumn Toma [XOHca,
HahpeHbiwa” (History of Tom Jones, a Foundling, 1749). B H1x ¢ Hanbonblueli
MOJIHOTOW BOMJIOTUIOCH CTPEMJIeHUe nucartesid K Pa3HOCTOPOHHEMY
N306PAKEHMIO XXN3HN, SMNHECKN LLUIMPOKOMY pa3mMaxy NoBeCTBOBaHWS.

CoBpeMeHHbIi TymaHUTapHblii YHuBepcutet



dunanHr-gpamartypr nmcan KoMeamm HpPaBoOB, COAepXallume OCTPYIo
coumanbHyto catmpy (“Monutmnk ns kodpennn, nnu Cyapsa B nosylike” — The
Coffee-House Politician, 1730; “Ctapble pasBpaTHukn” — The Old
Debauchees, 1732 n gp.); nonntndeckue komegumn (“OoH Knxot B AHrnmun”
— Don Quixote in England, 1734: “NackBuH, ApamaTtnyeckas catvpa Ha
coBpemeHHocTb” — Pasquin, a Dramatick Satire on the Times, 1736;
“NcTopunyeckunin kanenpgapb 3a 1736 ron” — The Historical Register for the
Year 1736, 1737); dapchl (“ABTOpckuint papc, unm JIOHOOHCKUNE
paseneyeHus” — The Author’s Farce and the Pleasures of the Town, 1730,
“Tparegusa tpareauinn, nnn Xns3Hb n cmepTtb Benunkoro Manbymka-c-
naneynka”—The Tragedy of Tragedies, or the Life and Death of Tom Thumb
the Great, 1731, n gp.); “6annagHble onepbl” B popmMe KOMeOnin ¢ CUNbHO
BblpaXeHHbIM $apCoOBbIM M NapoAUAHbIM Ha4yaloM U BCTaABHbIMU
My3blkanbHbIMU HOMepaMu (“Onepa Mpab-cTput” — The Grub-Street Opera,
1731; “lFopHuyHaa-nHTpuranka” — The Intriguing Chambermaid, 1733, n
Op.), a TaKkke Mbechl, TAroTeOLWME NO CBOEMY XapaKTeEPY K peancTUYeCKnm
aopamam (“KoseHTrappeHckaa Tpareans”—The Covent Garden Tragedy,
1732). dunguHr co3gaeT oCTPO3/0004HEBHYIO COLMANIBHO-MOINTUYECKYIO
komeauio. MNMucatenb Ben 60pbOy ¢ NpaBuTeNbLCTBOM Yonnona, obnuyan
HecnpaBenJIMBOCTb aHIIMACKOro 3akoHogaTeNbCTBa, NPOAAXHOCTb
MOSINTUYECKUX OesdATenen, cMcteMy NnoakynoB, BCAYECKME MOLLUEHHUYECTBA;
OH OCMeunBaNn HpaBbl U HU3MEHHbIE BKYCbl NtoOen, pas3BpalleHHbIX
6oraTtcTBOM.

Komunuecknii pomaH GunanHr cpaBHMBAET C KOMEANMHOW 3MMYECKOWN
MO3MON, HaNMcaHHoe B Npo3e. KoMnyecknin pomaH OTNNYaeTCs He TOMbKO OT
OpamMaTmnyecknx U NoSTUYECKMX XaHPOB, HO U OT CEPbE3HOro poMaHa. Ecnm B
cepbe3HoOM pomaHe dhabyna U AeNCTBUE BO3BbILLUEHHbI N TOPXXECTBEHHbI, TO B
KOMWYECKOM pOMaHe OHU NIerku 1 3abaBHbl.

BaxHenwnm nonoxenHnem GUAOUHIOBCKOW TEOPUN ABAFETCS
YTBEPXAEHME O CBSA3M POMaHa C XWU3Hb. ABTOPbI KOMUYECKUX POMAHOB
“Bcerga A0JIKHbl CTPOro NpuaepXmBaTbCd NpUpoabl, OT NPaBAMBOro
nogpaxaHus KoTopon n GyaeT NpoMcTekaTb BCe YA0BONLCTBME, KAKOe Mbl
MOXeM Taknm oOpa3oM A0CTaBUTb Pa3yMHOMY YMUTaTENO”.

BaxxHol 3agayer pomaHucTa GunguHr cumTaeT co3gaHne xapakTepos.
MyTb K ee peLeHnio OH BUOUT He B KOMMPOBAHUN NMPUPOAbl, a B BbIpaXXeHNN
ee cyulecTtea. PungyiHr cpaBHMBAET MUP CO CLIEHON TeaTpa, Nnpoucxoasuiee
B XW3HM—CO chnekTaknem, a cebd caMoro—c papamatyprom wu
MOCTaHOBLLUMKOM, KOTOPbLI/ yNpaBageT akTepaMmu U cneauT 3a peakuunen
3putenen. Kak pomaHuct @unguHr BO MHOromM onmpasncs Ha CBOW OnbIT
apamaTtypra u pexuccepa. [pamaTmyeckoe Hayano BbipaXeHO B €ro
pOMaHax 04eHb CUibHO. OHO NPOSBUIIOCH B XXMBOCTU OENCTBUSI, B OCTPOTE U
HaNPS>XEHHOCTU CUTyaumii.

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet



9.6. Jintepatypa nosgHero lNpoceeweHnsa. CeHTUMeHTanu3m

Mepuop nosgHero lMpoceelweHus B AHMIMK npuxoamtcsa Ha 60-80-e
rogbl XVIII B. XapakTepHble SBJIEHNSA B nNutepaType 3T0ro BPEMEHU -
CEHTUMEHTaNu3M U NPegpPoOMaHTU3M.

3apoxaeHne ceHTuMeHTanmama (oT cnoBa sentiment - 4yBCTBO)
oTtHocuTtca k 30 - 40-m rogam XVl B. Ero paHHne pocTkn nposiBUAUCH B
noa3uun xenmca TomcoHa (James Thomson, 1700-1748) n Sayapaa tOHra
(Edward Young, 1683-1765). B 50-e rogpl LULMPOKYIO N3BECTHOCTb 3aBOEBANN
cTmuxoTBopeHus Tomaca pesa (Thomas Grey, 1716-1771). B 60-70-e roabl
CEHTUMEHTaNN3M, NpeacTaBneHHbI TBOpYecTBOM Onueepa Nonacmuta un
JlopeHca CrtepHa (Lawrence Sterne, 1713-1768), odopmnaercsa B
nuTepaTypHoe HanpasneHue. HasBaHne «CEeHTUMEHTann3M» yKpenunoch
nocne noapneHuna B 1768 r. pomaHa CtepHa «CeHTUMeHTaNbHOE
nytewecTsue» (A Sentimental Journey Through France and Italy).

B nutepatype paHHero ceHtumeHnTanmama (30-60-e roabl) OCHOBHOE
MECTO NpUHAfNEeXuUT ANpu4Yecknum XaHpam. OCHOBHbIE TEMbI
CEHTUMEHTANIbHON NUPUYECKOW Nno3a3nu — npuvpoga U CMepPTb.
CeHTUMEHTaNMCTbl BOCMEBAIOT YEAVUHEHME HA JIOHE NMPUPOAbI, TULLIMHY N1IECOB
1 nonemn, kKNaoduULEHCKN cyMmpak 1 MosidaHue Morun. Jlnpudecknii repoii
UX Npou3BeneHUr - yraybneHHbln B CBOW AYMbl OTLWENbHUK,
npeanoymMTaloWnn OANHOYECTBO U MENAHXOMNYECKNE PaA3MbILLMIEHUS O
OpeHHOCTU ObITUS N CYETHOCTU XM3HU. HepoBONbLCTBO AEACTBUTENBHOCTBIO
BbI/IMBAETCS HE B PELLUNTENBHbBIN NPOTECT, a B HENPUSTUE XU3HU, BEAET HE K
[encTeumio, a k colepuaHuio. Hanbonee nantobneHHbIM XXaHPOM CTaHOBUTCS
anerua; 04a yTpayMBaEeT B TBOPYECTBE CEHTUMEHTANVUCTOB MPUCYLLYIO el
rpaxaaHCTBEHHOCTb 3BY4YaHUsA; MNO3Ma HAMNONHAETCH PEeNUTMo3HO-
anpakTndecknm copepxaHunem. MoaT cocpenoToyeH Ha nsobpaxeHuu
CBOEro BHYTPEHHEN0 MMPa YN UHTUMHbIX MEPEXVBAHNIA.

JdanbHenwee pa3sBuTUE aHMIUNCKON CEHTUMEHTaNbHON NO33UN
oTHocuTCcSa K anoxe 60-70-x rogoB. Ha aTom 3Tane oHa npeacTaBfieHa
TBOpYyecTBOM OnuBepa Nongcmuta (Oliver Goldsmith, 1728-1774),
Yunbama Kaynepa (William Cowper, 1731-1800), Oxopaxa Kpa66a
(George Crabb, 1754- 1832) n xapakrepuayetcs yrnybyeHnem B Heli TEMb
coumanbHbIX NPOTUBOPEYNIA AENCTBUTENBHOCTU. CEHTUMEHTANbHbIE NNIO3UN
U nANNNMYeckoe M3obpaxeHne CenbCKoW XU3HU, XOTS OHWU U He Bbln
M3XNTbl MONIHOCTbIO, CMEHSAOTCS NPaBOUBLIMU KapTUHAMK peasibHOro ObITuS.
XapakTepHbiM B 3TOM OTHOLLEHUU ABASIETCA TBOpYeCTBO lonacmuTta.

KpynHenwee npoussegeHne onacmmta - pomaH «Bekdunbackuin
cBAweHHuK» (The Vicar of Wakefield, 1776). f'onacmuT npopomxaert
Tpagmumm npoOCBETUTENLCKOro poMaHa, HO OH NPEeACTaBASET UX HA HOBOM
aTane pa3BuUTUS aHMTMNCKOW NUTEpaTypbl - B MEPUOS, CEHTUMEHTanM3ma.
FongpcMuUTOM y4TeH onblT dunguHra u CmonneTta, 04HAKO €ro
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«Bekdpnnbackuim CBALWLEHHUK» COeAUHSAET YepPThbl MPOCBETUTENBLCKOIO
peanuiama C CEHTUMEHTaNbHOW UAWNANEN; KPUTUKA COLMANBHON
HeCnpaBeaIMBOCTM COYeTaeTCs C uaeanmaaumen natpuapxanbHON XU3HU;
OCTpOTa XM3HEHHbIX KOHMNUKTOB HE BbIJINBASCb B cCaTUpuU4eckme
06NYEHNS, CMSAMYAETCA MPOHUEN.

9.7. MpegpomMmaHTU3M

Bo BTOpoii nonosuHe XVIII B. B 06WECTBEHHOM MbIC/M HaYMHAOT
BO3HMKATb COMHEHUS O BCECUINM NPOCBETUTENLCKOIro KysbTa pasyma.
Kpuanc npoceetutensckoit punocodumm o603HaunNCs B AHIINUM paHbLUe,
4YyeM B Opyrux cTpaHax. HoBble TEHAEHUUM B 0OLLECTBEHHOM N KYNbTYPHOW
XU3HU CTUMYNMPOBANM pa3BUTUE HOBOIrO JIMTEPATYPHOro TeYeHus -
npegpomMmaHTU3Ma (UnM npepomaHTmsma). lNpegpomMaHTU3M sBUNCA
nepexogHon 1 NOAroTOBUTENIbHOW CTaAnen B CTaHOBIEHMN POMaHTU3Ma Kak
peakumn Ha NPOCBETUTESLCTBO.

B npegpomMmaHTn3aMe MoOABAAIOTCA Y4epTbl, OTnuyalowme ero oT
Knaccmymama U ceHTumeHTanmsma. PaumMoHanucTtnyeckom acrtetumke
Knaccmum3ma NnpoTUBOCTOUT MO3TU3ALMS SMOLMOHANBHOro Havana. OgHako
n3o06paxeHne YyBCTB 30ECh YXe MHOE, YEM B INTEpPAType CEHTUMEHTaNM3ma.
MpenopomaHTM3M NpeanoYmTaeT TauHCTBEHHOCTb U 3araflo4HOCTb CTpacTen
YYBCTBUTEJIbHOCTU CEHTUMEHTA/INCTOB. YX0L OT COBPEMEHHOW LMBUIN3auum
Ha JIOHO NpPUPOAbl TakKXe BblpaxaeTcs No-nHoMy. B ceHTuMeHTanuame
€CTecTBEHHas XN3Hb PackpbIBAeTCS B 0OblAEHHbBIX GOpPMax COBPEMEHHOIO
ObITa; B NpeapoOMaHTU3ME - 3TO NEPEMELLIEHME B YyXMe CTpaHbl Ui aanekoe
npoLsioe, B CPeHEBEKOBbE, N OHO PACKPbLIBAETCH B XMBOMUCHLIX HOopMax,
B HEOObIYHbIX FOTMYECKUX o4vepTaHusax. B nutepaType npeppomaHTuama
UCKJIIOYUTESbHBIE MPUKITIOYEHNSA repOoeB PasBepPTLIBAIOTCA Ha HOHE pas3BaiviH
cCpenoHEBEKOBOro 3amMka, OUKMX YyTEeCOB M T.M. XapakTEepPHOW 4yepTon
npeapoMaHTM3Ma aBNSeTCS UHTepec K Gponbknopy, obpaueHune K
CKaHOWHABCKMM U KeNbTCKUM nereHjam, K namaTHUKaM HauMoHaslbHOM
aHrnuiickoi kynbTypbl. Bo BTOpOI nonoeuHe XVIII B. 6bin onyGnvkoBaH psg,
COOPHMKOB CTApPMHHbLIX HAPOOHbLIX MeceH, NoAroTOBMAEHHbIX K M3[aHUI0
MakgoHanbgom, lMNMepcu n op.

MpenopomaHT3M co34asl FOTUMECKUA POMaH, KOTOPbLIM Ha3biBalOT
TaKKe «4epHbIM POMAaHOM», WU «POMaHOM YXacoB». ABTOPaMm rOTUHECKNX
pomaHoB 6binv Fopac Yonnon (Horace Walpole), AHHa Papgknud (Anne
Radckliffe), Yunbam Bekdoppa (William Beckford), MaTtbio 'peropu
JNblonc (Matthew Gregory Lewis). [1ns roTM4eckoro pomMaHa XapakTepHbl
cpenHeBekoBasi TeMa, aTMocdepa y>KacoB 1 TalH, MenogapamMaTu4yeckun
ClIOXeT, ¢paHTacTuYeCckme MOTUBLI, IK30TUYECKUN nensax. [epoamu
roTM4ECKOro pomMaHa CTaHOBSATCS YyOOBMLUHbIE 3/104eM U BnaropofHble
pbitapu. CoObiTUS B HEM COBepLllalTCd MO BOJIE  POKOBbIX,
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CBEPXbECTECTBEHHbIX CWJl. HYenoBeK O0OKa3blBAeTCs XEPTBOM KOBapPHbIX
VHTPUI 1N NPEeCTYMNHbIX OENCTBUIA, MOBCIOAY €ro noacreperaetr CMepThb.
3HaunTenbHOe MEeCTO B rOTMYECKOM pOMaHe 3aHuMaeT nsobpaxeHue
M3BpaLleHHbIX CTpacTel (bpaToybMNCTBO, KPOBOCMELLIEHNE).

FoTnyeckni pomaH nOoAroTOBMN pa3BUTUE POMAHTUYECKOTO
dunocodpckoro pomaHa Yuneama FogeuHa (William Godwin, 1756-1896)
— «CeHT-JleoH» (St. Leon, 1799), «ManpeBunb» (Mandeville, 1817),
Mapu Wennu (poyvepn NogsmHa n xeHbl Lennn) — «®@paHKeHWTenH, nnm
CoBpemeHHbIli NpomeTeit» (Frankenstein, or the Modern Prometheus, 1818),
Yapnza MaTtbiopunHa — «MenbmoT-ckutaneu» (Melmoth the Wanderer,
1820). Ona poMaHTMYECKOro poMaHa XapakTepeH Tparnyeckuii KOHPINKT
OONHOKOWM NIMYHOCTU C OBLLECTBOM.
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$dANUNT MATEPUAJIOB

SUPPLEMENTARY READER
AOMNOJIHUTEJIbHOE YTEHUE

‘Hatap heapomaere hlaew gewyrcean
Beorhtne after baele 2t brimes nosan;
Se scel ro gemyndum minum leodum
Heah hlifian on Hronesnasse,

p=t hit szlipend syppan hatan
Biowulfes biorh, pa pe brentingas
Ofer floda genipu feorran drifap.’

(Beowsrdf, 2.802-8)

Command renowned warriors to build a bright mound after my burning
at the sea headland. That will tower high on Whale Cape as a reminder to my
people, so that seafarers who drive their tall ships from afar over the dark
waves may thereafter know it as Beowulf's Barrow.

(Beowulf, 2802-8)

Now neghes pe Nw Yere and pe nyght passes.

Pe day dryves to pe derk, as Dryghtyn biddes,

Bot wylde wederes of pe worlde wakned peroute.
Clowdes kesten kenly pe colde to pe erpe,

Wyth nye innoghe of pe norpe pe naked to tene;
Pe snawe snitered ful snart, pat snayped pe wylde;
pe werbelande wynde wapped fro pe hyghe

And drof uche dale ful of dryftes ful grete.

Pe leude lystened ful wel, pat ley in his bedde—
pagh he lowkes his liddes ful lyttel he slepes;

Bi uch kok pat crue he knwe wel pe steven.
Deliverly he dressed up er pe day sprenged,

For pere was lyght of a laumpe pat lemed in his chambre.

{81r Gawan, 1998-2010) -

Now the New Year approaches and the night passes. Day comes upon
the dark, as the Lord commands, but wild weather was blowing up out of
doors. Clouds dropped bitter cold on the earth, with enough of a sharp north
wind to hurt the unprotected flesh; snow fell fast, stinging the wild beasts;
and a whistling wind swept down from the high ground, filling every valley full
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of deep drifts. The man listened hard, as he lay in his bed—for though he
shut his eyes tight, he did not sleep much; every time the cock crew, he
recognized the appointed day. He got up promptly before daybreak, for he
had the light of a lamp that shone in his chamber.

(Sir Gawain, 1998-2010)

KING JOHN AND THE ABBOT (A Ballad)
I'll tell you a story, a story anon,
Of a noble prince, and his name was King John;
For he was a prince, and a prince
of great might,
He held up great wrongs, he put down
great right.
Derry down, down hey, derry down...

I'll tell you a story, a story so merry,
Concerning the Abbot of Canterbury,
And of his house-keeping and high renown,
Which made him resort to fair London town.

‘How now, father abbot? ‘T is told unto me
That thou keepest a far better house than I;
And for [thy] house-keeping and high renown,
| fear thou hast treason against my crown.’

‘I hope, my liege, that you owe me no grudge
For .spending of my true-gotten goods:’

‘It thou dost not answer me questions three,
Thy head shall be taken from thy body.

‘When | am set so high on my steed,
With my crown of gold upon my head,
Amongst all my nobility, with joy and
much mirth,
Thou must tell me to one penny what | am worth.

Geoffrey Chaucer (From «The Canterbury Tales»)

A good wif was ther of beside Bathe,

But she was som del defe, and that was scathe
Of cloth making she hadde swiche an haunt,
She passed hem of Ipres, and of Gaunt.
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In all the parish wif ne was ther non,

That to the offring before hire shulde gon,

And if ther did, certain so wroth was she,

That she was out of alle charitee.

Hire coverchiefs weren ful fine of ground;

| dorste swere, they weyeden a pound;

That on the Sonday were upon hire hede.

Hire hosen weren of fine scarlet rede,

Ful streite yteyed, and shoon ful moist and newe
Bold was hire face, and fayre and rede of hew.
She was a worthy woman all hire live,
Housbondes at the chirche dore had she had five,
Withouten other compagnie in youthe.

But therof nedeth not to speke as nouthe.

And thries hadde she ben at Jerusaleme.

She hadde passed many a strange streme.

At Rome she hadde ben, and at Boloine,

In Galice at Seint James, and at Coloine.

She coude moche of wandring by the way.
Gat-tothed was she, sothly for to say.

Upon an ambler esily she sat,

Ywimpled wel, and on hire hede an hat.

As brode as is a bokeler, or a targe.

A fote-mantel about hire hippes large,

And on hire fete a pair of sporres sharpe.

In felawship wel coude she laughe and carpe

Of remedies of love she knew parchance,

For of that arte she coude the olde dance.

WILLIAM SHAKESPEARE. SONNETS

CXvi
Let me not to the marriage of true minds
Admit impediments. Love is not love
Which alters when it alteration finds,
Or bends with the remover to remove:
O, no! it is an ever-fixed mark,
That looks on tempests, and is never shaken,
It is the star to every wandering bark,
Whose worth’s unknown, although his height be taken.
Love’s not Time’s fool, though rosy lips and cheeks
Within his bending sickle’s compass come;
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Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom.

If this be error, and upon me proved,

| never writ, nor no man ever loved.

CXXX
My mistress’ eyes are nothing like the sun;
Coral is far more red than her lips’ red;
If snow be white, why then her breasts are dun;
If hairs be wires, black wires grow on her head.
| have seen roses damaskt, red and white,
But no such roses see | in her cheeks;
And in some perfumes is there more delight
Than in the breath that from my mistress reeks.
| love to hear her speak, yet well | know
That music hath a far more pleasing sound:
| grant | never saw a goddess go;
My mistress, when she walks, treads on the ground.
And yet, by heaven, | think my love as rare
As any she belied with-false compare.

From “Hamlet, Prince of Denmark?”

* % %

To be, or not to be: that is the question:

Whether 'tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And by opposing end them?—To die;—To sleep;—
No more; and by a sleep to say we end

The heart-ache and the thousand natural shocks
That flesh is heir to,—’tis a consummation
Devoutly to be wish’d. To die;—to sleep;—

To sleep! perchance to dream:—ay, there’s the rub;
For in that sleep of death what dreams may come,
When we have shuffled off this mortal coil,

Must give us pause: there’s the respect

That makes calamity of so long life;

For who would bear the whips and scorns of time,
The oppressor’s wrong, the proud man’s contumely,
The pangs of dispised love; the law’s delay,

The insolence of office, and the spurns
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That patient merit of the unworthy takes,
When he himself might his quietus make

With a bare bodkin? who would these fardels bear,
To grunt and sweat under a weary life,

But that the dread of something after death,
The undiscover’d country from whose bourn
No traveller returns, puzzles the will,

And makes us rather bear those ills we have
Than fly to others that we know not of?

Thus conscience does make cowards of us all,
And thus the native hue of resolution

Is sicklied o’er with the pale cast of thought,
And enterprises of great pitch and moment
With this regard their currents turn awry,

And lose the name of action.

From John Donne

Goe, and catch a falling starre,
Get with child a mandrake roote,
Tell me, where all past yeares are,
Or who cleft the Divels foot,
Teach me to heare Mermaides singing,
Or to keep off envies stinging,
And finde
What winde
Serves to advance an honest minde.

If thou beest borne to strange sights,
Things invisible to see,
Ride ten thousand daies and nights,
Till age snow white haires on thee,
Thou, when thou retorn’st, wilt tell mee
All strange wonders that befell thee,
And sweare
No where
Lives a woman true, and faire.

If thou findst one, let mee know,

Such a Pilgrimage were sweet;

Yet doe not, | would not goe,

Though at next doore wee might meet,
Though shee were true, when you met her,
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And last, till you write your letter,
Yet shee
Will bee

False, ere | come, to two, or three.

Thomas Gray. ‘The Epitaph’

Here rests his head upon the lap of Earth

A youth, to Fortune and to Fame unknown;
Fair Science frown’d not on his humble birth,
And Melancholy mark’d him for her own.

Large was his bounty, and his soul sincere,

Heav’n did a recompense as largely send:

He gave to Mis’ry (all he had) a tear,

He gain’d from Heav’n ("twas all he wish’d) a friend.

No farther seek his merits to disclose,
Or draw his frailties from their dread abode,
(There they alike in trembling hope repose),
The bosom of his Father and his God.

Chronology of Literary Works (till 1800)

731 Bede, Ecclesiastical History of the English People

992 Elfric, Catholic Homilies

¢.1000 The four major surviving manuscripts of Anglo-Saxon poetry:
Vercelli, Exeter, Caedmon, and Beowulf

c. 1138 Geoffrey of Monmouth, History of the Kings of Britain

¢.1200 The Owl and the Nightingale; La3amon, Brut

¢. 1370 Chaucer, Book of the Duchess

¢.1377 Langland, Piers Plowman

¢.1385 Chaucer, Troilus and Criseyde

¢.1387 Chaucer begins work on The Canterbury Tales

¢.1400 Sole surviving of Sir Gawain, Pearl, Cleanness, and Patience

1473-4 Caxton, History of Troy, the first book printed in English

1485 Malory, Morte Darthur

1513 Douglas, translation of Aeneid; Machiavelli, Il Principe ('The
Prince")

1516 More, Utopia

1517 Luther's Wittemberg theses

1519 Erasmus, Moriae encomium ('Praise of Folly")
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1557 Tottel's edition. Songs and Sonnets ('Tottel's Miscellany’);
Surrey's translation of Aeneid, Il and IV; North, Dial of Princes

1577 Sidney, 'Old’ Arcadia (1577-80)

1579 Spenser, Shepheardes Calender

1581-6 Sidney, Astrophil and Stella (1581-3); Defence of Poetry
(c.1582) 'New' Arcadia (three books, uncompleted c.1584)

1588-92 Shakespeare's early plays, including 1, 2, 3 Henry VI; Taming
of the Shrew; Comedy of Errors; Love's Labour's Lost; Richard Il

1590 Spenser, Faerie Queene (I-1ll); Sidney, 'New' Arcadia

1593 Marlowe, Hero and Leander; Shakespeare, Venus and Adonis;
Drayron, Idea, the Shepherd's Garland

1594 Shakespeare, Rape of Lucrece

c. 1594 Shakespeare, Sonnets (composed)

1594 - 1600 Shakespeare, plays including Midsummer Night's Dream;
Romeo and Juliet; 1,2 Henry IV; As You Like It; Merry Wies of Windsor; Julius
Caesar

1595 Daniel, Civil Wars (I-IV); Spenser, Amoretti; Epithalamion

1596 Spenser, Faerie Queene (enlarged to six books); Prothalamion

1598 Chapman-Marlowe, Hero and Leander; Florio, World of Words

1601-4 Shakespeare, plays including Hamlet, Twelfth Night, All's Well
That Ends Well, Measure for Measure

1604-8 Shakespeare, plays including Othello, King Lear, Macbeth,
Antony and Cleopatra, Coriolanus

1608-13 Shakespeare, plays including Cymbeline, Winter's Tale,
Tempest, Henry Vil

1616 Ben Jonson, Works

1623 Shakespeare, First Folio

1627 Bacon, New Atlantis

1633 Donne, Poems

1634 Milton, Comus, performed

1637 Milton, Lycidas

1644 Milton, Areopagitica

1651 Hobbes, Leviathan

1667 Dryden, Annus Mirabilis; Milton, Paradise Lost

1704 Defoe, The Review (begun); Swift, The Battle of the Books and A
Tale of a Tub

1709 Pope, Pastorals

1709-11 Steele (and others), The Tatler

1712 Pope, The Rape of the Lock

1717 Pope, Works (including 'Eloisa to Abelard’)

1719 Defoe, Robinson Crusoe

1722 Defoe, Moll Flanders

1726 Swift, Gulliver's Travels; Thomson, Winter
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1728 Gay, The Beggar's Opera; Pope, The Dunciad (first version)

1733 Pope, first imitation of Horace; first epistle in An Essay on Man

1738 Pope, Epilogue to the Satires; Johnson, London

1740 Richardson, Pamela, pt. 1

1742 Fielding, Joseph Andrews

1743 Pope, The Dunciad (final version)

1747-8 Richardson, Clarissa

1749 Fielding, Tom Jones

1759-67 Sterne, Tristram Shandy

1766 Goldsmith, The Vicar of Wakefield

1770 Goldsmith, The Deserted Village

1773 Goldsmith, She Stoops to Conquer

1775 Sheridan, The Rivals;

1777 Sheridan, The School for Scandal

1781 Sheridan, The Critic; Rousseau, Confessions; Schiller, The
Robbers; Kant, A Critique of Pure Reason

1785 Cowper, The Task

1786 Beckford, Vathek; Burns, Poems, Chiefly in the Scottish Dialect

1793 Blake, Visions of the Daughters of Albion; America; Godwin,
Political Justice

1794 Blake, Songs of Experience; The Book of Urizen; Godwin, Caleb
Williams; Ann Radcliffe, The Mysteries of Udolpho

1795 Lewis, The Monk

1797 Ann Radcliffe, The ltalian
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3apaHuna gna caMmoCcToATesibHOW PaboTbl

1. MNoagroToBbTe pedepar No 0gHON U3 NPEOSIONKEHHbBIX TEM.

Tembl pedepatos:

1. MamMaTHMKU opeBHeaHrMMNCKON NMTepaTypbl.

2. TBopuecTBO [x. Hocepa u ero BAUAgHME HA CTAHOBNEHUE
aHIMUNCKON NnTepaTypsbl.

3. Nepuoanzauus TBopyecTsa Y. LLlekcnupa. CBoeobpa3sve nepmonos
TBOpP4YECTBA.

4. IBonouus repos B TBOpeyecTse Y. LLekcnupa.

5. AHrnuinckas gpamatyprusa nocne Llekcnnpa: ot Bo3poxgeHus k
MpoceeLueHunto.

6. Jlutepartypa aHrnminckom 6yp>xyasHoi peBoioLmK.

7. PomaH anoxu NpocBeLeHus.

Tema pedepara: «

MnaH pedepara:
1)
2)
3)
4)
9)

OcHOBHbIE NONOXeEHUS (Te3nCkI) No TeMe pedeparta:
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2. NcTtopus bputaHuu NepBOro - Hayana BTOPOro ThiCAYeneTus
Hallen spbl NPeacTaeT Kak Lenb 3aBOEBAHUN» N BTOPXEHUIA CO CTOPOHbI
pas3nunyHbIxX /HapoaoB. Kak 310 oTpas3nnocb Ha GOPMUPOBAHNN AHFTUIACKOTO
A3blKa 1 HALIMOHANBLHOM NUTEpaTypbl?

3. O6bacHUTe Balwle noHMMaHue TepMunHa «Bo3poxaoeHue». 3noxa
Bo3poxaeHna xapakTepmnsyeTcs MHTEPECOM K maeanam aHTUYHOCTU, C
OOHOWN CTOPOHbI, N MOBbILWEHHBIM BHUMAHWEM K HApOAHOMY TBOPYECTBY C
opyron. BepHO nu 3TO yTBEPXAEHNE MPUMEHUTENLHO K @aHFNNNCKON
nuTtepaTtype anoxe Bo3poxaeHua? Kakue ewe 4epTbl OblIM NPUCYLLN
AHIMMNCKON peHeccaHcKkon nutepatype? loaresepanTte CBOE MHEHME
NPMMEpPaMmn U3 XyO0XXeCTBEHHbIX MPOU3BEAEHMNI.

4. Y10 noHumaeTca non «anoxow lNpoceeweHuna»? Kakue 3apayn
CTOSINN Nepepn, NPOCBETUTENSAMU N KaKOBbl OblI MeTOAbI X pelleHua? Yem
Bbl 06bsicCHUTE, 4TO B 3noxy NpocBeleHns ctan NonynsapHbIM XXaHp POMaH-
nytewectBue («PobuHsoH Kpyso», «lytewecteue lNynnmeepa» 1 1.4.). Hem
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obbscHANacb NOCNeaoBaTelbHOCTb CMEHbI IUTEPATYPHbIX HanpaBleHuin B
anoxy [lpocBelleHns: knaccuunuam — peanmamMm — CEHTUMEHTaNIn3M —
npeapoMaHTM3m?

UCTOPUSA JIMTEPATYPbI AHIJIMACKOIO A3bIKA
IOHUTA 1

Pepaktopsl: B. A. CanomatuH, E. A. PomaHoBa
Onepatop komnbtoTepHom BepcTkn: O. A. MockBUTMHA

M3n. nuy,. JIP NeO71765 ot 07.12.98 CnaHo B nevaTb
HOY «CoBpemMeHHbIn 'ymaHutapHbii MIHCTUTYT»
Tunpax 3aka3
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