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Ðàññìàòðèâàþòñÿ îñíîâíûå ïðîáëåìû ôðàçåîëîãèè êàê
ëèíãâèñòè÷åñêîé íàóêè, à òàêæå ñïåöèôèêà ïåðåâîäà ôðàçåîëîãè÷åñêèõ
åäèíèö.
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ÏÐÎÃÐÀÌÌÀ ÊÓÐÑÀ

Ôðàçåîëîãèÿ êàê ðàçäåë ëèíãâèñòè÷åñêîé íàóêè.
Ðàçâèòèå ôðàçåîëîãèè êàê íàóêè.
Ïîíÿòèå ôðàçåîëîãè÷åñêîãî ñîñòàâà ÿçûêà.
Ìåòîäû èññëåäîâàíèÿ âî ôðàçåîëîãèè, ïðèåìû àíàëèçà è

îïèñàíèÿ ôðàçåîëîãè÷åñêèõ åäèíèö.
Êëàññèôèêàöèÿ ôðàçåîëîãè÷åñêèõ åäèíèö â çàâèñèìîñòè îò

ñïîñîáà îáðàçîâàíèÿ, ñåìàíòèêè, ñòèëèñòè÷åñêîé îòíåñåííîñòè,
ñòðóêòóðû, ýòèìîëîãèè.

Ñïåöèôèêà ïåðåâîäà ôðàçåîëîãè÷åñêèõ åäèíèö.
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Ïåðå÷åíü óìåíèé

¹
ï/ï

Óìåíèå Àëãîðèòì

1. Õàðàêòåðèñòèêà
ñåìàíòè÷åñêîé
êëàññèôèêàöèè ÔÅ.

1. Îñíîâàíèÿ äëÿ ñåìàíòè÷åñêîé
êëàññèôèêàöèè.
2. Ïðèçíàêè äåëåíèÿ ÔÅ ïî ñåìàíòè÷åñêîé
êëàññèôèêàöèè.
3. Äåëåíèå ÔÅ â ðàìêàõ ïî ïðèçíàêàì
ñåìàíòè÷åñêîé êëàññèôèêàöèè.

2. Ñðàâíèòåëüíûé
àíàëèç
ñòèëèñòè÷åñêîé,
ñòðóêòóðíîé è
ýòèìîëîãè÷åñêîé
êëàññèôèêàöèé ÔÅ.

1. Îïðåäåëåíèå è ïðèçíàêè ñòèëèñòè÷åñêîé
êëàññèôèêàöèè.
2. Îïðåäåëåíèå è ïðèçíàêè ñòðóêòóðíîé
êëàññèôèêàöèè.
3. Îïðåäåëåíèå è ïðèçíàêè
ýòèìîëîãè÷åñêîé  êëàññèôèêàöèè.
4. Ñîïîñòàâèòåëüíûé àíàëèç
êëàññèôèêàöèé ïî èõ ïðèçíàêàì.

3. Ïåðåâîä ÔÅ. 1. Äèôôåðåíöèàöèÿ ÔÅ.
2. Ñòèëèñòè÷åñêèå ïðèåìû ïåðåâîäà ÔÅ.
3. Îñíîâíûå ïðàâèëà ïåðåâîäà
ôðàçåîëîãèçìîâ.
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ÍÀÓ×ÍÛÉ ÎÁÇÎÐ *

ÔÐÀÇÅÎËÎÃÈß ÊÀÊ ÎÁÚÅÊÒ ÈÇÓ×ÅÍÈß

Ôðàçåîëîãèÿ � ýòî íàóêà î ôðàçåîëîãè÷åñêèõ åäèíèöàõ
(ôðàçåîëîãèçìàõ), ò.å. îá óñòîé÷èâûõ ñî÷åòàíèÿõ ñëîâ ñ îñëîæíåííîé
ñåìàíòèêîé, íå îáðàçóþùèõñÿ ïî ïîðîæäàþùèì ñòðóêòóðíî-
ñåìàíòè÷åñêèì ìîäåëÿì ïåðåìåííûõ ñî÷åòàíèé. Ôðàçåîëîãè÷åñêèå
åäèíèöû çàïîëíÿþò ëàêóíû â ëåêñè÷åñêîé cèñòåìå ÿçûêà, êîòîðàÿ íå
ìîæåò ïîëíîñòüþ îáåñïå÷èòü íàèìåíîâàíèå ïîçíàííûõ ÷åëîâåêîì
(íîâûõ) ñòîðîí äåéñòâèòåëüíîñòè, è âî ìíîãèõ ñëó÷àÿõ ÿâëÿþòñÿ
åäèíñòâåííûìè îáîçíà÷åíèÿìè ïðåäìåòîâ, ñâîéñòâ, ïðîöåññîâ,
ñîñòîÿíèé, ñèòóàöèé è ò. ä.

Îáðàçîâàíèå ôðàçåîëîãèçìîâ îñëàáëÿåò ïðîòèâîðå÷èå ìåæäó
ïîòðåáíîñòÿìè ìûøëåíèÿ è îãðàíè÷åííûìè ëåêñè÷åñêèìè ðåñóðñàìè
ÿçûêà. Â òåõ æå ñëó÷àÿõ, êîãäà ó ôðàçåîëîãèçìà èìååòñÿ ëåêñè÷åñêèé
ñèíîíèì, îíè îáû÷íî ðàçëè÷àþòñÿ â ñòèëèñòè÷åñêîì îòíîøåíèè.
Ôðàçåîëîãèÿ � ýòî ñîêðîâèùíèöà ÿçûêà. Âî ôðàçåîëîãèçìàõ íàõîäèò
îòðàæåíèå èñòîðèÿ íàðîäà, ñâîåîáðàçèå åãî êóëüòóðû è áûòà.
Ôðàçåîëîãèçìû ÷àñòî íîñÿò ÿðêî íàöèîíàëüíûé õàðàêòåð. Íàðÿäó ñ
÷èñòî íàöèîíàëüíûìè ôðàçåîëîãèçìàìè â àíãëèéñêîé ôðàçåîëîãèè
èìååòñÿ ìíîãî èíòåðíàöèîíàëüíûõ ôðàçåîëîãèçìîâ. Àíãëèéñêèé
ôðàçåîëîãè÷åñêèé ôîíä � ñëîæíûé êîíãëîìåðàò èñêîííûõ è
çàèìñòâîâàííûõ ôðàçåîëîãèçìîâ ñ ÿâíûì ïðåîáëàäàíèåì ïåðâûõ. Â
íåêîòîðûõ ôðàçåîëîãèçìàõ ñîõðàíÿþòñÿ àðõàè÷åñêèå ýëåìåíòû �
ïðåäñòàâèòåëè ïðåäøåñòâóþùèõ ýïîõ.

Âî ôðàçîîáðàçîâàíèè îãðîìíóþ ðîëü èãðàåò ÷åëîâå÷åñêèé
ôàêòîð, òàê êàê ïîäàâëÿþùåå áîëüøèíñòâî ôðàçåîëîãèçìîâ ñâÿçàíî ñ
÷åëîâåêîì, ñ ðàçíîîáðàçíûìè ñôåðàìè åãî äåÿòåëüíîñòè.

Ôàêòîð àäðåñàòà ÿâëÿåòñÿ âàæíåéøèì ýëåìåíòîì êîììóíèêàöèè.
Êðîìå òîãî, ÷åëîâåê ñòðåìèòñÿ íàäåëèòü ÷åëîâå÷åñêèìè ÷åðòàìè
îáúåêòû âíåøíåãî ìèðà, â òîì ÷èñëå è íåîäóøåâëåííûå. Åùå Ø. Áàëëè
óòâåðæäàë: �Èçâå÷íîå íåñîâåðøåíñòâî ÷åëîâå÷åñêîãî ðàçóìà
ïðîÿâëÿåòñÿ òàêæå è â òîì, ÷òî ÷åëîâåê âñåãäà ñòðåìèòñÿ îäóõîòâîðèòü
âñå, ÷òî åãî îêðóæàåò. Îí íå ìîæåò ïðåäñòàâèòü ñåáå, ÷òî ïðèðîäà
ìåðòâà è áåçäóøíà; åãî âîîáðàæåíèå ïîñòîÿííî íàäåëÿåò æèçíüþ
íåîäóøåâëåííûå ïðåäìåòû, íî ýòî åùå íå âñå: ÷åëîâåê ïîñòîÿííî
ïðèïèñûâàåò âñåì ïðåäìåòàì âíåøíåãî ìèðà ÷åðòû è ñòðåìëåíèÿ,

* Æèðíûì øðèôòîì âûäåëåíû íîâûå ïîíÿòèÿ, êîòîðûå íåîáõîäèìî óñâîèòü, çíàíèå
ýòèõ ïîíÿòèé áóäåò ïðîâåðÿòüñÿ ïðè òåñòèðîâàíèè.
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ñâîéñòâåííûå åãî ëè÷íîñòè�.1 Â. Ã. Ãàê âíîñèò ñóùåñòâåííûå
êîððåêòèâû â âûñêàçûâàíèå Ø.Áàëëè: �Ïîñêîëüêó â öåíòðå âíèìàíèÿ
÷åëîâåêà íàõîäèòñÿ îí ñàì, òî îòñþäà åãî ïîñòîÿííîå ñòðåìëåíèå
îïèñûâàòü îêðóæàþùèé ìèð ïî îáðàçó è ïîäîáèþ ñâîåìó. ßçûêîâîé
àíòðîïîìîðôèçì ÿâëÿåòñÿ íå ïåðåæèòêîì ïåðâîáûòíîãî ìûøëåíèÿ, êàê
ýòî óòâåðæäàþò íåêîòîðûå ôèëîñîôû, íî îáùèì çàêîíîì ðàçâèòèÿ
ñðåäñòâ íîìèíàöèè â ÿçûêå�.2 Ïîä ÿçûêîâûì àíòðîïîìîðôèçìîì
îáû÷íî ïîíèìàåòñÿ íàäåëåíèå ÷åëîâå÷åñêèìè ñâîéñòâàìè ïðåäìåòîâ è
ÿâëåíèé íåæèâîé ïðèðîäû, íåáåñíûõ òåë, æèâîòíûõ è ìèôîëîãè÷åñêèõ
ñóùåñòâ.

Ôðàçåîëîãèçìû � âûñîêî èíôîðìàòèâíûå åäèíèöû ÿçûêà; îíè íå
ìîãóò ðàññìàòðèâàòüñÿ êàê �óêðàøåíèÿ� èëè �èçëèøåñòâà�. Ïîäîáíàÿ
òðàêòîâêà ôðàçåîëîãèçìîâ âñòðå÷àåòñÿ â íåêîòîðûõ ðàáîòàõ è â äàííîå
âðåìÿ ÿâëÿåòñÿ óñòàðåâøåé. Ôðàçåîëîãèçìû � îäíà èç ÿçûêîâûõ
óíèâåðñàëèé, òàê êàê íåò ÿçûêîâ áåç ôðàçåîëîãèçìîâ. Àíãëèéñêàÿ
ôðàçåîëîãèÿ î÷åíü áîãàòà, è ó íåå ìíîãîâåêîâàÿ èñòîðèÿ.

Ñîâðåìåííûé àíãëèéñêèé ÿçûê ÿâëÿåòñÿ ÿçûêîì àíàëèòè÷åñêèì.
Ïîâûøåííûé àíàëèòèçì àíãëèéñêîãî ÿçûêà ïðîíèçûâàåò âñþ
àíãëèéñêóþ ôðàçåîëîãèþ, âëèÿåò íà ñòðóêòóðó ôðàçåîëîãèçìîâ. Ñð.
�the man of the hour� è �ãåðîé äíÿ�, �worship the golden calf� è
�ïîêëîíÿòüñÿ çîëîòîìó òåëüöó� è ò.ï.

Àíàëèòèçìîì àíãëèéñêîãî ÿçûêà îáúÿñíÿåòñÿ øèðîêîå
ðàñïðîñòðàíåíèå â íåì îáîðîòîâ òèïà noun + noun, ÿâëÿþùèõñÿ
íåñòîéêèìè ñëîæíûìè ñëîâàìè è ëåãêî ðàñïàäàþùèõñÿ è
ïðåâðàùàþùèõñÿ â ñëîâîñî÷åòàíèÿ.

Ýòè îáîðîòû, äîïóñêàþùèå ðàçäåëüíîå íàïèñàíèå, the Badger
State àìåð. � �áàðñó÷èé øòàò� (ïðîçâèùå øòàòà Âèñêîíñèí), à girl Friday
� ïîìîùíèöà, ïðàâàÿ ðóêà, íàäåæíûé ðàáîòíèê (îñîá. î äåâóøêå-
ñåêðåòàðå) è äð. ìû îòíîñèì ê ïåðèôåðèè ôðàçåîëîãè÷åñêîãî ñîñòàâà.

Ïîêàçàòåëåì àíàëèòèçìà ÿâëÿåòñÿ òàêæå øèðîêî
ðàñïðîñòðàíåííîå â àíãëèéñêîì ÿçûêå  àòðèáóòèâíîå èñïîëüçîâàíèå
ôðàçåîëîãèçìîâ ðàçëè÷íûõ ñòðóêòóðíûõ òèïîâ.

Ñëåäóåò èìåòü â âèäó, ÷òî íàðÿäó ñ ïðåîáëàäàþùèìè ýëåìåíòàìè
àíàëèòèçìà â àíãëèéñêîé ôðàçåîëîãèè èìåþòñÿ è ýëåìåíòû
ñèíòåòèçìà, ê êîòîðûì ìîæíî îòíåñòè, íàïðèìåð, øèðîêîå
èñïîëüçîâàíèå ïðèëàãàòåëüíûõ â ñðàâíèòåëüíîé ñòåïåíè â àäúåêòèâíûõ
ñðàâíåíèÿõ.

Ôðàçåîëîãèÿ � ÷ðåçâû÷àéíî ñëîæíîå ÿâëåíèå, èçó÷åíèå êîòîðîãî
òðåáóåò ñâîåãî ìåòîäà èññëåäîâàíèÿ, à òàêæå èñïîëüçîâàíèÿ äàííûõ

1 Áàëëè Ø. Ôðàíöóçñêàÿ ñòèëèñòèêà /Ïåð. ñ ôð. Ê. Ë. Äîëèíèíà, � Ì., 1961. Ñ. 221.
2 Ãàê Â. Ã. Ïðîáëåìû ëåêñèêî-ãðàììàòè÷åñêîé îðãàíèçàöèè ïðåäëîæåíèÿ. Ì., 1967.

Ñ. 274.



9
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

äðóãèõ íàóê � ëåêñèêîëîãèè, ãðàììàòèêè, ñòèëèñòèêè, ôîíåòèêè,
èñòîðèè ÿçûêà, èñòîðèè, ôèëîñîôèè, ëîãèêè è ñòðàíîâåäåíèÿ.

Ìíåíèÿ ëèíãâèñòîâ ïî ðÿäó ïðîáëåì ôðàçåîëîãèè ðàñõîäÿòñÿ, è
ýòî âïîëíå åñòåñòâåííî. Òåì íå ìåíåå âàæíîé çàäà÷åé ëèíãâèñòîâ,
ðàáîòàþùèõ â îáëàñòè ôðàçåîëîãèè, ÿâëÿåòñÿ îáúåäèíåíèå óñèëèé è
íàõîæäåíèå òî÷åê ñîïðèêîñíîâåíèÿ â èíòåðåñàõ êàê òåîðèè
ôðàçåîëîãèè, òàê è ïðàêòèêè ïðåïîäàâàíèÿ èíîñòðàííûõ ÿçûêîâ.

1. ÔÐÀÇÅÎËÎÃÈß ÊÀÊ ËÈÍÃÂÈÑÒÈ×ÅÑÊÀß
ÄÈÑÖÈÏËÈÍÀ

ÎÁÙÈÅ ÂÎÏÐÎÑÛ

1.1 Òåîðèÿ ôðàçåîëîãèè Ø. Áàëëè

Ðîäîíà÷àëüíèêîì òåîðèè ôðàçåîëîãèè ÿâëÿåòñÿ øâåéöàðñêèé
ëèíãâèñò ôðàíöóçñêîãî ïðîèñõîæäåíèÿ Øàðëü Áàëëè (1865�1947).
Áàëëè âïåðâûå ñèñòåìàòèçèðîâàë ñî÷åòàíèÿ ñëîâ â ñâîèõ êíèãàõ �Î÷åðê
ñòèëèñòèêè� è �Ôðàíöóçñêàÿ ñòèëèñòèêà� (Bally Ch., 1905, 1909). Áàëëè
âêëþ÷èë ãëàâó î ôðàçåîëîãèè â ñâîè êíèãè ïî ñòèëèñòèêå. Â ïåðâîé
êíèãå îí âûäåëÿë ÷åòûðå ãðóïïû ñëîâîñî÷åòàíèé:

1) ñâîáîäíûå ñëîâîñî÷åòàíèÿ (les groupements libres), ò.å.
ñî÷åòàíèÿ, ëèøåííûå óñòîé÷èâîñòè, ðàñïàäàþùèåñÿ ïîñëå èõ
îáðàçîâàíèÿ;

2) ïðèâû÷íûå ñî÷åòàíèÿ  (les groupements usuels), ò.å.
ñëîâîñî÷åòàíèÿ ñ îòíîñèòåëüíî ñâîáîäíîé ñâÿçüþ êîìïîíåíòîâ,
äîïóñêàþùèå íåêîòîðûå èçìåíåíèÿ, íàïðèìåð, une grave maladie �
ñåðüåçíîå çàáîëåâàíèå (une dangereuse, serieuse maladie � îïàñíîå,
ñåðüåçíîå çàáîëåâàíèå);

3) ôðàçåîëîãè÷åñêèå ðÿäû (les series phraséologiques), ò.å.
ãðóïïû ñëîâ, â êîòîðûõ äâà ðÿäîïîëîæíûõ ïîíÿòèÿ ñëèâàþòñÿ ïî÷òè â
îäíî. Óñòîé÷èâîñòü ýòèõ îáîðîòîâ çàêðåïëÿåòñÿ ïåðâè÷íûì
ñëîâîóïîòðåáëåíèåì, íàïðèìåð, remporter une victoire � îäåðæàòü
ïîáåäó, courir un danger � ïîäâåðãàòüñÿ îïàñíîñòè. Ýòè ñî÷åòàíèÿ
äîïóñêàþò ïåðåãðóïïèðîâêó êîìïîíåíòîâ;

4) ôðàçåîëîãè÷åñêèå åäèíñòâà (les unités phraséologiques), ò.å.
ñî÷åòàíèÿ, â êîòîðûõ ñëîâà óòðàòèëè ñâîå çíà÷åíèå è âûðàæàþò åäèíîå
íåðàçëîæèìîå ïîíÿòèå. Ïîäîáíûå ñî÷åòàíèÿ íå äîïóñêàþò
ïåðåãðóïïèðîâêè êîìïîíåíòîâ.

Òàêèì îáðàçîì, Áàëëè ðàçëè÷àåò ñî÷åòàíèÿ ñëîâ ïî ñòåïåíè
óñòîé÷èâîñòè: ñî÷åòàíèÿ, â êîòîðûõ èìååòñÿ ñâîáîäà ãðóïïèðîâêè
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êîìïîíåíòîâ, è ñî÷åòàíèÿ, ëèøåííûå òàêîé ñâîáîäû. Áàëëè ëèøü
ñõåìàòè÷åñêè íàìåòèë ýòè ãðóïïû, íî íå äàë èõ ñêîëüêî-íèáóäü
ïîäðîáíîãî îïèñàíèÿ.

Â ñâîåé áîëåå ïîçäíåé ðàáîòå �Ôðàíöóçñêàÿ ñòèëèñòèêà� Áàëëè
ðàññìàòðèâàåò ïðèâû÷íûå ñî÷åòàíèÿ è ôðàçåîëîãè÷åñêèå ðÿäû êàê
ïðîìåæóòî÷íûå òèïû ñëîâîñî÷åòàíèé è ðàçëè÷àåò ëèøü äâå îñíîâíûå
ãðóïïû ñî÷åòàíèé: 1) ñâîáîäíûå ñî÷åòàíèÿ è 2) ôðàçåîëîãè÷åñêèå
åäèíñòâà, ò.å. ñëîâîñî÷åòàíèÿ, êîìïîíåíòû êîòîðûõ, ïîñòîÿííî
óïîòðåáëÿåìûå â äàííûõ ñî÷åòàíèÿõ äëÿ âûðàæåíèÿ îäíîé è òîé æå
ìûñëè, óòðàòèëè âñÿêîå ñàìîñòîÿòåëüíîå çíà÷åíèå. Âñå ñî÷åòàíèå â
öåëîì ïðèîáðåòàåò íîâîå çíà÷åíèå, íå ðàâíîå ñóììå çíà÷åíèé
ñîñòàâíûõ ÷àñòåé. Áàëëè óêàçûâàåò, ÷òî òàêîé îáîðîò ìîæíî ñðàâíèòü ñ
õèìè÷åñêèì ñîåäèíåíèåì, è ïîä÷åðêèâàåò, ÷òî åñëè åäèíñòâî ÿâëÿåòñÿ
äîñòàòî÷íî óïîòðåáèòåëüíûì, òî, î÷åâèäíî, â ýòîì ñëó÷àå ñî÷åòàíèå
ðàâíÿåòñÿ ïðîñòîìó ñëîâó. Áàëëè ñòàâèë ôðàçåîëîãè÷íîñòü
ñëîâîñî÷åòàíèÿ â çàâèñèìîñòü îò íàëè÷èÿ ó íåãî ñëîâà-
èäåíòèôèêàòîðà. Ýòè ìûñëè Áàëëè ïîçäíåå ëåãëè â îñíîâó âûäåëåíèÿ
ôðàçåîëîãè÷åñêèõ ñðàùåíèé è ðàçðàáîòêè òåîðèè ýêâèâàëåíòíîñòè
ôðàçåîëîãè÷åñêîé åäèíèöû ñëîâó. Ñî âðåìåíè Áàëëè èññëåäîâàíèå
ôðàçåîëîãèè øàãíóëî äàëåêî âïåðåä. Íî ðàáîòà áîëüøîãî ó÷åíîãî,
íàïèñàííàÿ íà çàðå èçó÷åíèÿ ôðàçåîëîãèè, ñïîñîáñòâîâàëà
äàëüíåéøåìó ðàçâèòèþ ôðàçåîëîãè÷åñêèõ èññëåäîâàíèé. Êîíöåïöèÿ
Áàëëè ðàññìàòðèâàåòñÿ âî ìíîãèõ ðàáîòàõ. Ìû óêàçûâàåì ëèøü
íåêîòîðûå èç íèõ: Âèíîãðàäîâ Â.Â. Îá îñíîâíûõ òèïàõ
ôðàçåîëîãè÷åñêèõ åäèíèö â ðóññêîì ÿçûêå // Àêàäåìèê À.À.Øàõìàòîâ /
Ñá. ñò. ïîä ðåä. Ñ.Ï.Îáíîðñêîãî. � Ì-Ë., 1974. Ñ. 342-344; Áóäàãîâ Ð.À.
Ôðàíöóçñêàÿ ñòèëèñòèêà Ø.Áàëëè: [Âñòóï. ñò.] // Áàëëè Ø.
Ôðàíöóçñêàÿ ñòèëèñòèêà. / Ïåð. ñ ôð. Ê.À.Äîëèíèíà. � Ì., 1961. Ñ.5-16;
Àìîñîâà Í.Í. Îñíîâû àíãëèéñêîé ôðàçåîëîãèè. Ë., 1961. Ñ.5-6; Êóíèí
À.Â. Òåîðèÿ ôðàçåîëîãèè Øàðëÿ Áàëëè  // ÈßØ�1966, ¹3.

1.2 Ôðàçåîëîãèÿ êàê ëèíãâèñòè÷åñêàÿ äèñöèïëèíà

Â àíãëèéñêîé è àìåðèêàíñêîé ëèíãâèñòè÷åñêîé ëèòåðàòóðå ìàëî
ðàáîò, ñïåöèàëüíî ïîñâÿùåííûõ òåîðèè ôðàçåîëîãèè, íî è â
èìåþùèõñÿ ñàìûõ çíà÷èòåëüíûõ ðàáîòàõ1 íå ñòàâÿòñÿ òàêèå
ôóíäàìåíòàëüíûå âîïðîñû, êàê íàó÷íî îáîñíîâàííûå êðèòåðèè
âûäåëåíèÿ ôðàçåîëîãèçìîâ, ñîîòíîøåíèå ÔÅ2 è ñëîâ, ñèñòåìíîñòü

1 Weinreich. U. Problems in the Analysis of Idioms: Substance and Structure of Language.
� University of California Press. Berkeley and Los Angeles, 1964; Makkai A. Idiom Structure in
English. � The Hague, 1972; Ñìèò Ë.Ï. Ôðàçåîëîãèÿ àíãëèéñêîãî ÿçûêà./Ïåð. ñ àíãë.
À.Ð.Èãíàòüåâà.� Ì., 1959.

2 ÔÅ � ôðàçåîëîãè÷åñêàÿ åäèíèöà; ôðàçåîëîãè÷åñêèå åäèíèöû
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ôðàçåîëîãèè, ôðàçåîëîãè÷åñêàÿ âàðèàíòíîñòü, ôðàçîîáðàçîâàíèå,
ìåòîä èçó÷åíèÿ ôðàçåîëîãèè è äð. Òàêæå íå ñòàâèòñÿ àíãëèéñêèìè è
àìåðèêàíñêèìè ó÷åíûìè âîïðîñ î ôðàçåîëîãèè êàê î ëèíãâèñòè÷åñêîé
äèñöèïëèíå. Ýòèì è îáúÿñíÿåòñÿ îòñóòñòâèå â àíãëèéñêîì ÿçûêå
íàçâàíèÿ äëÿ äàííîé äèñöèïëèíû.

Øàðëü Áàëëè ââåë òåðìèí �phraséologie� â çíà÷åíèè �ðàçäåë
ñòèëèñòèêè, èçó÷àþùèé ñâÿçàííûå ñëîâîñî÷åòàíèÿ�, íî ýòîò òåðìèí íå
ïðèîáðåë ïðàâ ãðàæäàíñòâà â òðóäàõ çàïàäíîåâðîïåéñêèõ è
àìåðèêàíñêèõ ëèíãâèñòîâ è óïîòðåáëÿåòñÿ â òðåõ äðóãèõ çíà÷åíèÿõ:

1) âûáîð ñëîâ, ôîðìà âûðàæåíèÿ, ôîðìóëèðîâêà;
2) ÿçûê, ñëîã, ñòèëü;
3) âûðàæåíèÿ, ñëîâîñî÷åòàíèÿ.
Ýòî ïîäòâåðæäàåòñÿ îïðåäåëåíèÿìè ñëîâà phraseology â

àíãëèéñêèõ è àìåðèêàíñêèõ ñëîâàðÿõ:
The choice or arrangement of words and phrases in the egression of

ideas; manner or style of expression; the particular form of speech or diction
which characterises a writer, literary production, language, etc. (The Oxford
English Dictionary. Oxford, 1933, Vol. VII).

Choice of words; wording (Hornby A.S. The Oxford Advanced
Learner�s Dictionary of Current English. London, 1974).

Manner of using and arranging words (Longman Modern English
Dictionary. London, 1976).

1. Manner or style of verbal expression; characteristic language;
2. Expressions, phrases (The Random House Dictionary of the English

Language. New York, 1970).
Âîïðîñû ôðàçåîëîãèè â Àíãëèè è ÑØÀ òðàêòóþòñÿ

ïðåèìóùåñòâåííî â ðàáîòàõ ïî ñåìàíòèêå è ãðàììàòèêå, à òàêæå â
ïðåäèñëîâèÿõ ê ôðàçåîëîãè÷åñêèì ñëîâàðÿì. Èìååòñÿ ðÿä ñòàòåé,
ïîñâÿùåííûõ èäèîìàòè÷íîñòè ñëîâîñî÷åòàíèé. Ïîñëîâèöàì ïîâåçëî
çíà÷èòåëüíî áîëüøå. Ïîñëîâèöû èçó÷àþòñÿ â ìíîãî÷èñëåííûõ ðàáîòàõ.
Èçäàâàëñÿ ñïåöèàëüíûé æóðíàë �Proverbium� (1965�1975 ãã.). Èçäàíèå
ýòîãî æóðíàëà îáúÿñíÿåòñÿ òåì, ÷òî ïàðåìèîëîãèÿ (ó÷åíèå î
ïîñëîâèöàõ) òðàäèöèîííî ðàññìàòðèâàåòñÿ êàê ñîñòàâíàÿ ÷àñòü
ôîëüêëîðèñòèêè.

Â Àíãëèè, ÑØÀ è ßïîíèè èçäàí ðÿä àíãëèéñêèõ ôðàçåîëîãè÷åñêèõ
ñëîâàðåé1. Ôðàçåîëîãèÿ òàêæå øèðîêî ïðåäñòàâëåíà âî ìíîãèõ
òîëêîâûõ ñëîâàðÿõ, íàïðèìåð, â ñåðèè îêñôîðäñêèõ ñëîâàðåé, â
ó÷åáíîì ñëîâàðå Õîðíáè, â àìåðèêàíñêîì ñëîâàðå �The Random House
Dictionary of the English Language� è äð.

Âîïðîñ î ôðàçåîëîãèè êàê ëèíãâèñòè÷åñêîé äèñöèïëèíå áûë
âïåðâûå ïîñòàâëåí âûäàþùèìñÿ ñîâåòñêèì ëèíãâèñòîì ïðîô.

1 Ñì. áèáëèîãðàôè÷åñêèé ðàçäåë �Àíãëî-ðóññêîãî ôðàçåîëîãè÷åñêîãî ñëîâàðÿ�
(1984).
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Å. Ä. Ïîëèâàíîâûì. Å. Ä. Ïîëèâàíîâ íåîäíîêðàòíî âîçâðàùàëñÿ ê ýòîìó
âîïðîñó1 è óòâåðæäàë, ÷òî ëåêñèêà èçó÷àåò èíäèâèäóàëüíûå
ëåêñè÷åñêèå çíà÷åíèÿ ñëîâ, ìîðôîëîãèÿ � ôîðìàëüíûå çíà÷åíèÿ ñëîâ,
ñèíòàêñèñ � ôîðìàëüíûå çíà÷åíèÿ ñëîâîñî÷åòàíèé2. �È âîò âîçíèêàåò
ïîòðåáíîñòü â îñîáîì îòäåëå, êîòîðûé áûë áû ñîèçìåðèì ñ
ñèíòàêñèñîì, íî â òî æå âðåìÿ èìåë â âèäó íå îáùèå òèïû, à
èíäèâèäóàëüíûå çíà÷åíèÿ äàííûõ îòäåëüíûõ ñëîâîñî÷åòàíèé, ïîäîáíî
òîìó êàê ëåêñèêà èìååò äåëî ñ èíäèâèäóàëüíûìè (ëåêñè÷åñêèìè)
çíà÷åíèÿìè îòäåëüíûõ ñëîâ. Ýòîìó îòäåëó ÿçûêîçíàíèÿ, êàê è
ñîâîêóïíîñòè èçó÷àåìûõ â íåì ÿâëåíèé, ÿ è óäåëÿþ íàèìåíîâàíèå
ôðàçåîëîãèè (óêàæó, ÷òî äëÿ äàííîãî çíà÷åíèÿ ïðåäëàãàåòñÿ è äðóãîé
òåðìèí � èäèîìàòèêà)�.

Å. Ä. Ïîëèâàíîâ ñ÷èòàë, ÷òî ôðàçåîëîãèÿ �çàéìåò îáîñîáëåííóþ è
óñòîé÷èâóþ ïîçèöèþ (ïîäîáíî ôîíåòèêå, ìîðôîëîãèè è ò.ï.) â
ëèíãâèñòè÷åñêîé ëèòåðàòóðå áóäóùåãî � êîãäà â ïîñëåäîâàòåëüíîé
ïîñòàíîâêå ðàçíîîáðàçíûõ ïðîáëåì íàøà íàóêà ëèøåíà áóäåò
ñëó÷àéíûõ ïðîáåëîâ�.

Á. À. Ëàðèí áûë ïåðâûì ó÷åíûì ïîñëå Å. Ä. Ïîëèâàíîâà, ñíîâà
ïîäíÿâøèì âîïðîñ î ôðàçåîëîãèè êàê ëèíãâèñòè÷åñêîé äèñöèïëèíå.

 �Ôðàçåîëîãèÿ êàê ëèíãâèñòè÷åñêàÿ äèñöèïëèíà íàõîäèòñÿ åùå â
ñòàäèè �ñêðûòîãî ðàçâèòèÿ� ... íî îíà åùå íå îôîðìèëàñü êàê çðåëûé
ïëîä ïîäãîòîâèòåëüíûõ òðóäîâ.  ...À âûäåëåíèå òàêîé äèñöèïëèíû íàì
óæå íåîáõîäèìî, èáî âñåì ÿñíà äèëåòàíòñêàÿ áåñïîìîùíîñòü, ðàçíîáîé
è áåçóñïåøíîñòü ïîïóòíîãî, ñëó÷àéíîãî ðàçáîðà ýòîãî ìàòåðèàëà â
ëåêñèêîãðàôèè, ñòèëèñòèêå, ñèíòàêñèñå�3.

Òðóäû Â. Â. Âèíîãðàäîâà ñïîñîáñòâîâàëè ïîÿâëåíèþ ìíîæåñòâà
ðàáîò ïî ôðàçåîëîãèè ðàçíûõ ÿçûêîâ. Òàêîå íàêîïëåíèå
ñèñòåìàòèçèðîâàííûõ ôàêòîâ � îäíà èç ïðåäïîñûëîê ñîçäàíèÿ
ôðàçåîëîãèè êàê ëèíãâèñòè÷åñêîé äèñöèïëèíû. Òàêèì îáðàçîì,
ïðèîðèòåò â âûäåëåíèè ôðàçåîëîãèè â êà÷åñòâå îòäåëüíîé
ëèíãâèñòè÷åñêîé äèñöèïëèíû ïðèíàäëåæèò îòå÷åñòâåííîé íàóêå.

Çà ïîñëåäíèå äåñÿòèëåòèÿ ôðàçåîëîãèÿ ïåðåðîñëà ðàìêè îäíîãî
èç ðàçäåëîâ ëåêñèêîëîãèè è ïðåâðàòèëàñü â ñàìîñòîÿòåëüíóþ
ëèíãâèñòè÷åñêóþ äèñöèïëèíó, èìåþùóþ ñâîé îáúåêò è ìåòîäû åãî
èññëåäîâàíèÿ.

1 Ïîëèâàíîâ Å.Ä. Ââåäåíèå â ÿçûêîâåäåíèå äëÿ âîñòîêîâåäíûõ ÂÓÇîâ.� Ë., 1928;
Ðóññêèé ÿçûê ñåãîäíÿøíåãî äíÿ // Ëèòåðàòóðà è ìàðêñèçì. �Ì.-Ë., 1928; Çà ìàðêñèñòñêîå
ÿçûêîçíàíèå.� Ì., 1931.

2 Òåðìèí �ñëîâîñî÷åòàíèå� ââåë À.Õ. Âîñòîêîâ â ðàáîòå �Ðóññêàÿ ãðàììàòèêà ïî
íà÷åðòàíèþ åãî æå ñîêðàùåííîé ãðàììàòèêè� (ÑÏá, 1835, ñ. 219).

3 Ëàðèí Á.À. Î÷åðêè ïî ôðàçåîëîãèè // Î÷åðêè ïî ëåêñèêîëîãèè, ôðàçåîëîãèè è
ñòèëèñòèêå: Ó÷åí. çàï. ËÃÓ.� Ë., 1956.� ¹198, Ñ. 200-201.
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1.3 Îáúåì ôðàçåîëîãèè â êîíöåïöèÿõ îòå÷åñòâåííûõ
ó÷åíûõ

Ïîâîðîòíûì ïóíêòîì â äåëå èçó÷åíèÿ ôðàçåîëîãèè ðàçëè÷íûõ
ÿçûêîâ ÿâèëèñü èçâåñòíûå ðàáîòû àêàä. Â. Â. Âèíîãðàäîâà,
ïîñâÿùåííûå ðóññêîé ôðàçåîëîãèè: Âèíîãðàäîâ Â.Â. Îñíîâíûå ïîíÿòèÿ
ðóññêîé ôðàçåîëîãèè êàê ëèíãâèñòè÷åñêîé äèñöèïëèíû // Òðóäû
þáèëåéíîé íàó÷íîé ñåññèè ËÃÓ. 1819-1844. �Ë., 1946, Ñ. 45-69;
Âèíîãðàäîâ Â.Â. Îá îñíîâíûõ òèïàõ ôðàçåîëîãè÷åñêèõ åäèíèö â
ðóññêîì ÿçûêå // Àêàäåìèê À.À.Øàõìàòîâ (1864-1920): [Ñá. ñò]. / Ïîä
ðåä. Ñ.Ï.Îáíîðñêîãî.� Ì.-Ë., 1974. Ñ. 339-364; Âèíîãðàäîâ Â.Â. Ðóññêèé
ÿçûê. Ãðàììàòè÷åñêîå ó÷åíèå î ñëîâå. � Ì.Ë., 1974, Ñ. 21-28. Îãðîìíîå
âëèÿíèå òðóäîâ ýòîãî ó÷åíîãî ïî÷òè íà âñå èññëåäîâàíèÿ â îáëàñòè
ôðàçåîëîãèè îáúÿñíÿåòñÿ òåì, ÷òî ýòè ðàáîòû çàïîëíèëè òó áðåøü,
êîòîðàÿ îáðàçîâàëàñü ââèäó íåäîñòàòî÷íîãî èçó÷åíèÿ ñåìàíòèêè
óñòîé÷èâûõ ñî÷åòàíèé ñëîâ.

Ïî âåðíîìó çàìå÷àíèþ Í. Í. Àìîñîâîé, �Êîíöåïöèÿ àêàä. Â.Â.
Âèíîãðàäîâà � ýòî îñîáàÿ ñòóïåíü â ðàçâèòèè òåîðèè �íåðàçëîæèìûõ
ñî÷åòàíèé�, áîëåå âûñîêàÿ ïî ñðàâíåíèþ ñ òåì, ÷òî áûëî ñäåëàíî â
ðóññêîì ÿçûêîçíàíèè äî íåãî. Îñíîâíîå åå çíà÷åíèå çàêëþ÷àåòñÿ â òîì,
÷òî áëàãîäàðÿ åé ôðàçåîëîãè÷åñêèå åäèíèöû ïîëó÷èëè áîëåå
îáîñíîâàííîå îïðåäåëåíèå, èìåííî êàê ëåêñè÷åñêèå êîìïëåêñû ñ
îñîáûì ñåìàíòè÷åñêèì ñâîåîáðàçèåì� 1.

Â. Â. Âèíîãðàäîâ âûäåëÿë òðè òèïà ôðàçåîëîãè÷åñêèõ åäèíèö:
1. Ôðàçåîëîãè÷åñêèå ñðàùåíèÿ , èëè èäèîìû  �

íåìîòèâèðîâàííûå åäèíèöû, âûñòóïàþùèå êàê ýêâèâàëåíòû ñëîâ,
íàïðèìåð, íàâîñòðèòü ëûæè, ñïóñòÿ ðóêàâà, ÷åðåç ïåíü êîëîäó, âîò òàê
êëþêâà, êàê áû íå òàê è äð.

2. Ôðàçåîëîãè÷åñêèå åäèíñòâà � ìîòèâèðîâàííûå åäèíèöû ñ
åäèíûì öåëîñòíûì çíà÷åíèåì, âîçíèêàþùèì èç ñëèÿíèÿ çíà÷åíèé
ëåêñè÷åñêèõ êîìïîíåíòîâ. Ôðàçåîëîãè÷åñêèå åäèíñòâà äîïóñêàþò
ðàçäâèæåíèå êîìïîíåíòîâ ïîñðåäñòâîì ïîäìåííîãî �óïàêîâî÷íîãî
ìàòåðèàëà è âûñòóïàþò êàê ïîòåíöèàëüíûå ýêâèâàëåíòû ñëîâ�,
íàïðèìåð, äåðæàòü êàìåíü çà ïàçóõîé, ìåëêî ïëàâàòü, ïåðâûé áëèí
êîìîì, ïëûòü ïðîòèâ òå÷åíèÿ è äð.

Â. Â. Âèíîãðàäîâ òàêæå âêëþ÷àåò â ñîñòàâ ôðàçåîëîãè÷åñêèõ
åäèíñòâ ñëîâåñíûå ãðóïïû, ÿâëÿþùèåñÿ òåðìèíàìè, íàïðèìåð, ïðÿìàÿ
êèøêà, âîïðîñèòåëüíûé çíàê, äîì îòäûõà, êàðåòà ñêîðîé ïîìîùè,
áîðüáà çà ñóùåñòâîâàíèå è ò.ï.

3. Ôðàçåîëîãè÷åñêèå ñî÷åòàíèÿ � îáîðîòû, â êîòîðûõ ó îäíîãî
èç êîìïîíåíòîâ ôðàçåîëîãè÷åñêè ñâÿçàííîå çíà÷åíèå, ïðîÿâëÿþùååñÿ

1 Àìîñîâà Í.Í. Îñíîâû àíãëèéñêîé ôðàçåîëîãèè. Ë., 1963. Ñ.5.
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ëèøü â ñâÿçè ñî ñòðîãî îïðåäåëåííûì êðóãîì ïîíÿòèé è èõ ñëîâåñíûõ
îáîçíà÷åíèé. Ïðè ýòîì äëÿ òàêîãî îãðàíè÷åíèÿ, ïîä÷åðêèâàë
Â. Â. Âèíîãðàäîâ, êàê áóäòî íåò îñíîâàíèé â ëîãè÷åñêîé èëè âåùíîé
ïðèðîäå ñàìèõ îáîçíà÷àåìûõ ïðåäìåòîâ, äåéñòâèé, ÿâëåíèé. Ýòè
îãðàíè÷åíèÿ ñîçäàþòñÿ ïðèñóùèìè äàííîìó ÿçûêó çàêîíàìè ñâÿçè
ñëîâåñíûõ çíà÷åíèé. Ïîäîáíûå ñî÷åòàíèÿ ýêâèâàëåíòàìè ñëîâ íå
ÿâëÿþòñÿ, òàê êàê ó êàæäîãî èõ êîìïîíåíòà ðàçëè÷íûå çíà÷åíèÿ,
íàïðèìåð, ñòðàõ áåðåò, òîñêà áåðåò, çàâèñòü áåðåò, ñìåõ áåðåò è äð. Íî
íåëüçÿ ñêàçàòü: ðàäîñòü áåðåò, óäîâîëüñòâèå áåðåò è ò.ï.

Ê òðåì òèïàì ôðàçåîëîãè÷åñêèõ åäèíèö Í. Ì. Øàíñêèé äîáàâèë
åùå îäèí � ôðàçåîëîãè÷åñêèå âûðàæåíèÿ. Ïîä ôðàçåîëîãè÷åñêèìè
âûðàæåíèÿìè ïîíèìàþòñÿ óñòîé÷èâûå â ñâîåì ñîñòàâå è óïîòðåáëåíèè
îáîðîòû, êîòîðûå íå òîëüêî ÿâëÿþòñÿ ñåìàíòè÷åñêè ÷ëåíèìûìè, íî è
ñîñòîÿò öåëèêîì èç ñëîâ ñî ñâîáîäíûì çíà÷åíèåì, íàïðèìåð, âîëêîâ
áîÿòüñÿ, â ëåñ íå õîäèòü, íå âñå òî çîëîòî, ÷òî áëåñòèò è ò.ä.

Ôðàçåîëîãè÷åñêèå âûðàæåíèÿ � ýòî òîëüêî îáîðîòû ñ áóêâàëüíûì
çíà÷åíèåì êîìïîíåíòîâ. Âêëþ÷åíèå îáðàçíûõ ïîñëîâèö â ñîñòàâ
ôðàçåîëîãè÷åñêèõ âûðàæåíèé íåöåëåñîîáðàçíî, òàê êàê â òàêîì ñëó÷àå
ñîñòàâ ôðàçåîëîãè÷åñêèõ âûðàæåíèé áóäåò òàêèì æå ðàçíîðîäíûì, êàê
è ñîñòàâ ôðàçåîëîãè÷åñêèõ åäèíñòâ.

À. È. Ñìèðíèöêèé ðàçëè÷àåò ôðàçåîëîãè÷åñêèå åäèíèöû è
èäèîìû. Ôðàçåîëîãè÷åñêèå åäèíèöû � ýòî ñòèëèñòè÷åñêè íåéòðàëüíûå
îáîðîòû, ëèøåííûå ìåòàôîðè÷íîñòè èëè ïîòåðÿâøèå åå. Ê
ôðàçåîëîãè÷åñêèì åäèíèöàì À. È. Ñìèðíèöêèé îòíîñèò îáîðîòû òèïà
get up, fall in love è äð. Èäèîìû îñíîâàíû íà ïåðåíîñå çíà÷åíèÿ, íà
ìåòàôîðå, ÿñíî ñîçíàþùåéñÿ ãîâîðÿùèì. Èõ õàðàêòåðíîé ÷åðòîé
ÿâëÿåòñÿ ÿðêàÿ ñòèëèñòè÷åñêàÿ îêðàñêà, îòõîä îò îáû÷íîãî
íåéòðàëüíîãî ñòèëÿ, íàïðèìåð, take the bull by the horns � äåéñòâîâàòü
ðåøèòåëüíî; áðàòü áûêà çà ðîãà; dead as a doornail � áåç ïðèçíàêîâ
æèçíè è äð. Ôðàçåîëîãè÷åñêèå ñðàùåíèÿ, ôðàçåîëîãè÷åñêèå ñî÷åòàíèÿ
è ôðàçåîëîãè÷åñêèå âûðàæåíèÿ íå âõîäÿò â êëàññèôèêàöèþ À. È.
Ñìèðíèöêîãî. Â ñòðóêòóðíîì îòíîøåíèè À. È. Ñìèðíèöêèé äåëèò
ôðàçåîëîãèçìû íà îäíîâåðøèííûå , äâóõâåðøèííûå  è
ìíîãîâåðøèííûå â çàâèñèìîñòè îò ÷èñëà çíàìåíàòåëüíûõ ñëîâ.
Íàïðèìåð, îäíîâåðøèííûé ôðàçåîëîãèçì � ýòî ñîåäèíåíèå
íåçíàìåíàòåëüíîãî ñëîâà èëè íåçíàìåíàòåëüíûõ ñëîâ ñ îäíèì
çíàìåíàòåëüíûì.

Êëàññèôèêàöèÿ óñòîé÷èâûõ  ñî÷åòàíèé ñëîâ â ðàáîòå
À. È. Ñìèðíèöêîãî ÿâëÿåòñÿ ýñêèçíîé è îñíîâàííîé â îñíîâíîì íà
ñòèëèñòè÷åñêîì êðèòåðèè.

Í. Í. Àìîñîâà âûäåëÿåò äâà òèïà ÔÅ � ôðàçåìû è èäèîìû.
Ôðàçåìà � ýòî åäèíèöà ïîñòîÿííîãî êîíòåêñòà, â êîòîðîé óêàçàòåëüíûé
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ìèíèìóì, òðåáóåìûé äëÿ àêòóàëèçàöèè äàííîãî çíà÷åíèÿ ñåìàíòè÷åñêè
ðåàëèçóåìîãî ñëîâà, ÿâëÿåòñÿ åäèíñòâåííî âîçìîæíûì, íå
âàðüèðóåìûì, ò.å. ïîñòîÿííûì, íàïðèìåð, beef tea � êðåïêèé ìÿñíîé
áóëüîí, knit one�s brows � íàõìóðèòüñÿ, black frost � ìîðîç áåç ñíåãà è
äð. Âòîðîé êîìïîíåíò ÿâëÿåòñÿ óêàçàòåëüíûì ìèíèìóìîì äëÿ ïåðâîãî.
Ñëåäóåò îòìåòèòü, ÷òî åäèíè÷íàÿ ñî÷åòàåìîñòü âî ìíîãèõ ôðàçåìàõ
ÿâëÿåòñÿ êðàéíå íåóñòîé÷èâîé è îíè ëåãêî ïåðåõîäÿò â ïåðåìåííûå
ñî÷åòàíèÿ ñëîâ. Â �Áîëüøîì Îêñôîðäñêîì ñëîâàðå� èìååòñÿ îãðîìíîå
÷èñëî ïðèìåðîâ ïåðâîíà÷àëüíîé åäèíè÷íîé ñî÷åòàåìîñòè ñëîâ, à çàòåì
ðàñïàäà ýòîé åäèíè÷íîé ñî÷åòàåìîñòè, â ðåçóëüòàòå ÷åãî ñëîâî
ïðèîáðåòàåò ñâîáîäíîå çíà÷åíèå. Í. Í. Àìîñîâà ïðèçíàåò, ÷òî ôðàçåìû
ñîñòàâëÿþò íàèáîëåå òåêó÷óþ ÷àñòü ôðàçåîëîãè÷åñêîãî ôîíäà, ÷òî
ðàñøèðåíèå ñî÷åòàåìîñòè ðàçðóøàåò ñòàáèëüíîñòü ñîñòàâëÿþùåãî èõ
êîíòåêñòà è òåì ñàìûì âûâîäèò èõ çà ïðåäåëû ôðàçåîëîãèè.

Èäèîìû, â îòëè÷èå îò ôðàçåì, � ýòî åäèíèöû ïîñòîÿííîãî
êîíòåêñòà, â êîòîðûõ óêàçàòåëüíûé ìèíèìóì è ñåìàíòè÷åñêè
ðåàëèçóåìûé ýëåìåíò íîðìàëüíî ñîñòàâëÿþò òîæäåñòâî è îáà
ïðåäñòàâëåíû îáùèì ëåêñè÷åñêèì ñîñòàâîì ñëîâîñî÷åòàíèÿ. Èäèîìû
õàðàêòåðèçóþòñÿ öåëîñòíûì çíà÷åíèåì, íàïðèìåð, red tape � âîëîêèòà,
áþðîêðàòèçì; play with fire � èãðàòü ñ îãíåì è ò.ï.

Í.Í.Àìîñîâà âûäåëèëà ÷àñòè÷íîïðåäèêàòèâíûå
ôðàçåîëîãèçìû � îáîðîòû, â êîòîðûõ ñîäåðæèòñÿ ãðàììàòè÷åñêè
âåäóùèé ÷ëåí � àíòåöåäåíò � è çàâèñÿùàÿ îò íåãî ïðåäèêàòèâíàÿ
åäèíèöà. Ïðè ýòîì òàêàÿ ñòðóêòóðà âûñòóïàåò êàê ïðèñóùåå äàííîìó
ôðàçåîëîãèçìó ôîðìàëüíîå ñâîéñòâî, à íå ðåçóëüòàò êàêèõ-ëèáî
ñèíòàêñè÷åñêèõ åãî ïðåîáðàçîâàíèé, íàïðèìåð, fiddle while Rome is
burning � çàíèìàòüñÿ ïóñòÿêàìè ïåðåä ëèöîì ñåðüåçíîé îïàñíîñòè; see
how the land lies � âûÿñíèòü, êàê îáñòîÿò äåëà, ships that pass in the night
� ìèìîëåòíûå âñòðå÷è è ò.ï.

Óñòîé÷èâûå îáîðîòû ñ öåëüíîïðåäèêàòèâíîé ñòðóêòóðîé
(ïîñëîâèöû è ïîãîâîðêè) Í. Í. Àìîñîâà â ñîñòàâ ôðàçåîëîãèè íå
âêëþ÷àåò. Ôðàçåîëîãè÷åñêàÿ êîíöåïöèÿ Í. Í. Àìîñîâîé, íåñìîòðÿ íà
ðÿä ñïîðíûõ ïîëîæåíèé, ïðåäñòàâëÿëà ñîáîé íîâîå ñëîâî â òåîðèè
àíãëèéñêîé ôðàçåîëîãèè.

Øèðîêî ïîíèìàåò îáúåì ôðàçåîëîãèè Ñ. Ã. Ãàâðèí, ïîäõîäÿùèé ê
ôðàçåîëîãè÷åñêîé ñèñòåìå ñ òî÷êè çðåíèÿ ôóíêöèîíàëüíî-
ñåìàíòè÷åñêîé êîìïëèêàòèâíîñòè (îñëîæíåííîñòè). Ñ. Ã. Ãàâðèí
âêëþ÷àåò â ñîñòàâ ôðàçåîëîãèè âñå óñòîé÷èâûå è ïåðåìåííî-
óñòîé÷èâûå ñî÷åòàíèÿ ñëîâ, óäîâëåòâîðÿþùèå êðèòåðèÿì
ôóíêöèîíàëüíî-ñåìàíòè÷åñêîé êîìïëèêàòèâíîñòè. Ñ. Ã. Ãàâðèíó
óäàëîñü ñîçäàòü ñòðîéíóþ êëàññèôèêàöèþ ôðàçåîëîãèçìîâ â
ñîâðåìåííîì ðóññêîì ÿçûêå.
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Â îòíîøåíèè îáúåìà ôðàçåîëîãèè ó÷åíûå ïðèäåðæèâàþòñÿ
ðàçëè÷íûõ òî÷åê çðåíèÿ. Ýòî îáúÿñíÿåòñÿ èñêëþ÷èòåëüíîé ñëîæíîñòüþ
îáúåêòà èññëåäîâàíèÿ è ñóùåñòâîâàíèåì â ÿçûêå ðÿäà ïåðåõîäíûõ
ñëó÷àåâ, íàõîäÿùèõñÿ ìåæäó êëàññè÷åñêèìè ÔÅ è ñâîáîäíûìè, èëè, êàê
èõ ñåé÷àñ ÷àùå íàçûâàþò, ïåðåìåííûìè, ñî÷åòàíèÿìè ñëîâ. Áîëüøîå
çíà÷åíèå èìååò òàêæå, ïîä êàêèì óãëîì çðåíèÿ ïîäõîäèò ó÷åíûé ê
êëàññèôèêàöèè ÔÅ. Äëÿ À. È. Ñìèðíèöêîãî îäíèì èç âàæíåéøèõ
ïàðàìåòðîâ ôðàçåîëîãè÷íîñòè ÿâëÿåòñÿ ýêâèâàëåíòíîñòü ÔÅ ñëîâó, äëÿ
Í. Í. Àìîñîâîé � òèï ïîñòîÿííîãî êîíòåêñòà, äëÿ Ñ. Ã. Ãàâðèíà �
ôóíêöèîíàëüíî-ñåìàíòè÷åñêàÿ êîìïëèêàòèâíîñòü. Äëÿ
À. È. Ñìèðíèöêîãî è Í. Í. Àìîñîâîé õàðàêòåðíî óçêîå ïîíèìàíèå
îáúåìà ôðàçåîëîãèè, à äëÿ Ñ. Ã. Ãàâðèíà � øèðîêîå. Øèðîêîå
ïîíèìàíèå îáúåìà ôðàçåîëîãèè ÿâëÿåòñÿ ñåé÷àñ ïðåîáëàäàþùèì. Ìû
òàêæå èñõîäèì èç øèðîêîãî ïîíèìàíèÿ ôðàçåîëîãèè, îáúåêòîì êîòîðîé
ÿâëÿþòñÿ âñå óñòîé÷èâûå ñî÷åòàíèÿ ñëîâ ñ îñëîæíåííûì çíà÷åíèåì.
Íèæíÿÿ ãðàíèöà ôðàçåîëîãèçìà � äâóñëîâíîå îáðàçîâàíèå. Ïðè ýòîì
îäèí èç êîìïîíåíòîâ ìîæåò áûòü ñëóæåáíûì ñëîâîì. Âåðõíÿÿ ãðàíèöà
� ñëîæíîå ïðåäëîæåíèå. Ôðàçåîëîãèçìàìè ñî ñòðóêòóðîé ñëîæíîãî
ïðåäëîæåíèÿ ìîãóò áûòü òîëüêî ïîñëîâèöû. Îáðàçîâàíèÿ, âûõîäÿùèå
çà ïðåäåëû ñëîæíîãî ïðåäëîæåíèÿ, åäèíèöàìè ÿçûêà íå ÿâëÿþòñÿ è
ïîýòîìó íå ìîãóò áûòü ôðàçåîëîãèçìàìè. Ýòî ïîìîãàåò îòãðàíè÷èòü
ôðàçåîëîãèçìû îò ìàëûõ æàíðîâ ôîëüêëîðà � çàãàäîê, ïðèáàóòîê,
ñ÷èòàëîê è ò. ï.

Ôðàçåîëîãèÿ ñîñòîèò èç òðåõ ðàçäåëîâ: èäèîìàòèêà ,
èäèîôðàçåîìàòèêà (semi-idioms) è ôðàçåîìàòèêà. Ýòî äåëåíèå
îñíîâàíî íà ðàçëè÷íûõ òèïàõ çíà÷åíèÿ ôðàçåîëîãèçìîâ: îò áîëåå
îñëîæíåííûõ äî ìåíåå îñëîæíåííûõ.

Ýòà êëàññèôèêàöèÿ âêëþ÷àåò êëàññèôèêàöèþ, ïðåäëîæåííóþ
Â.Â. Âèíîãðàäîâûì, è äîïîëíÿåò åå. Íåîáõîäèìîñòü â íîâîé
êëàññèôèêàöèè âîçíèêëà â ñâÿçè ñ òåì, ÷òî àíãëèéñêàÿ ôðàçåîëîãèÿ íå
óêëàäûâàåòñÿ â òðè êëàññà, âûäåëåííûõ Â. Â. Âèíîãðàäîâûì. Âïåðâûå
âûäåëåíû èäèîôðàçåîìàòèêà è ðÿä ãðóïï, âõîäÿùèõ âî ôðàçåîìàòèêó,
íàïðèìåð, ôðàçåîìàòèçìû ñ ïðèáàâî÷íî-óòî÷íèòåëüíûì çíà÷åíèåì.

Â ðàçäåë èäèîìàòèêè âõîäÿò ñîáñòâåííî ÔÅ, èëè èäèîìû
(èäèîìàòèçìû), ò.å. óñòîé÷èâûå ñî÷åòàíèÿ ëåêñåì ñ ïîëíîñòüþ èëè
÷àñòè÷íî ïåðåîñìûñëåííûì çíà÷åíèåì. Ýòè ÔÅ áûâàþò ðàçëè÷íûõ
ñòðóêòóðíûõ òèïîâ è ìîãóò áûòü êàê ìîòèâèðîâàííûìè, òàê è
íåìîòèâèðîâàííûìè.

Â ðàçäåë èäèîôðàçåîìàòèêè âõîäÿò èäèîôðàçåîìàòè÷åñêèå
åäèíèöû, èëè èäèîôðàçåîìàòèçìû, ò.å. óñòîé÷èâûå ñëîâîñî÷åòàíèÿ, ó
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ïåðâûõ ôðàçåî-ñåìàíòè÷åñêèõ âàðèàíòîâ1 êîòîðûõ êîìïîíåíòû èìåþò
áóêâàëüíûå, íî îñëîæíåííûå çíà÷åíèÿ, à ó âòîðûõ èäèîìàòè÷åñêèõ
âàðèàíòîâ � ïîëíîñòüþ ïåðåîñìûñëåííûå, íàïðèìåð, chain reaction � 1)
öåïíàÿ ðåàêöèÿ (íàó÷. òåðìèí); 2) öåïíàÿ ðåàêöèÿ (ïîëíîñòüþ
ïåðåîñìûñëåííûé èäèîìàòè÷åñêèé âàðèàíò). Âòîðîé âàðèàíò �
ïåðåîñìûñëåíèå ïåðâîãî, ÿâëÿþùåãîñÿ åãî ïðîòîòèïîì.
Ïåðåîñìûñëåíèå íîñèò ìåòàôîðè÷åñêèé õàðàêòåð.

Â ðàçäåë ôðàçåîìàòèêè âõîäÿò ôðàçåîìàòè÷åñêèå åäèíèöû, èëè
ôðàçåîëîãèçìû íåèäèîìàòè÷åñêîãî õàðàêòåðà, íî ñ îñëîæíåííûì
çíà÷åíèåì.

Â òðàäèöèîííûõ îáîðîòàõ òèïà fail in one�s duty � íå âûïîëíèòü
ñâîé äîëã; hope for the best � íàäåÿòüñÿ íà ëó÷øåå è ò.ï. ñåìàíòè÷åñêàÿ
ñòðóêòóðà íå îñëîæíåíà, è ïîäîáíûå îáîðîòû íå ÿâëÿþòñÿ îáúåêòàìè
èçó÷åíèÿ ôðàçåîëîãèè. Îíè íàõîäÿòñÿ â âåäåíèè ëåêñèêîëîãèè. Ýòî
ñïðàâåäëèâî è â îòíîøåíèè îáîðîòîâ ñ òåðìèíîëîãè÷åñêèì çíà÷åíèåì,
íàïðèìåð, hydraulic brake � ãèäðàâëè÷åñêèé òîðìîç, measuring
instrument � èçìåðèòåëüíûé ïðèáîð, visual navigation � âèçóàëüíîå
ñóäîâîæäåíèå è ò.ï. Ïîäîáíûå îáîðîòû, ñ îäíîé ñòîðîíû, ÿâëÿþòñÿ
âîñïðîèçâîäèìûìè åäèíèöàìè ÿçûêà, à ñ äðóãîé � îáðàçóþòñÿ ïî
ïîðîæäàþùåé ìîäåëè ïåðåìåííîãî ñëîâîñî÷åòàíèÿ, ò.å. ïðåäñòàâëÿþò
ñîáîé ïåðåìåííî-óñòîé÷èâûå îáðàçîâàíèÿ. Ïîðîæäàþùàÿ
ìîäåëèðîâàííîñòü ïîäîáíîãî ðîäà âûâîäèò òàêèå îáðàçîâàíèÿ çà
ïðåäåëû ôðàçåîëîãèè. Âèäèìî, öåëåñîîáðàçíî îñòàâèòü â êà÷åñòâå
îáúåêòà èçó÷åíèÿ ôðàçåîëîãèè òîëüêî òåõíè÷åñêèå îáîðîòû êàê ñ
áóêâàëüíûìè, òàê è ñ ïîëíîñòüþ èëè ÷àñòè÷íî ïåðåîñìûñëåííûìè
çíà÷åíèÿìè, íå îáðàçóþùèåñÿ ïî ïîðîæäàþùåé ìîäåëè ïåðåìåííîãî
ñëîâîñî÷åòàíèÿ, íàïðèìåð, black box (òåõí.) � ÷åðíûé ÿùèê; blind gut
(ìåä.) � ñëåïàÿ êèøêà è ò.ï. Ñð. ðóññê, áû÷üå ñåðäöå, âîë÷üÿ ïàñòü,
ãðóäíàÿ æàáà, ãðóäíàÿ êëåòêà, çàÿ÷üÿ ãóáà, çóá ìóäðîñòè, êóðèíàÿ
ñëåïîòà, ñëîíîâàÿ áîëåçíü, óøíàÿ ðàêîâèíà è ò.ï.

Íå ÿâëÿþòñÿ îáúåêòîì ôðàçåîëîãèè è ñëîâîñî÷åòàíèÿ ñ óçêèì
çíà÷åíèåì âåäóùåãî êîìïîíåíòà, íàïðèìåð, ñ ãëàãîëîì to launch �
çàïóñêàòü â êîñìîñ, to launch a rocket (spacecraft, spaceship, an
astronaut, an earth satellite) è äð. Ïîäîáíûå îáîðîòû óæå äàâíî
ïåðåñòàëè áûòü òåõíè÷åñêèìè òåðìèíàìè èç-çà èõ øèðîêîãî
èñïîëüçîâàíèÿ ïðåññîé. Îíè ÿâëÿþòñÿ ïåðåìåííûìè ñî÷åòàíèÿìè ñ
óçêèì çíà÷åíèåì âåäóùåãî êîìïîíåíòà è îáðàçîâàíû ïî ïîðîæäàþùåé
ìîäåëè  ïåðåìåííîãî ñëîâîñî÷åòàíèÿ.

1 Ïîä ôðàçåîñåìàíòè÷åñêèì âàðèàíòîì ïîíèìàåòñÿ îäíî èç çíà÷åíèé
ïîëèñåìàíòè÷íîãî ôðàçåîëîãèçìà Òåðìèí îáðàçîâàí ïî àíàëîãèè ñ ïðåäëîæåííûì
À. È. Ñìèðíèöêèì òåðìèíîì �ëåêñèêî-ñåìàíòè÷åñêèé âàðèàíò�, ò.å îäíî èç çíà÷åíèé
ïîëèñåìàíòè÷íîãî ñëîâà (Ñìèðíèöêèé À.È. Ëåêñèêîëîãèÿ àíãëèéñêîãî ÿçûêà. Ì., 1956).
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1.4 Ñâÿçü ôðàçåîëîãèè ñ äðóãèìè íàóêàìè

Ôðàçåîëîãèÿ ñâÿçàíà ñ èñòîðèåé, ëèòåðàòóðîâåäåíèåì è
ëèíãâîñòðàíîâåäåíèåì, íî â ïåðâóþ î÷åðåäü ñ ëèíãâèñòè÷åñêèìè
äèñöèïëèíàìè: ëåêñèêîëîãèåé, ñåìàíòèêîé, ãðàììàòèêîé, ôîíåòèêîé,
ñòèëèñòèêîé, èñòîðèåé ÿçûêà, ýòèìîëîãèåé, ëèíãâèñòèêîé òåêñòà è
îáùèì ÿçûêîçíàíèåì. Ôðàçåîëîãèçìû ñîñòîÿò èç ñëîâ, à ñëîâî
ÿâëÿåòñÿ ãëàâíûì îáúåêòîì èçó÷åíèÿ ëåêñèêîëîãèè. Äàííûå
ëåêñèêîëîãèè äàþò âîçìîæíîñòü îïðåäåëèòü ïðèðîäó êîìïîíåíòîâ
ôðàçåîëîãèçìîâ è ðàçëè÷íûå ñòåïåíè �ñëîâíîñòè� ýòèõ êîìïîíåíòîâ.
Ðàçðàáîòàííàÿ â ñåìàíòèêå òåîðèÿ ëåêñè÷åñêîãî çíà÷åíèÿ ïîìîãàåò
âûÿâëåíèþ ñåìàíòè÷åñêîé ñïåöèôèêè ôðàçåîëîãèçìîâ è âûäåëåíèþ
ðàçëè÷íûõ òèïîâ çíà÷åíèÿ â ñôåðå ôðàçåîëîãèè. Ñëîâî â ñîñòàâå
ôðàçåîëîãèçìîâ äàëåêî íå âñåãäà óòðà÷èâàåò ñâîè ìîðôîëîãè÷åñêèå
îñîáåííîñòè, ìîðôîëîãèÿ ïîìîãàåò óñòàíîâèòü, ÷òî óòðà÷åíî, à ÷òî
ñîõðàíèëîñü. Â ñîñòàâ ôðàçåîëîãèè âõîäÿò îáîðîòû ðàçëè÷íûõ
ñòðóêòóðíûõ òèïîâ, â òîì ÷èñëå ôðàçåîëîãèçìû ñî ñòðóêòóðîé
ñëîâîñî÷åòàíèÿ è ïðåäëîæåíèÿ. Äàííûå ñèíòàêñèñà î÷åíü âàæíû äëÿ
âûÿâëåíèÿ ãðàììàòè÷åñêîé ñïåöèôèêè ýòèõ îáîðîòîâ � èõ
ãðàììàòè÷åñêîé ñòðóêòóðû è ôóíêöèé. Ñëîâó â ñîñòàâå ôðàçåîëîãèçìà
ñâîéñòâåíåí îïðåäåëåííûé ôîíåòè÷åñêèé îáëèê, íî â ïðîöåññå
ðàçâèòèÿ îí ìîæåò è ìåíÿòüñÿ. È â òîì, è â äðóãîì ñëó÷àå äàííûå
ôîíåòèêè íåëüçÿ íå ó÷èòûâàòü. Ñòèëèñòè÷åñêèé ïîòåíöèàë
ôðàçåîëîãèçìîâ, îñîáåííî èäèîìàòèçìîâ è èäèîôðàçåîìàòèçìîâ,
î÷åíü çíà÷èòåëåí. Â èõ çíà÷åíèè âûñîê óäåëüíûé âåñ êîííîòàòèâíîãî
àñïåêòà. Ôðàçåîëîãè÷åñêàÿ ñòèëèñòèêà, èçó÷àþùàÿ ñòèëèñòè÷åñêèå
âîçìîæíîñòè ôðàçåîëîãèçìîâ, îïèðàåòñÿ íà îïûò ëåêñè÷åñêîé
ñòèëèñòèêè, â ÷àñòíîñòè, â ðàçðàáîòêå íåêîòîðûõ ñòèëèñòè÷åñêèõ
ïðèåìîâ. Äàííûå èñòîðèè ÿçûêà è ýòèìîëîãèè âàæíû ïðè
ýòèìîëîãè÷åñêîì àíàëèçå ôðàçåîëîãèçìîâ. Àíàëèç ðå÷åâîé
àêòóàëèçàöèè ôðàçåîëîãèçìîâ, êàê óçóàëüíîé, òàê è îêêàçèîíàëüíîé,
îïèðàåòñÿ íà òåîðèþ ëèíãâèñòèêè òåêñòà. Â ðàçðàáîòêå ñèñòåìíî-
ñòðóêòóðíîãî ïîäõîäà ê ôðàçåîëîãèè ôðàçåîëîã èñïîëüçóåò ðàçäåëû
îáùåãî ÿçûêîçíàíèÿ: ñèñòåìó è ñòðóêòóðó ÿçûêà è ÿçûêîâóþ
íîìèíàöèþ. Îáúåêò ôðàçåîëîãèè òàê ñëîæåí è ñïåöèôè÷åí, ÷òî
èçó÷åíèå åãî äàåò íîâûå äàííûå, îáîãàùàþùèå óêàçàííûå âûøå
äèñöèïëèíû.

Ôðàçåîëîãèÿ îáîãàùàåò ëåêñèêîëîãèþ èíôîðìàöèåé îá
èçìåíåíèÿõ, êîòîðûì ïîäâåðãàþòñÿ ñëîâà â ñîñòàâå ÔÅ, à ëåêñè÷åñêóþ
ñòèëèñòèêó � äàííûìè îá óçóàëüíûõ è îêêàçèîíàëüíûõ ñòèëèñòè÷åñêèõ
îñîáåííîñòÿõ ôðàçåîëîãèçìîâ, à òàêæå äàåò äîïîëíèòåëüíóþ
èíôîðìàöèþ âî ìíîãèå ðàçäåëû îáùåãî ÿçûêîçíàíèÿ. Àíàëèç
ôðàçåîëîãè÷åñêîãî ìàòåðèàëà î÷åíü âàæåí äëÿ ëèíãâîñòðàíîâåäåíèÿ. Ê
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ñîæàëåíèþ, ôðàçåîëîãè÷åñêàÿ èíôîðìàöèÿ åùå ñëàáî èñïîëüçóåòñÿ
äðóãèìè äèñöèïëèíàìè. Òåì îòðàäíåå îòìåòèòü øèðîêîå
èñïîëüçîâàíèå ôðàçåîëîãè÷åñêîãî ìàòåðèàëà â êíèãå Å .Ì. Âåðåùàãèíà
è Â. Ã. Êîñòîìàðîâà, êîòîðûå ïîä÷åðêèâàþò, ÷òî �öåëûé ðÿä
ôðàçåîëîãèçìîâ ñîäåðæàò â ñâîåé ñåìàíòèêå íàöèîíàëüíî-êóëüòóðíûé
êîìïîíåíò � èëè ñèíõðîííî, ñ ïîçèöèé ñîâðåìåííîãî ÿçûêîâîãî
ñîçíàíèÿ, èëè äèàõðîííî, ò.å. òîëüêî ïî ïðè÷èíå ñîïðÿæåííîñòè ñ
íàöèîíàëüíîé êóëüòóðîé ñëîâîñî÷åòàíèÿ-ïðîòîòèïà�1.

Ôðàçåîëîãè÷åñêàÿ èíôîðìàöèÿ î÷åíü âàæíà è äëÿ ëèíãâèñòèêè
òåêñòà, íàïðèìåð, ïðè èçó÷åíèè òåêñòîîáðàçóþùèõ ôóíêöèé ÿçûêîâûõ
åäèíèö. Ìû îòìåòèëè ëèøü íåêîòîðûå âîçìîæíîñòè ôðàçåîëîãèè â
îòíîøåíèè îáîãàùåíèÿ äðóãèõ äèñöèïëèí.

2. ÌÅÒÎÄÛ ÈÇÓ×ÅÍÈß ÔÐÀÇÅÎËÎÃÈ×ÅÑÊÈÕ
ÅÄÈÍÈÖ

�Ìåòîä ïðåäñòàâëÿåò îïðåäåëåííûé ïîäõîä ê èçó÷àåìîìó
ÿâëåíèþ, îïðåäåëåííûé êîìïëåêñ ïîëîæåíèé, íàó÷íûõ è ÷èñòî
òåõíè÷åñêèõ ïðèåìîâ, ïðèìåíåíèå êîòîðûõ äàåò âîçìîæíîñòü èçó÷èòü
äàííîå ÿâëåíèå. Ïîýòîìó ìåòîä âñåãäà ÿâëÿåòñÿ ñèñòåìîé�2.

Ôðàçåîëîãèçìû � çíà÷èòåëüíî áîëåå ñëîæíûå îáðàçîâàíèÿ, ÷åì
ñëîâà. Îñîáåííîñòè ôðàçåîëîãèçìîâ, èõ îòëè÷èÿ îò ïåðåìåííûõ
ñî÷åòàíèé ñëîâ, àíàëèç òèïîâ èõ çíà÷åíèé, ñòðóêòóðû, çàâèñèìîñòåé
êîìïîíåíòîâ, óçóàëüíîãî è îêêàçèîíàëüíîãî óïîòðåáëåíèÿ òðåáóþò
îñîáûõ ìåòîäîâ èçó÷åíèÿ. Ââèäó ìíîãîãðàííîñòè ôðàçåîëîãèè íè îäèí
îòäåëüíûé ìåòîä íå ìîæåò ïðåòåíäîâàòü íà ìîíîïîëüíîå ïîëîæåíèå.

Ìåòîä èçó÷åíèÿ ÔÅ âïåðâûå ïðåäëîæèëà Í. Í. Àìîñîâà. Îíà
ðàçðàáîòàëà êîíòåêñòîëîãè÷åñêèé ìåòîä èçó÷åíèÿ ôðàçåîëîãèçìîâ.
Îñíîâíûå ïðèíöèïû ýòîãî ìåòîäà äîëæíû ëå÷ü â îñíîâó ëþáîãî ìåòîäà
èçó÷åíèÿ ôðàçåîëîãèè: ìàêñèìàëüíàÿ îáúåêòèâíîñòü â ðàññìîòðåíèè
èçó÷àåìûõ ÿâëåíèé, íåîáõîäèìîñòü ó÷åòà ñïåöèôèêè èçó÷àåìîãî ÿçûêà,
èçó÷åíèå ôðàçåîëîãè÷åñêèõ åäèíèö â óñëîâèÿõ èõ ðå÷åâîãî
óïîòðåáëåíèÿ, âûÿñíåíèå õàðàêòåðà ó÷àñòèÿ ëåêñè÷åñêèõ çíà÷åíèé ñëîâ
â îñóùåñòâëåíèè äàííûì ñëîâîñî÷åòàíèåì íîìèíàöèè, èçó÷åíèå
êîíòåêñòóàëüíîãî âçàèìîäåéñòâèÿ ñëîâ â èõ ñî÷åòàíèÿõ, óñòàíîâëåíèå
ñòåïåíè çàêðåïëåííîñòè ñîñòàâà è ñòðóêòóðû äàííîãî ñëîâîñî÷åòàíèÿ.

Øàãîì âïåðåä â ìåòîäîëîãèè èçó÷åíèÿ ÔÅ áûë âàðèàöèîííûé
ìåòîä, ïðåäëîæåííûé B. Í. Àðõàíãåëüñêèì.

1 Âåðåùàãèí Å.Ì., Êîñòîìàðîâ Â.Ã. ßçûê è êóëüòóðà: Ëèíãâîñòðàíîâåäåíèå â
ïðåïîäàâàíèè ðóññêîãî ÿçûêà êàê èíîñòðàííîãî. Ì., 1983. Ñ.881.

2 Îáùåå ÿçûêîçíàíèå, 1973, Ñ. 258.
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Îñîáåííîñòÿìè ïðåäëîæåííîãî ìåòîäà ÿâëÿþòñÿ:
1) ñòðåìëåíèå èñïîëüçîâàòü ïîëîæåíèÿ äèàëåêòèêè ïðè

ðàññìîòðåíèè ÿçûêîâûõ ÿâëåíèé è ñèíòåçèðîâàòü ïîëîæåíèÿ
òðàäèöèîííîãî ÿçûêîçíàíèÿ è ìåòîäû ñòðóêòóðíîé ëèíãâèñòèêè;

2) êîìïëåêñíîå èçó÷åíèå îñîáåííîñòåé êîìïîíåíòîâ
ôðàçåîëîãè÷åñêèõ åäèíèö, âûäåëåíèå ôðàçåîëîãè÷åñêîãî óðîâíÿ
ÿçûêîâîé ñòðóêòóðû, âíèìàíèå, êîòîðîå àâòîð óäåëÿåò ïîñòîÿííûì è
ïåðåìåííûì êîìïîíåíòàì ôðàçåîëîãè÷åñêèõ åäèíèö;

3) ïîäõîä ê ôðàçåîëîãèè êàê ê ñèñòåìå è èçó÷åíèå ðåàëüíûõ
âàðèàöèé ôðàçåîëîãè÷åñêèõ åäèíèö, êîòîðûå íàáëþäàþòñÿ â
êîíêðåòíûõ àêòàõ êîììóíèêàöèè â îïðåäåëåííûé õðîíîëîãè÷åñêèé
ïåðèîä;

4) âûäåëåíèå ôðàçåîëîãè÷åñêîãî çíà÷åíèÿ êàê îñîáîé
ëèíãâèñòè÷åñêîé êàòåãîðèè.

2.1 Êîìïëèêàòèâíûé ìåòîä

Êîìïëèêàòèâíûé ìåòîä èññëåäîâàíèÿ ôðàçåîëîãèè
ðàçðàáîòàí Ñ. Ã. Ãàâðèíûì1. Ìåòîä íàçâàí êîìïëèêàòèâíûì, òàê êàê, ïî
ìíåíèþ Ñ. Ã. Ãàâðèíà, ëþáîå óñòîé÷èâîå ñî÷åòàíèå ñëîâ (òî åñòü ëþáàÿ
ÿçûêîâàÿ åäèíèöà, îòíîñèìàÿ ê ôðàçåîëîãèè) ÿâëÿåòñÿ
êîìïëèêàòèâíûì, òàê êàê îíî ñåìàíòè÷åñêè è ôóíêöèîíàëüíî
îñëîæíåíî.

Ê êîìïëèêàòèâíûì çàäàíèÿì, ïî òåðìèíîëîãèè Ñ. Ã. Ãàâðèíà,
îòíîñÿòñÿ:

1) çàäàíèå ñîîáùèòü ñî÷åòàíèþ ñëîâ ýêñïðåññèâíî-îáðàçíûå
êà÷åñòâà (�âîëê â îâå÷üåé øêóðå�; �âûïèòü ãîðüêóþ ÷àøó�);

2) çàäàíèå ëîêàëèçîâàòü ñî÷åòàíèå ñëîâ ïóòåì óñå÷åíèÿ
íåêîòîðûõ êîìïîíåíòîâ (�ïðèøåë, óâèäåë, ïîáåäèë�; �êòî êîãî�);

3) çàäàíèå êîíäåíñèðîâàòü è ñèñòåìàòèçèðîâàòü ðåçóëüòàòû
ïîçíàâàòåëüíîé äåÿòåëüíîñòè ÷åëîâåêà (�èñòèíà ðîæäàåòñÿ â ñïîðå�;
�ïðîèçâîäèòåëüíûå ñèëû�; �êâàíòîâûé ãåíåðàòîð�, �àíãëèéñêèé çàìóê�,
�òóàëåòíîå ìûëî�).

Â ñîîòâåòñòâèè ñ ýòèì âûäåëÿþòñÿ òðè òèïà ñïåöèàëèçèðîâàííûõ
ñî÷åòàíèé ñëîâ, èëè êîìïëèêàòèâîâ: 1) ýêñïðåññèâíî-îáðàçíûå, 2)
ýëëèïòè÷åñêèå è 3) ãíîñåîëîãè÷åñêèå (àôîðèçìû, ñîñòàâíûå
òåðìèíû è íîìåíêëàòóðíûå íàèìåíîâàíèÿ). Êðîìå òîãî, Ñ. Ã. Ãàâðèí
âûäåëÿåò íåñïåöèàëèçèðîâàííûå óñòîé÷èâûå îáîðîòû. Ê íèì îòíîñÿòñÿ
ðåñòðèêòèâû, ò.å. ñëîâîñî÷åòàíèÿ, îäèí èç êîìïîíåíòîâ êîòîðûõ
ñî÷åòàåòñÿ òîëüêî ñ îäíèì ñëîâîì èëè ñ íåñêîëüêèìè ñëîâàìè
(�çàêàäû÷íûé äðóã�, �ìîðî÷èòü ãîëîâó�, �îêëàäèñòàÿ áîðîäà�, �áðàçäû

1 Ãàâðèí Ñ.Ã. Ôðàçåîëîãèÿ ñîâðåìåííîãî ðóññêîãî ÿçûêà. Ïåðìü, 1974. Ñ.21.
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ïðàâëåíèÿ� è äð.), è èäèîìû, ò.å. ôðàçåîëîãè÷åñêèå ñðàùåíèÿ
(�áðîñèòü ïåð÷àòêó�, �îòëèâàòü ïóëè�, �òÿíóòü êàíèòåëü� è äð.).

Ñ.Ã. Ãàâðèí âûäåëÿåò òàêæå ñìåøàííûå òèïû êîìïëèêàòèâîâ,
íàïðèìåð, �ÿáëî÷êî îò ÿáëîíè íåäàëåêî ïàäàåò� (äâà êîìïëèêàòèâíûõ
ïðèçíàêà � ýêñïðåññèâíî-îáðàçíûé è ãíîñåîëîãè÷åñêèé);
�ïðîãîëîäàåøüñÿ � äîãàäàåøüñÿ� (òðè êîìïëèêàòèâíûõ ïðèçíàêà �
ýêñïðåññèâíî-îáðàçíûé, ýëëèïòè÷åñêèé è ãíîñåîëîãè÷åñêèé). Â îñíîâó
êîìïëèêàòèâíîãî ìåòîäà ïîëîæåíû ñëåäóþùèå ïðèíöèïû:

1. Ñïåöèôèêà ôðàçåîëîãè÷åñêîé åäèíèöû ðàñêðûâàåòñÿ ïóòåì
ïðåïàðèðîâàíèÿ åå ñåìàíòè÷åñêîé ñòðóêòóðû (âûÿâëåíèÿ îñíîâíîé è
êîìïëèêàòèâèðóþùåé ôóíêöèé).

2. Ôðàçåîëîãè÷åñêèé ñîñòàâ âûäåëÿåòñÿ ïîñðåäñòâîì
îòãðàíè÷åíèÿ óñòîé÷èâûõ êîìïëèêàòèâíûõ ñî÷åòàíèé îò íåóñòîé÷èâûõ
íà îñíîâå ïðèçíàêîâ óñòîé÷èâîñòè, âîñïðîèçâîäèìîñòè è
óïîòðåáèòåëüíîñòè.

3. Ôóíêöèîíàëüíûå ñâîéñòâà êîìïëèêàòèâîâ äåòåðìèíèðîâàíû
ñâîéñòâàìè èõ ñåìàíòè÷åñêîé ñòðóêòóðû, ïîýòîìó âàæíåéøèé ïðèíöèï
êîìïëèêàòèâíîãî ìåòîäà � èçó÷åíèå ñåìàíòè÷åñêèõ è ôóíêöèîíàëüíûõ
îñîáåííîñòåé â èõ òåñíîé âçàèìîñâÿçè, ðàñêðûòèå èõ
âçàèìîîáóñëîâëåííîñòè; îñíîâíîé ìîìåíò ýòîãî ïðèíöèïà � âûÿâëåíèå
ñâÿçè �ñåìàíòè÷åñêàÿ ñòðóêòóðà � ðå÷åâàÿ ôóíêöèÿ�.

4. Êîìïëèêàòèâíûå ôðàçåîëîãè÷åñêèå êà÷åñòâà ÿçûêîâûõ åäèíèö
íàõîäÿòñÿ â îïðåäåëåííûõ ñèñòåìíûõ îòíîøåíèÿõ, ÷òî ÿâëÿåòñÿ
îñíîâîé ïðèíöèïà ñèñòåìíîãî îïèñàíèÿ ôðàçåîëîãèè â ôóíêöèîíàëüíî-
ñåìàíòè÷åñêîì àñïåêòå.

Ñ. Ã. Ãàâðèí âûäåëèë ÷åòûðå ïðèíöèïà, êîòîðûå ëåãëè â îñíîâó
êîìïëèêàòèâíîãî ìåòîäà. Àíàëèç åãî êíèãè ïîêàçûâàåò, ÷òî ê ýòèì
ïðèíöèïàì ìîæíî äîáàâèòü åùå äâà � ñåìàíòè÷åñêèå îïåðàöèè
îáðàçîâàíèÿ ôðàçåîëîãèçìîâ (íàïðèìåð, îïåðàöèÿ ñîïîñòàâëåíèÿ ñåì,
ïðèâîäÿùàÿ ê îáðàçîâàíèþ ñðàâíåíèé, îïåðàöèÿ ñîâìåùåíèÿ ñåì,
ïðèâîäÿùàÿ ê îáðàçîâàíèþ ìåòàôîð è ìåòîíèìèé, è äðóãèå îïåðàöèè),
à òàêæå îáðàçîâàíèå êîìïëèêàòèâíûõ ìîäåëåé ýêñïðåññèâíî-îáðàçíîé
ôðàçåîëîãèè, óñòîé÷èâûõ ýëëèïñîâ è äð. Íåäîñòàòêè êîìïëèêàòèâíîãî
ìåòîäà � ýòî îòñóòñòâèå ïðîöåäóð è ïðèíöèïîâ ðå÷åâîé ðåàëèçàöèè
ôðàçåîëîãèçìîâ.
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2.2 Ñòðóêòóðíî-òèïîëîãè÷åñêèé ìåòîä

Ñòðóêòóðíî-òèïîëîãè÷åñêèé ìåòîä àíàëèçà ôðàçåîëîãè÷åñêèõ
ñèñòåì ðàçëè÷íûõ ÿçûêîâ áûë ðàçðàáîòàí Ä. Î. Äîáðîâîëüñêèì. Èñõîäÿ
èç ïîíèìàíèÿ ñòðóêòóðíîé òèïîëîãèè êàê òèïîëîãèè �âíóòðåííåé�,
ñòðóêòóðíî-òèïîëîãè÷åñêèé àíàëèç ôðàçåîëîãèè ëîãè÷íî îïðåäåëèòü
êàê íàïðàâëåíèå, èçó÷àþùåå âíóòðåííþþ îðãàíèçàöèþ
ôðàçåîëîãè÷åñêîé ñèñòåìû ðàçëè÷íûõ ÿçûêîâ â îòâëå÷åíèè îò
ýêñòðàëèíãâèñòè÷åñêèõ è ãåíåòè÷åñêèõ ôàêòîðîâ.1

2.3 Ìåòîä ôðàçåîëîãè÷åñêîãî àíàëèçà
Îáùàÿ ÷àñòü

Ìåòîä ôðàçåîëîãè÷åñêîãî àíàëèçà ÿâëÿåòñÿ ìåòîäîì
ñèíõðîííîãî èññëåäîâàíèÿ â ñòàòèêå è äèíàìèêå è äîïóñêàåò â ñëó÷àå
íåîáõîäèìîñòè ïðèâëå÷åíèå èñòîðè÷åñêèõ äàííûõ.

�Ñèíõðîííîå îïèñàíèå òîãî èëè èíîãî ñîñòîÿíèÿ ÿçûêà íåðåäêî
ðåàëèçóåòñÿ íå â âèäå êàêîãî-òî ôîòîãðàôè÷åñêîãî ñíèìêà, à,
ñîîòíîñÿñü ñ áîëåå èëè ìåíåå ïðîäîëæèòåëüíûì ïåðèîäîì ðàçâèòèÿ,
ó÷èòûâàåò è ôàêòû ÿçûêîâîé ýâîëþöèè�2.

Àíàëèç ïðîâîäèòñÿ êàê ïóòåì èíäóêöèè, ò.å. îò ÷àñòíîãî ê
îáùåìó, òàê è ïóòåì äåäóêöèè, ò.å. îò îáùåãî ê ÷àñòíîìó. Ïðèíöèïû
òåîðèè ôðàçåîëîãèè ñôîðìóëèðîâàíû àâòîðîì ñ îïîðîé íà èíäóêöèþ,
ò.å. íà àíàëèç ôàêòè÷åñêîãî ìàòåðèàëà, è íà îïûò äðóãèõ
èññëåäîâàòåëåé. Äàííûå, äîáûòûå ïóòåì èíäóêöèè, ìîãóò
èñïîëüçîâàòüñÿ äåäóêòèâíî. Ìåòîä ôðàçåîëîãè÷åñêîãî àíàëèçà
ïðåäïîëàãàåò âûäåëåíèå ñóùåñòâåííûõ ïðèçíàêîâ ïëàíà ñîäåðæàíèÿ è
ïëàíà âûðàæåíèÿ, ÷òî ïîçâîëÿåò ïåðåéòè îò ñóáñòàíöèè ê ôîðìå è
îïðåäåëÿåò ãðàíèöû ìåæäó ðàçëè÷íûìè êëàññàìè ôðàçåîëîãèçìîâ.

Ïðåäëàãàåìûé ìåòîä ó÷èòûâàåò, ÷òî àíãëèéñêàÿ ôðàçåîëîãèÿ
íîñèò àíàëèòè÷åñêèé õàðàêòåð ñ ýëåìåíòàìè ñèíòåòèçìà. Ýòîò ìåòîä
ïðåäóñìàòðèâàåò ïîäõîä ê ôðàçåîëîãèè êàê ê àñèììåòðè÷íîé ÿçûêîâîé
ñèñòåìå, ÿâëÿþùåéñÿ åäèíñòâîì ñóáñòàíöèè, ñòðóêòóðû è ôóíêöèé, à
òàêæå ïðåäïîëàãàåò èçó÷åíèå ôðàçåîëîãèçìîâ â èõ ðå÷åâîì óçóàëüíîì
è îêêàçèîíàëüíîì óïîòðåáëåíèè â ðàçëè÷íûõ êîíòåêñòàõ, áåç ÷åãî
ñïåöèôèêà ôðàçåîëîãèçìîâ íå ìîæåò áûòü ïîëíîñòüþ âûÿâëåíà. Ìåòîä
ôðàçåîëîãè÷åñêîãî àíàëèçà õàðàêòåðèçóåòñÿ îòêàçîì îò òåîðèè ïîëíîé
ýêâèâàëåíòíîñòè ôðàçåîëîãèçìà ñëîâó è çàìåíîé åå òåîðèåé

1 Ñì. ïîäðîáíåå: Äîáðîâîëüñêèé Ä.Î. Òèïîëîãèÿ èäèîì. // Ôðàçåîëîãèÿ â
ìàøèííîì ôîíäå ðóññêîãî ÿçûêà.�Ì., 1990; Êóíèí À.Â. Êóðñ ôðàçåîëîãèè ñîâðåìåííîãî
àíãëèéñêîãî ÿçûêà. Ì., 1996. Ñ. 33-37.

2 Îáùåå ÿçûêîçíàíèå.1973, Ñ.113.
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ñîîòíåñåííîñòè íåêîòîðûõ òèïîâ ôðàçåîëîãèçìîâ è ñëîâ, ó÷èòûâàþùåé
êàê èõ ðàçëè÷èÿ, òàê è ñõîäíûå ÷åðòû.

Ïðè ïðîâåäåíèè ëèíãâèñòè÷åñêîãî îïèñàíèÿ ñëåäóåò èñõîäèòü èç
êîëè÷åñòâåííûõ ïàðàìåòðîâ: ïðîñòîòû, ò.å. ìèíèìàëüíîãî
èñïîëüçîâàíèÿ ïðàâèë, è ïîëíîòû, ò.å. ìàêñèìàëüíî âîçìîæíîãî îõâàòà
ôðàçåîëîãèçìîâ ðàçëè÷íûõ ñòðóêòóðíûõ òèïîâ.

Ñïåöèàëüíàÿ ÷àñòü

Ñ ïîìîùüþ ôðàçåîëîãè÷åñêîãî ìåòîäà àíàëèçèðóþòñÿ ðàçëè÷íûå
ñòîðîíû ôðàçåîëîãèè, ÷òî äàåò âîçìîæíîñòü èçó÷èòü ôðàçåîëîãè÷åñêèé
ôîíä àíãëèéñêîãî ÿçûêà âî âñåé åãî ìíîãîãðàííîñòè.

Íèæå ïðèâîäÿòñÿ âàæíåéøèå àñïåêòû èçó÷åíèÿ ôðàçåîëîãèè.
1. Âûäåëåíèå ôðàçåîëîãèçìîâ ñ ïîìîùüþ ïîêàçàòåëåé èõ

óñòîé÷èâîñòè è óñòàíîâëåíèå ïîêàçàòåëåé ðàçëè÷íûõ ñòåïåíåé
óñòîé÷èâîñòè.

2. Ïîäõîä ê ôðàçåîëîãè÷åñêîé óñòîé÷èâîñòè êàê ê ÿâëåíèþ
êîìïëåêñíîìó: èçó÷åíèå óñòîé÷èâîñòè óïîòðåáëåíèÿ ôðàçåîëîãèçìîâ,
óñòîé÷èâîñòè èõ çíà÷åíèÿ, ëåêñè÷åñêîãî ñîñòàâà, ìîðôîëîãè÷åñêîé è
ñèíòàêñè÷åñêîé óñòîé÷èâîñòè, à òàêæå íåâîçìîæíîñòü îáðàçîâàíèÿ
ôðàçåîëîãèçìîâ ïî ïîðîæäàþùåé ñòðóêòóðíî-ñåìàíòè÷åñêîé ìîäåëè
ïåðåìåííîãî ñî÷åòàíèÿ ñëîâ. Ðàññìîòðåíèå óñòîé÷èâîñòè
èäèîìàòèçìîâ êàê îòïðàâíîé òî÷êè äëÿ èçó÷åíèÿ óñòîé÷èâîñòè
ôðàçåîëîãèçìîâ äðóãèõ òèïîâ. Óñòàíîâëåíèå ðàçäåëüíîîôîðìëåííîñòè
ôðàçåîëîãèçìîâ â ñîîòâåòñòâèè ñ âûäâèíóòûìè óçóàëüíûìè è
îêêàçèîíàëüíûìè ïîêàçàòåëÿìè ðàçäåëüíîîôîðìëåííîñòè.

3. Îòãðàíè÷åíèå ôðàçåîëîãèçìîâ îò ñëîæíûõ ñëîâ, ïåðåìåííûõ
ñî÷åòàíèé ñëîâ è èíäèâèäóàëüíî-àâòîðñêèõ îáîðîòîâ-öèòàò è
îáðàçîâàíèé ïðîìåæóòî÷íîãî õàðàêòåðà.

4. Àíàëèç ñèñòåìíûõ ñâÿçåé â ñôåðå ôðàçåîëîãèè
(èåðàðõè÷íîñòü, ñèíîíèìèÿ, àíòîíèìèÿ è äð.).

5. Àíàëèç ôðàçåîëîãè÷åñêîé ñåìàíòèêè (âûäåëåíèå àñïåêòîâ è
ñåì âî ôðàçåîëîãè÷åñêîì çíà÷åíèè, àíàëèç ôðàçåîëîãè÷åñêîé
àáñòðàêöèè, ôðàçåîëîãè÷åñêîå ïåðåîñìûñëåíèå, âíóòðåííÿÿ ôîðìà
ôðàçåîëîãèçìîâ).

6. Ñòðóêòóðíî-ñåìàíòè÷åñêàÿ êëàññèôèêàöèÿ ôðàçåîëîãèçìîâ â
ñîîòâåòñòâèè ñ âûäâèíóòûìè ïàðàìåòðàìè óñòîé÷èâîñòè. Àíàëèç
àíãëèéñêèõ ôðàçåîëîãèçìîâ â ðàìêàõ äàííîé êëàññèôèêàöèè
ïðåäóñìàòðèâàåò èçó÷åíèå èõ àíàëèòè÷åñêèõ è íåêîòîðûõ
ñèíòåòè÷åñêèõ îñîáåííîñòåé.

7. Âûäåëåíèå çàâèñèìîñòåé êîìïîíåíòîâ, èñõîäÿ èç èõ
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ëåêñè÷åñêîé è ñåìàíòè÷åñêîé èëè òîëüêî ñåìàíòè÷åñêîé
èíâàðèàíòíîñòè.

8. Âûäåëåíèå ðàçëè÷íûõ ñïîñîáîâ ôðàçîîáðàçîâàíèÿ.
9. Àíàëèç ôðàçîîáðàçîâàòåëüíûõ ìîäåëåé âî ôðàçåîëîãèè.
10. Êîíòåêñòóàëüíûé àíàëèç óçóàëüíîãî è îêêàçèîíàëüíîãî

èñïîëüçîâàíèÿ ÔÅ.
11. Âûäåëåíèå ðàçëè÷íûõ òèïîâ äèñòðèáóöèè ôðàçåîëîãèçìîâ.
12. Àíàëèç ôóíêöèé ôðàçåîëîãèçìîâ.

2.4 Ìåòîä ôðàçåîëîãè÷åñêîé èäåíòèôèêàöèè
Îñíîâíûå ïðîöåäóðû

Ìåòîä ôðàçåîëîãè÷åñêîãî àíàëèçà ñóùåñòâóåò â äâóõ
ðàçíîâèäíîñòÿõ, òåñíî ìåæäó ñîáîé ñâÿçàííûõ: ìåòîä
ôðàçåîëîãè÷åñêîé èäåíòèôèêàöèè è ìåòîä ôðàçåîëîãè÷åñêîãî
îïèñàíèÿ.

Ìåòîä ôðàçåîëîãè÷åñêîé èäåíòèôèêàöèè áûë âïåðâûå
ïðåäëîæåí â 1964 ã. Ïî ìåðå ñîâåðøåíñòâîâàíèÿ ìåòîäîâ
ëèíãâèñòè÷åñêîãî èññëåäîâàíèÿ, à òàêæå ðàçâèòèÿ òåîðèè ôðàçåîëîãèè
óòî÷íÿëñÿ è ìåòîä ôðàçåîëîãè÷åñêîé èäåíòèôèêàöèè.

Ìåòîä ôðàçåîëîãè÷åñêîé èäåíòèôèêàöèè ñïîñîáñòâóåò
âûÿâëåíèþ ôðàçåîëîãè÷íîñòè òîãî èëè èíîãî ñî÷åòàíèÿ ñëîâ è
îòíåñåíèþ åãî ê èäèîìàòèçìàì (èäèîìàì), èäèîôðàçåîìàòèçìàì èëè
ôðàçåîìàòèçìàì. Îñíîâíûìè ïîêàçàòåëÿìè ëþáîé ÔÅ ÿâëÿþòñÿ
óñòîé÷èâîñòü, âêëþ÷àÿ ðàçäåëüíîîôîðìëåííîñòü, è íåâîçìîæíîñòü
ïîñòðîåíèÿ ïî ïîðîæäàþùåé ìîäåëè ïåðåìåííîãî ñî÷åòàíèÿ ñëîâ.
Îòíåñåíèå æå ÔÅ ê òîìó èëè èíîìó êëàññó îïðåäåëÿåòñÿ òèïîì
ñåìàíòè÷åñêîé óñòîé÷èâîñòè íåöèòàòíîãî õàðàêòåðà. Ýòè ïîêàçàòåëè
óñòîé÷èâîñòè äîêàçûâàþò, ÷òî äàííûå ñëîâåñíûå êîìïëåêñû ÿâëÿþòñÿ
åäèíèöàìè ÿçûêà. Äîïîëíèòåëüíûìè àðãóìåíòàìè â ïîëüçó
ôðàçåîëîãè÷íîñòè ÿâëÿþòñÿ ôèêñàöèÿ îáîðîòà õîòÿ áû îäíèì ñëîâàðåì
èëè óïîòðåáëåíèå åãî òðåìÿ ðàçëè÷íûìè àâòîðàìè. Â ñïîðíûõ ñëó÷àÿõ
íåîáõîäèìî ïðèâëå÷åíèå áîëüøîãî ÷èñëà êîíòåêñòîâ. Ýòî îñîáåííî
âàæíî â òåõ ñëó÷àÿõ, êîãäà ôðàçåîëîãè÷åñêèé íåîëîãèçì åùå íå
ôèêñèðóåòñÿ ñëîâàðÿìè. Âîçìîæíî òàêæå èñïîëüçîâàíèå èíôîðìàíòîâ
� íîñèòåëåé ÿçûêà.

Ìåòîä ôðàçåîëîãè÷åñêîé èäåíòèôèêàöèè ïðåäóñìàòðèâàåò ðÿä
ïðîöåäóð, îñíîâíûå èç êîòîðûõ ïðèâîäÿòñÿ íèæå. Ýòè ïðîöåäóðû ìîãóò
èñïîëüçîâàòüñÿ êàê âìåñòå, òàê è ðàçäåëüíî.

1. Â èäèîìàòèçìàõ ñåìàíòè÷åñêàÿ óñòîé÷èâîñòü âûðàæàåòñÿ â
ïîëíîì èëè ÷àñòè÷íîì ïåðåîñìûñëåíèè. Ñåìàíòè÷åñêàÿ óñòîé÷èâîñòü
óñòàíàâëèâàåòñÿ ïóòåì íàëîæåíèÿ çíà÷åíèÿ èäèîìà íà áóêâàëüíîå
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çíà÷åíèå åãî êîìïîíåíòîâ, íàïðèìåð, by leaps and bounds � very quickly.
Íè ñëîâî leap, íè ñëîâî bound íå ìîãóò ôèãóðèðîâàòü â äåôèíèöèè. Ýòî
äîêàçûâàåò ïîëíîå ïåðåîñìûñëåíèå îáîðîòà. Ïðè ÷àñòè÷íîì
ïåðåîñìûñëåíèè çíà÷åíèÿ êîìïîíåíò ñ áóêâàëüíûì çíà÷åíèåì ìîæåò
âõîäèòü â ñîñòàâ äåôèíèöèè, íàïðèìåð, to eat like a horse � to eat a
great deal.

Ïðè îòíåñåíèè ñëîâåñíîãî êîìïëåêñà ê èäèîôðàçåîìàòèçìàì
óñòàíàâëèâàåòñÿ åãî ñåìàíòè÷åñêàÿ óñòîé÷èâîñòü è ïðèíàäëåæíîñòü ê
åäèíèöàì ÿçûêà òàê æå, êàê ýòî äåëàëîñü â îòíîøåíèè èäèîì.
Ñåìàíòè÷åñêàÿ óñòîé÷èâîñòü ïîäîáíûõ êîìïëåêñîâ îòëè÷àåòñÿ îò
ñåìàíòè÷åñêîé óñòîé÷èâîñòè èäèîì òåì, ÷òî â ñîñòàâ ñåìàíòè÷åñêîé
ñòðóêòóðû èäèîôðàçåîìàòèçìà âõîäÿò äâà ôðàçåîñåìàíòè÷åñêèõ
âàðèàíòà: ïåðâûé � îáû÷íî òåõíè÷åñêèé òåðìèí èëè ðàçãîâîðíûé
ïðîôåññèîíàëèçì, óïîòðåáëÿþùèéñÿ â áóêâàëüíîì, íî îñëîæíåííîì
çíà÷åíèè è ÿâëÿþùèéñÿ ïî ñâîåé ñåìàíòè÷åñêîé ñòðóêòóðå
ôðàçåîìàòèçìîì, à âòîðîé � â ïîëíîñòüþ ïåðåîñìûñëåííîì çíà÷åíèè,
ò.å. ñîâïàäàþùèé ïî ñâîåé ñåìàíòè÷åñêîé ñòðóêòóðå ñ èäèîìàòèçìîì.
Èäåíòèôèêàöèÿ áîëüøèíñòâà ïîäîáíûõ îáîðîòîâ íå ïðåäñòàâëÿåò
çàòðóäíåíèé, òàê êàê ïåðâûé âàðèàíò îáû÷íî ìîæåò áûòü óñòàíîâëåí ïî
òåõíè÷åñêèì ñëîâàðÿì.

×òî êàñàåòñÿ ôðàçåîìàòèçìîâ, ò.å. ôðàçåîëîãèçìîâ
íåèäèîìàòè÷åñêîãî õàðàêòåðà, òî èõ ëåêñè÷åñêàÿ óñòîé÷èâîñòü è
ïðèíàäëåæíîñòü ê åäèíèöàì ÿçûêà óñòàíàâëèâàåòñÿ òàê æå, êàê è â
ïðåäûäóùèõ äâóõ êëàññàõ ÔÅ.

Ñåìàíòè÷åñêàÿ óñòîé÷èâîñòü ôðàçåîìàòèçìîâ çàêëþ÷àåòñÿ êàê â
íàëè÷èè ôðàçåîìàòè÷åñêè ñâÿçàííîãî çíà÷åíèÿ, â æåñòêîì ñöåïëåíèè
ñåì â ñâåðõñëîâíûõ òåõíè÷åñêèõ òåðìèíàõ, òàê è â òîì, ÷òî çíà÷åíèå
ôðàçåîëîãèçìîâ ìîæåò òàêæå áûòü îñëîæíåííûì ïî ñðàâíåíèþ ñî
çíà÷åíèåì èõ êîìïîíåíòîâ, à íå ñóììîé çíà÷åíèé ýòèõ êîìïîíåíòîâ, ÷òî
óñòàíàâëèâàåòñÿ ïóòåì íàëîæåíèÿ çíà÷åíèÿ ôðàçåîìàòèçìà íà ñóììó
çíà÷åíèé åãî êîìïîíåíòîâ. Ïðè âûäåëåíèè èäèîôðàçåîìàòèçìîâ è
ôðàçåîìàòèçìîâ ñëåäóåò ó÷èòûâàòü íåâîçìîæíîñòü èõ îáðàçîâàíèÿ ïî
ïîðîæäàþùåé ìîäåëè ïåðåìåííîãî ñî÷åòàíèÿ ñëîâ.

2. Ðàçäåëüíîîôîðìëåííîñòü óñòîé÷èâûõ îáðàçîâàíèé
óñòàíàâëèâàåòñÿ ïóòåì êîíòåêñòíîãî àíàëèçà ãðàììàòè÷åñêèõ
èçìåíåíèé èõ êîìïîíåíòîâ. Óñòàíîâëåíèå öåëüíîîôîðìëåííîñòè ñëîâ
ÿâëÿåòñÿ äîêàçàòåëüñòâîì ðàçäåëüíîîôîðìëåííîñòè óñòîé÷èâûõ
îáðàçîâàíèé, â ñîñòàâ êîòîðûõ îíè âõîäÿò. Ñëåäóåò òàêæå ó÷èòûâàòü
âàðèàíòíûå, îðôîãðàôè÷åñêèå è àêöåíòíûå ïîêàçàòåëè
ðàçäåëüíîîôîðìëåííîñòè. Ðàçäåëüíîîôîðìëåííîñòü ôðàçåîëîãèçìîâ
ìîæåò òàêæå áûòü óñòàíîâëåíà â êîíòåêñòå ïðè ïîìîùè îêêàçèîíàëüíûõ
ïîêàçàòåëåé. Ê íèì îòíîñÿòñÿ âêëèíèâàíèå è ñòðóêòóðíûå èçìåíåíèÿ,
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íàïðèìåð, ðàçðûâ.
3. Ïðè îòãðàíè÷åíèè ôðàçåîëîãèçìîâ îò ñëîæíûõ ñëîâ ñëåäóåò

ó÷èòûâàòü ïåðå÷èñëåííûå âûøå ïîêàçàòåëè ðàçäåëüíîîôîðìëåííîñòè.
Îòãðàíè÷åíèþ íåêîòîðûõ òèïîâ ôðàçåîëîãèçìîâ îò ñëîæíûõ ñëîâ
ïîìîãàåò íàëè÷èå âî ôðàçåîëîãèçìå ñîþçà, ïðåäëîãà èëè àðòèêëÿ,
çàíèìàþùèõ ñðåäèííîå ïîëîæåíèå â ñîñòàâå ñî÷åòàíèÿ. Õîòÿ
îðôîãðàôè÷åñêèå è àêöåíòíûå ïîêàçàòåëè öåëüíîîôîðìëåííîñòè íå
ÿâëÿþòñÿ äîñòàòî÷íî íàäåæíûìè, èõ òàêæå íåîáõîäèìî ïðèíèìàòü âî
âíèìàíèå.

4. Ïðè îòãðàíè÷åíèè ôðàçåîëîãèçìîâ îò ïåðåìåííûõ ñî÷åòàíèé
ñëîâ ðåøàþùåå çíà÷åíèå èìååò òîò ôàêò, ÷òî ïåðåìåííîå ñî÷åòàíèå
ñëîâ îáðàçîâàíî ïî ïîðîæäàþùåé ñòðóêòóðíî-ñåìàíòè÷åñêîé ìîäåëè,
êîòîðàÿ ìîæåò çàïîëíÿòüñÿ ëþáûì ñîäåðæàíèåì, îãðàíè÷åííûì òîëüêî
ãðàììàòè÷åñêîé è ëåêñè÷åñêîé âàëåíòíîñòüþ. Â ÷àñòíîñòè, ëþáîé
êîìïîíåíò ïåðåìåííîãî ñî÷åòàíèÿ ñëîâ ìîæåò çàìåíÿòüñÿ åãî
ñèíîíèìîì, íàïðèìåð, a bold (brave, courageous, fearless, etc.) man. Âî
ôðàçåîëîãèçìàõ, åñëè òàêîâûå çàìåíû âîçìîæíû, îíè ñòðîãî
ðåãëàìåíòèðîâàíû, íàïðèìåð, (as) bold (èëè brave) as a lion � õðàáðûé
êàê ëåâ. Â ñîñòàâå ïåðåìåííûõ ñî÷åòàíèé ìîãóò áûòü è ñëîâà ñ
îáðàçíûì çíà÷åíèåì, íî è â òàêèõ ñëó÷àÿõ ïîðîæäàþùàÿ ñòðóêòóðíî-
ñåìàíòè÷åñêàÿ ìîäåëèðîâàííîñòü ïîìîãàåò îòëè÷èòü ïîäîáíûå
îáðàçîâàíèÿ îò ôðàçåîëîãèçìîâ, íàïðèìåð, flow of capital, commerce,
conversation, speech, talk, time, wit, words è äð.

5. Ïðè îòãðàíè÷åíèè ôðàçåîëîãèçìîâ îò èíäèâèäóàëüíî-
àâòîðñêèõ îáîðîòîâ-öèòàò íåîáõîäèìî ó÷èòûâàòü ðÿä ðàçëè÷èé.

Âîñïðîèçâåäåíèå ôðàçåîëîãèçìîâ îòëè÷àåòñÿ îò
âîñïðîèçâåäåíèÿ öèòàò. Ôðàçåîëîãèçì íå ñâÿçûâàåòñÿ
íåïîñðåäñòâåííî ñ èìåíåì åãî ñîçäàòåëÿ, à öèòàòà âñåãäà
óïîòðåáëÿåòñÿ êàê àâòîðñêèé îáîðîò. Ýòî óñòàíàâëèâàåòñÿ íàëè÷èåì
ññûëêè íà àâòîðà è êàâû÷åê, â êîòîðûõ ñòîèò àâòîðñêèé îáîðîò.
Âîçìîæíû ññûëêè íå òîëüêî íà àâòîðîâ, íî è íà äåéñòâóþùèõ ëèö èõ
ïðîèçâåäåíèé.

Ôðàçåîëîãèçì � åäèíèöà ÿçûêà. Öèòàòà � äîñëîâíàÿ âûäåðæêà èç
êàêîãî-ëèáî òåêñòà, åäèíèöåé ÿçûêà íå ÿâëÿþùàÿñÿ. Ñ. Ìîðàâñêèé
îïðåäåëÿåò öèòàòó êàê �òî÷íîå, äîñëîâíîå âîñïðîèçâåäåíèå â äàííîì
êîíòåêñòå îòðåçêà òåêñòà, ïðèíàäëåæàùåãî äðóãîìó êîíòåêñòó, ïðè÷åì
ïåðâûé ñòàíîâèòñÿ ÷àñòüþ âîñïðèíèìàþùåãî åãî êîíòåêñòà è ïðè ýòîì
ëåãêî âûäåëÿåòñÿ èç íåãî�1. Ïðîâåðêà ïî ñëîâàðÿì ïîìîãàåò
îòãðàíè÷èòü ôðàçåîëîãèçìû îò öèòàò. Ôðàçåîëîãèçìû ôèêñèðóþòñÿ êàê
â ñëîâàðÿõ îáùåãî òèïà, òàê è âî ôðàçåîëîãè÷åñêèõ ñëîâàðÿõ è

1 Morawski S. The Basic Functions of Quatations. In: Sign, Language, Culture.-The
Hague-Paris, 1970.
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ñïðàâî÷íèêàõ. Öèòàòû æå îáû÷íî ôèêñèðóþòñÿ òîëüêî â ñëîâàðÿõ öèòàò:
ïðè óòðàòå öèòàòàìè èõ öèòàòíûõ õàðàêòåðèñòèê è ïðèîáðåòåíèè èìè
ôðàçåîëîãè÷åñêîé óñòîé÷èâîñòè âîçíèêàþò ôðàçåîëîãèçìû.

Ïðèâîäèì ïðèìåðû àíàëèçà, ïîäòâåðæäàþùåãî öèòàòíûé
õàðàêòåð îáîðîòîâ.

Sir  Peter: Your ladyship must excuse me; I�m called away by
particular business. But I leave my character behind me
(R .B. Sheridan. �The School for Scandal�. Act II, sc. II).

ßâëÿåòñÿ ëè ôðàçåîëîãèçìîì îáîðîò leave my character behind me
� çäåñü îñòàåòñÿ ìîÿ ðåïóòàöèÿ? Íå ÿâëÿåòñÿ. Ýòî èíäèâèäóàëüíî-
àâòîðñêèé îáîðîò, êîòîðûé íå ñòàë åäèíèöåé ÿçûêà.

I will set up and take a little airy walk of my own. Dear ladies ...
as your excellent Sheridan said, I go � and leave my character
behind me (W. Collins. �The Woman in White�. The Second
Epoch. III).

Ññûëêà íà àâòîðà è âêëþ÷åíèå ýòîãî îáîðîòà òîëüêî â ñëîâàðè
öèòàò1 ïîäòâåðæäàåò åãî íåôðàçåîëîãè÷åñêèé õàðàêòåð.

Careless: That, now, to me is as stern a looking rogue as ever I
saw; an unforgiving eye, and a damned disinheriting countenance!
(R. B. Sheridan. �The School for Scandal�. Act IV, sc. 1).

Îáîðîò a damned disinheriting countenance � âûðàæåíèå ëèöà, íå
ñóëÿùåå íèêàêèõ íàäåæä íà íàñëåäñòâî íå ÿâëÿåòñÿ ôðàçåîëîãèçìîì,
÷òî ïîäòâåðæäàåòñÿ ïðèâîäèìûì íèæå ïðèìåðîì è ôèêñàöèåé ýòîãî
îáîðîòà òîëüêî â ñëîâàðÿõ öèòàò.

Sheridan once wrote of �a damned disinherit ing
countenance�, and if Monty had ever read Sheridan he would have
felt that he had found the perfect description for the face of the ninth
Earl of Ernsworth as seen across the table in the big library (P.G.
Wodehouse. �Heavy Weather�. Ch. Vll).

Öèòàòû, îñîáåííî â õóäîæåñòâåííûõ òåêñòàõ, ÷àñòî ïîäâåðãàþòñÿ
ðàçëè÷íûì èçìåíåíèÿì, íî ïðè ýòîì ñîõðàíÿåòñÿ öèòàòíûé õàðàêòåð
âûñêàçûâàíèÿ. Ýòî îáúÿñíÿåòñÿ òåì, ÷òî ïî íåèçìåíåííîé ÷àñòè
ïîïóëÿðíîé öèòàòû ÷èòàòåëü ñìîæåò ëåãêî óñòàíîâèòü âñþ öèòàòó.

1 The Home Book of Quotations Selected and Arranged by B. Stevenson. � Tenth Edition.
� New York, 1967; The Kenkyusha Dictionary of English Quotations/Edited by Sanki Ichikawa.-
Tokyo, 1968.-P. 799; The Oxford Dictionary of Quotations.-Second Edition. - London, 1978.
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Êðîìå òîãî, â âûñêàçûâàíèÿõ ÷àñòî óïîìèíàþòñÿ àâòîðû öèòàò,
íàçâàíèÿ ïðîèçâåäåíèé � èñòî÷íèêîâ öèòàò èëè èìåíà äåéñòâóþùèõ
ëèö, èç ðå÷è êîòîðûõ âçÿòû öèòàòû.

Hamlet: To be, or not to be: that is the question ... (W.
Shakespeare. �Hamlet�. Act III, sc. 1).

Lady Macbet: Infirm of purpose! Give me the daggers. (W.
Shakespeare, �Mañbeth�. Act II, sc. 2).

To eat roast chicken or not to eat roast chicken, that is
the question. But I�m like Lady Maebeth. Infirm of purpose,
give me the menu. (A. Huxley, �The Word of Light�. Ch. 1).

Â ýòîì ïðèìåðå öèòàòû èç �Ãàìëåòà� è �Ìàêáåòà� îáíîâëÿþòñÿ
ïóòåì ÷àñòè÷íîé çàìåíû to eat roast chicken or not to eat roast chicken
âìåñòî to be, or not to be è give me the menu âìåñòî give me the daggers.
Òàêèì îáðàçîì äîñòèãàåòñÿ èçìåíåíèå ñòèëèñòè÷åñêîé òîíàëüíîñòè
öèòàò, â ðåçóëüòàòå ÷åãî ñîçäàåòñÿ þìîðèñòè÷åñêèé ýôôåêò.
Óïîìèíàíèå ëåäè Ìàêáåò ïîä÷åðêèâàåò öèòàòíûé õàðàêòåð âòîðîé
÷àñòè âûñêàçûâàíèÿ. Ïåðâàÿ æå ÷àñòü íå íóæäàåòñÿ â ññûëêå íà
�Ãàìëåòà� ââèäó ïîïóëÿðíîñòè îáîðîòà to be, or not to be: that is the
question.

Ïðåäëîæåííûé ìåòîä ôðàçåîëîãè÷åñêîé èäåíòèôèêàöèè,
îñíîâàííûé íà ó÷åòå ðàçëè÷íûõ òèïîâ ôðàçåîëîãè÷åñêèõ çíà÷åíèé, íà
ïîêàçàòåëÿõ óñòîé÷èâîñòè è ðàçäåëüíîîôîðìëåííîñòè ôðàçåîëîãèçìîâ,
à òàêæå íà ó÷åòå çàâèñèìîñòåé èõ êîìïîíåíòîâ, ò.å. ñîîòíîøåíèÿ
ýëåìåíòîâ è ñòðóêòóðû, íà ñèñòåìíîì ïîäõîäå, ïîìîæåò îòãðàíè÷åíèþ
ôðàçåîëîãèçìîâ êàê îò ñìåæíûõ ïðîìåæóòî÷íûõ îáðàçîâàíèé, òàê è îò
ïåðåìåííûõ ñî÷åòàíèé ñëîâ è ñëîæíûõ ñëîâ. Ñàìî ñîáîé ðàçóìååòñÿ,
÷òî ìåòîä ôðàçåîëîãè÷åñêîé èäåíòèôèêàöèè íå ÿâëÿåòñÿ ëàêìóñîâîé
áóìàæêîé ôðàçåîëîãè÷íîñòè. Ýòîò ìåòîä ïîçâîëèò îáëåã÷èòü
èäåíòèôèêàöèþ ôðàçåîëîãèçìîâ â ñîâðåìåííîì àíãëèéñêîì ÿçûêå ñ
ó÷åòîì òðóäíîñòè ðàçãðàíè÷åíèÿ â íåì ñëîâà è îñíîâû, à íå ñîçäàòü
ñâîåãî ðîäà ôðàçåîëîãè÷åñêóþ ðåöåïòóðó äëÿ âñåõ îáðàçîâàíèé,
�ïîäîçðåâàåìûõ� âî ôðàçåîëîãè÷íîñòè, òàê êàê íå îòðèöàåòñÿ íàëè÷èå
ïîãðàíè÷íûõ îáîðîòîâ è òðóäíîñòè îòíåñåíèÿ â îòäåëüíûõ ñëó÷àÿõ òîé
èëè èíîé ñëîâåñíîé ãðóïïû ê îïðåäåëåííîé êàòåãîðèè. Êðîìå òîãî,
èñïîëüçîâàíèå ìåòîäà ôðàçåîëîãè÷åñêîé èäåíòèôèêàöèè íå òîëüêî íå
èñêëþ÷àåò, íî è ïðåäïîëàãàåò èñïîëüçîâàíèå ýëåìåíòîâ äðóãèõ
ìåòîäîâ ëèíãâèñòè÷åñêîãî èññëåäîâàíèÿ, íàïðèìåð, äèñòðèáóòèâíîãî,
îïïîçèòèâíîãî, êîìïëèêàòèâíîãî è äð.
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2.5 Ìåòîä ôðàçåîëîãè÷åñêîãî îïèñàíèÿ
Îñíîâíûå ïðîöåäóðû

Ïðîöåäóðû ìåòîäà ôðàçåîëîãè÷åñêîãî îïèñàíèÿ ñïîñîáñòâóþò
âûäåëåíèþ ðàçëè÷íûõ êëàññîâ ôðàçåîëîãèçìîâ è çàâèñèìîñòåé
êîìïîíåíòîâ ÔÅ, îáåñïå÷èâàÿ àíàëèç èõ ìîðôîëîãè÷åñêèõ è
ñèíòàêñè÷åñêèõ îñîáåííîñòåé, à òàêæå ëåêñè÷åñêèõ è ýâôîíè÷åñêèõ
âûðàçèòåëüíûõ ñðåäñòâ. Ýòè ïðîöåäóðû äàþò âîçìîæíîñòü îïèñàíèÿ
ôðàçåîëîãè÷åñêîé ñèñòåìû è ñâîéñòâåííîé åé àñèììåòðèè, èçó÷åíèÿ
ðàçëè÷íûõ òèïîâ çíà÷åíèÿ óñòîé÷èâûõ ñî÷åòàíèé ñëîâ.

1. Àíàëèç ñîîòíåñåííîñòè ôðàçåîëîãèçìîâ ñî çíàìåíàòåëüíûìè,
ñëóæåáíûìè, ìîäàëüíûìè ñëîâàìè è ìåæäîìåòèÿìè, à òàêæå ñ
ïåðåìåííûìè ïðåäëîæåíèÿìè ñ ó÷åòîì êàê ðàçëè÷èé ìåæäó íèìè, òàê è
èõ ñõîäñòâà, äàåò âîçìîæíîñòü âûäåëèòü ñóáñòàíòèâíûå, àäúåêòèâíûå,
àäâåðáèàëüíûå, ãëàãîëüíûå, ìåæäîìåòíûå, ìîäàëüíûå è ñëóæåáíûå
ôðàçåîëîãèçìû, à òàêæå öåëüíîïðåäèêàòèâíûå ôðàçåîëîãèçìû
(ïîñëîâèöû è ïîãîâîðêè).

2. Êîìïîíåíòíûé àíàëèç ôðàçåîëîãèçìîâ, îñíîâàííûé íà ó÷åòå èõ
êîíñòàíòíîñòè è âàðèàòèâíîñòè, äàåò âîçìîæíîñòü âûäåëèòü ïÿòü òèïîâ
çàâèñèìîñòåé êîìïîíåíòîâ. Ïóòåì ãðàììàòè÷åñêîãî àíàëèçà
óñòàíàâëèâàåòñÿ ãðàììàòè÷åñêàÿ ñòðóêòóðà ôðàçåîëîãèçìîâ
(ïîä÷èíåíèå, ñî÷èíåíèå), à òàêæå èõ ìîðôîëîãè÷åñêèå è
ñèíòàêñè÷åñêèå îñîáåííîñòè. Âûäåëÿþòñÿ èäèîìàòèçìû,
èäèîôðàçåîìàòèçìû è ôðàçåîìàòèçìû ïî ïðèíöèïó óìåíüøàþùåéñÿ
îñëîæíåííîñòè èõ ñåìàíòè÷åñêîé ñòðóêòóðû. Èäèîìàòèçìû è
èäèîôðàçåîìàòèçìû õàðàêòåðèçóþòñÿ ñ òî÷êè çðåíèÿ ñâîéñòâåííîãî èì
òèïà ïåðåîñìûñëåíèÿ çíà÷åíèÿ, à ôðàçåîìàòèçìû � ñ òî÷êè çðåíèÿ èõ
ñåìàíòè÷åñêîé îñëîæíåííîñòè áåç ïåðåîñìûñëåíèÿ çíà÷åíèÿ. Äëÿ
îïèñàíèÿ êîìáèíèðîâàííûõ ýâôîíè÷åñêèõ ñðåäñòâ è ëåêñèêî-
ýâôîíè÷åñêèõ ñðåäñòâ âî ôðàçåîëîãèçìàõ ñëåäóåò èñõîäèòü èç
ýëåìåíòàðíûõ ýâôîíè÷åñêèõ è ëåêñè÷åñêèõ âûðàçèòåëüíûõ ñðåäñòâ. Ê
ýëåìåíòàðíûì ýâôîíè÷åñêèì âûðàçèòåëüíûì ñðåäñòâàì
îòíîñÿòñÿ àëëèòåðàöèÿ, àññîíàíñ è ðèôìà. Ê ýëåìåíòàðíûì
ëåêñè÷åñêèì âûðàçèòåëüíûì ñðåäñòâàì îòíîñÿòñÿ ñèíîíèìû,
àíòîíèìû è ïîâòîðû.

Êîìáèíèðîâàííûå ýâôîíè÷åñêèå ñðåäñòâà: ñî÷åòàíèå
àëëèòåðàöèè ñ ðèôìîé è ñî÷åòàíèå àëëèòåðàöèè ñ àññîíàíñîì.
Êîìáèíèðîâàííûå ëåêñèêî-ýâôîíè÷åñêèå âûðàçèòåëüíûå
ñðåäñòâà : ïîâòîðû ñ àëëèòåðàöèåé, ïîâòîðû ñ ðèôìîé è
ñîïîñòàâëåíèå àíòîíèìîâ è ðèôìû.

3. Ñèñòåìíûé ïîäõîä ÿâëÿåòñÿ îïðåäåëÿþùèì â îïèñàíèè
ôðàçåîëîãè÷åñêîãî ôîíäà ÿçûêà. Êàê ìû óæå îòìå÷àëè, ñèñòåìíûé
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ïîäõîä âêëþ÷àåò òðè àòðèáóòà: ñóáñòàíöèþ, ñòðóêòóðó è ôóíêöèè.
Îñíîâíûå ïðîöåäóðû âû÷ëåíåíèÿ ñóáñòàíöèè, ò.å. ôðàçåîëîãèçìîâ, ìû
ïðèâîäèëè âûøå. Ñòðóêòóðà, ò.å. ðåãóëÿðíûå îòíîøåíèÿ ýëåìåíòîâ
ñóáñòàíöèè, ìíîãîîáðàçíà è òðåáóåò íåñêîëüêèõ ïðîöåäóð. Âàæíîé
ïðîöåäóðîé îïèñàíèÿ ÿâëÿåòñÿ óñòàíîâëåíèå ôðàçåîñåìàíòè÷åñêèõ
ãðóïï, â êîòîðûõ óïîòðåáëÿþòñÿ òå èëè èíûå ôðàçåîëîãèçìû. Ýòè
ãðóïïû óñòàíàâëèâàþòñÿ ïî ñëîâàðÿì. Îñîáåííî ïîëåçåí â ýòîì
îòíîøåíèè Roget�s Thesaurus, â êîòîðîì ñëîâà è âûðàæåíèÿ
ñãðóïïèðîâàíû ïî ïîíÿòèéíûì ñôåðàì. Êàæäàÿ ôðàçåîñåìàíòè÷åñêàÿ
ãðóïïà îáúåäèíÿåò ôðàçåîëîãè÷åñêèå ñèíîíèìû, íî ìåæäó ñîáîé ýòè
ãðóïïû ìîãóò ïðîòèâîïîñòàâëÿòüñÿ è áûòü àíòîíèìè÷íûìè. Óñòàíîâèâ
ñîñòàâ ôðàçåîñåìàíòè÷åñêîé ãðóïïû, ìîæíî óñòàíîâèòü è ñîñòàâ áîëåå
êðóïíîãî îáúåäèíåíèÿ, ÷àñòüþ êîòîðîãî îíà ÿâëÿåòñÿ, à èìåííî,
ôðàçåîìèêðîïîëÿ, êîòîðîå ìîæåò âõîäèòü âî ôðàçåîìàêðîïîëå.
Ýòî îäíî èç ïðîÿâëåíèé èåðàðõè÷íîñòè ôðàçåîëîãè÷åñêîé
ñèñòåìû . Ñóòü ïðîöåäóðû óñòàíîâëåíèÿ ýòîé èåðàðõè÷íîñòè
çàêëþ÷àåòñÿ íå òîëüêî â îïðåäåëåíèè ñîñòàâà ôðàçåîñåìàíòè÷åñêîé
ãðóïïû, íî è â âûäåëåíèè ôðàçåîïîëåé íà îñíîâå îáùèõ ñóùåñòâåííûõ
ïðèçíàêîâ êàê äëÿ ôðàçåîñåìàíòè÷åñêîé ãðóïïû, òàê è äëÿ
ôðàçåîïîëåé. Ïðèìåðîì ìîæåò ñëóæèòü ôðàçåîñåìàíòè÷åñêàÿ ãðóïïà
big noise (èëè shot), a great gun � âàæíàÿ ïåðñîíà, �øèøêà�. Ýòà
ôðàçåîñåìàíòè÷åñêàÿ ãðóïïà âõîäèò â ñîñòàâ ôðàçåîìèêðîïîëÿ
�÷åëîâåê�, êîòîðîå â ñâîþ î÷åðåäü ÿâëÿåòñÿ ÷àñòüþ ôðàçåîìàêðîïîëÿ
�îäóøåâëåííîñòü�. Ñèñòåìíûå ñâÿçè â ñôåðå ôðàçåîëîãèè
ìíîãîîáðàçíû è íå îãðàíè÷èâàþòñÿ ïåðå÷èñëåííûìè âûøå.

4. Ïðè àíàëèçå ôðàçåîëîãè÷åñêîãî çíà÷åíèÿ èñïîëüçóåòñÿ ðÿä
ïðîöåäóð. Àíàëèç ôðàçåîëîãè÷åñêîãî çíà÷åíèÿ ïðåäïîëàãàåò ñåìíûé
àíàëèç, âûäåëåíèå ñòåïåíåé àáñòðàêöèè, àíàëèç êîìïîíåíòîâ
êîííîòàöèè è àíàëèç âíóòðåííåé ôîðìû. Êëàññèôèêàöèÿ òèïîâ
ôðàçåîëîãè÷åñêîãî çíà÷åíèÿ îñíîâàíà íà ðàçëè÷íûõ âèäàõ
ïåðåîñìûñëåíèÿ ñ ó÷åòîì ñòðóêòóð, â êîòîðûõ îíî ðåàëèçóåòñÿ.
Ñòåïåíè àáñòðàêöèè çíà÷åíèÿ âûäåëÿþòñÿ â çàâèñèìîñòè îò õàðàêòåðà
àáñòðàãèðîâàíèÿ îò ëåêñè÷åñêîãî è ãðàììàòè÷åñêîãî çíà÷åíèÿ
êîìïîíåíòîâ ôðàçåîëîãèçìà, îò ïðîòîòèïà ôðàçåîëîãèçìà è çíà÷åíèÿ
ñèíòàêñè÷åñêîé êîíñòðóêöèè. Õàðàêòåð âíóòðåííåé ôîðìû
óñòàíàâëèâàåòñÿ ïðè ïîìîùè ïðîöåäóðû ñîïîñòàâëåíèÿ çíà÷åíèÿ
ôðàçåîëîãèçìà ñ áóêâàëüíûìè çíà÷åíèÿìè åãî êîìïîíåíòîâ. Àíàëèç
êîííîòàöèè îñóùåñòâëÿåòñÿ ïóòåì âûäåëåíèÿ åå êîìïîíåíòîâ (îáðàçíî-
íåýìîòèâíîãî, ýìîòèâíîãî, ôóíêöèîíàëüíî-ñòèëèñòè÷åñêîãî è äð.).
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3. ÑËÎÂÎÑÎ×ÅÒÀÍÈÅ

3.1 Òèïû ñëîâîñî÷åòàíèé

Ïðîìåæóòî÷íîé åäèíèöåé ìåæäó ñëîâîì è ïðåäëîæåíèåì
ÿâëÿåòñÿ ñëîâîñî÷åòàíèå. Ïî ñòåïåíè óñòîé÷èâîñòè êîìïîíåíòíîãî
ñîñòàâà, îáóñëîâëåííîé ñòðóêòóðíî-ñåìàíòè÷åñêèìè îñîáåííîñòÿìè
êîìïîíåíòîâ è îñîáûì õàðàêòåðîì ñâÿçè ñ îáúåêòèâíîé
äåéñòâèòåëüíîñòüþ, âñå ñëîâîñî÷åòàíèÿ ìîæíî ðàçäåëèòü íà
ïåðåìåííûå (ñâîáîäíûå) è ïîñòîÿííûå (óñòîé÷èâûå), íàçûâàåìûå
òàêæå ôðàçåîëîãè÷åñêèìè ñî÷åòàíèÿìè, ôðàçåîëîãèçìàìè èëè
ôðàçåîëîãè÷åñêèìè åäèíèöàìè. Îáà êîìïîíåíòà ïåðåìåííûõ
(ñâîáîäíûõ) ñëîâîñî÷åòàíèé èìåþò âûñîêèé ïîêàçàòåëü
êîìáèíàòîðíîñòè Íàïðèìåð, ïåðåìåííûìè (ñâîáîäíûìè) ÿâëÿþòñÿ
ñëîâîñî÷åòàíèÿ èäòè áûñòðî, âûñîêàÿ áàøíÿ, êðàñèòü çàáîð, to walk
fast, a tall tower, to paint a fence. Ãëàãîëû èäòè è to walk â çíà÷åíèè
ïåðåäâèãàòüñÿ â ïðîñòðàíñòâå è íàðå÷èÿ áûñòðî è fast èìåþò âûñîêèé
ïîêàçàòåëü êîìáèíàòîðíîñòè è øèðîêèé îáúåì çíà÷åíèÿ:

Ïîêàçàòåëü êîìáèíàòîðíîñòè îáîèõ êîìïîíåíòîâ �êëàññè÷åñêèõ�
ïîñòîÿííûõ (óñòîé÷èâûõ) ñëîâîñî÷åòàíèé ðàâåí åäèíèöå. Êàæäûé èç
êîìïîíåíòîâ òàêèõ ñëîâîñî÷åòàíèé óïîòðåáëÿåòñÿ òîëüêî â ñî÷åòàíèè ñ
äðóãèì. Íàïðèìåð, íè÷òîæå ñóìíÿøåñÿ, tit for tat. Îäíàêî êîëè÷åñòâî
ñëîâîñî÷åòàíèé ñ òàêîé âûñîêîé ñòåïåíüþ óñòîé÷èâîñòè êîìïîíåíòíîãî
ñîñòàâà î÷åíü íåâåëèêî. Ïîñòîÿííûìè (óñòîé÷èâûìè) ñ÷èòàþò òàêæå
ñëîâîñî÷åòàíèÿ, çàíèìàþùèå ïðîìåæóòî÷íîå ïîëîæåíèå ñî÷åòàíèÿ, ó
êîòîðûõ ëèáî òîëüêî îäèí èç êîìïîíåíòîâ èìååò íèçêèé ïîêàçàòåëü
êîìáèíàòîðíîñòè, ëèáî ïîêàçàòåëü êîìáèíàòîðíîñòè îáîèõ
êîìïîíåíòîâ ÿâëÿåòñÿ ñðàâíèòåëüíî íèçêèì. Íàïðèìåð: íàñóïèòü
áðîâè, ïðèùóðèòü ãëàçà, ãðåöêèé îðåõ, îêëàäèñòàÿ áîðîäà, bosom friend,
piebald horse, hazel eyes, moot point, leave smb. in the lurch, hue and cry.
Óçêîñïåöèàëüíîå çíà÷åíèå, â êîòîðîì ñëîâî ñ íèçêèì ïîêàçàòåëåì
êîìáèíàòîðíîñòè âûñòóïàåò êàê êîìïîíåíò óñòîé÷èâîãî ñî÷åòàíèÿ,
ìîæåò áûòü åãî åäèíñòâåííûì çíà÷åíèåì è ìîæåò ÿâëÿòüñÿ îäíèì èç
ìíîãèõ ïðèñóùèõ ñëîâó ïðîèçâîäíûõ (îáû÷íî ïåðåíîñíûõ) çíà÷åíèé.
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Ïðèìåðàìè ïåðâîãî ñëó÷àÿ ÿâëÿþòñÿ óñòîé÷èâûå ñî÷åòàíèÿ òèïà
ïåðî÷èííûé íîæ, çàæìóðèòü ãëàçà, óòëûé ÷åëí, shrug one�s shoulders,
unkempt hair, prodigal son. Ïðèìåðàìè âòîðîãî ñëó÷àÿ � óñòîé÷èâûå
ñî÷åòàíèÿ òèïà ãëóõàÿ ñòåíà, ìåðòâàÿ ïåòëÿ, áðîñèòü âçãëÿä, âíåñòè
ÿñíîñòü, mute letter, hard currency, soft landing, lose control, catch cold,
throw a look.

Ñòåïåíü óñòîé÷èâîñòè êîìïîíåíòíîãî ñîñòàâà ñëîâîñî÷åòàíèé,
ñëåäîâàòåëüíî, ìîæåò áûòü ðàçëè÷íîé â çàâèñèìîñòè îò ïîêàçàòåëÿ
êîìáèíàòîðíîñòè êîìïîíåíòîâ è â çàâèñèìîñòè îò òîãî, ñêîëüêî
êîìïîíåíòîâ (îäèí èëè îáà) èìåþò íèçêèé ïîêàçàòåëü
êîìáèíàòîðíîñòè.

Âåðîÿòíîñòü è íåîáõîäèìîñòü ñîâìåñòíîãî ïîÿâëåíèÿ
êîìïîíåíòîâ â ðå÷è âûçûâàåòñÿ îñîáûìè ôðàçîîáðàçóþùèìè
ôàêòîðàìè: îñîáûì õàðàêòåðîì îòíîøåíèÿ ñëîâîñî÷åòàíèÿ ê
äåéñòâèòåëüíîñòè èëè ñòðóêòóðíî-ñèñòåìíûìè îñîáåííîñòÿìè
êîìïîíåíòîâ, à òàêæå ñî÷åòàíèåì ýòèõ äâóõ ôàêòîðîâ.

Îñîáûì îòíîøåíèåì ôðàçåîëîãèçìà ê äåéñòâèòåëüíîñòè
ÿâëÿåòñÿ ìîíîíîìèíàíòíîñòü ôðàçåîëîãèçìà . Ñîîòíåñåíèå
íåñêîëüêèõ ñëîâ, ò. å. ñëîâîñî÷åòàíèÿ, ñ îäíèì íåðàñ÷ëåíÿåìûì â
ñîçíàíèè ÷åëîâåêà ôðàãìåíòîì îáúåêòèâíîé äåéñòâèòåëüíîñòè
(ïðåäìåòîì, ïðèçíàêîì, äåéñòâèåì, òèïè÷íîé ñèòóàöèåé) ñîçäàåò
íåîáõîäèìîñòü îáÿçàòåëüíîãî ñîâìåñòíîãî ïîÿâëåíèÿ òàêèõ ñëîâ â ðå÷è
è ÿâëÿåòñÿ îäíèì èç ôðàçîîáðàçóþùèõ ôàêòîðîâ. Ïåðåìåííûå
ñëîâîñî÷åòàíèÿ ïðåäñòàâëÿþò äåéñòâèòåëüíîñòü ðàñ÷ëåíåííî: êàê
ïðåäìåò è ìîãóùèé ìûñëèòüñÿ îòäåëüíî ïðèçíàê (ò. å. ÿâëÿþòñÿ
ïîëèíîìèíàíòàìè).

Ñòðóêòóðíî-ñèñòåìíûìè ôðàçîîáðàçóþùèìè îñîáåííîñòÿìè,
ñëåäñòâèåì êîòîðûõ ÿâëÿåòñÿ íèçêèé ïîêàçàòåëü êîìáèíàòîðíîñòè
êîìïîíåíòîâ, ÿâëÿþòñÿ. 1) íîìèíàòèâíàÿ íåàêòèâíîñòü êîìïîíåíòîâ
èëè 2) ñåìàíòè÷åñêàÿ ñìåùåííîñòü ñëîâîñî÷åòàíèÿ.

1) Íîìèíàòèâíàÿ íåàêòèâíîñòü õàðàêòåðíà äëÿ: à) ñëîâ ñ
óçêîñïåöèàëüíûì ñîäåðæàíèåì è óçêèì îáúåìîì çíà÷åíèÿ è á)
ñåìàíòè÷åñêè îïóñòîøåííûõ ñëîâ. Ïðèìåðû ñëîâîñî÷åòàíèé, â ñîñòàâ
êîòîðûõ âõîäÿò êîìïîíåíòû ñ óçêîñïåöèàëüíûì çíà÷åíèåì, ïðèâåäåíû
âûøå. Ïðèìåðàìè ñëîâîñî÷åòàíèé, ñîäåðæàùèõ ñåìàíòè÷åñêè
îïóñòîøåííûå êîìïîíåíòû, ò å. ñëîâà, íå óïîòðåáëÿþùèåñÿ âíå
äàííîãî ñî÷åòàíèÿ âîîáùå èëè â äàííîì çíà÷åíèè, ìîãóò ñëóæèòü
áðàçäû ïðàâëåíèÿ, çåíèöà îêà, ïðîïèñàòü èæèöó, in widow�s weeds (â
òðàóðå), chill blain (îáìîðîæåííîå ìåñòî, âîëäûðü), next of kin
(áëèæàéøèé ðîäñòâåííèê). Â èõ ñîñòàâ âõîäÿò âûøåäøèå èç
óïîòðåáëåíèÿ ñëîâà áðàçäû (âîææè, óäèëà), çåíèöà (çðà÷îê ãëàçà),
èæèöà (íå ñóùåñòâóþùàÿ íûíå áóêâà), weeds (îäåÿíèå), blain (îïóõîëü,
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íàðûâ), kin (÷ëåíû îäíîé ñåìüè). Â ñëîâîñî÷åòàíèå in smb.�s stead
âìåñòî êîãî-ë. âõîäèò àðõàèçì stead ìåñòî, â ôðàçåîëîãèçìå give smb. a
short shrift áûñòðî ðàñïðàâèòüñÿ ñ êåì-ë. ñîõðàíèëîñü óñòàðåâøåå ñëîâî
shrift ñðîê ìåæäó ïðèãîâîðîì è êàçíüþ Ñëîâà êîë, ìèð, tell, pain, meat
óïîòðåáëåíû â ïðèâåäåííûõ íèæå ôðàçåîëîãèçìàõ â óñòàðåâøèõ
çíà÷åíèÿõ (ïîñëåäíèå ïðèâåäåíû â ñêîáêàõ), íè êîëà, íè äâîðà (êîë �
çåìåëüíîå óãîäüå), ðåøèòü äåëî ìèðîì (ìèð � ñåëüñêàÿ îáùèíà); ñ
ãðåõîì ïîïîëàì (ãðåõ � îøèáêà); tell noses ïîäñ÷èòûâàòü ÷èñëî
ïðèñóòñòâóþùèõ (tell � ñ÷èòàòü, ïîäñ÷èòûâàòü), under the pain of death
ïîä ñòðàõîì ñìåðòè (pain � íàêàçàíèå), meat and drink åäà è ïèòüå (meat
� ïèùà).

2) Ñåìàíòè÷åñêàÿ ñìåùåííîñòü ñëîâîñî÷åòàíèÿ çàêëþ÷àåòñÿ â
òîì, ÷òî ïðåäìåòíîå çíà÷åíèå ôðàçåîëîãèçìà íå ñîîòíîñèìî ñ
ïðåäìåòíûì çíà÷åíèåì åãî âåäóùåãî êîìïîíåíòà. (Îïîðîé
íîìèíàòèâíîãî çíà÷åíèÿ ïåðåìåííîãî ñëîâîñî÷åòàíèÿ âñåãäà ÿâëÿåòñÿ
íîìèíàòèâíîå çíà÷åíèå âåäóùåãî êîìïîíåíòà). Çíà÷åíèå
ôðàçåîëîãèçìà ìîæåò ÿâëÿòüñÿ ïðîèçâîäíûì ïî îòíîøåíèþ ê çíà÷åíèþ
âñåãî èñõîäíîãî ñëîâîñî÷åòàíèÿ â öåëîì èëè ìîæåò íå áûòü ñâÿçàííûì
íè ñî çíà÷åíèåì âåäóùåãî êîìïîíåíòà, íè ñî çíà÷åíèåì
ôðàçåîëîãèçìà. Íàïðèìåð:

Ôðàçåîëîãèçì Âåäóùèé êîìïîíåíò
è åãî çíà÷åíèå è åãî çíà÷åíèå

a skeleton in the cupboard � skeleton �  ñêåëåò
òùàòåëüíî ñêðûâàåìàÿ ñåìåéíàÿ òàéíà
broken reed  � íåíàäåæíûé ÷åëîâåê reed � òðîñòíèê
draw the long bow  � ïðåóâåëè÷èâàòü draw  � òÿíóòü, íàòÿãèâàòü
bear out � ïîäòâåðæäàòü bear  � íîñèòü
give up � îòêàçûâàòüñÿ give � äàâàòü

Òàêèì îáðàçîì, ôðàçåîëîãè÷åñêàÿ åäèíèöà (ôðàçåîëîãèçì,
ïîñòîÿííîå èëè óñòîé÷èâîå ñëîâîñî÷åòàíèå) � ýòî ñî÷åòàíèå ñëîâ ñ
íèçêèì ïîêàçàòåëåì êîìáèíàòîðíîñòè, êîòîðûé îáóñëîâëåí ñòðóêòóðíî-
ñèñòåìíûìè îñîáåííîñòÿìè êîìïîíåíòîâ (èëè îäíîãî èç íèõ) èëè
îñîáûì õàðàêòåðîì îòíîøåíèÿ ñëîâîñî÷åòàíèÿ ê äåéñòâèòåëüíîñòè, à
òàêæå ñî÷åòàíèåì ýòèõ äâóõ ôàêòîðîâ.

Åñëè â ÿçûêå ñóùåñòâóþò ïåðåìåííûå è óñòîé÷èâûå
ñëîâîñî÷åòàíèÿ, îäèíàêîâûå ïî ãðàôè÷åñêîìó ñîñòàâó, ñåìàíòè÷åñêàÿ
ðàçíèöà ìåæäó íèìè çàêðåïëÿåòñÿ ôîíåòè÷åñêè. Ñðàâíèòå àêöåíòíûå
ìîäåëè îäèíàêîâûõ ïî êîìïîíåíòíîìó ñîñòàâó ïåðåìåííûõ è
ïîñòîÿííûõ ñëîâîñî÷åòàíèé:
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Ïåðåìåííûå Ïîñòîÿííûå
ñëîâîñî÷åòàíèÿ (ôðàçåîëîãè÷åñêèå) ñî÷åòàíèÿ

[ 
/
 � / � ] èëè [ / � / � ] [ / � � ] èëè   [ / � 

/
 �]

green house çåëåíûé äîì green house òåïëèöà, îðàíæåðåÿ
black bird ÷åðíàÿ ïòèöà black bird äðîçä
straight jacket êóðòêà ïðÿìîãî ïîêðîÿ straight jacket ñìèðèòåëüíàÿ ðóáàøêà
rocking chair êà÷àþùèéñÿ ñòóë rocking chair êðåñëî-êà÷àëêà
printing workers ïå÷àòàþùèå ðàáî÷èå printing workers ïå÷àòíèêè

4. ÔÐÀÇÅÎËÎÃÈ×ÅÑÊÈÅ ÅÄÈÍÈÖÛ

4.1 Êëàññèôèêàöèÿ ôðàçåîëîãè÷åñêèõ åäèíèö

Ôðàçåîëîãè÷åñêèå åäèíèöû ìîæíî êëàññèôèöèðîâàòü ïî
íåñêîëüêèì ïðèçíàêàì. Ñóùåñòâóþò êëàññèôèêàöèè ñåìàíòè÷åñêàÿ,
ñòðóêòóðíàÿ, ñòèëèñòè÷åñêàÿ, ýòèìîëîãè÷åñêàÿ è êëàññèôèêàöèÿ
ïî ñïîñîáó îáðàçîâàíèÿ.

4.2 Êëàññèôèêàöèÿ ôðàçåîëîãè÷åñêèõ åäèíèö ïî
ñïîñîáó îáðàçîâàíèÿ

Â çàâèñèìîñòè îò ñïîñîáà îáðàçîâàíèÿ ìîæíî âûäåëèòü äâà
îñíîâíûõ òèïà ôðàçåîëîãè÷åñêèõ åäèíèö: ñëèòíûå ñî÷åòàíèÿ è
ñåìàíòè÷åñêèå áëîêè.

Ñëèòíûå ñî÷åòàíèÿ îáðàçóþòñÿ ñîåäèíåíèåì êîìïîíåíòîâ,
êàæäûé èëè îäèí èç êîòîðûõ îáëàäàåò ñòðóêòóðíî-ñèñòåìíûìè
ôðàçîîáðàçóþùèìè ñâîéñòâàìè. Ïðè ýòîì â ïåðåíîñíîì çíà÷åíèè
ìîæåò âûñòóïàòü êàê âåäóùèé, òàê è ïîä÷èíåííûé êîìïîíåíò
ñëîâîñî÷åòàíèÿ.

Ñåìàíòè÷åñêèå áëîêè îáðàçóþòñÿ ïðåîáðàçîâàíèåì çíà÷åíèÿ
âñåãî ñëîâîñî÷åòàíèÿ â öåëîì. Ñðàâíèòå:

Ñëèòíûå ñî÷åòàíèÿ Ñåìàíòè÷åñêèå áëîêè
(âûäåëåí ôðàçîîáðàçóþùèé (ïåðâûì ïðèâåäåíî çíà÷åíèå
êîìïîíåíò) èñõîäíîãî ïåðåìåííîãî

ñëîâîñî÷åòàíèÿ,âòîðûì � çíà÷åíèå
ôðàçåîëîãèçìà)

freeze wages see through a brick wall
çàìîðàæèâàòü çàðàáîòíóþ ïëàòó 1) âèäåòü ñêâîçü êàìåííóþ ñòåíó;

2) îáëàäàòü íåîáûêíîâåííîé
ïðîíèöàòåëüíîñòüþ
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take office âñòóïàòü â äîëæíîñòü put the cart before the horse
1) ñòàâèòü òåëåãó ïåðåä ëîøàäüþ;
2) äåëàòü ÷òî-ë. íàîáîðîò

light sleeper ÷óòêî ñïÿùèé ÷åëîâåê bite more than one can chew
1) îòêóñèòü áîëüøå, ÷åì ìîæåøü ïðîæåâàòü;
2) âçÿòüñÿ çà íåïîñèëüíîå äåëî

family tree ðîäîñëîâíîå äåðåâî dark horse
skeleton map êîíòóðíàÿ êàðòà 1) íåèçâåñòíàÿ ëîøàäü, îêàçàâøàÿñÿ

ïîáåäèòåëüíèöåé íà ñêà÷êàõ;
2) ÷åëîâåê, ÷üÿ ïîáåäà ÿâèëàñü (èëè
ìîæåò ÿâèòüñÿ) íåîæèäàííîñòüþ

Ïðè îáðàçîâàíèè ñåìàíòè÷åñêèõ áëîêîâ çíà÷åíèå ñëîâîñî÷åòàíèé
ìîæåò ðàçâèâàòüñÿ òåìè æå ïóòÿìè, ÷òî è çíà÷åíèå ñëîâ, ïðè÷åì
íàèáîëåå ðàñïðîñòðàíåííûìè ïóòÿìè ðàçâèòèÿ çíà÷åíèÿ
ñëîâîñî÷åòàíèé ÿâëÿþòñÿ ìåòàôîðè÷åñêèé è ìåòîíèìè÷åñêèé ïåðåíîñû
íàèìåíîâàíèÿ. Ñîîòâåòñòâåííî çíà÷åíèå ôðàçåîëîãèçìà ïî îòíîøåíèþ
ê çíà÷åíèþ ïåðåìåííîãî ñëîâîñî÷åòàíèÿ, ÿâëÿþùåãîñÿ èñõîäíûì,
ìîæåò áûòü ìåòàôîðè÷åñêè-ïåðåíîñíûì, ìåòîíèìè÷åñêè-ïåðåíîñíûì,
óòî÷íÿþùèì è îáîáùàþùèì (ïîñëåäíåå ðåæå). Íàïðèìåð:

text book: êíèãà ñ îòðûâêàìè èç Ñâÿùåííîãî Ïèñàíèÿ ñ ïóñòûìè ìåñòàìè
äëÿ êîììåíòàðèåâ ïðè òîëêîâàíèè òåêñòà ®  êíèãà, òîëêóþùàÿ
ñâÿùåííîå ïèñàíèå ®  êíèãà, òîëêóþùàÿ ëþáîé ïðåäìåò, ó÷åáíèê;

follow suit: õîäèòü â ìàñòü ®  ñëåäîâàòü ÷üåìó-ë. ïðèìåðó;

back seat driver: ïàññàæèð, ñèäÿùèé íà çàäíåì ñèäåíüå è äàþùèé øîôåðó
ñîâåòû, êàê âåñòè ìàøèíó ®  íåïðîøåíûé ñîâåò÷èê;

splash down: ïàäàòü â âîäó ®  ïðèâîäíÿòüñÿ (î êîñìè÷åñêîì êîðàáëå);

white collars: áåëûå âîðîòíè÷êè ®  ñëóæàùèå (â îòëè÷èå îò ðàáî÷èõ blue
collars);

Wall Street: óëèöà â Íüþ-Éîðêå, ãäå ðàñïîëîæåíû, êðóïíåéøèå áàíêè ®
ôèíàíñîâûé êàïèòàë ÑØÀ.
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4.3 Ñåìàíòè÷åñêàÿ êëàññèôèêàöèÿ ôðàçåîëîãè÷åñêèõ
åäèíèö

Îñíîâàíèÿìè äëÿ ñåìàíòè÷åñêîé êëàññèôèêàöèè ôðàçåîëîãèçìîâ
ìîãóò ñëóæèòü: 1) õàðàêòåð îòíîøåíèÿ êîìïîíåíòîâ ê
äåéñòâèòåëüíîñòè, 2) íàëè÷èå è õàðàêòåð ñâÿçè ïðåäìåòíîãî çíà÷åíèÿ
âåäóùåãî êîìïîíåíòà ñ ïðåäìåòíûì çíà÷åíèåì ôðàçåîëîãèçìà;
3)íàëè÷èå â ñîñòàâå çíà÷åíèÿ ôðàçåîëîãèçìà àññîöèàòèâíîãî
êîìïîíåíòà.

(1) Ïî õàðàêòåðó îòíîøåíèÿ ê îáúåêòèâíîé äåéñòâèòåëüíîñòè
ôðàçåîëîãè÷åñêèå åäèíèöû ìîæíî ðàçäåëèòü íà ìîíîíîìèíàíòû è
ïîëèíîìèíàíòû . Ìîíîíîìèíàíòíîñòü, ò.å. ñîîòíåñåíèå âñåõ
êîìïîíåíòîâ ñî÷åòàíèÿ ñ ãðóïïîé ïðåäìåòîâ, ìûñëèìûõ êàê åäèíûé
êëàññ, ÿâëÿåòñÿ îòëè÷èòåëüíûì ïðèçíàêîì áîëüøèíñòâà óñòîé÷èâûõ
ñëîâîñî÷åòàíèé. Íàïðèìåð, ìîíîíîìèíàíòàìè ÿâëÿþòñÿ
ñëîâîñî÷åòàíèÿ îäåðæàòü ïîáåäó, âíåñòè ïðåäëîæåíèå, ùèòîâèäíàÿ
æåëåçà, óâåëè÷èòåëüíîå ñòåêëî, õîëîäíîå îðóæèå, the Mediterranean sea,
Italian strike, go bad, go wrong, take steps, hold forth, fall ill, carry into
effect.

Ïîìèìî ìîíîíîìèíàíòíîñòè ïðè÷èíîé óñòîé÷èâîñòè ýòèõ
ñî÷åòàíèé ÿâëÿþòñÿ òàêæå ñòðóêòóðíî-ñèñòåìíûå ñâîéñòâà èõ
êîìïîíåíòîâ. Â ðÿäå ñëó÷àåâ ôðàçåîëîãèçìàì-ìîíîíîìèíàíòàì (â òîì
æå èëè â äðóãîì ÿçûêå) ñîîòâåòñòâóþò ñëîâà ñ òàêèì æå ïðåäìåòíûì
çíà÷åíèåì. Íàïðèìåð îäåðæàòü ïîáåäó � ïîáåäèòü; âíåñòè
ïðåäëîæåíèå � ïðåäëîæèòü; äîìåííàÿ ïå÷ü � äîìíà; ïîëîæà ðóêó íà
ñåðäöå � ÷åñòíî, îòêðîâåííî; lose consciousness � faint; bring one�s pigs
to the wrong market � miscalculate, a broken line � ïóíêòèð, mason iron �
êàðòîí, a slip of the tongue � îãîâîðêà. Íåáîëüøóþ ãðóïïó ñîñòàâëÿþò
ôðàçåîëîãèçìû-ïîëèíîìèíàíòû, ôðàçîîáðàçóþùèìè ôàêòîðàìè
êîòîðûõ ÿâëÿþòñÿ òîëüêî ñòðóêòóðíî-ñèñòåìíûå îñîáåííîñòè
êîìïîíåíòîâ. Íàïðèìåð: çàêàäû÷íûé äðóã, çàêëÿòûé âðàã, óòëûé ÷åëí,
hazel eyes, auburn hair, blank wall. Ñåìàíòè÷åñêîå ðàçëè÷èå ìåæäó ýòèìè
äâóìÿ òèïàìè ôðàçåîëîãèçìîâ ñòðóêòóðû �îïðåäåëåíèå +
îïðåäåëÿåìîå� ñîñòîèò â òîì, ÷òî â ñëó÷àå ìîíîíîìèíàíòîâ ïåðâûé
êîìïîíåíò îáîçíà÷àåò îáÿçàòåëüíûé, íåîòúåìëåìûé ïðèçíàê, à â ñëó÷àå
ïîëèíîìèíàíòîâ � ïðèçíàê äîïîëíèòåëüíûé, íå îáÿçàòåëüíûé.

(2) Ïî õàðàêòåðó ñâÿçè ïðåäìåòíîãî çíà÷åíèÿ ôðàçåîëîãèçìà ñ
ïðåäìåòíûì çíà÷åíèåì åãî âåäóùåãî êîìïîíåíòà ìîæíî âûäåëèòü: à)
ôðàçåîëîãèçìû, ñåìàíòè÷åñêè ïðîèçâîäíûå îò çíà÷åíèÿ
âåäóùåãî êîìïîíåíòà  è á) ñåìàíòè÷åñêè ñìåùåííûå
ôðàçåîëîãèçìû.
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Çíà÷åíèå ôðàçåîëîãèçìîâ, ñåìàíòè÷åñêè ïðîèçâîäíûõ îò
çíà÷åíèÿ âåäóùåãî êîìïîíåíòà, ìîæåò áûòü ïåðåíîñíûì èëè
ìîäèôèöèðóþùèì (÷àùå � óòî÷íÿþùèì). Ñðàâíèòå:

Âåäóùèé êîìïîíåíò Ôðàçåîëîãèçì
è åãî çíà÷åíèå è åãî çíà÷åíèå

film ôèëüì feature film õóäîæåñòâåííûé ôèëüì
press ïðåññà yellow press æåëòàÿ ïðåññà
school øêîëà high school ñðåäíÿÿ øêîëà
ship êîðàáëü ship of the desert âåðáëþä
lungs ëåãêèå lungs of London ïàðêè Ëîíäîíà
broom ìåòëà new broom íîâûé íà÷àëüíèê, õîçÿèí

Ñåìàíòè÷åñêè ñìåùåííûå ôðàçåîëîãèçìû  � ýòî
ñëîâîñî÷åòàíèÿ, íå ñîîòíîñèìûå ñåìàíòè÷åñêè ñî çíà÷åíèåì âåäóùåãî
êîìïîíåíòà. Òàêèå ôðàçåîëîãèçìû ìîãóò à) áûòü ìîòèâèðîâàííûìè,
èìåòü àññîöèàòèâíîå çíà÷åíèå è áûòü ïðîèçâîäíûìè ïî îòíîøåíèþ êî
âñåìó ñëîâîñî÷åòàíèþ â öåëîì è á) áûòü íåìîòèâèðîâàííûìè,
äåýòèìîëîãèçèðîâàííûìè, è íå ñîîòíîñèòüñÿ íè ñî çíà÷åíèåì âåäóùåãî
êîìïîíåíòà, íè ñî çíà÷åíèåì âñåãî ñî÷åòàíèÿ â öåëîì.

Ïðèìåðû ìîòèâèðîâàííûõ ñåìàíòè÷åñêè ñìåùåííûõ
ôðàçåîëîãèçìîâ: a bolt from the blue, a house of cards, bury one�s head in
the sand, go with the current, read between the lines, lick one�s wounds, sit
on thorns.

Ïðèìåðàìè íåìîòèâèðîâàííûõ ñåìàíòè÷åñêè ñìåùåííûõ
ôðàçåîëîãèçìîâ ÿâëÿþòñÿ: play gooseberry îòâëåêàòü âíèìàíèå îò êîãî-
ë., ñëóæèòü øèðìîé; make no bones of smth. íå ñòåñíÿòüñÿ, íå
öåðåìîíèòüñÿ; be under the weather ïðèõâîðíóòü; play ducks and drakes
with one�s money ñîðèòü äåíüãàìè.

Îñîáóþ ãðóïïó ñîñòàâëÿþò ôðàçåîëîãèçìû ñ ðàñùåïëåííûì
âåäóùèì êîìïîíåíòîì, ò.å. ñëîâîñî÷åòàíèÿ, âåäóùèå êîìïîíåíòû
êîòîðûõ íå ñîâïàäàþò ãðàììàòè÷åñêè è ñåìàíòè÷åñêè. Ê òàêèì
ôðàçåîëîãèçìàì îòíîñÿòñÿ ñî÷åòàíèÿ òèïà lose sight, pay attention,
take a look. Òàêèå ñëîâîñî÷åòàíèÿ ìîæíî îòíåñòè ê ñåìàíòè÷åñêè
ïðîèçâîäíûì (åñëè ñ÷èòàòü, ÷òî âåäóùèì êîìïîíåíòîì ÿâëÿåòñÿ
ãëàãîë) è ê ñåìàíòè÷åñêè ñìåùåííûì (åñëè èñõîäèòü èç òîãî, ÷òî
ñåìàíòè÷åñêè âåäóùèì êîìïîíåíòîì ÿâëÿåòñÿ ñóùåñòâèòåëüíîå).

Ìåæäó ñïîñîáîì îáðàçîâàíèÿ ôðàçåîëîãèçìîâ è õàðàêòåðîì
ñâÿçè ìåæäó çíà÷åíèÿìè âåäóùåãî êîìïîíåíòà è çíà÷åíèåì
ôðàçåîëîãèçìà íåò îáÿçàòåëüíîé ïðÿìîé çàâèñèìîñòè. Áîëüøèíñòâî
ñåìàíòè÷åñêè ñìåùåííûõ ôðàçåîëîãèçìîâ ÿâëÿåòñÿ ïî ïðîèñõîæäåíèþ
ñåìàíòè÷åñêèìè áëîêàìè, ò å îáðàçîâàíû ñåìàíòè÷åñêèì
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ïðåîáðàçîâàíèåì âñåãî ñëîâîñî÷åòàíèÿ. Îäíàêî ñåìàíòè÷åñêè
ñìåùåííûìè ìîãóò áûòü è ñëèòíûå ñî÷åòàíèÿ, ò.å. ñëîâîñî÷åòàíèÿ,
îáðàçîâàííûå âñëåäñòâèå íàëè÷èÿ ôðàçîîáðàçóþùèõ ïðèçíàêîâ òîëüêî
ó îäíîãî èç êîìïîíåíòîâ (îáû÷íî ó âåäóùåãî êîìïîíåíòà). Ñðàâíèòå:

Ñåìàíòè÷åñêè ñìåùåííûå Ñåìàíòè÷åñêè ñìåùåííûå
ôðàçåîëîãèçìû, ÿâëÿþùèåñÿ ôðàçåîëîãèçìû, ÿâëÿþùèåñÿ
ïî ïðîèñõîæäåíèþ ïî ïðîèñõîæäåíèþ
ñåìàíòè÷åñêèìè áëîêàìè ñëèòíûìè ñî÷åòàíèÿìè

stool pigeon the cream of society ñëèâêè îáùåñòâà
1) ãîëóáü, ñëóæàùèé äëÿ ïðèìàíêè
äðóãèõ ãîëóáåé,
2) îñâåäîìèòåëü,  ïðîâîêàòîð, øïèê

white crow animated cartoons ìóëüòôèëüì
1) âîðîíà áåëîãî öâåòà;
2) ðåäêîå ÿâëåíèå, áåëàÿ âîðîíà

lame duck palm grease âçÿòêà
1) õðîìàÿ óòêà,
2) íåóäà÷íèê, ÷åëîâåê, íè÷åãî íå äî-
áèâøèéñÿ â æèçíè

(3) Ïî íàëè÷èþ â çíà÷åíèè ôðàçåîëîãèçìà àññîöèàòèâíîãî
êîìïîíåíòà, ò. å. ïî íàëè÷èþ ñåìàíòè÷åñêîé ñâÿçè ìåæäó ñëîâàìè êàê
êîìïîíåíòàìè ôðàçåîëîãèçìà è òåìè æå ñëîâàìè êàê êîìïîíåíòàìè
ïåðåìåííîãî ñëîâîñî÷åòàíèÿ, âñå ôðàçåîëîãèçìû ìîæíî ðàçäåëèòü íà
ìîòèâèðîâàííûå è íåìîòèâèðîâàííûå (èäèîìû).1

Ìîòèâèðîâàííûìè íàçûâàþòñÿ ôðàçåîëîãèçìû, çíà÷åíèå
êîòîðûõ ÿâëÿåòñÿ ïðîèçâîäíûì ïî îòíîøåíèþ ê çíà÷åíèþ âåäóùåãî
êîìïîíåíòà èëè ïî îòíîøåíèþ ê çíà÷åíèþ âñåãî ïåðåìåííîãî
ñëîâîñî÷åòàíèÿ. Ìîòèâèðîâàííûå ôðàçåîëîãèçìû ïîíÿòíû íà ôîíå
ñîâðåìåííîé ñåìàíòè÷åñêîé ñèñòåìû ÿçûêà. Êîìïîíåíòû
ìîòèâèðîâàííûõ ôðàçåîëîãèçìîâ óïîòðåáëåíû â çíà÷åíèÿõ, ïðèñóùèõ
èì è âíå äàííîãî ôðàçåîëîãè÷åñêîãî ñî÷åòàíèÿ, èëè â çíà÷åíèÿõ,
ïðîèçâîäíûõ îò íèõ. Íàïðèìåð, êàê ìîòèâèðîâàííûå â ñîâðåìåííîì
àíãëèéñêîì ÿçûêå âîñïðèíèìàþòñÿ ôðàçåîëîãè÷åñêèå åäèíèöû catch at
a straw, look a gift horse in the mouth, go in at one ear and out of the other,
a pill to cure an earthquake, between two fires, have too many irons in the
fire, make a mountain out of a molehill, strike while the iron is hot, lend
support to smb., sow dissension, wet to the skin, flow of time, build castles

1 Òåðìèí �èäèîìà� íå îäíîçíà÷åí: èäèîìàìè ÷àñòî íàçûâàþò âîîáùå âñå îáîðîòû è
ñëîâîñî÷åòàíèÿ, ñâîéñòâåííûå äàííîìó ÿçûêó, â îòëè÷èå îò âûðàæåíèé è îáîðîòîâ äðóãîãî
ÿçûêà, ñ êîòîðûì îí â äàííûé ìîìåíò ñðàâíèâàåòñÿ. Â ýòîì ñëó÷àå ïîíÿòèå
èäèîìàòè÷íîñòè ÿâëÿåòñÿ îòíîñèòåëüíûì.
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in the air, know which way the wind blows, back the wrong horse, burn
one�s boats, see the world through rosy spectacles.

Íåìîòèâèðîâàííûìè íàçûâàþòñÿ ôðàçåîëîãèçìû, çíà÷åíèå
êîòîðûõ íå ÿâëÿåòñÿ ïðîèçâîäíûì íè ïî îòíîøåíèþ ê çíà÷åíèþ
âåäóùåãî êîìïîíåíòà, íè ïî îòíîøåíèþ ê çíà÷åíèþ âñåãî ïåðåìåííîãî
ñî÷åòàíèÿ. Êàê íåìîòèâèðîâàííûå â ñîâðåìåííîì àíãëèéñêîì ÿçûêå
âîñïðèíèìàþòñÿ ôðàçåîëîãèçìû get the wind up èñïóãàòüñÿ, have one�s
tongue in one�s cheek ñêðûâàòü ÷òî-ë., áûòü íåèñêðåííèì, knock smb.
down with a feather ñèëüíî ïîðàçèòü êîãî-ë., once in a blue moon êîãäà
ðàê ñâèñòíåò, a dead heat ñîñòÿçàíèå, â êîòîðîì ó÷àñòíèêè ïðèõîäÿò ê
ôèíèøó îäíîâðåìåííî, have smth. up one�s sleeve ñêðûâàòü ÷òî-ë.,
äåðæàòü ÷òî-ë. ïðî çàïàñ èëè íàãîòîâå, have a bee in one�s bonnet èìåòü
íàâÿç÷èâóþ èäåþ, keep a stiff upper lip íå âûäàâàòü ñâîèõ ÷óâñòâ è
ïåðåæèâàíèé, êîíòðîëèðîâàòü ñâîè ýìîöèè, ñîõðàíÿòü âíåøíåå
ñïîêîéñòâèå ïðè ëþáûõ îáñòîÿòåëüñòâàõ.

Ñëîâîñî÷åòàíèå ñòàíîâèòñÿ íåìîòèâèðîâàííûì è íåïîíÿòíûì íà
ôîíå ñòðóêòóðíî-ñåìàíòè÷åñêîé ñèñòåìû ñîâðåìåííîãî ÿçûêà è òåðÿåò
ñâîå àññîöèàòèâíîå çíà÷åíèå, åñëè êîìïîíåíòû åãî ñòàíîâÿòñÿ
ñåìàíòè÷åñêè îïóñòîøåííûìè èëè åñëè òåðÿåòñÿ ñåìàíòè÷åñêàÿ ñâÿçü ñ
èñõîäíûì ïåðåìåííûì ñëîâîñî÷åòàíèåì.

Ñåìàíòè÷åñêè îïóñòîøåííûìè êîìïîíåíòàìè â ñîñòàâå
ôðàçåîëîãèçìîâ ÿâëÿþòñÿ ëåêñè÷åñêèå è ãðàììàòè÷åñêèå àðõàèçìû
(íåèçâåñòíûå ñ ñîâðåìåííîé òî÷êè çðåíèÿ ñîáñòâåííûå èìåíà,
íàèìåíîâàíèÿ èñ÷åçíóâøèõ ïðåäìåòîâ è çàáûòûõ ôàêòîâ è ñîáûòèé), à
òàêæå ñëîâà â óñòàðåâøèõ çíà÷åíèÿõ. Íåìîòèâèðîâàííûå
ôðàçåîëîãèçìû ëèáî âîîáùå íåïîíÿòíû (åñëè ñîñòàâëÿþùèå èõ
êîìïîíåíòû èñ÷åçëè èç ÿçûêà, ñîõðàíèâøèñü òîëüêî â äàííîì
ôðàçåîëîãèçìå), ëèáî ñîåäèíåíèå èõ êîìïîíåíòîâ ïðåäñòàâëÿåòñÿ
íåëîãè÷íûì ñ ñîâðåìåííîé òî÷êè çðåíèÿ (åñëè âõîäÿùèå â ñîñòàâ
ôðàçåîëîãè÷åñêîé åäèíèöû ñëîâà ñóùåñòâóþò â ÿçûêå, íî óæå â èíîì
çíà÷åíèè, èëè åñëè ñâÿçü ìåæäó ïðÿìûì è ïåðåíîñíûì çíà÷åíèÿìè
ñëîâîñî÷åòàíèÿ óæå íå îñîçíàåòñÿ).

Ôðàçåîëîãèçì ÿâëÿåòñÿ íåìîòèâèðîâàííûì, åñëè íåïîíÿòåí
õàðàêòåð ñâÿçè ìåæäó çíà÷åíèÿìè ïåðåìåííîãî è ôðàçåîëîãè÷åñêîãî
ñî÷åòàíèé, êàê íàïðèìåð, â ñëåäóþùèõ ñëó÷àÿõ:

Çíà÷åíèå ïåðåìåííîãî
ñëîâîñî÷åòàíèÿ Çíà÷åíèå ôðàçåîëîãèçìà

a fly on the wheel
ìóõà íà êîëåñå ÷åëîâåê, ñèëüíî ïðåóâåëè÷èâàþùèé

ñâîþ ðîëü â ÷åì-ë.
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pull smb.�s leg
òÿíóòü êîãî-ë. çà íîãó äóðà÷èòü êîãî-ë., ïîäøó÷èâàòü íàä

êåì-ë.

paint the town red
âûêðàñèòü ãîðîä â êðàñíûé öâåò óñòðîèòü øóìíóþ ïîïîéêó

Ñâÿçü ìåæäó çíà÷åíèÿìè ïåðåìåííîãî ñëîâîñî÷åòàíèÿ è
ôðàçåîëîãèçìà èñ÷åçàåò, åñëè â ñèëó èçìåíåíèÿ îáúåêòèâíîé
äåéñòâèòåëüíîñòè äåýòèìîëîãèçèðóåòñÿ èñõîäíîå ñëîâîñî÷åòàíèå. Ýòî
ïðîèñõîäèò ïðè èçìåíåíèè îáðàçà æèçíè, èñ÷åçíîâåíèè îáùåïðèíÿòûõ
îáû÷àåâ è òðàäèöèé, çàáâåíèè íåêîãäà îáùåèçâåñòíûõ ôàêòîâ. Òàê, ïî
ýòîé ïðè÷èíå âîñïðèíèìàþòñÿ êàê íåìîòèâèðîâàííûå
ôðàçåîëîãè÷åñêèå ñî÷åòàíèÿ to nail to the counter ðàçîáëà÷èòü ëîæü
(áóêâ. ïðèáèòü ãâîçäåì ê ïðèëàâêó; ëàâî÷íèêè ïðèáèâàëè äàííûå èì
ôàëüøèâûå ìîíåòû ê ïðèëàâêó); a rap on the knuckles âûãîâîð,
çàìå÷àíèå, íàõëîáó÷êà (áóêâ. óäàð ïî ïàëüöàì; çà íåâíèìàíèå íà óðîêå
ó÷èòåëü áèë äåòåé ëèíåéêîé ïî ðóêàì); to pickle the rod, have a rod in
pickle for smb. áûòü ãîòîâûì íàêàçàòü êîãî-ë. (îò ñòàðîãî îáû÷àÿ
äåðæàòü ðîçãè â ñîëåíîé âîäå); baker�s dozen òðèíàäöàòü, ÷åðòîâà
äþæèíà (áóêâ. äþæèíà ïåêàðÿ; âîçíèêíîâåíèå âûðàæåíèÿ îòíîñèòñÿ ê
òîìó âðåìåíè, êîãäà çà îáìàí ïðè òîðãîâûõ ñäåëêàõ ïîëàãàëñÿ øòðàô;
÷òîáû ãàðàíòèðîâàòü ñåáÿ îò âñÿêèõ ñëó÷àéíîñòåé, ïðîäàâàÿ ðàçíîñ÷èêó
áóëêè, ïåêàðü äîáàâëÿë ëèøíþþ áóëêó íà êàæäóþ äþæèíó); a white
elephant ðàçîðèòåëüíûé ïîäàðîê (ñèàìñêèå êîðîëè íàêàçûâàëè ñâîèõ
ïðèäâîðíûõ òåì, ÷òî äàðèëè èì ñâÿùåííîãî áåëîãî ñëîíà, ñîäåðæàíèå
êîòîðîãî îáõîäèëîñü èì î÷åíü äîðîãî); to take up the glove ïðèíÿòü
âûçîâ (áóêâ. ïîäíÿòü ïåð÷àòêó; ïðèíèìàâøèé âûçîâ íà äóýëü ïîäíèìàë
áðîøåííóþ åìó ïåð÷àòêó).

Ñòåïåíü ìîòèâèðîâàííîñòè ôðàçåîëîãèçìà ìîæåò áûòü
ðàçëè÷íîé. Ñåìàíòè÷åñêàÿ ïðîçðà÷íîñòü ôðàçåîëîãè÷åñêîãî ñî÷åòàíèÿ
çàâèñèò îò òîãî, êàêîé èç êîìïîíåíòîâ ñëîâîñî÷åòàíèÿ � ãëàâíûé èëè
ïîä÷èíåííûé � ÿâëÿåòñÿ ñåìàíòè÷åñêè îïóñòîøåííûì. Ìîæíî
âûäåëèòü ãðóïïó ôðàçåîëîãèçìîâ, ÿâëÿþùèõñÿ ïîëóìîòè-
âèðîâàííûìè èëè ïîëóèäèîìàìè . Âåäóùèé êîìïîíåíò
ïîëóìîòèâèðîâàííûõ ôðàçåîëîãèçìîâ èìååò çíà÷åíèå, ïðèñóùåå
åìó â ïåðåìåííûõ ñëîâîñî÷åòàíèÿõ, ïîýòîìó ïðèáëèçèòåëüíûé ñìûñë
ôðàçåîëîãèçìà ïîíÿòåí. Íàïðèìåð: laugh in one�s sleeve ñìåÿòüñÿ
îñîáûì îáðàçîì (óñìåõàòüñÿ ñåáå â óñ), talk nineteen to the dozen êàê-òî
îñîáåííî ãîâîðèòü (ãîâîðèòü áåç óìîëêó). Òàêæå ê ïîëóèäèîìàì ìîæíî
îòíåñòè ôðàçåîëîãèçìû pay through the nose ïëàòèòü íåïîìåðíî
âûñîêóþ öåíó, talk through one�s hat íåñòè ÷åïóõó, ìîëîòü âçäîð, rain
cats and dogs ëèòü ëèâíåì, (î ïðîëèâíîì äîæäå) è ò. ï.
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4.4 Ñòèëèñòè÷åñêàÿ êëàññèôèêàöèÿ ôðàçåîëîãè÷åñêèõ
åäèíèö

Òàê æå êàê è ñëîâà, ôðàçåîëîãè÷åñêèå åäèíèöû ìîãóò áûòü
äèôôåðåíöèðîâàíû ïî êîìïîíåíòíîìó ñîñòàâó çíà÷åíèÿ (ïî íàëè÷èþ
ýìîöèîíàëüíîãî è àññîöèàòèâíîãî êîìïîíåíòà, ïî îáùíîñòè
ïðåäìåòíîãî çíà÷åíèÿ), ïî ìåñòó ðàñïðîñòðàíåíèÿ, ïî ñôåðå è âðåìåíè
óïîòðåáëåíèÿ è ò. ä. Áîëüøîé ïëàñò ôðàçåîëîãèçìîâ ñîñòàâëÿþò
ñëîâîñî÷åòàíèÿ â ïåðåíîñíûõ çíà÷åíèÿõ, ÿâëÿþùèåñÿ âòîðè÷íûì
íàèìåíîâàíèåì ïðåäìåòà è õàðàêòåðèçóþùèå ïðåäìåò ÷åðåç
ñðàâíåíèå.

Íàïðèìåð: oil smb.�s palm (âìåñòî bribe smb), let the cat out of the
bag (âìåñòî reveal a secret), burn one�s boats (âìåñòî not to be able to
change anything, not to be able to undo things), a bolt from the blue (âìåñòî
a surprise, something unexpected), ride the high horse (âìåñòî behave as if
one were very great and important), shut one�s eyes to smth. (âìåñòî
pretend not to notice smth.).

Àññîöèàòèâíîå çíà÷åíèå ìîòèâèðîâàííûõ ôðàçåîëîãèçìîâ, ñòàâ
ïðèâû÷íûì, íå âîñïðèíèìàåòñÿ òàê ÿðêî, êàê â ìîìåíò èõ ñîçäàíèÿ.
Ïîä÷åðêíóòü àññîöèàòèâíîå çíà÷åíèå ïîìîãàåò ñòèëèñòè÷åñêèé ïðèåì,
êîòîðûé ïðèíÿòî íàçûâàòü îæèâëåíèåì (îáíîâëåíèåì)
ôðàçåîëîãèçìà  è êîòîðûé çàêëþ÷àåòñÿ â òîì, ÷òî âî
ôðàçåîëîãè÷åñêóþ åäèíèöó èëè åå êîíòåêñò ââîäÿòñÿ ñëîâà,
ñåìàíòè÷åñêè ñîîòíåñåííûå ñ èñõîäíûì, ò. å. ñ ïåðåìåííûì,
ñëîâîñî÷åòàíèåì èëè ñ ïðÿìûì çíà÷åíèåì îäíîãî èç åãî êîìïîíåíòîâ.
Â ýòîì ñëó÷àå äîñòèãàåòñÿ îäíîâðåìåííîñòü âîñïðèÿòèÿ ïåðåìåííîãî è
ôðàçåîëîãè÷åñêîãî ñî÷åòàíèé, ÷òî îáû÷íî ïðèäàåò âûñêàçûâàíèþ
øóòëèâûé èëè èðîíè÷åñêèé õàðàêòåð. Íàïðèìåð: �Çà ãðàíèöåé íå íàäî
ãëîòàòü àðøèí � îí ìåøàåò äâèãàòüñÿ è ãîâîðèòü. Íàäî áûòü ñàìèì
ñîáîé� (Å. Ïîëÿêîâà). �We haven�t a leg to stand upon.�1 �Courage, my
friend. In the end you will have perhaps as many legs as a centipede.� (A.
Christie). You could have knocked2 that family down with a feather �� so
the saying goes, but Lanny didn�t have any feather. (U. Sinclair).

Ñóùåñòâóåò áîëüøîå êîëè÷åñòâî ôðàçåîëîãèçìîâ ñ îäèíàêîâûì
ïðåäìåòíûì çíà÷åíèåì, ðàçëè÷àþùèõñÿ àññîöèàòèâíûì êîìïîíåíòîì.
Íàïðèìåð: ïðåóâåëè÷èâàòü òðóäíîñòè: make a mountain out of a molehill,
lay on colours; î÷åíü áûñòðî, ìèãîì: in a moment, in a flash, in a twinkling
of an eye; íàõîäèòüñÿ â çàòðóäíèòåëüíîì ïîëîæåíèè: be in a fix, be in a
spot, be in a jam.

1 Have not a leg to stand upon � íå èìåòü îñíîâàíèé, íå èìåòü íèêàêèõ äîâîäîâ,
ïîäòâåðæäåííûõ ôàêòàìè.

2 Knock smb. down with a feather � ñèëüíî óäèâèòü, îøåëîìèòü êîãî-ë.
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Ðàçëè÷íîå àññîöèàòèâíîå çíà÷åíèå ìîãóò òàêæå èìåòü
íîìèíàòèâíî òîæäåñòâåííûå ôðàçåîëîãèçìû ðóññêîãî è àíãëèéñêîãî
ÿçûêîâ. Ñðàâíèòå:

äåëàòü áåñïîëåçíîå äåëî
÷åðïàòü âîäó ðåøåòîì plough the sands (áóêâ. ïàõàòü ïåñîê)

flog a dead horse (áóêâ. ñòåãàòü ìåðòâóþ ëîøàäü)

äåëàòü ñåìåéíûå íåóðÿäèöû äîñòîÿíèåì ïîñòîðîííèõ
âûíîñèòü ñîð èç èçáû wash dirty linen in public (áóêâ. ñòèðàòü ãðÿçíîå

áåëüå íà ëþäÿõ)

ìåëî÷ü, êîòîðàÿ ïîðòèò óäîâîëüñòâèå
ëîæêà äåãòÿ â áî÷êå ìåäà a fly in the ointment (áóêâ. ìóõà â áàëüçàìå)

òî, ÷òî çàñòàâëÿåò ïîòåðÿòü òåðïåíèå
ïîñëåäíÿÿ êàïëÿ (ïåðåïîë- the last straw (that broke the camel�s back)
íèâøàÿ ÷àøó òåðïåíèÿ) (áóêâ. ïîñëåäíÿÿ ñîëîìèíêà)

4.5 Ñòðóêòóðíàÿ êëàññèôèêàöèÿ ôðàçåîëîãè÷åñêèõ
åäèíèö

Ôðàçåîëîãè÷åñêèå ñî÷åòàíèÿ, òàê æå êàê è ñâîáîäíûå
ñëîâîñî÷åòàíèÿ, ìîæíî êëàññèôèöèðîâàòü íà ñî÷èíèòåëüíûå è
ïîä÷èíèòåëüíûå1. Â çàâèñèìîñòè îò õàðàêòåðà âåäóùåãî êîìïîíåíòà
ìîæíî âûäåëèòü ñëîâîñî÷åòàíèÿ ñóáñòàíòèâíûå, ãëàãîëüíûå,
àäúåêòèâíûå è àäâåðáèàëüíûå.

Ìîæíî òàêæå êëàññèôèöèðîâàòü ôðàçåîëîãè÷åñêèå åäèíèöû ïî
èõ ñèíòàêñè÷åñêîé ôóíêöèè Â ýòîì ñëó÷àå ìîæíî âûäåëèòü
ôðàçåîëîãè÷åñêèå ñî÷åòàíèÿ, âûñòóïàþùèå â ïðåäëîæåíèè êàê
ïîäëåæàùåå (narrow escape, foot note, first night, baker�s dozen, a bolt
from the blue, a day off è äð.); ñêàçóåìîå (pay attention, make a bet, give
up, come across smth., put smth. down to smth. , be well off, be out of place
è äð.); äîïîëíåíèå  (òå æå, ÷òî è â ôóíêöèè ïîäëåæàùåãî);
îáñòîÿòåëüñòâî (off the record, on second thoughts, in bits and pieces, in
full swing è äð.). Îñîáóþ ãðóïïó ñîñòàâëÿþò ôðàçåîëîãè÷åñêèå
ñî÷åòàíèÿ, ÿâëÿþùèåñÿ ýêâèâàëåíòàìè ñëóæåáíûõ ñëîâ è ââîäíûõ
ìîäàëüíûõ âûðàæåíèé (as long as, generally speaking, as a matter of
fact è äð ).

Îäíèì èç ðàñïðîñòðàíåííûõ ñòðóêòóðíûõ òèïîâ
ôðàçåîëîãè÷åñêèõ åäèíèö ÿâëÿþòñÿ ãëàãîëüíûå ñî÷åòàíèÿ, â ñîñòàâ
êîòîðûõ âõîäÿò íàðå÷èÿ è ïðåäëîãè. Íàïðèìåð: give in ñäàâàòüñÿ,
óñòóïàòü; pull through âûçäîðàâëèâàòü; be in for it áûòü â áåçâûõîäíîì

1 Èìåþòñÿ â âèäó òîëüêî íåïðåäèêàòèâíûå ñëîâîñî÷åòàíèÿ.
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ïîëîæåíèè; íå ìèíîâàòü ÷åãî-ë.; let smb .in on smth. ïîñâÿùàòü êîãî-ë.
âî ÷òî-ë., äàâàòü çíàòü î ÷åì-ë ; take it out on smb. âûìåùàòü íà êîì-ë.
çëî, îáèäó è ò. ï., çàñòàâëÿòü ñòðàäàòü íåâèíîâíîãî. Ìíîãèå
ôðàçåîëîãè÷åñêèå ñî÷åòàíèÿ òàêîé ñòðóêòóðû ÿâëÿþòñÿ
íåìîòèâèðîâàííûìè.

Ñëåäóåò îáðàùàòü âíèìàíèå íà ïðàâèëüíîå óïîòðåáëåíèå
îïðåäåëèòåëÿ ïåðåä ñóùåñòâèòåëüíûì, âõîäÿùèì â ñîñòàâ
ôðàçåîëîãè÷åñêîãî ñî÷åòàíèÿ. Òàêèì îïðåäåëèòåëåì ìîãóò áûòü
àðòèêëü è ïðèòÿæàòåëüíîå ìåñòîèìåíèå.

Íåêîòîðûå óïîòðåáèòåëüíûå ôðàçåîëîãè÷åñêèå åäèíèöû, â
ñîñòàâ êîòîðûõ âõîäèò ïðèòÿæàòåëüíîå ìåñòîèìåíèå:

arouse smb.�s suspicions lose one�s temper âûõîäèòü èç ñåáÿ
(indignation, curiosity) lose one�s balance òåðÿòü ðàâíîâåñèå
âîçáóæäàòü÷üå-ë. ïîäîçðåíèå lose one�s way çàáëóäèòüñÿ
(íåãîäîâàíèå, ëþáîïûòñòâî)
keep one�s bargain âûïîëíÿòü
óñëîâèÿ (ñäåëêè, äîãîâîðà)

Íåêîòîðûå óïîòðåáèòåëüíûå ôðàçåîëîãè÷åñêèå åäèíèöû, â
ñîñòàâ êîòîðûõ âõîäèò îïðåäåëåííûé àðòèêëü:

in the the end â êîíöå êîíöîâ go all the way ïîéòè íà âñå
into the bargain â äîâåðøåíèå a slip of the tongue îãîâîðêà
âñåãî a slip of the pen îïèñêà
follow smth. to the letter rise to the occasion îêàçàòüñÿ
âûïîëíÿòü ÷òî-ë. â òî÷íîñòè íà âûñîòå ïîëîæåíèÿ
on the one hand ñ îäíîé ñòîðîíû save the situation ñïàñòè ïîëîæåíèå
on the other hand ñ äðóãîé ñòîðîíû

Íåêîòîðûå óïîòðåáèòåëüíûå ôðàçåîëîãè÷åñêèå åäèíèöû, â
ñîñòàâå êîòîðûõ àðòèêëü íå óïîòðåáëÿåòñÿ:

attach importance to smth. establish control óñòàíàâëèâàòü êîíòðîëü
ïðèäàâàòü çíà÷åíèå ÷åìó-ë. take smb. prisoner áðàòü êîãî-ë. â ïëåí
carry smth. into effect îñó- take refuge ïðÿòàòüñÿ, èñêàòü ïðèáåæèùå
ùåñòâëÿòü ÷òî-ë. commit suicide ñîâåðøàòü ñàìîóáèéñòâî
commit murder ñîâåðøàòü óáèéñòâî take revenge ìñòèòü
hold office íàõîäèòüñÿ íà ïîñòó, take first (second, etc.) place çàíèìàòü
çàíèìàòü äîëæíîñòü ïåðâîå (âòîðîå è ò. ä.) ìåñòî
be killed in action ïàñòü â áîþ remove smb. from office îñâîáîæäàòü

êîãî-ë.
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seize power çàõâàòûâàòü âëàñòü îò  çàíèìàåìîé äîëæíîñòè
take office âñòóïàòü â äîëæíîñòü be in power íàõîäèòüñÿ ó âëàñòè
cause damage íàíîñèòü óùåðá take action ïðèíèìàòü ìåðû, äåéñòâîâàòü
cause trouble ïðè÷èíÿòü íåïðèÿò- take advantage of smth. âîñïîëüçîâàòüñÿ
íîñòè ÷åì-ë.
find fault with smb. ïðèäèðàòüñÿ at first sight ñðàçó, ñ nepâîãî âçãëÿäà
ê êîìó-ë. get in touch with smb. ñâÿçûâàòüñÿ,
on second thoughts no çðåëîì óñòàíàâëèâàòü êîíòàêò ñ êåì-ë.
ðàçìûøëåíèè be in fashion áûòü â ìîäå
be out of fashion áûòü íåìîäíûì get out of hand âûõîäèòü èç ïîâèíîâåíèÿ
on top of it â äîâåðøåíèå âñåãî hold smb. hostage äåðæàòü êîãî-ë. â êà÷åñòâå
true to fact ñîîòâåòñòâóþùèé çàëîæíèêà
äåéñòâèòåëüíîñòè take effect âñòóïàòü â ñèëó

4.6 Ýòèìîëîãè÷åñêàÿ êëàññèôèêàöèÿ
ôðàçåîëîãè÷åñêèõ åäèíèö

Ýòèìîëîãè÷åñêàÿ  êëàññèôèêàöèÿ  � êëàññèôèêàöèÿ
ôðàçåîëîãèçìîâ ïî èõ ïðîèñõîæäåíèþ. Èñòî÷íèêàìè ôðàçåîëîãèè,
ïîìèìî ëèòåðàòóðíîãî ÿçûêà, ÿâëÿþòñÿ òåðìèíîëîãè÷åñêàÿ è
ïðîôåññèîíàëüíàÿ ëåêñèêà, æàðãîíû è äèàëåêòû. Òàê, òåðìèíàìè
ôèçèêè ÿâëÿþòñÿ èñõîäíûå ñëîâîñî÷åòàíèÿ ôðàçåîëîãèçìîâ specific
weight óäåëüíûé âåñ, centre of gravity öåíòð òÿæåñòè; íà áàçå
ïðîôåññèîíàëèçìîâ ñîçäàíû ôðàçåîëîãè÷åñêèå åäèíèöû talk shop
ãîâîðèòü â îáùåñòâå î ñëóæåáíûõ äåëàõ (shop � ìàñòåðñêàÿ), step on it
ïîòîðîïèòüñÿ, óñêîðèòü õîä ñîáûòèé (áóêâ. íàæàòü íà ïåäàëü
àêñåëåðàòîðà, óâåëè÷èòü ñêîðîñòü), be in the limelight áûòü â öåíòðå
âíèìàíèÿ (áóêâ. â ñâåòå ïðîæåêòîðà íà ñöåíå), to turn face about ðåçêî
èçìåíèòü ñâîè âçãëÿäû, ïîâåäåíèå (âîåí. ïîâîðà÷èâàòüñÿ íàëåâî
êðóãîì).

Èñõîäíûìè ñëîâîñî÷åòàíèÿìè äëÿ ôðàçåîëîãèçìîâ ìîãóò
ñëóæèòü: íàèìåíîâàíèÿ ïîâñåäíåâíûõ ðåàëüíûõ ÿâëåíèé (get out of the
wood âûïóòàòüñÿ èç çàòðóäíèòåëüíîãî ïîëîæåíèÿ; grasp the nettle
ðåøèòåëüíî áðàòüñÿ çà òðóäíîå è íåïðèÿòíîå äåëî; the seamy side
èçíàíêà, íåïðèãëÿäíàÿ ñòîðîíà); íàèìåíîâàíèÿ ñâÿçàííûõ ñ ýòèìè
ÿâëåíèÿìè ïðåäñòàâëåíèé è àññîöèàöèé (a crooked sixpence òàëèñìàí;
ïðåäìåò, ïðèíîñÿùèé ñ÷àñòüå � ïîãíóòûé øåñòèïåíñîâèê ñ÷èòàåòñÿ â
Àíãëèè ïðèíîñÿùèì óäà÷ó; keep one�s fingers crossed for smb. ìûñëåííî
æåëàòü óäà÷è êîìó-ë. � ñêðåùåííûå ñðåäíèé è óêàçàòåëüíûé ïàëüöû,
ïî ñóùåñòâóþùåìó ñðåäè àíãëè÷àí ñóåâåðèþ, ñïàñàþò îò
íåïðèÿòíîñòåé; knock on wood (îáû÷íî â ïîâåëèòåëüíîì ïðåäëîæåíèè).
Knock on wood! Òüôó, òüôó, ÷òîá íå ñãëàçèòü! � â Àíãëèè ïðèíÿòî
ñ÷èòàòü, ÷òî ïðèêîñíîâåíèå ê äåðåâó áåðåæåò îò äóðíîãî ãëàçà);
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íàèìåíîâàíèÿ èñòîðè÷åñêèõ èëè ëåãåíäàðíûõ ôàêòîâ è ñîáûòèé (cross
the Rubicon, cut the Gordian knot, meet one�s Waterloo); öèòàòû èç
âûñêàçûâàíèé îòäåëüíûõ ëèö è èç ëèòåðàòóðíûõ ïðîèçâåäåíèé, â òîì
÷èñëå èç Áèáëèè (keep one�s powder dry áûòü â ñîñòîÿíèè áîåâîé
ãîòîâíîñòè (Îëèâåð Êðîìâåëü); the green-eyed monster ðåâíîñòü
(Øåêñïèð); the lion�s share ëüâèíàÿ äîëÿ , sour grapes ÷òî-ë.
íåäîñòóïíîå è ïîýòîìó ïîðèöàåìîå, �çåëåí âèíîãðàä� (èç ñêàçîê Ýçîïà);
smb.�s cat�s paw ïîñëóøíîå îðóäèå â ÷üèõ-ë. ðóêàõ (èç áàñåí
Ëàôîíòåíà); turn the other cheek ïîäñòàâëÿòü (ïîä óäàð) äðóãóþ ùåêó,
êðîòêî ïåðåíîñèòü îáèäó; the massacre of the innocents èçáèåíèå
ìëàäåíöåâ (Áèáëèÿ). Ôðàçåîëîãèçìàìè ÿâëÿþòñÿ íàèìåíîâàíèÿ
ãîñóäàðñòâåííûõ ó÷ðåæäåíèé, äîëæíîñòíûõ ëèö, íàçâàíèÿ
íàöèîíàëüíûõ ïðàçäíèêîâ è òðàäèöèîííûõ ìàíèôåñòàöèé, ïðîçâèùà
èñòîðè÷åñêèõ ëèö è ëåãåíäàðíûõ ïåðñîíàæåé è ò. ï. (the State
Department ìèíèñòåðñòâî èíîñòðàííûõ äåë ÑØÀ; the First Lord of the
Admiralty ìèíèñòð âîåííî-ìîðñêîãî ôëîòà Âåëèêîáðèòàíèè; the Lord
Mayor�s show òîðæåñòâåííîå øåñòâèå â äåíü âñòóïëåíèÿ â äîëæíîñòü
ìýðà Ëîíäîíà; the ceremony of the keys ðèòóàë åæåâå÷åðíåãî çàïèðàíèÿ
âîðîò Òàóýðà; the Iron Duke ãåðöîã Âåëëèíãòîíñêèé, ïîëèòè÷åñêèé
äåÿòåëü è ïîëêîâîäåö, êîìàíäîâàâøèé àíãëèéñêîé àðìèåé â áèòâå ïðè
Âàòåðëîî). Ìíîãèå ôðàçåîëîãèçìû ïðåäñòàâëÿþò ñîáîé ïîýëåìåíòíûé
ïåðåâîä (êàëüêó) èíîÿçû÷íûõ âûðàæåíèé. Íàïðèìåð, second to none íå
èìåþùèé ñåáå ðàâíûõ îò ëàòèíñêîãî âûðàæåíèÿ nulli secundus; point of
honour äåëî ÷åñòè îò point d�honneur (ôð.); make a halt îñòàíàâëèâàòüñÿ
îò Halt machen (íåì.).

Èçó÷åíèå ýòèìîëîãèè ôðàçåîëîãèçìîâ òåñíî ñâÿçàíî ñ èçó÷åíèåì
èñòîðèè, ëèòåðàòóðû è áûòà íàðîäà.

4.7 Ïåðåâîä ôðàçåîëîãè÷åñêèõ åäèíèö

Ôðàçåîëîãè÷åñêèå åäèíèöû øèðîêî èñïîëüçóþòñÿ â ëèòåðàòóðå
âñåõ ñòèëåé. Èíîãäà öåëûå êîììóíèêàòèâíûå áëîêè ñîñòîÿò öåëèêîì èç
ôðàçåîëîãèçìîâ. Íàïðèìåð: I am not the one to shut the door after the
horse has bolted, though I am sometimes liable to look a gift horse in the
mouth (M. Pertwee and J. Davies). Áåç çíàíèÿ ôðàçåîëîãèè íåâîçìîæíî
îöåíèòü ÿðêîñòü è âûðàçèòåëüíîñòü ðå÷è, ïîíÿòü øóòêó, à èíîãäà
ïðîñòî è ñìûñë âûñêàçûâàíèÿ.

Áîëüøèíñòâî ôðàçåîëîãèçìîâ ÿâëÿåòñÿ íå òîëüêî íîìèíàòèâíûìè
åäèíèöàìè, íî ñëóæàò òàêæå ñðåäñòâîì äëÿ ïåðåäà÷è äîïîëíèòåëüíûõ
àññîöèàöèé è ýìîöèé. Ïðèñóùèå áîëüøèíñòâó ôðàçåîëîãèçìîâ
ýìîöèîíàëüíîå è àññîöèàòèâíîå çíà÷åíèÿ ñîçäàþò ïîäòåêñò
âûñêàçûâàíèÿ, åãî âòîðîé ñìûñëîâîé ïëàí. Èëëþñòðàöèåé ìîæåò



46
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

ñëóæèòü èñïîëüçîâàíèå ôðàçåîëîãèè â êèíîôèëüìå �Ëåâûå, ïðàâûå è
öåíòð�1. Â ôèëüìå â îñòðîé ñàòèðè÷åñêîé ìàíåðå ïîêàçàíû
ïàðëàìåíòñêèå âûáîðû â Àíãëèè. Â öåíòðå ôèëüìà � áîðüáà äâóõ
ñîïåðíèêîâ: êàíäèäàòà êîíñåðâàòèâíîé ïàðòèè Ðîáåðòà Óèëêîòà è
êàíäèäàòà ëåéáîðèñòîâ Ñòýëëû Ñòîóêåð. Â õîäå íàïðÿæåííîé áîðüáû çà
ãîëîñà èçáèðàòåëåé íåîáõîäèìî íåéòðàëèçîâàòü ïðåèìóùåñòâà
ïðîòèâíèêà. Îäíàêî äåëàòü ýòî íóæíî óìåëî, ÷òîáû íå áûòü
îáâèíåííûìè â êëåâåòå (mudslinging) è íàðóøåíèè ïðàâèë ÷åñòíîé èãðû
(fair play). Ïðÿìûå íàïàäêè íå âñåãäà ïðèåìëåìû, è îïûòíûé
ïðåäñòàâèòåëü êîíñåðâàòèâíîé ïàðòèè, îòâåòñòâåííûé çà ïðîâåäåíèå
èçáèðàòåëüíîé êàìïàíèè, ïðåäëàãàåò ñâîåìó êàíäèäàòó ïðèáåãíóòü ê
èñïîëüçîâàíèþ â ñâîèõ ïðåäâûáîðíûõ âûñòóïëåíèÿõ áîãàòîãî àðñåíàëà
ôðàçåîëîãèè. Ïðåèìóùåñòâà êàíäèäàòà ëåéáîðèñòîâ ìèññ Ñòîóêåð,
êîòîðûå íóæíî âûñòàâèòü â ñìåøíîì ñâåòå è êîòîðûå ìîæíî îáûãðàòü,
ñîñòîÿò â òîì, ÷òî îíà èìååò ñïåöèàëüíîå ýêîíîìè÷åñêîå îáðàçîâàíèå
(çàêîí÷èëà Ëîíäîíñêèé ýêîíîìè÷åñêèé èíñòèòóò the London School of
Economics) è ëó÷øå çíàåò èíòåðåñû ðÿäîâûõ èçáèðàòåëåé â ñèëó ñâîåãî
ñîöèàëüíîãî ïðîèñõîæäåíèÿ (åå îòåö òîðãóåò íà ðûáíîì ðûíêå
Billinsgate market). Âîò ÷òî ïðåäëàãàåòñÿ êàíäèäàòó êîíñåðâàòîðîâ
âêëþ÷èòü â îäíî èý ñâîèõ ïðåäâûáîðíûõ âûñòóïëåíèé: �I have been
writing here one or two thoughts. How is this for a point? �My fair opponent
may have learnt at the London School of Economics how many red herrings
make five. That seems no reason for introducing Billinsgate methods into
this contest.� ...Her father is a fish merchant. And if Mr. Wilcot could work in
something about crying stinking fish, it would go down rather well.� ×òîáû
ïîíÿòü, êàêèå àññîöèàöèè ìîãóò âîçíèêíóòü ó ñëóøàþùèõ, äîñòàòî÷íî
âñïîìíèòü çíà÷åíèå èñïîëüçîâàííûõ â òåêñòå ôðàçåîëîãèçìîâ.
Ñî÷åòàíèå how many red herrings make five ïðåäñòàâëÿåò ñîáîé
ñîåäèíåíèå äâóõ ôðàçåîëîãèçìîâ: to know how many beans make five
áûòü îïûòíûì, ïðàêòè÷íûì, ñìåòëèâûì; çíàòü, ÷òî âûãîäíî è ÷òî
íåâûãîäíî è a red herring ïðåäìåò, ñáèâàþùèé ñî ñëåäà, íàìåðåííî
îòâëåêàþùèé âíèìàíèå (áóêâ. êîï÷åíàÿ ñåëåäêà); to cry stinking fish �
÷åðíèòü, õóëèòü ñâîèõ áëèçêèõ, ëþäåé äåëàþùèõ òî æå äåëî; Billinsgate
language � ïëîùàäíàÿ áðàíü; talk Billinsgate � ðóãàòüñÿ, êàê áàçàðíàÿ
òîðãîâêà.

Ïåðåâîä÷èê äîëæåí ïðåæäå âñåãî óìåòü óñòàíîâèòü, èìååò ëè îí
äåëî ñ ïåðåìåííûì èëè óñòîé÷èâûì ñëîâîñî÷åòàíèåì. Äëÿ ýòîãî
íåîáõîäèìî èìåòü áîëüøîé ðåöåïòèâíûé çàïàñ ôðàçåîëîãèçìîâ.
Ñëåäóåò èìåòü â âèäó, ÷òî ñëîâîñî÷åòàíèÿì, òàê æå êàê è ñëîâàì,
ñâîéñòâåííû ìíîãîçíà÷íîñòü è îìîíèìèÿ, ïðè÷åì îäíî èç çíà÷åíèé
ìîæåò áûòü ôðàçåîëîãè÷åñêèì è îäèí èç îìîíèìîâ �

1 Gilliat, S. Left, Right and Centre.
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ôðàçåîëîãèçìîì. Íàïðèìåð, ñëîâîñî÷åòàíèå the girl next door èìååò
çíà÷åíèÿ 1) äåâóøêà, æèâóùàÿ ðÿäîì, ñîñåäêà è 2) äåâóøêà, êàêèõ
ìíîãî, îäíà èç ìíîãèõ; to be under fire ìîæåò èìåòü ïðÿìîé ñìûñë
(ïîäâåðãàòüñÿ îáñòðåëó) è ôðàçåîëîãè÷åñêîå çíà÷åíèå (ñëóæèòü
ìèøåíüþ íàïàäîê). That�s all I need! ìîæåò çíà÷èòü Ýòî âñå, ÷òî ìíå
íóæíî è Òîëüêî ýòîãî ìíå íå õâàòàëî! Ïðåäëîæåíèå The Prime Minister
went to the country, êîãäà ðå÷ü èäåò îá àíãëèéñêîì ïðåìüåð-ìèíèñòðå,
îáû÷íî èìååò ïåðåíîñíûé ïîëèòè÷åñêèé ñìûñë: Ïðåìüåð-ìèíèñòð
îáðàòèëñÿ ê êîðîëåâå (êîðîëþ) ñ ïðîñüáîé ðàñïóñòèòü ïàðëàìåíò è
íàçíà÷èòü íîâûå âûáîðû. Îäíàêî íå èñêëþ÷åíî è óïîòðåáëåíèå
ïåðåìåííîãî ñî÷åòàíèÿ to go to the country â ïðåäëîæåíèè ñî çíà÷åíèåì
Ïðåìüåð-ìèíèñòð îòïðàâèëñÿ çà ãîðîä. Ôðàçåîëîãèçì to hang the jury
îçíà÷àåò ïîìåøàòü ïðèñÿæíûì ïðèéòè ê åäèíîäóøíîìó ðåøåíèþ
îòíîñèòåëüíî âèíîâíîñòè èëè íåâèíîâíîñòè ïîäñóäèìîãî . Íî
òåîðåòè÷åñêè âîçìîæåí êîíòåêñò, â êîòîðîì ýòî ñëîâîñî÷åòàíèå
óïîòðåáëåíî êàê ïåðåìåííîå. Ôðàçåîëîãèçì ìîæåò èíîãäà îòëè÷àòüñÿ
îò ïåðåìåííîãî ñëîâîñî÷åòàíèÿ ëèøü àðòèêëÿì, ÿâëÿþùèìñÿ â äàííîì
ñëó÷àå ôîðìàëüíûì äèôôåðåíöèðóþùèì ïðèçíàêîì. Ñðàâíèòå:

Ïåðåìåííîå Ôðàçåîëîãè÷åñêîå
ñëîâîñî÷åòàíèå ñëîâîñî÷åòàíèå

give smb. a notice give smb. notice
âðó÷àòü êîìó-ë. îáúÿâëåíèå ïðåäóïðåæäàòü êîãî-ë. îá óâîëüíåíèè
go to the sea go to sea ñòàòü ìîðÿêîì
èäòè no íàïðàâëåíèþ ê ìîðþ
move a house ïåðåäâèãàòü äîì move house ïåðååçæàòü
get a push ïîëó÷èòü òîë÷îê get the push áûòü óâîëåííûì
draw a line ïðîâîäèòü ÷åðòó draw the line óñòàíàâëèâàòü ãðàíèöó

äîçâîëåííîãî
be given a sack ïîëó÷èòü ìåøîê be given the sack áûòü óâîëåííûì
put smth. on the fire put smth. on fire
ñòàâèòü ÷òî-ë. íà îãîíü ïîäæèãàòü ÷òî-ë. (÷òîáû ïîäîãðåòü)

Õîðîøåå ðåöåïòèâíîå çíàíèå ôðàçåîëîãèè íåîáõîäèìî è äëÿ
òîãî, ÷òîáû äèôôåðåíöèðîâàòü óçóàëüíûå è îêêàçèîíàëüíûå
ôðàçåîëîãèçìû, à òàêæå äëÿ òîãî, ÷òîáû óìåòü âîññòàíîâèòü
ôðàçåîëîãèçìû, ïîäâåðãøèåñÿ àâòîðñêîé òðàíñôîðìàöèè, è ïåðåäàòü
ïðè ïåðåâîäå äîñòèãàåìûé åþ ýôôåêò. Ê ÷èñëó àâòîðñêèõ
ïðåîáðàçîâàíèé, â ðåçóëüòàòå êîòîðûõ ïîä÷åðêèâàåòñÿ àññîöèàòèâíîå
çíà÷åíèå ôðàçåîëîãèçìîâ (èíà÷å ïî÷òè íå âîñïðèíèìàåìîå), îòíîñÿòñÿ,
â ÷àñòíîñòè, ñëåäóþùèå ñòèëèñòè÷åñêèå ïðèåìû:

à) Ðàñïðîñòðàíåíèå ôðàçåîëîãèçìà çà ñ÷åò ââåäåíèÿ íîâûõ
êîìïîíåíòîâ, ñåìàíòè÷åñêè ñîîòíåñåííûõ ñ ïðÿìûì çíà÷åíèåì, ò. å. ñî
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çíà÷åíèåì èñõîäíîãî ïåðåìåííîãî ñëîâîñî÷åòàíèÿ. Íàïðèìåð: Íå was
born with a spoon in his mouth, which was big and curly (J. Galsworthy);
Let�s not put thi, cart too far ahead of the horse (Å. S. Gardner); ...and so my
hat, which has these many seasons become more firmly rooted about my
ears, is lifted to Miss Harrington (J. Mankiewicz). Ïðåîáðàçîâàíèÿì
ïîäâåðãëèñü ôðàçåîëîãèçìû be born with a silver spoon in one�s mouth
ðîäèòüñÿ ïîä ñ÷àñòëèâîé çâåçäîé, ðîäèòüñÿ â ñîðî÷êå; put the cart
before the horse äåëàòü ÷òî-ë. íàîáîðîò, íå òàê, êàê ïðèíÿòî; lift (take off)
one�s hat to smb. ïðåêëîíÿòüñÿ ïåðåä êåì-ë., âîñõèùàòüñÿ êåì-ë.

á) Ââåäåíèå â êîíòåêñò ôðàçåîëîãèçìà ñëîâ, àññîöèàòèâíî
ñîîòíåñåííûõ ñî çíà÷åíèåì èñõîäíîãî ïåðåìåííîãî ñëîâîñî÷åòàíèÿ, è
ðàçâèòèå ìûñëè íà îñíîâå ïðÿìîãî çíà÷åíèÿ îäíîãî èç êîìïîíåíòîâ
ôðàçåîëîãèçìà. Íàïðèìåð: �We are in the same boat.� �Oh, the same boat,
eh? Then let me ask you as one sailor to another...� (G. Seaton); �I�ll cross
that bridge when I come to it.� �The hell of it is that there isn�t any bridge.
There is only a chasm, and when you come to it, you are going to have to
jump (Å. S. Gardner).

â) Ðàñùåïëåíèå ôðàçåîëîãèçìà è èñïîëüçîâàíèå åãî êîìïîíåíòà
(èëè êîìïîíåíòîâ) â ñîñòàâå ïåðåìåííîãî ñëîâîñî÷åòàíèÿ. Îòäåëüíûé
êîìïîíåíò (èëè êîìïîíåíòû) ôðàçåîëîãè÷åñêîãî ñî÷åòàíèÿ ÿâëÿåòñÿ â
ýòîì ñëó÷àå íîñèòåëåì àññîöèàòèâíîãî çíà÷åíèÿ âñåé
ôðàçåîëîãè÷åñêîé åäèíèöû, íà êîòîðîì ñòðîèòñÿ ñìûñë âûñêàçûâàíèÿ.
Ïîëíàÿ ôîðìà ôðàçåîëîãèçìà ïðîõîäèò êàê áû âòîðûì ïëàíîì/íî áåç
âîññòàíîâëåíèÿ åå ïîíèìàíèå íåâîçìîæíî. Íàïðèìåð: �I�ve got a cold.�
�It�s in your feet.� (B. Manning). (Îäèí èç ñîáåñåäíèêîâ ïðèâîäèò â
êà÷åñòâå îïðàâäàíèÿ áîëåçíü, äðóãîé íàçûâàåò íàñòîÿùóþ ïðè÷èíó �
òðóñîñòü. Ôðàçåîëîãèçì, ïðåäñòàâëåííûé â äèàëîãå ëèøü îäíèì
êîìïîíåíòîì,� to get cold feet òðóñèòü, ïðîÿâëÿòü ìàëîäóøèå). The
coating on the pill was certainly of the very finest sugar. It would be wise to
expect that the medicine inside would be of the bitterest, (E. S. Gardner).
(Ðàñùåïëåí ôðàçåîëîãèçì to sugarcoat a pill ñãëàäèòü áîëüøóþ
íåïðèÿòíîñòü íåáîëüøèì óäîâîëüñòâèåì, ïîäñëàñòèòü ïèëþëþ.) People
who cheat at card games very often have a card left up their sleeves, but it
isn�t always a trump card. (R. Stout). (Àâòîðîì ïðåîáðàçîâàí
ôðàçåîëîãèçì to have smth. up one�s sleeve èìåòü, äåðæàòü ÷òî-ë. ïðî
çàïàñ, íèêîìó íå ïîêàçûâàÿ, êîòîðûé èñïîëüçîâàí â ñî÷åòàíèè ñ äðóãèì
óñòîé÷èâûì ñî÷åòàíèåì a trump card êîçûðíàÿ êàðòà; âåðíîå ñðåäñòâî,
âåñêèé äîâîä).

ã) Ñîêðàùåíèå ôðàçåîëîãèçìîâ, èñïîëüçîâàíèå èõ â íåïîëíîé
ôîðìå. Íàïðèìåð: Milksop tied to his mother�s � (J. Galsworthy) (to be
tied to one�s mother�s apron strings � íàõîäèòüñÿ â ïîëíîì ïîä÷èíåíèè ó
ìàòåðè).
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Íåîáõîäèìî òàêæå ñîáëþäàòü îñíîâíûå ïðàâèëà ïåðåâîäà
ôðàçåîëîãèçìîâ, êîòîðûå ñâîäÿòñÿ ê ñëåäóþùåìó:

1) Ôðàçåîëîãèçìû-ìîíîíîìèíàíòû íå ïîäëåæàò ïîýëåìåíòíîìó
ïåðåâîäó. Íàïðèìåð: I thought better of it ß ïåðåäóìàë, íî íå ß áûë îá
ýòîì ëó÷øåãî ìíåíèÿ. I think much of her ß î íåé âûñîêîãî ìíåíèÿ, íî íå
ß ìíîãî î íåé äóìàþ. Íå promised to make it good Îí îáåùàë âîçìåñòèòü
ïîòåðþ (óáûòîê è ò. ï.), íî íå Îí îáåùàë óëó÷øèòü ýòî. Çíà÷åíèå
ôðàçåîëîãèçìà äîëæíî ïåðåäàâàòüñÿ êàê åäèíîå öåëîå. Ïîýëåìåíòíûé
ïåðåâîä ôðàçåîëîãè÷åñêèõ åäèíèö äîïóñòèì ëèøü â òîì ñëó÷àå, åñëè
ýòîãî òðåáóåò çàìûñåë àâòîðà. Ðàñ÷ëåíåííîå âîñïðèÿòèå
ôðàçåîëîãè÷åñêîé åäèíèöû íåîáõîäèìî, ÷òîáû ïîíÿòü àâòîðñêèé
êàëàìáóð, èãðó ñëîâ. Íàïðèìåð: I�ve changed my mind.� �Thank heavens!
Does it work any better now?� Îäíàêî äàòü àäåêâàòíûé ïåðåâîä
ôðàçåîëîãèçìîâ â ýòîì ñëó÷àå ÷àñòî áûâàåò î÷åíü òðóäíî.

2) Ïðè ïåðåâîäå ìîòèâèðîâàííûõ ôðàçåîëîãèçìîâ, òàê æå êàê è
ïðè ïåðåâîäå ñëîâ, ñëåäóåò ïðåæäå âñåãî ïåðåäàâàòü ïðåäìåòíîå, à íå
àññîöèàòèâíîå çíà÷åíèå. Ïðè ýòîì óçóàëüíûå ôðàçåîëîãèçìû íóæíî
ïåðåâîäèòü ïðèâû÷íûìè óñòîé÷èâûìè ñëîâîñî÷åòàíèÿìè (ñ òàêèì æå
èëè äðóãèì àññîöèàòèâíûì çíà÷åíèåì). Ñîçäàâàòü â ýòîì ñëó÷àå íîâûå
ôðàçåîëîãèçìû ñ íåïðèâû÷íûì àññîöèàòèâíûì çíà÷åíèåì íå ñëåäóåò.
Íàïðèìåð:

kill two birds with one stone óáèòü äâóõ çàéöåâ, íî íå óáèòü îäíèì
êàìíåì äâóõ ïòèö

shoot a sitting bird áèòü ëåæà÷åãî, íî íå ñòðåëÿòü ïî ñèäÿùåé
ïòèöå

at a snail�s ðàñå ÷åðåïàøüèì øàãîì, íî íå øàãîì óëèòêè
rest on one�s oars ïî÷èâàòü íà ëàâðàõ, íî íå

îòäûõàòü íà
âåñëàõ

a thorn in smb.�s side áåëüìî íà ãëàçó, íî íå êîëþ÷êà â áîêó
Åñëè â ðóññêîì ÿçûêå íå ñóùåñòâóåò óçóàëüíîãî ôðàçåîëîãèçìà ñ

òåì æå àññîöèàòèâíûì çíà÷åíèåì, ïåðåâîä äîëæåí áûòü îïèñàòåëüíûì.
Íàïðèìåð:

Íå doesn�t let the grass grow Îí î÷åíü äåÿòåëåí (ýíåðãè÷åí), íî íå Ó
íåãî

under his feet. òðàâà íå óñïåâàåò ðàñòè ïîä íîãàìè.

Let sleeping dogs lie. He êàñàéòåñü ùåêîòëèâûõ  (îïàñíûõ)
âîïðîñîâ,
íî íå Ïóñòü ñïÿùèå ñîáàêè ëåæàò.

I smell a rat. Ó ìåíÿ âîçíèêëè ïîäîçðåíèÿ (Çäåñü ÷òî-òî
íåëàäíî), íî íå ß ÷óâñòâóþ çàïàõ êðûñû.
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Ñîõðàíåíèå ïðè ïåðåâîäå àññîöèàòèâíîãî çíà÷åíèÿ îïðàâäàíî,
åñëè ôðàçåîëîãèçì ÿâëÿåòñÿ àâòîðñêèì îáðàçîâàíèåì è îïðåäåëÿåò,
íàðÿäó ñ äðóãèìè îñîáåííîñòÿìè, ñòèëü àâòîðà. Íàïðèìåð, áûëî áû íå
ñîâñåì ïðàâèëüíî ñòèëèñòè÷åñêè ïåðåâåñòè àâòîðñêèå ñðàâíåíèÿ â
ïðèâîäèìûõ íèæå ïðåäëîæåíèÿõ ïðèâû÷íûì ðóññêèì âûðàæåíèåì
Ñëûøíî áûëî, êàê ìóõà ïðîëåòèò. It was so quiet you could hear a mouse
combing his whiskers. (H. Masur). There was a brief silence. I think I heard
snow falling. (E. Segal). Ñîõðàíåíèå àññîöèàòèâíîãî çíà÷åíèÿ ïðè
ïåðåâîäå òàêæå ìîæåò áûòü íåîáõîäèìî, åñëè ôðàçåîëîãèçì
èñïîëüçóåòñÿ äëÿ ðå÷åâîé õàðàêòåðèñòèêè ïåðñîíàæåé. Íàïðèìåð,
ôðàçåîëîãè÷åñêîå ñî÷åòàíèå bark up the wrong tree èäòè no ëîæíîìó
ñëåäó â ïðèâîäèìîé íèæå ðåïëèêå íóæíî ïåðåâåñòè áóêâàëüíî, òàê êàê
ñëîâà ïðèíàäëåæàò èíîñòðàíöó, äëÿ êîòîðîãî ôðàçåîëîãèçì ÿâëÿåòñÿ
íåïðèâû÷íûì, ÷òî è ïîä÷åðêèâàåòñÿ â îðèãèíàëå: Mon cher, if we have,
as your saying is, barked up the wrong tree, what a catastrophe! (A.
Christie). �Mon cher, åñëè ìû, êàê ãîâîðèòñÿ ó âàñ, ëàåì ó äåðåâà, íà
êîòîðîì íèêîãî íåò, ýòî êàòàñòðîôà!�

Åñëè ïðè áóêâàëüíîì ïåðåâîäå ñîäåðæàíèå îêàçûâàåòñÿ
íåïîíÿòíûì, íåîáõîäèì ïåðåâîä÷åñêèé êîììåíòàðèé. Íàïðèìåð:

�The moment I believe that, I shall go East.�
� �East?�
� �Not so stale as going West, but much the same � you don�t come

back!� (G. Galsworthy, The White Monkey)
�Êàê òîëüêî ÿ ýòîìó ïîâåðþ, ÿ íåìåäëåííî óåäó íà Âîñòîê�.
� �Íà Âîñòîê?�
� �Íå òàê èçáèòî, êàê �óåõàòü íà Çàïàä�. Íî â îáùåì îäíî è òî

æå: âîçâðàòà íåò�.

Ïðèìå÷àíèå â ñíîñêå: Óåõàòü íà Çàïàä � ïîãèáíóòü1. Åñëè áû
ïåðåâîä÷èê äàë îïèñàòåëüíûé ïåðåâîä, èñ÷åçëà áû ñòèëèñòè÷åñêàÿ
äåòàëü: ïðîòèâîïîñòàâëåíèå East � West.

Åñëè ïî òåõíè÷åñêèì ïðè÷èíàì êîììåíòàðèé ïåðåâîä÷èêà
íåâîçìîæåí, ïåðåâîä äîëæåí áûòü îïèñàòåëüíûì. Íàïðèìåð, òàê
ïåðåâåäåíà ñëåäóþùàÿ ðåïëèêà â êèíîôèëüìå �Âñå î Åâå�: �You were an
unforgettable Peter Pan, you must play it again soon.2 Ñëîâà àäðåñîâàíû
ñòàðåþùåé êèíîçâåçäå, ïðîäîëæàþùåé èãðàòü ðîëè ìîëîäûõ äåâóøåê.
Ôðàçà ïîëíà ñàðêàçìà, è èðîíèÿ ñðàçó ïîíÿòíà àíãëèéñêîìó çðèòåëþ,
òàê êàê Peter Pan � ïåðñîíàæ èç ïðîèçâåäåíèÿ Äæåéìñà Áàððè,
ìàëü÷èê, êîòîðûé íå ðîñ è íå âçðîñëåë, � çíàêîì àíãëè÷àíàì ñ

1 Ãîëñóîðñè, Äæ. Áåëàÿ îáåçüÿíà. Ïåðåâîä ïîä ðåä. Ì. Ëîðèå. Ì., 1946.
2 Mankiewicz, J. All about Eve.
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äåòñòâà. Äëÿ ðóññêèõ â ýòîì ñëó÷àå íåîáõîäèì êîììåíòàðèé. Íî òàê êàê
ïðè äóáëèðîâàíèè ôèëüìà êîììåíòàðèé íåâîçìîæåí, çðèòåëÿì
ïðåäëîæåí òåêñò áåç óïîìèíàíèÿ î Ïèòåðå Ïýíå, íî âïîëíå
ïåðåäàþùèé ñìûñë àíãëèéñêîé ôðàçû: �Âû î÷àðîâàòåëüíî èãðàëè
äåðçêèõ äåâî÷åê...�.

3) Íå ñëåäóåò èñïîëüçîâàòü ïðè ïåðåâîäå ôðàçåîëîãè÷åñêèå
åäèíèöû, íîñÿùèå ÿðêî âûðàæåííûé íàöèîíàëüíûé õàðàêòåð è
ñîäåðæàùèå ññûëêè íà ôàêòû, ñâÿçàííûå ñ èñòîðèåé è áûòîì êàêîãî-òî
îäíîãî íàðîäà. Òàê, â ïåðåâîäå ñ àíãëèéñêîãî ÿçûêà áûëè áû íåóìåñòíû
âûðàæåíèÿ òðèøêèí êàôòàí, êàçàíñêàÿ ñèðîòà, êàê øâåä ïîä Ïîëòàâîé,
ïîòåìêèíñêàÿ äåðåâíÿ è ò. ï.

4) Çíà÷åíèå íåìîòèâèðîâàííûõ ôðàçåîëîãè÷åñêèõ ñî÷åòàíèé
ñëåäóåò âûÿñíÿòü ïî ñëîâàðþ òàê æå, êàê çíà÷åíèå íåçíàêîìûõ
íåìîòèâèðîâàííûõ ñëîâ. Â ñëîâàðÿõ ôðàçåîëîãè÷åñêèå åäèíèöû
ñëåäóåò èñêàòü ïîñëå ïðèìåðîâ íà ñâîáîäíîå óïîòðåáëåíèå ñëîâà
ïîñëå çíàêà à. Ìîæíî òàêæå ïîëüçîâàòüñÿ ñïåöèàëüíûìè
ôðàçåîëîãè÷åñêèìè ñëîâàðÿìè.
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Çàäàíèÿ äëÿ ñàìîñòîÿòåëüíîé ðàáîòû

1. Ïîäãîòîâüòå ðåôåðàò ïî îäíîé èç ïðåäëîæåííûõ òåì
Òåìû ðåôåðàòîâ:

Ïðèíöèïû êëàññèôèêàöèè ôðàçåîëîãè÷åñêèõ åäèíèö [2, 3, 4, 10,
15].

Îñíîâíûå ìåòîäû ôðàçåîëîãèè [2, 4, 5, 11, 13, 15].
Ñëîâî è ôðàçåîëîãè÷åñêàÿ åäèíèöà [1, 3, 6, 8, 10, 13].
Ïîñëîâèöû è ïîãîâîðêè êàê êîììóíèêàòèâíûå ôðàçåîëîãè÷åñêèå

åäèíèöû [7, 9, 14, 16, 18].
Ôðàçåîëîãè÷åñêèå åäèíèöû ñîâðåìåííîãî àíãëèéñêîãî ÿçûêà,

çàèìñòâîâàííûå èç ðàçëè÷íûõ ÿçûêîâ [10, 13, 14, 16, 17].
Ñïîñîáû çàèìñòâîâàíèÿ ôðàçåîëîãè÷åñêèõ åäèíèö [2, 10, 12].

Òåìà ðåôåðàòà: «______________________________________________
___________________________________________________________________».

Ïëàí ðåôåðàòà:
1) ____________________________________________________________
2) ____________________________________________________________
3) ____________________________________________________________
4) ____________________________________________________________
5) ____________________________________________________________

Îñíîâíûå ïîëîæåíèÿ (òåçèñû) ïî òåìå ðåôåðàòà:
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
 ______________________________________________________________
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Òðåíèíã óìåíèé

1. Óñòàíîâèòå, êàêèå èç âûäåëåííûõ ñëîâîñî÷åòàíèé ÿâëÿþòñÿ
ôðàçåîëîãè÷åñêèìè åäèíèöàìè. Ñêàæèòå, êàêèå ôàêòîðû îáåñïå÷èâàþò
óñòîé÷èâîñòü êîìïîíåíòíîãî ñîñòàâà â êàæäîì ñëó÷àå.

1. Where do you think you lost your purse? 2. When losing the
game one shouldn�t lose one�s temper. 3. Have a look at the reverse
side of the coat. 4. The reverse side of the medal is that we�ll have to
do it ourselves. 5. Keep the butter in the refrigerator. 6. Keep an eye on
the child. 7. He threw some cold water on his face to wake up. 8. I didn�t
expect that he would throw cold water upon our project. 9. The tourists
left the beaten track and saw a lot of interesting places. 10. The author
leaves the beaten track and offers a new treatment of the subject. II. I
don�t want to have a busman�s holiday1 12. Let�s stretch a point2 for him.
13. The weak go to the wall.3 14. She looks as if butter wouldn�t melt in
her mouth.4

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________

2. Óñòàíîâèòå, ïîëüçóÿñü ñëîâàðåì, êàêîå çíà÷åíèå èìåþò
ñëåäóþùèå îìîíèìè÷íûå ïåðåìåííûå ñëîâîñî÷åòàíèÿ è
ôðàçåîëîãèçìû. Ñêàæèòå, â ÷åì çàêëþ÷àåòñÿ èõ ñåìàíòè÷åñêîå è
ôîíåòè÷åñêîå ðàçëè÷èå.

blue book; black ball; blue bottle; hot head; hot house; dancing
master; flying man; blue stocking; shooting party; skiing instructor

1 have a busman�s holiday � ïðîâîäèòü îòäûõ çà ðàáîòîé
2 stretch a point � íå î÷åíü ñòðîãî ñîáëþäàòü ïðàâèëà, äåëàòü ñêèäêó íà ÷òî-ë.
3 go to the wall � ïîòåðïåòü ïîðàæåíèå
4 look as if butter wouldn�t melt in one�s mouth � èìåòü îáìàí÷èâî íåâèííûé âèä.



54
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________
______________________________________________________________________

3. Âûáåðèòå èç ïðèâåäåííûõ íèæå ôðàçåîëîãèçìîâ: à)ñëèòíûå
ñî÷åòàíèÿ, á)ñåìàíòè÷åñêèå áëîêè. Ñêàæèòå, â ÷åì çàêëþ÷àåòñÿ ðàçíèöà
ìåæäó ýòèìè òèïàìè ñëîâîñî÷åòàíèé.

catch cold, blank verse, pay a visit, suffer losses, go sour, know which
way the wind blows, shut one�s eyes to smth., see the world through rosy
spectacles, a house of cards, a new broom, offer an apology, call a spade a
spade

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

4. Ñêàæèòå, ïîëüçóÿñü ñëîâàðåì, êàêîâî çíà÷åíèå ñëåäóþùèõ
ôðàçåîëîãèçìîâ, ÿâëÿþùèõñÿ ìîòèâèðîâàííûìè ñåìàíòè÷åñêèìè
áëîêàìè. Ïðîâåðüòå ïðàâèëüíîñòü ñâîåé äîãàäêè ïî ñëîâàðþ.

to risk a sprat to catch a whale (a sprat � ìåëêàÿ ðûáåøêà, a whale
� êèò); a grain of wheat in a bushel of shaft (a grain�çåðíûøêî, bushel�
áóøåëü, ìåðà åìêîñòè, shaft�ìÿêèíà, îòáðîñû); to measure another�s
corn by one�s own bushel (corn � çåðíî), to set the tortoise to catch the
hare (a tortoise � ÷åðåïàõà, a hare � çàÿö); to sift out ashes from the
cinders (ashes � ïåïåë; cinder � òëåþùèå óãëè); to swap horses while
crossing the stream (to swap � ìåíÿòü, ìåíÿòüñÿ ÷åì-ë.)

______________________________________________________________________
______________________________________________________________________
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______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

5. Íàçîâèòå à) ôðàçåîëîãèçìû, çíà÷åíèå êîòîðûõ ÿâëÿåòñÿ
ïðîèçâîäíûì ïî îòíîøåíèþ ê çíà÷åíèþ âåäóùåãî êîìïîíåíòà, è á)
ñåìàíòè÷åñêè ñìåùåííûå ôðàçåîëîãèçìû.

fish in troubled waters; cause pain; take effect; have one�s tongue in
one�s cheek; talk nineteen to the dozen; guild the pill; white lie;
Mediterranean Sea; take revenge; yield results; strong box; blank wall; turn
over a new leaf; strike while the iron is hot; naked room; get a dose of one�s
own medicine; to go to the wall; pay through the nose; talk through one�s
hat; have a bee in one�s bonnet; bay horse; neat whisky; blank cartridge;
Dutch courage; have snakes in one�s boots

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

6. à) Óñòàíîâèòå, ïîëüçóÿñü ñïðàâî÷íîé ëèòåðàòóðîé, çíà÷åíèå
èñõîäíûõ ñëîâîñî÷åòàíèé, ëåãøèõ â îñíîâó ñëåäóþùèõ
ôðàçåîëîãèçìîâ, ÿâëÿþùèõñÿ íåìîòèâèðîâàííûìè â ñîâðåìåííîì
àíãëèéñêîì ÿçûêå.

play fast and loose âåñòè íå÷åñòíóþ èãðó; blow one�s own trumpet
çàíèìàòüñÿ ñàìîâîñõâàëåíèåì; skeleton at a feast ÷òî-ë., îìðà÷àþùåå
ðàäîñòü; dance attendance on smb. çàèñêèâàòü ïåðåä êåì-ë., áûòü âñåãäà
ãîòîâûì óñëóæèòü êîìó-ë.; Aunt Sally ïðåäìåò íàïàäîê è îñêîðáëåíèé;
win the wooden spoon çàíÿòü ïîñëåäíåå ìåñòî â ñîñòÿçàíèè; cut smb. off
with a shilling ëèøàòü íàñëåäñòâà; Hobson�s choice âûáîð áåç âûáîðà

______________________________________________________________________
______________________________________________________________________
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______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

á) Îáúÿñíèòå çíà÷åíèå è ïðîèñõîæäåíèå ñëåäóþùèõ
ôðàçåîëîãè÷åñêèõ åäèíèö. Èñïîëüçóéòå ñïðàâî÷íóþ ëèòåðàòóðó.

Hercules� labour; cut the Gordian knot; the sword of Damocles; thirty
pieces of silver; Solomon�s judgement; the massacre of the innocents; shed
crocodile tears; cross the Rubicon; Judas� kiss

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

â) Ïåðåâåäèòå ñëåäóþùèå ôðàçåîëîãèçìû, ïîëüçóÿñü ñëîâàðåì.
Ñêàæèòå, ïî÷åìó îíè âîñïðèíèìàþòñÿ êàê íåìîòèâèðîâàííûå.

be wounded to the quick; red herring; eat humble pie; bury the
hatchet; Dutch treat; wash one�s hands of smth; be given the sack; under
the aegis of smth.

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

7. à) Ïåðåâåäèòå ïðåäëîæåíèÿ, ïîëüçóÿñü ñëîâàðåì. Ñêàæèòå,
êàêèå èç âûäåëåííûõ ñëîâîñî÷åòàíèé ÿâëÿþòñÿ ôðàçåîëîãè÷åñêèìè
åäèíèöàìè.

1. Íå looked round but saw nothing suspicious. 2. I�ll show you
round, I know the city. 3. Who can bear out your words? 4. He heard the
noise and rushed out. 5. Step aside. 6. It�s late. I think I�ll turn in. 7. He is
not to be taken in so easily. 8. What brought about the crisis? 9. Don�t
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worry, the sick man will pull through. 10. She let down the bucket into the
well 11. He won�t let you down. 12. �Is Mr.Todd in?� �No, he is out.� 13. You
are all in. Have a rest. 14. He is all out to get the prize.

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

á) Ïîëüçóÿñü ñëîâàðåì, ïåðåâåäèòå ïðåäëîæåíèÿ, ñîäåðæàùèå
ãëàãîëüíûå ôðàçåîëîãè÷åñêèå ñî÷åòàíèÿ, â ñîñòàâ êîòîðûõ âõîäÿò
íàðå÷èÿ è ïðåäëîãè.

1. The experiments bore out his theory. 2. He said he would make it
up to you. 3. She made up her mind to see it through. 4. I don�t know what
he is up to. 5. Don�t run yourself down. 6. You won�t get away with it. 7. How
did it come about? 8. They are not getting on. 9. He was waiting for
something unexpected to turn up. 10. Who put you up to it?

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

â) Çàïîëíèòå ïðîïóñêè, óïîòðåáèâ, ãäå òðåáóåòñÿ, íóæíûé
îïðåäåëèòåëü (àðòèêëü, ïðèòÿæàòåëüíîå ìåñòîèìåíèå).

1. It was a slip of... tongue. 2. He is in... bad mood today. 3. The
president of the USA takes... office on the twentieth of January. He holds...
office for four years. 4. Martin Eden committed... suicide. 5. Our team took...
second place. 6. What he says is not true to... fact. 7. He didn�t keep...
bargain. 8. He lost ... balance and fell off the cliff. 9. What party is in...
power in Great Britain at present? 10. He was killed in ... action.

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
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______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

8. Ñêàæèòå, êàêèì èç ïðèâåäåííûõ íèæå ôðàçåîëîãèçìîâ â
ðóññêîì ÿçûêå ñîîòâåòñòâóþò ôðàçåîëîãèçìû ñ àíàëîãè÷íûì
àññîöèàòèâíûì çíà÷åíèåì.

rub smb. the wrong way; lose one�s head; stick one�s nose into other
people�s affairs; cry over spilt milk; see eye to eye with smb.; stick at
nothing; lick one�s wounds; a tempest in a tea cup; calm before the storm;
be born with a silver spoon in one�s mouth; as like as two peas; between two
fires; end in smoke; turn over a new leaf; eat one�s words; follow the line of
least resistance; nip smth. in the bud, save one�s bacon; give smb. a false
scent; throw smb. off the scent; get the right scent; be on the right scent;
see how the wind blows; wash one�s hands of smth.; in the jaws of death;
play a double game; out of the frying pan into the fire; in the seventh heaven;
a red rag to a bull

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

9. Äàéòå ïðàâèëüíûé ïåðåâîä ñëåäóþùèõ ïðåäëîæåíèé. Ñêàæèòå,
÷åì âûçâàíû îøèáêè â ïðåäëàãàåìûõ íèæå ïåðåâîäàõ

1. Íå poured oil on troubled waters. Îí ïîäëèë ìàñëà â îãîíü. 2. I
gave him the lie.  ß ñîëãàë åìó. 3. A rolling stone gathers no moss. Ïîä
ëåæà÷èé êàìåíü âîäà íå òå÷åò. 4. Íå came at the eleventh hour. Îí
ïðèøåë â îäèííàäöàòîì ÷àñó. 5. You wouldn�t have the nerve to do it. Ó
âàñ ñäàëè áû íåðâû, è âû íå ñìîãëè áû ýòî ñäåëàòü.

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
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______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

10. Óñòàíîâèòå, ïîëüçóÿñü ñëîâàðåì, êàê ìîæíî ïåðåâåñòè
ñëåäóþùèå ïðåäëîæåíèÿ. Ñêàæèòå, ïî÷åìó âîçìîæíî èõ äâîÿêîå
ïîíèìàíèå.

1. Who was the first to draw the sword? 2. All went down the drain. 3.
It�s a pin prick. 4. He was at sea. 5. Keep your chin up. 6. Don�t wash dirty
linen in public. 7. Let sleeping dogs lie. 8. Mr. Deeds goes to town. 9. The
prime minister went to the country. 10. Do you want to hang the jury? II.
What do you know? 12. Don�t stroke him the wrong way. 13. It went down
the drain. 14. We were sailing before the wind. 15. She has got a bee in her
bonnet. 16. What have you got up your sleeve? 17. He was skating on thin
ice.

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

11. Îáúÿñíèòå, â ÷åì çàêëþ÷àåòñÿ ñóòü ñòèëèñòè÷åñêîãî ïðèåìà,
èñïîëüçîâàííîãî àâòîðàìè â ïðèâåäåííûõ íèæå ïðåäëîæåíèÿõ.
Íàçîâèòå ôðàçåîëîãè÷åñêèå åäèíèöû, íà êîòîðûõ ñòðîèòñÿ èãðà ñëîâ.
Ïîëüçóéòåñü ñëîâàðåì.

1. Castles in the air are all right until we try to move into them. (John
O�Hara). 2. In my country you let sleeping dogs lie, but when they wake up
and bite, you shoot them. (1. Fleming). 3. It is just as false not to blow one�s
horn at all as it is to blow it too loudly. (J. Mankievicz). 4. The trouble with
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blackmailers is that while they make their living out of skeletons which are in
other people�s closets, they necessarily have to have a whole closetful of
their own skeletons. (E. S. Gardner.) 5. �I have a cold.� It�s in your feet.� (B.
Manning). 6. Doctor: This is a very sad case. I must regret to tell you that
your wife�s mind is gone � completely gone. Husband: I am not at all
surprised. She�s been giving me a piece of it for fifteen years. 7. Guide:
There is a leopard coming! Shoot him on the spot! Quick! Tourist: Which
spot? Be specific, man. 8. A committee is a body that keeps minutes but
wastes hours. 9. Women take to good hearted men. Also from.

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

12 . Ñêàæèòå, â êàêèõ ñëó÷àÿõ ïåðåâîä ôðàçåîëîãè÷åñêèõ
ñî÷åòàíèé íåïðàâèëåí. Îáúÿñíèòå ïðè÷èíó îøèáîê è äàéòå ïðàâèëüíûé
ïåðåâîä.

1. The shoe is on the other foot now. Òåïåðü òóôåëü íà äðóãîé íîãå.
2. Íå knows on which side his bread is buttered. Îí çíàåò, ñ êàêîé
ñòîðîíû åãî õëåá íàìàçàí ìàñëîì. 3. Let�s call a spade a spade. Äàâàéòå
íàçûâàòü ëîïàòó ëîïàòîé. 4. He always runs with the hare and hunts with
the hounds. Îí âñåãäà è ñ çàéöåì è ñ ñîáàêàìè. 5. I don�t want to be
anyone�s cat�s paw, least of all yours. ß íå õî÷ó íè äëÿ êîãî ñëóæèòü
êîøà÷üåé ëàïîé, è ìåíüøå âñåãî äëÿ âàñ. 6. Well, Mr. Carter, Rome
wasn�t built in one day. Äà, ìèñòåð Êàðòåð, íå ñðàçó Ìîñêâà ñòðîèëàñü. 7.
Íå sleeps like a log. Îí ñïèò, êàê áðåâíî. 8. I�ve got pins and needles in my
leg. Ó ìåíÿ â íîãå áóëàâêè è èãîëêè. 9. It�s like carrying coals to
Newcastle. Ýòî âñå ðàâíî, ÷òî åõàòü â Òóëó ñî ñâîèì ñàìîâàðîì.
10. Peeping Òîò, that�s what you are. Òû ëþáîïûòíàÿ Âàðâàðà, âîò òû êòî.
11. She is crying for the moon. Îíà õî÷åò íåâîçìîæíîãî. 12. He got off
with a whole skin. Îí íå ïîñòðàäàë. 13. Mr. Smith is a free lance now. M-p
Ñìèò òåïåðü âîëüíûé êàçàê.

______________________________________________________________________
______________________________________________________________________
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______________________________________________________________________
______________________________________________________________________
____________________________________________________________________________________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

13. Ðàçãðàíè÷üòå ïðèâû÷íûå è àâòîðñêèå ôðàçåîëîãèçìû.
Ïîëüçóéòåñü ôðàçåîëîãè÷åñêèì ñëîâàðåì.

1. She won�t hurt a fly. 2. The book was selling like hot cakes. 3. I
avoided her like a pile of radium. 4. It was like a bolt from the blue. 5. The
snowflakes fell upon me eagerly like a cloud of mosquitoes. 6. He has got a
head like a sieve. 7. The night was as thick as a rice pudding. 8. My palms
were as wet as sponges. 9. He looked at me like a hungry tiger inspecting a
native through the undergrowth.

______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________
______________________________________________________________________

Ôàéë ìàòåðèàëîâ

List of Proverbs

1. Accidents will happen in the Some unfortunate events must be
best-regulated families. accepted as inevitable.
Â ñåìüå íå áåç óðîäà. Âñÿêîå â æèçíè áûâàåò.
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2. Appearances are deceptive. Do not judge of men or things at first
sight.

Âíåøíîñòü îáìàí÷èâà.

3. An apple a day keeps the Diet cures better than medicines.
doctor away.
Êòî ÿáëîêî â äåíü ñúåäàåò, ó òîãî äîêòîð íå áûâàåò.

4. The rotten apple injures its Evil communications cannot but tell
neighbours. upon people�s behaviour and

manners.
Ïàðøèâàÿ îâöà âñå ñòàäî ïîðòèò.

5. Early to bed and early to rise Good health and wisdom will be gained
makes a man healthy, wealthy by a person who follows the habit of
and wise. going to bed early at night and rising

. early in the morning.
Êòî ðàíî ëîæèòñÿ è ðàíî âñòàåò, çäîðîâüå, áîãàòñòâî è óì

íàæèâåò.

6. Beggars cannot be choosers. If one is in a dependent situation, one
ñannot insist on one�s own conditions
or terms.

Áîãàòîìó êàê õî÷åòñÿ, à áåäíîìó êàê ìîæåòñÿ.

7. If the blind lead the blind, both If the ignorant are led by the ignorant,
shall fall into the ditch. both will come to disaster.
Shortened: The blind leading

the blind.
Ñëåïîé ñëåïöà âîäèò � îáà íè çãè íå âèäÿò.

8. The first blow is half the battle. The way a task is approached shows
how it will be accomplished.

Äîáðîå íà÷àëî ïîëäåëà îòêà÷àëî.

9. What is bred in the bone will What is inherited will not fail to show
not go out of the flesh. itself, and cannot be expelled.
×òî âñêîðìëåíî â êîñòè, ïðîÿâèòñÿ â ïëîòè.

10. Best defence is attack. In order to protect oneself or one�s
interests, one is advised to be the
first in tackling the enemy.

Íàïàäåíèå � ëó÷øèé ñïîñîá çàùèòû.
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11. A bully is always a coward. Cruel people are cowards.
Ìîëîäåö ñðåäè îâåö, à íà ìîëîäöà è ñàì îâöà.

12. Caesar�s wife must be above Any one who moves in select circles
suspicion. must be without reproach.
Æåíà Öåçàðÿ äîëæíà áûòü âíå ïîäîçðåíèé.

13. A cat has nine lives. A saying, referring to the belief that a cat stays
alive in situations that would have caused the
death of most other animals.

Æèâó÷, êàê êîøêà. Íà æèâîì âñå çàæèâåò.

14. All cats are grey in the dark. All persons are undistinguished until
they have made their mark.

Íî÷üþ âñå êîøêè ñåðû.

15. All work and no play makes Those who work too much and do not
Jack a dull boy. know how to relax become boring

people.
Ìåøàé äåëî ñ áåçäåëüåì, ïðîæèâåøü âåê ñ âåñåëüåì.

16. One cannot turn back One cannot change circumstances
the clock. and conditions that have occurred or

restore them to the state in which they
were before.

Íåëüçÿ ïîâåðíóòü âñïÿòü õîä èñòîðèè. Ïðîøëîãî íå âîðîòèøü.

17. The child is father of Childhood shows the
the man. characteristics that will develop in

the grown-up person.
Óæå â ðåáåíêå çàëîæåíû ÷åðòû âçðîñëîãî. Ñð.: Âñÿêèé áûê

òåëåíêîì áûë.

18. A man is known by the As a man is, so are the people he
company he keeps. associates with.
Ñêàæè ìíå, êòî òâîé äðóã, è ÿ ñêàæó, êòî òû.

19. Death is the grand Death makes all men equal, the
leveller. famous and the insignificant, rich and

poor, wise and foolish, happy and
miserable.

Ó ñìåðòè âñå ðàâíû.
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20. Everybody�s business is The duties which, one thinks,
nobody�s business. everybody but himself is

responsible for, will not be attended
to by anybody, and remain
neglected.

Âî âñÿêîì äåëå äîëæíî áûòü îòâåòñòâåííîå ëèöî. Ó ñåìè íÿíåê
äèòÿ áåç ãëàçó.

EXERCISES

Ex. 1. Translate the following excerpts and give a corresponding
Russian equivalent for each of the English proverbs.

1. He suddenly felt a trifle embarrassed. �Anyhow, that�s no business
of mine, and I think there are things a father and son needn�t go into. But
accidents will happen in the best regulated families, and well, what I
want to say is if you find you�ve got anything the matter with you, don�t
hesitate but go and see a doctor right away.� (S. Maugham)

2. �What do you think, mon ami?� He looked half ashamed, half
excited. �The diamond of Miss Marvell, it has been stolen.� �What?� I cried
springing up. �And what about the �full of the moon now?�. Poirot hung his
head. �When did this happen?� �This morning, I understand.� I shook my
head sadly. �If only you had listened to me. You see I was right.� �It appears
so, mon ami,� said Poirot cautiously, �appearances are deceptive, they
say, but it certainly appears so.� (A. Christie)

3. �An apple a day keeps the doctor away,� he enlightened Mrs.
Babbit for quite the first time in fourteen hours. �That�s so.� �An apple is
nature�s best regulator.� (S. Lewis)

4. �The judge told me when he sentenced me that I was being an
enemy to society. I thought that meant being an enemy to the high-ups, like
George Bancroft. But in court language society means everybody.� �You, an
enemy to society!� �Well, every rotten apple in the basket is an enemy
to the rest of the apples.� (F. Hurst)

5. Well, it was not like the doctor to hold his peace at this glaring
opposition to his favourite theory, and yet, to Tom�s astonishment, he
forbore to quote that threadbare and detestable adage, �Early to bed and
early to rise makes a man healthy, wealthy and wise� � proverbial and
uncomfortable philosophy that Tom hated with all his foolish young heart.
(R. Carey)

6. �But dammit, what�s the use in talking, I�ll have to take it,� Coffey
said. �I�ve told Vera I have a job.� �It�s up to you,� Gerry said. �But if you
start small, you�ll wind up small.� �Yes, but beggars can�t be choosers � �
Coffey began. (B. Moore)
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7. Kerry had to spend her mornings with Miss Cameron and her
afternoons with my mother. Miss Cameron taught her English literature,
French and Italian and my mother supervised her piano practice, instructed
her in needlework and tried to teach her to speak with an English accent.
�Though that�s the blind leading the blind, if you ask me,� I overheard Miss
Cameron say to Nanny. (S. Howatch)

8. Mar: I have been thinking, George, of changing our travelling
dresses. Hast: The first blow is half the battle. I intend opening the
campaign with the white and gold. (J. Goldsmith)

9. Whatever is bred in the bone will stick by us to the day of our
death, whether it be diseases of body or indisposition of mind. What�s
natural, will never go out of the flesh. (O. Dykes)

10. When the enemy was as close as Banat was, the best defence
was attack. (E. Ambler)

11. Crampton: Yes, yes. What harm will it do, just for once, M�Comas?
Don�t let us be spoil-sports. M�Comas: Crampton, you are not the man I took
you for. (Pointedly) Bullies are always cowards. (B. Shaw)

12. Lady: (revolted) Suppose that packet contained a letter about your
own wife? Napoleon: (offended, coming off the table) You are impertinent,
madam. Lady: (humbly) I beg your pardon, Caesar�s wife is above
suspicion. (B. Shaw)

13. �She had so many accidents with her car that I wonder she�s not
been killed.� �A cat has �nine lives.� (R. Ridout)

14. �I wish you would think of what I said to you the other day. Come
over to America with us, and I will put you in the way of doing some
business. You have got a very good head, if you will only use it.� Valentin
made a genial grimace. �My head is much obliged to you. Do you mean the
place in a bank?� �There are several places, but I suppose you would
consider the bank the most aristocratic.� Valentin burst into a laugh. �My
dear fellow, at night all cats are grey! When one derogates there are no
degrees.� (H. James)

15. He was much alone � ... Jenny had her hands full in the shop,
while Ernie, every afternoon, made the �caller� round with the cart. But on
Wednesday an excursion was proposed, en famille, �Can you get away?� he
inquired of Florrie. �All work and no play makes Jack a dull boy,� she
answered cryptically, then taking pity on his ignorance: �We close halfday
Wednesday. So we�ll go shrimping.� (A. Cronin)

16. �It wouldn�t be hard to re-create the Pindories1 motorized. With a
little bit of skill and luck, a thousand properly led men could take over a
province, or a district at least � all in the most proper manner, votes and all
... and I�d be in the background, just like the old days.� �You can�t turn the

1 the Pindories � the name of the trading company
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clock back, Rodney,� Max said. �Who says?� �No one can.� (G. Masters)
17. �Guy is very young,� she said, rather faintly. �We mustn�t forget

that.� �The child, madam is father to the man,� said Miss Wilkin, rather
with the air of one displaying the more erudite part of her mind, opening one
of its well-stored cupboards. (R. Hichens)

18. �The waltz, on the other hand, I cannot approve of.� �Oh, you do
not waltz? I am so glad � I mean, one does not think of you indulging in
anything so frivolous. Lord Bromford!� He appeared to be pleased by this; he
settled himself deeper in his chair, and said: �You raise an interesting thesis,
ma� am. One is familiar with the phrase, A man may be known by the
company he keeps, can it be that he may also be known by the dances he
permits himself to indulge in?� (G. Heyer)

19. Death may be the great leveller, but sleep is not. If there is a
sleep of the just it is only logical that there should be a sleep of the unjust.
There are numerous other categories as well. (H. Kirst)

20. I remember that a wise friend of mine did usually say, �that which
is everybody�s business is nobody�s business.� (J.Walton)

Ex. 2. Supply the missing part of the proverbs and disclose their
meaning in English.

� ... father of the man. � ... nine lives.
� Caesar�s wife ... � ... the grand leveller.
� If the blind lead the blind ... � ... makes a man healthy,

wealthy and wise.
� ... are deceptive. � Beggars cannot ...
� ... grey in the dark. � Everybody�s business ...
�  A bully is ... � A man is known ...
� ... in the best regulated families. � An apple a day ...
� ... half the battle. � What is bred in the bone ...
� ... turn back the dock. � ... makes Jack a dull boy.
� The rotten apple ... � The best defence ...

Ex. 3. Paraphrase the following using the proverbs from List of
Proverbs.

1. One can judge of a man if one knows whether his friends are good
or not. 2. When nobody is directly responsible for doing a thing, nobody
does it because everybody thinks somebody else is or will be doing it. 3. A
bully finds his victims among those who are weaker and smaller than he is,
because he hasn�t the courage to attack anyone his own size. 4. There are
more and less important people when they live; but death levels all
distinction. 5. There is no escaping accidents. Even the most efficient
organization is not infallible. One should not be greatly discouraged with
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mistakes. 6. Things are not always as they appear to be. 7. A cat is
wonderfully agile and thus escapes danger. 8. The character of a fully grown
person is the product of childhood influences. 9. The most effective way of
safeguarding something is to be the first to make an attack upon the enemy.
10. One drop of poison infects the whole barrel of wine. That is the danger
of keeping bad company: one person can have a very bad influence on
others. 11. What is inherited will not fail to show itself and cannot be
expelled. 12. One cannot change circumstances and conditions that have
occurred; one cannot restore them to the state in which they were before.
13. A person whose circumstances are such that he has no choice in a
matter, must take what he is offered, or leave it. 14. Whoever gets his blow
in first, catches his adversary at a disadvantage. 15. Apples are a very
wholesome food. 16. In the dark all blemishes are hidden and every fault
overlooked. 17. People in high position must be above all suspicion so as to
give no chance to scandalmongers. 18. People who give advice to others on
subjects of which they themselves are entirely ignorant may do a lot of harm.
19. If you have only work to do and no entertainment or any other diversion,
your life will be very tedious. 20. If you keep regular hours it will do you a
world of good.
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