CoBpeMeHHbIN
F'ymaHuuTapHbin

YHuBsepcurer

AuncTtaHuuoHHOe oOpa3oBaHue

Pabounii yuebHmK

damunma, nms, oT4ecTBO
dakynbTeT
Homep KoHTpakTa

NMPAKTUMECKMA KYPC OCHOBHOIO
MHOCTPAHHOIO AA3bIKA

AHIMTMUCKUIN A3bIK

AOAOMALWLHEE YTEHME
IOHUTA 17

MOCKBA 1999



PaspaboTtaHo W.KO. Monosoi,
Kana.pwun. Hayk

PekomeHgoBaHoO MWHUCTEPCTBOM
obwero M nNpodpeccCuoHanbHOro
obpasoBaHus Poccuiickoih depepaumm B

KayecTBe y4yebHOro nocobusa gns
CTYAEHTOB BbICLLUNX y'-{86HbIX SQBe,D,eHMVI

NMPAKTUMECKUN KYPC
OCHOBHOIO MHOCTPAHHOI'O A3bIKA
AHIMMUCKUN A3bIK
AOMALUHEE 4YTEHUE

IOHUTBI 1-20: TekcTbl U3 NMPOU3BEOEHUN XYOOXECTBEHHON
nMTepaTypbl Ha aHIMIMACKOM S3bIKe.

IOHUTA 17

MpencTtaBnaeT cob6oii BbIOOPKY OTAENbHBLIX CLUEH U3 Tpareoumn
LLlekcnnpa “MakbeT” .

ConpoBoxaaeTcs KOMMEHTapUsaMun, rnoccapmeM n TBOPHECKUMMU
3aaHNSAMW.

Ons ctyneHToB dakynbTeTa NMHrenctnkm Cry

IOHMTa COOTBETCTBYET NPOPECCUOHANBHOM 0Opa3oBaTenbHOM Nporpamme Ned

(C) COBPEMEHHbIV T'YMAHUTAPHbIV YHUBEPCUTET, 1999



OrJ1IABJIEHUE

TEMATUYECKUIM TITAH .o 4
TIATEPATY PA o e 5
Lesson 1. ACt ], SCENE 7 ...ceivieiii e, 6
Tasks and EXEICISES ...ovivieiiii e 8
Lesson 2. ACE I, SCENE 2 ....c.enieiiiiee e, 14
Tasks and EXEICISES ...oviviniiii e, 16
Lesson 3. Act I, Scene 4 (part) ....c.oeeeeieiiiiiceeeeeee, 21
Tasks and EXEICISES ...oviviniiii e, 23
Lesson 4. Act IV, ScCene 1 ..o 29
Tasks and EXEICISES ...oviviniiii e, 32
Lesson 5. ACtV, SCeNe 1 ..., 38
Tasks and EXEICISES ...oviviniiii e, 40
W. Shakespeare, SONNEetS ........cooiiiiiiiiiiiiceceee e 46

TNOCCAPUN *

* Tnoccapuit pacnosnoxeH B cepeavHe y4e6HOro nocobus u npegHasHavyeH nns
CaMOCTOSITEIbHOIO 3ay4MBaHUS HOBbIX MOHATUI.

CoBpeMeHHbIn TymaHuTapHbIi YHUBEPCUTET



TEMATUYECKUWN MJ1AH

YPOK 1. Mak6eT. AKT |, cueHa 7.

YPOK 2. Makbert. AT Il, cueHa 2.
YPOK 3. Mak6ert. AkT lll, cueHa 4.
YPOK 4. MakbeT. AkT IV, cueHa 1.
YPOK 5. MakbeT. AKT V, cueHa 1.
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LESSON 1 YPOK 1

W. Shakespeare “Macbeth”
Act I, Scene 7

Oboes. Torches. Enter a Sewer, and divers Servants with dishes
and service over the stage. Then enter Macbeth.

M A C B ET H : Ifit were done, when ‘tis done, then ‘twere well,
It were done quickly: if th’ assassination
Could trammel up the consequence, and catch
With his surcease, success: that but this blow
Might be the be-all, and the end-all. Here,
But here, upon this bank and school of time,
We’ld jump the life to come. But in these cases,
We still have judgement here, that we but teach
Bloody instructions, which being taught, return
To plague th’ inventor. This even-handed Justice
Commends th’ ingredients of our poison’d chalice
To our own lips. He’s here in double trust;
First, as | am his kinsman, and his subject,
Strong both against the deed: then, as his host,
Who should against his murtherer shut the door.
Not bear the knife myself. Besides, this Duncan
Hath borne his faculties so meek; hath been
So clear in his great office, that his virtues
Will plead like angels, trumpet-tongu’d against
The deep damnation of his taking-off:
And Pity, like a naked new-born babe,
Striding the blast, or Heaven’s cherubin, hors’d
Upon the sightless couriers of the air,
Shall blow the horrid deed in every eye,
That tears shall drown the wind, | have no spur
To prick the sides of my intent, but only
Vaulting Ambition, which o’erleaps itself,
And falls on th’ other.

Enter Lady Macbeth

How now? What news?

LADY MACBETH : He has almost supp’d: why have you
left the chamber?
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M A C B E T H : Hath he ask’d for me?

LADY MACBET H: Know you not, he has?

M A C B E T H: We will proceed no further in this business:
He hath honour’d me of late, and | have bought
Golden opinions from all sorts of people,

Which would be worn now at their newest gloss,
Not cast aside so soon.

LADY MACBETH: Was the hope drunk,
Wherein you dress’d yourself? Hath it slept since?
And wakes it now to look so green, and pale,

At what it did so freely? From this time,
Such I account thy love. Art thou afear’d

To be the same in thine own act, and valour,
As thou art in desire? Would thou have that
Which thou esteem’st the ornament of life,
And live a coward in thine own esteem?
Letting | dare not, wait upon | would;

Like the poor cat i’ th’ adage.

M A C B E T H: Prithee peace:
| dare do all that may become a man,
Who dares do more, is none.

LADY MACB ETH: What beast was’t then
That made you break this enterprise to me?
When you durst do it, then you were a man:

And to be more than what you were, you would

Be so much more the man. Nor time, nor place

Did then adhere, and yet you would make both:

They have made themselves, and that their fitness now
Does unmake you. | have given suck, and know

How tender ‘tis to love the babe that milks me:

I would, while it was smiling in my face,

Have pluck’d my nipple from his boneless gums,

And dash’d the brains out, had | so sworn

As you have done to this.

M A C B E T H: If we should fail?

LADY MACBET H: We fail?

But screw your courage to the sticking-place,
And we’ll not fail: when Duncan is asleep,
(Whereto the rather shall his day’s hard journey
Soundly invite him) his two chamberlains

Will | with wine, and wassail, so convince,

That memory, the warder of the brain,

Shall be fume, and the receipt of reason
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A limbeck only: when in swinish sleep,

Their drenched natures lie as in a death,
What cannot you and | perform upon

Th’ unguarded Duncan? What not put upon
His spongy officers? Who shall bear the guilt
Of our great quell?

M A C B E T H: Bring forth men-children only:

For thy undaunted mettle should compose

Nothing but males. Will it not be receiv’d,

When we have mark’d with blood those sleepy two
Of his own chamber, and us’d their very daggers,
That they have done’t?

LADY MACBETH : Who dares receive it other,
As we shall make our griefs and clamour roar,
Upon his death?

M A C B ET H: | am settled, and bend up
Each corporal agent to this terrible feat.

Away, and mock the time with fairest show,
False face must hide what the false heart doth know.
Exeunt.

Tasks and Exercises

I. Read Act | of <Macbeth». Study Scene 7 using the folloing list of
difficult words, expressions and lines, outdated grammar forms and irregular
spelling.

‘tis=itis

‘twere = it were

th’ = the

3Tn n gpyrue nogobHble CoKpalleHUa 0OBbACHAITCA opueHTaunein
LLIekcnupa Ha pa3roBOPHYIO Peyb ero anoxu.

trammel — caoepxvBaTb

trammel up — 34. B 3Ha4. “CTPEHOXUTb (KOHS)” 1 “onyTaTb CETbIO”

surcease — yCT. nNpekpaLleHve

at his surcease — “c ero ([yHkaHa) cMepTbiO”

if th’ assassination ... success — “ecnu 6bl yOUINCTBO MOTI1I0 HE UMETb
NMoCNeaCcTBUIA N OKOHYMIIOCH Obl C €ro0 CMepTbIO 1 ¢ yaadein”

that but ... the end all - “ecnu 6bl 6b11 NULLL 3TOT yaap n sce”

school — ctapaa ¢popma shoal — oTmenb

jump — 34. NnepeckakmsaTb

even — handed Justice — 60rnHs npaBocyams, Aepxallas B pykax BEChHI

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet



C ABYMS Hallamm

commend — 34. NnpuBnekaTtb

chalice — kybok

He’'s here in double trust - “OH 3mecb noa [OBOWHBIM
MOKPOBUTENLCTBOM”

kinsman — copoany

murtherer = murderer

hath — B 3-m nuue en. 4. Present Ind. Hapagy ¢ OKOHYaHMEM -S B
LLUEKCMNMPOBCKOE BPEMS eLLe YNOoTpebnanocb cTapmHHoe — th

faculties — 34. BnacTb

meek=meekly — npunaratenbHble y LUlekcnupa Hepeagko
ynoTpebnaTca Kak Hapeyms M BoobLLe cnoBa NepexondaT U3 OOHOWN
rpamMmmMaTnyecKkoir KaTeropum B Opyryto ¢ euwe 6onbliei NerkocTblo, YeM
[aXe B COBPEMEHHOM aHIINIACKOM S3blKe

office — 0BbI4HO offices — 0693aHHOCTM

will plead ... taking-off — “6yayT cBnaeTenscTBOBaTb, NOAOOHO
TPpyOALMM B TPpyObl aHrenam, 1 NpokanHaTb ero (AyHkaHa) youiicteo”

to stride — cupeTb BEpXoMm

And Pity ... the blast - “n xanocTb, CNOBHO TrONEHbKUN
HOBOPOXAEHHbI MNafieHeL, NeTALLMA BEPXOM Ha nopbiee 6ypu”

vault — BbICUTbCS CBOAOM. TakXe CyLlecTByeT OMOHUM: vault (2) -
npbirate. 34. BO3MOXHa urpa cnos, Boobuie y Lllekcnupa o4veHb
pacnpocTpaHeHHasq: “T.o. Twecnasne n “BeiICUTCA CBOAOM”, 1 “npbiraet” —
noanee passumBaeTtca metadopa npbikka o’erleaps itself and falls on th’ other
— TUWlecnaBmne CPaBHMBAETCS C YE/TOBEKOM, MNOANPbLIFHYBLUMM TaK BbICOKO, YTO
rnonasn He B ceayio, a ynas no Apyryto CTOPOHY noLiagu.

How now? — NnpnBETCTBEHHOE BOCK/INLIAHNE

Know you not he has? — npu Bonpoce n oTpuLaHnm BCOMOraTebHbIN
rnaron do B LLEKCNMPOBCKOE BpeMs Obin He obs3aTeneH

of late — HepaBHO

gloss — 6neck

wherein — KHUXH. Tam, rae

thy/thine — TBOI

thou - Tbl (kocB. nagex — thee). B anoxy LLlekcnupa you yxe Havyano
BbITECHATb thou, NO3TOMY 3TN OBa MECTOMMEHUS MOrYyT YNnoTpebnaTbca
OOHUM U TEeM Xe nepcoHaxem npu obpalweHnun K 0gHOMY N TOMY Xe
nepcoHaxy. Thou B Takux crnyyasix 9BASeTCH 3MOLMOHAIbHO OKPALLEHHbIM —
Kak 30ecb. Thou Takke MOXET noavyepkmBaTb GNN30CTb U NMPUATENBCKOE
pacnosoxeHne, n Ha0bopoT — ObiTb MapPKePOM COLUMANbLHOrO HEpPaBEHCTBA.

art — 2 nmuo ea. 4. rnarona to be

afear’d — ycrap. ncnyraHHbin

valour — pobnecTtb

wouldst — TUNWUYHbIE OKOHYaHMS 2 nnua ef. Y. — -st u -est
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the ornament of life — T.e. kopoHa

wait upon — 34. NOA4YNHATLCS

adage — nocnosuua

Like the poor cat... — Hamek Ha nocnosuuy “The cat would eat fish, and
would not wet her feet”

Prithee — ycT. noaT. cokpaulieHnme | pray thee

| dare ... is none — “9 gep3alo Ha BCe, HA YTO MPUCTaNo Aep3aTb
MyX4mHe! He cyllecTByeT YenoBeka, Aep3atoLlero Ha bonbluee”.

enterprise — npeanpuatmne (ocob. cMmenoe, pUCKOBaHHOE)

durst — ycT. dopma npoLl. BpeMeHn oT rnarona dare

Nor time ... both — “Hn Bpems, HM MecTo Torga He NOAXOANNIN, U BCe
e Tbl XOTEN HANTW 1 TO, 1 apyroe”

and that their fitness now does unmake you — “n BOT 3T0 uUx (BpeMeHun
1 cnyyasa) 6naronpusaTHoe coBnageHune aenaet Teds HepelnTebHbIM”.
YTBEpAUTENbHBIE NPEAJIOKEHNS CO BCNOMOraTefbHbiM rnarosioMm do 4acTto
ynoTpebnsanmch B LUEKCMMPOBCKOE BPEMS Kak SKBMBANIEHT CTPYKTYp 6e3 do
(a He B ampaTnyeKunx Lensx, Kak B COBP. aHrn. 43.)

| have given suck ... milks me — “4d kopMuna rpyapto U 3Hato, Kakyto
HEXHYIO NI0OOBb NCMbIThIBAELLb K MAaAEHLY, KOTOPbI coceT”

to dash — 6pocaTtb

screw your courage to the sticking-place - “npuBuHTU CBOIO
XpabpocTb HamepTBO”, sticking — NMNkuin — nMen paHee oMoHUM: sticking (2)
— YCT. KONOWMI, OCTpbIN, 0TKyaa sticking-knife — Hox onsa 3abos ckoTa, T.e.
BO3MOXHa mrpa cnos — [lyHkaH Beab OyOeT 3ape3aH.

whereto — kHUXH. Kyna

the rather — ycT. Tem ckopee

soundly — ymeno

wassail — ycT. nonovka; nMBo Un BMHO C MPSHOCTAMM

limbeck — ycT. neperoHHbIi Kyo

that memory ... a limbeck only — “4T0 namaTtb, XpaHUTENbHULA
CO3HaHWs, NPeBpPaTUTCS B UCMAPEHUE, a XpaHUuLLE pa3yma (T.e. rosioea) —
NN b B NEPErOHHbIN KyD”

spongy — 34. NMbsiHblE

quell — 34. NoaT. NnpegMeT NONCKOB

undaunted — HeycTpalLNUMBbIA

mettle — TemnepameHT; xpabpocTb

clamour — Kpukmn

corporal — TenecHbi

agent — pencTayioLwlasn cuna

bend up each corporal agent — cobupato Bce cBom GpU3nHeckme Cusbl

feat — noagur; yct. neno

doth = does
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Il. Complete the sentences with one of the given variants according
to the content of the tragedy.

1. Macbeth plans the assassination
A. to defend himself and his wife from the tyrant

B. because the three witches persuaded him that he had the right
to be king

C. because he is ambitious

2. Macbeth’s famous soliloquy at the beginning of Scene 7 shows him to be
A. a coward

B. a reasonable and even moral person
C. a wicked villain

3. Learning that Macbeth wants to “proceed no further in this
business” Lady Macbeth
A. is quite pleased
B. gets very angry
C. is dissatisfied but does not say so

4. The aim of Lady Macbeth’s speech is
A. to show how dearly she loves her husband
B. to instigate the assassination
C. to stop Macbeth from murder while Duncan is their guest

5. Lady Macbeth could be characterised as
A. meek and mild
B. a gracious lady and hostess
C. ruthlessly ambitious and immoral

6. By the end of Scene 7 Macbeth decides
A. to murder Duncan that very night
B. not to murder Duncan because the king has many virtues
C. not to murder Duncan while he is guest at his castle

IIl. Give full and detailed answers to the following questions.

1. What are the witches’ prophecies for Macbeth?

2. What do they prophesy to Banquo?
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3. How does it happen that the first of the witches’ prophecies is
immediately fulfilled?

IV. Enumerate all the reasons why Macbeth decides to refrain
from murder. Recite the necessary lines from Macbeth's monologue.

V. Fulfil the tasks.

1. Enumerate derivatives to the word «assassination».

2. Which synonyms to the word «assassination» do you know? What
are their shades of meaning in modern English?

3. Find in the text synonyms to the word «deed».

VI. Find epithets, metaphors and comparisons in the text:

. Justice is described as

. Pityis compared to ....................... and to

. Macbeth metaphorically describes his intent as

means “the crown”

. means “the head”; it is compared to
. Sleep is compared to

oUhWN =

VII. Write out all the contracted forms and make them complete:

tis =it is
we'ld= ..o, ?
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VIIl. Give outdated forms of the 3¢ person singular of the verbs:

I do | have
Thou doest/dost Thou hast
He He

IX. Find the equivalent original lines to Boris Pasternak’s
translation given below.

1. TlyCTb XXM3HU Tbl NOAALLb NPUMEP KPOBaBbIN,
OHa Tebe Takol e AacT ypok.
Tbl B Ky6OK 94y Nbellb, a CNpaBea/InBOCTb
MogHOCUT STOT 94, K TBOMM rybam.

2. Kak wanblin KOHb,
B3oBbeTca Ha AplObl XenaHbe BlacTu
M Banutcs, CNOTKHYBLUMCH B TOT XXE MUT.

3. Peluych Ha Bce, 4TO B cunax Yenoseka.
KTo cmeeT 6onbLie, TOT He YenoBek.

4. XoTa HK1 Bpems,
Hn MmecTo He rognnuce, Tbl B TOT pas
oToB 6bIN NX HaTU. IcKOMBI cny4vai
MpenctaBunacs, n BOT Tbl OTCTYNWA!

5. Ho ecnu 6bl 9 gana Takoe CroBo,
Kak Tbl, - KNsHyCb, 51 BbipBana 6 cocok
N3 Markmx geceH v Hawna 6bl cuibl
9, MaTb, pebeHKy Yepen pasMo3XnTb!

6. Korpa oHW, yCHYBLUM MEPTBLIM CHOM,
PacTaHyTcs, Kak ABe CBUHbIE TyLUU,
Yero He cMOXeM caenaTtb Mbl BABOEM
Hap 6e33awmTHbIM?

Can you see merits and flaws of this translation?

X. Topic for discussion in class.

Discuss the problem: “Is Macbeth a tragic hero or a villain?”
Prove your point of view with the help of citations from the text.
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LESSON 2 YPOK 2

Act Il, Scene 2

Enter Lady Macbeth.
LADY MACB ET H: That which hath made them drunk, hath
made me bold:
What hath quench’d them, hath given me fire.
Hark, peace: it was the owl that shriek’d,
The fatal bellman, which gives the stern’st good-night.
He is about it, the doors are open:
And the surfeited grooms do mock their charge
With snores. | have drugg’d their possets,
That Death and Nature do contend about them,
Whether they live, or die.
Enter Macbeth.
M A CB ET H: Who's there? what now?
LADY MACBET H: Alack, | am afraid they have awak’d,
And ‘tis not done: th’ attempt, and not the deed,
Confounds us: hark: | laid their daggers ready,
He could not miss ‘em. Had he not resembled
My father as he slept, | had done’t.
My husband!
M A C B ET H: | have done the deed:
Didst thou not hear a noise?
LADY MACBET H: I heard the owl scream, and the crickets
cry.
Did not you speak?
M A CB ET H: When?
LADY MACBETH: Now.
M ACBET H: As | descended?
LADY MACBETH: Ay.
M A C B E T H: Hark, who lies i’ th’ second chamber?
LADY MACBETH: Donalbain.
M A C B E T H: This is a sony sight.
LADY MACBET H: Afoolish thought, to say a sorry sight.
M A C B ET H: There’s one did laugh in’s sleep,
And one cried Murther, that they did wake each other:
| stood, and heard them: but they did say their prayers,
And address’d them again to sleep.
LADY MACBET H: There are two lodg’d together.
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M A C B ET H: One cried God bless us, and Amen the other,
As they had seen me with these hangman’s hands:
Listening their fear, | could not say Amen,

When they did say God bless us.

LADY MACBET H: Consider it not so deeply.

M A C B E T H: But wherefore could not | pronounce Amen?
I had most need of blessing, and Amen stuck in my throat

LADY MACBET H: These deeds must not be thought
After these ways: so, it will make us mad.

M A C B E T H: Methought | heard a voice cry, sleep no more:
Macbeth does murther Sleep, the innocent Sleep,

Sleep that knits up the ravell’d sleave of care,

The death of each day'’s life, sore labour’s bath,
Balm of hurt minds, great Nature’s second course,
Chief nourisher in Life’s feast.

LADY MACBETH: What do you mean?

M A C B ET H: Still it cri’d. Sleep no more to all the House:
Glamis hath murther’d Sleep, and therefore Cawdor
Shall sleep no more: Macbeth shall sleep no more.

LADY MACBETH: Who was it, that thus cried? Why
worthy Thane,
You do unbend your noble strength, to think
So brain-sickly of things: go get some water,
And wash this filthy witness from your hand.
Why did you bring these daggers from the place?
They must lie there: go carry them, and smear
The sleepy grooms with blood.

MACBETH: I'l go no more:
I am afraid, to think what | have done:
Look on’t again, | dare not.

LADY MACBET H: Infirm of purpose:

Give me the daggers: the sleeping, and the dead,
Are but as pictures: 'tis die eye of childhood,
That fears a painted devil. If he do bleed,
I’ll gild the faces of the grooms withal,
For it must seem their guilt.
Exit, within.

Knock

M A C B E T H: Whence is that knocking?

How is’t with me, when every noise appals me?
What hands are here? hah: they pluck out mine eyes.
Will all great Neptune’s Ocean wash this blood
Clean from my hand? No: this my hand will rather
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The multitudinous seas incarnadine,
Making the green one, red.
Enter Lady Macbeth.
LADY MACBETH: My hands are of your colour: but |
shame
To wear a heart so white.
Knock.
I hear a knocking at the south entry:
Retire we to our chamber:
A little water clears us of this deed.
How easy is it then ? Your constancy
Hath left you unattended.
Knock.
Hark, more knocking.
Get on your nightgown, lest occasion call us,
And show us to be watchers: be not lost
So poorly in your thoughts.
M A CBET H: To know my deed,
Knock.
‘Twere best not know myself.
Wake Duncan with thy knocking:
I would thou could’st.
Exeunt.

Tasks and Exercises

I. Read Act Il of the tragedy. Study Scene 2 using the following list

of words, expressions and lines most difficult for understanding.

Ho4n”

quench - racutb

Hark! — Peace! — “lMpucnywaiica! — Bce cnokomnHo”

the fatal bellman — “pokoBow 3BoHapbL”

the stern ‘st goodnight — “nocnenHee (B xn3Hn) noxenaHme nobpon

He is about it — “OH (MakbeT) nenaet ceoe aeno”

surfeited — o6beBLIMECS

charge — T.e. T0, YTO MM NOPYHYEHO OXPaAHSTb

posset — “nocceTt”, ropsaunin HaNUTOK N3 MOJIOKA, caxapa U NPAHOCTEN,

CTBOPOXEHHbIN BUHOM

contend - cocTa3aTbcs

confound — cmyLaTh; paspyLluaTtb

There’s one did laugh = There was one (of them) who laughed
Murther = Murder
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lodge - pasmewaTtb

methinks (methought) — ycT. MHe kaxeTcs

Sleep that knits up the ravell’d sleave of care — CoH, KOTOpbIN
pacnyTbIBaeT nepenyTtaHHblie HUTK 3a60T

sore labour’s bath — “kynaHbe, ocBexatollee nocne Taxeno pabotbl”

great Nature’s second course, chief nourisher in Life’s feast -
“Benukoe BTopoe 6ntoao Mpupoabl, rnasHas nuiia Ha nupy XusHu”

unbend - ocnabnatb

filthy — rpasHbin

smear — Ma3aTb, NaykaTb

gild — Jlegn Makb6eT xo4eT “no30a0TUTL” Nnua Cnyr KpoBbio JlyHkaHa

withal — ycT. Boo6aBok

appal — ycTpaHaTtb

pluck out — 34. pexeT (rnasa)

all great Neptune’s ocean — “Becb MMpoBoOW okeaH” (HenTyH — 6or
Mopen )

incarnadine — ycT. okpawmBaTb B anblil LBET

making the green one, red - “npespallasa 3eneHbin UBET (MOpPeEN) B
KPacCHbIN”

| shame - “a cumuTtato nosopom”. Shame - 34. rnaron (NerkocTb
nepexoga n3 0gHON rpaMmMaTnyeckon KaTeropmm B gpyryto)

how easy is it then — T.e. kak xe 310 TOraa nerko (06MaHyTb BCEX )

Your constancy hath left you unattended - “TBepaocTb ayxa octaBmna
Tebq, coenas 6e33aWUTHLIM”

| would thou could'st — “XoTen 6bl 9, 4TOObI Thbl (TOT, KTO CTY4YUT) CMOT
(pa3byauTb, T.e. BOCKpecuTb [dyHkaHa”

Il. Complete the sentences with one of the given variants according
to the content of the tragedy.

1. Lady Macbeth could have killed Duncan if
A. she hadn’t been a kind and charitable lady
B. the grooms hadn’t apprehended her
C. Duncan hadn’t resembled her father

2. Lady Macbeth returns to the room where the dead Duncan lied in
order to
A. remove the daggers from there
B. carry the daggers back there
C. kill the possible witness

3. After Macbeth has done the “deed” he is
A. happy and triumphant
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4.

5.

B. mortified and wishes he hadn’t done it
C. calm and quiet

The murder is

A. discovered that very morning

B. not discovered till a few days after
C. discovered the next day

Malcolm and Donalbain flee from Scotland

A. because they helped to assassinate their father
B. because they fear they may be chief suspects
C. because they fear for their own lives

Give full and detailed answers to the following questions.

1. What was the night of the assassination like?

of it?

2. Why did Macbeth kill Duncan’s attendants? What is his own explanation

3. How do we know towards the end of the Il act that some of the characters
did not quite believe Macbeth and his lady?

IV. Write out all the meanings of the words “filthy” and “smear”.
What do they mean in this scene? Think about the modern context they
can be used in.

V. Fulfil the tasks.

1. Translate the line word for word: “The fatal bellman, which gives the
stern‘st good-night”.
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2. Read the historical commentary: “The night before an execution in London
the great bell of St. Sepulchre’s Church was tolled, and at midnight the bellman
rang a handbell outside the condemned to remember their sins”.

Comment on the coherence.

VI. Fulfil the tasks.

1. Translate the lines word for word: “Methought | heard ... in Life’s feast”.

2. Read and translate the following lines from “Astrophe | and Stella” by
Phillip Sidney:
Come sleep, o sleep, the certain knot of peace,
The bathing place of wits, the balm of wol,
The poor man’s wealth, the prisoner’s release,
The indifferent judge between the high and low

Comment on the coherence between these typical for that time lines and
Macbeth's mumbling.

VII. Find the lines where sleeping people look like dead. How is it
connected with the final lines of Scene 7?
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VIIl. Find in the text all the cases of using “do” in affirmative
sentences.

IX.Write out of the text all the cases of using Subjunctive mood and
comment on its function (supposition, condition, wish, etc.).

X. Write out all the contracted forms and make them complete.

quench ‘d = quenched
miss ‘m = miss them
i'th * second chamber

Xl. Insert the verb in the form of the 2™ person singular.

thou not hear a noise?
| would thou

XIl. Find the equivalent original lines to Boris Pasternak’'s
translation given below.

1 B HanunToK

9 nogmewana CoHHoro. Mx xmenb —
M nonycmepTb U XXN3Hb HAMOJIOBUHY.
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2. Y710 nomeluano MHe ckasaTb “aMuHb”?
9 xaxpan 6narogaTti, U, 0gHaKo
“AMUVHB” 3aCTPSAI0 B ropfie y MeHs..

3. Bctoay pasHocunocs:
“He Hapgo 6onblue cnatb. Fnammncckmin TaH
3ape3asn CoH, 1 6orbLLIEe TaH KaBAAPCKUIA
He 6ynet cnaTb, MakbeT He byneT cnatb’”

4. Jlnwb AeTaM CTpaLLHbl YHEPTM HA KapTUHAX.
9 KPOBbIO, ECNN OH KPOBOTOYMT,
Tak cnyr packpatuy, 4ToObl Ha HUX CKasanu ...

5. A pykun, pykn! MHe ux Bna rnasa
M3 BnaavH BbipbiBaeT. OkeaHa
He xBatuT nx oTMbITb. CKOpel Boaa
MopCKUX My4YnH OT KPOBWM MOKPACHEET.

6. Beaob 1 Mo B KPOBU. A 61 HE PYK,
¢ 6enokpoBbs cepaLa bbl CThiannacs!

XIll. Topic for discussion in class.
Compare Macbeth's and Lady Macbeth's characters as they are depicted
in the text of the tragedy (Scene 3).

XIV. Read, translate, and learn Sonnet Xll by Shakespear by heart
(page 46).

LESSON 3 YPOK 3

Act Ill, Scene 4 (part)

Banquet prepared. Enter Macbeth, Lady Macbeth, Ross,
Lennox, Lords, and Attendants.

M A C B E T H: You blow your own degrees, sit down:
At first and last, the hearty welcome.

L O R D S: Thanks to your Majesty.

M A C B E T H: Ourself will mingle with society,
And play the humble host:
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Our hostess keeps her state, but in best time
We will require her welcome.
LADY MACBET H: Pronounce it for me sir, to all our
friends,
For my heart speaks, they are welcome.
Enter first Murtherer.
M A C B E T H: See they encounter thoe with their hear’
thanks,
Both sides are even: here I'll sit i’ th’ midst,
Be large in mirth, anon we’ll drink a measure
The table round. There’s blood upon thy face.
M UR D ER E R: 'Tis Banquo’s then.
M A C B E TH: 'Tis better thee without, than he within.
Is be dispatch’d?
M U R D E R E R: My Lord his throat is cut, that | did for him.
M AC B ET H: Thou art the best 0’ th’ cut-throats,
Yet he’s good that did the like for Fleance.
If thou didst it, thou an the nonpareil.
M U R D E R E R: Most Royal Sir,
Fleance is ‘scap’d.
M A C B E T H: Then comes my fit again:
I had else been perfect;
Whole as the marble, founded as the rock,
As broad, and general, as the casing air:
But now | am cabin’d, cribb’d, confin’d, bound in
To saucy doubts, and fears. But Banquo’s safe ?
M U R D ER ER: Ay, my good Lord: safe in a ditch he bides,
With twenty trenched gashes on his head;
The least a death to Nature.
M A C B ETH : Thanks for that:
There the grown serpent lies, the worm that'’s fled
Hath nature due in time will venom breed,
No teeth for th’ present. Get thee gone, to-morrow
We’ll hear ourselves again.
Exit Murderer.
LADY MACBETH: My Royal Lord,
You do not give the cheer: the feast is sold
That is not often vouch’d, while ’tis a-making:
‘Tis given, with welcome: to feed were best at home:
From thence, the sauce to meat is ceremony,
Meeting were bare without it.
Enter the Ghost of Banquo and sits in Macbeth’s place.
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M A C B ET H: Sweet remembrancer:
Now good digestion wait on appetite,
And health on both.
L EN N O X: May’t please your Highness sit.
M A C B E T H: Here had we now our country’s honour, roof’d,
Were the grac’d person of our Banquo present;
Who, may | rather challenge for unkindness,
Than pity for mischance.
R O S S: His absence. Sir,
Lays blame upon his promise. Please’t your Highness
To grace us with your royal company ?
M A C B ET H: The table’s full.
L EN N O X: Here is a place resernv’d Sir.
M A C B E TH: Where?
L EN N O X: Here my good Lord.
What is’t that moves your Highness ?
M A C B E T H: Which of you have done this?
L O R D S: What, my good Lord?
M A C B E T H: Thou canst not say | did it: never shake
Thy gory locks at me.
R O S S: Gentlemen rise, his Highness is not well.
LADY MAC B ET H: Sit worthy friends: my Lord is often
thus,
And hath been from his youth. Pray you keep seat,
The fit is momentary, upon a thought
He will again be well. If much you note him,
You shall offend him, and extend his passion,
Feed, and regard him not. Are you a man?
M A C B ET H: Ay, and a bold one, that dare look on that
Which might appal the Devil.
LADY MACBETH: O proper stuff:
This is the very painting of your fear:
This is the air-drawn dagger which you said
Led you to Duncan. O, these flaws and starts
(Impostors to true fear) would well become
A woman'’s story, at a winter’s fire
Authoriz’d by her grandam: shame itself,
Why do you make such faces? When all’s done.
You look but on a stool.
M A C B E T H: Prithee see there:
Behold, look, lo, how say you?
Why what care |, if thou canst nod, speak too.
If charnel-houses, and our graves must send
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Those that we bury, back: our monuments
Shall be the maws of kites.
Exit Ghost.

Tasks and Exercises

I. Read Act lll of the tragedy. Study the first part of Scene 4 using
the following list of words, expressions and lines difficult for understanding.

degree — 34. coumanbHOE NONOXEHNE

mingle — cmeLwwmBaTbCcs

humble — ckpoMHbI

keeps her state — 31. “ocTaerca Ha TpoHe” (B oTim4me ot MakbeTa,
KOTOpPbI coBbupaeTcsa cmaeTb 3a 0OLMM CTOSIOM)

in best time — 34. no3xe

require her welcome — 34. “nonpocum ee K Ham”

Both sides are even — T.e. paBHO€ KO/IMYECTBO NOAEN BAOJb KaXA0MN
CTOPOHbLI CTONa

i'the midst — 34. B cepeaunHe

large — 34. weapobiii

mirth — Becenbe

we’ll drink a measure the table round — mbl BbinbeM yally, nepegaBas
rno Kpyry

‘T is better ... he within — “Jly4we, 4ToObI OHa (KPOBL) ObiNa Ha Tebe,
4yeM B HEM” (CTPOrocTb B NOCTPOEHMN dpasdbl MO CPABHEHUIO C CUHTAKCMCOM
COBPEMEHHOI0 aHIrNNIACKOro A3blka Oblna ropasno MeHbLuas)

to dispatch — ybueaTb

the like — T0 e camoe

nonpareil — HeCpaBHEHHbI

fit — HanacTb

| had else been perfect — “lUHadye 9 Obin Bbl B 3aMeYaTENbHOM
COCTOSIHMN”

founded - ycTonunsbin

As broad and general as the casing air — “I'NpoCTOpHbIN U CBOOOAHbIN,
Kak OKpy>kaloLmii Hac Bo3ayx”

cabin’d — NOMeLLEH B TECHYIO KOMHATY

crib’d — 3akn04eH B TECHOM NOMELLEHNN

saucy — HaBA34MBbIN

But Banquo’s safe? — “Ho baHko-To HaBepHaka?”

to bide — obuTatb

trenched - 34. pBaHbI

gash — HoxeBas paHa
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The least a death to Nature — “Camoii maneHbkon (13 3Tux paH) ObINo
Obl 4OCTATOYHO, YTOObI YOUTb XMBOE CYLLECTBO”

venom — 310

breed — nponssBoguTb

hath nature ... for th’ present — “numeeT XXn3Hb, KOTOPas CO BPEMEHEM
npousBeneT 3110, HO Noka He nmeeT 3yboB”

the cheer — TocT

The feast ... with welcome - “lnp He B nup, KOorga 4acto He
NPOBO3raaLlaoT, NMPys, Y4TO AAaT 3TOT NUP C PaaoCTbio”

To feed were best at home - “INoecTb ny4we 6bino goma”

from thence - 1.e. He goma

bare — 34. nycton

remembrancer — TOT, KTO HarNnoOMUHaeT

wait on — 34. conpoBOXAaTb

Here had we ... Banquo present — “3aecb non, 310l Kpblllen Mbl Obl
VIMENN BECb LIBET CTPaHbIl, ecnn Obl eLLLe NPUCYTCTBOBAS Hall 6/1aropoaHbIn
BaHko”

challenge — 34. ynpekHyTb

mischance — Heycnex

to grace us with your royal company - “ygpoctonTtb Hac Bawwnm
KOPONeBCKNM 00LLLEeCTBOM”, T.e. “cecTb ¢ Hamu 3a cTon”

to move — B3BOJSIHOBATbL

gory — OKpOBaBJIEHHbIN

locks — noat. BONOCHI

upon a thought — MmomeHTanbLHO

extend — npoonTb

passion — HanacTb

o proper stuff — nyctakn

the very painting of your fear — “nuwb T0, 4TO PUCYeT Tebe TBOI cTpax”

air-drawn — BooOpaxaemsblii

flaw — nopbiB

start — B3gparnesaHue

impostors to true fear — “06MaHLLMKK MO CPaBHEHWIO C HACTOSALLM
cTpaxom”

authoriz’d — 34. BnepBble paccka3aHHbIN

grandam = grandmother

shame itself — “npocTo cTbig”

when all is done — B KOHLLE-TO KOHLLOB

behold — cmoTpeTb

a charnel-house — ycbinansHmua

amaw — 34. Xenyaok, HyTpo

a kite — kopLuyH

CoBpeMeHHbIi TymaHUTapHblii YHuBepcutet



our monuments ... of kites — “HaLLM NaMATHMUKN O0MKHBI ObITh XenyaKamm
KOPLUYHOB”, T.€. Haf0, YTOObI HALLW Tena CKJIEBLIBA/IV XMLLIHbIE MTULbI, Pa3 Halm
MOTWJTbl HE MOIYT UX AepXaTb B cebe.

Il. Complete the sentences with one of the given variants according
to the content of tragedy.

1. Macbeth wants Banquo to be murdered because
A. he suspects that Banquo hates him
B. of the witches’ prophecy
C. Banquo knows who murdered Duncan

2. Macbeth is particularly disappointed that Fleance has managed to
escape because
A. Fleance is his special enemy
B. Fleance is already strong and powerful
C. that means that the witches’ prophecy may still come true

3. Banquo fails to be present at the feast in person because
A. he has been murdered
B. he has fled to England
C. he hates the tyrant and does not intend to be his guest

4. At the start of the feast Macbeth
A. is gloomy and miserable
B. shows himself a cruel tyrant
C. tries to win popularity

5. During the feast Macbeth has to speak with the murderer
A. and so he leaves his guests
B. and does it within everybody’s hearing
C. who is at the door but does not enter the hall

6. Macbeth cannot take his seat at the table because
A. all the seats are in fact occupied — “the table is full”
B. the ghost of Banquo has taken his place
C. he prefers to “keep his state”

7. Curing the feast Lady Macbeth
A. sees the ghost of Banquo too and shows some signs of disturbance
B. does not see the ghost of Banquo and doesn’t understandnd her
husband’s behaviour
C. sees the ghost of Banquo, but manages to discard it as nonsense

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet



IIl. Give full and detailed answers to the following questions.

1. Which of the witches’ prophecies particularly worries Macbeth at the
beginning of the Ill act?

2. Why is it essential, by the logic of the plot, that Fleance should escape?

3. What makes Macbeth fill at case during the feast?

4. What is the reaction of Lady Macbeth to Macbeth’s “fit” of his guests?

IV. Answer the questions.

1. Give your interpretation to the following:
Macbeth: The table’s full
Lenox: Here is a place reserved, sir
Macbeth: Where?

2. Macbeth says to Ghost of Banquo:
“Thou canst not say | did it.”
What does he mean?

V. Fulfil the tasks.

1. How are the nouns “fit” and “passion” used in modern English? Fill
in the blanks:

He is filled with for Fiona.
At that moment he had a sudden of coughing.
She almost had a when she saw the bill.
-s were running high at the meeting.
Ina of enthusiasm he started doing the job himself.
If he flies into a just drop the subject.
When the was on her she cleaned the whole house.

It’s too hot for her - no wonder she had a fainting yesterday.
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2. How is the verb “to fit” and noun “fit” used in modern English?
Think out possible situations for their usage.

VI. Write out all the forms of address to Macbeth.

VII. Write out all the contracted forms and make them complete.

VIII. Write out of the text all the cases of using outdated forms of
the 29 person singular. Comment on their meaning (emotions, superiority
etc.).

IX. Find the equivalent original lines to Boris Pasternak’s translation
given below.

1. Mpowy 3aHATb MecTa Nno CTapLUNHCTBY.
MbI pagpl BCEM, U MEPBLIM U NOCNEOHUM.

2. 9 cany nocpean,
Y7100 3anpoCTo yxaxmnBaTb 3a BaMu.

3. Bbl 32 MeHS1 rOCTSIM CKaXunTe CNoBO.
Lobpo noxanoeatb. A paga BCEM.

4. Nagum Becenbto BoNto. Anga Havana
Mbl BbINbEM KPYrOBYIO.

5. Torpa g 6oneH BHOBb. A nonaran,
Y10 OXun, cTan HECOKPYLLUM, Kak Mpamop,
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TeepA, Kak ckana, HeyaepXXnM, Kak BUXpPb,
A 9 cOUT ¢ Hor, MpmXar K 3emsie U oTaaH
B no6bivy cHam 1 cTpaxam. baHko mepTB?

6. 3mesa youTa, a 3MeeHbILL XUB
M 6yneT MHe CO BpeEMEHEM OMaceH,
Korpa HanbeTcsa 900M.

7. Mo [pyr, Bbl HEBHUMATEJbHbI K FOCTAM.
3a geHbrn Beab 06eaaTb MOXHO AoMa.
Tem 1 NpUSTHO NMPOBATb B FOCTSX,

Y10 Nnp npmnpaeBfeH Nacko XO35EB.

8. Bcs 3HaTh Obina 6 TyT B cbope, ecnun 6 BaHko
Bbin Hanuuo. OTcyTCTBUE €ro
9 6 0O6BACHUTBL XOTEN N3MEHO CNOBY,
A He 6enoin B NyTu.

9. Ero Benun4yecTBy He no cebe.
BcragaiTe, rocnopa.

10. Bce ato BMur npoiigeT. He obpalaiite
BHUMaHbS, 4TOObI NpMNaaKka He NPoa/INTb.
Capgutecs, KyLuanTe.

11. da, n 6eccTpallHbIii, ecnn g Mory
CMoOTpeTb Ha TO, 4TO AbsiBona 6 CMyTUNO.

12. MNMoT xonoaHbIN,
W opoxb, 1 61egHOCTb - CIIOBOM, BCE YEPTbl
Henenbix 4aMCKMX CTPaxoB Y KaMUHa,
3nmon, 3a ckaskamu! Kakor nosop!
Jnua HeT Ha Tebe. Thl ucnyrancs
MycToro kpecna, npaeay roBops.

X. Topic for discussion in class.
Based on the text of Act lll and Scene 4 continue discussion of the topic:

“Is Macbeth a tragic hero or a villain?” Continue comparing Macbeth's
character and Lady Macbeth's one.
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LESSON 4 YPOK 4

Act IV, Scene 1 (part)

SECOND WIT C H: By the pricing of my thumbs,
Something wicked this way comes:
Open locks, whoever knocks.

Enter Macbeth.

M A C B E T H: How now you secret, black, and midnight
hags?
What is’'t you do ?

A L L: A deed without a name.

M A C B E T H: | conjure you, by that which you profess,
(Howe’er you come to know it) answer me:
Though you untie the winds, and let them fight
Against the churches: though the yesty waves
Confound and swallow navigation up:
Though bladed corn be lodg’d, and trees blown down,
Though castles topple on their warders’ heads:
Though palaces, and pyramids do slope
Their heads to their foundations: though the treasure
Of Nature’s germen, tumble all together,
Even till destruction sicken: answer me
To what | ask you.

FIRST WITC H: Speak.

SECOND WITC H: Demand.

THIRD WITC H: We’ll answer.

FIRST WITC H: Say, if thou’dst rather bear it from our
mouths,
Or from our masters.

M A CBET H: Call ‘em: let me see ‘em.

FIRST WITC H: Pour in sow’s blood, that hath eaten
Her nine farrow: grease that’s sweaten
From tbe murderer’s gibbet, throw
Into the flame.

A L L: Come high or low:
Thyself and office deftly show.

Thunder. First Apparition, an Armed Head.

M A C B ET H: Tell me, thou unknown power.

FIRST WITC H: He knows thy thought:
Hear his speech, but say thou nought.
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FIRST APPARITIO N : Macbeth, Macbeth, Macbeth :
Beware Macduff,
Beware the Thane of Fife: dismiss me. Enough.
He descends.
M A C B E T H: Whate’er thou art, for thy good caution,
thanks,
Thou hast harp’d my fear aright. But one word more.
FIRST WITC H: He will not be commanded: here’s another
More potent than the first.

Thunder, Second Apparition, a Bloody Child.
SECOND APPARITIO N: Macbeth, Macbeth, Macbeth.
M A C B ET H: Had | three ears, I’'ld hear thee.

SECOND APPARITION: Be bloody, bold, and resolute:
Laugh to scorn
The power of man: for none of woman born
Shall harm Macbeth.
Descends.
M A C B E T H: Then live Macduff: what need | fear of thee?
But yet I'll make assurance double sure,
And take a bond of Face: thou shalt not live,
That | may tell pale-hearted Fear, it lies:
And sleep in spite of thunder.
Thunder. Third Appatrition: a Child crowned,
with a tree in his hand,
What is this, that rises like the issue of a King,
And wears upon his baby-brow, the round
And top of sovereignity ?
A L L: Listen, but speak not to’t.
THIRD APPARITIO N: Be lion-mettled, proud, and take no
care;
Who chafes, who frets, or where conspirers are:
Macbeth shall never vanquish’d be, until
Great Birnam Wood, to high Dunsinane Hill
Shall come against him.
Descends.
M A C B E T H: That will never be:
Who can impress the forest, bid the tree
Unfix his earth-bound root? Sweet bodements, good:
Rebellion’s head, rise never till the Wood
Of Birnam rise, and our high-plac’d Macbeth
Shall live the lease of Nature, pay his breath
To time, and mortal custom. Yet my heart
Throbs to know one thing: tell me, if your Art
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Can tell so much: shall Banquo’s issue ever
Reign in this Kingdom ?

AL L: Seek to know no more.

M A C B E T H: | will be satisfied. Deny me this,
And an eternal curse fall on you: let me know.
Why sinks that cauldron? and what noise is this?

Oboes.

FIRST WITC H: Show.

SECOND WITC H: Show.

THIRD WITC H: Show.

AL L: Show his eyes, and grieve his heart,

Come like shadows, so depart.

A show of eight Kings, and Banquo last, with a glass in his

hand.

M A C B ET H: Thou art too like the spirit of Banquo: down:
Thy crown does sear mine eye-balls. And thy hair,
Thou other gold-bound brow, is like the first:

A third is like the former. Filthy hags,

Why do you show me this? - A fourth? Start eyes!
What will the line stretch out to th’ crack of Doom?
Another yet? A seventh? I’ll see no more:

And yet the eighth appears, who bears a glass,
Which shows me many more; and some | see,
That two-fold balls, and treble sceptres carry.
Horrible sight: now | see ’tis true,

For the blood-bolter’d Banquo smiles upon me,
And points at them for his. What? Is this so?

FIRST WITC H: Ay Sir, all this is so. But why

Stands Macbeth thus amazedly?
Come sisters, cheer we up his sprites,
And show the best of our delights.

I’ll charm the air to give a sound,
While you perform your antic round:
That this great King may kindly say,
Our duties did his welcome pay.
Music. The Witches dance, and vanish.

M A C B ET H: Where are they? Gone?
Let this pernicious hour,

Stand aye accursed in the Calendar.
Come in, without there.
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Tasks and Exercises

I. Read Act IV of the tragedy. Study this part of Scene 1 using the
following list of words, expressions and lines difficult for understanding.

to prick — ykonoTtb

By the pricking ... — cyas no ykonam ... (BegbMbl, 9k06bl, NCNbITbIBAIN
60nb, Korga goJIKHO ObII0 CNYYUTLCS YTO-TNMOO0 HEOOLIKHOBEHHOE)

secret — 34. “TaMHCTBEHHbIN”

hag — Begbma

conjure — 3aKInHaTb

profess — 3aHMMaTbCSA (Kakoin-nMbo AeATeNnbHOCTbLIO)

untie the winds — pa3BaA3biBaeTe BeTPbl (BETPbl MbICNATCA KaK Obl
CBSI3aHHbIMM 00 TeX NMop, Noka OHWM He HAa4YMHaKoT AyTb)

fight against the churches - “HanetaTb Ha BbICOKME LLEPKOBHbIE
30aHNA” (K TOMY Xe SICHO, YTO LiepKoBb BOPETCH CO 3/10M)

yesty — neHqawmecs

confound — cbuBatb (34. ¢ Kypca)

swallow navigation up — nornowatot kopadnm

bladed - 34. 3a3eneHeBLUMIA

lodged - 34. ynoxeH, npnbuT K 3emne

topple — onpoknapiBaTbCsA

pyramid — 34. 6aLuHA

slope — cbeaxaTb BHU3, CKIIOHATLCS

Nature’s germen — cems Npupoabl, BCE XUBOE

tumble all together —T.e. He ByaeT HMKAKOro Nopsaka B XXU3HU, BCe
cMeLlaeTcs

till destruction sicken — T.e. 0o Tex nop, Noka pa3pyLleHne He yCTaHeT
paspyLiatb

her nine farrous — ee NoMeT U3 AEBATN NOPOCAT

sweaten = sweated

gibbet — Bucenvua

office — pena

deftly — GbicTpO

an armed head — ronosa B gocrnexax (BO3MOXHO, BUOEHNE rOSIOBbI
MakbeTa — cp. KOHeLl, Tpareammn)

nought = nothing

dismiss — oTNyCcTUTb

harp — yragatb

potent — MOryLLECTBEHHbIM

bloody — okpoBaBneHHbin (a bloody child — BO3MOXHO, BuaeHne
Maknyda, TONbKO 4TO M3BNEYEHHOr0 U3 MaTEPUHCKOWM yTpobbl — OH
“cnnbHee” ronoBbl B gOocnexax — Cp. KOHEeL, Tparegun)
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scorn — HagCMenBaTbCs

none of woman born — HUKTO, KOro poanna XeHuwmHa

I’lll make assurance ... bond of Fate — “d caenato 10, 4TO A0/XHO ObITb
HaBepHsika, BABOMHE HaBepPHSsKa, 3akto4ymB oorosop ¢ Cyapboir”

issue — N0TOMOK

the round and top of sovereignity — T.e. KOpoHa, 3HaK KOPOJEBCKOMN
BfIacTn

lion-mettled — xpabpbii, kak neB

chafe — pocaxgaTb

fret — 6ecnokonTb

vanquish — nobexaartb

impress — 3acTaBuUTb

bid — yrosoputb

unfix — 34. oTOpBaTb OT 3EMNN

bodement — npeackasaHune

the lease of Nature — T.e. eCTECTBEHHbIN XN3HEHHbIN CPOK (lease
npennonaraeT apeHay, YTo Aasblue pa3BMBaAETCS CNOBOCOYETAHMEM to pay
his breath)

mortal custom — T.e. ecTecTBeHHasa CMepTb

| will be satisfied — “A HacTamBalo, 4TOObLI BbI OTBETUNN

grieve — one4yanuTb

sear — obxuraTtb

gold-bou1nd brow — “no6 B 3010TOM KOPOHE”

to th’ crack of Doom — go CygHoro Hs

ball 35. = orb — pepxaBa (KoposieBckas peranmsa B BMae 3010TOro
wapa; nBonHaa gepxaea — two-fold ball - notomy, 4TO KOponb ByneT
npaBUTb OBYMSI KOPOJIEBCTBAMM)

sceptre — ckuneTp (TponHom — treble — NnoToMy, BEPOSATHO, YTO peyb
naet 06 AHrnum, LWotnanaun, Upnanonun)

blood-boltered — 34. “c 3anekwencsa KPoBbIO HA Bosiocax”

amaredly — B CMyLLEHUN

sprite — gyx

antic — yCT. LUyTOBCKOW

round — 34. TaHeL,

pernicious — narybHbIi

aye — HaBcerga

without there — (TOT, KTO) Tam CHapyxwu

Il. Complete the sentences with one of the given variants according
to the content of the tragedy.

1. The apparitions and their prophecies
A. are totally unclear
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B. may be interpreted retrospectively when one has read the tragedy to
theend
C. are clear immediately

2. The prophecies of the first and of the second apparitions
A. apparently contradict each other
B. do not seem to contradict each other
C. have no relation to each other

3. The prophecy of the third apparition is that
A. Macbeth will never be conquered
B. Macbeth will only be conquered when something impossible happens
C. Macbeth’s enemies are very strong

4. As a result of his “interview” with the witches Macbeth is
A. happy because believes himself immune to danger
B. very angry because all the information he gets seems hopeless
C. satisfied after seeing the apparitions but is miserable and angry
afterwards

IIl. Give full and detailed answers to the following questions.

1. Why does Macbeth seek another meeting with the witches?

2. What is the prophecy of the third apparition?

3. What does he insist on learning after he has seen the three
apparitions? Why?

4. Why is Macbeth going to be so ruthless with Macduff’s family?

5. What is the point of Macduff’s conversation with Malcolm? What is Macduff
trying to persuade Malcolm to do? What is Malcolm’s reaction?

6. What is the news Ross brings? What way does he break it? What is
Macduff’s reaction?
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IV. List derivatives to the word “dismiss”. Think about typical modern
contexts of their usage.

V. Read the historical commentary to the scene:

“This suggests that the descendants of Banquo will stretch out into the
future as kings, and Banquo is, in fact, looked upon as a forerunner of the royal
house of Stuart; it was James Stuart, King James VI of Scotland, who became
King James | of England, and who was on the throne when Macbeth was written”.

VI. Translate Macbeth's monologues word for word:

1. I conjure you, ... to what | ask you.

2. That will never be ... reign in this kingdom.

3. Thou art too like the spirit of Banquo ... is this so?
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VII. Write out all the contracted forms and make them complete.

VIIl. Subjunctive | in modern British English is not normally used,
but in archaisms like “Long Live the Queen!” at Shakespear times it was
widely used. Write out the examples from the text (like, «<And an eternal
curse fall upon you!»)

IX. Find the equivalent original lines to Boris Pasternak’s translation
given below.

1. Yeli 6bl HM Obin CTYK,
Mapan c aBepm KpIok.

2. KpoBb CBUHbMW, TPU OHS Ha3ag,
CoeBLLeln 0eBATb NOPOCAT,
M nosewleHHOro not
Ha oroHb KOCTpa cTeverT.

3. Jlein kpoBb, urpan noasmu. Tbl 3aLLMLLEH
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Cynb00i1 OT BCEX, KTO XEHLLMHOW POXIEH.

4. Ho HeT, ynpoyy CBOW NOKOW BABOMHE.
Cynbba cyabboto, a Tebs He CTaHeT.
Toraa MeHs y>X He 0OMaHeT cTpax
M rpom He nomellaeT cnaTb HoYaMU.

5. Uapu, MakbeT, nokaMecT He nones
Ha [yHcuHaHckni xonm BrupHamckmin nec.
Bclo X13Hb HOCW YBEPEHHO BEHEL,
B Hapexae Ha eCTECTBEHHbIN KOHEL,

6. 9 3HaTb X0ouy,
Mnb 6yabTe NPOKNSAThI Bbl BCe HaBeKu!

7. Y4yTb MefibKHETE, CKPOMTECH C rnas!
C 60nblo OH 3aNOMHUT Bac.

8. Tbl yepecuyp noxox Ha baHko! CruHb!
'nasa MHe KOnelLLb Tbl CBOEN KOPOHOW.

9. Tak ObITb AOMKHO, TaK POK CyauI.
Ho Tbl, MakbeT, 4To NpUyHbIN?
JaBalite 00LL,eCTBOM CBOUM
Ero BTpoem pa3secennm.

10. MycTb Xe 3ToT Yac
OcTaHeTCs OTMEYEHHBIM NMPOKIATHEM
B kanenpape!

Is the original rhythm preserved in the translation? At what cost? Point out
the most fine lines.

X. Topic for discussion in class.

At the end of Act IV witches appear last time. Recollect their previous
appearings. Describe their function in the plot of the tragedy.

XI. Read, translate and learn Sonnet LXXI by Shakespear by heart
(page 46).
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LESSON 5 YPOK 5

Act V, Scene 1

Enter a Doctor of Physic, and a Waiting Gentlewoman.

D O C T O R: I have two nights watch’d with you, but can
perceive no truth in your report. When was it she last
walk’d?

GENTLEWO M A N: Since his Majesty went into the field , |
have seen her rise from her bed, throw her nightgown
upon her, unlock her closet, take forth paper, fold it,
write upon‘t, read it, afterwards seal it, and again return
to bed; yet all this while in a most fast sleep.

D O C T OR: A great perturbation in nature, to receive at once
the benefit of sleep, and do the effects of watching. In
this slumbery agitation, besides her walking, and other
actual performances, what (at any time) have you heard
her say?

GENTLEWO M A N: That sir, which | will not report after
her.

D O CT O R: You may to me, and ’tis most meet you should.

GENTLEWO M A N: Neither to you, nor any one, having no
witness to confirm my speech.

Enter Lady Macbeth, with a taper.
Lo you, here she comes: this is her very guise, and upon
my life fast asleep: observe her, stand close.

D O CT O R: How came she by that light ?

GENTLEWO M A N: Why it stood by her: she has light by
her continually, 'tis her command.

D O CTOR: You see her eyes are open.

GENTLEWO M A N: Ay but their sense are shut.

D O CT O R: What is it she does now?

Look how she rubs her hands.

GENTLEWO M A N: Itis an accustom’d action with her, to
seem thus washing her hands: | have known her continue
in this a quarter of an hour.

LADY MACBETH: Yet here’s a spot.

D O C T O R: Hark, she speaks, | will set down what comes
from her, to satisfy my remembrance the more
strongly.
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LADY MACBET H: Out damned spot: out | say. One: two:
why then ’tis time to do 't: Hell is murky. Fie, my
Lord, fie, a soldier, and afear’dt what need we feare:
who knows it, when none can call our power to
account: yet who would have thought the old man
to have had so much blood in him.

D O C T O R: Do you mark that?

LADY MACBET H: The Thane of Fife, had a wife: where
is she now? What will these hands ne’er be clean? No
more o’ that my Lord, no more o’ that: you mar all
with this starting.

DO CTOR: Go to, go to:

You have known what you should not.

GENTLEWO M A N : She has spoke what she should not, | am
sure of that: Heaven knows what she has known.

LADY MACB ET H: Here’s the smell of the blood still: all
the perfumes of Arabia will not sweeten this little hand.

Oh, oh, oh.

D O CT O R: What a sigh is thete! The heart is sorely charg’d.

GENTLEWO M A N: | would not have such a heart in my

bosom, for the dignity of the whole body.

D O CT O R: Well, well, well.

GENTLEWO M A N: Pray God it be sir.

D O CT O R: This disease is beyond my practice: yet | have
known those which have walk’d in their sleep, who have
died holily in their beds.

LADY MACBET H: Wash your hands, put on your night-
gown, look not so pale: | tell you yet again Banquo’s
buried; he cannot come out on'‘s grave.

DOCTOR: Even so?

LADY MACBETH: To bed, to bed: there’s knocking at the
gate: come, come, come, come, give me your hand:
what’s done, cannot be undone. To bed, to bed, to bed.

Exit Lady Macbeth.

D O C T O R: Will she go now to bed?

GENTLEWO M A N: Directly.

D O C T O R: Foul whisperings are abroad: unnatural deeds
Do breed unnatural troubles: infected minds
To their deaf pillows will discharge their secrets:

More needs she the divine, than the physician:
God, God forgive us all. Look after her,
Remove from her the means of all annoyance,
And still keep eyes upon her: so good night,
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My mind she has mated, and amaz’d my sight.
| think, but dare not speak.
GENTLEW O M A N: Good night good doctor.
Exeunt.

Tasks and Exercises

I. Read Act V of the tragedy. Study Scene 1 using the following
list of difficult words, expressions and lines.

a Doctor of Physic — “HdokTop MegnunHbl”

she last walk’d — T.e. “B nocnegHunin pa3 xoguna Bo cHe”

into the field — B BOeHHbIN Nnoxopg,

closet — komop, rae 3annpanucb LEHHbIe BELLM

a most fast sleep = a very deep sleep

perturbation — BoniHEHNE

in nature — 34. B XX3HU

benefit — GnarogesHne

do the effects of watching — 1.e. “aenatb TO, 4TO NOKa3bIBAET, 4YTO
yenosek 6oapcTByeT”

slumbery — COHHbIN

agitation — Bo36yxaeHne

other actual performances - T.e. “10, 4TO (OHa) HAa camom aene genana”

That, Sir, which | will not report after her — “To, cap, 4TO 9 He xo4y
noBTOpATL”

meet — 34. “npaBunbHO (ecnu Obl Bbl)”

taper — cBeua

Lo you! — CmoTpuTe!

her very guise — TO4YHO ee MaHepa

close — 34. cnpsaATaBLWNCh

How came she by — Kak oHa 3anony4nna

their sense are shut — 94. “B HUX HET CO3HAHNA”

Yet here’s a spot — 3aech Bce elle NaTHO

set down - 3anucbiBaTb

remembrance — namaTb, T.e. “TO, YTO BUXY”

one; two ... — o4eBUOHO, OBa yaapa Konokona (korga JyHkaH Obin
youT)

Fie, my Lord, fie! — No3op, Munopa, no3op!

afear’d — ncnyran

murky — MpayHbIi

none can call our power to account — “HMKTO HE MOXET NMPU3BaTb HAC K
OoTBeTY (kak Mbl ynotpebnsem Bnactb)”

mark — 3amevaTb
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mar — NopTuUTb

starting — opoxb

Yo to! - YBbl!

spoke 34. = spoken

is sorely charged — nepenosHeHO cTpagaHnem

for the dignity of the whole body - “Hun 3a kakmne BHeLHME JOCTOMHCTBA”

practice — onbIT

holily — 6naroyecTtnBo

on’s = of his

Even so? - “Jaxe Ttak?”

Foul wisp‘rings are abroad - “I'ynqatoT y>acHble cnyxm”

unnatural — BepoaTHO, Urpa cMbicnamm: “npoTMBOECTECTBEHHbLIN”, T.€.
Y>XXaCHbI N “HeecTecTBEeHHbIN Ona HaTypbl”, T.e. CBOMNCTBEHHbIN OO/IbHOMY
CO3HaHMIO

discharge — 34. BbiklagbiBaThb

the divine — 34. cBAWEHHUK

the means of all annoyance - 34. “Bce, 4eM OHa MoOXeT cebe
noBpeanTb”

still keep eyes — 34. “Bce Bpems cneante”

mate — 34. “cbuBaTb C TONKY”

amaze — 34. cMywaTb

Il. Complete the sentences with one of the given variants according
to the content of the tragedy:

1. The lady-in-waiting wouldn’t repeat to the doctor what Lady Macbeth
says in her sleep because
A. she is loyal to the Queen
B. she is frightened
C. sheis too modest

2. Lady Macbeth is disturbed
A. very seriously because of the crime
B. but it is only a disguise
C. because she is unloyal to her husband

3. The doctor
A. is a fool and does not understand why Lady Macbeth is disturbed
B. is ready to treat Lady Macbeth
C. understands more than he would openly admit

4. Lady Macbeth
A. will survive her husband
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B. shall die before her husband
C. and her husband will live happily ever after

5. Macbeth
A. kills the young Siward
B. is killed by the young Siward
C. kills his wife

6. By the end of the tragedy
A. Macbeth is the king in exile
B. Banquo’s son Fleance appears and is proclaimed King of Scotland
C. Malcolm is proclaimed King of Scotland

IIl.Give full and detailed answers to the following questions.

1. Why did the Gentlewoman (the lady—in—waiting) seek the doctor’s
assistance?

2. What do the doctor and the gentlewoman observe?

3. What events does Lady Macbeth particularly refer to while she is speaking
during her sleep-walking?

4. How does it happen that the prophecy concerning Birnam Forest coming
to Dunsinane comes true?

5. How is the prophecy that Macbeth will be harmed by “none of woman
born” fulfilled?

IV. Recollect real episodes (point out Act and Scene) Lady
Macbeth’s injured senses refer to in the following remarks.

1. Why, then’tis time to do’t.

2. Yet who would have thought the old man to have had so much blood in
him?
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3. Here's the smell of blood still: all the perfumes of Arabia will not sweeten
this little hand.

4. Wash your hands, put on your night-gown, look not so pale.

5. No more o’ that, my lord, no more o’ that: you mar all with this starting.

6. To bed, to bed: there’s knocking at the gate.

7. 1tell you yet again, Banquo’s buried: he cannot come out on’s grave.

8. The Thane of Fife had a wife: where is she now?

V. Write out of the dictionary all the meanings of the words “charge”
and “discharge”. Give examples of typical modern contexts they can be
used in.

VL. List all the English words you know that mean “mental disease”.
Comment on their shades of meaning and usage.
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Vil.Translate word for word:

1. doctor' speech: A great perturbation ... heard her say?

2. Lady Macbeth speech: Out damned spot! ... so much blood in him?

VIII. Translate the following sentences into modern English.

1. You may to me; and‘t is most meet you should.

2. Ay, but their sense are shut.

3. It is an accustomed action with her, to seem thus washing her hands.

4. | will set down what comes from her, to satify my remembrance the more
strongly.

5. She has spoke what she should not, | am sure of that: heaven knows
what she has known.

6. | would not have such a heart in my bosom for the dignity of the whole
body.
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7. — Well, well, well —
— Pray God it be, sir.

8. More needs she the divine than the physician.

9. My mind she has mated, and amazed my sight.

IX. Find the equivalent original lines to Boris Pasternak’s translation
given below.

1. MNMocne oTbe3na ero BenM4ecTsa K BOMCKY 9 3TO BUaena OBOSIbHO HacTo.
2. Kakoe pa3noBoeHue Bcer Hawen npupoabl! NMonb3oBaTbCs NOKOEM
HOYHOrO CHa 1 ObITb OXBAYEHHOM OHEBHOW 3a60TON!
3. CmoTpuTe, BOT OHa uaeT! 3To ee 00bIYHbIN BUA,. W, KNSHYCb BaM, OHa
KPENKO CruT.
4. Y710 310 OHa AaenaeT? Kak 6eCrnokKonHO OHa TPET CBOMU PYKW.
5. Y Tana ®aridckoro 6bina xxeHa. [oe oHa Tenepb?
6. Bbl cnibilanu aToT B3aoX? Kak otarouleHo ee cepaue!
7. Ee Henyr He no moen YacTu. Ho s 3Han nyHaTMKOB, HM B YEM HE MOBUHHbIX,
KOTOpPbIE CMOKOMHO YyMUPann B CBONX MOCTENSIX.
8. CoenaHHOro He BOPOTULLb.
9. bonbHas COBECTb NNLLb MyX0M NoayLLKe
CBou cekpeTbl CMEET NOBEPSATh.
10. OT cTpalLHbIX AyM 3axBaTbIBaeT OyX,
Ho He ocMentoch BbickadaTb MX BCIYX.

Was the translation of this Scene as difficult as of other Scenes? Why?
X. Topic for discussion in class.

Shakespeare is considered a great humanitarian. Give definition of the
word “humanism”. Can it be applied to “Macbeth”? Prove your point of view.

Xl. Read, translate and learn Sonnet CXXXVIII by Shakespeare by
heart (page 47)
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W. Shakespeare, Sonnets
Xl

When | do count the clock that tells the time,
And fee the brave day sunk in hideous night;
When | behold the violet past prime,

And sable curls all silver’d o’er with white,
When lofty trees | see barren of leaves,

Which erst from heat did canopy the herd,

And summer’ green all girded up in sheaves
Bourne on the bier with white and bristly beard;
Then of thy beauty do | question make

That thou among the wastes of time must go,
Since sweets and beauties do themselves forsake,
And die as fast as they see others grow;

And nothing* gainst Time’s scythe can make
defence

Save breed, to brave him when be takes thee
hence.

LXXI

No longer mourn for me when | am dead
Than Lyon shall hear the surly sullen bell

Give warning to the world that | am fled

From this vile world, with vilest worms to dwell.
Nay, if you nod this line, remember not

The band that writ it; for | love you so,

That I in your sweet thoughts would be forgot,
If thinking on me then should make you woe.
O if, | say, you took upon this verse,

When | perhaps compounded am with day,

Do not so much as my poor name rehearse,
But let your love even with my life decay;

Lest the wise world should look into your
moan,

And mock you with me after | am gone.

CXXXVII

When my love swears that she is made of truth,
| do believe her, though | know she lies,
That she might think me some untutor’d youth,
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Unlearned in the world’s false subtleties.

Thus vainly thinking that she thinks me young
Although she knows my days are past the best,
Simply | credit her false-speaking tongue:

On both sides thus is simple truth suppressed.
But wherefore says she not she is unjust?
And wherefore say not | that | am old?

O love’s best habit is in seeming trust,

And age in love loves not to have years told.
Therefore | lie with her,

and she with me,

And in our faults by lies we flattered be.
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