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LESSON 1               ÓÐÎÊ 1

W. Shakespeare �Macbeth�

Act I, Scene 7

Oboes. Torches. Enter a Sewer, and divers Servants with dishes
and service over the stage. Then enter Macbeth.

M A C B E T H : If it were done, when �tis done, then �twere well,
It were done quickly: if th� assassination
Could  trammel up the consequence, and catch
With his surcease, success: that but this blow
Might be the be-all, and the end-all. Here,
But here, upon this bank and school of time,
We�ld jump the life tî come. But in these cases,
We still have judgement here, that we but teach
Bloody instructions, which being taught, return
To plague th� inventor. This even-handed Justice
Commends th� ingredients of our poison�d chalice
To our own lips. He�s here in double trust;
First, as I am his kinsman, and his subject,
Strong both against the deed: then, as his host,
Who should against his murtherer shut the door.
Not bear the knife myself. Besides, this Duncan
Hath borne his faculties so meek; hath been
So clear in his great office, that his virtues
Will plead like angels, trumpet-tongu�d against
The deep damnation of his  taking-off:
And Pity, like a naked new-born babe,
Striding the blast, or Heaven�s cherubin, hors�d
Upon the sightless couriers of the air,
Shall blow the horrid deed in every eye,
That tears shall drown the wind, I have no spur
To prick the sides of my intent, but only
Vaulting Ambition, which o�erleaps itself,
And falls on th� other.

Enter Lady Macbeth
How now? What news?

L A D Y  M A C B E T H : He has almost supp�d: why have you
left the chamber?



7
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

M A C B E T H : Hath he ask�d for me?
L A D Y  M A C B E T H: Know you not, he has?
M A C B E T H: We will proceed no further in this business:

He hath honour�d me of late, and I have bought
Golden opinions from all sorts of people,
Which would be worn now at their newest gloss,
Not cast aside so soon.

L A D Y  M A C B E T H: Was the hope drunk,
Wherein you dress�d yourself? Hath it slept since?
And wakes it now to look so green, and pale,
At what it did so freely? From this time,
Such I account thy love. Art thou afear�d
To be the same in thine own act, and valour,
As thou art in desire? Would  thou have that
Which thou esteem�st the ornament of life,
And live a coward in thine own esteem?
Letting I dare not, wait upon I would;
Like the poor cat i� th� adage.

M A C B E T H: Prithee peace:
I dare do all that may become a man,
Who dares do more, is none.

L A D Y  M A C B E T H: What beast was�t then
That made you break this enterprise to me?
When you durst do it, then you were a man:
And to be more than what you were, you would
Be so much more the man. Nor time, nor place
Did then adhere, and yet you would make both:
They have made themselves, and that their fitness now
Does unmake you. I have given suck, and know
How tender �tis to love the babe that milks me:
I would, while it was smiling in my face,
Have pluck�d my nipple from his boneless  gums,
And dash�d the brains out, had I so sworn
As you have done to this.

M A C B E T H: If we should fail?
L A D Y  M A C B E T H: We fail?

But screw your courage to the sticking-place,
And we�ll not fail: when Duncan is asleep,
(Whereto the rather shall his day�s hard journey
Soundly invite him) his two  chamberlains
Will I with wine, and wassail,  sî convince,
That memory, the warder of the brain,
Shall be fume, and the receipt of reason



8
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

A limbeck only: when in swinish sleep,
Their drenched natures lie as in a death,
What cannot you and I perform upon
Th� unguarded Duncan? What not put upon
His spongy officers? Who shall bear the guilt
Of our great quell?

M A C B E T H: Bring forth men-children only:
For thy undaunted mettle should compose
Nothing but males. Will it not be receiv�d,
When we have mark�d with blood those sleepy two
Of his own chamber, and us�d their very daggers,
That they have done�t?

L A D Y  M A C B E T H : Who dares receive it other,
As we shall make our griefs and clamour roar,
Upon his death?

M A C B E T H: I am settled, and bend up
Each corporal agent to this terrible feat.
Away, and mock  the time with fairest show,
False face must hide what the false heart doth know.

Exeunt.

Tasks and Exercises

I. Read Act I of «Macbeth». Study Scene 7 using the folloing list of
difficult words, expressions and lines, outdated grammar forms and irregular
spelling.

�tis = it is
�twere = it were
th� = the

Ýòè è äðóãèå ïîäîáíûå ñîêðàùåíèÿ îáúÿñíÿþòñÿ îðèåíòàöèåé
Øåêñïèðà íà ðàçãîâîðíóþ ðå÷ü åãî ýïîõè.

trammel � ñäåðæèâàòü
trammel up � çä. â çíà÷. �ñòðåíîæèòü (êîíÿ)� è �îïóòàòü ñåòüþ�
surcease � óñò. ïðåêðàùåíèå
at his surcease � �ñ åãî (Äóíêàíà) ñìåðòüþ�
if th� assassination ...  success � �åñëè áû óáèéñòâî ìîãëî íå èìåòü

ïîñëåäñòâèé è îêîí÷èëîñü áû ñ åãî ñìåðòüþ è ñ óäà÷åé�
that but ... the end all � �åñëè áû áûë ëèøü ýòîò óäàð è âñå�
school � ñòàðàÿ ôîðìà shoal � îòìåëü
jump � çä. ïåðåñêàêèâàòü
even � handed Justice � áîãèíÿ ïðàâîñóäèÿ, äåðæàùàÿ â ðóêàõ âåñû
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ñ äâóìÿ ÷àøàìè
commend � çä. ïðèâëåêàòü
chalice � êóáîê
He�s here in double trust � �Îí çäåñü ïîä äâîéíûì

ïîêðîâèòåëüñòâîì�
kinsman � ñîðîäè÷
murtherer = murderer
hath � â 3-ì ëèöå åä. ÷. Present Ind. íàðÿäó ñ îêîí÷àíèåì -s â

øåêñïèðîâñêîå âðåìÿ åùå óïîòðåáëÿëîñü ñòàðèííîå � th
faculties � çä. âëàñòü
meek=meekly �  ïðèëàãàòåëüíûå ó Øåêñïèðà íåðåäêî

óïîòðåáëÿþòñÿ êàê íàðå÷èÿ è âîîáùå ñëîâà ïåðåõîäÿò èç îäíîé
ãðàììàòè÷åñêîé êàòåãîðèè â äðóãóþ ñ åùå áîëüøåé ëåãêîñòüþ, ÷åì
äàæå â ñîâðåìåííîì àíãëèéñêîì ÿçûêå

office � îáû÷íî offices � îáÿçàííîñòè
will plead ... taking-off � �áóäóò ñâèäåòåëüñòâîâàòü, ïîäîáíî

òðóáÿùèì â òðóáû àíãåëàì, è ïðîêëèíàòü åãî (Äóíêàíà) óáèéñòâî�
to stride � ñèäåòü âåðõîì
And Pity ... the blast � �è æàëîñòü, ñëîâíî ãîëåíüêèé

íîâîðîæäåííûé ìëàäåíåö ëåòÿùèé âåðõîì íà ïîðûâå áóðè�
vault � âûñèòüñÿ ñâîäîì. Òàêæå ñóùåñòâóåò îìîíèì: vault (2) �

ïðûãàòü. Çä. âîçìîæíà èãðà ñëîâ, âîîáùå ó Øåêñïèðà î÷åíü
ðàñïðîñòðàíåííàÿ: �Ò.î. òùåñëàâèå è �âûñèòñÿ ñâîäîì�, è �ïðûãàåò� �
äàëåå ðàçâèâàåòñÿ ìåòàôîðà ïðûæêà o�erleaps itself and falls on th� other
� òùåñëàâèå ñðàâíèâàåòñÿ ñ ÷åëîâåêîì, ïîäïðûãíóâøèì òàê âûñîêî, ÷òî
ïîïàë íå â ñåäëî, à óïàë ïî äðóãóþ ñòîðîíó ëîøàäè.

How now? � ïðèâåòñòâåííîå âîñêëèöàíèå
Know you not he has? � ïðè âîïðîñå è îòðèöàíèè âñïîìîãàòåëüíûé

ãëàãîë do â øåêñïèðîâñêîå âðåìÿ áûë íå îáÿçàòåëåí
of late � íåäàâíî
gloss � áëåñê
wherein � êíèæí. òàì, ãäå
thy/thine � òâîé
thou � òû (êîñâ. ïàäåæ � thee). Â ýïîõó Øåêñïèðà you óæå íà÷àëî

âûòåñíÿòü thou, ïîýòîìó ýòè äâà ìåñòîèìåíèÿ ìîãóò óïîòðåáëÿòüñÿ
îäíèì è òåì æå ïåðñîíàæåì ïðè îáðàùåíèè ê îäíîìó è òîìó æå
ïåðñîíàæó. Thou â òàêèõ ñëó÷àÿõ ÿâëÿåòñÿ ýìîöèîíàëüíî îêðàøåííûì �
êàê çäåñü. Thou òàêæå ìîæåò ïîä÷åðêèâàòü áëèçîñòü è ïðèÿòåëüñêîå
ðàñïîëîæåíèå, è íàîáîðîò � áûòü ìàðêåðîì ñîöèàëüíîãî íåðàâåíñòâà.

art � 2 ëèöî åä. ÷. ãëàãîëà to be
afear�d � óñòàð. èñïóãàííûé
valour � äîáëåñòü
wouldst � òèïè÷íûå îêîí÷àíèÿ 2 ëèöà åä. ÷. � -st è -est
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the ornament of life � ò.å. êîðîíà
wait upon � çä. ïîä÷èíÿòüñÿ
adage � ïîñëîâèöà
Like the poor cat... � íàìåê íà ïîñëîâèöó �The cat would eat fish, and

would not wet her feet�
Prithee � óñò. ïîýò. ñîêðàùåíèå I pray thee
I dare ... is none � �ß äåðçàþ íà âñå, íà ÷òî ïðèñòàëî äåðçàòü

ìóæ÷èíå! Íå ñóùåñòâóåò ÷åëîâåêà, äåðçàþùåãî íà áîëüøåå�.
enterprise � ïðåäïðèÿòèå (îñîá. ñìåëîå, ðèñêîâàííîå)
durst � óñò. ôîðìà ïðîø. âðåìåíè îò ãëàãîëà dare
Nor time ...  both � �Íè âðåìÿ, íè ìåñòî òîãäà íå ïîäõîäèëè, è âñå

æå òû õîòåë íàéòè è òî, è äðóãîå�
and that their fitness now does unmake you � �è âîò ýòî èõ (âðåìåíè

è ñëó÷àÿ) áëàãîïðèÿòíîå ñîâïàäåíèå äåëàåò òåáÿ íåðåøèòåëüíûì�.
Óòâåðäèòåëüíûå ïðåäëîæåíèÿ ñî âñïîìîãàòåëüíûì ãëàãîëîì do ÷àñòî
óïîòðåáëÿëèñü â øåêñïèðîâñêîå âðåìÿ êàê ýêâèâàëåíò ñòðóêòóð áåç do
(à íå â ýìôàòè÷åêèõ öåëÿõ, êàê â ñîâð. àíãë. ÿç.)

I have given suck ... milks me � �ß êîðìèëà ãðóäüþ è çíàþ, êàêóþ
íåæíóþ ëþáîâü èñïûòûâàåøü ê ìëàäåíöó, êîòîðûé ñîñåò�

to dash � áðîñàòü
screw your courage to the sticking-place � �ïðèâèíòè ñâîþ

õðàáðîñòü íàìåðòâî�, sticking � ëèïêèé � èìåë ðàíåå îìîíèì: sticking (2)
� óñò. êîëþùèé, îñòðûé, îòêóäà sticking-knife � íîæ äëÿ  çàáîÿ ñêîòà, ò.å.
âîçìîæíà èãðà ñëîâ � Äóíêàí âåäü áóäåò çàðåçàí.

whereto � êíèæí. êóäà
the rather � óñò. òåì ñêîðåå
soundly � óìåëî
wassail � óñò. ïîïîéêà; ïèâî èëè âèíî ñ ïðÿíîñòÿìè
limbeck � óñò. ïåðåãîííûé êóá
that memory ... a limbeck only � �÷òî ïàìÿòü, õðàíèòåëüíèöà

ñîçíàíèÿ, ïðåâðàòèòñÿ â èñïàðåíèå, à õðàíèëèùå ðàçóìà (ò.å. ãîëîâà) �
ëèøü â ïåðåãîííûé êóá�

spongy � çä. ïüÿíûå
quell � çä. ïîýò. ïðåäìåò ïîèñêîâ
undaunted � íåóñòðàøèìûé
mettle � òåìïåðàìåíò; õðàáðîñòü
clamour � êðèêè
corporal � òåëåñíûé
agent � äåéñòâóþùàÿ ñèëà
bend up each corporal agent � ñîáèðàþ âñå ñâîè ôèçè÷åñêèå ñèëû
feat � ïîäâèã; óñò. äåëî
doth = does
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II. Complete the sentences with one of the given variants according
to the content of the tragedy.

1. Macbeth plans the assassination
A. to defend himself and his wife from the tyrant
B. because  the  three witches persuaded him that he had the right

to be king
C. because he is ambitious

2. Macbeth�s  famous soliloquy at the beginning of Scene 7 shows him to be
A. a coward
B. a reasonable and even moral person
C. a wicked villain

3. Learning  that  Macbeth wants to �proceed no further in this
business� Lady Macbeth

A. is quite pleased
B. gets very angry
C. is dissatisfied but does not say so

4. The aim of Lady Macbeth�s speech is
A. to show how dearly she loves her husband
B. to instigate the assassination
C. to stop Macbeth from murder while Duncan is their guest

5. Lady Macbeth could be characterised as
A. meek and mild
B. a gracious lady and hostess
C. ruthlessly ambitious and immoral

6. By the end of Scene 7 Macbeth decides
A. to murder Duncan that very night
B. not to murder Duncan because the king has many virtues
C. not to murder Duncan while he is guest at his castle

III. Give full and detailed answers to the following questions.

1. What are the witches� prophecies for Macbeth?
_____________________________________________________________________
_____________________________________________________________________

2. What do they prophesy to Banquo?
_____________________________________________________________________
_____________________________________________________________________
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3. How does it happen that the first of the witches� prophecies is
immediately fulfilled?
_____________________________________________________________________
_____________________________________________________________________

IV. Enumerate all the reasons why Macbeth decides to refrain
from murder. Recite the necessary lines from Macbeth's monologue.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

V. Fulfil the tasks.

1. Enumerate derivatives to the word «assassination».
_____________________________________________________________________

2. Which synonyms to the word «assassination» do you know? What
are their shades of meaning in modern English?
_____________________________________________________________________

3. Find in the text synonyms to the word «deed».
_____________________________________________________________________

VI. Find epithets, metaphors and comparisons in the text:

1. Justice is described as ______________________________________________
2. Pity is compared to ....................... and to ____________________________
3. Macbeth metaphorically describes his intent as ________________________
4. _____________________________ means �the crown�
5. _________________ means �the head�; it is compared to ________________
6. Sleep is compared to________________________________________________

VII. Write out all the contracted forms and make them complete:

�tis = it is
we�ld = ......................... ?

_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________



13
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

VIII. Give outdated forms of the 3d person singular of the verbs:

I do I have
Thou doest/dost Thou hast
He ___________ He ___________

IX. Find the equivalent original lines to Boris Pasternak's
translation given below.

1. Ïócòü æèçíè òû ïîäàøü ïðèìåð êðîâàâûé,
Îíà òåáå òàêîé æå äàñò óðîê.
Òû â êóáîê ÿäó ëüåøü, à ñïðàâåäëèâîñòü
Ïîäíîñèò ýòîò ÿä ê òâîèì ãóáàì.

2. Êàê øàëûé êîíü,
Âçîâüåòñÿ íà äûáû æåëàíüå âëàñòè
È âàëèòñÿ, ñïîòêíóâøèñü â òîò æå ìèã.

3. Ðåøóñü íà âñå, ÷òî â ñèëàõ ÷åëîâåêà.
Êòî ñìååò áîëüøå, òîò íå ÷åëîâåê.

4. Õîòÿ íè âðåìÿ,
Íè ìåñòî íå ãîäèëèñü, òû â òîò ðàç
Ãîòîâ áûë èõ íàéòè. Èñêîìûé ñëó÷àé
Ïðåäñòàâèëñÿ, è âîò òû îòñòóïèë!

5. Íî åñëè áû ÿ äàëà òàêîå ñëîâî,
Êàê òû, - êëÿíóñü, ÿ âûðâàëà á ñîñîê
Èç ìÿãêèõ äåñåí è íàøëà áû ñèëû
ß, ìàòü, ðåáåíêó ÷åðåï ðàçìîçæèòü!

6. Êîãäà îíè, óñíóâøè ìåðòâûì ñíîì,
Ðàñòÿíóòñÿ, êàê äâå ñâèíûå òóøè,
×åãî íå ñìîæåì ñäåëàòü ìû âäâîåì
Íàä áåççàùèòíûì?

Can you see merits and flaws of this translation?

X. Topic for discussion in class.

Discuss the problem: �Is Macbeth a tragic hero or a villain?�
Prove your point of view with the help of citations from the text.
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LESSON 2              ÓÐÎÊ 2

Àct II, Scene 2

Enter Lady Macbeth.
L A D Y  M A C B E T H: That which hath made them drunk, hath

made me bold:
What hath quench�d them,  hath given me fire.
Hark, peace: it was the owl that shriek�d,
The fatal bellman, which gives the stern�st good-night.
He is about it, the doors are open:
And the surfeited grooms do mock their charge
With snores. I have drugg�d their possets,
That Death and Nature do contend about them,
Whether they live, or die.

Enter Macbeth.
M A C B E T H: Who�s there? what now?
L A D Y  M A C B E T H: Alack, I am afraid they have awak�d,

And �tis not done: th� attempt, and not the deed,
Confounds us: hark: I laid their daggers ready,
He could not miss �em. Had he not resembled
My father as he slept, I had done�t.
My husband!

M A C B E T H: I have done the deed:
Didst thou not hear a noise?

L A D Y  M A C B E T H: I heard the owl scream, and the crickets
cry.
Did not you speak?

M A C B E T H: When?
L A D Y  M A C B E T H: Now.
M A C B E T H: As I descended?
L A D Y  M A C B E T H: Ay.
M A C B E T H: Hark, who lies i� th� second chamber?
L A D Y  Ì À Ñ Â Å Ò H: Donalbain.
M A C B E T H: This is a sony sight.
L A D Y  M A C B E T H: A foolish thought, to say a sorry sight.
M A C B E T H: There�s one did laugh in�s sleep,

And one cried Murther, that they did wake each other:
I stood, and heard them: but they did say their prayers,
And address�d them again to sleep.

L A D Y  M A C B E T H: There are two lodg�d together.
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M A C B E T H: One cried God bless us, and Amen the other,
As they had seen me with these hangman�s hands:
Listening their fear, I could not say Amen,
When they did say God bless us.

L A D Y  M A C B E T H: Consider it not so deeply.
M A C B E T H: But wherefore could not I pronounce Amen?

I had most need of blessing, and Amen stuck in my throat
L A D Y  M A C B E T H: These deeds must not be thought

After these ways: so, it will make us mad.
M A C B E T H: Methought I heard a voice cry, sleep no more:

Macbeth does murther Sleep, the innocent Sleep,
Sleep that knits up the ravell�d sleave of care,
The death of each day�s life, sore labour�s bath,
Balm of hurt minds, great Nature�s second course,
Chief nourisher in Life�s feast.

L A D Y  M A C B E T H: What do you mean?
M A C B E T H: Still it cri�d. Sleep no more to all the House:

Glamis hath murther�d Sleep, and therefore Cawdor
Shall sleep no more: Macbeth shall sleep no more.

L A D Y  M A C B E T H: Who was it, that thus cried? Why
worthy Thane,
You do unbend your noble strength, to think
So brain-sickly of things: go get some water,
And  wash this filthy witness from your hand.
Why did you bring these daggers from the place?
They must lie there: go carry them, and smear
The sleepy grooms with blood.

M A C B E T H: I�ll go no more:
I am afraid, to think what I have done:
Look on�t again, I dare not.

L A D Y  M A C B E T H: Infirm of purpose:
Give me the daggers: the sleeping, and the dead,
Are but as pictures: �tis die eye of childhood,
That fears a painted devil. If he do bleed,
I�ll gild the faces of the grooms withal,
For it must seem their guilt.
Exit, within.

Knock
M A C B E T H: Whence is that knocking?

How is�t with me, when every noise appals me?
What hands are here? hah: they pluck out mine eyes.
Will all great Neptune�s Ocean wash this blood
Clean from my hand? No: this my hand will rather
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The multitudinous seas incarnadine,
Making the green one, red.
Enter Lady Macbeth.

L A D Y  M A C B E T H: My hands are of your colour: but I
shame
To wear a heart so white.

Knock.
I hear a knocking at the south entry:
Retire we to our chamber:
A little water clears us of this deed.
How easy is it then ? Your constancy
Hath left you unattended.

Knock.
Hark, more knocking.
Get on your nightgown, lest occasion call us,
And show us tî be watchers: be not lost
So poorly in your thoughts.

M A C B E T H: To know my deed,
Knock.

�Twere best not know myself.
Wake Duncan with thy knocking:
I would thou could�st.

Exeunt.

Tasks and Exercises

I. Read Act II of the tragedy. Study Scene 2 using the following list
of words, expressions and lines most difficult for understanding.

quench � ãàñèòü
Hark! � Peace! � �Ïðèñëóøàéñÿ! � Âñå ñïîêîéíî�
the fatal bellman � �ðîêîâîé çâîíàðü�
the stern �st goodnight � �ïîñëåäíåå (â æèçíè) ïîæåëàíèå äîáðîé

íî÷è�
Íå is about it � �Îí (Ìàêáåò) äåëàåò ñâîå äåëî�
surfeited � îáúåâøèåñÿ
charge � ò.å. òî, ÷òî èì ïîðó÷åíî îõðàíÿòü
posset � �ïîññåò�, ãîðÿ÷èé íàïèòîê èç ìîëîêà, ñàõàðà è ïðÿíîñòåé,

ñòâîðîæåííûé âèíîì
contend � ñîñòÿçàòüñÿ
confound � ñìóùàòü; ðàçðóøàòü
There�s one did laugh =  There was one (of them) who laughed
Murther = Murder



17
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

lodge � ðàçìåùàòü
methinks (methought) � óñò. ìíå êàæåòñÿ
Sleep that knits up the ravell�d sleave of care � ñîí, êîòîðûé

ðàñïóòûâàåò ïåðåïóòàííûå íèòè çàáîò
sore labour�s bath � �êóïàíüå, îñâåæàþùåå ïîñëå òÿæåëîé ðàáîòû�
great Nature�s second course, chief nourisher in Life�s feast �

�âåëèêîå âòîðîå áëþäî Ïðèðîäû, ãëàâíàÿ ïèùà íà ïèðó Æèçíè�
unbend � îñëàáëÿòü
filthy � ãðÿçíûé
smear � ìàçàòü, ïà÷êàòü
gild � Ëåäè Ìàêáåò õî÷åò �ïîçîëîòèòü� ëèöà ñëóã êðîâüþ Äóíêàíà
withal � óñò. âäîáàâîê
appal � óñòðàíÿòü
pluck out � çä. ðåæåò (ãëàçà)
all great Neptune�s ocean � �âåñü ìèðîâîé îêåàí� (Íåïòóí � áîã

ìîðåé )
incarnadine � óñò. îêðàøèâàòü â àëûé öâåò
making the green one, red � �ïðåâðàùàÿ çåëåíûé öâåò (ìîðåé) â

êðàñíûé�
I shame � �ÿ ñ÷èòàþ ïîçîðîì�. Shame � çä. ãëàãîë (ëåãêîñòü

ïåðåõîäà èç îäíîé ãðàììàòè÷åñêîé êàòåãîðèè â äðóãóþ)
how easy is it then � ò.å. êàê æå ýòî òîãäà ëåãêî (îáìàíóòü âñåõ )
Your constancy hath left you unattended � �òâåðäîñòü äóõà îñòàâèëà

òåáÿ, ñäåëàâ áåççàùèòíûì�
I would thou could'st � �Õîòåë áû ÿ, ÷òîáû òû (òîò, êòî ñòó÷èò) ñìîã

(ðàçáóäèòü, ò.å. âîñêðåñèòü Äóíêàíà�

II. Complete the sentences with one of the given variants according
to the content of the tragedy.

1. Lady Macbeth could have killed Duncan if
A. she hadn�t been a kind and charitable lady
B. the grooms hadn�t apprehended her
C. Duncan hadn�t resembled her father

2. Lady  Macbeth returns to the room where the dead Duncan lied in
order to

A. remove the daggers from there
B. carry the daggers back there
C. kill the possible witness

3. After Macbeth has done the �deed� he is
A. happy and triumphant
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B. mortified and wishes he hadn�t done it
C. calm and quiet

4. The murder is
A. discovered that very morning
B. not discovered till a few days after
C. discovered the next day

5. Malcolm and Donalbain flee from Scotland
A. because they helped to assassinate their father
B. because they fear they may be chief suspects
C. because they fear for their own lives

III. Give full and detailed answers to the following questions.

1. What was the night of the assassination like?
_____________________________________________________________________
_____________________________________________________________________

2. Why did Macbeth kill Duncan�s attendants? What is his own explanation
of it?
_____________________________________________________________________
_____________________________________________________________________

3. How do we know towards the end of the II act that some of the characters
did not quite believe Macbeth and his lady?
_____________________________________________________________________
_____________________________________________________________________

IV. Write out all the meanings of the words �filthy� and �smear�.
What do they mean in this scene? Think about the modern context they
can be used in.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

V. Fulfil the tasks.

1. Translate the line word for word:  �The  fatal  bellman,  which  gives  the
stern�st good-night�.
_____________________________________________________________________
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2. Read the historical commentary: �The night before an execution in  London
the great bell of St. Sepulchre�s Church was tolled, and at midnight the bellman
rang a handbell outside the condemned to remember their sins�.

Comment on the coherence.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

VI. Fulfil the tasks.

1.  Translate the lines word for word: �Methought I heard ... in Life�s feast�.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

2. Read and translate the following lines  from �Astrophe I and Stella� by
Phillip Sidney:

Come sleep, î sleep, the certain knot of peace,
The bathing place of wits, the balm of wol,
The poor man�s wealth, the prisoner�s release,
The indifferent judge between the high and low

_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

Comment on the coherence between these typical for that time lines and
Macbeth's mumbling.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

VII. Find the lines where sleeping people look like dead. How is it
connected with the final lines of Scene 7?
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
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VIII. Find in the text all the cases of using �do� in affirmative
sentences.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

IX.Write out of the text all the cases of using Subjunctive mood and
comment on its function (supposition, condition, wish, etc.).
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

X. Write out all the contracted forms and make them complete.

quench �d = quenched
miss �m = miss them
i�th � second chamber

_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

XI. Insert the verb in the form of the 2nd person singular.

____________ thou not hear a noise?
I would thou ____________________

XII. Find the equivalent original lines to Boris Pasternak's
translation given below.

1. Â íàïèòîê
ß ïîäìåøàëà ñîííîãî. Èõ õìåëü �
È ïîëóñìåðòü è æèçíü íàïîëîâèíó.
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2. ×òî ïîìåøàëî ìíå ñêàçàòü �àìèíü�?
ß æàæäàë áëàãîäàòè, è, îäíàêî
�Àìèíü� çàñòðÿëî â ãîðëå ó ìåíÿ.

3. Âñþäó ðàçíîñèëîñü:
�Íå íàäî áîëüøå ñïàòü. Ãëàìèññêèé òàí
Çàðåçàë ñîí, è áîëüøå òàí êàâäàðñêèé
Íå áóäåò ñïàòü, Ìàêáåò íå áóäåò ñïàòü��

4. Ëèøü äåòÿì ñòðàøíû ÷åðòè íà êàðòèíàõ.
ß êðîâüþ, åñëè îí êðîâîòî÷èò,
Òàê ñëóã ðàñêðàøó, ÷òîáû íà íèõ ñêàçàëè ...

5. À ðóêè, ðóêè! Ìíå èõ âèä ãëàçà
Èç âïàäèí âûðûâàåò. Îêåàíà
Íå õâàòèò èõ îòìûòü. Ñêîðåé âîäà
Ìîðñêèõ ïó÷èí îò êðîâè ïîêðàñíååò.

6. Âåäü è ìîè â êðîâè. À ÿ íå ðóê,
ß áåëîêðîâüÿ ñåðäöà áû ñòûäèëàñü!

XIII. Topic for discussion in class.
Compare Macbeth's and Lady Macbeth's characters as they are depicted

in the text of the tragedy (Scene 3).

XIV. Read, translate, and learn Sonnet XII by Shakespear by heart
(page 46).

LESSON 3 ÓÐÎÊ 3

Àct III, Scene 4 (part)

Banquet prepared. Enter Macbeth, Lady Macbeth, Ross,
Lennox, Lords, and Attendants.

M A C B E T H: You blow your own degrees, sit down:
At first and last, the hearty welcome.

L O R D S: Thanks tî your Majesty.
M A C B E T H: Ourself will mingle with society,

And play the humble host:
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Our hostess keeps her state, but in best time
We will require her welcome.

L A D Y  M A C B E T H: Pronounce it for me sir, to all our
friends,
For my heart speaks, they are welcome.
Enter first Murtherer.

M A C B E T H: See they encounter thoe with their hear�
thanks,
Both sides are even: here I�ll sit i� th� midst,
Be large in mirth, anon we�ll drink a measure
The table round. There�s blood upon thy face.

M U R D E R E R: �Tis Banquo�s then.
M A C B E TH: �Tis better thee without, than he within.
  Is be dispatch�d?
M U R D E R E R: My Lord his throat is cut, that I did for him.
M A C B E T H: Thou art the best o�  th� cut-throats,
  Yet he�s good that did the like for Fleance.
  If thou didst it, thou an the nonpareil.
M U R D E R E R: Most Royal Sir,
  Fleance is �scap�d.
M A C B E T H: Then comes my fit again:
  I had else been perfect;

Whole as the marble, founded as the rock,
As broad, and general, as the casing air:
But now I am cabin�d, cribb�d, confin�d, bound in
To saucy doubts, and fears. But Banquo�s safe ?

M U R D E R E R: Ay, my good Lord: safe in a ditch he bides,
With twenty trenched gashes on his head;
The least a death to Nature.

M A C B E T H : Thanks for that:
There the grown serpent lies, the worm that�s fled
Hath nature due in time will venom breed,
No teeth for th� present. Get thee gone,  to-morrow
We�ll hear ourselves again.

Exit Murderer.
L A D Y  M A C B E T H: My Royal Lord,

You do not give the cheer: the feast is sold
That is not often vouch�d, while �tis a-making:
�Tis given, with welcome: to feed were best at home:
From thence, the sauce to meat is ceremony,
Meeting were bare without it.

Enter the Ghost of Banquo and sits in Macbeth�s place.
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M A C B E T H: Sweet remembrancer:
Now good digestion wait on appetite,
And health on both.

L E N N O X: May�t please your Highness sit.
M A C B E T H: Here had we now our country�s honour, roof�d,

Were the grac�d person of our Banquo present;
Who, may I rather challenge for unkindness,
Than pity for mischance.

R O S S: His absence. Sir,
Lays blame upon his promise. Please�t your Highness
To grace us with your royal company ?

M A C B E T H: The table�s full.
L E N N O X: Here is a place reserv�d Sir.
M A C B E TH: Where?
L E N N O X: Here my good Lord.

What is�t that moves your Highness ?
M A C B E T H: Which of you have done this?
L O R D S: What, my good Lord?
M A C B E T H: Thou canst not say I did it: never shake

Thy gory locks at me.
R O S S: Gentlemen rise, his Highness is not well.
L A D Y  M A C B E T H: Sit worthy friends: my Lord is often

thus,
And hath been from his youth. Pray you keep seat,
The fit is momentary, upon a thought
He will again be well. If much you note him,
You shall offend him, and extend his passion,
Feed, and regard him not. Are you a man?

M A C B E T H: Ay, and a bold one, that dare look on that
Which might appal the Devil.

L A D Y  M A C B E T H: Î ðroper stuff:
This is the very painting of your fear:
This is the air-drawn dagger which you said
Led you to Duncan. O, these flaws and starts
(Impostors to true fear) would well become
A woman�s story, at a winter�s fire
Authoriz�d by her grandam: shame itself,
Why do you make such faces? When all�s done.
You look but on a stool.

M A C B E T H: Prithee see there:
Behold, look, lo, how say you?
Why what care I, if thou canst nod, speak too.
If charnel-houses, and our graves must send
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Those that we bury, back: our monuments
Shall be the maws of kites.

Exit Ghost.

Tasks and Exercises

I. Read Act III of the tragedy. Study the first part of Scene 4 using
the following list of words, expressions and lines difficult for understanding.

degree � çä. ñîöèàëüíîå ïîëîæåíèå
mingle � ñìåøèâàòüñÿ
humble � ñêðîìíûé
keeps her state � çä. �îñòàåòñÿ íà òðîíå� (â îòëè÷èå îò Ìàêáåòà,

êîòîðûé ñîáèðàåòñÿ ñèäåòü çà îáùèì ñòîëîì)
in best time � çä. ïîçæå
require her welcome � çä. �ïîïðîñèì åå ê íàì�
Both sides are even � ò.å. ðàâíîå êîëè÷åñòâî ëþäåé âäîëü êàæäîé

ñòîðîíû ñòîëà
i�the midst � çä. â ñåðåäèíå
large � çä. ùåäðûé
mirth � âåñåëüå
we�ll drink a measure the table round � ìû âûïüåì ÷àøó, ïåðåäàâàÿ

ïî êðóãó
�Ò is better ... he within � �Ëó÷øå, ÷òîáû îíà (êðîâü) áûëà íà òåáå,

÷åì â íåì� (ñòðîãîñòü â ïîñòðîåíèè ôðàçû ïî ñðàâíåíèþ ñ ñèíòàêñèñîì
ñîâðåìåííîãî àíãëèéñêîãî ÿçûêà áûëà ãîðàçäî ìåíüøàÿ)

to dispatch � óáèâàòü
the like � òî æå ñàìîå
nonpareil � íåñðàâíåííûé
fit � íàïàñòü
I had else been perfect � �Èíà÷å ÿ áûë áû â çàìå÷àòåëüíîì

ñîñòîÿíèè�
founded � óñòîé÷èâûé
As broad and general as the casing air � �Ïðîñòîðíûé è ñâîáîäíûé,

êàê îêðóæàþùèé íàñ âîçäóõ�
cabin�d � ïîìåùåí â òåñíóþ êîìíàòó
crib�d � çàêëþ÷åí â òåñíîì ïîìåùåíèè
saucy � íàâÿç÷èâûé
But Banquo�s safe? � �Íî Áàíêî-òî íàâåðíÿêà?�
to bide � îáèòàòü
trenched � çä. ðâàíûé
gash � íîæåâàÿ ðàíà
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The least a death to Nature � �Ñàìîé ìàëåíüêîé (èç ýòèõ ðàí) áûëî
áû äîñòàòî÷íî, ÷òîáû óáèòü æèâîå ñóùåñòâî�

venom � çëî
breed � ïðîèçâîäèòü
hath nature ... for th� present � �èìååò æèçíü, êîòîðàÿ ñî âðåìåíåì

ïðîèçâåäåò çëî, íî ïîêà íå èìååò çóáîâ�
the cheer � òîñò
The feast ... with welcome � �Ïèð íå â ïèð, êîãäà ÷àñòî íå

ïðîâîçãëàøàþò, ïèðóÿ, ÷òî äàþò ýòîò ïèð ñ ðàäîñòüþ�
Òî feed were best at home � �Ïîåñòü ëó÷øå áûëî äîìà�
from thence � ò.å. íå äîìà
bare � çä. ïóñòîé
remembrancer � òîò, êòî íàïîìèíàåò
wait on � çä. ñîïðîâîæäàòü
Here had  we ...  Banquo present � �Çäåñü ïîä ýòîé êðûøåé ìû áû

èìåëè âåñü öâåò ñòðàíû, åñëè áû åùå ïðèñóòñòâîâàë íàø áëàãîðîäíûé
Áàíêî�

challenge � çä. óïðåêíóòü
mischance � íåóñïåõ
to grace us with your royal company � �óäîñòîèòü íàñ Âàøèì

êîðîëåâñêèì îáùåñòâîì�, ò.å. �ñåñòü ñ íàìè çà ñòîë�
to move � âçâîëíîâàòü
gory � îêðîâàâëåííûé
locks � ïîýò. âîëîñû
upon a thought � ìîìåíòàëüíî
extend � ïðîäëèòü
passion � íàïàñòü
î proper stuff � ïóñòÿêè
the very painting of your fear � �ëèøü òî, ÷òî ðèñóåò òåáå òâîé ñòðàõ�
air-drawn � âîîáðàæàåìûé
flaw � ïîðûâ
start � âçäðàãèâàíèå
impostors to true fear � �îáìàíùèêè ïî ñðàâíåíèþ ñ íàñòîÿùèì

ñòðàõîì�
authoriz�d � çä. âïåðâûå ðàññêàçàííûé
grandam = grandmother
shame itself � �ïðîñòî ñòûä�
when all is done � â êîíöå-òî êîíöîâ
behold � ñìîòðåòü
a charnel-house � óñûïàëüíèöà
a maw � çä. æåëóäîê, íóòðî
a kite � êîðøóí
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our monuments ... of kites � �íàøè ïàìÿòíèêè äîëæíû áûòü æåëóäêàìè
êîðøóíîâ�, ò.å. íàäî, ÷òîáû íàøè òåëà ñêëåâûâàëè õèùíûå ïòèöû, ðàç íàøè
ìîãèëû íå ìîãóò èõ äåðæàòü â ñåáå.

II.  Complete the sentences with one of the given variants according
to the content of tragedy.

1. Macbeth wants Banquo to be murdered because
A. he suspects that Banquo hates him
B. of the witches� prophecy
C. Banquo knows who murdered Duncan

2. Macbeth is particularly disappointed that Fleance has managed to
escape because

A. Fleance is his special enemy
B. Fleance is already strong and powerful
C. that means that the witches� prophecy may still come true

3. Banquo fails to be present at the feast in person because
A. he has been murdered
B. he has fled to England
C. he hates the tyrant and does not intend to be his guest

4. At the start of the feast Macbeth
A. is gloomy and miserable
B. shows himself a cruel tyrant
C. tries to win popularity

5. During the feast Macbeth has to speak with the murderer
A. and so he leaves his guests
B. and does it within everybody�s hearing
C. who is at the door but does not enter the hall

6. Macbeth cannot take his seat at the table because
A. all the seats are in fact occupied � �the table is full�
B. the ghost of Banquo has taken his place
C. he prefers to �keep his state�

7. Curing the feast Lady Macbeth
A. sees the ghost of Banquo too and shows some signs of disturbance
B. does not see the ghost of Banquo and doesn�t understandnd her

   husband�s behaviour
C. sees the ghost of Banquo,  but manages to discard it as nonsense
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III. Give full and detailed answers to the following questions.

1. Which of the witches� prophecies particularly  worries  Macbeth at the
beginning of the III act?
_____________________________________________________________________
_____________________________________________________________________

2. Why is it essential,  by the logic of the plot, that Fleance should escape?
_____________________________________________________________________
_____________________________________________________________________

3. What makes Macbeth fill at case during the feast?
_____________________________________________________________________
_____________________________________________________________________

4. What is the reaction of Lady Macbeth to Macbeth�s �fit� of his guests?
_____________________________________________________________________
_____________________________________________________________________

IV. Answer the questions.

1. Give your interpretation to the following:
Macbeth: The table�s full
Lenox: Here is a place reserved, sir
Macbeth: Where?

_____________________________________________________________________
_____________________________________________________________________

2. Macbeth says to Ghost of Banquo:
�Thou canst not say I did it.�
What does he mean?

_____________________________________________________________________
_____________________________________________________________________

V. Fulfil the tasks.

1. How are the nouns �fit� and �passion� used in modern English? Fill
in the blanks:

Íå is filled with __________ for Fiona.
At that moment he had a sudden __________ of coughing.
She almost had a __________ when she saw the bill.
__________ -s were running high at the meeting.
In a __________ of enthusiasm he started doing the job himself.
If he flies into a __________ just drop the subject.
When the __________ was on her she cleaned the whole house.
It�s too hot for her - no wonder she had a fainting __________ yesterday.
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2. How is the verb  �to fit� and noun �fit� used in modern English?
Think out  possible situations for their usage.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

VI. Write out all the forms of address to Macbeth.
_____________________________________________________________________
_____________________________________________________________________

VII. Write out all the contracted forms and make them complete.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

VIII. Write out of the text all the cases of using outdated forms of
the 2d person singular. Comment on their meaning (emotions, superiority
etc.).
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

IX. Find the equivalent original lines to Boris Pasternak's translation
given below.

1. Ïðîøó çàíÿòü ìåñòà ïî ñòàðøèíñòâó.
Ìû ðàäû âñåì, è ïåðâûì è ïîñëåäíèì.

2. ß ñÿäó ïîñðåäè,
×òîá çàïðîñòî óõàæèâàòü çà âàìè.

3. Âû çà ìåíÿ ãîñòÿì ñêàæèòå ñëîâî.
Äîáðî ïîæàëîâàòü. ß ðàäà âñåì.

4. Äàäèì âåñåëüþ âîëþ. Äëÿ íà÷àëà
Ìû âûïüåì êðóãîâóþ.

5. Òîãäà ÿ áîëåí âíîâü. ß ïîëàãàë,
×òî îæèë, ñòàë íåñîêðóøèì, êàê ìðàìîð,
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Òâåðä, êàê ñêàëà, íåóäåðæèì, êàê âèõðü,
À ÿ ñáèò ñ íîã, ïðèæàò ê çåìëå è îòäàí
Â äîáû÷ó ñíàì è ñòðàõàì. Áàíêî ìåðòâ?

6. Çìåÿ óáèòà, à çìååíûø æèâ
È áóäåò ìíå ñî âðåìåíåì îïàñåí,
Êîãäà íàëüåòñÿ ÿäîì.

7. Ìîé Äðóã, âû íåâíèìàòåëüíû ê ãîñòÿì.
Çà äåíüãè âåäü îáåäàòü ìîæíî äîìà.
Òåì è ïðèÿòíî ïèðîâàòü â ãîñòÿõ,
×òî ïèð ïðèïðàâëåí ëàñêîþ õîçÿåâ.

8. Âñÿ çíàòü áûëà á òóò â ñáîðå, åñëè á Áàíêî
Áûë íàëèöî. Îòñóòñòâèå åãî
ß á îáúÿñíèòü õîòåë èçìåíîé ñëîâó,
À íå áåäîé â ïóòè.

9. Åãî âåëè÷åñòâó íå ïî ñåáå.
Âñòàâàéòå, ãîñïîäà.

10. Âñå ýòî âìèã ïðîéäåò. Íå îáðàùàéòå
Âíèìàíüÿ, ÷òîáû ïðèïàäêà íå ïðîäëèòü.
Ñàäèòåñü, êóøàéòå.

11. Äà, è áåññòðàøíûé, åñëè ÿ ìîãó
Ñìîòðåòü íà òî, ÷òî äüÿâîëà á ñìóòèëî.

12. Ïîò õîëîäíûé,
È äðîæü, è áëåäíîñòü - ñëîâîì, âñå ÷åðòû
Íåëåïûõ äàìñêèõ ñòðàõîâ ó êàìèíà,
Çèìîé, çà ñêàçêàìè! Êàêîé ïîçîð!
Ëèöà íåò íà òåáå. Òû èñïóãàëñÿ
Ïóñòîãî êðåñëà, ïðàâäó ãîâîðÿ.

X. Topic for discussion in class.

Based on the text of Act III and Scene 4 continue discussion of the topic:
�Is Macbeth a tragic hero or a villain?� Continue comparing Macbeth's

character and Lady Macbeth's one.
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LESSON 4         ÓÐÎÊ 4

Act IV, Scene 1 (part)

S E C O N D  W I T C H: By the pricing of my thumbs,
Something wicked this way comes:
Open locks, whoever knocks.

Enter Macbeth.
M A C B E T H: How now you secret, black, and midnight

hags?
What is�t you do ?

A L L: A deed without a name.
M A C B E T H: I conjure you, by that which you profess,

(Howe�er you come to know it) answer me:
Though you untie the winds, and let them fight
Against the churches: though the yesty waves
Confound and swallow navigation up:
Though bladed corn be lodg�d, and trees blown down,
Though castles topple on their warders� heads:
Though palaces, and pyramids do slope
Their heads to their foundations: though the treasure
Of Nature�s germen, tumble all together,
Even till destruction sicken: answer me
To what I ask you.

F I R S T  W I T C H: Speak.
S E C O N D  W I T C H: Demand.
T H I R D  W I T C H: We�ll answer.
F I R S T  W I T C H: Say, if thou�dst rather bear it from our

mouths,
Or from our masters.

M A C B E T H: Call �em: let me see �em.
F I R S T  W I T C H: Pour in sow�s blood, that hath eaten

Her nine farrow: grease that�s sweaten
From tbe murderer�s gibbet, throw
Into the flame.

A L L: Come high or low:
Thyself and office deftly show.

Thunder. First Apparition, an Armed Head.
M A C B E T H: Tell me, thou unknown power.
F I R S T  W I T C H: He knows thy thought:

Hear his speech, but  say thou nought.
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F I R S T  A P P A R I T I O N : Macbeth, Macbeth, Macbeth :
Beware Macduff,
Beware the Thane of Fife: dismiss me. Enough.

He descends.
M A C B E T H: Whate�er thou art, for thy good caution,

thanks,
Thou hast harp�d my fear aright. But one word more.

F I R S T  W I T C H: He will not be commanded: here�s another
More potent than the first.

Thunder, Second Apparition, a Bloody Child.
S E C O N D  A P P A R I T I O N: Macbeth, Macbeth, Macbeth.
M A C B E T H: Had I three ears, I�ld hear thee.
S E C O N D  A P P A R I T I O N: Be bloody, bold, and resolute:

Laugh to scorn
The power of man: for none of woman born
Shall harm Macbeth.

Descends.
M A C B E T H: Then live Macduff: what need I fear of thee?

But yet I�ll make assurance double sure,
And take a bond of Face: thou shalt not live,
That I may tell pale-hearted Fear, it lies:
And sleep in spite of thunder.

Thunder. Third Apparition: a Child crowned,
with a tree in his hand,

What is this, that rises like the issue of a King,
And wears upon his baby-brow, the round
And top of sovereignity ?

A L L: Listen, but speak not to�t.
T H I R D  A P P A R I T I O N: Be lion-mettled, proud, and take no

care:
Who chafes, who frets, or where conspirers are:
Macbeth shall never vanquish�d be, until
Great Birnam Wood, to high Dunsinane  Hill
Shall come against him.

Descends.
M A C B E T H: That will never be:

Who can impress the forest, bid the tree
Unfix his earth-bound root? Sweet bodements, good:
Rebellion�s head, rise never till the Wood
Of Birnam rise, and our high-plac�d Macbeth
Shall live the lease of Nature, pay his breath
To time, and mortal custom. Yet my heart
Throbs to know one thing: tell me, if your Art
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Can tell so much: shall Banquo�s issue ever
Reign in this Kingdom ?

A L L: Seek to know no more.
M A C B E T H: I will be satisfied. Deny me this,

And an eternal curse fall on you: let me know.
Why sinks that cauldron? and what noise is this?

Oboes.
F I R S T  W I T C H: Show.
S E C O N D  W I T C H: Show.
T H I R D  W I T C H: Show.
A L L: Show his eyes, and grieve his heart,

Come like shadows, so depart.
A show of eight Kings, and Banquo last, with a glass in his

hand.
M A C B E T H: Thou art too like the spirit of Banquo: down:

Thy crown does sear mine eye-balls. And thy hair,
Thou other gold-bound brow, is like the first:
A third is like the former. Filthy hags,
Why do you show me this? - A fourth? Start eyes!
What will the line stretch out to th� crack of Doom?
Another yet? A seventh? I�ll see no more:
And yet the eighth appears, who bears a glass,
Which shows me many more; and some I see,
That two-fold balls, and treble sceptres carry.
Horrible sight: now I see �tis true,
For the blood-bolter�d Banquo smiles upon me,
And points at them for his. What? Is this so?

F I R S T  W I T C H: Ay Sir, all this is so. But why
Stands Macbeth thus amazedly?
Come sisters, cheer we up his sprites,
And show the best of our delights.
I�ll charm the air to give a sound,
While you perform your antic round:
That this  great King may kindly say,
Our duties  did his welcome pay.

Music. The Witches dance, and vanish.
M A C B E T H: Where are they? Gone?

Let this pernicious hour,
Stand aye accursed in the Calendar.
Come in, without there.
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Tasks and Exercises

I. Read Act IV of the tragedy. Study this part of Scene 1 using the
following list of words, expressions and lines difficult for understanding.

to prick � óêîëîòü
By the pricking ... � ñóäÿ ïî óêîëàì ... (Âåäüìû, ÿêîáû, èñïûòûâàëè

áîëü, êîãäà äîëæíî áûëî ñëó÷èòüñÿ ÷òî-ëèáî íåîáûêíîâåííîå)
secret � çä. �òàèíñòâåííûé�
hag � âåäüìà
conjure � çàêëèíàòü
profess � çàíèìàòüñÿ (êàêîé-ëèáî äåÿòåëüíîñòüþ)
untie the  winds � ðàçâÿçûâàåòå âåòðû (âåòðû ìûñëÿòñÿ êàê áû

ñâÿçàííûìè äî òåõ ïîð, ïîêà îíè íå íà÷èíàþò äóòü)
fight against the churches � �íàëåòàòü íà âûñîêèå öåðêîâíûå

çäàíèÿ� (ê òîìó æå ÿñíî, ÷òî öåðêîâü áîðåòñÿ ñî çëîì)
yesty � ïåíÿùèåñÿ
confound � ñáèâàòü (çä. ñ êóðñà)
swallow navigation up � ïîãëîùàþò êîðàáëè
bladed � çä. çàçåëåíåâøèé
lodged � çä. óëîæåí, ïðèáèò ê çåìëå
topple � îïðîêèäûâàòüñÿ
pyramid � çä. áàøíÿ
slope � ñúåçæàòü âíèç, ñêëîíÿòüñÿ
Nature�s germen � ñåìÿ ïðèðîäû, âñå æèâîå
tumble all together �ò.å. íå áóäåò íèêàêîãî ïîðÿäêà â  æèçíè, âñå

ñìåøàåòñÿ
till destruction sicken � ò.å. äî òåõ ïîð, ïîêà ðàçðóøåíèå íå óñòàíåò

ðàçðóøàòü
her nine farrous � åå ïîìåò èç äåâÿòè ïîðîñÿò
sweaten = sweated
gibbet � âèñåëèöà
office � äåëà
deftly � áûñòðî
an armed head � ãîëîâà â äîñïåõàõ (âîçìîæíî, âèäåíèå ãîëîâû

Ìàêáåòà � ñð. êîíåö òðàãåäèè)
nought = nothing
dismiss � îòïóñòèòü
harp � óãàäàòü
potent � ìîãóùåñòâåííûé
bloody � îêðîâàâëåííûé (a bloody child � âîçìîæíî, âèäåíèå

Ìàêäóôà, òîëüêî ÷òî èçâëå÷åííîãî èç ìàòåðèíñêîé óòðîáû � îí
�ñèëüíåå� ãîëîâû â äîñïåõàõ � ñð. êîíåö òðàãåäèè)
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scorn � íàäñìåèâàòüñÿ
none of woman born � íèêòî, êîãî ðîäèëà æåíùèíà
I�ll make assurance ... bond of Fate � �ß ñäåëàþ òî, ÷òî äîëæíî áûòü

íàâåðíÿêà, âäâîéíå íàâåðíÿêà, çàêëþ÷èâ äîãîâîð ñ Ñóäüáîé�
issue � ïîòîìîê
the round and top of sovereignity � ò.å. êîðîíà, çíàê êîðîëåâñêîé

âëàñòè
lion-mettled � õðàáðûé, êàê ëåâ
chafe � äîñàæäàòü
fret � áåñïîêîèòü
vanquish � ïîáåæäàòü
impress � çàñòàâèòü
bid � óãîâîðèòü
unfix � çä. îòîðâàòü îò çåìëè
bodement � ïðåäñêàçàíèå
the lease of Nature � ò.å. åñòåñòâåííûé æèçíåííûé ñðîê (lease

ïðåäïîëàãàåò àðåíäó, ÷òî äàëüøå ðàçâèâàåòñÿ ñëîâîñî÷åòàíèåì to pay
his breath)

mortal custom � ò.å. åñòåñòâåííàÿ ñìåðòü
I will be satisfied � �ß íàñòàèâàþ, ÷òîáû âû îòâåòèëè�
grieve � îïå÷àëèòü
sear � îáæèãàòü
gold-bou1nd brow � �ëîá â çîëîòîé êîðîíå�
to th� crack of Doom � äî Ñóäíîãî Äíÿ
ball çä.  = orb � äåðæàâà (êîðîëåâñêàÿ ðåãàëèÿ â âèäå çîëîòîãî

øàðà; äâîéíàÿ äåðæàâà � two-fold ball � ïîòîìó, ÷òî êîðîëü áóäåò
ïðàâèòü äâóìÿ êîðîëåâñòâàìè)

sceptre � ñêèïåòð (òðîéíîé � treble � ïîòîìó, âåðîÿòíî, ÷òî ðå÷ü
èäåò îá Àíãëèè, Øîòëàíäèè, Èðëàíäèè)

blood-boltered � çä. �ñ çàïåêøåéñÿ êðîâüþ íà âîëîñàõ�
amaredly � â ñìóùåíèè
sprite � äóõ
antic � óñò. øóòîâñêîé
round � çä. òàíåö
pernicious � ïàãóáíûé
aye � íàâñåãäà
without there � (òîò, êòî) òàì ñíàðóæè

II. Complete the sentences with one of the given variants according
to the content of the tragedy.

1. The apparitions and their prophecies
A. are totally unclear
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B. may be interpreted retrospectively when one has read the tragedy to
the end

C. are clear immediately

2. The prophecies of the first and of the second apparitions
A. apparently contradict each other
B. do not seem to contradict each other
C. have no relation to each other

3. The prophecy of the third  apparition is that
A. Macbeth will never be conquered
B. Macbeth  will only be conquered when something impossible happens
C. Macbeth�s enemies are very strong

4. As a result of his �interview� with the witches Macbeth is
A. happy because believes himself immune to danger
B. very  angry because all the information he gets seems hopeless
C. satisfied after seeing the apparitions but  is miserable and angry

afterwards

III. Give full and detailed answers to the following questions.

1. Why does Macbeth seek another meeting with the witches?
_____________________________________________________________________
_____________________________________________________________________

2. What is the prophecy of the third apparition?
_____________________________________________________________________
_____________________________________________________________________

3. What  does he insist on learning after he has seen the three
apparitions? Why? ____________________________________________________
_____________________________________________________________________
_____________________________________________________________________

4. Why is Macbeth going to be so ruthless with Macduff�s  family?
_____________________________________________________________________
_____________________________________________________________________

5. What is the point of Macduff�s conversation with Malcolm? What is Macduff
trying to persuade Malcolm to do? What is Malcolm�s reaction?
_____________________________________________________________________
_____________________________________________________________________

6. What is the news Ross brings? What way does he break it? What is
Macduff�s reaction?
_____________________________________________________________________
_____________________________________________________________________
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IV. List derivatives to the word �dismiss�. Think about typical modern
contexts of their usage.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

V. Read the historical commentary to the scene:

�This suggests that the descendants of Banquo will stretch out into the
future as kings, and Banquo is,  in fact, looked upon as a forerunner of the royal
house of Stuart; it was James Stuart, King James VI of Scotland, who became
King James I of England, and who was on the throne when Macbeth was written�.

VI. Translate Macbeth's monologues word for word:

1. I conjure you, ... to what I ask you.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

2. That will never be ... reign in this kingdom.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

3. Thou art too like the spirit of Banquo ... is this so?
_____________________________________________________________________
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_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

VII. Write out all the contracted forms and make them complete.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

VIII. Subjunctive I in modern British English is not normally used,
but in archaisms like �Long Live the Queen!� at Shakespear times it was
widely used. Write out the examples from the text (like, «And an eternal
curse fall upon you!»)
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

IX. Find the equivalent original lines to Boris Pasternak's translation
given below.

1. ×åé áû íè áûë ñòóê,
Ïàäàé ñ äâåðè êðþê.

2. Êðîâü ñâèíüè, òðè äíÿ íàçàä
Ñúåâøåé äåâÿòü ïîðîñÿò,
È ïîâåøåííîãî ïîò
Íà îãîíü êîñòðà ñòå÷åò.

3. Ëåé êðîâü, èãðàé ëþäüìè. Òû çàùèùåí
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Ñóäüáîé îò âñåõ, êòî æåíùèíîé ðîæäåí.

4. Íî íåò, óïðî÷ó ñâîé ïîêîé âäâîéíå.
Ñóäüáà ñóäüáîþ, à òåáÿ íå ñòàíåò.
Òîãäà ìåíÿ óæ íå îáìàíåò ñòðàõ
È ãðîì íå ïîìåøàåò ñïàòü íî÷àìè.

5. Öàðè, Ìàêáåò, ïîêàìåñò íå ïîëåç
Íà Äóíñèíàíñêèé õîëì Áèðíàìñêèé ëåñ.
Âñþ æèçíü íîñè óâåðåííî âåíåö
Â íàäåæäå íà åñòåñòâåííûé êîíåö.

6. ß çíàòü õî÷ó,
Èëü áóäüòå ïðîêëÿòû âû âñå íàâåêè!

7. ×óòü ìåëüêíåòå, ñêðîéòåñü ñ ãëàç!
Ñ áîëüþ îí çàïîìíèò âàñ.

8. Òû ÷åðåñ÷óð ïîõîæ íà Áàíêî! Ñãèíü!
Ãëàçà ìíå êîëåøü òû ñâîåé êîðîíîé.

9. Òàê áûòü äîëæíî, òàê ðîê ñóäèë.
Íî òû, Ìàêáåò, ÷òî ïðèóíûë?
Äàâàéòå îáùåñòâîì ñâîèì
Åãî âòðîåì ðàçâåñåëèì.

10. Ïóñòü æå ýòîò ÷àñ
Îñòàíåòñÿ îòìå÷åííûì ïðîêëÿòüåì
Â êàëåíäàðå!

Is the original rhythm preserved in the translation? At what cost? Point out
the most fine lines.

X. Topic for discussion in class.

At the end of Act IV witches appear last time. Recollect their previous
appearings. Describe their function in the plot of the tragedy.

XI. Read, translate and learn Sonnet LXXI by Shakespear by heart
(page 46).
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LESSON 5      ÓÐÎÊ 5

Act V, Scene 1

Enter a Doctor of Physic, and a Waiting Gentlewoman.
D O C T O R: I have two nights watch�d with you, but can

perceive no truth in your report. When was it she last
walk�d?

G E N T L E W O M A N: Since his Majesty went into the field , I
have seen her rise from her bed, throw her nightgown
upon her, unlock her closet, take forth paper, fold it,
write upon�t, read it, afterwards seal it, and again return
to bed; yet all this while in a most fast sleep.

D O C T O R: A great perturbation in nature, to receive at once
the benefit of sleep, and do the effects of watching. In
this slumbery agitation, besides her walking, and other
actual performances, what (at any time) have you heard
her say?

G E N T L E W O M A N: That sir, which I will not report after
her.

D O C T O R: You may to me, and �tis most meet you should.
G E N T L E W O M A N: Neither to you, nor any one, having no

witness to confirm my speech.
Enter Lady Macbeth, with a taper.

Lo you, here she comes: this is her very guise, and upon
my life fast asleep: observe her, stand close.

D O C T O R: How came she by that light ?
G E N T L E W O M A N: Why it stood by her: she has light by

her continually, �tis her command.
D O C T O R: You see her eyes are open.
G E N T L E W O M A N: Ay but their sense are shut.
D O C T O R: What is it she does now?

Look how she rubs her hands.
G E N T L E W O M A N: It is an accustom�d action with  her, tî

seem  thus washing her hands: I have known her continue
in this a quarter of an hour.

L A D Y  M A C B E T H: Yet here�s a spot.
D O C T O R: Hark, she speaks, I will set down what comes

from her, to satisfy my remembrance the more
strongly.
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L A DY  M A C B E T H: Out damned spot: out I say. One: two:
why then �tis time to do �t: Hell is murky. Fie, my
Lord, fie, a soldier, and afear�dt what need we feare:
who knows it, when none can call our power to
account: yet who would have thought the old man
to have had so much blood in him.

D O C T O R: Do you mark that?
L A D Y  M A C B E T H: The Thane of Fife, had a wife: where

is she now? What will these hands ne�er be clean? No
more o� that my Lord, no more o� that: you mar all
with this starting.

D O C T O R: Go to, go to:
You have known what you should not.

G E N T L E W O M A N : She has spoke what she should not, I am
sure of that: Heaven knows what she has known.

L A D Y  M A C B E T H: Here�s the smell of the blood still: all
the perfumes of Arabia will  not sweeten this little hand.
Oh, oh, oh.

D O C T O R: What a sigh is thete! The heart is sorely charg�d.
G E N T L E W O M A N: I would not have such a heart in my
bosom, for the dignity of the whole body.
D O C T O R: Well, well, well.
G E N T L E W O M A N: Pray God it be sir.
D O C T O R: This disease is beyond my practice: yet I have

known those which have walk�d in their sleep, who have
died holily in their beds.

L A D Y  M A C B E T H: Wash your hands, put on your night-
gown, look not so pale: I tell you yet again Banquo�s
buried; he cannot come out on�s grave.

D O C T O R: Even so?
L A D Y  M A C B E T H: To bed, to bed: there�s knocking at the

gate: come, come, come, come, give me your hand:
what�s done, cannot be undone. To bed, to bed, to bed.

Exit Lady Macbeth.
D O C T O R: Will she go now to bed?
G E N T L E W O M A N: Directly.
D O C T O R: Foul whisperings are abroad: unnatural deeds

Do breed unnatural troubles: infected minds
To their deaf pillows will discharge their secrets:
More needs she the divine, than the physician:
God, God forgive us all. Look after her,
Remove from her the means of all annoyance,
And still keep eyes upon her: so good night,
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My mind she has mated, and amaz�d my sight.
I think, but dare not speak.

G E N T L E W O M A N: Good night good doctor.
Exeunt.

Tasks and Exercises

I. Read Act V of the tragedy. Study Scene 1 using the following
list of difficult words, expressions and lines.

a Doctor of Physic � �Äîêòîð Ìåäèöèíû�
she last walk�d � ò.å. �â ïîñëåäíèé ðàç õîäèëà âî ñíå�
into the field � â âîåííûé ïîõîä
closet � êîìîä, ãäå çàïèðàëèñü öåííûå âåùè
a most fast sleep = a very deep sleep
perturbation � âîëíåíèå
in nature � çä. â æèçíè
benefit � áëàãîäåÿíèå
do the effects of watching � ò.å. �äåëàòü òî, ÷òî ïîêàçûâàåò, ÷òî

÷åëîâåê áîäðñòâóåò�
slumbery � ñîííûé
agitation � âîçáóæäåíèå
other actual performances � ò.å. �òî, ÷òî (îíà) íà ñàìîì äåëå äåëàëà�
That, Sir,  which I will not report after her � �To, ñýð, ÷òî ÿ íå õî÷ó

ïîâòîðÿòü�
meet � çä. �ïðàâèëüíî (åñëè áû âû)�
taper � ñâå÷à
Lo you! � Ñìîòðèòå!
her very guise � òî÷íî åå ìàíåðà
close � çä. ñïðÿòàâøèñü
How came she by � Êàê îíà çàïîëó÷èëà
their sense are shut � ýä. �â íèõ íåò ñîçíàíèÿ�
Yet here�s a spot � Çäåñü âñå åùå ïÿòíî
set down � çàïèñûâàòü
remembrance � ïàìÿòü, ò.å. �òî, ÷òî âèæó�
one; two ... � î÷åâèäíî, äâà óäàðà êîëîêîëà (êîãäà Äóíêàí áûë

óáèò)
Fie, my Lord, fie! � Ïîçîð, Ìèëîðä, ïîçîð!
afear�d � èñïóãàí
murky � ìðà÷íûé
none can call our power to account � �íèêòî íå ìîæåò ïðèçâàòü íàñ ê

îòâåòó (êàê ìû óïîòðåáëÿåì âëàñòü)�
mark � çàìå÷àòü
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mar � ïîðòèòü
starting � äðîæü
Yo to! � Óâû!
spoke çä. = spoken
is sorely charged � ïåðåïîëíåíî ñòðàäàíèåì
for the dignity of the whole body � �íè çà êàêèå âíåøíèå äîñòîèíñòâà�
practice � îïûò
holily � áëàãî÷åñòèâî
on�s = of his
Even so? � �Äàæå òàê?�
Foul wisp�rings are abroad � �Ãóëÿþò óæàñíûå ñëóõè�
unnatural � âåðîÿòíî, èãðà ñìûñëàìè: �ïðîòèâîåñòåñòâåííûé�, ò.å.

óæàñíûé è �íååñòåñòâåííûé äëÿ íàòóðû�, ò.å. ñâîéñòâåííûé áîëüíîìó
ñîçíàíèþ

discharge � çä. âûêëàäûâàòü
the divine � çä. ñâÿùåííèê
the means of all annoyance � çä. �âñå, ÷åì îíà ìîæåò ñåáå

ïîâðåäèòü�
still keep eyes � çä. �âñå âðåìÿ ñëåäèòå�
mate � çä. �ñáèâàòü ñ òîëêó�
amaze � çä. ñìóùàòü

II.  Complete the sentences with one of the given variants according
to the content of the tragedy:

1. The lady-in-waiting wouldn�t repeat to the doctor what Lady Macbeth
says in her sleep because

A. she is loyal to the Queen
B. she is frightened
C. she is too modest

2. Lady Macbeth is disturbed
A. very seriously because of the crime
B. but it is only a disguise
C. because she is unloyal to her husband

3. The doctor
A. is a fool and does not understand why Lady Macbeth is disturbed
B. is ready to treat Lady Macbeth
C. understands more than he would openly admit

4. Lady Macbeth
A. will survive her husband
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B. shall die before her husband
C. and her husband will live happily ever after

5. Macbeth
A. kills the young Siward
B. is killed by the young Siward
C. kills his wife

6. By the end of the tragedy
A. Macbeth is the king in exile
B. Banquo�s son Fleance appears and is proclaimed King of Scotland
C. Malcolm is proclaimed King of Scotland

III.Give full and detailed answers to the following questions.

1. Why did the Gentlewoman (the lady�in�waiting) seek the doctor�s
assistance?
_____________________________________________________________________
_____________________________________________________________________

2. What do the doctor and the gentlewoman observe?
_____________________________________________________________________
_____________________________________________________________________

3. What events does Lady Macbeth particularly refer to while she is speaking
during her sleep-walking?
_____________________________________________________________________
_____________________________________________________________________

4. How does it happen that the prophecy concerning Birnam Forest coming
to Dunsinane comes true?
_____________________________________________________________________
_____________________________________________________________________

5. How is the prophecy that Macbeth will be harmed by �none of woman
born� fulfilled?
_____________________________________________________________________
_____________________________________________________________________

IV. Recollect real episodes (point out Act and Scene) Lady
Macbeth's injured senses refer to in the following remarks.

1. Why, then�t is time to do�t.
_____________________________________________________________________
_____________________________________________________________________

2. Yet  who  would have thought the old man to have had so much blood in
him?
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_____________________________________________________________________
_____________________________________________________________________

3. Here�s the smell of blood still:  all the perfumes of Arabia will not sweeten
this little hand.
_____________________________________________________________________
_____________________________________________________________________

4. Wash your hands, put on your night-gown, look not so pale.
_____________________________________________________________________
_____________________________________________________________________

5. No more o� that, my lord, no more o� that: you mar all with this starting.
_____________________________________________________________________
_____________________________________________________________________

6. To bed, to bed: there�s knocking at the gate.
_____________________________________________________________________
_____________________________________________________________________

7. I tell you yet again, Banquo�s buried: he cannot come out on�s grave.
_____________________________________________________________________
_____________________________________________________________________

8. The Thane of Fife had a wife: where is she now?
_____________________________________________________________________
_____________________________________________________________________

V. Write out of the dictionary all the meanings of the words �charge�
and �discharge�. Give examples of typical modern contexts they can be
used in.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

VI. List all the English words you know that mean �mental disease�.
Comment on their shades of meaning and usage.
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
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_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

VII.Translate word for word:

1. doctor' speech: A great perturbation ... heard her say?
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

2. Lady Macbeth speech: Out damned spot! ... so much blood in him?
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________
_____________________________________________________________________

VIII. Translate the following sentences into modern English.

1. You may to me; and�t is most meet you should.
_____________________________________________________________________

2. Ay, but their sense are shut.
_____________________________________________________________________

3. It  is  an accustomed action with her,  to seem thus washing her hands.
_____________________________________________________________________

4. I will set down what comes from her, to satify my remembrance the more
strongly.
_____________________________________________________________________
_____________________________________________________________________

5. She has spoke what she should not, I am sure of that: heaven knows
what she has known.
_____________________________________________________________________
_____________________________________________________________________

6. I would not have such a heart in my bosom for the dignity of the whole
body.
_____________________________________________________________________
_____________________________________________________________________
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7. � Well, well, well �
� Pray God it be, sir.

_____________________________________________________________________
_____________________________________________________________________

8. More needs she the divine than the physician.
_____________________________________________________________________

9. My mind she has mated, and amazed my sight.
_____________________________________________________________________

IX. Find the equivalent original lines to Boris Pasternak's translation
given below.

1. Ïîñëå îòúåçäà åãî âåëè÷åñòâà ê âîéñêó ÿ ýòî âèäåëà äîâîëüíî ÷àñòî.
2. Êàêîå ðàçäâîåíèå âñåé íàøåé ïðèðîäû! Ïîëüçîâàòüñÿ ïîêîåì

íî÷íîãî ñíà è áûòü îõâà÷åííîé äíåâíîé çàáîòîé!
3. Ñìîòðèòå, âîò îíà èäåò! Ýòî åå îáû÷íûé âèä. È, êëÿíóñü âàì, îíà

êðåïêî ñïèò.
4. ×òî ýòî îíà äåëàåò? Êàê áåñïîêîéíî îíà òðåò ñâîè ðóêè.
5. Ó Òàíà Ôàéôñêîãî áûëà æåíà. Ãäå îíà òåïåðü?
6. Âû ñëûøàëè ýòîò âçäîõ? Êàê îòÿãîùåíî åå ñåðäöå!
7. Åå íåäóã íå ïî ìîåé ÷àñòè. Íî ÿ çíàë ëóíàòèêîâ, íè â ÷åì íå ïîâèííûõ,

êîòîðûå ñïîêîéíî óìèðàëè â ñâîèõ ïîñòåëÿõ.
8. Ñäåëàííîãî íå âîðîòèøü.
9. Áîëüíàÿ ñîâåñòü ëèøü ãëóõîé ïîäóøêå

Ñâîè ñåêðåòû ñìååò ïîâåðÿòü.
10. Îò ñòðàøíûõ äóì çàõâàòûâàåò äóõ,

Íî íå îñìåëþñü âûñêàçàòü èõ âñëóõ.

Was the translation of this Scene as difficult as of other Scenes? Why?

X. Topic for discussion in class.

Shakespeare is considered a great  humanitarian. Give definition of the
word  �humanism�. Can it be applied to �Macbeth�? Prove your point of view.

XI. Read, translate and learn Sonnet CXXXVIII by Shakespearå by
heart (page 47)
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W. Shakespeare, Sonnets

XII

When I do count the clock that tells the time,
And fee the brave day sunk in hideous night;
When I behold the violet past prime,
And sable curls all silver�d o�er with white,
When lofty trees I see barren of leaves,
Which erst from heat did canopy the herd,
And summer� green all girded up in sheaves
Âîurne on the bier with white and bristly beard;
Then of thy beauty do I question make
That thou among the wastes of time must go,
Since sweets and beauties do themselves forsake,
And die as fast as they see others grow;
And nothing� gainst Time�s scythe can make
defence
Save breed, to brave him when be takes thee
hence.

LXXI

No longer mourn for me when I am dead
Than Lyon shall hear the surly sullen bell
Give warning to the world that I am fled
From this vile world, with vilest worms to dwell.
Nay, if you nod this line, remember not
The band that writ it; for I love you so,
That I in your sweet thoughts would be forgot,
lf thinking  on me then should make you woe.
O if, I say, you took upon this verse,
When I perhaps compounded am with day,
Do not so much as my poor namå rehearse,
But let your love even with my life decay;
Lest the wise world should look into your
moan,
And mock you with me after I am gone.

CXXXVIII

When my love swears that she is made of truth,
I do believe her, though I know she lies,
That she might think me some untutor�d youth,
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Unlearned in the world�s false subtleties.
Thus vainly thinking that she thinks me young
Although she knows my days are past the best,
Simply I credit her false-speaking tongue:
On both sides thus is simple truth suppressed.
But wherefore says she not she is unjust?
And wherefore say not I that I am old?
O love�s best habit is in seeming trust,
And age in love loves not to have years told.
Therefore I lie with her,
and she with me,
And in our faults by lies we flattered be.


