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* Ãëîññàðèé ðàñïîëîæåí â ñåðåäèíå ó÷åáíîãî ïîñîáèÿ è ïðåäíàçíà÷åí äëÿ
ñàìîñòîÿòåëüíîãî çàó÷èâàíèÿ íîâûõ ïîíÿòèé.
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ÒÅÌÀÒÈ×ÅÑÊÈÉ ÏËÀÍ

Áèîãðàôèÿ Î�Ãåíðè. Witches� Loaves (Çàêîëäîâàííûå õëåáöû).  The
Exact Science of Matrimony (Ñóïðóæåñòâî êàê òî÷íàÿ íàóêà).  The Brief
Debut of Tildy (Äåáþò Òèëüäè).  The Pendulum (Ìàÿòíèê).  A Service of
Love (Èç ëþáâè ê èñêóññòâó).
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ÏÅÐÅ×ÅÍÜ ÓÌÅÍÈÉ

¹ Íàèìåíîâàíèå Ñîäåðæàíèå

1. Îòâåòû íà âîïðîñû ñ
èñïîëüçîâàíèåì ïðåä-
ëîæåíèé èç òåêñòà

1. Ïðî÷èòàéòå òåêñò.
2. Ïåðåâåäèòå åãî íà ðóññêèé ÿçûê, ïðè

íåîáõîäèìîñòè ïîëüçóéòåñü ñëîâàðåì.
3. Ïðî÷èòàéòå âîïðîñ.
4. Ïåðåâåäèòå åãî íà ðóññêèé ÿçûê.
5. Èñõîäÿ èç ñìûñëà âîïðîñà, íàéäèòå â

òåêñòå òó ÷àñòü, â êîòîðîé ñîäåðæèòñÿ
îòâåò íà âîïðîñ.

6. Îïðåäåëèòå ïðåäëîæåíèå, êîòîðîå
ÿâëÿåòñÿ îòâåòîì íà âîïðîñ, è èñïîëü-
çóéòå åãî â êà÷åñòâå îòâåòà.

2. Ñîñòàâëåíèå äèàëîãîâ
ïî òåêñòó íà çàäàííóþ
òåìó.

1. Ïðî÷èòàéòå òåêñò.
2. Ïåðåâåäèòå åãî íà ðóññêèé ÿçûê, èñ-

ïîëüçóÿ ïðè íåîáõîäèìîñòè ñëîâàðü.
3. Ïðî÷èòàéòå òåìó äèàëîãà è ïåðåâåäè-

òå åå íà ðóññêèé ÿçûê.
4. Îïðåäåëèòå, êàêèå ãåðîè òåêñòà ó÷àñò-

âóþò â äèàëîãå.
5. Îïðåäåëèòå îñíîâíóþ òåìó äèàëîãà.
6. Íàéäèòå â òåêñòå îòðûâîê, îïèñûâàþ-

ùèé òåìó äèàëîãà ñ ó÷àñòèåì ãåðîåâ.
7. Åùå ðàç ïðî÷èòàéòå ýòîò îòðûâîê,

îáðàòèâ âíèìàíèå íà äåéñòâèÿ, ñëîâà,
ìíåíèÿ è ò.ä. åãî ãåðîåâ.

8. Ðàñïðåäåëèòå ðîëè ìåæäó ó÷àñòíèêà-
ìè äèàëîãà.

9. Íà îñíîâå òåêñòà ñîñòàâüòå ðåïëèêè
äëÿ êàæäîãî èç ó÷àñòíèêîâ, à çàòåì ñî-
ñòàâüòå öåëûé äèàëîã.

3. Ïåðåâîä òåêñòà ñ îäíîãî
ÿçûêà íà äðóãîé

1. Ïðî÷èòàéòå òåêñò, âûÿâëÿÿ åãî ñòèëü,
ñòðóêòóðó, öåëè àâòîðà è îáðàùàÿ
âíèìàíèå íà îñíîâíûå èäåè è ëîãè÷å-
ñêèå ñâÿçè.

2. Ïåðåâåäèòå òåêñò íà ðóññêèé ÿçûê,
óòî÷íÿÿ âñå íåÿñíûå ìîìåíòû ïðè ïî-
ìîùè ñëîâàðÿ è äðóãèõ äîñòóïíûõ ìà-
òåðèàëîâ.

3. Ïðî÷èòàéòå ïîëó÷åííûé ïåðåâîä,
ïðîâåðüòå åãî, âíîñÿ ïðè íåîáõîäè-
ìîñòè ñòèëèñòè÷åñêèå ïðàâêè.
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¹ Íàèìåíîâàíèå Ñîäåðæàíèå

4.
Ïåðåñêàç (êðàòêèé) òå ê ñ-

òà 1. 
Ïðî÷èòàéòå òåêñò, âûÿâëÿÿ åãî ñòèëü,

ñòðóêòóðó, öåëè àâòîðà è îáðàùàÿ

âíèìàíèå íà îñíîâíûå èäåè è ëîãè÷ å ñ-

êèå ñâÿçè.

2. Ïðî÷èòàéòå òåêñò åùå ðàç áîëåå äå-
òàëüíî, óòî÷íÿÿ âñå íåÿñíûå ìîìåíòû
ïðè ïîìîùè ñëîâàðÿ è äðóãèõ äîïîë-
íèòåëüíûõ ìàòåðèàëîâ.

3. Ñîñòàâüòå ïëàí ïåðåñêàçà, ñòàðàÿñü
ïðèäåðæèâàòüñÿ ñòðóêòóðû èñõîäíîãî
òåêñòà; â íà÷àëå ïðèâåäèòå êðàòêóþ
ïðåçåíòàöèþ òåêñòà, çàòåì îõàðàêòå-
ðèçóéòå òî÷êó çðåíèÿ àâòîðà è âûñêà-
æèòå ñâîå ìíåíèå.

4. Îïðåäåëèòå îñíîâíûå êëþ÷åâûå ñëî-
âà, ëåêñèêó, êîòîðûå èñïîëüçóþòñÿ â
òåêñòå è âûðàæàþò åãî îñíîâíûå èäåè.

5. Ñîñòàâüòå ïåðåñêàç òåêñòà (ïðè íåîá-
õîäèìîñòè â ïèñüìåííîé ôîðìå). Â
ïåðåñêàçå èñïîëüçóéòå êëþ÷åâûå ñëî-
âà èñõîäíîãî òåêñòà. Ïðè ýòîì ñòàðàé-
òåñü èçáåãàòü óïîòðåáëåíèÿ ôðàç è
ÿçûêîâûõ êîíñòðóêöèé, ñîäåðæàùèõñÿ
â èñõîäíîì òåêñòå, áåç èçìåíåíèé;
ñòàðàéòåñü óïîòðåáèòü íàèìåíüøåå
êîëè÷åñòâî ñëîâ.
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O. HENRY

Pseudonym of WILLIAM SYDNEY PORTER (born Sept. 11, 1862,
Greensboro, N.C., U.S. � died June 5; 1910, New York City), U.S. short-story
writer whose tales romanticized the commonplace � in particular the life of
ordinary people in New York City. His stories expressed the effect of
coincidence on character through humour, grim or ironic, and often had
surprise endings, a device that became identified with his name and cost him
critical favour when its vogue had passed.

Porter attended a school taught by his aunt, then clerked in his uncle�s
drugstore. In 1882 he went to Texas, where he worked on a ranch, in a
general land office, and later as teller in the First National Bank in Austin. He
began writing sketches at about the time of his marriage to Athol Estes in
1887, and in 1894 he started a humorous weekly, The Rolling Stone. When
that venture failed, Porter joined the Houston Post as reporter, columnist, and
occasional cartoonist.

In February 1896 he was indicted for embezzlement of bank funds.
Friends aided his flight to Honduras. News of his wife�s fatal illness,
however, brought him back to Austin, and lenient authorities did not press his
case until after her death. When convicted, Porter received the lightest
sentence possible and in 1898 he entered the penitentiary at Columbus, Ohio;
his sentence was shortened to three years and three months for good
behaviour. As night druggist in the prison hospital, he could write to earn
money for support of his daughter Margaret. His stories of adventure in the
southwest U.S. and Central America were immediately popular with magazine
readers, and when he emerged from prison W.S. Porter had become O.
Henry.

In 1902 O. Henry arrived in New York � his �Bagdad on the Subway.�
From December 1903 to January 1906 he produced a story a week for the
New York World, writing also for magazines. His first book, Cabbages and
Kings (1904), depicted fantastic characters against exotic Honduran
backgrounds. Both The Four Million (1906) and The Trimmed Lamp (1907)
explored the lives of the multitude of New York in their daily routines and
searchings for romance and adventure. Heart of the West (1907) presented
accurate and fascinating tales of the Texas range.

Then in rapid succession came The Voice of the City (1908), The
Gentle Grafter (1908), Roads of Destiny (1909), Options (1909), Strictly
Business (1910), and Whirligigs (1910). Whirligigs contains perhaps Porter�s
funniest story, �The Ransom of Red Chief.�

Despite his popularity, O. Henry�s final years were marred by ill-health,
a desperate financial struggle, and alcoholism. A second marriage in 1907
was unhappy. After his death three more collected volumes appeared: Sixes
and Sevens (1911), Rolling Stones (1912), and Waifs and Strays (1917).
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Later, seven fugitive stories and poems, O.Henryana (1920), Letters to
Lithopolis (1922) and two collections of his early work on the Houston Post,
Postscripts (1923), and O. Henry Encore (1939), were published. Foreign
translations and adaptations for other art forms, including films and
television, attest his universal application and appeal.

LESSON 1 ÓÐÎÊ 1

WITCHES� LOAVES

MISS MARTHA MEACHAM kept the little bakery on the corner (the one
where you go up three steps, and the bell tinkles when you open the door).

Miss Martha was forty, her bank-book showed a credit of two
thousand dollars, and she possessed two false teeth and a sympathetic
heart. Many people have married whose chances to do so were much inferior
to Miss Martha�s.

Two or three times a week a customer came in in whom she began to
take an interest. He was a middle-aged man, wearing spectacles and a brown
beard trimmed to a careful point.

He spoke English with a strong German accent. His clothes were worn
and darned in places, and wrinkled and baggy in others. But he looked neat,
and had very good manners.

He always bought two loaves of stale bread. Fresh bread was five
cents a loaf. Stale ones were two for five. Never did he call for anything but
stale bread.

Once Miss Martha saw a red and brown stain on his fingers. She was
sure then that he was an artist and very poor. No doubt he lived in a garret,
where he painted pictures and ate stale bread and thought of the good things
to eat in Miss Martha�s bakery.

Often when Miss Martha sat down to her chops and light rolls and jam
and tea she would sigh, and wish that the gentle�mannered artist might
share her tasty meal instead of eating his dry crust in that draughty attic.

Miss Martha�s heart, as you have been told, was a sympathetic one.
In order to test her theory as to his occupation, she brought from her

room one day a painting that she had bought at a sale, and set it against the
shelves behind the bread counter.

It was a Venetian scene. A splendid marble palazzio (so it said on the
picture) stood in the foreground � or rather forewater. For the rest there
were gondolas (with the lady trailing her hand in the water), clouds, sky, and
chiaroscuro in plenty. No artist could fail to notice it.
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Two days afterward the customer came in.
�Two loafs of stale bread, if you blease.�
�You haf here a fine bicture, madame,� he said while she was wrapping

up the bread.
�Yes?� says Miss Martha, revelling in her own cunning. �I do so admire

art and� (no, it would not do to say �artists� thus early) �and paintings,� she
substituted. �You think it is a good picture?�

�Der balace,� said the customer, �is not in good drawing. Der
bairspective of it is not true. Goot morning, madame.�

He took his bread, bowed, and hurried out.
Yes, he must be an artist. Miss Martha took the picture back to her

room.
How gentle and kindly his eyes shone behind his spectacles! What a

broad brow he had! To be able to judge perspective at a glance � and to live
on stale bread! But genius often has to struggle before it is recognized.

What a thing it would be for art and perspective if genius were backed
by two thousand dollars in the bank, a bakery, and a sympathetic heart to �
But these were day-dreams, Miss Martha.

Often now when he came he would chat for awhile across the
showcase. He seemed to crave Miss Martha�s cheerful words.

He kept on buying stale bread. Never a cake, never a pie, never one
other delicious Sally Lunnis.

She thought he began to look thinner and discouraged. Her heart
ached to add something good to eat to his meagre purchase, but her courage
failed at the act. She did not dare affront him. She knew the pride of artists.

Miss Martha took to wearing her blue-dotted silk waist behind the
counter. In the back room she cooked a mysterious compound of quince
seeds and borax. Ever so many people use it for the complexion.

One day the customer came in as usual, laid his nickel on the
showcase, and called for his stale loaves. While Miss Martha was reaching
for them there was a great tooting and clanging, and a fire-engine came
lumbering past.

The customer hurried to the door to look, as anyone will. Suddenly
inspired. Miss Martha seized the opportunity.

On the bottom shelf behind the counter was a pound of fresh butter
that the dairyman had left ten minutes ago. With a bread�knife Miss Martha
made a deep slash in each of the stale loaves, inserted a generous quantity of
butter, and pressed the loaves tight again.

When the customer turned once more she was tying the paper around
them.

When he had gone, after an unusually pleasant little chat, Miss Martha
smiled to herself, but not without a slight fluttering of the heart.
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Had she been too bold? Would he take offence? But surely not. There
was no language of edibles. Butter was no emblem of unmaidenly
forwardness.

For a long time that day her mind dwelt on the subject. She imagined
the scene when he should discover her little deception.

He would lay down his brushes and palette. There would stand his
easel with the picture he was painting in which the perspective was beyond
criticism.

He would prepare for his luncheon of dry bread and water. He would
slice into a loaf � ah!

Miss Martha blushed. Would he think of the hand that placed it there
as he ate? Would he �

The front door bell jangled viciously. Somebody was coming in, making
a great deal of noise.

Miss Martha hurried to the front. Two men were there. One was a
young man smoking a pipe � a man she had never seen before. The other
was her artist.

His face was very red, his hat was on the back of his head, his hair
was wildly rumpled. He clinched his two fists and shook them ferociously at
Miss Martha. At Miss Martha.

�Dummkopf!� he shouted with extreme loudness; and then
�Tausendonfer!� or something like it, in German.

The young man tried to draw him away.
�I vill not go,� he said angrily, �else I shall told her.�
He made a bass drum of Miss Martha�s counter.
�You haf shpoilt me,� he cried, his blue eyes blazing behind his

spectacles. �I vill tell you. You vas von meddingsome old cat!�
Miss Martha leaned weakly against the shelves and laid one hand on

her blue�dotted silk waist. The young man took his companion by the collar.
�Come on,� he said, �you�ve said enough.� He dragged the angry one

out at the door to the sidewalk, and then came back.
�Guess you ought to be told, ma�am,� he said, �what the row is about.

That�s Blumberger. He�s an architectural draughtsman. I work in the same
office with him.�

�He�s been working hard for three months drawing a plan for a new
city hall. It was a prize competition. He finished inking the lines yesterday.
You know, a draughtsman always makes his drawing in pencil first. When it�s
done he rubs out the pencil lines with handfuls of stale breadcrumbs. That�s
better than india-rubber.�

�Blumberger�s been buying the bread here. Well, to-day � well, you
know, ma�am, that butter isn�t � well, Blumberger�s plan isn�t good for
anything now except to cut up into railroad sandwiches.�
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Miss Martha went into the back room. She took off the blue-dotted silk
waist and put on the old brown serge she used to wear. Then she poured the
quince seed and borax mixture out of the window into the ash can.

Tasks and Exercises

1. Read the text paying attention to the following words:
to keep the bakery � äåðæàòü áóëî÷íóþ
a sympathetic heart � äîáðîå ñåðäöå
a customer � ïîêóïàòåëü, ïîñåòèòåëü
to take an interest � ïðîÿâëÿòü èíòåðåñ
a middle-aged man � ìóæ÷èíà ñðåäíèõ ëåò
to speak with a strong (German) accent � ãîâîðèòü ñ ñèëüíûì

íåìåöêèì àêöåíòîì
to wear spectacles � íîñèòü î÷êè
to look neat � âûãëÿäåòü îïðÿòíî
two loaves of stale bread � äâà ÷åðñòâûõ õëåáöà
to have good (bad) manners � èìåòü õîðîøèå (äóðíûå) ìàíåðû;

áûòü õîðîøî (äóðíî) âîñïèòàííûì
a red and brown stain on his fingers � ñëåäû êðàñíîé è êîðè÷íåâîé

êðàñêè íà ïàëüöàõ
occupation � ðîä çàíÿòèé, äåÿòåëüíîñòè
a painting � êàðòèíà, æèâîïèñü
to test smb�s theory � èñïûòàòü (ïðîâåðèòü) òåîðèþ (äîãàäêó)
a Venetian scene � ñöåíêà èç âåíåöèàíñêîé æèçíè
a splendid marble palazzio � âåëèêîëåïíîå ìðàìîðíîå ïàëàööî
No artist could fail to notice it. � Íè îäèí õóäîæíèê íå ñìîæåò íå

çàìåòèòü åå (êàðòèíó).
What a broad brow he had! � Êàêîé ó íåãî âûñîêèé ëîá!
at a glance � íà ïåðâûé âçãëÿä
showcase � ïðèëàâîê
to keep on doing smth � ïðîäîëæàòü ÷òî-ëèáî äåëàòü
to struggle � áîðîòüñÿ, ñðàæàòüñÿ
to recognize � ïðèçíàòü êîãî-ëèáî
to look thinner and discouraged � âûãëÿäåòü áîëåå õóäûì è

ãðóñòíûì
her courage failed at the act � ìóæåñòâî ïîêèäàëî åå
She didn�t dare affront him. � Îíà íå îñìåëèâàëàñü íàíåñòè åìó

îáèäó.
the pride of artists � ãîðäîñòü õóäîæíèêîâ
a mysterious compound � òàèíñòâåííàÿ ñìåñü
complexion � áåëèçíà êîæè
to seize the opportunity � èñïîëüçîâàòü âîçìîæíîñòü, øàíñ
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a pound of fresh butter � ôóíò ñëèâî÷íîãî ìàñëà
à dairyman � ìîëî÷íèê
to make a deep slash � ñäåëàòü ãëóáîêèé íàäðåç
to press the loaves tight � êðåïêî ïðèæàòü âåðõíèå ïîëîâèíêè

(õëåáöà) ê íèæíèì
pleasant little chat � ïðèÿòíàÿ íåäîëãàÿ áåñåäà
to dwelt (dwelt, dwelt) on the subject � ãîâîðèòü î ÷åì-òî (îñîáåííî

î íåïðèÿòíîì)
to discover smb�s deception � îáíàðóæèòü, ðàñêðûòü îáìàí
to make a great deal of noise � ïðîèçâåñòè øóì, øóìåòü
to smoke a pipe � êóðèòü òðóáêó
easel � ìîëüáåðò
to lay down smb�s brushes and palette � îòêëàäûâàòü â ñòîðîíó

êèñòè è ïàëèòðó
his hair was wildly rumpled � åãî âîëîñû áûëè âçëîõìà÷åíû
to clinch the fists � ñæèìàòü êóëàêè
to draw smb away � ïîòÿíóòü â ñòîðîíó, îòòàùèòü
a draughtsman � ÷åðòåæíèê
to rub out the pencil�s lines � ñòèðàòü êàðàíäàøíûå ëèíèè

2. Answer the following questions:
1. What kind of woman was Miss Martha?

____________________________________________________________
2. What kind of man was the customer?

____________________________________________________________
3. What made Miss Martha suspect that the customer was an artist?

____________________________________________________________
4. What did Miss Martha do to find out the customer�s occupation?

____________________________________________________________
5. Why didn�t Miss Martha offer anything good to eat to the

customer?
____________________________________________________________

6. How did Miss Martha manage to add butter to the customer�s stale
loaves?
____________________________________________________________

7. Why didn�t Miss Martha recognize her customer at first?
____________________________________________________________

8. How did the customer�s companion explain the strange behaviour
of his friend to Miss Martha?
____________________________________________________________

9. What did Miss Martha do with the picture she brought from her
room?
____________________________________________________________
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10. Why did Miss Martha hang the picture on the wall?
____________________________________________________________

11. How did Miss Martha feel when she was speaking with the
customer about art and paintings?
____________________________________________________________

12. What did Miss Martha suspect her customer was?
____________________________________________________________

13. Why did Miss Martha get frightened when the customer came to
her bakery accompanied by a man? Did she know what had made
him so angry?
____________________________________________________________

14. What did the customer�s friend think of what Miss Martha had
done?
____________________________________________________________

15. What did Miss Martha think about what had happened?
____________________________________________________________

16. What made Miss Martha think that the customer was poor?
____________________________________________________________

17. What made Miss Martha hang a picture in the bakery?
____________________________________________________________

18. What made the customer buy only stale bread?
____________________________________________________________

19. What made the young man draw the artist out of the bakery?
____________________________________________________________

20. What made the customer take part in the prize competition?
____________________________________________________________

21. The customer beat Miss Martha, didn�t he?
____________________________________________________________

3. Choose the correct variant to complete the sentence.
1. Miss Martha was

A) forty and rather rich
B) young and rich
C) poor and unhappy

2. Miss Martha
A) hasn�t a husband
B) has a husband
C) has two children

3. The customer was
A) a middle-aged man
B) very young and handsome
C) very old and ugly
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4. The customer spoke English with
A) a strong German accent
B) a strong French accent
C) a strong Russian accent

5. The customer kept on buying
A) stale bread
B) a cake
C) a pie

6. The customer was
A) a draughtsman
B) an artist
C) a painter

7. A draughtsman rubs out the pencil lines with
A) stale breadcrumbs
B) an india-rubber
C) an eraser

8. The customer�s companion asked him
A) to calm down
B) to beat the woman
C) to shout at Miss Martha

7. When adding butter to the customer�s loaves Miss Martha
A) wanted to please him
B) to spoil his drawing
C) make him angry

4. Translate the expressions below and make up your own
sentences with them.

the customer
________________________________________________________________
stale loaves
________________________________________________________________
two false teeth
________________________________________________________________
a sympathetic heart
________________________________________________________________
a middle-aged man
________________________________________________________________
to live in a garret
________________________________________________________________
to share smb�s tasty meal
________________________________________________________________
occupation
________________________________________________________________
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gentle and kindly his eyes shone
________________________________________________________________
a bakery
________________________________________________________________
to look thinner and discourage
________________________________________________________________
the pride of artist
________________________________________________________________
to affront smb.
________________________________________________________________
meagre purchase
________________________________________________________________
to seize the opportunity
________________________________________________________________
pleasant little chat
________________________________________________________________
to make a great deal of noise
________________________________________________________________
companion
________________________________________________________________
a prize competition
________________________________________________________________
draughtsman
________________________________________________________________
ask can
________________________________________________________________
to work hard
________________________________________________________________
to rub out the pencil�s lines
________________________________________________________________
showcase
________________________________________________________________
little deception
________________________________________________________________

5. Translate the expressions below into English:
ìàëåíüêàÿ áóëî÷íàÿ íà óãëó
________________________________________________________________
äâå òûñÿ÷è äîëëàðîâ
________________________________________________________________
äâà âñòàâíûõ çóáà
________________________________________________________________
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ïîêóïàòåëü
________________________________________________________________
÷åëîâåê ñðåäíèõ ëåò, â î÷êàõ è ñ òåìíîé áîðîäêîé
________________________________________________________________
õîðîøèå ìàíåðû
________________________________________________________________
ñëåäû êðàñíîé è êîðè÷íåâîé êðàñêè
________________________________________________________________
ïèòàòüñÿ ÷åðñòâûì õëåáîì
________________________________________________________________
àóêöèîí (ðàñïðîäàæà)
________________________________________________________________
çàäíÿÿ êîìíàòà
________________________________________________________________
ìîíåòà â ïÿòü öåíòîâ
________________________________________________________________
âûñîêèé ëîá
________________________________________________________________
ïîæàðíàÿ ìàøèíà
________________________________________________________________
íàõàëüíàÿ ñòàðàÿ êîøêà
________________________________________________________________
øåëêîâàÿ áëóçêà
________________________________________________________________
ðàçúÿðåííûé ïðèÿòåëü
________________________________________________________________
êàðàíäàøíûå ëèíèè
________________________________________________________________
õëåá ëó÷øå ðåçèíêè
________________________________________________________________
êîðîòåíüêàÿ ïðèÿòíàÿ áåñåäà
________________________________________________________________
íàäðåçàòü íîæîì
________________________________________________________________
ïðèæàòü âåðõíèå ïîëîâèíêè
________________________________________________________________
íåâèííàÿ õèòðîñòü
________________________________________________________________

6. Make literary translation into Russian of the paragraph:
1) from the words: �two or three times a week a customer came in...�

to the words: �where he painted pictures and ate stale bread and
thought of the good things to eat in Miss Martha�s bakery�;
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____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

2) from the words: �It was a Venetian scene...�
to the words: �He took his bread, bowed and hurried out�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

3) from the words: �Often now when he came he would chat for a
while...�
to the words: �She knew the pride of artists�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

4) from the words: �One day the customer came in as usually,...�
to the words: �... but not without a slight fluttering of the heart�;
____________________________________________________________
____________________________________________________________
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____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

5) from the words: �Guess you ought to be told, ma�am...�
to the words: �except to cut up into railroad sandwiches�.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

7. Translate from Russian into English:
A. Ó ìèññ Ìàðòû áûëà ìàëåíüêàÿ áóëî÷íàÿ. Ìèññ Ìàðòà áûëà

äîâîëüíî áîãàòà, è ó íåå áûëî äîáðîå ñåðäöå.
Åå âíèìàíèå ïðèâëåê îäèí èç ïîêóïàòåëåé, êîòîðûé çàõîäèë â

áóëî÷íóþ äâà èëè òðè ðàçà â íåäåëþ è ïîêóïàë òîëüêî ÷åðñòâûé õëåá.
Ìèññ Ìàðòà ïîäîçðåâàëà, ÷òî îí õóäîæíèê. ×òîáû âûÿñíèòü, ÷òî ýòî
äåéñòâèòåëüíî òàê, îíà ïîâåñèëà â áóëî÷íîé êàðòèíó. Îíà áûëà óâåðåíà,
÷òî, åñëè ïîêóïàòåëü � õóäîæíèê, êàðòèíà ïðèâëå÷åò åãî âíèìàíèå. Õîòÿ
ìèññ Ìàðòà íå áûëà ëþáîïûòíà, åé õîòåëîñü çíàòü âñå î ïîêóïàòåëå.

Åé î÷åíü õîòåëîñü äîáàâèòü ÷åãî-íèáóäü âêóñíîãî ê åãî ÷åðñòâîìó
õëåáó, íî îíà íå îñìåëèâàëàñü ñäåëàòü ýòîãî, òàê êàê áîÿëàñü, ÷òî
ïîêóïàòåëü îáèäèòñÿ. Îäíàæäû îíà äîáàâèëà ñâåæåãî ìàñëà ê åãî
÷åðñòâîìó õëåáó. Ìèññ Ìàðòà áûëà óâåðåíà, ÷òî ìîëîäîé ÷åëîâåê áóäåò
ðàñòðîãàí, êîãäà óâèäèò ìàñëî. Íî îí íå áûë ïðèçíàòåëåí áåäíîé ìèññ
Ìàðòå. Äåëî â òîì, ÷òî îí ïîêóïàë ÷åðñòâûé õëåá, ÷òîáû ñòèðàòü
êàðàíäàøíûå ëèíèè íà ñâîèõ ÷åðòåæàõ. Ìàñëî èñïîðòèëî åãî ÷åðòåæ, çà
êîòîðûé îí íàäåÿëñÿ ïîëó÷èòü ïðåìèþ.

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

B.
1. Ìèññ Ìàðòà ñîäåðæàëà ìàëåíüêóþ áóëî÷íóþ íà óãëó (òó ñàìóþ,

ãäå òðè ñòóïåíüêè âíèç è êîãäà îòêðûâàåøü äâåðü, äðåáåçæèò
êîëîêîëü÷èê).
____________________________________________________________
____________________________________________________________
____________________________________________________________

2. Ýòî áûë ÷åëîâåê ñðåäíèõ ëåò, â î÷êàõ è ñ òåìíîé áîðîäêîé.
____________________________________________________________

3. Îí ãîâîðèë ïî-àíãëèéñêè ñ ñèëüíûì íåìåöêèì àêöåíòîì.
____________________________________________________________

4. Êîñòþì íà íåì � ñòàðåíüêèé, íåîòóòþæåííûé, ìåñòàìè
ïîäøòîïàííûé � ñèäåë ìåøêîâàòî.
____________________________________________________________
____________________________________________________________

5. Ïðèíèìàÿñü òåïåðü çà ñâîé çàâòðàê � òåëÿ÷üÿ îòáèâíàÿ,
áóëî÷êè, äæåì è ÷àé � ìèññ Ìàðòà ÷àñòåíüêî èñïóñêàëà âçäîõ
è ñîêðóøàëàñü, ÷òî ýòîò õóäîæíèê òàêîé äåëèêàòíûé,
âîñïèòàííûé, âìåñòî òîãî, ÷òîáû äåëèòü ñ íåé åå âêóñíóþ
òðàïåçó, ãëîæåò ñóõèå êîðêè ó ñåáÿ íà ÷åðäàêå, ãäå ãóëÿåò
ñêâîçíÿê.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

6. Âåñü êðàñíûé, â ñäâèíóòîé íà çàòûëîê øëÿïå, âçëîõìà÷åííûé,
îí ñæàë êóëàêè è ÿðîñòíî çàòðÿñ èìè ïåðåä ëèöîì ìèññ
Ìàðòû.
____________________________________________________________
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____________________________________________________________
____________________________________________________________

7. Áëþìáåðãåð òðè ìåñÿöà, íå ðàçãèáàÿ ñïèíû, òðóäèëñÿ íàä
ïðîåêòîì çäàíèÿ.
____________________________________________________________
____________________________________________________________

8. Â÷åðà âå÷åðîì îí çàêîí÷èë îáâîäèòü ÷åðòåæ òóøüþ.
____________________________________________________________

9. Â òîò äåíü ìèññ Ìàðòà ìíîãî äóìàëà îáî âñåì ýòîì. Îíà
ïðåäñòàâèëà ñåáå êàê îí îáíàðóæèò åå íåâèííóþ õèòðîñòü.
____________________________________________________________
____________________________________________________________

10. Â îäèí ïðåêðàñíûé äåíü ïîêóïàòåëü çàøåë â áóëî÷íóþ,
ïîëîæèë íà ïðèëàâîê, êàê îáû÷íî, ìîíåòó â ïÿòü öåíòîâ è
ñïðîñèë êàê âñåãäà ÷åðñòâûå õëåáöû.
____________________________________________________________
____________________________________________________________
____________________________________________________________

8. Retell the text, playing the role of:
a) Miss Martha;
b) a customer (draughtsman);
c) a companion of a draughtsman.

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

9. Make up the dialogues pertaining to the following situations:
a) Miss Martha and a customer are discussing the art;
b) Miss Martha is discussing what has happened to her with one of

her neighbour.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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____________________________________________________________
____________________________________________________________

10. Have you or your friends ever happened to be in such a
situation when you got the result opposite to the expected one?

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

LESSON 2 ÓÐÎÊ 2

THE EXACT SCIENCE OF MATRIMONY

�AS I HAVE TOLD YOU BEFORE,� said Jeff Peters, �I never had much
confidence in the perfidiousness of woman. As partners or coeducators in
the most innocent line of graft they are not trustworthy.�

�They deserve the compliment,� said I. �I think they are entitled to be
called the honest sex.�

�Why shouldn�t they be?� said Jeff. �They�ve got the other sex either
grafting or working overtime for em. They�re all right in business until they
get their emotions or their hair touched up too much. Then you want to have
a flat�footed, heavy�breathing man with sandy whiskers, five kids and a
building and loan mortgage ready as an understudy to take her desk.� Now
there was that widow lady that me and Andy Tucker engaged to help us in a
little matrimonial agency scheme we floated out in Cairo.

When you�ve got enough advertising capital � say a roll as big as the
little end of a wagon tongue � there�s money in matrimonial agencies. We had
about $6,000 and we expected to double it in two months, which is about as
long as a scheme like ours can be carried on without taking out a New Jersey
charter.

We fixed up an advertisement that read about like this:

�Charming widow, beautiful, home loving, 32 years, possessing $3,000
cash and owning valuable country property, would remarry. Would prefer a
poor man with affectionate disposition to one with means, as she realizes that
the solid virtues are oftenest to be found in the humble waits of life. No
objection to elderly man or one of homely appearance if faithful and true and
competent to manage property and invest money with judgement. Address,
with particulars,

LONELY,
Care of Peters & Tucker, agents, Cairo, III.�
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�So far, so pernicious,� says I, when we had finished the literary
concoction. �And now,� says I, �where is the lady?�

Andy gives me one of his looks of calm irritation.
�Jeff,� says he, �I thought you had lost them ideas of realism in your

art. Why should there be a lady? When they sell a lot of watered stock on
Wall Street would you expect to find a mermaid in it? What has a matrimonial
ad got to do with a lady?�

�Now listen,� says I. �You know my rule, Andy, that in all my illegitimate
inroads against the legal letter of the law the article sold must be existent,
visible, producible. In that way and by a careful study of city ordinances and
train schedules I have kept out of all trouble with the police that a five-dollar
bill and a cigar could not square. Now, to work this scheme we�ve got to be
able to produce bodily a charming widow or its equivalent with or without the
beauty, hereditaments and appurtenances set forth in the catalogue and writ
of errors, or hereafter be held by a justice of the peace.�

�Well,� says Andy, reconstructing his mind, �maybe it would be safer in
case the post office or the peace commission should try to investigate our
agency. But where,� he says, �could you hope to find a widow who would
waste time on a matrimonial scheme that had no matrimony in it?�

I told Andy that I thought I knew of the exact party. An old friend of
mine, Zeke Trotter, who used to draw soda-water and teeth in a tent show,
had made his wife a widow a year before by drinking some dyspepsia cure of
the old doctor�s instead of the liniment that he always got boozed up on. I
used to stop at their house often, and I thought we could get her to work with
us.

�I was only sixty miles to the little town where she lived, so I jumped
out on the I. C. and finds her in the same cottage with the same sunflowers
and roosters standing on the wash-tub. Mrs. Trotter fitted our ad first-rate
except, maybe, for beauty and age and property valuation. But she looked
feasible and praiseworthy to the eye, and it was a kindness to Zeke�s memory
to give her the Job.

�Is this an honest deal you are putting on, Mr. Peters?� she asks me
when I tell her what we want.

�Mrs. Trotter,� says I, �Andy Tucker and me have computed the
calculation that 3,000 men in this broad and unfair country will endeavour to
secure your fair hand and ostensible money and property through our
advertisement. Out of that number something like thirty hundred will expect
to give you in exchange, if they should win you, the carcass of a lazy and
mercenary loafer, a failure in life, a swindler and contemptible fortune-
seeker.�

�Me and Andy,� says I, �propose to teach these prayers upon society a
lesson. It was with difficulty,� says I, �that me and Andy could refrain from
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forming a corporation under the title of the Great Moral and Millennial
Malevolent Matrimonial Agency. Does that satisfy you?�

�It does, Mr. Peters,� says she. �I might have known you wouldn�t have
gone into anything that wasn�t opprobrious. But what will my duties be? Do I
have to reject personally these 3,000 rapscallions you speak of, or can I
throw them out in bunches?�

�Your job, Mrs. Trotter,� says I, �will be practically a cynosure. You will
live at a quiet hotel and will have no work to do. Andy and I will attend to all
the correspondence and business end of it.�

�Of course,� says I, �some of the more ardent and impetuous suitors
who can raise the railroad fare may come to Cairo to personally press their
suit or whatever fraction of a suit they may be wearing. In that case you will
be probably put to the inconvenience of kicking them out face to face. We
will pay you $25 per week and hotel expenses.�

�Give me five minutes,� says Mrs. Trotter, �to get my powder rag and
leave the front�door key with a neighbour and you can let my salary begin.�

So I conveys Mrs. Trotter to Cairo and establishes her in a family hotel
far enough away from mine and Andy�s quarters to be unsuspicious and
available, and I tell Andy.

�Great,� says Andy. �And now that your conscience is appeased as to
the tangibility and proximity of the bait, and leaving mutton aside, suppose we
revenoo a noo fish.�

So, we began to insert our advertisement in newspapers covering the
country far and wide. One ad was all we used. We couldn�t have used more
without hiring so many clerks and marcelled paraphernalia that the sound of
the gum-chewing would have disturbed the Postmaster-General.

We placed $2,000 in a bank to Mrs. Trotter�s credit and gave her the
book to show in case anybody might question the honesty and good faith of
the agency. I knew Mrs. Trotter was square and reliable and it was safe to
leave it in her name.

With that one ad Andy and me put in twelve hours a day answering
letters.

About one hundred a day was what came in. I never knew there was so
many large-hearted but indigent men in the country who were willing to
acquire a charming widow and assume the burden of investing her money.

Most of them admitted that they ran principally to whiskers and lost
jobs and were misunderstood by the world, but all of �em were sure that they
were so chock-full of affection and manly qualities that the widow would be
making the bargain of her life to get em.

Every applicant got a reply from Peters & Tucker informing them that
the widow had been deeply impressed by his straightforward and interesting
letter and requesting them to write again; staring more particulars; and
enclosing photograph if convenient. Peters & Tucker also informed the
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applicant that their fee for handing over the second letter to their fair client
would be $2, enclosed therewith.

There you see the simple beauty of the scheme. About 90 per cent of
them domestic foreign noblemen raised the price somehow and sent it in.
That was all there was to it. Except that me and Andy complained an amount
about being put to the trouble of slicing open them envelopes, and taking the
money out.

Some few clients called in person. We sent �em to Mrs. Trotter and she
did the rest; except for three or four who came back to strike us for car-fare.
After the letters began to get in from the r.f.d. districts Andy and me were
taking in about $200 a day.

One afternoon when we were busiest and I was stuffing the two and
ones into cigar boxes and Andy was whistling �No Wedding Bells for Her,� a
small, slick man drops in and runs his eye over the walls like he was on the
trail of a lost Gainsborough painting or two. As soon as I saw him I felt a glow
of pride, because we were running our business on the level.

�I see you have quite a large mail to-day,� says the man.
I reached and got my hat.
�Come on,� says I. �We�ve been expecting you. I�ll show you the goods.

How was Teddy when you left Washington?�
I took him down to the Riverview Hotel and had him shake hands with

Mrs. Trotter. Then I showed him her bank book with the $2,000 to her credit.
�It seems to be all right,� says the Secret Service.
�It is,� says I. �And if you�re not a married man I�ll leave you to talk a

while with the lady. We won�t mention the two dollars.�
�Thanks,� says he. �If I wasn�t, I might. Good day, Mrs. Peters.�
Toward the end of three months we had taken in something over

$5,000, and we saw it was time to quit. We had a good many complaints
made to us; and Mrs. Trotter seemed to be tired of the job. A good many
suitors had been calling to see her, and she didn�t seem to like that.

So we decides to pull out, and I goes down to Mrs. Trotter�s hotel to
pay her last week�s salary and say farewell and get her cheque for the
$2,000.

When I got there I found her crying like a kid that don�t want to go to
school.

�Now, now,� says I, �what�s it all about? Somebody sassed you or you
getting home-sick?�

�No, Mr. Peters,� says she. �I�ll tell you. You was always a friend of
Zeke�s, and I don�t mind. Mr. Peters, I�m in love. I just love a man so hard I
can�t bear not to get him. He�s just the ideal I�ve always had in mind.�

�Then take him,� says I. �That is, if it�s a mutual case. Does he return
the sentiment according to the specifications and painfulness you have
described?�
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�He does,� says she. �But he�s one of the gentlemen that�s been
coming to see me about the advertisement and he won�t marry me unless I
give him the $2,000.� His name is William Wilkinson.� And then she goes off
again in the agitations and hysterics of romance.

�Mrs. Trotter,� says I, �there�s no man more sympathizing with a
woman�s affections than I am. Besides, you was once the life partner of one
of my best friends. If it was left to me I�d say take this $2,000 and the man of
your choice and be happy.

�We could afford to do that, because we have cleaned up over $5,000
from these suckers that wanted to marry you. But,� says I, �Andy Tucker is to
be consulted.�

�He is a good man, but keen in business. He is my equal partner
financially. I will talk to Andy,� says I, �and see what can be done.�

I goes back to our hotel and lays the case before Andy.
�I was expecting something like this all the time,� says Andy. �You

can�t trust a woman to stick by you in any scheme that involves her emotions
and preferences.�

�It�s a sad thing, Andy,� says I, �to think that we�ve been the cause of
the breaking of a woman�s heart.�

�It is,� says Andy, �and I tell you what I�m willing to do, Jeff. You�ve
always been a man of a soft and generous heart and disposition. Perhaps I�ve
been too hard and worldly and suspicious, for once I�ll meet you half-way. Go
to Mrs. Trotter and tell her to draw the $2,000 from the bank and give it to
this man she�s infatuated with and be happy.�

I jumps up and shakes Andy�s hand for five minutes, and then I goes
back to Mrs. Trotter and tells her, and she cries as hard for joy as she did for
sorrow.

Two days afterward me and Andy packed up to go.
�Wouldn�t you like to go down and meet Mrs. Trotter once before we

leave?� I asks him. �She�d like mightily to know you and express her
encomiums and gratitude.�

�Why, I guess not,� says Andy. �I guess we�d better hurry and catch
that train.�

I was strapping our capital around me in a memory belt like we always
carried it, when Andy pulls a roll of large bills out of his pocket and asks me
to put �em with the rest.

�What�s this?� says I.
�It�s Mrs. Trotter�s two thousand,� says Andy.
�How do you come to have it?� I asks.
�She gave it to me,� says Andy. �I�ve been calling on her three evenings

a week for more than a month.�
�Then are you William Wilkinson?� says I.
�I was,� says Andy.



27
ÑÎÂÐÅÌÅÍÍÛÉ ÃÓÌÀÍÈÒÀÐÍÛÉ ÓÍÈÂÅÐÑÈÒÅÒ

Tasks and Exercises

1. Read the text paying attention to the following expressions
and words:

confidence � äîâåðèå
the perfidiousness of woman � æåíñêîå êîâàðñòâî
partner � êîìïàíüîí
coeducators � ñîó÷àñòíèê
innocent line of graft � íåâèííîå æóëüíè÷åñòâî
they deserve the compliment � îíè çàñëóæèâàþò êîìïëèìåíò
the honest sex � ÷åñòíåéøèé ïîë
a flat-footed man � �òÿæåëîâîç�
a heavy-breathing man � ìóæ÷èíà ñ îäûøêîé
loan mortgage � çàëîæåííûé äîì
a widow � âäîâà
to engage to help smb � îêàçàòü ñîäåéñòâèå (ïîìîùü)
matrimonial agency � áðà÷íîå àãåíòñòâî
advertising capital � äåíüãè íà ðåêëàìó
a roll � ïà÷êà
to double � óäâîèòü
a scheme � ïëàí, ñõåìà
to carry on � âûïîëíÿòü ÷òî-ëèáî
a New Jersey charter � îôèöèàëüíîå ðàçðåøåíèå îò øòàòà Íüþ-

Äæåðñè
charming widow, possessing $3.000 cash � ñèìïàòè÷íàÿ âäîâà ñ

êàïèòàëîì â 3000 äîëëàðîâ
valuable country property � öåííîå îáøèðíîå ïîìåñòüå
solid virtues � ñîëèäíûå äîáðîäåòåëè
to invest money with judgment � ðàñïîðÿäèòüñÿ êàïèòàëîì
literary concoction � ëèòåðàòóðíîå ïðîèçâåäåíèå
calm irritation � õîëîäíîå ðàçäðàæåíèå
a matrimonial ad � áðà÷íîå îáúÿâëåíèå
the legal letters of law � ëåãàëüíàÿ áóêâà çàêîíà
illegitimate inroads � íåçàêîííûå îòêëîíåíèÿ
to study of city ordinances and train schedule � èçó÷àòü ãîðîäñêîé

óñòàâ è ðàñïèñàíèå ïîåçäîâ
I have kept out of all trouble with the police �  ÿ èçáåæàë

ñòîëêíîâåíèé ñ ïîëèöèåé
five-dollar bill � áóìàæêà â 5 äîëëàðîâ
a charming widow � ñèìïàòè÷íàÿ âäîâà
to be held by a justice of the peace � áûòü íàêàçàííûì ïî çàêîíó
peace commission � ñóäåáíîå âåäîìñòâî
to investigate � ïðîèçâåñòè ðàññëåäîâàíèå, ðåâèçèþ



28
                             ÑÎÂÐÅÌÅÍÍÛÉ ÃÓÌÀÍÈÒÀÐÍÛÉ ÓÍÈÂÅÐÑÈÒÅÒ

to waste time � òðàòèòü âðåìÿ âïóñòóþ
made his wife a widow � ñäåëàë ñâîþ æåíó âäîâîé
to drink some dyspepsia cure � �õëåáíóòü� êàêîãî-ëèáî ñíàäîáüÿ
sunflowers � ïîäñîëíóõè
Mrs. Trotter fitted our ad � Ìèññèñ Òðîòòåð âïîëíå ïîäõîäèëà ïîä

íàøå îáúÿâëåíèå.
to give smb the Job � äàòü êîìó-ëèáî ðàáîòó
to compute the calculation � ñäåëàòü ïîäñ÷åò (ïîäñ÷èòûâàòü ÷òî-

ëèáî)
in this broad and unfair country � â ýòîé îáøèðíîé è áåñ÷åñòíîé

ñòðàíå
a lazy and mercenary loader � ëåíòÿé è áåçäåëüíèê
a failure in life � íåóäà÷íèê
a swindler and contemptible fortune-seeker � ìîøåííèê è

ïðåçðåííûé ïðîõâîñò
to teach smb a lesson � ïðîó÷èòü êîãî-ëèáî
Do I have to reject personally these 3,000 rapscallions? � Íåóæåëè

ìíå ïðèäåòñÿ îòêàçûâàòü êàæäîìó èç ýòèõ 3000 ìåðçàâöåâ?
We will pay you $ 25 per week and hotel expenses. � Ïëàòèòü ìû âàì

áóäåì 25$ â íåäåëþ, âêëþ÷àÿ ïðîæèâàíèå â ãîñòèíèöå.
You can let my salary begin. � Âû ìîæåòå ñ÷èòàòü ìåíÿ íà ñëóæáå.
Mrs. Trotter was square and reliable. � Ìèññèñ Òðîòòåð � æåíùèíà

÷åñòíàÿ è íàäåæíàÿ.
large-hearted � ëþáÿùèé, ñ äîáðûì ñåðäöåì
to will to acquire a charming widow and assume the burden of

investing her money � æåëàòü æåíèòüñÿ íà ñèìïàòè÷íîé âäîâå è âçâàëèòü
íà ñåáÿ áðåìÿ çàáîò î åå êàïèòàëå

every applicant � êàæäûé êëèåíò
to complain � æàëîâàòüñÿ
called in person � ÿâèëèñü ëè÷íî
a small slick man � ìàëåíüêèé øóñòðûé ñóáúåêò
to feel a glow of pride � ÷óâñòâîâàòü ãîðäîñòü
to run one�s business � âåñòè äåëî, çàíèìàòüñÿ áèçíåñîì
a large mail today � ìíîãî ïî÷òû ñåãîäíÿ
It was time to quit. � Ïîðà îñòàíîâèòüñÿ (çàêîí÷èòü êàêîå-ëèáî

äåëî).
to be tired of the job � óñòàòü îò ðàáîòû
to say farewell � ïîïðîùàòüñÿ ñ êåì-ëèáî
He�s just the ideal I�ve always had in mind. � Â íåì âîïëîòèëñÿ ìîé

èäåàë, êîòîðûé ÿ ëåëåÿëà âñþ æèçíü.
a mutual case � âçàèìíûé èíòåðåñ (çä. âçàèìíàÿ ëþáîâü)
many suitors � ìíîãî ïîêëîííèêîâ
a life partner � ñïóòíèöà (ñïóòíèê) æèçíè
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He is a good man, but a keen in business. � Îí äîáðûé ÷åëîâåê, íî
äåëåö.

an equal partner � ïàéùèê â ðàâíîé äîëå
You can�t trust a woman to stick by you in any scheme that involves her

emotions and preferences. � Íåëüçÿ ïîëàãàòüñÿ íà æåíùèíó â òàêîì
ïðåäïðèÿòèè, ãäå çàòðàãèâàþòñÿ ñåðäå÷íûå ñòðóíû (åå ýìîöèè è
ïðåäïî÷òåíèÿ).

the cause of the breaking of a woman�s heart � ïðè÷èíà ðàçáèòîãî
æåíñêîãî ñåðäöà

You�re a man of a soft and generous heart and disposition. � Âû
÷åëîâåê ñ äîáðûì ñåðäöåì è ìÿãêèì õàðàêòåðîì.

to draw the $ 2.000 from the bank � âçÿòü èç áàíêà 2000 äîëëàðîâ
We packed up to go. � Ìû óïàêîâàëè âåùè è ïðèãîòîâèëèñü ê

îòúåçäó.
We�d better hurry and catch the train! � Íàì áû ïîòîðîïèòüñÿ è íå

îïîçäàòü íà ïîåçä!
to pull a roll of large bills out of his pocket � âûíèìàòü èç êàðìàíà

öåëóþ ïà÷êó êðóïíûõ áàíêíîò
I�ve been calling on her three evenings a week for more than a month.

� ß öåëûé ìåñÿö áûâàë ó íåå âå÷åðàìè ïî òðè ðàçà â íåäåëþ.

2. Choose the correct variant to complete the sentence.
1. Jeff Peters and Andy Tucker had about $ ______________________

A) 6.000
B) 4.000
C) 5.000

2. Jeff and Andy wanted to double their capital in _________________
A) two months
B) a week
C) two weeks

3. Mrs. Trotter was ...
A) a widow
B) Jeff�s sister
C) Andy�s cousin

4. It was a kindness to Zeke�s memory to give Mrs.Trotter _________
A) the Job
B) advice
C) a lot of money

5. Andy and Jeff paid Mrs. Trotter $ ________________ per week and
hotel expenses
A) 25
B) 15
C) 35
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6. Andy and Jeff placed $ _______________________ in a bank to Mrs.
Trotter�s credit
A) 5.000
B) 2.000
C) 3.000

7. Zeke Trotter, made his wife a widow because he ________________
A) drank some dyspepsia cure of old doctor�s
B) was killed
C) died of heart attack

8. Mrs. Trotter was ______________________________________ woman
A) square and reliable
B) greedy
C) envious

3. Answer the following questions:
1. What was Andy�s Tucker idea of matrimonial agency?

____________________________________________________________
2. Why and for what did Andy and Jeff fix up an advertisement?

____________________________________________________________
3. Who found a real widow fitted their Ad?

____________________________________________________________
4. Where did Mrs. Trotter live?

____________________________________________________________
5. What was Mrs. Trotter�s husband?

____________________________________________________________
6. Why did her husband die?

____________________________________________________________
7. Was Mrs. Trotter very smart and charming woman?

____________________________________________________________
8. Could you describe the circumstances under which Andy and Jeff

met Mrs. Trotter?
____________________________________________________________

9. What were Mrs. Trotter duties?
____________________________________________________________

10. How much did Andy and Jeff pay her per week?
____________________________________________________________

11. Could you sum up everything you know about Mrs. Trotter?
____________________________________________________________

12. What kind of person was Mrs. Trotter?
____________________________________________________________

13. How many letters did they receive every day?
____________________________________________________________
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14. What do you think of Mrs. Trotter�s applicants (suitors)?
____________________________________________________________

15. What�s your attitude to Mrs. Trotter and her suitors?
____________________________________________________________

16. What�s your attitude to Andy and Jeff?
____________________________________________________________

17. Do you agree with the statement that Andy and Jeff are the fair and
honest people?
____________________________________________________________

18. How could it happen that Mrs. Trotter fell in love?
____________________________________________________________

19. What do you know of Mrs. Trotter�s �fiance�?
____________________________________________________________

20. Could you imagine that one day Andy and Jeff would get in prison?
(Is it possible?)
____________________________________________________________

4. Make up sentences with the expressions below and translate
them into Russian.

innocent line of graft
________________________________________________________________
widow
________________________________________________________________
matrimonial agency
________________________________________________________________
to double
________________________________________________________________
matrimonial ad
________________________________________________________________
calm irritation
________________________________________________________________
five-dollar bill
________________________________________________________________
investigate smb�s agency
________________________________________________________________
sunflowers
________________________________________________________________
to teach smb lesson
________________________________________________________________
a failure in life
________________________________________________________________
every applicant
________________________________________________________________
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complain
________________________________________________________________
to give smb the job
________________________________________________________________
equal partner
________________________________________________________________
a mutual case
________________________________________________________________
to say farewell
________________________________________________________________
to be tired of the job
________________________________________________________________
a small slick man
________________________________________________________________
the life partner
________________________________________________________________
It was time to quit
________________________________________________________________
in this broad and unfair country
________________________________________________________________

5. Translate the expressions below from Russian into English.
êîìïàíüîí
________________________________________________________________
íåâèííîå æóëüíè÷åñòâî
________________________________________________________________
ìóæ÷èíà ñ îäûøêîé
________________________________________________________________
âäîâà
________________________________________________________________
÷åñòíåéøèé ïîë
________________________________________________________________
áðà÷íîå àãåíòñòâî
________________________________________________________________
óäâîèòü êàïèòàë
________________________________________________________________
ñèìïàòè÷íàÿ âäîâà ñ êàïèòàëîì â 3000 äîëëàðîâ
________________________________________________________________
ïà÷êà
________________________________________________________________
õîëîäíîå ðàçäðàæåíèå
________________________________________________________________
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áðà÷íîå îáúÿâëåíèå
________________________________________________________________
æàëîâàòüñÿ
________________________________________________________________
ïðîó÷èòü êîãî-ëèáî
________________________________________________________________
ïîäñîëíóõè
________________________________________________________________
òðàòèòü âðåìÿ
________________________________________________________________
ñèìïàòè÷íàÿ âäîâà
________________________________________________________________
íåóäà÷íèêè ïî æèçíè
________________________________________________________________
êàæäûé êëèåíò (ïðîñèòåëü)
________________________________________________________________
ñäåëàòü ñâîþ æåíó âäîâîé
________________________________________________________________
ïàéùèê â ðàâíîé äîëå
________________________________________________________________
óñòàòü îò ðàáîòû
________________________________________________________________
âåñòè äåëî
________________________________________________________________
ïîïðîùàòüñÿ ñ êåì-ëèáî
________________________________________________________________
ñïóòíèöà (ñïóòíèê) æèçíè
________________________________________________________________
óïàêîâàëè âåùè è ïðèãîòîâèëèñü ê îòúåçäó
________________________________________________________________

6. Make literary translation into Russian of the paragraph.
1) from the words �Charming widow, beautiful...�

to the words �... Lonely�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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2) from the words �An old friend of mine, Zeke Trotter...�
to the words �...to give her the Job�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

3) from the words �Your job Mrs. Trotter, says I ...�
to the words �... and hotel expenses�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

4) from the words �So, we began to insert ...�
to the words �... twelve hours a day answering letters�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

5) from the words �Toward the end of three months...�
to the words �... get her cheque for the $2000�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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6) from the words �No, Mr. Peters, says she ...�
to the words �... and hysterics of romance�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

7) from the words �You�ve always been a man...�
to the words �...she cries as hard for joy as she did for sorrow�.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

7. Give the English equivalents for the following sentences.
1. Äàæå â ñàìîì íåâèííîì æóëüíè÷åñòâå íåâîçìîæíî ïîëàãàòüñÿ

íà æåíùèí êàê íà ñîó÷àñòíèêîâ è êîìïàíüîíîâ.
____________________________________________________________
____________________________________________________________

2. Ñèìïàòè÷íàÿ âäîâà, ïðåêðàñíîé íàðóæíîñòè, òðèäöàòè äâóõ
ëåò, ñ êàïèòàëîì â òðè òûñÿ÷è äîëëàðîâ, îáëàäàþùàÿ
îáøèðíûì ïîìåñòüåì, æåëàëà áû âòîðè÷íî âûéòè çàìóæ.
Íè÷åãî íå èìååò ïðîòèâ ñòàðîãî è íåêðàñèâîãî ìóæà, åñëè îí
áóäåò åé âåðåí è ñóìååò ðàñïîðÿäèòüñÿ åå êàïèòàëîì.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

3. Ìîæåò áûòü, è â ñàìîì äåëå òóò íåîáõîäèìà âäîâà, íà ñëó÷àé,
åñëè ïî÷òîâîå èëè ñóäåáíîå âåäîìñòâî âçäóìàåò ñäåëàòü
ðåâèçèþ íàøåé êîíòîðû? Íî ãäå æå ìû íàéäåì òàêóþ âäîâó,
÷òî ñîãëàñèòñÿ òðàòèòü âðåìÿ íà áðà÷íûå øàøíè, êîòîðûå íå
êîí÷àòñÿ áðàêîì?
____________________________________________________________
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____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

4. Ñòàðûé ìîé ïðèÿòåëü Çèêè Òðîòòåð, êîòîðûé òîðãîâàë ñîäîâîé
è äåðãàë çóáû â ïàëàòêå íà ÿðìàðêàõ, îêîëî ãîäà íàçàä ñäåëàë
èç ñâîåé æåíû âäîâó, õëåáíóâ êàêîãî-òî ñíàäîáüÿ.
____________________________________________________________
____________________________________________________________
____________________________________________________________

5. Ìèññ Òðîòòåð âïîëíå ïîäõîäèëà ïîä íàøå îáúÿâëåíèå, åñëè,
êîíå÷íî, íå ñ÷èòàòü ïóñòÿêîâ: îíà áûëà çíà÷èòåëüíî ñòàðøå,
ïðè÷åì íå èìåëà íè äåíåã, íè êðàñèâîé íàðóæíîñòè.
____________________________________________________________
____________________________________________________________
____________________________________________________________

6. Íî â ÷åì áóäóò çàêëþ÷àòüñÿ ìîè îáÿçàííîñòè? Íåóæåëè ìíå
ïðèäåòñÿ îòêàçûâàòü êàæäîìó èç ýòèõ òðåõ òûñÿ÷ ìåðçàâöåâ â
îòäåëüíîñòè?
____________________________________________________________
____________________________________________________________
____________________________________________________________

7. ß è íå ïîäîçðåâàë íèêîãäà, ÷òî íà ñâåòå åñòü ñòîëüêî
ëþáÿùèõ, íî áåäíûõ ìóæ÷èí, êîòîðûå õîòåëè áû æåíèòüñÿ íà
ñèìïàòè÷íîé âäîâå è âçâàëèòü íà ñåáÿ áðåìÿ çàáîò î åå
êàïèòàëå.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

8. Ïèòåðñ è Òàêêåð ïðèñîâîêóïëÿëè ê ñåìó, ÷òî èõ ãîíîðàð çà
ïåðåäà÷ó âòîðîãî ïèñüìà â ïðåêðàñíûå ðó÷êè âäîâû
âûðàæàåòñÿ â ñóììå äâà äîëëàðà, êàêîâûå äåíüãè è ñëåäóåò
ïðèëîæèòü ê ïèñüìó.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

9. Ê êîíöó òðåõ ìåñÿöåâ ó íàñ íàáðàëîñü ÷òî-òî îêîëî ïÿòè òûñÿ÷
äîëëàðîâ è ìû ðåøèëè, ÷òî ïîðà îñòàíîâèòüñÿ.
____________________________________________________________
____________________________________________________________
____________________________________________________________



37
ÑÎÂÐÅÌÅÍÍÛÉ ÃÓÌÀÍÈÒÀÐÍÛÉ ÓÍÈÂÅÐÑÈÒÅÒ

10. Ìèñòåð Ïèòåðñ, ÿ âëþáëåíà. ß âëþáëåíà â îäíîãî ÷åëîâåêà,
âëþáëåíà òàê ñèëüíî, ÷òî íå ìîãó æèòü áåç íåãî. Â íåì
âîïëîòèëñÿ âåñü ìîé èäåàë, êîòîðûé ÿ ëåëåÿëà âñþ æèçíü.
____________________________________________________________
____________________________________________________________
____________________________________________________________

8. Retell the text, playing the role of:
a) Jeff Peters;
b) Andy Tucker;
c) Mrs. Trotter.

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

9. Make up the dialogues pertaining to the following situations:
a) Jeff Peters and Andy Tucker are going to double their capital, so

they decide to found a matrimonial agency.
b) Jeff and Andy are meeting Mrs. Trotter.
c) Mrs.Trotter is speaking to one of her suitors.
d) Mrs. Trotter is speaking with Mr. Wilkinson.
e) scene of parting of Mrs. Trotter and Jeff Peters.

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

10. Discuss the problem set in the story.
What do you consider to be the main  problem of the story?
____________________________________________________________
____________________________________________________________
____________________________________________________________
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What�s your attitude to a matrimonial agency?
____________________________________________________________
____________________________________________________________
____________________________________________________________

Could you advise your friend to address a matrimonial agency?
____________________________________________________________
____________________________________________________________
____________________________________________________________

Have you ever met the swindlers in your life?
____________________________________________________________
____________________________________________________________
____________________________________________________________

What�s your attitude to such people?
____________________________________________________________
____________________________________________________________
____________________________________________________________

LESSON 3 ÓÐÎÊ 3

THE BRIEF DEBUT OF TILDY

IF YOU DO NOT KNOW Bogle�s Chop House and Family Restaurant it
is your loss. For if you are one of the fortunate ones who dine expensively
you should be interested to know how the other half consumes provisions.
And if you belong to the half to whom waiters� checks are things of moment,
you should know Bogle�s, for there you get your money�s worth � in quantity,
at least.

Bogle�s is situated in that highway of bourgeoisie, that boulevard of
Brown�Jones�and�Robinson, Eighth Avenue. There are two rows of tables in
the room, six in each row. On each table is a castor�stand, containing cruets
of condiments and seasons. From the pepper cruet you may shake a cloud of
something tasteless and melancholy, like volcanic dust. From the salt cruet
you may expect nothing. Though a man should extract a sanguinary stream
from the pallid turnip, yet will his prowess be balked when he comes to wrest
salt from Bogle�s cruets. Also upon each table stands the counterfeit of that
benign sauce made �from the recipe of a nobleman in India.�

At the cashier�s desk sits Bogle, cold, sordid, slow, smouldering, and
takes your money. Behind a mountain of toothpicks he makes your change,
files your check, and ejects at you, like a toad, a word about the weather.
Beyond a corroboration of his meteorological statement you would better not
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venture. You are not Bogle�s friend; you are a fed, transient customer, and
you and he may not meet again until the blowing of Gabriel�s dinner horn. So
take your change and go � to the devil if you like. There you have Bogle�s
sentiments.

The needs of Bogle�s customers were supplied by two waitresses and
a Voice. One of the waitresses was named Aileen. She was tall, beautiful,
lively, gracious and learned in persiflage. Her other name? There was no
more necessity for another name at Bogle�s than there was for finger-bowls.

The name of the other waitress was Tildy. Why do you suggest
Matilda? Please listen this time � Tildy � Tildy. Tildy was dumpy, plain�faced,
and too anxious to please to please. Repeat the last clause to yourself once
or twice, and make the acquaintance of the duplicate infinite.

The Voice at Bogle�s was invisible. It came from the kitchen, and did
not shine in the way of originality. It was a heathen Voice, and contented
itself with vain repetitions of exclamations emitted by the waitresses
concerning food.

Will it tire you to be told again that Aileen was beautiful? Had she
donned a few hundred dollars� worth of clothes and joined the Easter parade,
and had you seen her, you would have hastened to say so yourself.

The customers at Bogle�s were her slaves. Six tables full she could
wait upon at once. They who were in a hurry restrained their impatience for
the joy of merely gazing upon her swiftly moving, graceful figure. They who
had finished eating ate more that they might continue in the light of her
smiles. Every man there � and they were mostly men � tried to make his
impression upon her.

Aileen could successfully exchange repartee against a dozen at once.
And every smile that she sent forth lodged, like pellets from a scatter-gun, in
as many hearts. And all this while she would be performing astounding feats
with orders of pork and beans, pot roasts, ham-and, sausage-and-the-
wheats, and any quantity of things on the iron and in the pan and straight up
and on the side. With all this feasting and flirting and merry exchange of wit
Bogle�s came mighty near being a salon, with Aileen for its Madame
Recamier.

If the transients were entranced by the fascinating Aileen, the regulars
were her adorers. There was much rivalry among many of the steady
customers. Aileen could have had an engagement every evening. At least
twice a week someone took her to a theatre or to a dance. One stout
gentleman whom she and Tildy had privately christened �The Hog� presented
her with a turquoise ring. Another one known as �Freshy,� who rode on the
Traction Company�s repair wagon, was going to give her a poodle as soon as
his brother got the hauling contract in the Ninth. And the man who always ate
spareribs and spinach and said he was a stockbroker asked her to go to
�Parsifal� with him.
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�I don�t know where this place is,� said Aileen while talking it over with
Tildy, �but the wedding�ring�s got to be on before I put a stitch into a
travelling dress � ain�t that right? Well, I guess!�

But, Tildy!
In steaming, chattering, cabbage-scented Bogle�s there was almost a

heart tragedy. Tildy with the blunt nose, the haycoloured hair, the freckled
skin the bag-o�-meal figure, had never had an admirer. Not a man followed
her with his eyes when she went to and fro in the restaurant save now and
then when they glared with the beast�hunger for food. None of them
bantered her gaily to coquettish interchanges of wit. None of them loudly
�jollied� her of mornings as they did Aileen, accusing her, when the eggs
were slow in coming, of late hours in the company of envied swains. No one
had ever given her a turquoise ring or invited her upon a voyage to
mysterious distant �Parsifal.�

Tildy was a good waitress, and the men tolerated her. They who sat at
her tables spoke to her briefly with quotations from the bill of fare; and then
raised their voices in honeyed and otherwise-flavoured accents, eloquently
addressed to the fair Aileen. They writhed in their chairs to gaze around and
over the impending form of Tildy, that Aileen�s pulchritude might season and
make ambrosia of their bacon and eggs.

And Tildy was content to be the unwooed drudge if Aileen could receive
the flattery and the homage. The blunt nose was loyal to the short Grecian.
She was Aileen�s friend; and she was glad to see her rule hearts and wean
the attention of men from smoking pot�pie and lemon meringue. But deep
below our freckles and hay�coloured hair the unhandsomest of us dream of a
prince or a princess, not vicarious, but coming to us alone.

There was a morning when Aileen tripped in to work with a slightly
bruised eye; and Tildy�s solicitude was almost enough to heal any optic.

�Fresh guy,� explained Aileen, �last night as I was going home at
Twenty�third and Sixth. Sashayed up, so he did, and made a break. I turned
him down, cold, and he made a sneak; but followed me down to Eighteenth,
and tried his hot air again. Gee! but I slapped him a good one, side of the
face. Then he give me that eye. Does it look real awful, Til? I should hate that
Mr. Nicholson should see it when he comes in for his tea and toast at ten.�

Tildy listened to the adventure with breathless admiration. No man had
ever tried to follow her. She was safe abroad at any hour of the twenty-four.
What bliss it must have been to have had a man follow one and black one�s
eye for love!

Among the customers at Bogle�s was a young man named Seeders,
who worked in a laundry office. Mr. Seeders was thin and had light hair, and
appeared to have been recently rough-dried and starched. He was too
diffident to aspire to Aileen�s notice; so he usually sat at one of Tildy�s tables,
where he devoted himself to silence and boiled weakfish.
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One day when Mr. Seeders came in to dinner he had been drinking
beer. There were only two or three customers in the restaurant. When Mr.
Seeders had finished his weakfish he got up, put his arm around Tildy�s
waist, kissed her loudly and impudently, walked out upon the street, snapped
his fingers in the direction of the laundry, and hied himself to play pennies in
the slot machines at the Amusement Arcade.

For a few moments Tildy stood petrified. Then she was aware of Aileen
shaking at her an arch forefinger, and saying:

�Why, Til, you naughty girl! Ain�t you getting to be awful, Miss Slyboots!
First thing I know you�ll be stealing some of my fellows. I must keep an eye
on you, my lady.�

Another thing dawned upon Tildy�s recovering wits. In a moment she
had advanced from a hopeless, lowly admirer to be an Eve�sister of the
potent Aileen. She herself was now a mancharmer, a mark for Cupid, a
Sabine who must be coy when the Romans were at their banquet boards.
Man had found her waist achievable and her lips desirable. The sudden and
amatory Seeders had, as it were, performed for her a miraculous piece of
one-day laundry-work. He had taken the sackcloth of her uncomeliness, had
washed, dried, starched and ironed it, and returned it to her sheer
embroidered lawn � the robe of Venus herself.

The freckles on Tildy�s cheeks merged into a rosy flush. Now both
Circe and Psyche peeped from her brightened eyes. Not even Aileen herself
had been publicly embraced and kissed in the restaurant.

Tildy could not keep the delightful secret. When trade was slack she
went and stood at Bogle�s desk. Her eyes were shining; she tried not to let
her words sound proud and boastful.

�A gentleman insulted me to-day,� she said. �He hugged me around the
waist and kissed me.�

�That so?� said Bogle, cracking open his business armour. �After this
week you get a dollar a week more.�

At the next regular meal when Tildy set food before customers with
whom she had acquaintance she said to each of them modestly, as one
whose merit needed no bolstering:

�A gentleman insulted me to-day in the restaurant. He put his arm
around my waist and kissed me.�

The diners accepted the revelation in various ways � some
incredulously, some with congratulations; others turned upon her the stream
of badinage that had hitherto been directed at Aileen alone. And Tildy�s heart
swelled in her bosom, for she saw at last the towers of Romance rise above
the horizon of the grey plain in which she had for so long travelled.

For two days Mr. Seeders came not again. During that time Tildy
established herself firmly as a woman to be wooed. She bought ribbons, and
arranged her hair like Aileen�s, and tightened her waist two inches. She had a
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thrilling but delightful fear that Mr. Seeders would rush in suddenly and shoot
her with a pistol. He must have loved her desperately; and impulsive lovers
are always blindly jealous.

Even Aileen had not been shot at with a pistol. And then Tildy rather
hoped that he would not shoot at her, for she was always loyal to Aileen; and
she did not want to overshadow her friend.

At four o�clock on the afternoon of the third day Mr. Seeders came in.
There were no customers at the tables. At the back end of the restaurant
Tildy was refilling the mustard pots and Aileen was quartering pies. Mr.
Seeders walked back to where they stood.

Tildy looked up and saw him, gasped, and pressed the mustard spoon
upon her heart. A red hair�bow was in her hair; she wore Venus�s Eighth
Avenue badge, the blue bead necklace with the swinging silver symbolic
heart.

Mr. Seeders was flushed and embarrassed. He plunged one hand into
his hip pocket and the other into a fresh pumpkin pie.

�Miss Tildy,� said he, �I want to apologize for what I done the other
evenin�. �Tell you the truth, I was pretty well tanked up or I wouldn�t of done
it. I wouldn�t do no lady that a-way when I was sober. So I hope, Miss Tildy,
you�ll accept my apology, and believe that I wouldn�t of done it if I�d known
what I was doin� and hadn�t of been drunk.�

With this handsome plea Mr. Seeders backed away, and departed,
feeling that reparation had been made.

But behind the convenient screen Tildy had thrown herself flat upon a
table among the butter chips and the coffee cups, and was sobbing her heart
out � out and back again to the grey plain wherein travel they with blunt
noses and hay�coloured hair. From her knot she had torn the red hair�bow
and cast it upon the floor. Seeders she despised utterly; she had but taken
his kiss as that of a pioneer and prophetic prince who might have set the
clocks going and the pages to running in fairyland. But the kiss had been
maudlin and unmeant; the court had not stirred at the false alarm; she must
for evermore remain the Sleeping Beauty.

Yet not all was lost. Aileen�s arm was around her; and Tildy�s red hand
groped among the butter chips till it found the warm grasp of her friend�s.

�Don�t you fret, Til,� said Aileen, who did not understand entirely. �That
turnip-faced little clothes-pin of a Seeders ain�t worth it. He ain�t anything of
a gentleman or he wouldn�t ever of apologized.�

Tasks and Exercises

1. Read the text, paying attention to the following words:
quantity � êîëè÷åñòâî
bourgeoisie � áóðæóàçèÿ
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boulevard of Brown-Jones-and-Robinson � áóëüâàð Áðàóíà-Äæîíñà-
Ðîáèíñîíà

eight Avenue � âîñüìàÿ àâåíþ
volcanic dust � âóëêàíè÷åñêàÿ ïûëü
from the recipe of a nobleman in India � ïî ðåöåïòó îäíîãî

èíäèéñêîãî ðàäæè
cashier�s desk � êàññà
behind a mountain of toothpicks � çà ãîðîé çóáî÷èñòîê
to make your change � äàâàòü âàì ñäà÷ó
to file your check � íàêàëûâàòü âàø ÷åê
like a toad � êàê æàáà
corroboration � ïîäòâåðæäåíèå
go to the devil � �êàòèòåñü ê ÷åðòó!�
Aileen � Ýéëèí (æåíñê. èìÿ)
Tildy � Òèëüäè (æåíñê. èìÿ)
dumpy, plain-faced � òîëñòåíüêàÿ, ìàëåíüêàÿ è íåêðàñèâàÿ
to be invisible � áûòü íåâèäèìûì
way of originality � îðèãèíàëüíîñòü
a heathen Voice � íåïðîñâåùåííûé ãîëîñ
Easter parade � ïàñõàëüíîå øåñòâèå; ïàðàä
a customer � êëèåíò, ïîñåòèòåëü
slaves � ðàáû
to be in a hurry � òîðîïèòüñÿ, ñïåøèòü
to restrain the impatience � ñäåðæèâàòü íåòåðïåíèå
her swiftly moving, graceful figure � åå ëåãêàÿ, áûñòðàÿ ïîõîäêà è

ãðàöèîçíàÿ ôèãóðà
to make impression upon her � ïðîèçâåñòè íà íåå âïå÷àòëåíèå
like pellets from a scatter-gun � êàê äðîáèíêè èç äðîáîâèêà
to perform outstanding  feats � ïðîÿâëÿòü ÷óäåñà ëîâêîñòè
an engagement � âåñåëüå, ðàçâëå÷åíèå
her adorers � åå îáîæàòåëè
�The Hog� � �Áîðîâ�
a turquoise ring � êîëüöî ñ áèðþçîé
�Freshy� � �Íàõàë�
a poodle � ïóäåëü
a stockbroker � áèðæåâîé ìàêëåð
a wedding-ring � îáðó÷àëüíîå êîëüöî
to put a stitch into a travelling dress � ñäåëàòü ñòåæîê íà äîðîæíîì

ïëàòüå
a heart tragedy � ñåðäå÷íàÿ òðàãåäèÿ
the blunt nose � íîñ-ïóãîâêà
the hay-coloured hair � âîëîñû öâåòà ñîëîìû
the freckled skin � âåñíóø÷àòîå ëèöî
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never had an admirer � íèêîãäà íå èìåëà �óõàæåðà�
the men tolerated her � ìóæ÷èíû òåðïåëè åå
they writhed in their chairs  � oíè åðçàëè íà ñòóëüÿõ
dream of a prince or a princess � ìå÷òà î ïðèíöå èëè ïðèíöåññå
a slightly bruised eye � ïîäáèòûé ãëàç
breathless admiration � çàìèðàíèå îò âîñòîðãà
to follow smb � ñëåäîâàòü çà êåì-ëèáî
She was safe abroad at any hour of the twenty-four. � Îíà áûëà â

áåçîïàñíîñòè â ëþáîé ÷àñ äíÿ è íî÷è.
What bliss it must have been. � Êàêîå ýòî äîëæíî áûòü áëàæåíñòâî.
light hair � áåëîáðûñûé (ñâåòëûå âîëîñû)
he devoted himself to silence � îí îáðåêàë ñåáÿ íà ìîë÷àíèå
he put his arm around Tildy�s waist � îí îáíÿë Òèëüäó çà òàëèþ
to kiss smb loudly and impudently � ïîöåëîâàòü êîãî-ëèáî ãðîìêî è

áåñöåðåìîííî
she stood petrified � îíà ñòîÿëà, îêàìåíåâ
I must keep an eye on you � ß äîëæíà ñëåäèòü çà òîáîé
her waist achievable � åå òàëèÿ ïðèâëåêàòåëüíàÿ
her lips desirable � åå ãóáû æåëàííûå
to perform for her a miraculous piece of one day � â îäèí ïðåêðàñíûé

äåíü ñîâåðøèòü íàä íåé ÷óäî
He had taken the sackcloth of her uncomeliness. � Îí ñíÿë ñ íåå

ãðóáóþ äåðþãó åå íåïðèâëåêàòåëüíîñòè.
Tildy�s cheeks merged into a rosy flush. � Âåñíóøêè Òèëüäû

ïîòîíóëè â îãíå ðóìÿíöà.
her words sound proud and boastful � â åå ñëîâàõ çâó÷àëè ãîðäîñòü

è ïîõâàëüáà
to insult smb. � îñêîðáëÿòü êîãî-ëèáî
he hugged me around the waist � îí îáíÿë ìåíÿ çà òàëèþ
Tildy�s heart swelled in her bosom. � Cåðäöå Òèëüäû ðàçðûâàëîñü îò

ñ÷àñòüÿ.
the towns of Romance � áàøíè ðîìàíòèêè
the grey plain � ñåðàÿ ðàâíèíà
to rush in � ì÷àòüñÿ, âðûâàòüñÿ
to shoot smb. with a pistol � çàñòðåëèòü êîãî-ëèáî èç ïèñòîëåòà
impulsive lovers � ñòðàñòíûå âëþáëåííûå
to be jealous � ðåâíîâàòü, áûòü ðåâíèâûì
to overshadow � çàòìèòü êîãî-ëèáî
a red hair-bow � êðàñíûé áàíò â âîëîñàõ
the blue bead necklace with the swinging silver � îæåðåëüå èç

ãîëóáûõ áóñ ñ ñèìâîëè÷åñêèì ñåðåáðÿíûì ñåðäå÷êîì
symbolic heart � ñèìâîëè÷åñêîå ñåðäå÷êî
a fresh pumpkin pie � ñâåæèé ïèðîã ñ òûêâîé
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to plunge � îïóñêàòü
I was pretty well tanked up. � ß òîãäà çäîðîâî âûïèë.
he backed away and departed, feeling that reparation had been made �

îí äàë çàäíèé õîä è âûøåë èç ðåñòîðàíà, ÷óâñòâóÿ, ÷òî âèíà åãî
çàãëàæåíà

false alarm � ëîæíàÿ òðåâîãà
the Sleeping Beauty � ñïÿùàÿ êðàñàâèöà
Yet not all was lost. � Îäíàêî íå âñå áûëî ïîòåðÿíî.
that turnip-faced little clothes-pin � �áåëîáðûñàÿ çàùèïêà äëÿ áåëüÿ�

2. Choose the correct variant to complete the sentence.
1. The needs of Bogle�s customers were supplied by ___.

A) three young men
B) two waitresses
C) three old women

2. At the cashier�s desk sits ___.
A) the Bogle�s wife
B) Bogle
C) Tildy

3. Every men in the restaurant tried to make his impression upon ___.
A) Tildy
B) Aileen
C) the Bogle�s wife

4. The customers at Bogle�s restaurant were Aileen�s ___.
A) slaves
B) enemies
C) lovers

5. One stout gentleman presented Aileen a ___.
A) turquoise ring
B) golden chain
C) silver earings

6. Tildy was a good waitress, and the men ___ her.
A) tolerated
B) hated
C) insulted

7. A young man named Seeders worked in ___.
A) a laundry
B) shop
C) post office

8. One day Seeders ___.
A) put his arm around Tildy�s waist and kissed her
B) insulted her
C) invited her to make love with him
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9. Mr. Bogle promised Tildy to ___.
A) to get a dollar a week more
B) to get three dollars a week more
C) dismiss her

3. Answer the following questions:
1. Where is Bogle�s restaurant situated?

____________________________________________________________
2. How does Bogle�s restaurant look like?

____________________________________________________________
3. Could you describe Mr.Bogle and his manners?

____________________________________________________________
4. The needs of Bogle�s customers were supplied by two waitresses,

weren�t they?
____________________________________________________________

5. Aileen one of the waitresses was  beautiful, wasn�t she?
____________________________________________________________

6. Are you sorry for Tildy and her appearance?
____________________________________________________________

7. Could you compare these young waitresses (give the descriptions
of their appearance)?
____________________________________________________________

8. How did the customers of Bogle�s restaurant treat Aileen (Tildy)?
____________________________________________________________

9. What was Aileen�s attitude to customers?
____________________________________________________________

10. What did she (Aileen) think of her adorers (her marriage)?
____________________________________________________________

11. Why did the customers at Bogle�s pay no attention to Tildy?
____________________________________________________________

12. Wasn�t Tildy very ugly?
____________________________________________________________

13. What do you think of natural beauty?
____________________________________________________________

14. Could you suppose that Tildy were not so unattractive? Could you
fall in love with Tildy (if you were one of the Bogle�s customers)?
____________________________________________________________

15. Who was a young man named Seeders?
____________________________________________________________

16. Why did Seeders kiss Tildy?
____________________________________________________________

17. Was Tildy very happy when Seeders �insulted� her?
____________________________________________________________
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18. Could you agree with the statement that Seeders�s kiss had taken
the sackcloth of her uncomeliness?
____________________________________________________________

19. Seeders was a real gentleman, wasn�t he?
____________________________________________________________

4. Make sentences with the expressions below and translate
them into Russian.

file your check
________________________________________________________________
________________________________________________________________
go to the devil
________________________________________________________________
________________________________________________________________
dumpy, plain-faced
________________________________________________________________
________________________________________________________________
customer
________________________________________________________________
________________________________________________________________
slaves
________________________________________________________________
________________________________________________________________
restrain the impatience
________________________________________________________________
________________________________________________________________
make impression upon smb.
________________________________________________________________
________________________________________________________________
engagement
________________________________________________________________
________________________________________________________________
a poodle
________________________________________________________________
________________________________________________________________
stockbroker
________________________________________________________________
________________________________________________________________
adorer
________________________________________________________________
________________________________________________________________
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light hair
________________________________________________________________
________________________________________________________________
tolerate smb
________________________________________________________________
________________________________________________________________
blunt nose
________________________________________________________________
________________________________________________________________
follow smb
________________________________________________________________
________________________________________________________________
insult smb
________________________________________________________________
________________________________________________________________
impulsive lovers
________________________________________________________________
________________________________________________________________
desirable lips
________________________________________________________________
________________________________________________________________
kiss smb loudly and impudently
________________________________________________________________
________________________________________________________________
be jealous
________________________________________________________________
________________________________________________________________

5. Give the English equivalents for:
êàññà
________________________________________________________________
Êàòèòåñü ê ÷åðòó!
________________________________________________________________
áûòü íåâèäèìûì
________________________________________________________________
ïàñõàëüíîå øåñòâèå
________________________________________________________________
ñïåøèòü, òîðîïèòüñÿ
________________________________________________________________
ñäåðæèâàòü íåòåðïåíèå
________________________________________________________________
ãðàöèîçíàÿ ôèãóðà
________________________________________________________________
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âåñåëüå, ðàçâëå÷åíèå
________________________________________________________________
îáðó÷àëüíîå êîëüöî
________________________________________________________________
ïðîèçâåñòè íà êîãî-ëèáî âïå÷àòëåíèå
________________________________________________________________
áèðæåâîé ìàêëåð
________________________________________________________________
ëîæíàÿ òðåâîãà
________________________________________________________________
ñâåæèé ïèðîã ñ ñûðîì
________________________________________________________________
îïóñêàòü
________________________________________________________________
ñïÿùàÿ êðàñàâèöà
________________________________________________________________
ñâåòëûå âîëîñû
________________________________________________________________
îñêîðáëÿòü êîãî-ëèáî
________________________________________________________________
ìóæ÷èíû òåðïåëè åå
________________________________________________________________
ðîìàíòèêè
________________________________________________________________
ñòðàñòíûå âëþáëåííûå
________________________________________________________________
ðåâíèâûé
________________________________________________________________
îí îáðåêàë ñåáÿ íà ìîë÷àíèå
________________________________________________________________
ïîäáèòûé ãëàç
________________________________________________________________
íîñ-ïóãîâêà
________________________________________________________________
çàòìèòü êîãî-ëèáî
________________________________________________________________
ñëåäèòü çà êåì-ëèáî
________________________________________________________________
âîëîñû öâåòà ñîëîìû
________________________________________________________________
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6. Make literary translation into Russian of the paragraph:
1) from the words: �At the cashier�s desk sits ...�

to the words: �... you would better not venture�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

2) from the words: �The customers at Bogle�s were her slaves...�
to the words: �... tried to make his impression upon her�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

3) from the words: �If the transients entranced by ...�
to the words: �... he was a stockbroker asked her to go to
�Parsifal� with him�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

4) from the words: �In steaming, chattering, cabbage-scented
Bogle�s...�
to the words: �... to coquettish interchanges of wit�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

5) from the words: �There was a morning when Aileen tripped in ...�
to the words: �... in for his tea and toast at ten�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

6) from the words: �One day when Mr.Seeders came in ...�
to the words: �... at the Amusement Arcade�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

7) from the words: �For two days Mr.Seeders came not again...�
to the words: �... impulsive lovers are always blindly jealous�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

8) from the words: �Mr. Seeders was flushed and embarrassed.�
to the words: �...and departed, feeling that reparation had been
made�.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

7. Translate the following sentences from Russian into English:
1. Ðåñòîðàí Áîãëÿ ðàñïîëîæåí â ñàìîì öåíòðå áóðæóàçíîãî

êâàðòàëà, íà áóëüâàðå Áðàóíà-Äæîíñà-Ðîáèíñîíà, íà Âîñüìîé
àâåíþ.
____________________________________________________________
____________________________________________________________
____________________________________________________________

2. Çà êàññîé ñèäèò Áîãëü, õîëîäíûé, ñóðîâûé, ìåäëèòåëüíûé,
ãðîçíûé è ïðèíèìàåò îò âàñ äåíüãè. Âûãëÿäûâàÿ èç-çà ãîðû
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çóáî÷èñòîê, îí äàåò âàì ñäà÷ó, íàêàëûâàåò âàø ñ÷åò,
îòðûâèñòî, êàê æàáà, áðîñàåò çàìå÷àíèå íàñ÷åò ïîãîäû.
____________________________________________________________
____________________________________________________________
____________________________________________________________

3. Îäíó èç äåâóøåê çâàëè Ýéëèí. Îíà áûëà âûñîêîãî ðîñòà,
êðàñèâàÿ, æèâàÿ, ïðèâåòëèâàÿ è ìàñòåðèöà ïîçóáîñêàëèòü.
____________________________________________________________
____________________________________________________________
____________________________________________________________

4. Ýéëèí óìåëà ïåðåáðàñûâàòüñÿ øóòêàìè ñ äåñÿòüþ êëèåíòàìè
îäíîâðåìåííî. Êàæäàÿ åå óëûáêà, êàê äðîáèíêè èç äðîáîâèêà,
ïîïàäàëà ñðàçó â íåñêîëüêî ñåðäåö.
____________________________________________________________
____________________________________________________________
____________________________________________________________

5. Îíè îáîæàëè åå. Îíè ñîïåðíè÷àëè ìåæäó ñîáîé. Ýéëèí ìîãëà
áû âåñåëî ïðîâîäèòü âðåìÿ õîòü êàæäûé âå÷åð. Ïî êðàéíåé
ìåðå äâà ðàçà â íåäåëþ êòî-íèáóäü âîäèë åå â òåàòð èëè íà
òàíöû.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

6. Â ïðîïèòàííîì ïàðàìè, áîëòîâíåé è çàïàõîì êàïóñòû
çàâåäåíèè Áîãëÿ ðàçûãðûâàëàñü íàñòîÿùàÿ òðàãåäèÿ. Çà
Òèëüäè, ñ åå íîñîì-ïóãîâêîé, âîëîñàìè öâåòà ñîëîìû è
âåñíóø÷àòûì ëèöîì, íèêîãäà íèêòî íå óõàæèâàë.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

7. Òèëüäè áûëà õîðîøåé ðàáîòíèöåé, è ìóæ÷èíû òåðïåëè åå.
____________________________________________________________

8. Íî ãëóáîêî ïîä âåñíóø÷àòîé êîæåé è ñîëîìåííûìè âîëîñàìè ó
ñàìûõ íåêðàñèâûõ èç íàñ òàèòñÿ ìå÷òà î ïðèíöå èëè
ïðèíöåññå, êîòîðûå ïðèäóò òîëüêî äëÿ íàñ îäíèõ.
____________________________________________________________
____________________________________________________________
____________________________________________________________

9. Òèëüäè ñëóøàëà è ñåðäöå ó íåå çàìèðàëî îò âîñòîðãà. Íè îäèí
ìóæ÷èíà íèêîãäà íå ïûòàëñÿ ïðèñòàâàòü ê íåé. Îíà áûëà â
áåçîïàñíîñòè â ëþáîé ÷àñ äíÿ è íî÷è.
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____________________________________________________________
____________________________________________________________
____________________________________________________________

10. Ìèñòåð Ñèäåðñ áûë õóä è áåëîáðûñ, è êàçàëîñü, ÷òî åãî òîëüêî
÷òî õîðîøåíüêî âûñóøèëè è íàêðàõìàëèëè.
____________________________________________________________
____________________________________________________________

11. Ïîêîí÷èâ ñ âàðåíîé ðûáîé, ìèñòåð Ñèäåðñ âñòàë, îáíÿë
Òèëüäè çà òàëèþ, ãðîìêî è áåñöåðåìîííî ïîöåëîâàë åå.
____________________________________________________________
____________________________________________________________

12. Ïðàâäó ñêàçàòü, ÿ òîãäà çäîðîâî âûïèë, à òî íèêîãäà íå ñäåëàë
áû ýòîãî. ß áû íèêîãäà íè ñ îäíîé æåíùèíîé íå ïîñòóïèë òàê,
åñëè áû áûë òðåçâûé.
____________________________________________________________
____________________________________________________________
____________________________________________________________

8. Retell the text, playing the role of:
a) Mr. Bogle;
b) Tildy;
c) Aileen;
d) Seeders.

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

9. Make dialogues pertaining to the following situations:
a) Tildy and Aileen are talking about the customers;
b) Aileen and one of the customers at Bogle�s;
c) Tildy and Mr. Seeders;
d) Tildy are retelling Aileen how Seeders �insulted� her.

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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____________________________________________________________
____________________________________________________________
____________________________________________________________

10. Discuss the problems set in the story.
What do you consider to be the main problem of the story?
____________________________________________________________
____________________________________________________________
____________________________________________________________

Comment on the title of the story.
____________________________________________________________
____________________________________________________________
____________________________________________________________

What�s your attitude to the main characters? Do you like them?
____________________________________________________________
____________________________________________________________
____________________________________________________________

Could you imagine Tildy�s future life? (Say a few words about the
circumstances of Tildy�s marriage).
____________________________________________________________
____________________________________________________________
____________________________________________________________

Speak about the author�s mastership in portraying characters.
(Does the author say that the person is good or bad, clever or
stupid?)
____________________________________________________________
____________________________________________________________
____________________________________________________________

LESSON 4 ÓÐÎÊ 4

THE PENDULUM

�EIGHTY�FIRST STREET � let �em out, please,� yelled the shepherd in
blue.

A flock of citizen sheep scrambled out and another flock scrambled
aboard. Ding-ding! The cattle cars of the Manhattan Elevated rattled away,
and John Perkins drifted down the stairway of the station with the released
flock.

John walked slowly toward his flat. Slowly, because in the lexicon of
his daily life there was no such word as �perhaps.� There are no surprises
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awaiting a man who has been married two years and lives in a flat. As he
walked John Perkins prophesied to himself with gloomy and downtrodden
cynicism the foregone conclusions of the monotonous day.

Katy would meet him at the door with a kiss flavoured with cold cream
and butterscotch. He would remove his coat, sit upon a macadamized lounge
and read, in the evening paper, of Russians and Japs slaughtered by the
deadly linotype. For dinner there would be pot roast; a salad flavoured with a
dressing warranted not to crack or injure the leather, stewed rhubarb and the
bottle of strawberry marmalade blushing at the certificate of chemical purity
on its label. After dinner Katy would show him the new patch in her crazy
quilt that the iceman had cut for her off the end of his four-in-hand. At half-
past seven they would spread newspapers over the furniture to catch the
pieces of plastering that fell when the fat man in the flat overhead began to
take his physical culture exercises. Exactly at eight Hickey & Mooney, of the
vaudeville team (unbooked) in the flat across the hall would yield to the gentle
influence of delirium tremens and begin to overturn chairs under the delusion
that Hammerstein was pursuing them with a five-hundred-dollar-a-week
contract. Then the gent at the window across the air-shaft would get out his
flute; the nightly gas leak would steal forth to frolic in the highways; the
dumb-waiter would slip off its trolley; the janitor would drive Mrs.
Zanowitski�s five children once more across the Yalu, the lady with the
champagne shoes and the Skye terrier would trip downstairs and paste her
Thursday name over her bell and letter-box � and the evening routine of the
Frogmore flats would be under way.

John Perkins knew these things would happen. And he knew that at a
quarter�past eight he would summon his nerve and reach for his hat, and
that his wife would deliver this speech in a querulous tone:

�Now, where are you going, I�d like to know, John Perkins?�
�Thought I�d drop up to McCloskey�s,� he would answer, �and play a

game or two of pool with the fellows.�
Of late such had been John Perkins� habit. At ten or eleven he would

return. Sometimes Katy would be asleep; sometimes waiting up; ready to melt
in the crucible of her ire a little more gold plating from the wrought-steel
chains of matrimony. For these things Cupid will have to answer when he
stands at the bar of justice with his victims from the Frogmore flats.

To-night John Perkins encountered a tremendous upheaval of the
commonplace when he reached his door. No Katy was there with her
affectionate, confectionate kiss. The three rooms seemed in portentous
disorder. All about lay her things in confusion. Shoes in the middle of the
floor, curling tongs, hair bows, kimonos, powder-box, jumbled together on
dresser and chairs this was not Katy�s way. With a sinking heart John saw
the comb with a curling cloud of her brown hair among its teeth. Some
unusual hurry and perturbation must have possessed her, for she always
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carefully placed these combings in the little blue base on the mantel, to be
some day formed into the coveted feminine �rat.�

Hanging conspicuously to the gas jet by a string was a folded paper.
John seized it. It was a note from his wife running thus:

DEAR JOHN, �
�I just had a telegram saying mother is very sick. I am going to

take the 4.30 train. Brother Sam is going to meet me at the depot there.
There is cold mutton in the ice-box. I hope it isn�t her quinsy again. Pay
the milkman 60 cents. She had it bad last spring. Don�t forget to write
to the company about the gas meter, and your good socks are in the
top drawer. I will write to�morrow.

�Hastily, �KATY.�

Never during their two years of matrimony had he and Katy been
separated for a night. John read the note over and over in a dumbfounded
way. Here was a break in a routine that had never varied, and it left him
dazed.

There on the back of a chair hung, pathetically empty and formless,
the red wrapper with black dots that she always wore while getting the
meals. Her week-day clothes had been tossed here and there in her haste. A
little paper bag of her favourite butter-scotch lay with its string yet unwound.
A daily paper sprawled on the floor, gaping rectangularly where a railroad
timetable had been clipped from it. Everything in the room spoke of a loss, of
an essence gone, of its soul and life departed. John Perkins stood among the
dead remains with a queer feeling of desolation in his heart.

He began to set the rooms tidy as well as he could. When he touched
her clothes a thrill of something like terror went through him. He had never
thought what existence would be without Katy. She had become so
thoroughly annealed into his life that she was like the air he breathed �
necessary but scarcely noticed. Now, without warning, she was gone,
vanished, as completely absent as if she had never existed. Of course it
would be only for a few days, or at most a week or two, but it seemed to him
as if the very hand of death had pointed a finger at his secure and uneventful
home.

John dragged the cold mutton from the ice-box, made coffee and sat
down to a lonely meal face to face with the strawberry marmalade�s
shameless certificate of purity. Bright among withdrawn blessings now
appeared to him the ghosts of pot roast and the salad with tan polish
dressing. His home was dismantled. A quinsied mother-in-law had knocked
his lares and penates sky-high. After his solitary meal John sat at a front
window.
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He did not care to smoke. Outside the city roared to him to come join in
its dance of folly and pleasure. The night was his. He might go forth
unquestioned and thrum the strings of jollity as free as any gay bachelor
there. He might carouse and wander and have his fling until dawn if he liked;
and there would be no wrathful Katy waiting for him, bearing the chalice that
held the dregs of his joy. He might play pool at McCloskey�s with his
roistering friends until Aurora dimmed the electric bulbs if he chose. The
hymeneal strings that had curbed him always when the Frogmore flats had
palled upon him were loosened. Katy was gone.

John Perkins was not accustomed to analysing his emotions. But as he
sat in his Katy�bereft 10x12 parlour he hit unerringly upon the keynote of his
discomfort. He knew now that Katy was necessary to his happiness. His
feeling for her, lulled into unconsciousness by the dull round of domesticity,
had been sharply stirred by the loss other presence. Has it not been dinned
into us by proverb and sermon and fable that we never prize the music till the
sweet-voiced bird has flown � or in other no less florid and true utterances?

�I�m a double-dyed dub,� mused John Perkins, �the way I�ve been
treating Katy. Off every night playing pool and bumming with the boys instead
of staying home with her. The poor girl here all alone with nothing to amuse
her, and me acting that way! John Perkins, you�re the worst kind of a shine.
I�m going to make it up for the little girl. I�ll take her out and let her see some
amusement. And I�ll cut out the McCloskey gang right from this minute.�

Yes, there was the city roaring outside for John Perkins to come dance
in the train of Momus. And at McCloskey�s the boys were knocking the balls
idly into the pockets against the hour for the nightly game. But no primrose
way nor clicking cue could woo the remorseful soul of Perkins, the bereft.
The thing that was his, lightly held and half scorned, had been taken away
from him, and he wanted it. Backward to a certain man named Adam, whom
the cherubim bounced from the orchard, could Perkins, the remorseful, trace
his descent.

Near the right hand of John Perkins stood a chair. On the back of it
stood Katy�s blue shirtwaist. It still retained something other contour. Midway
of the sleeves were fine, individual wrinkles made by the movements of her
arms in working for his comfort and pleasure. A delicate but impelling odour
of bluebells came from it. John took it and looked long and soberly at the
unresponsive grenadine. Katy had never been unresponsive. Tears � yes,
tears � came into John Perkins� eyes. When she came back things would be
different. He would make up for all his neglect. What was life without her?

The door opened. Katy walked in carrying a little hand satchel. John
stared at her stupidly.

�My! I�m glad to get back,� said Katy. �Ma wasn�t sick to amount to
anything. Sam was at the depot, and said she just had a little spell, and got all
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right soon after they telegraphed. So I took the next train back. I�m just dying
for a cup of coffee.�

Nobody heard the click and the rattle of the cogwheels as the third�
floor front of the Frogmore flats buzzed its machinery back into the Order of
Things. A band slipped, a spring was touched, the gear was adjusted and the
wheels revolved in their old orbits.

John Perkins looked at the clock. It was 8.15. He reached for his hat
and walked to the door.

�Now, where are you going, I�d like to know, John Perkins?� asked
Katy, in a querulous tone.

�Thought I�d drop up to McCloskeys,� said John, �and play a game or
two of pool with the fellows.�

Tasks and Exercises

1. Read the text paying attention to the following words.
shepherd � ïàñòóõ
flock � ñòàäî
citizen-sheep � áàðàíû-îáûâàòåëè
to drift down the stairway � ñïóñòèòüñÿ ïî ëåñòíèöå
gloomy and downtrodden cynism � ìðà÷íûé è óíûëûé öèíèçì
monotonous day � ñêó÷íûé äåíü
cream and butterscotch � êðåì è òÿíó÷êè
macadamized lounge � �æåñòêàÿ êóøåòêà�
Japs � ÿïîíöû
slaughtered by the deadly linotype � óáèòûå ñìåðòîíîñíûì

ëèíîòèïîì
stewed rhubarb � òóøåíîå ìÿñî
the certificate of chemical purity on its label � ýòèêåòêà ñ íàäïèñüþ

�õèìè÷åñêè ÷èñòîå�
new patch � çàïëàòêà, êóñî÷åê òêàíè
to spread newspapers � ðàññòåëèòü ãàçåòû
to catch the pieces of plastering � ëîâèòü êóñêè øòóêàòóðêè
to take his physical culture exercises � çàíèìàòüñÿ ãèìíàñòèêîé

(âûïîëíÿòü ôèçè÷åñêèå óïðàæíåíèÿ)
Delirium Tremens � ëàò. áåëàÿ ãîðÿ÷êà
gent � ðàçã. îò gentleman
flute � ôëåéòà
Yalu � ðåêà ßëó (íà ðåêå ßëó ïðîèñõîäèëè áîè âî âðåìÿ ðóññêî-

ÿïîíñêîé âîéíû)
Skye terrier � øîòëàíäñêèé òåðüåð
letter-box � ïî÷òîâûé ÿùèê
evening routine � âå÷åðíèé ïîðÿäîê
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to summon one�s nerve � ñîáðàòüñÿ ñ äóõîì
querulous tone � ðàçäðàæåííûé òîí
I�d drop up to McCloskey�s � çàãëÿíóòü (çàñêî÷èòü) ê Ìàê-Êëîñêè
wrought-steel chains of matrimony � ñòàëüíûå öåïè áðàêà
at the bar of justice � �ñòðàøíûé ñóä�
victims � æåðòâû
encountered a tremendous upheaval of the commonplace �

îáíàðóæèòü ïîðàçèòåëüíîå íàðóøåíèå ïîâñåäíåâíîé ðóòèíû
a lodger � æèëåö
the Frogmore flats � äîì Ôðîãìîðà
portentous disorder � çëîâåùèé áåñïîðÿäîê
in confusion � â áåñïîðÿäêå
curling tongs � ùèïöû äëÿ çàâèâêè
a curling cloud of her brown hair among its teeth � êóäðÿâîå îáëà÷êî

åå êàøòàíîâûõ âîëîñ â çóáüÿõ (ðàñ÷åñêè)
à gas jet � ãàçîâûé ðîæîê
a folded paper � ñëîæåííàÿ áóìàæêà
to be sick � áûòü áîëüíîé
to meet smb at the depot � âñòðåòèòü êîãî-ëèáî íà ñòàíöèè
cold mutton � õîëîäíàÿ áàðàíèíà
quinsy � àíãèíà
à milkman � ìîëî÷íèê
gas meter � ãàçîâûé ñ÷åò÷èê
top drawer � âåðõíèé ÿùèê
matrimony � áðàê, ñóïðóæåñêàÿ æèçíü
a break in a routine � íàðóøåíèå ïîðÿäêà
red wrapper with black dots � êðàñíûé ñ ÷åðíûìè êðàïèíêàìè ôàðòóê
week-day clothes � áóäíè÷íûå ïëàòüÿ (ïîâñåäíåâíàÿ îäåæäà)
in haste � â ñïåøêå
a railroad timetable had been clipped from it � âûðåçàííîå èç ãàçåòû

ðàñïèñàíèå ïîåçäîâ
soul and life departed � æèçíü è äóøà ïîêèíóëè (åãî)
dead remains with a queer feeling of desolation in his heart � ìåðòâûå

ðàçâàëèíû, ñòðàííîå ÷óâñòâî òîñêè â åãî ñåðäöå
existence � ñóùåñòâîâàíèå
to be annealed into one�s life � ðàñòâîðèòüñÿ â ÷üåé-ëèáî æèçíè
scarcely noticed � åäâà çàìåòíûé
she was gone, vanished, as completely absent as if she had never

existed � îíà âíåçàïíî óøëà, èñ÷åçëà, ñêðûëàñü, êàê áóäòî íèêîãäà è íå
ñóùåñòâîâàëà

secure and uneventful home � ïðî÷íîå è ñïîêîéíîå óáåæèùå
his home was dismantled � åãî î÷àã áûë ðàçðóøåí
solitary � îäèíîêèé
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dregs of his joy � îñàäîê åãî ðàäîñòè
to play pool � èãðàòü â áèëüÿðä
electric bulb � ýëåêòðè÷åñêàÿ ëàìïî÷êà
roistering friends � øóìíûå ïðèÿòåëè
hymeneal strings � öåïè Ãèìåíåÿ
I�m a double-dyed dub! � Íó è äóáèíà æå ÿ!
to treat smb � îáðàùàòüñÿ ñ êåì-ëèáî
the worst kind of a shine � ïîñëåäíèé èç íåãîäÿåâ
I�ll cut out the McCloskey gang. � ß ïîêîí÷ó ñ Ìàê-Êëîñêè è âñåé

ýòîé øàéêîé.
blue shirtwaist � ãîëóáàÿ áëóçêà
a delicate but impelling odour of bluebells � ñëàáûé, íî íàñòîé÷èâûé

àðîìàò êîëîêîëü÷èêîâ
unresponsive grenadine � íåîòçûâ÷èâûé ìàðêèçåò
hand satchel � ìàëåíüêèé ñàêâîÿæ
a little spell � ëåãêèé ïðèñòóï
click and rattle � ñêðèï è ñêðåæåò
wheels revolved in their old orbits � êîëåñà ñíîâà çàâåðòåëèñü ïî-

ñòàðîìó
l�d drop up to ... � ß çàãëÿíó (çàéäó) ê �

2. Answer the following questions.
1. Where did John Perkins live?

____________________________________________________________
2. How long has John been married to Katy?

____________________________________________________________
3. Can you describe John�s monotonous day when he arrived at

home?
____________________________________________________________

4. What do you know about the inhabitants of the Frogmore flats?
____________________________________________________________

5. What games did John like to play?
____________________________________________________________

6. When did John usually return home? (What was Katy�s attitude to
John�s habits?)
____________________________________________________________

7. What did John discover when he returned home?
____________________________________________________________

8. John Perkins encounted a tremendous upheaval of the common-
place when he reached his door, didn�t he?
____________________________________________________________

9. What was hanging to the gas jet by a string?
____________________________________________________________
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10. Why wasn�t Kate at home? What was the reason of her leaving?
____________________________________________________________

11. What left John Perkins dazed?
____________________________________________________________

12. What did John feel when he didn�t see his wife Katy at home?
____________________________________________________________

13. After Katy�s disappearance his home was dismantled, wasn�t it?
____________________________________________________________

14. Do you agree with the statement that John Perkins was �a man of
property?�
____________________________________________________________

15. Could you confirm the following statement that we never prize the
music till the sweet-voiced bird has flown, using facts from the
story or your own life?
____________________________________________________________

16. Why did his wife Katy come back home? What had happened?
____________________________________________________________

17. Was Katy necessary to John�s happiness?
____________________________________________________________

3. Choose the correct variant to complete the sentence.
1. John walked slowly toward his ________________________________

A) cottage
B) flat
C) car

2. Katy would meet John at the door with a _______________________
A) kiss
B) stick
C) music

3. On returning home John would ________________________________
A) read the evening paper
B) argue with his wife
C) talk on the phone

4. At a quarter past eight John would ____________________________
A) play chess with his friend
B) play cards
C) play a game or two of pool

5. The gent at the window across the air-shaft would get out his ____
A) violin
B) flute
C) guitar

6. John�s mother-in-law was_____________________________________
A) sick
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B) dead
C) injured in the car accident

7. John has been married to Katy ________________________________
A) five years
B) two years
C) four years

8. Katy�s ____________ had been tossed here and there in her haste.
A) week-clothes
B) letters
C) shoes

9. Here was a break in _______________ that had never varied and left
him dazed.
A) wall
B) life
C) routine

4. Make sentences with the expressions below and translate
them into Russian.

shepherd
________________________________________________________________
________________________________________________________________
drift down the stairway
________________________________________________________________
________________________________________________________________
monotonous day
________________________________________________________________
________________________________________________________________
flute
________________________________________________________________
________________________________________________________________
letter-box
________________________________________________________________
________________________________________________________________
drop up to
________________________________________________________________
________________________________________________________________
victim
________________________________________________________________
________________________________________________________________
in confusion
________________________________________________________________
________________________________________________________________
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to be sick
________________________________________________________________
________________________________________________________________
top drawer
________________________________________________________________
________________________________________________________________
matrimony
________________________________________________________________
________________________________________________________________
week-day clothes
________________________________________________________________
________________________________________________________________
a railroad timetable
________________________________________________________________
________________________________________________________________
secure and uneventful home
________________________________________________________________
________________________________________________________________
play pool
________________________________________________________________
________________________________________________________________
treat smb
________________________________________________________________
________________________________________________________________
a little spell
________________________________________________________________
________________________________________________________________
quinsy
________________________________________________________________
________________________________________________________________
milkman
________________________________________________________________
________________________________________________________________
a break in a routine
________________________________________________________________
________________________________________________________________

5. Translate the expressions below from Russian into English.
àíãèíà
________________________________________________________________
ìîëî÷íèê
________________________________________________________________
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öåïè Ãèìåíåÿ
________________________________________________________________
íàðóøåíèå ïîâñåäíåâíîé ðóòèíû
________________________________________________________________
ùèïöû äëÿ çàâèâêè
________________________________________________________________
ìðà÷íûé, óíûëûé öèíèçì
________________________________________________________________
áåëàÿ ãîðÿ÷êà
________________________________________________________________
îáëà÷êî åå êàøòàíîâûõ âîëîñ
________________________________________________________________
èãðàòü â áèëüÿðä
________________________________________________________________
äîì Ôðîãìîðà
________________________________________________________________
æåðòâû
________________________________________________________________
çëîâåùèé áåñïîðÿäîê
________________________________________________________________
åãî î÷àã ðàçðóøåí
________________________________________________________________
øóìíûå ïðèÿòåëè
________________________________________________________________
ïðî÷íîå è ñïîêîéíîå óáåæèùå
________________________________________________________________
ìàëåíüêèé ñàêâîÿæ
________________________________________________________________
ðàñïèñàíèå ïîåçäîâ
________________________________________________________________
âñòðåòèòü êîãî-ëèáî íà ñòàíöèè
________________________________________________________________

6. Make literary translation into Russian of the paragraph:
1) from the words �A flock of citizen sheep scrambled out ...�

to the words:.�... conclusions of the monotonous day�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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____________________________________________________________
____________________________________________________________

2) from the words: �At ten or eleven he would return ...�
to the words: �... a curling cloud of her brown hair among its
teeth�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

3) from the words: �Dear John, I just had a telegram ...�
to the words: �... �Hastily, �Katy��;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

4) from the words: �Never during their two years of matrimony ...�
to the words: �...a queer feeling of desolation in his heart�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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5) from the words: �When he touched her clothes ...�
to the words: �... if she had never existed�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

6) from the words: �Outside the city roared ...�
to the words: �... Katy was gone�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

7) from the words: �l�m a double-dyed dub ...�
to the words: �... I�ll cut out the McCloskey gang right from this
minute�.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

7. Translate from Russian into English:
1. Ïî äîðîãå Äæîí Ïåðêèíñ ñ ìðà÷íûì, óíûëûì öèíèçìîì

ðèñîâàë ñåáå íåèçáåæíûé êîíåö ñêó÷íîãî äíÿ.
____________________________________________________________
____________________________________________________________

2. È åùå Äæîí çíàë, ÷òî â ÷åòâåðòü äåâÿòîãî îí ñîáåðåòñÿ ñ
äóõîì è ïîòÿíåòñÿ çà øëÿïîé, à æåíà åãî ïðîèçíåñåò
ðàçäðàæåííûì ãîëîñîì: �Êóäà ýòî âû, Äæîí Ïåðêèíñ, õîòåëà
áû ÿ çíàòü?�
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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3. Â ýòîò âå÷åð Äæîí Ïåðêèíñ, âîéäÿ ê ñåáå îáíàðóæèë
ïîðàçèòåëüíîå íàðóøåíèå ïîâñåäíåâíîé ðóòèíû. Êýòè íå
âñòðåòèëà åãî â ïðèõîæåé ñâîèì ñåðäå÷íûì ïîöåëóåì.
____________________________________________________________
____________________________________________________________
____________________________________________________________

4. Íèêàêèå ñþðïðèçû íå îæèäàþò ÷åëîâåêà, êîòîðûé äâà ãîäà êàê
æåíàò è æèâåò â äåøåâîé êâàðòèðå.
____________________________________________________________
____________________________________________________________

5. Äîðîãîé Äæîí, òîëüêî ÷òî ïîëó÷èëà òåëåãðàììó, ÷òî ìàìà
î÷åíü áîëüíà. Åäó ïîåçäîì â 4.30. Ìîé áðàò Ñýì âñòðåòèò ìåíÿ
íà ñòàíöèè.
____________________________________________________________
____________________________________________________________
____________________________________________________________

6. Çà äâà ãîäà ñóïðóæåñêîé æèçíè îíè åùå íå ïðîâåëè âðîçü íè
îäíîé íî÷è. Äæîí ñ îçàäà÷åííûì âèäîì ïåðå÷èòàë çàïèñêó.
Íåèçìåííûé ïîðÿäîê áûë íàðóøåí è ýòî îøåëîìèëî åãî.
____________________________________________________________
____________________________________________________________
____________________________________________________________

7. Äæîí Ïåðêèíñ ñòîÿë ñðåäè ìåðòâûõ ðàçâàëèí è ñòðàííîå,
òîñêëèâîå ÷óâñòâî íàïîëíÿëî åãî ñåðäöå.
____________________________________________________________
____________________________________________________________

8. Êîãäà îí äîòðîíóëñÿ äî ïëàòüåâ Êýòè, åãî îõâàòèë ñòðàõ. Îí
íèêîãäà íå çàäóìûâàëñÿ î òîì, ÷åì áûëà áû åãî æèçíü áåç
Êýòè.
____________________________________________________________
____________________________________________________________
____________________________________________________________

9. Îíà òàê ðàñòâîðèëàñü â åãî ñóùåñòâîâàíèè, ÷òî ñòàëà êàê
âîçäóõ, êîòîðûì îí äûøàë, � íåîáõîäèìîé, íî ïî÷òè
íåçàìåòíîé.
____________________________________________________________
____________________________________________________________
____________________________________________________________

10. Òåïåðü îíà âíåçàïíî óøëà, ñêðûëàñü, èñ÷åçëà, áóäòî åå
íèêîãäà íå áûëî.
____________________________________________________________
____________________________________________________________
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11. Áåäíàÿ äåâî÷êà âñåãäà îäíà, áåç âñÿêèõ ðàçâëå÷åíèé, à ÿ òàê
ñåáÿ âåäó! Äæîí Ïåðêèíñ, òû ïîñëåäíèé èç íåãîäÿåâ. Íî ÿ
ïîñòàðàþñü çàãëàäèòü ñâîþ âèíó. ß áóäó âîäèòü ìîþ äåâî÷êó â
òåàòð, ðàçâëåêàòü åå. È íåìåäëåííî ïîêîí÷ó ñ Ìàê-Êëîñêè è
âñåé ýòîé øàéêîé.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

12. Îí ïîíÿë, ÷òî Êýòè íåîáõîäèìà äëÿ åãî ñ÷àñòüÿ. Åãî ÷óâñòâî ê
íåé, óáàþêàííîå ìîíîòîííûì áûòîì, ðàçîì ïðîáóäèëîñü îò
ñîçíàíèÿ, ÷òî åå íåò.
____________________________________________________________
____________________________________________________________
____________________________________________________________

8. Retell the text, playing the role of:
a) John Perkins,
b) Katy,
c) Katy�s mother.

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

9. Make up dialogues pertaining to the following situations:
a) Katy meets her husband John at night;
b) Katy has returned home.

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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10. Discuss the problems, set in the story.
Compare the English proverb: �We never prize the music till the sweet-

voiced bird has flown� with the Russian one: �×òî èìååì � íå æàëååì,
ïîòåðÿâøè � ïëà÷åì!�.

________________________________________________________________
________________________________________________________________
________________________________________________________________
________________________________________________________________
________________________________________________________________
________________________________________________________________
________________________________________________________________

LESSON 5 ÓÐÎÊ 5

A SERVICE OF LOVE

WHEN ONE LOVES ONES ART no service seems too hard.
That is oar premise. This story shall draw a conclusion from it, and

show at the same time that the premise is incorrect. That will be a new thing
in logic, and a feat in story-telling somewhat older than the Great Wall of
China.

Joe Larrabee came out of the post-oak flats of the Middle West pulsing
with a genius for pictorial art. At six he drew a picture of the town pomp with
a prominent citizen passing it hastily. This effort was framed and hung in the
drug store window by the side of the ear of corn with an uneven number of
rows. At twenty he left for New York with a flowing necktie and a capital tied
up somewhat closer.

Delia Caruthers did things in six octaves so promisingly in a pine-tree
village in the South that her relatives chipped in enough in her chip hat for
her to go �North� and �finish.� They could not see her f�, but that is our story.

Joe and Delia met in an atelier where a number of art and music
students had gathered to discuss chiaroscuro, Wagner, music, Rembrandt�s
works pictures, Waldteufel, wall�paper, Chopin, and Oolong.

Joe and Delia became enamoured one of the other or each of the
other, as you please, and in a short time were married � for (see above),
when one loves one�s Art no service seem too hard.

Mr. and Mrs. Larrabee began housekeeping in a flat. It was a
lonesome flat � something like the A sharp way down at the lefthand end of
the keyboard. And they were happy, for they had their Art and they had each
other. And my advice to the rich young man would be � sell all thou hast, and
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give it to the poor � janitor for the privilege of living in a flat with your Art and
your Delia.

Flat-dwellers shall endorse my dictum that theirs is the only true
happiness. If a home is happy it cannot fit too close � let the dresser collapse
and become a billiard table; let the mantel turn to a rowing machine, the
escritoire to a spare bedchamber, the washstand to an upright piano; let the
four walls come together, if they will, so you and your Delia are between. But
if home be the other land, let it be wide and long � enter you at the Golden
Gate, hang your hat on Hatteras, your cape on Cape Horn, and go out by
Labrador.

Joe was painting in the class of the great Magister � you know his
fame. His fees are high; his lessons are light � his high-lights have brought
him renown. Delia was studying under Rosenstock you know his repute as a
disturber of the piano keys.

They were mighty happy as long as their money lasted. So is every �
but I will not be cynical. Their aims were very deaf and defined. Joe was to
become capable very soon of turning out pictures that old gentlemen with
thin side-whiskers and thick pocketbooks would sandbag one another in his
studio for the privilege of buying. Delia was to become familiar and then
contemptuous with Music, so that when she saw the orchestra seats and
boxes unsold she could have sore throat and lobster in a private dining-room
and refuse to go on the stage.

But the best, in my opinion, was the home life in the little flat � the
ardent, voluble chats after the day�s study; the cosy dinners and fresh, light
breakfasts; the interchange of ambitions � ambitions interwoven each with
the other�s or else inconsiderable � the mutual help and inspiration; and �
overlook my artlessness � stuffed olives and cheese sandwiches at 11 p.m.

But after awhile Art flagged. It sometimes does, even if some
switchman doesn�t flag it. Everything going out and nothing coming in, as the
vulgarians say. Money was lacking to pay Mr. Magister and Herr Rosenstock
their prices. When one loves one�s Art no business seems too hard. So, Delia
said she must give music lessons to keep the chafing dish bubbling.

For two or three days she went out canvassing for pupils. One evening
she came home elated.

�Joe, dear,� she said gleefully, �I�ve a pupil. And, oh, the loveliest
people! General � General A. B. Pinkney�s daughter � on Seventy first Street.
Such a splendid house, Joe � you ought to see the front door! Byzantine I
think you would call it. And inside! Oh, Joe, I never saw anything like it
before.�

�My pupil is his daughter Clementina. I dearly love her already. She�s a
delicate thing � dresses always in white; and the sweetest, simplest manners!
Only eighteen years old. I�m to give three lessons a week; and, just think,
Joe! $5 a lesson. I don�t mind it a bit; for when I get two or three more pupils
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I can resume my lessons with Herr Rosenstock. Now, smooth out that
wrinkle between your brows, dear, and let�s have a nice supper.�

�That�s all right for you. Dele,� said Joe, attacking a can of peas with a
carving knife and a hatchet, �but how about me? Do you think I�m going to let
you hustle for wages while I philander in the regions of high art? Not by the
bones of Benvenuto Cellini! I guess I can sell papers or lay cobblestones, and
bring in a dollar or two.�

Delia came and hung about his neck.
�Joe, dear, you are silly. You must keep on at your studies. It is not as if

I had quit my music and gone to work at something else. While I teach I learn.
I am always with my music. And we can live as happily as millionaires on $15
a week. You mustn�t think of leaving Mr. Magister.�

�All right,� said Joe, reaching for the blue scalloped vegetable dish.
�But I hate for you to be giving lessons. It isn�t Art. But you�re a trump and a
dear to do it.�

�When one loves one�s Art no service seems too hard,� said Delia.
�Magister praised the sky in that sketch I made in the park,� said Joe.

�And Tinkle gave me permission to hang two of them in his window. I may sell
one if the right kind of a moneyed idiot sees them.�

�I�m sure you will,� said Delia sweetly. �And now let�s be thankful for
General Pinkney and this veal roast.�

During all of the next week the Larrabees had an early breakfast. Joe
was enthusiastic about some morning-effect sketches he was doing in
Central Park, and Delia packed him off breakfasted, coddled, praised, and
kissed at seven o�clock. Art is an engaging mistress. It was most times seven
o�clock when he returned in the evening.

At the end of the week Delia, sweetly proud but languid, triumphantly
tossed three five-dollar bills on the 8 by 10 (inches) centre table of the 8 by
10 (feet) flat parlour.

�Sometimes,� she said, a little wearily, �Clementina tries me. I�m afraid
she doesn�t practise enough, and I have to tell her the same things so often.
And then she always dresses entirely in white, and that does get monotonous.
But General Pinkney is the dearest old man! I wish you could know him, Joe.
He comes in sometimes when I am with Clementina at the piano � he is a
widower, you know � and stands there pulling his white goatee. �And how are
the semiquavers and the demi�semiquavers progressing?� he always asks.�

�I wish you could see the wainscoting in that drawing-room, Joe! And
those Astrakhan rug portières. And Clementina has such a funny little cough.
I hope she is stronger than she looks. Oh, I really am getting attached to her,
she is so gentle and high bred. General Pinkney�s brother was once Minister
to Bolivia.�
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And then Joe, with the air of a Monte Cristo, drew forth a ten, a five, a
two and a one � all legal tender notes � and laid them beside Delia�s
earnings.

�Sold that water-colour of the obelisk to a man from Peoria,� he
announced overwhelmingly

�Don�t joke with me,� said Delia � �not from Peoria!�
�All the way. I wish you could see him, Dele. Fat man with a woollen

muffler and a quill toothpick. He saw the sketch in Tinkle�s window and
thought it was a windmill at first. He was game, though, and bought it
anyhow. He ordered another � an oil sketch of the Lackawanna freight depot
� to take back with him. Music lessons! Oh, I guess Art is still in it.�

�I�m so glad you�ve kept on,� said Delia heartily. �You�re bound to win,
dear. Thirty-three dollars! We never had so much to spend before. We�ll have
oysters to-night.�

�And filet mignon with champignons,� said Joe. �Where is the olive
fork?�

On the next Saturday evening Joe reached home first. He spread his
$18 on the parlour table and washed what seemed to be a great deal of dark
paint from his hands.

Half an hour later Delia arrived, her right hand tied up in a shapeless
bundle of wraps and bandages.

�How is this?� asked Joe after the usual greetings.
Delia laughed, but not very joyously.
�Clementina,� she explained, �insisted upon a Welsh rabbit after her

lesson. She is such a queer girl. Welsh rabbits at five in the afternoon. The
General was there. You should have seen him run for the chafing dish, Joe,
just as if there wasn�t a servant in the house. I know Clementina isn�t in good
health; she is so nervous. In serving the rabbit she spilled a great lot of it,
boiling hot, over my hand and wrist. It hurt awfully, Joe. And the dear girl was
so sorry! But General Pinkney! � Joe, that old man nearly went distracted. He
rushed downstairs and sent somebody � they said the furnace man or
somebody in the basement � out to a drug store for some oil and things to
bind it up with. It doesn�t hurt so much now.�

�What�s this?� asked Joe, taking the hand tenderly and pulling at some
white strands beneath the bandages.

�It�s something soft,� said Delia, �that had oil on it. Oh, Joe, did you sell
another sketch?� She had seen the money on the table.

�Did I?� said Joe. �Just ask the man from Peoria. He got his depot to�
day, and he isn�t sure but he thinks he wants another parkscape and a view
on the Hudson. What time this afternoon did you burn your hand. Dele?�

�Five o�clock, I think,� said Dele plaintively. �The iron � I mean the
rabbit came off the fire about that time. You ought to have seen General
Pinkney, Joe, when ��
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�Sit down here a moment, Dele,� said Joe. He drew her to the couch,
sat down beside her and put his arm across her shoulders.

�What have you been doing for the last two weeks, Dele?� he asked.
She braved it for a moment or two with an eye full of love and

stubbornness, and murmured a phrase or two vaguely of General Pinkney;
but at length down went her head and out came the truth and tears.

�I couldn�t get any pupils,� she confessed. �And I couldn�t bear to have
you give up your lessons; and I got a place ironing shirts in that big Twenty�
fourth Street laundry. And I think I did very well to make up both General
Pinkney and Clementina, don�t you, Joe? And when a girl in the laundry set
down a hot iron on my hand this afternoon I was all the way home making up
that story about the Welsh rabbit. You�re not angry are you, Joe? And if I
hadn�t got the work you mightn�t have sold your sketches to that man from
Peoria.�

�He wasn�t from Peoria,� said Joe slowly.
�Well, it doesn�t matter where he was from. How clever you are, Joe �

and � kiss me, Joe � and what made you ever suspect that I wasn�t giving
music lessons to Clementina?�

�I didn�t,� said Joe, �until to-night. And I wouldn�t have then, only I sent
up this cotton waste and oil from the engine-room this afternoon for a girl
upstairs who had her hand burned with a smoothing-iron. I�ve been firing the
engine in that laundry for the last two weeks.�

�And then you didn�t ��
�My purchaser from Peoria,� said Joe, �and General Pinkney are both

creations of the same art � but you wouldn�t call it either painting or music.�
And then they both laughed, and Joe began:
�When one loves one�s Art no service seems ��
But Delia stopped him with her hand on his lips. �No,� she said � just

�When one loves.��

Tasks and Exercises

1. Read the text paying attention to the following words and
word combinations.

premise � ïðåäïîñûëêè
conclusion � âûâîä èç ÷åãî-ëèáî
Great Wall of China � Âåëèêàÿ Êèòàéñêàÿ Ñòåíà
pictorial art � èçîáðàçèòåëüíîå èñêóññòâî
town pump � ãîðîäñêàÿ âîäîêà÷êà
prominent citizen � ïî÷òåííûé îáûâàòåëü
drug store window � îêíî àïòåêè
the ear of corn with an uneven number of rows � ïî÷àòîê êóêóðóçû, â

êîòîðîì çåðíà ñîñòàâëÿëè íå÷åòíîå êîëè÷åñòâî ðÿäîâ
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to leave for New York � óåõàòü â Íüþ-Éîðê
an atelier � ñòóäèÿ
housekeeping in a flat � âåñòè õîçÿéñòâî
a lonesome flat � óåäèíåííàÿ êâàðòèðêà
the privilege of living in a flat with your Art and your Delia � èìåòü

ïðèâèëåãèþ, ÷òîáû ïðîæèâàòü â êâàðòèðêå ñ Èñêóññòâîì è ñâîåé Äèëèåé
flat-dwellers � îáèòàòåëè êâàðòèðîê
to endorse ones dictum � ïîäïèñàòüñÿ ïîä çàÿâëåíèåì
Golden Gate � �Çîëîòûå Âîðîòà�
Hatteras � Ãàòòåðàñ
Cape Horn � ìûñ Ãîðí
Labrador � Ëàáðàäîð
his repute as a disturber of the piano keys � øèðîêàÿ èçâåñòíîñòü

êàê âîçìóòèòåëÿ ïîêîÿ ôîðòåïèàííûõ êëàâèø
lobster � ëîáñòåð
to refuse to go on the stage � îòêàçàòüñÿ âûéòè íà ñöåíó
When one loves one�s Art no service seems too hard. � Êîãäà ëþáèøü

èñêóññòâî, íèêàêèå æåðòâû íå òÿæåëû.
to give music lessons to keep the chafing dish bubbling � äàâàòü

óðîêè, ÷òîáû ñâåñòè êîíöû ñ êîíöàìè
to come home elated � âîçâðàùàòüñÿ äîìîé â ïðèïîäíÿòîì

íàñòðîåíèè
to go out canvassing for pupils � óõîäèòü èç äîìà �âåðáîâàòü�

(èñêàòü) ó÷åíèêîâ
General � Ãåíåðàë
to resume one�s lessons � âîçîáíîâèòü óðîêè
smooth out that wrinkle between your brows, dear � äîðîãîé,

ïåðåñòàíü õìóðèòüñÿ
a can of peas � áàíêà êîíñåðâèðîâàííîãî ãîðîøêà
Do you think l�m going to let you hustle for wages while I philander in

the regions of high art? � Òû áóäåøü áåãàòü ïî óðîêàì è çàðàáàòûâàòü íà
æèçíü, à ÿ � áåççàáîòíî âèòàòü â ñôåðàõ âûñîêîãî èñêóññòâà?!

to sell papers or lay cobblestones � ïðîäàâàòü ãàçåòû èëè ìîñòèòü
óëèöû

a sketch � íàáðîñîê, ýòþä
to give smb permission to do smth � äàòü êîìó-ëèáî ðàçðåøåíèå

÷òî-ëèáî ñäåëàòü
moneyed idiot � èäèîò ñ äåíüãàìè
Art is an engaging mistress. � Èñêóññòâî � òðåáîâàòåëüíàÿ

âîçëþáëåííàÿ.
she is so gentle and high bred � îíà òàêàÿ ëàñêîâàÿ è êðîòêàÿ, è

õîðîøî âîñïèòàíà
woolen muffler � øåðñòÿíîå êàøíå
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We�ll have oysters tonight. � Ó íàñ ñåãîäíÿ áóäóò óñòðèöû íà óæèí.
filet mignon with champignons � ôèëå-ìèíüîí ñ øàìïèíüîíàìè
her right hand tied up in a shapeless bundle of wraps and bandages �

êèñòü åå ïðàâîé ðóêè, âñÿ îáìîòàííàÿ áèíòàìè, ïîõîæàÿ íà
áåñôîðìåííûé óçåë

a queer girl � ñòðàííàÿ äåâóøêà
an eye full of love and stubborness � âçãëÿä, èñïîëíåííûé ëþáâè è

óïðÿìñòâà
to get a place ironing shirts in laundry � ïîëó÷èòü ìåñòî â ïðà÷å÷íîé

ãëàäèòü ðóáàøêè
the girl in the laundry set down a hot iron on my hand � äåâóøêà â

ïðà÷å÷íîé îáîæãëà ìîþ ðóêó ãîðÿ÷èì óòþãîì
to make up the story � ïðèäóìàòü èñòîðèþ
I�ve been firing the engine in the laundry for the last two weeks. � ß

óæå êàê äâå íåäåëè òîïëþ êîòåë â ïðà÷å÷íîé.
my purchaser from Peoria � ìîé ïîêóïàòåëü èç Ïåîðèè
creations of the art � ïðîèçâåäåíèÿ èñêóññòâà

2. Answer the following questions:
1. Where is Joe Larrabee from?

____________________________________________________________
2. When did Joe draw his first picture?

____________________________________________________________
3. Joe drew a picture of the town pump with a prominent citizen,

didn�t he?
____________________________________________________________

4. At what age did Joe leave for New York?
____________________________________________________________

5. Did Delia Caruthers come to the �North� from a small pine-tree
village in the South?
____________________________________________________________

6. Where did Joe and Delia meet?
____________________________________________________________

7. Did they get married?
____________________________________________________________

8. Were they very happy?
____________________________________________________________

9. Did they live in a hotel or in a lonesome flat?
____________________________________________________________

10. Joe was painting in the class of the great Magister, wasn�t he?
____________________________________________________________

11. Who was Rosenstock?
____________________________________________________________
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12. Who was the reason that made Delia give music lessons?
____________________________________________________________

13. Did Delia give music lessons to General�s daughter Clementina?
____________________________________________________________

14. What story about her pupil Clementina did Delia retell Joe?
____________________________________________________________

15. What did Joe tell Delia about his job?
____________________________________________________________

16. How did Joe understand that Delia didn�t give her music lessons?
____________________________________________________________

17. What was Delia�s truth story about her job?
____________________________________________________________

18. Can you prove the statement that �When one loves Art no service
seems too hard?�
____________________________________________________________

3. Choose the correct variant to complete the sentence.
1. Joe Larrabee came out of the post-oak of the __________________

A) Middle West
B) South
C) North

2. Joe drew his first picture at the age of _________________________
A) six
B) four
C) eleven

3. At the age of ______ Joe left for New York with a flowing necktied.
A) twenty
B) twenty five
C) sixteen

4. Joe and Delia met in ________________ where a number of art and
music students had gathered.
A) an atelier
B) museum
C) church

5. Joe and Delia began housekeeping in __________________________
A) a flat
B) small cottage
C) a beautiful palace

6. Delia was studying under __________________you know  his repute
as a disturber of the piano keys.
A) Rosenstock
B) Chopin
C) Wagner
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7. Delia got a place _____________________________________________
A) ironing shirts in a laundry
B) teaching music at  a private school
C) giving music lessons to General�s daughter Clementina

8. Joe got a job ________________________________________________
A) firing the engine in the laundry
B) selling papers in the street
C) selling the pictures in the street

4. Translate the expressions below and make your own
sentences with them.

prominent citizen
________________________________________________________________
drug store window
________________________________________________________________
leave for New York
________________________________________________________________
housekeeping in a flat
________________________________________________________________
lonesome flat
________________________________________________________________
flat-dwellers
________________________________________________________________
to give music lessons to keep the chafing dish bubbling
________________________________________________________________
to resume one�s lessons
________________________________________________________________
sketch
________________________________________________________________
creations of the art
________________________________________________________________
an eye full of love and stubborness
________________________________________________________________
a queer girl
________________________________________________________________
moneyed idiot
________________________________________________________________
sell papers or lay cobblestones
________________________________________________________________

5. Translate the expressions below into English.
îáèòàòåëè êâàðòèðîê
________________________________________________________________
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óåäèíåííàÿ êâàðòèðêà
________________________________________________________________
âîçìóòèòåëü ïîêîÿ ôîðòåïèàííûõ êëàâèø
________________________________________________________________
âñòóïèòü â áðàê
________________________________________________________________
óþòíûå îáåäû âäâîåì
________________________________________________________________
ëåãêèå çàâòðàêè
________________________________________________________________
÷óäåñíûé ñòàðèê
________________________________________________________________
ëàñêîâàÿ, êðîòêàÿ è õîðîøî âîñïèòàííàÿ
________________________________________________________________
âçãëÿä, èñïîëíåííûé ëþáâè è óïðÿìñòâà
________________________________________________________________
ïîêóïàòåëü èç Ïåîðèè
________________________________________________________________
ïðîèçâåäåíèå èñêóññòâà
________________________________________________________________
æèâîïèñü
________________________________________________________________
áîëüøàÿ ïðà÷å÷íàÿ
________________________________________________________________
áóðíûé ïîòîê ñëåç
________________________________________________________________
ðîñêîøíûé äîì
________________________________________________________________
ïðèâÿçàòüñÿ ê êîìó-ëèáî ñ ïåðâîãî âçãëÿäà
________________________________________________________________
äàâàòü óðîêè ìóçûêè, ÷òîáû ñâåñòè êîíöû ñ êîíöàìè
________________________________________________________________
ìîëîäûå ëþäè, èçó÷àþùèå æèâîïèñü èëè ìóçûêó
________________________________________________________________
ïðîæèòü âñå ñâîè äåíüãè
________________________________________________________________
ïîçíàòü âñå òàéíû ìóçûêè
________________________________________________________________
èñêóññòâî � òðåáîâàòåëüíàÿ âîçëþáëåííàÿ
________________________________________________________________
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6. Make literary translation into Russian of the paragraph:
1) from the words: �Joe Larrabee came out of the post-oak flats of the

Middle West ...�
to the words: �...a capital tied up somewhat closer�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

2) from the words: �Joe and Delia met in an atelier ...�
to the words: �...when one loves one�s Art no service seems too
hard�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

3) from the words: �Joe was painting in the class of the great
Magister...�
to the words: �... in a private dining-room and refuse to go on the
stage�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

4) from the words: �For two or three days she went out canvassing for
pupils...�
to the words: �...Now, smooth out your wrinkle between your
brows, dear, and let�s have a nice supper�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

5) from the words: �Joe, dear, you are silly ...�
to the words: �...when one loves one�s Art no service seems too
hard, said Delia.�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

6) from the words: �Delia laughed but not very joyously...�
to the words: �... lt doesn�t hurt so much now�;
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

7) from the words: �She braved it for a moment or two with an eye full
of...�
to the words: �... I�ve been firing the engine in that laundry for the
last two weeks�.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________



81
ÑÎÂÐÅÌÅÍÍÛÉ ÃÓÌÀÍÈÒÀÐÍÛÉ ÓÍÈÂÅÐÑÈÒÅÒ

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

7. Translate from Russian into English:
1. Äæî è Äèëèÿ âñòðåòèëèñü â ñòóäèè, ãäå ìîëîäûå ëþäè,

èçó÷àþùèå æèâîïèñü èëè ìóçûêó, ñîáèðàëèñü, ÷òîáû
ïîòîëêîâàòü î ñâåòîòåíè, Âàãíåðå, ìóçûêå, òâîðåíèÿõ
Ðåìáðàíäòà, êàðòèíàõ, îáîÿõ, Âàëüäòåéôåëå, Øîïåíå è
Óëîíãå.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

2. Ñóïðóãè áûëè ñ÷àñòëèâû. Îíè ïðèíàäëåæàëè äðóã äðóãó, à
èñêóññòâî ïðèíàäëåæàëî èì.
____________________________________________________________
____________________________________________________________
____________________________________________________________

3. Âû, áåç ñîìíåíèÿ, ñëûøàëè ýòî èìÿ. Äåðåò îí çà ñâîè óðîêè
êðåïêî, à îáó÷àåò ñëåãêà, ÷òî, âåðîÿòíî, è ñíèñêàëî åìó
ãðîìêóþ ñëàâó ìàñòåðà ýôôåêòíûõ êîíòðàñòîâ.
____________________________________________________________
____________________________________________________________
____________________________________________________________

4. Äæî è Äèëèÿ áûëè î÷åíü ñ÷àñòëèâû, ïîêà íå ïðîæèëè âñå ñâîè
äåíüãè.
____________________________________________________________
____________________________________________________________

5. Äåíü çà äíåì óõîäèëà îíà èç äîìà èñêàòü ó÷åíèêîâ è, íàêîíåö,
îäíàæäû âåðíóëàñü äîìîé ê âå÷åðó â î÷åíü ïðèïîäíÿòîì
íàñòðîåíèè.
____________________________________________________________
____________________________________________________________
____________________________________________________________

6. �Äæî, äîðîãîé ìîé, ÿ ïîëó÷èëà óðîê!�, � òîðæåñòâóþùå
îáúÿâèëà îíà, �È, çíàåøü, òàêèå ìèëûå ëþäè! Ãåíåðàë...
ãåíåðàë Ïèíêíè ñ äî÷êîé!�
____________________________________________________________
____________________________________________________________
____________________________________________________________
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7. ß áóäó äàâàòü óðîêè åãî äî÷êå Êëåìåíòèíå. ß ïðîñòî
ïðèâÿçàëàñü ê íåé ñ ïåðâîãî âçãëÿäà. Îíà òàêàÿ íåæíàÿ,
äåëèêàòíàÿ è òàê ïðîñòî äåðæèòñÿ. È âñÿ â áåëîì ñ ãîëîâû äî
ïÿò. Åé 18 ëåò. ß áóäó çàíèìàòüñÿ ñ íåé 3 ðàçà â íåäåëþ. Òû
òîëüêî ïîäóìàé, Äæî, óðîê � 5 äîëëàðîâ! Ýòî æå ÷óäíî! Åùå 2-
3 òàêèõ óðîêà è ÿ âîçîáíîâëþ çàíÿòèÿ ñ ãåððîì Ðîçåíøòîêîì.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

8. Òû, çíà÷èò, áóäåøü áåãàòü ïî óðîêàì è çàðàáàòûâàòü íà æèçíü,
à ÿ � áåççàáîòíî âèòàòü â ñôåðàõ âûñîêîãî èñêóññòâà?! Íó, óæ
íåò! ß, âåðîÿòíî, òîæå ìîãó ïðîäàâàòü ãàçåòû èëè ìîñòèòü
óëèöû.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

9. Âñþ ñëåäóþùóþ íåäåëþ ÷åòà Ëýððåáè ðàíî ñàäèëàñü
çàâòðàêàòü. Äæî áûë íåîáû÷àéíî óâëå÷åí ýôôåêòàìè
óòðåííåãî îñâåùåíèÿ â Öåíòðàëüíîì ïàðêå, ãäå îí äåëàë
çàðèñîâêè, è â 7 ÷àñîâ Äèëèÿ ïðîâîæàëà åãî, íàñûòèâ
çàâòðàêàìè, íåæíûìè çàáîòàìè, ïîöåëóÿìè è ïîîùðåíèÿìè.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

10. �ß òàê ðàäà, ÷òî òû çàíèìàåøüñÿ ñâîèì äåëîì�, � ãîðÿ÷î
ñêàçàëà Äèëèÿ. �Òåáÿ æäåò óñïåõ, äîðîãîé. Òðèäöàòü òðè
äîëëàðà! Ìû íèêîãäà íå æèëè òàê áîãàòî! Ó íàñ ñåãîäíÿ áóäóò
óñòðèöû íà óæèí.�
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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11. Â ñëåäóþùóþ ñóááîòó Äæî âåðíóëñÿ äîìîé ïåðâûì. Îí
ïîëîæèë âîñåìíàäöàòü äîëëàðîâ íà ñòîëèê â ãîñòèíîé è
ïîñïåøíî ñìûë ñ ðóê ÷òî-òî ÷åðíîå, ïî-âèäèìîìó, òîëñòûé
ñëîé ìàñëÿíîé êðàñêè.
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

12. Ìîé ïîêóïàòåëü èç Ïåîðèè, òàê æå, êàê è òâîé ãåíåðàë Ïèíêíè,
� âñåãî ëèøü ïðîèçâåäåíèÿ èñêóññòâà, êîòîðûå íå èìåþò
íè÷åãî îáùåãî íè ñ æèâîïèñüþ, íè ñ ìóçûêîé.
____________________________________________________________
____________________________________________________________
____________________________________________________________

8. Retell the text, playing the role of:
a) Joe;
b) Delia;
c) Joe�s and Delia�s friend.

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________

9. Make up dialogues pertaining to the following situations:
a) Joe�s and Delia�s first meeting in an atelier;
b) Joe and Delia began housekeeping in a flat;
c) Delia is looking for a job (She is going to give music lessons to

General�s daughter Clementina.);
d) Joe is eager to help her wife to earn their living.

____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
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10. Discuss the problems set in the story.
Do you agree to the statement that �when one loves ones Art no

service seems too hard�? Can you prove the statement that �Love is a great
power, that helps (to) overcome all difficulties�?

________________________________________________________________
________________________________________________________________
________________________________________________________________
________________________________________________________________
________________________________________________________________

ÏÐÀÊÒÈ×ÅÑÊÈÉ ÊÓÐÑ ÎÑÍÎÂÍÎÃÎ ÈÍÎÑÒÐÀÍÍÎÃÎ ßÇÛÊÀ
ÀÍÃËÈÉÑÊÈÉ ßÇÛÊ. ÄÎÌÀØÍÅÅ ×ÒÅÍÈÅ

ÞÍÈÒÀ 4

Ðåäàêòîð: Ý.Á.Ñàëìàíîâà
Îïåðàòîð êîìïüþòåðíîé âåðñòêè: Î.À.Ìîñêâèòèí
________________________________________________________________________________
Èçä. ëèö. ËÐ ¹071765 îò 07.12.98 Ñäàíî â ïå÷àòü
ÍÎÓ «Ñîâðåìåííûé Ãóìàíèòàðíûé Èíñòèòóò»
Òèðàæ Çàêàç


