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Introduction

The text given in this unit is excerpts from the comedy “As You Like It”
by Shakespeare. They remain practically the same as the author wrote them
though the spelling, punctuation and stage directions have been modernised.

All archaisms and grammar particularities are explained with the help of
words most commonly used in modern English.

“As You Like It” is generally considered to be one of Shakespeare’s
most successful comedies. Most of its action is concerned with the adventures
of lovers in a pleasant forest setting. At the end, all wrongs are put right and all
the lovers are happily married. The texts given here tell us about two young
people that have fallen in love Orlando and Rosalind.

LESSON 1 YPOK 1
William Shakespeare Bunbam LWexkcnup
As You Like It Kak Bam 3TO noHpaBuTcH

DRAMATIS PERSONE
Lencteyowme nmua

DUKE SENIOR,inbanishment in the Forest of Arden
DUKE FREDERICK, his brother, usurper of the Dukedom
AMIENS
JAQUES
LE B E AU, a courtier
CHARLES, awrestler

} lords attending on Duke Senior

OLIVER )
JAQUES sons of Sir Rowland de Boys
ORLANDO

ADAM } servants of Oliver
DENNIS

TOUCHSTONE,aclown
SIROLIVER MAR-TEXT, a vicar
CORIN

SILVIUS } shepherds
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WILLIAM,acountry fellow

HYMEN

R O S ALIND, daughter of Duke Senior

C ELI1A, daughter of Duke Frederick

P HEBE, a shepherdess

AUDREY, a country girl

LORDS, PAGES, FORESTERS, AND ATTENDANTS

The scenes are laid at Oliver’s house; the Duke’s court; and in the Forest
of Arden.

(1.i) Orlando complains to the old servant Adam about the bad treatment
he has received from Oliver, his eldest brother, since their father’s death.
Oliver arrives and speaks to Orlando scornfully; they fight, and Orlando shows
himself the stronger. In revenge, Oliver plots with Charles, Duke Frederick’s
wrestler, arranging for Charles to kill Orlando at the match to be held next day
in front of the Duke. Mention is made of how the true Duke, Duke Senior,
Frederick’s brother, lives with a few of his supporters in hiding in the Forest of

Arden.

ACT ONE

Scene 1. The orchard of Oliver’s house.

' jt was upon . . . crowns — “in
this way there was left
(bequeathed) to me by (my
father’s) will only the small amount
of 1,000 crowns (gold coins worth
25p each)”. (Orlando and Adam
enter in the middle of a
conversation.)

2 charged . . . blessing — “my
brother was ordered (charged), as
a condition for his (our father’s)
blessing”.

S breed me - “bring me up,
educate me”.

“report. . . profit — “the reports
speak most favourably (goldenly)
of how he is benefiting from it (his
profit)”.

5 rustically — “like a farm
labourer”.

Enter ORLANDO and ADAM.

ORLANDO

As | remember, Adam, it was
upon this fashion' bequeathed me
by will but poor a thousand
crowns, and, as thou sayest,
charged my brother on his
blessing? to breed me?® well; and
there begins my sadness. My
brother Jaques he keeps at school,
and report* speaks goldenly of his
profit. For my part, he keeps me
rustically® at home or, to speak
more properly, stays® me here at
home unkept; for call you that
keeping” for a gentleman of my
birth, that differs® not from the
stalling of an ox? His horses are
bred better; for besides that they
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15

20

25

are fair® with their feeding, they are
taught their manage,'® and to that
end'" riders dearly hired, but |, his
brother, gain nothing under him
but growth,'? for the which his
animals on his dunghills are as
much bound®to him as |. Besides
this nothing'* that he so plentifully
gives me, the something that
nature gave me, his countenance
seems to take from me. He lets me
feed with his hinds,'® bars me'® the
place of a brother, and, as much
as in him lies,'” mines my gentility
with my education. This is it, Adam,
that grieves me; and the spirit of
my father, which | think is within
me, begins to mutiny against this
servitude. | will no longer endure
it, though yet | know no wise
remedy how to avoid it.
Enter OLIVER

ADAM
Yonder comes my master, your
brother.

ORLANDO
Go apart,’ Adam, and thou
shalt hear how he will shake me
up.19
[ADAM stands back]

OLIVER
Now, sir, what make?2° you
here?

ORLANDO
Nothing; | am not taught to
make anything.

OLIVER
What mar you then, sir?

6 stays. . . unkept — “keeps me
back here at home unprovided for
(unkept)”. There is word-play on
keeps, line 5, and unkept.

"call ... keeping — “do you call
it proper provision”.

8 differs ...ox — “is not different
from the way an ox is fed in its
stall”.

® besides . . .fair — “in addition
to being healthy”.

' manage - “correct way of
moving”, i.e. the horses may be
said to have an education; Orlando
has none.

" to that end . . . hired — “for
that purpose, riders are hired at a
high price”.

2 pbut growth — “except the
mere fact that | grow”.

S bound - “owing a duty”.

4 Besides. . . take from me (line
15) — “As well as so generously
(plentifully) giving me nothing in
this way, he seems by his special
favour (countenance) to take away
the one special quality (the
something) that | was given by
nature”. (Nature had given Orlando
one good quality: he was born a
gentleman. Oliver was trying to
take away that quality.) Orlando’s
use of plentifully and countenance
when he really means the opposite
is an example of irony.

'S hinds -"farm servants”.

6 bars me - “keeps me from”.

"as much as . . . education -
“as far as he has the power, is
gradually destroying the good
qualities of my birth (gentility)
through my (lack of) upbringing
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and training” (mines -
“undermines, tries to destroy from
below”).

'8 Go apart — “Move a short
distance away”.

% shake me up - “scold me
roughly”.

20 Now . . . make you — “Well,
what are you doing” (in reply,
Orlando uses make in its more
usual sense; sir is unfriendly rather
than respectful).

2t Marry - “Indeed”.

22 be naught awhile — “do not
trouble me for a time”.

2 What prodigal . . . wasted -
“What share of wealth have |
wasted” (a reference to the Bible
story — Luke 15:11-32 - of the
prodigal (wasteful) son who spent
his entire share of his father’s
wealth and had to eat with the
hogs).

2 Know ... are, i.e. “Do you
know that you are standing in front
of your master”. (Orlando pretends
not to understand him.)

2 him | am before — “the man |
am standing in front of”, i.e. Oliver.

% jn the gentle ... blood -
“because | am of the same noble
(gentle) blood”.

27 The courtesy ... first-born —
“The custom of civilised nations
grants (allows) that, as the son who
was born first, you are in authority
over me (my better)”.

28 takes not ... betwixt us -
“makes me still a man of noble
birth, and would do that even if
there were (were there) twenty
brothers between us”, i.e. even if
Orlando were the twenty-second

ORLANDO
Marry, 2! sir, | am helping you
to mar that which God made, a
poor unworthy brother of yours,
with idleness.

OLIVER
Marry, sir, be better employed,
and be naught awhile.??

ORLANDO
Shall | keep your hogs, and eat
husks with them? What prodigal®®
portion have | spent that | should
come to such penury?

OLIVER
Know you?* where you are, sir?

ORLANDO
O, sir, very well: here in your
orchard.

OLIVER
Know you before whom, sir?

ORLANDO

Ay, better than him | am
before?® knows me. | know you are
my eldest brother, and in the gentle
condition of blood,?¢ you should so
know me. The courtesy?” of nations
allows you my better in that you
are the first-born, but the same
tradition takes not?® away my
blood, were there twenty brothers
betwixt us. | have as much of my
father in me as you, albeit,?° |
confess, your coming before me
is nearer to his reverence.
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45

50

55

OLIVER
What, boy!
[He strikes ORLANDO]

ORLANDO
Come, come, elder brother, you
are too young® in this.
[He seizes OLIVER]

OLIVER
Wilt thou lay hands on me,
villain?

ORLANDO

I am no villain;3' | am the
youngest son of Sir Rowland de
Boys; he was my father, and he is
thrice a villain that says such a
father begot villains. Wert thou not
my brother, | would not take this
hand from thy throat till this other
had pulled out thy tongue for
saying so. Thou hast railed®? on
thyself.

ADAM
Sweet masters, be patient; for
your father’s remembrance,32 be
at accord.

OLIVER
Let me go, | say.

ORLANDO

I will not till | please: you shall
hear me. My father charged you
in his will to give me good
education: you have trained me like
a peasant, obscuring and hiding
from me all gentlemanlike qualities.
The spirit of my father grows
strong in me, and | will no longer
endure it. Therefore allow me such

son, he would still be noble by
birth.

2% albeit ... reverence -
“although, | admit, the fact that you
were born before me does make
you older”.

0 you are ... in this — “you have
too little experience of fighting”
(Orlando shows his meaning by
grasping Oliver’s throat and
making him powerless to move).

St'/am no ... begot villains — “|
am not a man of low birth (villain),
| am Sir Rowland de Boys’
youngest son, and anyone who
says that the sons of such a father
are men of low birth (villains) is
himself a wicked man (villain) three
times over” (begot - “was the
father of”. Villain is used in two
distinct senses: Oliver’s villain in
line 44 means “wicked fellow”).

%2 railed on - “spoken evil
against”.

33 for your ... accord — “for the
sake of your memory of your
father, agree together”.

S4such exercises . . . gentleman
— “the training which it is proper
for a gentleman to have”. (In
Shakespeare’s time there was a
clear division between the
members of noble families and
other people. This was reflected in
the training a person received, and
there were certain things that all
gentlemen were expected to know
or to be able to do.)
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35 allottery — “share of money”.

% buy my fortunes — “to get
myself a way of earning my living”.

87 you will — “what is left to you
by the ‘will’ you talk about”. (The
audience would see a second
meaning: have . . . your will - “have
part of what you want”.)

38 becomes me
necessary”, “suits me”.

% Get you — “Go away”.

40 Jost my teeth — “become old”.
(Adam supposes that he is no
longer useful, like a dog that has
lost its teeth in old age, but he has
given his life to serving the de Boys
family.)

41 Is jt even so — “This is the
situation, is it”.

42 grow upon me - “grow like a
sore on me”. (There is a second
meaning: the boy is growing up
and growing too big.)

4 physic your rankness — “give
you medicine to stop your quick
growth (rankness)”.

4 give no . . . neither — “and
still not give you your thousand
crowns” (neither — “either”; the
“double negative” was common).

45 Calls your worship — “Are you
calling (for me) sir” (your worship,
“you” to a person of higher rank).

exercises®* as may become a
gentleman, or give me the poor
allottery®s my father left me by
testament; with that | will go buy
my fortunes.3¢

OLIVER
And what wilt thou do? Beg,
when that is spent? Well, sir, get
you in. | will not long be troubled
with you; you shall have some part
of your will.3? | pray you leave me.

ORLANDO
I will no further offend you than
becomes me®*® for my good.

OLIVER
Get you®® with him, you old dog.

ADAM

Is “old dog” my reward? Most
true, | have lost my teeth#® in your
service. God be with my old
master; he would not have spoke

such a word.
[Exeunt ORLANDO and
ADAM]

OLIVER
Is 't even*' so? Begin you to
grow*? upon me? | will physic*
your rankness, and yet give no*
thousand crowns neither. Holla,
Dennis!
Enter DENNIS

DENNIS
Calls*® your worship?

OLIVER
Was not Charles, the Duke’s
wrestler, here to speak with me?
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85

DENNIS
So please*® you, he is here at
the door and importunes*” access
to you.

OLIVER
Call him in. [Exit DENNIS] 'T
will be a good way; and to-morrow
the wrestling is.

Enter CHARLES
CHARLES
Good morrow?*® to your
worship.
OLIVER

Good Monsieur* Charles, what
‘s the new news at the new5°
court?

CHARLES

There’s no news at the court,
sir, but the old news; that is, the
old Duke is banished by his
younger brother the new Duke,
and three or four loving®' lords
have put themselves into voluntary
exile with him, whose lands and
revenues®? enrich the new Duke;
therefore he gives them good
leave®® to wander.

OLIVER
Can you tell if Rosalind, the
Duke’s daughter, be banished with
her father?

CHARLES
0, no; for the Duke’s daughter,
her cousin, so loves her, being
ever®* from their cradles bred
together, that she would have

4 So please you -
please”.

4 importunes . . . you — “begs
to be allowed (to come in - access)
to see you”.

“If you

4 morrow - “morning”.

4 Monsieur — “Master, Mr”
(French).

%0 the new court, i.e. the court
under its new ruler.

51 loving lords, i.e. lords who
love the old Duke and are loyal to
him.

52 revenues — “receipts from
rent” (these would be taken by the
ruling Duke in their absence).

5% good Jleave - “full
permission”.
5 being ever ... together -

“because they have been brought
up together, ever since they were
babies” (cradle, a small bed for a
baby).
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% followed . . . behind her -
“followed her (Rosalind) into exile,
or else she would have died
because of being forced to stay
behind”.

% Robin Hood, a famous rebel
leader in the Middle Ages, who lived
with his followers in
hiding in Sherwood
Forest, near Nottingham;
many stories were told by
country people about his
adventures.

5 fleet the time -
“make the time pass”.

%8 golden world, i.e.
the world in the “golden
age” of the past, as
described by the poets,
when men lived a simple,
happy life in the open air.

followed her exile, or have died
to stay behind her. She is at the
court, and no less beloved other
uncle than his own daughter; and
never two ladies loved as they do.

OLIVER
Where will the old Duke live?

CHARLES

They say he is already in the
Forest of Arden, and a
many merry men with
him; and there they live
like the old Robin
Hood®® of England. They
say many young
gentlemen flock to him
every day, and fleet%” the
time carelessly as they
did in the golden
world.5®

the old Robin Hood®® of England

% What - “lt is true, is it, that”.

80 Marry, do | — “Yes, | do
indeed”.

8" am given . . . understand —
“I have been told in secret”.

52 hath a disposition — “intends”.

83 try a fall — “see whether he
can beat me”. (A fall, when one
wrestler was thrown down and
could not get up, was the end of a
match.)

84 credit - “reputation”.

85 shall acquit him well — “will
have shown that he is very good
(as a wrestler)”.

OLIVER

What,®® you wrestle tomorrow
before the new Duke?

CHARLES

Marry, do ,%° sir; and | came to
acquaint you with a matter. | am
given,®! sir, secretly to understand
that your younger brother,
Orlando, hath a disposition®? to
come in disguised against me to
try a fall.® Tomorrow, sir, | wrestle
for my credit;®* and he that
escapes me without some broken
limb shall acquit®® him well. Your
brother is but young and tender,
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and, for your love,% | would be
loath to foil” him, as | must for my
own honour if he come in.
Therefore, out of my love to you, |
came hither to acquaint®® you
withal, that either you might stay®®
him from his intendment, or
brook” such disgrace well as he
shall run into, in that it is a thing
of his own search” and altogether
against my will.

OLIVER

Charles, | thank thee for thy
love to me, which thou shalt find |
will most kindly requite. | had
myself notice of my brother’s
purpose herein,”? and have by
underhand” means laboured to
dissuade him from it, but he is
resolute. I'll tell thee, Charles, it is
the stubbornest young fellow of
France; full of ambition, an envious
emulator™ of every man’s good
parts, a secret and villainous
contriver”® against me his natural”®
brother. Therefore use thy
discretion: | had as lief”” thou didst
break his neck as his finger. And
thou wert best? look to ‘t; for if
thou dost him any slight disgrace,
or if he do not mightily”™ grace
himself on thee, he will practise?®
against thee by poison, entrap?®'
thee by some treacherous device,
and never leave thee till he hath
ta’en thy life by some indirect
means or other; for, | assure thee
— and almost with tears | speak it
—there is not one so young and so
villainous this day living. | speak
but brotherly®? of him, but should
| anatomise®® him to thee as he is,

8 for your love — “for your sake”.

87 foil him — “throw him violently”.

68 acquaint you withal — “tell you
about this”.

8 stay . . . intendment -
“prevent him from doing what he
intends to do”.

0 brook — “bear”.

" of his own search — “which
he himself seeks”.

72 purpose herein — “intention to
do this”.

8 by underhand means -
“privately”.

7 anenvious . . . parts — “aman
who hates (envious) the good
qualities (parts) in other people and
makes himself their rival
(emulator)”.

S contriver — “plotter”.

8 natural brother — “brother by
birth” (and so his closest relative).

I had. . .finger - “l should be
just as pleased if you broke his
neck as if you broke his finger”.

8 thou wert. . . to 't — “you had
better take care”, “you would be
well advised to look after your own
interests”.

 mightily . . . on thee — “gain
great honour (grace himself) from
fighting you”.

8 practise . . . poison — “attempt
to poison you secretly”.

8" entrap . . . device — “catch
you by some deceiving plot”.

82 put brotherly — “only like a
brother”, i.e. as kindly as possible.

8 should | . . . | must — “if |
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described him to you in detail
(anatomise, lay open like a body
cut open for study) as he really is,
it would make me”.

8 hjs payment — “what he
deserves”, i.e. punishment.

8 go alone again — “goes back
(again) without help”.

8 stir this gamester -
“encourage this sportsman” (to
make sure that he will wrestle with
Charles). Oliver is speaking to
himself.

87 gentle — “noble in behaviour”.

% device - “ways of thinking”.

8 of all sorts . . . beloved -
“loved by people of all classes
(sorts) just as if they were
charmed”.

% jn the heart of — “loved by”.

°" misprised — “underrated, not
respected”.

%2 clear all - “settle everything”.

% kindle -.. thither — “encourage
(kindle, set fire to) the boy to go
there (thither)”.

% go about - “attend to”.

| must blush and weep, and thou
must look pale and wonder.

CHARLES
I am heartily glad | came hither
to you. If he come tomorrow, I'll
give him his payment.®* If ever he
go alone?® again, I'll never wrestle
for prize more. And so, God keep
your worship.

OLIVER

Farewell, good Charles. [Exit
CHARLES] Now will | stir® this
gamester. | hope | shall see an end
of him; for my soul, yet | know not
why, hates nothing more than he.
Yet he's gentle:®” never schooled
and yet learned; full of noble
device;®8 of all sorts® enchantingly
beloved; and indeed so much in the
heart®® of the world, and especially
of my own people, who best know
him, that | am altogether
misprised.®! But it shall not be so
long; this wrestler shall clear all.®?
Nothing remains but that | kindle
the boy thither,®® which now Ill

go about.®*
[Exit]
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Tasks and Exercises
3apaHna n ynpaxxHeHus

1. Read the text paying attention to the words and expressions
below. Give a summary of the text with the help of them.

bequeath

a hind

a gentility

to endure

labourer

to mar

a hog

the husks

to confess

penury

to breed smb well

to shake smb up

to mutiny against this servitude
to train smb like a peasant
to leave smth by testament
to be in exile

2. Choose only one correct variant from the ones given below.

1. Duke Senio, Orlando’s father
A) left his son a thousand crowns by will
B) left his son nothing by will
C) left his money to Adam

2. Orlando and Oliver are:
A) friends
B) neighbours
C) brothers

3. Orlando accuses his eldest brother Oliver of
A) calling his servants “villains”
B) training him like a peasant
C) trying to kill Adam

4. The OId Duke lives
A) in Sherwood Forest, near Nottingham
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B) at the Court with his brother Duke Frederick
C) in the Forest of Arden

5. Oliver wanted
A) to kill his brother Orlando
B) to dissuade a wrestler Charles from fighting with Orlando
C) to save his brother Orlando

6. Who wants to kill Orlando
A) Adam
B) Oliver
C) Charles

3. Give full answers to the following questions.

1) How did Oliver treat his younger brother?

2) Why does Adam sympathise with Orlando?

3) Why do you think Oliver calls Orlando Sir?

4) Who and why begins fighting in the orchard of Orlando’s house?

5) Is the old Duke’s daughter Rosalind banished with his father? Why?

6) Who followed the old Duke in his exile?
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7) What did Charles, Duke Frederick’s wrestler want to tell Oliver on the
eve of his match with Orlando?

8) What did Oliver say to Charles to do at the match to be held the next
day in front of the Duke? How did he justify his intention?

9) Did Oliver realize that his brother Orlando was a noble person? Can
you prove it?

4. Find the following words and expressions in the text. Translate
them. Be ready to reproduce the context they are used in.

bequeath smb
to breed me well

to keep smb rustically at home
to mutiny against this servitude
to shake smb up
dunhills

to mar smb with idleness
to come to such penury
to confess

the courtesy of nations
to leave smth by testament
to train smb like a peasant
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to be in exile

to be banished

to put oneself into voluntary exile
to acquaint smb with a matter
to come in disguise
true Duke

to dissuade smb from smth
to be resolute

to be full of ambition

6aTpak
BOCCTaTb NPOTUB pabcTBa, 3aBUCUMOCTU

OCTaBWUTb B HACJ1IeaACTBO

BbIHOCUTb, TEPNETb

3HATHOCTb, POAOBUTOCTb
KparHas 6eaHOCTb
dPYKTOBLINV caf,
Heroasamn

OblITb B CCblJIKE
ObITb peLINTESNIbHbIM, HENOKOIEOUMbIM

5. Make a literary translation of the extract, beginning with the
words:

1) “He lets me feed with his hinds...”
till “...no wise remedy how to avoid it.”
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2) “My father charged you...”
till “...that | will go buy my fortunes.”

3) “They say he is already in the Forest of Arden...”
till “...as they did in the golden world.”

4) “Your brother is but young and tender...”
till “...and altogether against my will.”

6. Describe the main characters of the story (of the scene):
Orlando, his brother Oliver.
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7. Translate the following sentences into English, using the
vocabulary of the text.

1) OnuBep He BbINOJHWA BOMO OTLIA BOCANTLIBaTb Miiafllero 6parta kak
61aropoaHoro YenoBeka.

2) Onuneep oTHOCUTCA K cBOEMY BpaTy OpnaHao Kak Kk 6aTtpaky unm xe
6/yAHOMY CbIHY, KOTOPbIA pacTpaTui BCELLENo CBOIO A0/0 OTLOBCKOrO
foraTtcTea 1 Tenepb BbIHYXAEH ECTb BMECTE CO CBUHbSIMU.

3) OnuBep Havan apaky, yoapue Opnanao, HO ero 6pat okasancs CUNbHEN
n Toroa Onueep noobellan emMy 4YacTb HacneacTBa.

4) 9 npuwen, 4To6bl NO3HAKOMUTb BAC C OHUM OEJ/I0M.

5) bopeu, repuora Yapnb3 ckasan OnmBepy, 4TO OH He ByaeT CUNbHO
WwBbIpATL OpfiaHa0, MOTOMY HTO 3TO COBEPLLEHHO NPOTUB €ro BOJN.

CoBpeMeHHbIi TymaHUTapHblii YHuBepcutet



6) Onueep yrosopun 6opua ybutb OpnaHao, Ha3BaB ero HeroasieMm,
3aCny>X1BatoLLM CMEPTH.

7) 9 cepoedyHo pan, 4TO Npuvllen K Bam. Tenepb S BUXY, YTO OH
3acnyXnBaeTt HakasaHus.

8) A HeHaBWXy ero, XoTa 1 3Hato, 4TO OH B/1aropoaHbIA YeNOBEK.

9) Ero no6aT 1 yBaxatoT, a MEeHS He[I00OLIeHMBAIOT.

8. Topic for discussion in class.

What do you think about the conflict between Oliver and Orlando. Is
such quarrel possible nowadays?
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LESSON 2 YPOK 2

ACT ONE. Scene Il.

(1.ii) At the Court, Rosalind, Duke Senior’s daughter, and Celia, the
daughter of Duke Frederick, talk about the workings of Fortune and Nature.
Touchstone, the clown or “fool”, joins them. The wrestling match results in the
defeat of Charles by Orlando. Orlando and Rosalind fall in love, and she gives
him a chain to wear round his neck. It becomes clear that Sir Rowland, Orlando’s

father, used to be a close friend of Duke Senior.

' sweet my coz - “my dear
cousin” (coz, a shortened,
affectionate form of “cousin”).

2 merry - “cheerful”.

8 more mirth...merrier — “more
cheerfulness than | really feel (am
mistress of, own); do you want me
to be more cheerful than that”.

“learn ... pleasure
- “try to teach me to
show more pleasure
than is natural”
(remember — “learn”,
as one learns a lesson
by adding it to one’s
memory). Rosalind
uses a metaphor from
the schoolroom.

5 Herein — “In this
(that you say)”.

8 so thou hadst — “if
you had”.

the good housewife Fortune
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A level piece of grass near the
Duke’s palace.

Enter ROSALIND and CELIA.

CELIA
| pray thee, Rosalind, sweet my
coz,' be merry.2

ROSALIND
Dear Celia, | show more mirth?
than | am mistress of, and would
you yet | were merrier? Unless you
could teach me to forget a
banished father, you must not
learn* me how to
remember any
extraordinary

pleasure.

CELIA

Herein® | see
thou lovest me not
with the full weight
that | love thee. If
my uncle, thy
banished father,
had banished thy
uncle, the Duke my
father, so® thou



10

15

120

hadst been still with me, | could
have taught my love’ to take thy
father for mine. So wouldst thou,®
if the truth of thy love to me were
so righteously tempered® as mine
is to thee.

ROSALIND
Well, | will forget the condition
of my estate’® to rejoice in yours.

CELIA

You know my father hath no
child but I, nor none'" is like to
have, and truly, when he dies, thou
shalt be his heir; for what he hath
taken away from thy father
perforce,’ | will render' thee
again in affection. By mine honour,
I will, and when | break that oath,
let me turn monster.' Therefore,
my sweet Rose,™ my dear Rose,
be merry.

[...]

Flourish.™ Enter DUKE
FREDERICK, LORDS, ORLANDO,
CHARLES, and Attendants

DUKE FREDERICK
Come on; since the youth will
not be entreated,®® his own peril®
on his forwardness.

ROSALIND
Is yonder the man?

LE BEAU
Even he, madam.

CELIA
Alas, he is too young! Yet he

" taught . . . for mine - “trained
my feelings (taught my love) to love
your father as if he were my own
father”

8 So wouldst thou, i.e. you would
have loved my father as if he were
your own.

S if the truth . . . thee — “if your
love were true, being made up of
such right qualities as is my love to
you”.

' the condition . . . estate — “the
state of my affairs”, i.e. Rosalind will
stop thinking about what has
happened to herself, and she will be
glad that Celia is fortunate.

" nor none ... have - “and is
unlikely to have any (other

children)”.
2 perforce — “by force”.
¥ render . . . affection — “give

back (again) to you because of my
love”.

“ turn monster — “become
unnatural in shape and size”.

' Rose, a shorter form of
Rosalind.

6 devise sports
entertainments”.

™ Flourish, a special trumpet call
to proclaim the entrance of the ruler
(Duke Frederick).

80 entreated —"persuaded” (to
withdraw from the match).

81 his own . . .forwardness — “let
his bold behaviour (forwardness) be
at his own risk (peril)”.

“plan
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82 successfully — “able to
succeed”.

8 How now — “Hullo”.
8 Are you crept — “Have you
come quietly”.

% my liege — “my lord” (the usual
way of addressing a ruler).

8 50 please . . . leave — “if you
will be kind enough to give us
permission”.

8 there is such . . . man - “the
man (Charles - not the youth,
Orlando) has such an advantage”.

8 fain — “gladly”.

8 move - “influence”.

% them, i.e. the two princesses
(although Le Beau, who supports
Duke Frederick, has said “the
princess”).

8! the general challenger: Charles
has offered to fight all comers, and
Orlando has, like others, accepted
the offer; he has not demanded that
Charles should fight him, as Le Beau
suggested in calling Orlando “the
challenger” (line 132).

looks successfully.8?

DUKE FREDERICK
How now,® daughter and
cousin! Are you crept®* hither to
see the wrestling?

ROSALIND
Ay, my liege,® so please® you
give us leave.

DUKE FREDERICK

You will take little delight in it, |
can tell you, there is such odds®”
in the man. In pity of the
challenger’s youth | would faing®
dissuade him, but he will not be
entreated. Speak to him, ladies;
see if you can move® him.

CELIA
Call him hither, good Monsieur
Le Beau.

DUKE FREDERICK
Do so. I'll not be by.
[He moves away]
LE BEAU
Monsieur the challenger, the
princess calls for you.

ORLANDO
| attend them®*® with all respect
and duty.

ROSALIND
Young man, have vyou
challenged Charles the wrestler?

ORLANDO
No, fair princess; he is the
general®' challenger. | come but in
as others do, to try with him the
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strength of my youth.

CELIA
Young gentleman, your spirits
are too bold for your years. You
have seen cruel proof of this man’s
strength; if you saw yourself with
your eyes,® or knew yourself with
your judgment, the fear of your
adventure would counsel you to a
more equal enterprise. We pray
you, for your own sake, to
embrace® your own safety and

give over this attempt.

ROSALIND
Do, young sir. Your reputation
shall not therefore be misprised:%*
we will make it our suit® to the
Duke that the wrestling might not
go forward.%

ORLANDO

| beseech you, punish me not®’
with your hard thoughts, wherein
I confess me much guilty to deny
so fair and excellent ladies
anything. But let your fair eyes and
gentle wishes go with me to my
trial,® wherein if | be foiled,* there
is but one shamed that was never
gracious; if killed, but one dead
that is willing to be so. | shall do
my friends no wrong, for | have
none to lament me; the world® no
injury, for in it I have nothing. Only
in the world 1" fill up a place,
which maybe better supplied when
| have made it empty.

ROSALIND
The little strength that | have, |
would'® it were with you.

%2 if you saw ... enterprise — “if
you could see yourself or judge your
own strength (in comparison with
his), the realisation of the danger of
what you are doing would advise
(counsel) you to try your strength
where you have a fairer chance”.

% embrace - “hold on to”.

% shall not ... misprised — “will
not be wrongly valued because of it
(giving up the match)”.

% suit — “request”.

% go forward - “proceed” (in this
way they will save Orlando from
being shamed in public).

% punish ... confess me — “do not
make me suffer by thinking badly of
me, although | admit that | am”.
(Orlando’s polite and modest way of
speaking shows the nobility of his
character in spite ot his lack of
education.)

%8 trial — “test of strength”.

% wherein ... gracious - “if | am
defeated (foiled) in it, the disgrace
is only for a man who was never in
favour (gracious)” (so the shame of
defeat will be slight).

19 the world no injury — “I shall
have done the world no harm (by
being killed)”.

91 Only in ... supplied — “In the
world | only hold a place which may
be filled by a better man”.

192 would — “wish”.

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet



19 Pray ... in you — “| pray that |
may be mistaken in what | think are
your chances of success”.

1% gallant... earth — “brave fellow
who is so eager to be killed” (and
then buried in the earth from which
we all come).

105 his will ... working — “his desire
is more modest than that” (it is not
his hope to be killed).

1% try but one fall — “wrestle only
until one of you is thrown down for
the first time”.

97 warrant — “assure, promise”.

9% you shall not ... first, i.e.
although the Duke persuaded
Orlando so earnestly not to fight at
all, there will be no need to beg him
to avoid a second “round” (because,
Charles means, the first throw will
injure Orlando so much).

19 You mean ... before — * If you
intend to mock me after the fight, it
is unwise (or unfair) to mock me
before it”.

1% come your ways — “come on”;
“let us begin”.

"1 Hercules ... speed — “may
Hercules give you success (speed)”.
In ancient Greek literature, Hercules
(or Herakles) was the strongest man
in the world. Rosalind asks for

CELIA
And mine, to eke out hers.

ROSALIND
Fare you well. Pray heaven'® |
be deceived in you!

CELIA
Your heart’s desires be with
you!

CHARLES
Come, where is this young
gallant'® that is so desirous to lie
with his mother earth?

ORLANDO
Ready, sir; but his will hath in
it'% a more modest working.

DUKE FREDERICK
You shall try but one fall.®

CHARLES
No, | warrant' your Grace you
shall not entreat'®® him to a second,
that have so mightily persuaded
him from a first.

ORLANDO
You mean'® to mock me after;
you should not have mocked me
before; but come your ways.'"°

ROSALIND
Now Hercules be thy speed, '
young man!

CELIA
I would | were invisible, to catch
the strong fellow by the leg.
[They wrestle]
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ROSALIND
O excellent young man!

CELIA
If I had a thunderbolt''? in mine
eye, | can tell who should down. "3
[A shout. CHARLES is thrown]

170

DUKE FREDERICK
No more, no more.

ORLANDO
Yes, | beseech your Grace: | am
not yet well breathed.'*

DUKE FREDERICK
How dost''® thou, Charles?

LE BEAU
175 He cannot speak, my lord.
DUKE FREDERICK
Bear him away. [CHARLES is
carried out] What is thy name,
young man?

ORLANDO
Orlando, my liege, the youngest
son of Sir Rowland de Boys.

DUKE FREDERICK

| would''® thou hadst been son
to some man else.

The world esteemed''” thy
father honourable,

But | did find him still''® mine
enemy.

Thou shouldst have better
pleased me with this deed

Hadst thou descended from
another house.'®

But fare thee well; thou art a
gallant youth:

180

Hercules to lend Orlando some of
his strength.

"2 [f|had ... eye — “Evenif | were
blind” (thunderbolt, a hard stone
once believed to be hurled to earth
by lightning).

13 who should down — “which of
them will be thrown”.

"4 1am... breathed - “l have not
had much exercise yet”.

5 How dost thou — “How do you
feel”.

"8 [ would ... else — “| wish you
had been a different man’s son.”
"7 esteemed —"considered”.

118 still —"always”.

19 descended ... house — “been
born a member of a different family”.
Orlando’s father had been a
supporter of Duke Senior; Duke
Frederick wishes he had had a
different father (another father, line
185).
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120 Were | my father — “If | were in
my father’s place”.

| would thou hadst told me of
another father.
[Exit DUKE and Attendants]

CELIA

[To ROSALIND] Were | my
father, ' coz, would | do this?

}H(gl

a quintain, 32 a mere lifeless block

2! more proud, i.e. than he would
be if he had another father (line 185)

122 calling — “name”

123 as his soul — “as much as he
loved himself”

24 was of mind —"agreed with
my father” (in loving Sir Rowland)

125 hjs son — “to be his son”

ORLANDO
| am more proud'' to be Sir
Rowland’s son,
His youngest son, and would
not change that callings'??
To be adopted heir to Frederick.

ROSALIND

[To CELIA] My father loved Sir
Rowland as his soul,

And all the world was of my
father’s mind '

Had | before known this young
man his son,

| should have given him tears
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205

unto'® entreaties,
Ere he should thus have
ventured.

CELIA
[To ROSALIND] Gentle cousin,
Let us go thank him and
encourage him:
My father’s rough and envious
disposition
Sticks™” me at heart. [To
ORLANDO] Sir, you have well
deserved,
If you do keep your promises
in love.
But justly™® as you have
exceeded all promise,
Your mistress shall be happy.

ROSALIND

Gentleman, [giving him the
chain from round her neck]

Wear this for me, one out of
suits'® with fortune,

That could™® give more, but that
her hand lacks means.

Shall we go, coz?

[She turns and walks away]

CELIA [Following]
Ay. Fare you well, fair
gentleman.

ORLANDO
Can | not say, “I thank you”?
My better parts'®'
Are all thrown down, and that
which here stands up
Is but a quintain,’™ a mere
lifeless block.

ROSALIND
He calls us back. My pride fell

126 | should venture — *’1 would
have added tears to my pleading
before (ere) | let him take such a
risk”

127 Sticks me at heart, i .e. grieves
my heart as if a knife were stuck
there

28 But justly ... promise — “as
perfectly as (in your wrestling) you
have performed much more than all
you promised”

2% for me ... fortune — “as a sign
of friendship, from someone who is
not in the favour of fortune” (“In suit”
meant “in service”, since the
Elizabethans dressed their servants
in special suits of clothing. “Out of
suits” therefore meant “dismissed”,
“not cared for” Fortune is personified)

%0 That could ... means - “one
(Rosalind herself) who would like to
give more, but cannot because she
has no more to give” (After saying
this, Rosalind wants to go away —
Shall we go, coz? she says to Celia
— because she has fallen in love and
is overcome by shyness)

81 My better ... stands up — “My
good manners and qualities have
been defeated, and the man who is
standing here”. (Orlando has fallen
in love, too and shyness has robbed
him of the power to make fine
speeches.)
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132 quintain, a wooden figure of a
man which horsemen attacked to
practise their skill in fighting on
horseback

133 would —"wants”.

134 overthrown ... enemies -
“conquered others (i.e. your friends)
besides your enemies”. (He has
“conquered” her heart. She does not
clearly say so, but Celia thinks she
is in danger of admitting her love,
and in the next line asks her to leave:
Will you go, coz? — “Let us go now”.)

135 Have with you — “l am coming
(with you)”.

% hangs ... tongue, i.e. makes
me unable to speak.

37 urged conference - “invited
conversation”.

188 Or Charles ... weaker — “Either
Charles or something not so strong
as he”, i.e. love of Rosalind.

13 Albeit —"Although”.

140 gapplause — “approval”.

41 condiition — “state of mind”.

12 humorous — “in a bad humour,
badtempered”.

43 what he is ... speak of — “itis
better for you to imagine (conceive)
what he is like than for me to

with my fortunes;

I’ll ask him what he would."?
[She turns back] Did you call, sir?

Sir, you have wrestled well, and
overthrown'34

More than your enemies.

CELIA
Will you go, coz?
ROSALIND
Have with you.'® Fare you well.
[Exeunt ROSALIND and
CELIA]
ORLANDO

What passion hangs these
weights'® upon my tongue?

I cannot speak to her, yet she
urged conference.'’

Enter LE BEAU
O poor Orlando, thou art
overthrown!
Or Charles'™® or something
weaker masters thee.

LE BEAU

Good sir, | do in friendship
counsel you

To leave this place. Albeit'*® you
have deserved

High commendation, true
applause,’?and love,

Yet such is now the Duke’s
condition™

That he misconstrues all that
you have done.

The Duke is humorous;'#? what
he is, indeed,

More suits you to conceive'®
than | to speak of.
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ORLANDO
| thank you, sir; and pray you,
tell me this:
Which of the two was daughter
of the Duke,
That here was'* at the
wrestling?

LE BEAU

Neither his daughter, if we
judge by manners;'#®

But yet, indeed, the smaller is
his daughter;

The other is daughter to the
banished Duke,

And here detained by her
usurping uncle

To keep his daughter company;
whose loves'#®

Are dearer than the natural
bond of sisters.

But | can tell you that of late'’
this Duke

Hath ta’en displeasure ‘gainst
his gentle niece,

Grounded upon no other
argument

But that the people praise her
for her virtues,

And pity her for her good
father’s sake;

And, on my life, his malice
‘gainst the lady

Will suddenly'® breath forth.
Sir, fare you well.

Hereafter, in a better world'°
than this,

| shall desire more love'' and
knowledge of you.

ORLANDO
| rest much bounden'? to you:
fare you well.

describe it”. (As a courtier, Le Beau
dare not speak openly of the Duke’s
terrible anger.)

44 here was — “was here”.

45 Neither ... manners: Since
both Rosalind and Celia show good
manners, neither of them behaves
like Duke Frederick’s daughter.

146 whose loves ... sisters — “their
love for each other is deeper than it
would be if they were sisters”
(natural bond, the links with which
nature binds sisters together).

47 of late ... But that — “recently
Duke Frederick has developed a
dislike of his noble niece, with only
one reason (argument) for it (his
dislike) — that” (ta’en — “taken”;
‘gainst — “against”; Grounded -
“based”).

48 suddenly break forth — “very
soon show itself”.

49 Hereafter — “At some later
time”.

%0 world - “state of society” (i.e.
under the true Duke).

51 | shall desire ... of you — ‘I
hope to have you as a friend and to
know you better”.

%2 rest much bounden - “remain
very grateful”.
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188 Thus must ... smother — “So
now | must go away from one danger
and into a greater danger”. Orlando
uses an Elizabethan expression
(smother — “smoke which stops
one’s breathing”) with a meaning
similar to that of the modern
expression, “out of the frying pan
into the fire”.

[Exit LE BEAU]
Thus must 1'52 from the smoke
into the smother,
From tyrant Duke unto a tyrant
brother.
But heavenly Rosalind!
[Exit]

Tasks and Exercises
3apaHuna n ynpaxxHeHus

245

1. Read the text paying attention to the words and expressions
below. Give a summary of the text with the help of them.

to be heir

to be merry

to forget a banished father
to challenge smb

to give over one’s attempt for one’s own sake

to beseech

to lament (= to complain)
to fall in love with smb
to be thrown

to thank and encourage smb

to walk away

to call smb back
to turn back

to conceive

to detain smb

to urge conference

2. Choose only one correct variant from the ones given below.

1. Orlando was going to fight ... at the wrestling match.

A) Duke Frederick
B) Charles
C) Oliver

2. Rosalind thanked Orlando and
A) gave him a chain from round her neck
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B) kissed him
C) left him without saying anything else

3. Charles, the wrestler
A) won the match
B) withdrew from the match
C) was defeated

4. Le Beau advises Orlando
A) to leave the place
B) to remain but be careful
C) to escape with Rosalind
3. Give the full answers to the following questions.

1) Who is Duke Frederick’s heir and why?

2) What Rosalind and Celia were talking about when Clown entered?

3) How do you explain the fact that Duke Frederick let the young ladies
try to persuade Orlando to withdraw from the match?

4) How and why does Orlando refuse to withdraw from the match?

5) How did the participants behave before the match?

6) What reason was Duke Frederick displeased for when he had learned
the winners name?
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7) How can one guess that Rosalind has fallen in love with Orlando?

8) What does Le Beau say to Orlando after the young ladies have left?

9) How does Orlando see the situation he is in?

4. Find the following words and expressions in the text. Translate
them. Be ready to reproduce the context they are used in.

a banished father

to break one’s oath

a heir

to take delight in smth
my father’s rough and envious disposition

I would thou hadst been son to some man else

I am more proud to be Sir Rowland son

to be adopted heir to Frederick
| beseech your Grace
I am not yet well breathed
the Duke is humorous, what he is indeed

to judge by manners
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and here detained by her usurping uncle

the people praise her for her virtues

HacnegHuK

HapPYLLWTb KNATBY

BIOOUTBLCS

OTHUMATb 4TO-NMBO Y KOro-1Mbo Cunoi
1 YMOJISIIO Bac
BEPHYTb, N03BaTb KOro-n1mbdo obpaTHO
NnoKopwuTb, NobeanTb
yaepxaTb Koro-nnmbo

5. Make a literary translation of the extract beginning with the
words:

1) “You know my father hath no child...”
till “...let me turn monster.”

2) “Gentle cousin, let’s go thank him...”
till “...Your mistress shall be happy”
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3) “Good sir, | do in friendship counsel you...”
till “...more suits you to conceive than | to speak of.”

6. Describe the conversation between Rosalind and Orlando in
your own words.

7. Translate the following into English using the vocabulary of
the text or/and explanatory notes.

1) MycTb 9 CTaHy 4yaoOBULLEM, ECNU HAPYLLYY CBOIO KNATBY.

2) lepuor ®pepepurk OTHAI CUON y cBOero 6paTta Bce, YTO TOT UMET.

3) PosannHpa u Uenua npocat OpnaHgo paan ero cobCcTBeHHOM
6e30MacHOCTN 0TKa3aTbCs OT CXBATKMU.

CoBpeMeHHbIi TymaHUTapHblii YHuBepcutet



4) OH 3aBO€Bas ee cepaLe.

5) Ee cnosa nuwunnun ero gapa peun.

6) BooayLleBneHHbIN ee BHUMaHNEM, OH PeLLIn AoKa3aTb CBOKO XPabpoCTb.

7) OH ob6bsiBUN Lenun n Po3anuHaoe, 4TO He OTKaXeTcs OT CBOEro
HamMepeHMs N He UCTIOJTHUT UX MPOCLObI.

8) BcnomMHMB cnoBa IOHOLIM, YTO Y HEro HeT Apy3en U 4To OH Oe3
coxasJieHUsi FOTOB YMEepeTb, OHa CpPaBHWMA ero MofoXeHne CO CBOUM, U
ybeamnach, YTo OH HeCHaCTeH He MeHee ee.

9) XpabpocCTb 1 UICKYCCTBO, Bblka3daHHbIE IOHOLLEN, 04eHb MOHPaBUINCH
repuory ®penepuky.

10) 3TOT ABOPSHUH, YMEPLLNIA HECKOJIbKO NEeT TOMY Has3ad, Npu XMU3HN
Obln OpyromM N3rHaHHOro repuora.

8. Topics for discussion in class.

Do you think Rosalind and Orlando are lovers at first sight? Is it possible
in real life? Can you prove it?
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LESSON 3 YPOK 3

ACT ONE. Scene Ill.

(1.iii) Rosalind speaks to Celia about her love for Orlando. Duke Frederick
comes to them and angrily banishes Rosalind from the court. Celia decides to
go with her, and they arrange for Rosalind to disguise herself as a boy, taking
the name of Ganymede. Celia will pretend to be “Ganymede’s” young sister,

and Touchstone will go with them into Arden.

' Why, ‘said in an attempt to
attract attention. Rosalind’s
thoughts are far away, and Celia
cannot get an answer from her.

2 Cupid, the ancient god of love.

3 lame me with reasons — “throw
some reasons (for your silence) at
me to make me lame” (as if
throwing stones at a dog).

4 there were ... laid up — “there
would be two injured (laid up)
cousins”.

5 mad without any — “overcome
by sadness without a reason”.
Rosalind refers to herself.

6 all this, i.e. this silence and
sadness.

“my child’s father, i.e. the man
she would like to marry, who would
then become the father of her
child.

8 how fall ... world — “how many
difficulties there are in this world
of ordinary life” (briers — literally
“thorny bushes”).

The palace.
Enter CELIA and ROSALIND.

CELIA
Why,! cousin! Why, Rosalind!
Cupid? have mercy, not a word?

ROSALIND
Not one to throw at a dog.

CELIA
No, thy words are too precious
to be cast away upon curs; throw
some of them at me; come, lame
me with reasons.?

ROSALIND
Then there were two cousins
laid up,* when the one should be
lamed with reasons, and the other
mad?® without any.

CELIA
But is all this® for your father?

ROSALIND
No, some of it is for my child’s
father.” O, how full of briers? is this
working-day world!
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CELIA
They are but burrs® cousin,
thrown upon thee in holiday
foolery; if we walk not in the
trodden paths,© our very petticoats
will catch them.

ROSALIND
| could shake them off my coat;
these burrs are in my heart.

CELIA
Hem' them away.

ROSALIND
I would try, if | could cry “hem”,
and have “him”.12

CELIA
Come, come, wrestle with thy
affections.

ROSALIND
0O, they take the part™ of a
better wrestler than myself.

CELIA

0, a good wish'® upon you! You
will try in time, in despite of a fall.
But turning these jests'™ out of
service, let us talk in good earnest.
Is it possible, on such a sudden,
you should fall into so strong a
liking with old Sir Rowland’s
youngest son?

ROSALIND
The Duke my father loved his
father dearly.

CELIA
Doth it therefore ensue'” that
you should love his son dearly? By

® but burrs ... foolery — “only
rough seed-cases thrown on your
clothes in holiday fun”, i.e. these
‘troubles are only small
annoyances. (A burr is the rough
case of a seed; it fastens itself to
clothes, and it was therefore a
common holiday joke to throw
burrs at people. There is a contrast
in briers — burrs, working-day
world — holiday foolery.)

' if we walk ... paths, i.e. if we
do not follow the usual ways (it was
not usual for princesses to talk to
unknown wrestlers).

" Hem them away — “Clear them
away by coughing”. (There is
word-play on burr and a bur in the
throat, a need to cough. Hem is
the sound of a cough and it can
also mean to turn up the edge of a
garment - a petticoat for example.)

2 cry ... "him” — “cough with
the sound ‘hem’ and get ‘him’ (i.e.
Orlando)”.

B wrestle ... affections — “fight
against your strong feelings”.

“ take the part of — “are on the
side of”. (It is useless, Rosalind
means, for her to struggle against
her feelings because they are on
Orlando’s side, and he is a stronger
wrestler.)

5 a good wish ...jail — “bless
you. You will learn in time, even if
you learn by being thrown by a
stronger wrestler”. (Celia repeats
the idea of 1.ii.210 that Orlando has
“overthrown” Rosalind’s heart by
his wrestling.)

' turning ... service — “let us
finish joking”. The image is of
dismissing the jokes (jests) like
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servants who are no longer
needed. Celia wants to end the
word-play and talk seriously (in
good earnest).

7 ensue — “follow (in the way
of reasoning)”.

'® chase - ‘“reasoning”
(following from point to point).

% dearly — “deeply”.

2 fajth — “indeed”.

21 Doth he ... well: Celia means
that, if she behaved like her father
(by this kind of chase, line 25), she
should hate those who deserve
well, and since Orlando deserves
well, she should hate him.

22 dispatch you ... court — “be
as quick as you can, for your own
safety, and leave the court”.

23 cousin was often used by the
Elizabethans in addressing any
relative.

2 if that thou beest — “if you

are’.

% | et me ... bear with me, i.e.
“Let me take with me the
knowledge of what wrong | have
done”.

this kind of chase,'® | should hate
him, for my father hated his father
dearly;" yet | hate not Orlando.

ROSALIND
No, faith,? hate him not, for my
sake.

CELIA
Why should | not? Doth he not
deserve well??

Enter DUKE FREDERICK with
Attendants

ROSALIND
Let me love him for that, and
do you love him because | do.
Look, here comes the Duke.

CELIA
With his eyes full of anger.

DUKE FREDERICK
Mistress, dispatch you?? with
your safest haste,
And get you from our court.

ROSALIND
Me, uncle?

DUKE FREDERICK
You, cousin,??
Within these ten days if that
thou beest? found
So near our public court as
twenty miles,
Thou diest for it.

ROSALIND
| do beseech your Grace,
Let me the knowledge?® of my
fault bear with me.
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If with
intelligence,®

Or have acquaintance with mine
own desires,

If that | do not dream or be not
frantic?”

As | do trust | am not — then,
dear uncle,

Never so much as in a thought
unborn?

Did | offend your Highness.

myself | hold

DUKE FREDERICK
Thus do? all traitors:
If their purgation® did consist
in words,
They are as innocent as grace
itself.
Let it suffice®! thee that | trust
thee not.

ROSALIND
Yet your mistrust cannot make
me a traitor.
Tell me whereon®? the likelihood
depends.

DUKE FREDERICK
Thou art thy father’s daughter;
there‘s enough.

ROSALIND

So was | when your Highness
took his dukedom;

So was | when your Highness
banished him.

Treason is not inherited, my
lord;

Or if we did derive® it from our
friends,

What‘s that to me? My father
was no traitor.

% If with ... intelligence — “If |
have some understanding of
myself”.

27 frantic — “mad”.

28 a thought unborn — “an idea
before it has become a clear
thought”.

2 Thus do all traitors — “All
traitors talk like that”.

0 If their ... words — “if (their
own) words were enough to free
them from suspicion”.

St suffice thee — “be sufficient
(reason) for you”.

%2 whereon ... depends — “what
makes it likely that | am a traitor”.

33 derive ... that to me — “receive
it (as an inheritance) from our
relatives, how does that affect my
case”. (The reason for claiming
that it does not affect her case is
given in the next sentence: her
father was not a traitor, so she has
not inherited treason.)
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34 mistake ... treacherous — “do
not make the mistake of thinking
that being poor makes me a
traitor”.

35 stayed her — “kept her back”.

%6 Else had along -
“otherwise she would have gone
wandering with her father”.

87 remorse — “pity”.

38 still — “always”.

% Rose at an instant — “(we)
have always got up at the same
moment”.

40 eat — “eaten”.

41 like Juno’s swans: Juno, in the
ancient Roman belief, was the wife
of the god Jupiter. But
Shakespeare seems to have made
a mistake: it was Venus, the
goddess of love, whose car was
drawn through the sky by two
swans.

42 coupled - “as a pair”.

43 subtle — “deceiving”.

4 smoothness “gentle
manner”. Duke Frederick is a
typical tyrant in his fear of the
people he rules.

4 she robs ... name — “she gets
for herself the good name that you
should have”.

Then, good my liege, mistake®*
me not so much

To think my poverty is
treacherous.

CELIA
Dear sovereign, hear me speak.

DUKE FREDERICK
Ay, Celia; we stayed® her for
your sake,
Else had she® with her father
ranged along.

CELIA

| did not then entreat to have
her stay;

It was your pleasure and your
own remorse.%

| was too young that time to
value her,

But now | know her. If she be a
traitor,

Why, so am |; we still® have
slept together,

Rose at an instant;®® learned,
played, eat*’ together;

And whereso’er we went, like
Juno’s*' swans,

Still we went coupled*? and
inseparable.

DUKE FREDERICK

She is too subtle* for thee; and
her smoothness,*

Her very silence and her
patience

Speak to the people, and they
pity her.

Thou art a fool: she robs thee
of thy name,*®

And thou wilt show more bright
and seem more virtuous.
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When she is gone. Then open*
not thy lips:

Firm and irrevocable is my
doom#

Which | have passed upon her;
she is banished.

CELIA
Pronounce® that sentence then
on me, my liege;
I cannot live out of her company.

DUKE FREDERICK
You are a fool. You, niece,
provide yourself.*°
If you outstay®°® the time, upon
mine honour,
And in the greatness of my
word, you die.
[Exit DUKE FREDERICK and
Attendants]

CELIA
O my poor Rosalind, whither
wilt thou go?
Wilt thou change®' fathers? |
will give thee mine.
| charged®? thee, be not thou
more grieved than | am.

ROSALIND
| have more cause.

CELIA
Thou hast not, cousin.
Prithee be cheerful: know’st
thou not the Duke
Hath banished me, his
daughter?

ROSALIND
That he hath not.%®

4 open not thy lips — “do not
talk about it (any more)”.

47 doom - “judgement and
sentence”.

48 Pronounce ... on me -
“Declare the same judgement and
sentence on me”.

4 provide yourself — “make your
preparations”.

%0 Jf you outstay ... die — “If you
are still here after the given time
(ten days), | swear by my honour
— and with all the authority of my
commands — that you shall be put
to death”.

51 change - “exchange”.
52 charge thee — “want you to
promise”.

58 That he hath not — “He has
certainly not done that”.
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% Rosalind ... am one - “Then
you cannot have such love for me
as would make you see
(understand) that you and | are one
person”.

% devise ...fly — “make a plan
with me how we may run away”.

%6 your change ... me out — “your
changed circumstances alone,
facing your own troubles alone, and
not sharing them with me”.

5" now at ... pale: The sky, now
it is evening, has turned pale - in
sympathy, Celia says, with their
unhappiness.

%8 Maids — “young girls”.

% mean attire ... do you (line
102) — “humble clothes (attire) and
darken my face with a brown stain
(umber), you do the same”. This,
Celia thinks, will make them
unattractive to strange men while
travelling.

CELIA

No? Hath not? Rosalind lacks%
then the love

Which teacheth thee that thou
and | am one.

Shall we be sundered? Shall we
part, sweet girl?

No; let my father seek another
heir.

Therefore devise® with me how
we may fly,

Whither to go, and what to bear
with us;

And do not seek to take your
change® upon you,

To bear your griefs yourself,
and leave me out;

For, by this heaven, now at our
sorrows pale,*”

Say what thou canst, I'll go
along with thee.

ROSALIND
Why, whither shall we go?

CELIA
To seek my uncle in the Forest
of Arden.

ROSALIND
Alas, what danger will it be to
us,
Maids®® as we are, to travel
forth so far!
Beauty provoketh thieves
sooner than gold.

CELIA
I’'ll put myself in poor and
mean® attire
And with a kind of umber
smirch my face;
The like do you; so shall we
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pass along,
And
assailants.

never stir

ROSALIND

Were it not® better,

Because that | am
more than common tall,

That | did suit me all
points like a man?

A gallant curtle-axe®’
upon my thigh,

A boar-spear in my
hand; and — in my heart

Lie®? there what
hidden woman’s fear
there will-

We’ll have a swashing® and a
martial outside,

As many other mannish®*
cowards have

That do outface it with their
semblances.

CELIA
What shall | call thee when thou
artaman?

ROSALIND
I’ll have no worse a name than
Jove’s® own page,
And therefore look you call me
Ganymede.
But what will you be called?

CELIA
Something that
reference® to my state:

hath a

8 Were it not ... all
points — “Since | am
unusually (more than
common) tall, would it
not be better for me to
dress in every detail”.

61 a gallant curtle-axe
- “a good broad sword
(hanging)”. (The curtle-
axe would hang at the
side; it was a forester’s
sword — both weapon
and wood-cutting edge.)

%2 jn my heart ... there

)

A gallant curtle-axe.®'

will - “whatever woman’s
fear may be hidden inside
my heart”.

83 swashing — “boastful”.

8 As many ... semblances -
“just as a lot of cowards who are
men in other ways make a bold
pretence with an appearance of
bravery”. (Rosalind says that a
good many men are not really brave
but make a bold show and are
therefore accepted as fearless; she
too can put on a bold, soldier-like
outside appearance to hide her
woman’s fear.)

8% Jove’s own page, the boy
attendant (page) of Jupiter (Jove),
the king of the Roman gods. This
page’s name was Ganymede;
Shakespeare took the names
Ganymede for Rosalind and Aliena
for Celia (line 119) from Lodge’s
story, Rosalynde (look you call -
“you must call”).

86 hath ... my state — “refers to
my present condition” (as a
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wanderer — Aliena is Latin for “a
stranger”).

87 what if we assayed - “would
it be a good idea if we attempted”.

88 The clownish fool — “the
simple fool”, i.e. Touchstone. Many
courts kept a so-called “fool”
whose duty was to amuse the
company.

8 comfort to our travel -
“protection for us on our travels”.

© woo - “persuade (him to join

us)”.
' Let ‘saway - “Let us go now”.

72 go we in content — “let us go
calmly”.

No longer Celia, but Aliena.

ROSALIND
But, cousin, what
assayed® to steal
The clownish fool® out of your
father’s court?
Would he not be a comfort® to
our travel?

if we

CELIA

He’ll go along o’er the wide
world with me;

Leave me alone to woo™ him.
Let‘'s” away,

And get our jewels and our
wealth together;

Devise the fittest time and
safest way

To hide us from pursuit that will
be made

After my flight. Now go we in
content”

To liberty,
banishment.

and not to

[Exeunt]
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Tasks and Exercises
3apaHna n ynpaxxHeHus

1. Read the text, paying attention to the words and expressions
below. Give a summary of the text with the help of them.

to struggle against one’s feelings

to hate smb

a traitor

to value

to declare the judgment and sentence on smb
to put smb to death

to part with

to make a plan (= devise)

to go along with smb

to seek smb

to hide one’s woman'’s fear

to disguise

to protect smb

to be protection for smb on his travels
to hide smb

2. Choose only one correct variant from the ones given below.

1. After the match Rosalind was full of thoughts of
A) her sister
B) her father
C) Orlando
D) Touchstone

2. Rosalind was given ... to leave the court.
A) 10 hours
B) 10 minutes
C) 10 days

3. Rosalind had to go away because
A) she was a daughter of Duke Frederick’s enemy
B) Celia had asked her to do it
C) she had stolen a chain from Celia

4. Rosalind decided to put on the clothes of
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A) a young man
B) an old woman
C) abeggar

5. The young girls planned to take with them
A) Adam
B) Touchstone
C) Orlando

3. Give the full answers to the following questions.

1) Is it right that Rosalind’s father was on friendly terms with Orlando’s
father?

2) What was the reason for Rosalind’s thoughtfullness after the match?

3) Was it usuall for princesses to talk to unknown wrestlers?

4) Does Celia hate Orlando like her father Duke Frederick does?

5) Who ordered Rosalind to leave the Court?

6) How did Rosalind react to Frederick’s order to get away?

7) Did Celia try to defend her cousin against her father?

8) What did she tell her father?
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9) Where did Celia and Rosalind want to flee?

10) Whom did Rosalind and Celia intend to seek for having a shelter?

11) What did Celia propose to do to make them unattractive to strange
men while travelling?

12) Why did Rosalind decide to put on a bold, soldier like outside
appearance?

4. Find the following words and expressions in the text. Translate
them. Be ready to reproduce the context they are used in.

let’s talk in good earnest
with one’s eyes full of anger
to trust smb

treason is not inherited
being poor makes me a traitor
to take smb‘s dukedom

| didn’t then entreat to have her stay
firm and irrevocable is my doom
| cannot live out of her company
let my father seek another heir
to seek my uncle in the forest of Arden
and therefore look you call me Ganymede
get our jewels and our wealth together

npeparenu
HacnepoBaTb YTO-NMOO
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6enHoCTb
LLEHUTb, OLLEHMBATb 4YTO-NN6O
TBEPObIN N OKOHYaTE IbHbIN NPUrOBOP
rope
nepeoneBaTbCcs
3awmLaTh, CIY>XUTb 3aLLUTON

npaTatb KOro-nmbo

5. Make a literary translation of the extract beginning with the
words:

1) “0, a good wish upon you! ...”
till “... old Sir Rowland’s youngest son.”

2) “I did not then entreat to have her stay...”
till “... still we went coupled and inseparable.”
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3) “I’ll put myself in poor and mean attire...”
till “... and never stir assailants.”

6. Describe the plan of the young girls to escape. Retell the text
as if you were Rosalind (Celia).

7. Translate the following into English using the vocabulary of
the text or/and explanatory notes.

1) Llennsa porapanack o ToM, 4To Opnanao nokopun cepaue Po3annHabi.

2) Po3annHpa He morna nobopoTb CBOM YyBCTBA.

3) l'epuor ®pepepuk gan PosannHae 10 gHel, 4yToObl OHA MOKMHYNA
nBop.

4) begHOCTb HE NpeBpaLlaeT YenoBeka B npenartens.

5) deByliKn He XOTenn paccTaBaTbCsa APYr C APYrOM U MO3TOMY PELLMNN
ybexaTb BMecTe.

6) A He xo4yy XuUTb B gome oTua. MNycTb, OH MweT cebe Apyryto
HacnegHuy!
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7) KpacoTa npuBnekaeT (NpoBoLMpYeT) BOPOB 60/ibLLIE HEM 30/10TO.

8) Po3anuHpa pewmna HageTb MYXCKYIO oaexay n Haspana cebs
MaHnmenom.

9) KTo 3amMTmT HAC BO BPeMs Hallero nyrtewectema?!

10) Ee KpoTOCTb 1 MONYanNMBOE TeprNeHne roBOPUT B ee NoJb3y nepes,
HapOOOM.

11) He ponro aymast, OHM B Ty XK€ HOYb OCTaBMNM ABOPEL, M YL BMECTE
nckaTb B ApEHCKOM JIECY M3THAHHOIO repuora, otua PosannHapl.

8. Topics for discussion in class.

Duke Frederick considers Rosalind as a traitor, because she is a daughter
of his enemy. Can children be responsible for their parents? Do you know
such cases in contemporary history?
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LESSON 4 YPOK 4

ACT TWO. Scene IV.

(Iliv) Rosalind, Celia, and Touchstone arrive in Arden, Rosalind disguised
as a boy. They hear Silvius, a young shepherd, talking to the old shepherd
Corin about his unhappy love. Later they speak to Corin, and arrange for him
to buy with their money a cottage and its grounds on the edge of the forest.

The Forest of Arden.

Enter ROSALIND disguised as
GANYMEDE, CELIA as ALIENA,
and TOUCHSTONE.

ROSALIND
O Jupiter, how weary are my
spirits!

' disgrace my man’s apparel, i.e.
shame (by crying) my appearance
of being a man (apparel-clothes).

2 weaker vessel, a
Bible description (1

TOUCHSTONE
I care not for my spirits, if my
legs were not weary.

ROSALIND

I could find in my
heart to disgrace my
man’s apparel' and to
cry like a woman; but |
must comfort the
weaker vessel? as
doublet and hose?
ought to show itself
courageous to petticoat:
therefore, courage,
good Aliena.

CELIA
| pray you, bear* with
me; | cannot go no
further.
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Peter 3:7) of awoman
as less strong than a
man.

S doublet
petticoat, i.e. a man
must show himself
brave in the presence
of a woman. Rosalind
is wearing a man’s
clothes - doublet, a
short, closefitting coat,
and hose, a long tight
garment for the legs.
Celia is dressed as a
girl, in a petticoat.

4 bear - ‘“be
patient”.



5 For my part ... bear you — “I
myself would rather be patient with
(bear with) you than carry (bear)
you”. Touchstone continues to play
on the two uses of bear in what
follows.

8 bear no cross has two
meanings, and Touchstone plays
with them: (i) “not suffer” — the
saying “bear a cross” referred to a
part of the Roman punishment
suffered by Christ — (ii) “not carry
any money” — because a cross was
acoin.

7 the more fool | - “which makes
me even more of a fool”

8 that — “l wish that”

TOUCHSTONE
For my part,® | had rather bear
with you than bear you; yet | should
bear no cross® if | did bear you;
for | think you have no money in
your purse.

ROSALIND
Well, this is the Forest of Arden.

TOUCHSTONE
Ay, now am | in Arden; the more
fool I;” when | was at home, | was
in a better place; but travellers
must be content.

Enter CORIN and SILVIUS

ROSALIND
Ay, be so, good Touchstone.
Look you, who comes here; a
young man and an old in solemn
talk.
[They stand back]

CORIN
That is the way to make her
scorn you still.

SILVIUS
O Corin, that® thou knew’st how
| do love her!

CORIN
| partly guess, for | have loved
ere now.

SILVIUS
No, Corin, being old, thou canst
not guess,
Though in thy youth thou wast
as true a lover
As ever sighed upon a midnight
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pillow.°

But if thy love were ever like to
mine —

As sure | think™ did never man
love so—-

How many actions most
ridiculous

Hast thou been drawn to by thy
fantasy?'

CORIN
Into a thousand that | have
forgotten.

SILVIUS

O, thou didst then ne’er love so
heartily!'?

If thou remember’st not the
slightest folly

That ever love did make thee
run into,

Thou hast not loved.

Or if thou hast not sat as | do
now,

Wearing'* thy hearer in thy
mistress’ praise,

Thou hast not loved.

Or if thou hast not broke from
company

Abruptly, as my passion now
makes me,

Thou has not loved.

O Phebe, Phebe, Phebe!

[Exit]

ROSALIND
Alas, poor shepherd! Searching
of'® thy wound,
I have by hard adventure found
mine own.

TOUCHSTONE
And | mine. | remember, when

Supona... pillow — “when he was
in bed (with his head on a pillow) at
midnight”.

0 Assure... love so — “although |
really think that no man was ever so
deeply in love before”.

"' drawn to ...fantasy — “led into
doing by your imagination (under the
influence of love)”.

2 heartily -
sincerely”.

8 run into - “enter into without
thought”. (Because Corin, an old
man, has forgotten the foolish things
he did as a young lover, Silvius is
sure that Corin can never have been
so deeply in love as he is himself.)

“ Wearing ... praise — “wearying
the person you are speaking to by
(endless) praise of the woman whom
you love”.

“deeply and

s Searching ... mine own, i.e.
hearing the expression of Silvius’s
suffering has made Rosalind realise
that she herself is suffering from
love. — Her metaphor gives us an
image of a doctor opening up
(Searching) a wound and as a painful
discovery (by hard adventure) finding
the cause.
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' bid him take that — “told him to
have my sword-cut as a
punishment”.

7 patler, a stick with a flat end,
used for beating clothes while
washing them. (Touchstone’s
account of his follies as a lover
makes fun of the excesses of
romantic love)

'8 chopt, (modern chapped) with
the skin made rough and broken by
cold weather.

9 peascod, the green soft shell
in which peas grow.

20 cods - “peas”.

21 again - “back” (Jane Smile was
removing the peas from their shells
at the time).

22 mortal in folly — “likely to do all
sorts of foolish things”. Touchstone
is playing with two meanings of
mortal: (i) “not living for ever” (all is
mortal in nature), and (ii) “extreme”
(mortal in folly, extremely foolish).

2 thou ... ware of — “you realise”
(ware for aware, knowing).

% be ware ... it: i.e. never learn
to beware of my own cleverness until
it hurts me. (Touchstone uses a
different ware, meaning “careful”).

% ypon my fashion — “like my
own”.

% jt grows ... with me - “it is
getting rather old (stale) in my case”.

27 gold - “money”.

I was in love, | broke my sword
upon a stone and bid him take
that'® for coming a-night to Jane
Smile: and | remember the
kissing of her batler,’ and the
cow’s
dugs that her pretty chopt'®
hands had milked; and | remember
the wooing of a peascod™
instead of her; from whom | took
two cods,? and giving her them
again,?' said with weeping
tears: “Wear these for my
sake.” We that are true lovers run
into strange capers; but as all
is mortal in nature, sois all nature
in love mortal??in folly.

ROSALIND
Thou speakest wiser than thou
art ware? of.

TOUCHSTONE
Nay, | shall ne’er be ware?* of
mine own wit till | break my shins
against it.

ROSALIND
Jove, Jove! This shepherd’s
passion
Is much upon my fashion.?®

TOUCHSTONE
And mine, but it grows
something stale with me.

CELIA
| pray you, one of you question
yond man
If he for gold?” will give us any
food:
| faint almost to death.
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TOUCHSTONE
[To CORIN] Holla,?® you clown!

ROSALIND
Peace,?® fool! He’s not thy
kinsman.

CORIN
60 Who calls?

TOUCHSTONE
Your betters,?' sir.

CORIN
Else® are they very wretched.

ROSALIND
[To TOUCHSTONE] Peace, |
say! [To CORIN] Good even® to
you, friend.

CORIN
And to you, gentle sir, and to
you all.

ROSALIND
65 | prithee, shepherd, if that® love

or gold

Can in this desert® place buy
entertainment,

Bring us where we may rest
ourselves and feed.

Here’s a young maid with travel
much oppressed,®”

And faints for succour.

CORIN
Fair sir, | pity her,
70 And wish, for her sake more
than for mine own,
My fortunes were more able®
to relieve her;
But | am shepherd to another

28 Holla, you clown — “Listen, you
country fellow”. Touchstone shouts
to Corin from a distance. He is glad
that Celia has given him the chance
to behave like a courtier ready to
offer money to the humble country
fellow (clown - but, as Rosalind
quickly points out, clown also means
a fool like himself).

2 Peace - “Be quiet”.

30 thy kinsman - “related to you”
(as a clown).

3" Your betters — “People of a
higher rank in society than yourself”.

%2 Flse are they — “If they are not
(better than myself), they are” (Else
— “Otherwise”).

33 even - “evening”.

s4 if that — “if”.

%5 desert — “lonely”, “without
peopleinit”.

% entertainment - “food and
lodging”.

7 with travel ... succour — “tired
out (much oppressed) with travelling,
and so much in need of help
(succour) that she is fainting”.

%8 My fortunes ... relieve her —
“that | was in a position to help her
more generously than | can”.
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% shear the fleeces that | graze —
“cut the wool of the sheep that | look
after”: i.e. someone else receives the
gain from his work.

40 churlish - “very ungenerous”.

41 Jittle recks ... hospitality —
“cares (recks) little whether he will
earn the reward of a place in heaven
by showing kindness to strangers”.

42 cote - “cottage”.

43 bounds of feed - “the area in
which he has the right to feed
sheep”.

4 sheepcote — “cottage for a
keeper of sheep”.

45 By reason of his absence, i.e.
because the owner has left the
place.

46 that you will feed on — “that
you will wish to eat”.

47 jn my voice — “so far as | am
concerned” (his employer would not
help them, but Corin himself makes

them welcome).

48 What - “What person”.

4% swain - “country lover”
(Silvius).

%0 put erewhile — “just a little time
ago”.

51 That little ... buying — “who has
no real wish to buy” (because he is
in love and cannot think of anything
else).

%2 stand with honesty — “is the
fair thing to do” (without upsetting
any agreement made with Silvius).

%3 have to pay ... us — “receive
from us the money with which to pay
for it”.

% mend - “improve”.

% waste — “spend”.

man,

And do not shear the fleeces
that | graze.*®

My master is of churlish*
disposition,

And little recks* to find the way
to heaven

By doing deeds of hospitality.

Besides, his cote,* his flocks,
and bounds of feed*®

Are now on sale, and at our
sheepcote* now,

By reason“® of his absence,
there is nothing

That you will feed on;* but what
is, come see,

And in my voice*” most welcome
shall you be.

ROSALIND
What*® is he that shall buy his
flock and pasture?

CORIN
That young swain® that you
saw here but erewhile,*®
That little cares®' for buying
anything.

ROSALIND
| pray thee, if it stand® with
honesty,
Buy thou the cottage, pasture,
and the flock,
And thou shalt have® to pay for
it of us.

CELIA
And we will mend® thy wages.
| like this place
And willingly could waste® my
time in it.
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CORIN

Assuredly®® the thing is to be
sold.

Go with me; if you like upon
report®’

The soil, the profit, and this kind
of life,

| will your very faithful feeder®?
be

And buy it with your gold right
suddenly.*®

[Exeunt]

% Assuredly — “Certainly”. Corin
is answering Rosalind’s doubt about
whether the purchase could be
made “with honesty” (note 52).

57 upon report — “after getting a
(full) description”.

%8 feeder — “servant” (depending
on his master for food).

%9 right suddenly — “at once”.

Tasks and Exercises
3apaHna n ynpaxxHeHus

1. Read the text paying attention to the words and expressions
below. Give a summary of the text with the help of them.

the edge of the forest

a young shepherd

to arrange smth

to be content

abruptly

to realise smth

to faint almost to death

a humble country fellow
to be wretched

to give smb food for money
to rest and feed oneself
doing deeds of hospitality

to buy the cottage, pasture and the flock

2. Choose only one correct variant from the ones given below.

1. The young girls met in the Forest of Arden:

A) beggars
B) 2 hunters
C) 2 shepherds

2. Who was the first to speak to the old shepherd Corin?

A) Rosalind
B) Touchstone
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C) Celia
3. The young girls were looking for

A) the place where Duke Senior lived

B) the place where Orlando lived

C) the place where they could have a rest and food
4. They bought the cottage for money

A) they had taken from the Duke’s court

B) that had been given them by Duke Frederick

C) that had been given them by Orlando

3. Give the full answers to the following questions.

1) How did the travellers feel when they reached the Forest of Arden?

2) What did two young shepherds speak about?

3) Why does young Silvius think that Corin can never have been so

deeply in love as he is himself?

4) What did Rosalind think about when she heard the conversation of

the two shepherds?

5) Was Touchstone in love when he was young?

6) What did Celia want to get from the shepherds?

7) In what manner did Touchstone adress the shepherds?
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8) Who wanted to buy the cottage?

9) Was Corin’s master hospitable?

10) Where did Celia and Rosalind get money to buy the cottage?

4. Find the following words and expressions in the text. Translate
them. Be ready to reproduce the context they are used in.

to show oneself brave in the presence of woman (= to show itself
courageous to petticoat)

to disgrace
to beinlove
I remember the kissing of her batler
the cow’s dugs
all is mortal in nature
to faint

to relieve smb

to be on sale
No30puTb, YHMXaTb

TepsiTb CO3HaHWE, NagaTb B 0OMOPOK
XMXMHA, n3ba
npoaasatb 4To-11Mbo
CTago osel
rOCTENPUNMHBIIA

5. Make a literary translation of the extract beginning with the
words:

1) “I prithee shepherd if that love or gold...”
till “... And faints for succour.”
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2) “| pray thee, if it stand with honesty...”
till “... And thou shalt to pay for it of us.”

3) “Assuredly the thing is to be sold. ...”
till ... right suddenly.”

6. Retell in your own words how the girls were looking for Duke
Senior and what happened to them.

7. Translate the following into English using the vocabulary of
the text or/and explanatory notes.

1) Jllo6oBbL 3acTaBnAeT Noaen aenatb FynocTu.

2) Po3anuHpa noHsana, 4To oHa cTpagaeT oT NtoOBu.

3) MNepeoneBLUnCh 1 B3SB C COOOW AEHbIM 1 AparoLeHHOCTU, NPeKpacHbIe
MPUHLLECCHI OTNPAaBUINCH B ANEKNIA NYTb.
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4) HnyTo He BeYHO B npupoae (Bce cmepTHO).

5) OHK nckanu MecTo, rae MOXHO OTAOXHYTb U NMOECTb.

6) OHa 4yyBCTBOBaNa, 4TO TEPSAET CO3HAHME.

7) deBylikn BCTPETUNN B ADOEHCKOM JIECY ABYX NACTYXOB.

8) Ha pneHbru, B3ATble ¢ cOOOW M3 AOMa, OHW KYyNUIW OOM U CTado
nacrtyxa.

9) Mos cecTpa yXacHo ycTtana oT 4ONroro nyTv 1 ronoaa.

10) AnnaHa o6baBMNA, YTO OHA HE MOXET UATU AanbLue.

8. Topics for discussion in class.

Do you consider that love makes young people do foolish things or even
commit crimes? Prove your point of view.

Imagine:

You are in a forest alone and you have lost your way. How will you
proceed?
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LESSON 5 YPOK 5

ACT THREE. Scene Il.

Celia tells Rosalind that she has seen Orlando in the forest, that he is the
author of the verses devotes to her (Rosalind), which they often saw cut on
some trees while walking in the forest.

The two girls hear a conversation between Orlando and his brother
Jaques, who mocks Orlando for being in love. Rosalind in her disguise, steps
forward and speaks to Orlando. She offers to cure him of his love if he will
come to her every day and pretend to woo her. The following excerpt begins

with Rosalind that the author of the love verses is Orlando.

25 the devil take mocking —

CELIA
It is young Orlando, that tripped
up the wrestler’s heels and your
heart, both in an instant.

ROSALIND
Nay, but the devil take'?®

“stop making fun of me”. mocking! Speak sad brow'? and 190
126 Speak sad ... maid — “Speak ||| true maid.
seriously (sad brow), as is right for
a truthful girl”. CELIA
27 |’ faith - “indeed”. I’ faith,'?” coz, 't is he.
ROSALIND
Orlando?
CELIA
Orlando.
128 Alas the day — “At what an
unfortunate time”. (Rosalind’s first ROSALIND
thought is that Orlando will now Alas the day!'? What shall | do
see her dressed in man’s clothes.) ||| with my doublet and hose? What
2 did he - “was he doing”. did he'™® when thou sawest him? 195

180 Wherein went he — “What
clothes was he wearing”.

8! makes he - “is he doing” (i.e.
is his purpose in being here).

What said he? How looked he?
Wherein went'® he? What
makes'®' he here? Did he ask for
me? Where remains he? How
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205

210

parted he with thee?
And when shalt thou
see him again?
Answer me in one
word. 32

CELIA
You must borrow
me Gargantua’s's®
mouth first; 't is a
word too great for
any mouth of this
age’s'® size. To say
Ay and No to these
particulars'® s
more than to answer

in a catechism.

ROSALIND
But doth he know that | am in
this forest, and in man’s apparel?
Looks he as freshly'®® as he did
the day he wrestled?

CELIA
It is as easy to count atomies'®”
as to resolve the propositions of a
lover; but take a taste'® of my
finding him, and relish it with good
observance. | found him under a
tree, like a dropped acorn.

ROSALIND
It may well be called Jove’s
tree, ' when it drops such fruit.

CELIA
Give me audience, ™ good
madam.

ROSALIND
Proceed.

You must borrow me
Gargantua’s'®® mouth first

32 jn one word
- “at once (and
without wasting
words)”. Celia
pretends to
understand this as
a demand for a
one-word answer
to all Rosalind’s
qguestions

together.
183 Gargantua
was a giant

(person of more
than human size)
in very old French
stories and also in
books written by
Rabelais in 1532 and 1534.
Gargantua’s mouth was very big;
he once swallowed five pilgrims in
a mouthful of food.

34 of this age’s size — “of the
small size that people’s mouths are
in our time”.

35 particulars - “detailed
questions”.

136 freshly — “healthy”.

87 count atomies ... lover -

“count grains of dust (from which
comes our word ‘atoms’) as to
answer (all) the questions of a
lover”.

138 take a taste ... observance —
“feed your curiosity a little by
hearing how | found him, and enjoy
(relish) it by paying careful
attention”.

% Jove’s tree, i.e. the finest
tree, since Jove was the greatest
of the ancient gods.

140 Give me ... madam: To mock
Rosalind, Celia used the courtly
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language spoken before a queen.
In plain words: “Listen to me”.

41 along - “at full length”.

142 well becomes the ground, i.e.
makes the ground look more
beautiful (becomes - “suits”).

143 Cry “holla” to thy tongue —
“Call your tongue to stop running
on”. Holla was the call to a horse
when it did not stop immediately.
Celia’s image of the badly
controlled horse continues in
curvets — “jumps about” (like a
restless horse).

44 unseasonably — “at the
wrong time”.

45 furnished - “dressed”.

146 heart, with word-play on hart
(deer), since Orlando looked like a
hunter.

47 | would ... tune - “I should
like to sing my song (i.e. give my
description) without anybody
joining in (i.e. without
interruptions); you are making me
sing (i.e. tell) it badly”.

148 bring me out — “are upsetting
the story” (as bringest me out of
tune, line 218).

149 Soft — “(We must) be quiet”.

%0 Slink by ... him — “(Let us)
slip away quietly and watch him”.
(Rosalind and Celia are not seen
by Orlando and Jaques during the
conversation which follows.)

1 good faith ... alone -
“indeed, | should as gladly (lief)
have been alone”.

CELIA
There lay he, stretched
along, " like a wounded knight.

ROSALIND
Though it be pity to see such a
sight, it well becomes™? the
ground.

CELIA
Cry “holla”'* to thy tongue, |
prithee; it curvets unseasonably',
He was furnished' like a hunter.

ROSALIND
O, ominous! He comes to kill
my heart. 46

CELIA
I would sing my song without a
burden;'# thou bring’st me out of
tune.

ROSALIND
Do you not know | am a
woman? When | think, | must
speak. Sweet, say on.

Enter ORLANDO and JAQUES

CELIA
You bring me out:'® Soft!'4®
Comes he not here?

ROSALIND
‘T is he! Slink by, and note
him.
[They stand back]

JAQUES
[To ORLANDO] | thank you for
your company; but, good faith,'®" |
had as lief have been myself alone.
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225 ORLANDO

And so had I; but
yet for fashion sake'? -
| thank you too for your

society.s®

JAQUES
God buy you;'%*
let's meet as little as
we can.

ORLANDO
| do desire we may
be better strangers.'

JAQUES
| pray you mar no
more trees with writing love-songs
230 in their barks.
ORLANDO
| pray you mar no moe'® of my
verses with reading them ill-
favouredly.

JAQUES

235 Rosalind is your love’s name?

ORLANDO
Yes, just.’™

JAQUES
| do not like her name.

ORLANDO
There was no thought of
pleasing you when she was
christened.

JAQUES
What stature'®® is she of?

Atalanta

52 for fashion
sake — “for the sake
of good manners”.

183 society-

. “company”.

54 God buy you —
“God be with you”
(meaning the same
as “Good-bye”).

55 be better
strangers — “become
increasingly
strangers”
(changing round the usual polite
wish to be “better acquainted”).

%6 no moe ... ill-favouredly — “no
more of my poems by reading them
unpleasingly”.

%7 just — “(you are) quite right”.

158 What stature ... of? — “What
is her height?”

9 Just as ... heart, i.e. just tall
enough for Orlando to love her.

80 goldsmiths’ wives, wives of
the makers of gold objects; the
richest and best-dressed ladies of
the merchant class; many young
nobles liked to make their
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acquaintance.

81 conned ... rings, i.e. learnt
them (the “pretty answers”) from
the words cut inside finger rings
made by goldsmiths for lovers.
(Shakespeare’s The Merchant of
Venice has an example in v.i.149
of a message carved inside a ring:
“Love me, and leave me not.”)

182 right painted cloth, i.e. using
the words painted with the pictures
on cloths which were often hung
up to brighten the walls of inns.
The words were usually well-
known sayings, containing no new
ideas.

83 from whence ... questions,
meaning that Jaques has learnt
such questions while wasting time
in inns (a smart reply to Jagues’s
claim that Orlando learnt his
answers while talking to and
spending money with goldsmiths’
wives).

164 nimble wit — “quick mind”.

165 Atalanta’s heels: See note 90.

66 rajl ... world — “complain
about the ways of the world, as if
it were a cruel mistress”.

67 chide no breather but -
“blame no one who breathes (i.e.
no living person) except”.

188 change — “exchange”.

69 By my troth — “Indeed”.
Jaques is also tired of Orlando. He
says that he was looking for a fool
(Touchstone) when he found
Orlando, suggesting insultingly that
he found in Orlando a fool.

0 He - “The fool you are
seeking”.

7 ook but in — “only look into
(the brook)”.

ORLANDO
Just as high as my heart.®

JAQUES
You are full of pretty answers.
Have you not been acquainted with
goldsmiths’ wives,'®° and conned'®"
them out of rings?

ORLANDO
Not so; but | answer you right
painted cloth,® from whence'®?
you have studied your questions.

JAQUES
You have a nimble wit;'® | think
't was made of Atalanta’s heels.'®
Will you sit down with me, and we
two will rail against our mistress'®®
the world, and all our misery?

ORLANDO
| will chide no breather'® in the
world but myself, against whom |
know most faults.

JAQUES
The worst fault you have is to
be in love.

ORLANDO
'T is a fault | will not change'®®
for your best virtue. | am weary of
you.

JAQUES
By my troth,® | was seeking
for a fool when | found you.

ORLANDO
He'"? is drowned in the brook:
look but'" in, and you shall see
him.
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265

JAQUES
There | shall see mine own
figure.’™

ORLANDO
Which | take to be either a fool
or a cipher.

JAQUES
I’ll tarry'™ no longer with you:
farewell, good Signior Love.

ORLANDO
| am glad of your departure:
adieu,’® good Monsieur
Melancholy.
[Exit JAQUES]

ROSALIND
[To CELIA] I will speak to him
like a saucy lackey,'”® and under
that habit play the knave with him.
[Calling] Do you hear, forester?

ORLANDO
Very well: what would you?'”

ROSALIND
| pray you, what is’t o’clock?'®

ORLANDO
You should ask me, what time
o’day: there‘s no clock in the
forest.

ROSALIND
Then there is no true lover in
the forest; else sighing every
minute and groaning every hour
would detect' the lazy foot of
Time as well as a clock.

72 mine own figure — “my own
face”. In the next speech, Orlando
plays with two meanings of figure:
Jaques, he says, will see either the
figure (= face) of a fool or the
figure (= number) O (cipher) -
Jaques, he suggests, is either a
fool or a person of no importance
(a cipher).

73 tarry — “stay”.

74 Signior Love - said in
mockery of Orlando as a lover.
Signior: an old spelling of the
Italian word for “Master” or
“Mister”. In reply, Orlando uses.
the corresponding French title.
Monsieur.

75 adieu: “good-bye” (French).

176 g saucy ... with him — “a rude
man-servant, and under that
pretence (habit - literally,
“clothes”) trick him.”

7 would you — “do you want”.

78 what is 't o’clock — “what
time is it” (o’clock - “by the
clock”).

7 detect ... Time — “show the
slow movement of time”
(personified). Orlando’s regular
sighs and groans will count
minutes and hours like the hands
of a clock.
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180 proper — “suitable (as an
expression)”. The sayings about
time seem to show contrasts in
nearly all languages. Time is seen
as travelling fast or slowly
according to circumstances, and
Orlando and Rosalind play with this
idea.

181 in divers paces — “at different
(divers) speeds”. The word paces
continues the image of the foot for
the movement of time. The next two
lines refer particularly to the
different speeds at which a horse
moves. ambles, walks without
hurry, trots, runs. gallops, runs at
top speed.

82 trots hard — “goes at an
uncomfortable, uneven trot”.

83 petween the contract
... ’solemnized - “between the time
of the agreement to marry and the
day of the marriage ceremony
[solemnized, officially and publicly
completed)”.

184 jf the interim ... se ’nnight —
“even if the period in between is
only a week (se ’'nnight, seven
nights)”.

18 hard - “uncomfortable”.

86 Jacks Latin - “cannot
understand Latin”. Good priests
were expected to know Latin, the
language of religious studies. A
priest ignorant of Latin does not
study and has more time for sleep.

87 the one, i.e. the ignorant
priest, by contrast with the other,
the rich man.

18 the burden ... learning — “the
load (on the mind) of study, which
makes a man lean and wastes his

ORLANDO
And why not the swift foot of
Time? Had not that been as
proper?18

ROSALIND
By no means, sir. Time travels
in divers'® paces with divers
persons. I'll tell you who Time
ambles withal, who Time trots
withal, who Time gallops withal,
and who he stands still withal.

ORLANDO
| prithee, who doth he trot
withal?

ROSALIND

Marry, he trots hard'® with a
young maid between the
contract'® of her marriage and the
day it is solemnized: if the interim®
be but a se’nnight. Time’s pace is
so hard'® that it seems the length
of seven year.

ORLANDO
Who ambles Time withal?

ROSALIND

With a priest that lacks Latin®®
and a rich man that hath not the
gout; for the one'® sleeps easily
because he cannot study, and the
other lives merrily because he feels
no pain; the one lacking the burden
of lean'® and wasteful learning, the
other knowing no burden of heavy
tedious penury: these Time ambles
withal.

ORLANDO
Who doth he gallop withal?
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ROSALIND
With a thief to the gallows; for
though he go as softly'® as foot
can fall, he thinks himself too soon
there.

ORLANDO
Who stays it still withal?

ROSALIND
With lawyers in the vacation ;'
for they sleep between term and
term, and then they perceive not
how Time moves.

ORLANDO
Where dwell you, pretty
youth?1!
ROSALIND

With this shepherdess, my
sister; here in the skirts'®? of the
forest, like fringe upon a petticoat.

ORLANDO
Are you native'® of this place?

ROSALIND
As the cony,’® that you see
dwell where she is kindled.

ORLANDO
Your accent is something
finer™® than you could purchase in
so removed a dwelling.

ROSALIND
| have been told so of many: '
but indeed, an old religious'®” uncle
of mine taught me to speak, who
was in his youth an inland'®® man;
one that knew courtship™® too well,

strength”.

89 go as softly — “walks as
slowly”.

190 jn the vacation: Law courts,
like schools and universities, have
terms, and, between them,
vacations.

1 pretty youth: Orlando finds
the “young man” (youth) very
pleasant (pretty).

%2 jn the skirts ...fringe upon —
“on the edge of the forest as if our
house were attached to it like the
ornamental border (fringe) sewn
on”,

198 pative of — “a person who
was born in”.

%4 As the cony ... kindled -
“(yes) just like the rabbit (cony)
that one sees living in the place
where it was born (kindled)”.

% Your accent ... dwelling -
“Your way of speaking is rather
more refined than you would
acquire in a place so far away
(from the court and educated
people)”.

% of many - “by a lot of
people”.

%7 religious — “devoted to the
religious life of prayer and study
in a lonely place (i.e. as a hermit)”.

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet

72



Rosalind invents this “uncle” to
explain her refined accent and her
knowledge of the world.

1% See note 65.

199 courtship: Rosalind plays
with two meanings :(i) life at court;
(ii) wooing (the usual meaning).

200 read many lectures — “give
many warnings”.

201 pe touched ... withal -
“affected with so many foolish
faults (giddy offences) as he has
generally accused (taxed) all
women of having”.

202 gvils ... women - “faults that
he declared women to be guilty of”.

203 | will not ... sick — “l will give
my medicine (physic) only to those
who are ill” (i.e. those who are in
love).

204 2 man haunts ... with carving
— “a man frequently in the forest
who harms our young trees by
carving the name”.

205 forsooth - “indeed” (said
with scorn).

206 deifying — “treating as if it
belonged to a goddess”.

207 fancy-monger — “dealer in
love” (compare fishmonger,
ironmonger, etc.)

208 quotidian - “fever which
comes back every day”.

209 Jove-shaked - “shaken
(through all his body as if with a

for there he fell in love. | have
heard him read many lectures®
against it, and | thank God | am
not a woman, to be touched?" with
so many giddy offences as he hath
generally taxed their whole sex
withal.

ORLANDO
Can you remember any of the
principal evils that he laid to the
charge?®? of women?

ROSALIND
There were none principal; they
were all like one another as
halfpence are; every one fault
seeming monstrous till his fellow-
fault came to match it.

ORLANDO
| prithee, recount some of them.

ROSALIND

No, | will not cast away my
physic®® but on those that are sick.
There is a man haunts?“ the
forest, that abuses our young
plants with carving “Rosalind” on
their barks; hangs odes upon
hawthorns, and elegies on
brambles; all, forsooth,?2%
deifying?®® the name of Rosalind.
If | could meet that fancy-
monger,?°’ | would give him some
good counsel, for he seems to
have the quotidian3®® of love upon
him.

ORLANDO
I am he that is so love-
shaked;?® | pray you, tell me your
remedy.
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ROSALIND
There is none of my uncle’s
marks?'® upon you. He taught me
how to know a man in love; in
which cage of rushes?'' | am sure
you are not prisoner.

ORLANDO
What were his marks?

ROSALIND

A lean cheek, which you have
not; a blue eye?'? and sunken,
which you have not; an
unguestionable?'® spirit, which you
have not; a beard neglected, which
you have not; but | pardon you for
that, for simply your having?'4 in
beard is a younger brother’s
revenue. Then, your hose should
be ungartered,?'® your bonnet
unbanded,?'® your sleeve
unbuttoned, your shoe untied, and
everything about you
demonstrating a careless
desolation.?'” But you are no such
man; you are rather point device?'
in your accoutrements, as loving
yourself than seeming the lover of
any other.

ORLANDO
Fair youth, | would | could make
thee believe | love.

ROSALIND

Me believe it? You may as
soon?'® make her that you love
believe it; which, | warrant, she is
apter to do than to confess she
does; that is one of the points in
which women still give the lie??° to
their consciences. But, in good

fever) by love”.

210 my uncle’s marks, i.e. the
signs of a man in love that her
uncle taught her to look for.

21" cage of rushes — “cage made
of straw” (i.e. love is a kind of prison
from which one can easily escape).

212 plue eye and sunken — “eyes
with dark circles round them
(showing lack of sleep) and looking
dull”.

218 an unquestionable spirit — “an
unwillingness to talk”.

2% your having ... revenue -
“what you possess in the way of a
beard is like the wealth (revenue)
of a younger brother”, i.e. there is
very little of either.

215 hose should be ungartered,
i.e. his leg garments, instead of
being properly pulled up and firmly
tied with a garter (a band round
the leg for this purpose), should
be loose and wrinkled.

216 honnet unbanded, i.e. his hat
(bonnet), instead of having the
fashionable band tied round it,
should be carelessly worn without
it.

217 demonstrating ... desolation
- “showing outwardly a condition
of misery (desolation) in which you
no longer care about your
appearance”.

218 point-device
accoutrements, as — “very correct
in your way of dressing, more as if”.

2% You may ... she does — “It
would be as easy to make the
person whom you love believe it,
though | am sure she is readier to
believe it (that you love her) than
to admit that she does”. Rosalind
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is talking about herself.
220 give the lie ... consciences —
“deny their secret thoughts”.

221 Neither rhyme nor reason —
“Neither verse nor plain language”
(i.e. no form of expression).

222 merely — “entirely”

228 g dark house and a whip--
refers to the way madmen were
treated

224 they, i.e. lovers

225 profess ... counsel — “claim
that | can cure it by giving advice”
(and not by punishment).

226 gset him — “gave him the duty”

227 at which time ... youth — “and
then (when he came to woo), as a
changeable (moonish) young
person, | used to” (Moonish,
because changing, as does the
moon).

228 effeminate — “girlish in
behaviour”

229 fantastical, apish, shallow —
“full of strange fancies, foolish
tricks (like an ape), without deep

sooth, are you he that hangs the
verses on the trees, wherein
Rosalind is so admired?

ORLANDO
| swear to thee, youth, by the
white hand of Rosalind, | am that
he, that unfortunate he.

ROSALIND
But are you so much in love as
your rhymes speak?

ORLANDO
Neither rhyme nor reason??
can express how much.

ROSALIND

Love is merely??> a madness,
and, | tell you, deserves as well a
dark house??® and a whip as
madmen do, and the reason why
they?** are not so punished and
cured is that the lunacy is so
ordinary that the whippers are in
love too. Yet | profess?? curing it
by counsel.

ORLANDO
Did you ever cure any so?

ROSALIND

Yes, one, and in this manner.
He was to imagine me his love, his
mistress; and | set him2?¢ every day
to woo me: at which time would |,
being but a moonish??” youth,
grieve, be effeminate,??®
changeable, longing and liking,
proud, fantastical,??® apish,
shallow, inconstant, full of tears,
full of smiles; for every passion
something, and for no passion truly
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anything, as boys and women are
for the most part cattle of this
colour;#° would now like him, now
loathe him; then entertain?*' him,
then forswear him; now weep for
him, then spit at him; that | drave?*?
my suitor from his mad humour of
love to a living humour of madness;
which was, to forswear the full
stream?3® of the world and to live
in a nook merely monastic. And
thus | cured him; and this way will
| take upon me?* to wash your
liver?®® as clean as a sound?®®
sheep’s heart, that there shall not
be one spot of love in 't.

ORLANDO
| would not?®” be cured, youth.

ROSALIND
| would cure you, if you would
but?®® call me Rosalind, and come
every day to my cote®*® and woo me.

ORLANDO
Now, by the faith of my love, |
will. Tell me where it is.

ROSALIND
Go with me to it, and I’ll show it
you; and by?*° the way you shall
tell me where in the forest you live.
Will you go?

ORLANDO
With all my heart,?*' good youth.

ROSALIND
Nay you must call me Rosalind.
[To CELIA] Come, sister, will you go?

[Exeunt]

feelings”.

230 cattle of this colour -
“creatures of this kind”

231 then entertain ... forswear
him — “first make him welcome,
then break promises to him”.

22 drave ... madness — “drove
my lover (suitor) from the mad
state of mind caused by love to a
state of real (living) madness”.

233 forswear ... monastic — “take
a vow to give up the way of life
followed by most people, and to live
in a hidden place (nook) entirely
as a man who has given himself to
the service of God”.

234 take upon me — “make it my
duty”

2% Jiver, the part of the body
where it was believed that love and
strong passions originated
Rosalind, in offering to wash
Orlando’s liver clean, meant to
clean the passion of love out of his
body.

2% sound - “healthy”

27 would not - “do not wish to”

238 put - “only”

2% cote - “cottage”

240 by the way — “on our way
there”.

241 with all my heart — “most
willingly”
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Tasks and Exercises
3apaHna n ynpaxxHeHus

1. Read the text and notes paying attention to the words and
expressions below. Give a summary of the text with the help of them.

at full lengh

to lie under an oak tree like a wounded knight
to come to kill one’s heart

to sleep away quietly

to watch smb

to be alone

to be acquainted with

to be weary of smb (= to be tired of smb)
to say smth in mockery (of smb)

to say smthin reply

to be glad of

the shepherdess

to live on the edge of the forest

to be guilty of

to give smb a good counsel (advice)

to hang the verses on the trees

to woo smb

2. Choose only one correct variant from the ones given below.

1. When Rosalind learned that Orlando was near she
A) couldn’t stop talking
B) fainted
C) couldn’t speak

2. When the young girls saw Jaques and Orlando they
A) went to meet them
B) slipped away quietly
C) stayed where they were

3. Rosalind asked Orlando
A) the way to Duke Senior’s place
B) what time it was
C) for some water, because she was thirsty
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4. While telling Orlando that he didn’t look like a man in love she meant
A) to cure him from love
B) to prove that he wasn't in love
C) to make sure that he really loved her

5. In reply to Ganymede’s (Rosalind’s) proposition to cure him from love
he
A) asked her to let him think
B) refused
C) agreed

3. Give the full answers to the following questions.

1) How does Rosalind react to the news that Orlando is in the forest not
far from her?

2) Who interrupted Celia’s story? (And in what way?)

3) How does Jaques mock Orlando for being in love?

4) Who was Jaques seeking for when he found Orlando in the forest?

5) What did Rosalind ask Orlando to start talking with him? Do you think
it was a proper question?

6) Have Orlando and Jaques the sense of humour? Prove it.

7) Do you agree that time passes fast or slowly according to
circumstances? Give your examples.
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8) What did Rosalind want to know arguing that Orlando didn’t look like
aman in love?

9) What medicine did Rosalind offer Orlando?

10) Why did Orlando give his consent?

4. Find the following words and expressions in the text and
notes. Translate them. Be ready to reproduce the context they are
used in.

to answer somebody in one word (at once and without wasting words)

to look freshly (healthy) as he did the day he wrestled

| found him under a tree, like a dropped acorn.

He was furnished like a hunter.

He comes to kill my heart.

When | think | must speak.

| thank you for your company (society).

There was no thought of pleasing you when she was christened.

The worst fault you have is to be in love.
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time trots

to go to the gallows

not to percieve how time moves

to give medicine to those who areill

| pray you tell me your remedy.

LYTUTb Haa, KeM-nbo
HabnoaaTh 3a keM-nmbo
pagoBaTbCcs Yemy-nmbo
ckasaTtb 4TO-MOO0 B LLYTKY

CTOHATb

nacTtyuwika

onylika neca

5. Make a literary translation of the extract beginning with the
words:

1) “Alas the day...”
till “... Answer me in one word.”
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2) “l pray you mar no more trees with ...”
till “... Just as high as my heart.”

3) “I have been told so of many ...”
till “... their whole sex withhal.”

6. Describe the state of mind and behaviour of Rosalind when
she learned about Orlando’s presence in the forest and met him. Retell
in your own words the conversation between Rosalind (Ganymede) and
Orlando. What features of these characters impressed you?

7. Translate the following into English using the vocabulary of
the text or/and explanatory notes.

1) [lna Koro Bpemsa CTouT Ha MecTe?
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2) Opnango nucan o ceoe Niodeu K PosanmHae B cTuxax 1 pa3seLunsan
VX Ha epeBbsX.

3 ) JlioboBb — 3TO HacTosILLEe cymacLlecTeue.

4) OHa noobelana, YTo BbIIEYUT ero oT NobBu.

5) JlekapCTBO 1 COBET, NPeasioXXeHHbI MaHMMegoM, COCTOST B TOM,
4yT06bI OpnaHao NpUXoamn Kaxabii AeHb B AOMMK NacTyxa.

6) 9 6yny npeacTaBnATh, Kak NpuyYyanMeblie 6apallkm KanpuaHn4atoT
CO CBOMMU 0BOXaTENAMM.

7) OpnaHgo, XoTs 1 MNoX0 Bepun B AENCTBEHHOCTb NOA0OOHOIo CpeacTea,
OIHaKO corjiacuics NpuxognTb Kaxapl AeHb B 4OMUK MaHMMea.

8) BbIxoaga ans nporynku, AeByLIKN AMBUINCH, BCTPEYas Ha HEKOTOPbIX
[EepeBbaX, Bblpe3aHHoe Ma Po3anuHapl 1 Ha HEKOTOPbIX AaXe JIIOO0BHLIE CTUIXU.

8. Topics for discussion in class.

Imagine:

You are in love and your friend is mocking you. Would you be insulted or
reply in the same way? Have you ever been in such situation really? How was
it? Have you got a sense of humour? Do you keep it in any situation?

Do you agree that love is a kind of prison from which one can easily
escape?
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