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LESSON 1 YPOK 1

INTRODUCTION

Unit 20 "The Anthology of the Romantic Poetry” is the selection of
works of the five greatest English poets-romanticists. All these poets are
very individual, but what is common for them is their refusal to follow the
poetical traditions of the previous ages and their renovation of the poetical
language by means of bringing it closer to everyday English.

The first three exercises of each lesson are devoted to development
of understanding of the romantic poetical texts (with the help of
"Comments”, lists of words, expressions, and lines that might be difficult to
understand). The forth exercise contains critical commentary and gives the
students a chance to master the specific vocabulary of that commentary.
The following exercises are meant to practice understanding and active
mastering of the vocabulary of the poems that is useful in the modern
usage. Sometimes they are accompanied by a couple of exercises in
grammar, where bookish and outdated forms are compared with the
modern everyday ones. The last two exercises aim at developing the skills
of comparing the original with the translations (several variants as the case
may be, for example with Byron), and to express one's own opinion about
the poetry in English.

WILLIAM WORDSWORTH
(1770-1850)

MICHAEL: A PASTORAL POEM
(1800)

If from the public way you turn your steps

Up the tumultuous brook of Greenhead Giill

You will suppose that with an upright path

Your feet must struggle, in such bold ascent

The pastoral mountains front you, face to face. 5
But courage! — for beside that boisterous brook

The mountains have all opened out themselves,

And made a hidden valley of their own.

No habitation there is seen; but such
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As journey thither find themselves alone

With a few sheep, with rocks and stones, and kites
That overhead are sailing in the sky.

Itis in truth an utter solitude,

Nor should | have made mention of this dell
But for one object which you might pass by —
Might see and notice not. Beside the brook
There is a straggling heap of unhewn stones;
And to that place a story appertains,

Which, though it be ungarnished with events,
Is not unfit, | deem, for the fireside

Or for the summer shade. It was the first,

The earliest of those tales that spake to me

Of shepherds, dwellers in the vallies, men
Whom | already loved — not verily

For their own sakes, but for the fields and hills
Where was their occupation and abode.

And hence this tale, while | was yet a boy —
Careless of books, yet having felt the power
Of Nature — by the gentle agency

Of natural objects led me on to feel

For passions that were not my own, and think
(At random and imperfectly indeed)

On man, the heart of man, and human life.
Therefore, although it be a history

Homely and rude, | will relate the same

For the delight of a few natural hearts —
And with yet fonder feeling for the sake

Of youthful poets who among these hills

Will be my second self when | am gone.

Upon the forest-side in Grasmere vale

There dwelt a shepherd, Michael was his name,
An old man, stout of heart and strong of limb.
His bodily frame had been from youth to age
Of an unusual strength; his mind was keen,
Intense, and frugal, apt for all affairs;

And in his shepherd’s calling he was prompt
And watchful more than ordinary men.

Hence he had learned the meaning of all winds,
Of blasts of every tone; and oftentimes

When others heeded not, he heard the south
Make subterraneous music, like the noise

Of bagpipers on distant Highland hills.
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The shepherd, at such warning, of his flock

Bethought him, and he to himself would say,

‘The winds are now devising work for me!’ 55
And truly at all times the storm that drives

The traveller to a shelter, summoned him

Up to the mountains: he had been alone

Amid the heart of many thousand mists

That came to him and left him on the heights. 60
So lived he till his eightieth year was passed;

And grossly that man errs who should suppose

That the green valleys, and the streams and rocks,

Were things indifferent to the shepherd’s thoughts.

Fields, where with chearful spirits he had breathed 65
The common air, the hills which he so oft

Had climbed with vigorous steps — which had impressed
So many incidents upon his mind

Of hardship, skill or courage, joy or fear;

Which like a book preserved the memory 70
Of the dumb animals whom he had saved,

Had fed or sheltered, linking to such acts,

So grateful in themselves, the certainty

Of honourable gains — these fields, these hills,

Which were his living being even more 75
Than his own blood (what could they less?), had laid
Strong hold on his affections, were to him

A pleasurable feeling of blind love,

The pleasure which there is in life itself.

He had not passed his days in singleness: 80
He had a wife, a comely matron — old,

Though younger than himself full twenty years.

She was a woman of a stirring life,

Whose heart was in her house. Two wheels she had

Of antique form — this, large for spinning wool, 85
That, small for flax — and if one wheel had rest

It was because the other was at work.

The pair had but one inmate in their house,

An only child, who had been born to them

When Michael telling o’er his years began 90
To deem that he was old — in shepherd’s phrase,

With one foot in the grave. This only son,

With two brave sheep dogs tried in many a storm

(The one of an inestimable worth),

Made all their household. | may truly say 95
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That they were as a proverb in the vale

For endless industry. When day was gone,

And from their occupations out of doors

The son and father were come home, even then

Their labour did not cease, unless when all 100
Turned to their cleanly supper-board, and there

Each with a mess of pottage and skimmed milk,

Sate round their basket piled with oaten cakes,

And their plain home-made cheese. Yet when their meal
Was ended, Luke (for so the son was named) 105
And his old father both betook themselves

To such convenient work as might employ

Their hands by the fireside — perhaps to card

Wool for the housewife’s spindle, or repair

Some injury done to sickle, flail, or scythe, 110
Or other implement of house or field.

Down from the ceiling by the chimney’s edge

(Which in our ancient uncouth country style

Did with a huge projection overbrow

Large space beneath) as duly as the light 115
Of day grew dim, the housewife hung a lamp,

An aged utensil which had performed

Service beyond all others of its kind.

Early at evening did it burn, and late,

Surviving comrade of uncounted hours 120
Which going by from year to year had found

And left the couple neither gay perhaps

Nor chearful, yet with objects and with hopes

Living a life of eager industry.

And now, when Luke was in his eighteenth year, 125
There by the light of this old lamp they sate,

Father and son, while late into the night

The housewife plied her own peculiar work,

Making the cottage through the silent hours

Murmur as with the sound of summer flies. 130
Not with a waste of words, but for the sake

Of pleasure which | know that | shall give

To many living now, | of this lamp

Speak thus minutely; for there are no few

Whose memories will bear witness to my tale. 135
The light was famous in its neighbourhood,

And was a public symbol of the life

The thrifty pair had lived. For, as it chanced,
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Their cottage on a plot of rising ground

Stood single, with large prospect north and south, 140
High into Easedale, up to Dunmal-Raise,

And westward to the village near the Lake.

And from this constant light so regular

And so far-seen, the house itself by all

Who dwelt within the limits of the vale, 145
Both old and young, was named The Evening Star.

COMMENTS

tumultuous - LWYMHbINA, BYIAHBINA
a gill (taicke ghyll) - rny6okui necucTblil oBpar ¢ py4bem
upright - kpyToii
pastoral - nactywecknii
boisterous - 6ypHbIii, HENCTOBBIM
habitation - xunnbé
a kite - kopLuyH
thither (kH1xH.) - TyOa
sail - 34. naputb
...but such as journey thither find themselves alone with a few
sheep... — “...HO Te, KTO NYTELLECTBYET B Te Kpasi, OKa3bIBAOTCA HAaeANHE C
HECKOJbKMMW OBLAMM...”
a dell - necucrasa gonnHa
Nor should | have made mention of this dell but for one object
which you might pass by — might see and notice not. — “ g He cTan
Obl YNOMUHATbL 3Ty OONNHY, €cnn Obl HE OAVH NMPEAMET, MUMO KOTOPOro Bbl
Morfin 6bl NPONTU — Mornu Bkl YBUOETb €ro, HO He 0OPaTUTbL BHUMAHUSA.”
straggling - 34. pa3bpocaHHbili B Becriopsake
unhewn - HEOTECaHHbIN
appertain (KHMXH.) - OTHOCUTLCS
ungarnished - 6e3 ykpaweHunia. “... though it be ungarnished with events
.7 — “... NyCTb OHa He ByaeT ykpalleHa npoucLuecTeuamu...”
deem (kHuxXH.) - nonaratb, oymaTtb
spake - ycT. = spoke
a dweller - obutatenb
verily (KH/XH.) - NOUCTUHE
abode - xunbé.“... men whom | already loved — not verily for their own
sakes, but for the fields and hills where was their occupation and abode.” —
“noau (0 Noasx), KOTOpPbIX A yXe Nodun — no npasae roBopsi, He UX caMux,
HO Te NONS U XOJIMbl, FAE OHU TPYOWINCE W XUIn.”
hence - 31. noatomy
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careless - 3/. HE UHTEPECYIOLLNINCSA

agency - 34. yCT. gencteume. “... by the gentle agency of natural objects
led me on to feel for passions that were not my own...” — “... nocpeacTeom
TOHKOIO BO3AENCTBUS MPUPOAHbLIX OOBbEKTOB MPUBENA MEHSI K COYYBCTBUIO
nepexmBaHngMm, KOTopble He OblI MOMMU COBCTBEHHBIMU...”

homely - HenpuTa3aTenbHbIN, 6e3bICKYCCTBEHHbIN

relate - nosepatb

natural - 3. HenocpeacTBeHHbIN. “... although it be a history ... when |
am gone...” — “NycTb 9T0 BYAET UCTOPUS HenpuTadaTesbHas U NpocTas, s
noeepal ee pagu yaooBOJIbCTBUS HECKOJIbKMX HEMOCPEACTBEHHbIX (He
MCMNOPYEHHbIX UMBUNM3aLNEN) cepaey, — U, c ewe 6onee NOBOBHLIMU
YyBCTBaMW, paay MOJIodbIX MO3TOB, KOTOpble ByayT MOUM BTOPLIM “a” cpeau
3TUX XONIMOB MOC/iIe MOel cMepTn.”

stout - 34. OTBaXHbIN

of limb - 34. “Tenom”

bodily frame - 34. dpunsunyeckas CTpykTypa, T€N0

keen - 37. XX1BOW, OCTPbIN

intense - 3Ha4YMTENbHbIN, BNEYATANTENbLHbIN

frugal - 34. NPOBOPHLINA, CKOPbIA

apt for all affairs - “rotoBniii kK no6oI padoTte”

calling - npusBaHue

prompt - ObICTPbLIN, UCMONTHUTESbHbIN

watchful - 37. HabnogaTenbHbIN

oftentimes (kHuXH.) - HacTo

heed - ob6paujatb BHMMaHMe

subterraneous - 37. TaliHbIN, CKPbLITbIN

a bagpiper - My3blkaHT, UrparoLwmii Ha BOSbIHKE

bethink - HanomuHaTb. “The shepherd, at such warning, of his flock bethought
him ...” — “INacTyx npun Takom NpeaBecTun HanomuHan cedbe o ceoem cTage ...”

devise - 3amMbILLNATb

summon - Npu3bIBaTb

And grossly that man errs ... to the shepherd’s thoughts. — “U
rpy6o 3abnyxnaeTcs TOT, KOMY CIy4YUTCS MPEanosioXnTb, YTO 3e/1eHble AONNHbI,
MOTOKN U cKasbl OblNn 6e3pas3nunyHbl 3TOMY NacTyxy.”

common - 3/]. NPOCTON, 0ObIKHOBEHHBbIN

oft (ycr., noar., Anan.) - yacto

vigorous - 604pblii, S3HEPrUYHbI

... which had impressed so many incidents upon his mind of

hardship ... — “... KOTOpble 3ane4yaTnenu B ero namsaT CTosib MHOMO COBObITUIA,
CBSI3aHHbIX C TArotamu ...”
... linking to such acts ... of honorable gains ... — “... cBa3bIBas

C 9TMMM Aenammn, CTonb GnarogapHbiMu camummn no cebe, yBEPEHHOCTb B
OoCcTonHOM Harpage...”
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his living being - BCe ero cywecTBo, BCA €ro XmnsHb

... had laid strong hold ... in life itself. — “ ... 3acTtaBnnn ero
CUNbHO K cebe npuBa3aTbCs, ObUIM OJ1 HEMO NPUSTHLIM YYBCTBOM CJEMNOW
No6BU, TEM YO0BONLCTBUEM, KOTOPOE 3aK/TIOHAETCS B CAMOMN XN3HW.”

singleness - 3/. X0ONOCTAYECTBO

comely - 3. 6naronpUCTONHbIN, NOAOOaOLLMIA

full twenty years - 34. “Ha uenbix gBaguatb ner”

stirring - 34. oesartenbHbli, akTUBHbLIN

tell over - cuntatb

deem (kHuXH.) - nonaratb

of inestimable worth - “6ecuLeHHbIN”

a proverb - 31. npumep, obpasel,

industry - 34. Tpynoniotne

cease - npekpawaTbecs

... unless when all turned to their cleanly supper-board ... —
KPOME TOr0 BPEMEHW, KOraa BCe CaANNCh 3a YNCTbIN CTOM K YKUHY...”

a mess of pottage - 34. = porridge

sate (yct.) =sat

piled - HanonHeHHLI OOBEPXY

betake oneself - o6paulaTbca

card wool (TekcT.) - NnpoYechbIBaTh LLEPCTb

a flail - uen, koTopbiMm MONOTAT

an implement - MHCTPYMEHT, npucnocobneHne

uncouth (kHXH., N0aT.) - rpydbIn; (peak.) - CTpaHHbIA, HEOObIYHbIN

... did with a huge protection overbrow ... — “...HaBucana
OFPOMHbIM BbICTYNOM (Haa)...”

duly - 34. HeOOyMEHHO

a utensil - 31. npucnocobneHve

... which had performed service beyond all others of its kind ...
— “...KkoTOopasa BbINONHANA CNyX0y 66nbWwylo, 4emMm Bce apyrue
npucnocobneHns atoro Tmna...”

... Surviving comrade ... of eager industry ... — “Be4HO XxmBOI
ToBapuLl, BeCCYETHbIX YaCcoB, KOTOPbIE LA o4, 3a rogom, Npuxoaunu m
yXoOunu, oCTaBsisis 3Ty Napy, BO3MOXHO, HEe PafIOCTHOWN 1 HE BECESION, OAHaKO
C LEeNgaMu 1 HagexaamMm NpoXMBAOLLIYIO XM3Hb B HANPshKeHHOM Tpyae...

ply - 3aHumaTbCs, ycepaHo paboTarb

murmur - 3. Xy)okaTb

minutely - nogpo6Ho

Not with a waste of words... will bear witness to my tale. —“He
paamn MWHWX CNOB, HO pagu YAOBONbCTBMS, KOTOPOE, S 3HAl0, YTO JOCTaBSIO
MHOIMM HbIHE XWBYLLIMM, FOBOPIO 51 CTOJSIb NOAPOBHO 06 3TOM Nnamne; Tak kak
€CTb Hemano nwaen, Yo BOCMNOMWUHAHMSA 3aCBUOETENbCTBYIOT MOe
noBeCTBOBaHMeE.“
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thrifty - SKOHOMHbIN, BePEXNMBBLIN; HO TAKKE YAAYIMBbINA, CHACTNBBIMN,
MPOLIBETAIOLLMIA.

a plot - Hagen, kycok 3emnm

with large prospect - 34. ,C OTKpbIBAIOLWLMMCS BUOOM®, ,C LUMPOKOWA
naHopamomn“

EXERCISES

Exercise I. Read the poem «Michael». Study the first 146 lines
thoroughly, using the comments to the lesson.

Exercise Il. Choose the only right variant to complete the sentence.

1. The story of the poem is setin
A. a densely populated area.
B. one of the southern countries by the sea.
C. a lonely mountain valley.
2. The author thinks that the story he is going to relate may be of interest
because
A. itis full of exciting events.
B. itis concerned with strong passions.
C. it will teach the reader certain practical things.
3. Michael
A. was a single man most of his life.
B. had a large family.
C. had a wife and one child.
4. The lamp in Michael’s cottage is given special attention because
A. itis the symbol of life Michael and his wife lived.
B. it is very beautiful and of great monetary value.
C. it has a special function in the development of the plot.
5. Michael
A. was a very poor shepherd and had no land of his own.
B. had some landed property but was in danger to lose it.
C. was planning to buy some land.
6. Luke went to town because
A. his parents wanted him to become an educated man and live a
better life than theirs.
B. he quarrelled with his father.
C. his father wanted him to earn enough money to buy back their
land.
7. Luke did not come back home because
A. he did something evil and shameful.
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B. he became a gentleman and grew ashamed of his parents.
C. hedied.

Exercise lll. Give extended answers to the following questions.

1. How do we know that Michael was very good “in his shepherd’s calling”?

2. How did Michael and his family spend their evenings?

3. Why was Michael in danger of losing his land?

4. Why did Michael start building the sheepfold together with Luke? What is the
function of the sheepfold in the story?

5. How do we know that Michael was very unhappy about sending Luke away?

Exercise IV. Fill in the gaps with the words given below.

“Wordsworth’s poetry round the mind and soul of men
in simple surroundings. ‘I have attempted’, wrote Wordsworth of “Michael”, ‘to
give a picture of a man of strong mind and sensibility, agitated by two
of the most affections of the human heart — parental affection and
love of landed property.” The poem is concerned with feelings more than with
actions and . Tragedy to Wordsworth is not what the world calls tragedy
— blood and — but the shattering of a poor man’s hopes. Notice the

on the relation of father and son: in this the tragedy rests. There is no
harrowing description of Luke’s courses, nor even moral on
his life. The poetis concerned not with the of Luke but with the effect

CoBpeMeHHbIN M'ymaHuTapHblii YHuBepcuteT
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on his aged father. The is all the more powerful because Wordsworth
does not press it home but allows the facts to speak for themselves.

Wordsworth subject-matter and style. He avoided the
diction of lesser writers of the eighteenth century. The narrative is plain, the style
unpretentious and , and the blank verse measure well sustained.”

(violence, events, conversational, centred, emphasis, powerful, matches,
lively, climax, evil, artificial, comment, humble, downfall)

Exercise V. 1. Write out all the words characterizing the nature in
the poem as romantic nature.

2. Which words describing Michael characterize him as a romantic
personage?

3. List the words describing Michael’s family cottage. Which
peculiarities of a shepherd’s home look like romantic?

Exercise VI.Write out all the words

1) with the semantic meaning of «simplicity»: homely, rude, ...

2) with the semantic meaning of «work»: work, skill, ...

3) with the semantic meaning of «joy»: delight, cheerful, ...

Exercise VII. Enumerate all the synonyms to the word “feeling”.

CoBpeMeHHbIli MymaHuTapHblit YHuBepcutet



Exercise VIII. Write out of the text all the cases of using bookish,
archaic words and give their regular synonyms. Example: appertain - relate;
belong - ...

Exercise IX. Give all the dictionary meanings of the words

frugal

thrifty

Exercise X. What is the direct and indirect meaning of the
expression his own blood in line 76?7 How does the context of the poem
make the meaning of the expression wider and richer?

Exercise Xl. Paraphrase the following lines, as they would be in
prose (no inversion).

And grossly that man errs who should suppose
That the green valleys, and the streams and rocks,
Were things indifferent to the shepherds thoughts.

Exercise Xll. Transform the following phrases according to the
modern syntax (no Subjunctive ).

though it be ungarnished with events (cTpoka 19)

although it be a history homely and rude (cTpokun 34-35)
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Exercise Xlll. Find the original lines in the poem corresponding to
the given Russian version by A. V. Karelsky.

1)

CBOS1 Y HUX UCTOPUS: Yyaec

WM TanH B HEN HET — OAHAKO X MOXHO, NpPaBo,
C Heln He 6e3 Mosb3bl BPEMSI CKOPOTaTb

Y ouara unu B TEHM nnartaHa.

Yxxe Torga niobun s
Cux CTPaHHUKOB Haropuini — Ho, YBbI,
Jlobun He paan nx camux, a paam
LONNH 1 KpyY, CIYXMBLLUX UM NPUIOTOM.

Tak AMBO N, YTO ropsbl, OOMbI 3TW,

CBoW BeYHbI 3HaK Ha HeM 3anedvatnenu,
Y710 OH nx 6e30T4ETHOIO NIOOOBLIO

Jliobun, Kak XWU3Hb CBOID, — Kak XM3Hb camy?

... ABe NpsiIKM
Pe3bbbl CTapuHHOW  OblMM Yy  Hee:

Ona wepctn — norpyben, ans nbHa — MOTOHbLLE;
Konn ogHa cmonkana, To 3aTem NuLb,

Y10 HacTaBan yepen Xypyatb APyron.

Korga ¢ 3akaTomM OHS OTeL, U CbiH
[Moa, KpoB pPOAHOW C HAropui BO3BPALLAIUCH,
OHU 1 TYT He cknagbiBann pyk.
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6) ... BeECCMEHHBbIN CNYTHUK BCEX YACOB HECHETHbIX,
Y10 34€Chb TEKNN M CKNaabIBaSICh B FOAb! ...

7) CeeT 970l Nnamnbl cnaBeH Obl OKPECT
Kak cMMBOJ XXM3HW YECTHOIrO CEMENCTBRA.

Exercise XIV. Listen to the Wordsworth’s poem «l wandered lonely
as a cloud...» Write it down and learn it by heart.

Exercise XV. Task for discussion in class.

Wordsworth’s mission was to create new poetry expressing simple
feelings of simple people by simple language. What poetical tradition did
he contradict to? What was radically new in his poetry?

CoBpeMeHHbIN M'ymaHuTapHblii YHuBepcuteT
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LESSON 2

(1772-1834)

THE RIME OF THE ANCIENT MARINER

(1797-1798)

PART II*

The Sun now rose upon the right:
Out of the sea came he,

Still hid in mist, and on the left
Went down into the sea.

YPOK 2

SAMUEL TAYLOR COLERIDGE

And the good south wind still blew behind,

But no sweet bird did follow,
Nor’ any day for food or play
Came to the mariners’ hollo!

And | had done a hellish thing,

And it would work 'em woe:

For all averred, | had killed the bird
That made the breeze to blow.

Ah wretch! said they, the bird to slay,
That made the breeze to blow !

Nor dim nor red, like God’s own head,
The glorious Sun uprist:

Then all averred, | had killed the bird
That brought the fog and mist.

"Twas right, said they, such birds to slay,
That bring the fog and mist.

* Part | See Appendix One.
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His shipmates
cry out against
the ancient
Mariner, for
killing the bird
of good luck.

But when the
fog cleared
off, they justify
the same, and
thus make
themselves
accomplices in
the crime.



The fair breeze
continues; the
ship enters the
Pacific Ocean,
and sails
northward,
even till it
reaches the
Line.

The ship hath
been suddenly
becalmed.

And the
Albatross
begins to be
avenged.

The fair breeze blew, the white foam flew,
The furrow followed free;

We were the first that ever burst

Into that silent sea.

Down dropt the breeze, the sails dropt down,
"Twas sad as sad could be;

And we did speak only to break

The silence of the seal!

All'in a hot and copper sky,

The bloody Sun, at noon,

Right up above the mast did stand,
No bigger than the Moon.

Day after day, day after day,

We stuck, nor breath nor motion;
As idle as a painted ship

Upon a painted ocean.

Water, water, every where,
And all the boards did shrink;
Water, water, every where,
Nor any drop to drink.

The very deep did rot: O Christ!
That ever this should be!

Yea, slimy things did crawl with legs
Upon the slimy sea.

About, about, in reel and rout
The death-fires danced at night;
The water, like a witch’s oils,
Burnt green, and blue and white.
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And some in dreams assured were

Of the spirit that plagued us so;

Nine fathom deep he had followed us
From the land of mist and snow.

And every tongue, through utter drought,

Was withered at the root;
We could not speak, no more than if
We had been choked with soot.

Anh! well a-day! what evil looks
Had | from old and young!
Instead of the cross, the Albatross
About my neck was hung.

PART lIlI

There passed a weary time. Each throat
Was parched, and glazed each eye.

A weary time! a weary time!

How glazed each weary eye,

When looking westward, | beheld

A something in the sky.

At first it seemed a little speck,

And then it seemed a mist;

It moved and moved, and took at last
A certain shape, | wist.

A speck, a mist, a shape, | wist!

And still it neared and neared:

As if it dodged a water-sprite,

It plunged and tacked and veered.
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A spirit had followed them;
one of the invislble
inhabitants of this planet,
neither departed souls nor
angels; concerning whom
the learned Jew,
Josephus, and the
Platonic Constantinopolian,
Michael Psellus, may be
consulted. They are very
numerous, and there is no
climate or element
without one or more.

The shipmates,
in their sore
distress would
fain throw the
whole guilt on
the ancient
Mariner, in sign
hereof they
bang the dead
sea-bird round
his neck.

The ancient
Mariner
beholdeth a sign
in the element
afar off.



At its nearer
approach, it
seemeth him
to be a ship;
and at a dear
ransom he
freeth his
speech from
the bonds of
thirst.

A flash of joy;

And horror
follows. For
can be it be
a ship that
comes
onward
without wind
or tide?

It seemeth
him but the
skeleton of a
ship.

And its ribs are
seen as bars on
the face of
setting Sun. The
Spectrewoman
and her

With throats unslaked, with black lips baked,
We could nor laugh nor wail;

Through utter drought all dumb we stood!

| bit my arm, | sucked the blood,

And cried, A sail! a sail!

With throats unslaked, with black lips baked,
Agape they heard me call:

Gramercy! they for joy did grin,

And all at once their breath drew in,

As they were drinking all.

See! see! (I cried) she tacks no more!
Hither to work us weal;

Without a breeze, without a tide,
She steadies with upright keel!

The western wave was all a-flame.

The day was well nigh done!

Almost upon the western wave

Rested the broad bright Sun;

When that strange shape drove suddenly
Betwixt us and the Sun.

And straight the Sun was flecked with bars,
(Heaven’s Mother send us grace!)

As if through a dungeon-grate he peered
With broad and burning face.

Alas! (thought I, and my heart beat loud)
How fast she nears and nears!

Are those her sails that glance in the Sun,
Like restless gossameres?

Are those her ribs through which the Sun
Did peer, as through a grate?
And is that Woman all her crew?
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Is that a Death? and are there two?
Is Death that woman’s mate?

Deathmate, and
no other on board

Her lips were red, her looks were free, of the skeleton-
Her locks were yellow as gold: ship.
Her skin was as white as leprosy,
The Night-mare Life-in-Death was she, Like vessel,
Who thicks man’s blood with cold. like crew.

Death and
The naked hulk alongside came, Life-in-death have
And the twain were casting dice; diced for the ship’s
‘“The game is done! I've won, I’'ve won!’ crew, and she (the

latter) winneth the

Quoth she, and whistles thrice. ancient Mariner.

The Sun’s rim dips; the stars rush out: No twilight within
At one stride comes the dark; the courts of the
With far-heard whisper, o’er the sea, sun.

Off shot the spectre-bark.

We listened and looked sideways up! Atthe rising
Fear at my heart, as at a cup, of the Moon,
My life-blood seemed to sip!

The stars were dim, and thick the night,

The steersman’s face by his lamp gleamed white;

From the sails the dew did drip —

Till clomb above the eastern bar

The horned Moon, with one bright star

Within the nether tip.

One after one, by the star-dogged Moon, One after another,
Too quick for groan or sigh,

Each turned his face with a ghastly pang,

And cursed me with his eye.

Four times fifty living men,

(And I heard nor sigh nor groan) His shipmates
With heavy thump, a lifeless lump, drop down dead.
They dropped down one by one.
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But Life-in-death

begins her work on

the ancient
Mariner.

The wedding
guest feareth
that a Spirit is
talking to him.

But the ancient
Mariner
assureth him of
his bodily life,
a n d
proceedeth to
relate his
horrible pen-
ance.

He despiseth
the creatures
of the calm,

And envieth
that they should
live, and so
many lie dead.

The souls did from their bodies fly, —
They fled to bliss or woe!

And every soul, it passed me by,

Like the whizz of my cross-bow!

PART IV

‘| fear thee, ancient Mariner!
| fear thy skinny hand!

And thou art long, and lank, and brown,

As is the ribbed sea-sand.

| fear thee and thy glittering eye,
And thy skinny hand, so brown.” —

Fear not, fear not, thou Wedding-Guest!

This body dropt not down.

Alone, alone, all, all alone,
Alone on a wide wide sea!
And never a saint took pity on
My soul in agony.

The many men, so beautiful!

And they all dead did lie:

And a thousand thousand slimy things
Lived on; and so did I.

| looked upon the rotting sea,
And drew my eyes away;

| looked upon the rotting deck,
And there the dead men lay.

| looked to heaven, and tried to pray;
But or ever a prayer had gusht,

A wicked whisper came, and made
My heart as dry as dust.
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| closed my lids, and kept them close,
And the balls like pulses beat;

For the sky and the sea, and the sea and the sky

Lay like a load on my weary eye,
And the dead were at my feet.

The cold sweat melted from their limbs,
Nor rot nor reek did they:
The look with which they looked on me
Had never passed away

An orphan’s curse would drag to hell
A spirit from on high;

But oh! more horrible than that

Is the curse in a dead man’s eye!

Seven days, seven nights, | saw that curse,

And yet | could not die.

The moving Moon went up the sky
And no where did abide:

Softly she was going up,

And a star or two beside —

Her beams bemocked the sultry main,
Like April hoar-frost spread;

But where the ship’s huge shadow lay,
The charmed water burnt alway

A still and awful red.

Beyond the shadow of the ship,

| watched the water-snakes:

They moved in tracks of shining white,
And when they reared, the elfish light
Fell off in hoary flakes.

Within the shadow of the ship
| watched their rich attire:
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But the curse
liveth for him in
the eye of the
dead men.

In his loneliness and fix-
edness he yearneth to-
wards the journeying
Moon, and the stars that still
sojourn, yet still move
onward; and every where
the blue sky belongs to
them, and is their ap-
pointed rest, and their na-
tive country and their own
natural homes, which they
enter unannounced, as
lords that are certainly ex-
pected and yet there is a
silent joy at their arrival.

By the light of the
Moon he
beholdeth God'’s
creatures of the
great calm.



Their beauty and
their happiness.

He blesses them in
his heart.

The spell begins
to break.

Blue, glossy green, and velvet black,
They coiled and swam; and every track
Was a flash of golden fire.

O happy living things! no tongue
Their beauty might declare:

A spring of love gushed from my heart,
And | blessed them unaware:

Sure my kind saint took pity on me,
And | blessed them unaware.

The selfsame moment | could pray:

And from my neck so free
The Albatross fell off, and sank
Like lead into the sea.

COMMENTS

he - “oH” (0 conHLE)
hollo - oknuk
hellish - gbaBonbCKNn, aaCKNA, YXXACHbIN, XXECTOKNA

woe (ycT.) - CKOPOHbIA, rPyCTHbIN. “it would work ’em woe” —
onevyanmno 6bl Ux”

aver (KHUXH.) - yTBepxaaTtb

slay - ybueatb

uprist = uprose

copper - MeaHbIn

shrink - ccbixatbes

That ever this should be! - “410 6bI 3T0 Takoe Morno 6biTb!”
slimy - cknusknin

reel - xopoBosa

in round - no kpyry

plague - MmyuuTh; (ycT.) — Hacbinatb 6eacTeue
fathom - mopckasa caxeHb

through utter drought — “n3-3a cTpawHon xaxapl”
wither - ycbixatb

soot - caxa

weary - 37. 6e3pafoCTHbIN

parched - 3anekwwuiica
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glazed - 34. TycKknbln, NOAEPHYTLIA NENEHON

behold (r1057.) - y3peTb

a speck - NATHbILWKO

wist (ycT.) - npow. Bp. n npwu. Il oT wit (ycT.) - 3HaTb, BegaTtb

dodge - yBepTbIBaTbCH; TakKe CliefoBaThb 3a KEM-TO KPaayyinchb

a sprite - ycT. ayx, npuspak

plunge - HbIPATb

tack - MeHATb Kypc, naBMpoBaTb

veer - MeHsITb HanpasieHne

unslaked - HeyTONEeHHbIN

baked - 37. 3anekwuninca

wail - BbITb

agape - C OTKPbITbIMW pTamMun (0T N3YMJIEHNS)

Gramercy! (yct.) - Cnasa bory! (13 ¢p. “grand merci”)

grin - WMPOKO ynbIOHYTLCS

she - 34. “oHa” 0 cygHe

hither - cioga

weal (kHuxXH.) - 6naro, bnarogeHcTBue

a-flame - B orHe, ropsawumn

nigh (1703T7.) - no4TN

betwixt (yct.) = between

flecked - vcnelpeHHbIr, N3peLleYeHHbIn

bars - ceTka, 34., BEpOATHO, pewieTka (TiopemHas)

Heaven’s Mother, send us grace! — “MaTtepb Boxuns, nownu Ham
6naropatb!”

a dungeon-grate - pelweTka TeMHULI

peer - BbiMsgabiBaTh

glance - 34. cBepkaTb

gossamer - OCeHHss nayTuHka, TOHKas maTtepus, ras

a rib - pebpo

a grate - peweTka

a mate - ToBapwuLL, NOMOLLHUK

leprosy - npoka3sa (6051e3Hb)

... who thicks man’s blood with cold — “... koTopas
3aMopaxuBaeT KPOBb B xXunax”

a hulk - kopnyc ctaporo kopabns

the twain - ggoe, napa

cast dice - 6pocaTtb Xxpebuin

The game is done! - “Urpa okoH4yeHa!”

quoth (rnoart.) - (1-e n 3-e n. en. 4. NpoLl. Bp. Bbilleawero 3
ynoTpebnenusa rnarona quethen) ckasan(a)

a rim - kpan

dip - norpyxatbcs
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rush out - BbiCcbINaTL(CA)

at one stride - MoMeHTanbHO

... off shot the spectre-bark - “... npoys nomyanacb nagbsa-
npmBuaeHne”

sideways up - nckoca BBepx

sip - MEeAJIEHHO NUTb

a steersman - pyneson

gleam - 6negHo cudTb

dew - poca

drip - kanatb

clomb (ycT.) - npouw. Bp. OoT climb

a bar - 34. nonoca (ceeta)

nether - HVXHUI

a tip - oKoOHeYHOCTb

“by the star-dogged Moon” - “nog npecnegnyemori 3sesgamu
nyHon”

groan - CTOH

ghastly - yxacatowmni

pang - cunbHasa 605b, MyyYeHne

thump - TaXxenbI rNyxom cTyk

a lump - kyya, rpyaa; (mepeH.) - bpeHHoe Teno.

whizz - cBUCT (paccekaemMoro so3ayxa)

a cross-bow - apbanet

lank - xyoouiaBbli

ribbed - pebpucTbiii

glittering - Gnectawmi

gush - xnblHYTb; U3nmBaTb (4yBCTBA): ”...but or ever a prayer had
gusht”

the balls - 34. = eyeballs

weary - yTOMJIEHHbIN

reek - BOHATb, PE3KO NaxHyTb

An orphan’s curse would drag to hell a spirit from on high ...
- ,MpoknaATbe CUPOTbI CNOCOOHO yTalLMTb AyXa C BbICOT B afg, ..."

abide - xpgaTb, 3apepXxnBatbcs

bemock - ocmeuBaTtb

sultry - oywHbIn

the main - okeaH

hoar-frost - nHen

charmed - ok0noOBaHHbLIN

alway (yct.) = always. ,The charmed water burnt alway a still and
awful red“ — ,,OkongoBaHHas Boaa Bceraa ropena CrnokoWHbIM U YXKaCHbIM
KPacCHbIM LBETOM"
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a track - 371. BepeHuya

rear - 34. NOOHMMATbLCS

elfish - BonwebHbIN, NPU3paYHbIi

hoary - cepoBaTo-6enbii

attire - Hapsan

A spring of love gushed from my heart// And | blessed them
unaware - “J1lo60Bb KNO4OM 3abuna U3 Moero cepaua, U g, cam Toro He
oco3HaBas, 6narocnosun mx“

selfsame (kHVXH.) - TOT XXe camMblii

EXERCISES
Exercise |I. Read the poem «The Rime of the Ancient Mariner».
Study the parts I, lll, and IY thoroughly, using the given list of words and
expressions.

Exercise Il. Choose the only right variant to complete the sentence.

1. The Albatross came to the ship
A. and the ship’s hardships started.
B. and the ship got free out of the ice.
C. to lead the ship to the near-by shore.
2. The Mariner shot the Albatross
A. for no reason at all.
B. because he was hungry.
C. because he thought it was an evil bird.
3. For killing the Albatross, the crew of the ship
A. reproached and punished the Mariner immediately.
B. praised the Mariner.
C. reproached or praised the Mariner depending on their
changing circumstances.
4. The Albatross fell off from the Mariner’s neck and the curse was lifted
A. because all the crew had died.
B. because the crew had forgiven the Mariner.
C. as aresult of the Mariner’s blessing the water-snakes.
5. The Mariner was the only one who survived because
A. Life-in-Death won him from Death.
B. he repented and was forgiven.
C. he was stronger than the rest of the crew.
6. The Mariner made the voyage home
A. all on his own.
B. with the crew who were magically resurrected and lived
happily ever after.
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C. with the spectres of the crew.
7. The Mariner was freed from the curse
A. and tried to forget the experience.
B. but from time to time feels the powerful necessity to tell his
tale.
C. and in his old age he enjoys telling the unusual tale.

Exercise lll. Give extended answers to the following questions.

1. Why did the Mariner stop the Wedding-Guest? How does he choose his
listeners?

2. The Albatross seem to symbolize a number of things. What can they be?

3. What happened to the ship after the Albatross had been killed?

4. What happened to the Mariner when he was left alone?

5. What can Life-in-Death signify?

6. What is the function of water-snakes in the story?

7. What happened on the ship’s approaching its native coast?

8. What was the Mariner’s destiny after the voyage?

9. What made the Wedding-Guest “a sadder and a wiser man”?
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Exercise IV. Fill in the gaps with the words given below.

“Like the old ballads ‘The Ancient Mariner’ is simply told, with
of certain striking situations, plainly stated, not described in

detail. It is simple in language too, many lines of monosyllables
— sometimes a whole stanza. ‘The Ancient Mariner’ catches the trick of
repetition found in the old ballads, and phrases or couplets are

repeated later in the story. The student should notice the recurring
to the Sun and Moon (personified), as if they are watching over
events. Much use is made of alliteration. In the first edition there were
many archaic words to give the __of an old ballad, most were
later, but a number still remain.
Coleridge is not interested in the supernatural for its own
as the old ballads were, but for its upon the Mariner. He breaks
downthe between the natural and the supernatural, and it is
impossible to say where the one ends and the other begins. He invests the
tale with romantic and as he tells the story gives his imagination
wide scope. The story is told by suggestion as much as by actual
For instance, Coleridge does not state that the Albatross had
anything to do with the tragedy; from hints here and there it is we who
connect the two.

Although the poem is visionary, its imagery is not hazy, but particularly

Coleridge’s word-pictures are painted in a few which
pick out the significant details. Most of similes are quite simple, and even
where they are in but two or three words they are very apt. The
metaphors are all short, most in a single word, but all are apt
and vivid. The music of the poem speaks for itself when it is read aloud,
and its cadences linger in the mind. The romantic is partly

due to the music and the way that words respond to Coleridge’s touch.”

(definitely, setting, atmosphere, emphasis, haunting, certain, strokes,
consisting, invariably, effect, vivid, sake, narrative, likewise, references, barrier,
removed, flavour)

Exercise V. Write out of the text all the epithets characterizing the
Sun and the Moon. Which of them are metaphors?
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Exercise VI. Write out of the text all the words
1) depicting natural calamities and marine scenery;

2) with the semantic meaning of lack of water, dryness;

3) meaning colours and shades.

Exercise VII. Enumerate all the synonyms to the word kill you know,
and give their derivatives.

Exercise VIII. Write out of the text all the cases of using bookish,
archaic words and give their modern regular synonyms.

Exercise IX. Give all the dictionary meanings of the word hulk (part
I11). Which of them are actualized in the text? Which of them are meant
indirectly, basing on associations?

Exercise X. Compare the lines:

The fair breeze blew, the white foam flew,
The furrow followed free...

and
Down dropt the breeze, the sails dropt down.

What are the phonetic means used by the author to express the
unrestricted sliding of the ship in the first case and its stoppage in the
second case? Comment on phonetic expressive means in the following
lines:
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1) Day after day, day after day,
We stuck, nor breath nor motion.
2) About, about, in real and rout
The death-fires danced at night...

Find more examples in the text where sounds and rhythm bear
meaning.

Exercise Xl. Write out of the text several cases of syntactical
parallelism (full repetition - when the words are repeated; partial repetition
- when the words are different; and negative parallelism, like «nor dim, nor
red»).

Exercise Xll. Compare the original lines of the poem with the
following translations made by Nikolay Gumilyov and Vilgelm Levik.
Comment on the merits and flaws of each variant.

Beneet neHa, ayet BeTp,

3a HamMmn psbb pacTeT;

Bownn Mbl NepBLIMK B NPOCTOP
Tex monyanmebix BOA.

Ctunx BeTp, 1 napyc Hall NoBUC,
W rope K Ham nger,

JIMLwb ronoc Hall 3BY4YUT B TULLIN
Tex monyanumebix BOA.

B ropsumnx, MmegHbix Hebecax
MonaHeBHOO nopown

CoBpeMeHHbIli MymaHuTapHblit YHuBepcutet



Hapn, mautoi ConHue, TOYHO KPOBb,
C JlyHy BENNYMHOIA.

3a gHAMK OHW, 32 OHSMWU OHN

Mbl xxaem, kopabnb HaLl cnuT,

Kak B HapmMcoBaHHOM BOAE
PuncoBaHHbIN CTOUT.

Bopoa, Boga, ogHa BoAa,
Ho 4aH nexuT BBEPX AHOM,;
Bopoa, Boga, ogHa BoAa,
Mbl HUYErO HE MbeM.

Kak naxHeT rHmnbio — o, Xpucrtoc! —
Kak naxHeT OT BOJHbI,

W TBapn cknnskue nonayrt

N3 BA3KOM rnyOuHBbI.

N 6pus vrpan, 1 Ban Bctasan,

M nnbin Haw BONbHLIA cOpop,
Bnepen, B npenen 6e3MONBHLIX BOA,
HenponaeHHbIX LWnpoT.

Ho BeTep cTux, HO napyc ner,
Kopabnb 3amennun xoa,

W Bce 3arosBopwnu BOPYr,

Y7106 CchbilaTh XOTb €AUHbIN 3BYK
B mMonuaHbe mepTBbIX BOA!

Fopsynin MeaHbIi HeBOCKTOH
CTpyuT TXenblii 3HON.

Hapn, madytoin ConHue Bce B KPOBW,
C JlyHy BENUYMHOIA.

M He nnecHeT paBHMHA BOA,
Hebec He OporHeT nuKk.
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Mnb HapucoBaH okeaH
M HapucoBaH 6pur?

Kpyrom Boaa, HO KaK TPewmTt
OT cyxocTu oocka.

Kpyrom Boaa, HO HE NCMNTb
Hwn kannwu, HM rnoTka.

M MHUTCS, MOpe CTano rHnTb, —

O 6oxe, ObITL Oepae!

Monanu, pocnu, cNNeTack B Kyoku,
Cnunannucb B KOMbSI CIIN3HSAKM

Ha cnusucton Boge.

Exercise XIlll. Listen to part | and part |l of the poem. Learn the last
five stanzas of part | by heart (since the moment the Albatross appears).

Exercise XIV. Task for discussion in class.

The idea of the poem «The Rime of the Ancient Mariner» can be brought
to a very simple morale (what is this morale?) However Coleridge is too great a
poet to be brought to a simple morale. Comment on the global problems of
cognition, of sin and sinfulness, of Life-in-Death implied in the poem.

LESSON 3 YPOK 3

LORD BYRON
(1788-1824)

“MY SOUL IS DARK...”
(from “Hebrew melodies”, 1814-1815)

My soul is dark — Oh! quickly string
The harp | yet can brook to hear;
And let thy gentle fingers fling
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Its melting murmurs o’er mine ear.
If in this heart a hope be dear,
That sound shall charm it forth again:
If in these eyes there lurk a tear,
"Twill flow, and cease to burn my brain.

But bid the strain be wild and deep,
Nor let thy notes of joy be first:
| tell thee, minstrel, | must weep,
Or else this heavy heart will burst;
For it hath been by sorrow nursed,
And ached in sleepless silence long;
And now ’tis doom’d to know the worst,
And break at once — or yield to song.

COMMENTS

string - HaCcTPOUTb (My3bIKasbHbIA MHCTPYMEHT)

a harp - apda

brook (kHuxH.) - TepneTb, BLIHOCUTb

fling - 6pocuTtb

melt - TaaTb

murmur - 3. NPUryLEHHbIA 3BYK

charm forth - 34. npobyauTth (Hagexay) Yapamu

lurk - TanTtbca

bid (kHMXH.) NO3T. NpOCUTb, NpMKasbiBaTb

strain - 34. menogus

And now ’tis doom’d to know the worst,// And break at once
— or yield to song - “A Tenepb OHO (cepaue) o6pevyeHo y3HaTb camoe
xXyduiee n cpasdy pasopBaTbcad — MO0 Xe nognatbcs necHe”

SUN OF THE SLEEPLESS

(from “Hebrew melodies”)

Sun of the sleepless! melancholy star!

Whose tearful beam glows tremulously far,
That show’st the darkness thou canst not dispel,
How like art thou to Joy remember’d well!

So gleams the past, the light of other days,
Which shines, but warms not with its powerless rays;
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A night-beam Sorrow watcheth to behold,
Distinct, but distant — clear, but oh, how cold!

COMMENTS

tremulously - ¢ gpoxbio

dispel - pacceartb

a beam - nyy

behold - noaT. co3epuartb, y3peTb

FARE THEE WELL
(1816)

Fare thee well! and if for ever,
Still for ever, fare thee well:

Even though unforgiving, never
’Gainst thee shall my heart rebel.

Would that breast were bared before thee
Where thy head so oft hath lain,
While that placid sleep came o’er thee
Which thou ne’er canst know again:
Would that breast, by thee glanced over,
Every inmost thought could show!

Then thou wouldst at last discover
T was not well to spurn it so

Though the world for this commend thee -
Though it smile upon the blow,

Even its praises must offend thee,
Founded on another’s woe,

Though my many faults defaced me,
Could no other arm be found,

Than the one which once embraced me,
To inflict a cureless wound?

Yet, oh yet, thyself deceive not;
Love may sink by slow decay

But by sudden wrench, believe not
Hearts can thus be torn away:

Still thine own its life retaineth,
Still must mine, though bleeding, beat;

And the undying thought which paineth
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Is — that we no more may meet.
These are words of deeper sorrow
Than the wail above the dead;
Both shall live, but every morrow
Wake us from a widow’d bed.
And when thou wouldst solace gather,
When our child’s first accents flow,
Wilt thou teach her to say ‘Father!’
Though his care she must forego?
When her little hands shall press thee,
When her lip to thine is press’d,
Think of him whose prayer shall bless thee
Think of him thy love had bless’d!
Should her lineaments resemble
Those thou never more may’st see,
Then thy heart will softly tremble
With a pulse yet true to me.
All my faults perchance thou knowest,
All my madness none can know;
All my hopes, where’er thou goest,
Wither, yet with thee they go.
Every feeling hath been shaken;
Pride, which not a world could bow,
Bows to thee - by thee forsaken,
Even my soul forsakes me now:
But ’tis done — all words are idle —
Words from me are vainer still;
But the thoughts we cannot bridle
Force their way without the will.
Fare thee well! thus disunited,
Torn from every nearer tie,
Sear’d in heart, and lone, and blighted,
More than this | scarce can die.

COMMENTS

Would that breast were bared before thee ... - “Ecnu 6bl 9Ta
rpyab (T.e. 34.- oywa) Obina obHaxeHa nepen ToboM ...”

placid -MUpHbIN, 6e3MATEXHbIN

glance over - 34. “cMOTpeTb Yepes” (Ccp. pyccK. “CMOTPETb CKBO3b”,
npornaaeTb)

inmost - cambIn COKPOBEHHbIN
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spurn - NMHaTb, OTBEPraTb C NPe3peHnem

commend - xBanuTb

deface - NopTUTb, YCT. 6pocaTb TEHb HA KOrO-TO

inflict - HaHOCUTL

Love may sink by slow decay - “J11060Bb MOXET yracHyTb, MEOJIEHHO
yBagasn”

wrench - 37. pbIBOK

tear away - oTopBaTb

retain - coxpaHaTtb

wail - cToH

morrow (r7037.) = morning

solace - yteuieHne

When our child’s first accents flow - “Korga 3a3Byyat nepsbie
3BYKW peyn Halwlero pebeHka”

forego - oTkasbiBaTbCH

lineaments - yepThl

perchance (ycT.) - ObITb MOXET

wither ycT. BpaxgebHbinn. “All my hopes, where’er thou goest,// Wither,
yet with thee they go” — “Bce mou Hagexabl — kyaa Obl Tbl, BpaxaebHas,
HW Hanpaensanacb, Bce Xe ¢ Tobon”

Pride, which not a world could bow,// Bows to thee ... -
“opaoCTb, KOTOPYK HE MO CKIIOHUTb HUKAKOW CBET, CKJIOHAETCH nepen,
ToGon ...”

forsake - octaBnaTb, NoKMaaThb

idle - 34. TWeETHbIN

vain - 3. 6ecnonesHbi

bridle - 06y3naTtb

force their way - “npopbiBatoTca cunon”

seared - NCCYLUEHHbIN, YBAOLLWA, ONANEHHbIN

lone (noaT.) - oanHOKNI

blighted - paspylweHHbIn 1 T. 0. (0 Hagexgax)

scarce (r1oar.) - scarcely

EXERCISES

Exercise 1. Read and study thoroughly the three poems by Byron.
Exercise Il. Choose the only right variant to complete the sentence.

1. The speaker in “My soul is dark ...” speaks to the minstrel
A. in the hope that music can make him happy.
B. because music might help him in his sorrow.
C. because he is full of joy.
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2. The speaker in “Sun of the sleepless...” speaks to
A. the moon.
B. the sun.
C. astar.
3. The speaker in “Fare thee well” speaks to
A. a woman he once loved.
B. afriend.
C. an enemy.
4. The speaker in “Fare thee well”
A. loves his addressee.
B. hates his addressee.
C. tries to be just to his addressee.
5. The speaker in “Fare thee well”
A. is defiant and pretends to be happy.
B. is sincere and does not conceal his feelings.
C. isunhappy and blames his addressee for that.

Exercise lll. Give extended answers to the following questions.

1. In “My soulis dark ...”, why is it so important for the speaker that the musician
should play? What kind of melody does he want?

2. In “Sun of the sleepless ...”, what is the beam compared to?

3. In “Fare thee well”, what is the speaker’s attitude towards “the world”?
Why?

4. In “Fare thee well”, who may be the child referred to?

Exercise IV. Fill in the gaps with the words given below.

“Byron’s poetry, although widely on moral grounds, and
frequently attacked by critics, was popular in England and even
more so on the Continent. Much of his poetry and drama exerted great
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on Romanticism. His legacy of in European poetry, music,
the novel, opera, and painting, has been immense.”

(influence, condemned, inspiration, immensely)
Exercise V. Give all the dictionary meanings of the words dark and

darkness. Which of them are in your opinion actualized in the poems «My
soul is dark...» and «Sun of the sleepless...» ?

Exercise VI. What are the antonyms to the words dark and darkness:
1) in the language; 2) in the context of the poems?

Exercise VII. Divide the meaningful words of the poem «Sun of the
sleepless...» into two groups: 1) with the semantic meaning of light and joy;
2) with the semantic meaning of darkness and sadness.

Exercise VIII. Write out of the three poems all the cases of using
bookish, archaic words and give their modern regular synonyms.

Exercise IX. Give all the dictionary meanings of the word wither.
Which of them is actualized in the poem «Fare thee well...»? Can there be
double meaning?
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Exercise X. Write out of the poem «Fare thee well...» all the cases of
using archaic forms of the verbs and give their modern equivalents.

Exercise Xl. Give word-for-word translation of the line from the
poem «Sun of the sleepless...»: «A night-beam Sorrow watcheth to behold.»

What is the subject and the object in this sentence?

Paraphrase the line according to the modern syntax

Exercise Xll. Find the original lines in the poem «Fare thee well...»
corresponding to the given Russian version by I. Kozlov.

MycTb Tbl 6€3XanocTHa — ¢ T006010
Bpaxabl MHE cepaLua He CHECTHW.

MycTb cBEeT ynbibKoM ogobpsaeT
Tenepb yaap XeCToKuin TBOMN...

... Ho onsa yero x your pykoio,
MeHs npuBbIKLLIEH 0OHMMATL?

Mbl 06a XMBbI, HO BAOBLLAMMU
Yxe HaM oeHb ¢ TOOOI BCTpeyaTh.
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N ecnn cxoacTBO B HEM HanpeTca
C oTUOM, NOKUHYTbIM TODOA. ..

... [lpespeBLwnii CBET, AyX ropabli MO
Tebe NoKoOpHbLIM OblIN; ¢ TOOOIO
PaccTtaBlunce, pacctaioch ¢ ayLon!

... icTneBLwnin cepauem, COKpPyLLEHHbIN,
Mory nb 9 6onblue ymepeTb?

Exercise Xlll. There exist at least six versions of translation of «Sun
of the sleepless...», some of them were composed by great Russian poets.
Compare these translations and comment on merits and flaws of each
version.

BeccoHHoe conHug, B TymaHe nyHa!

lopuwb Tbl ganeko, rpyctHa u 6negHa.

Mpn TycknomMm MepuaHbe MpPakK HOYM CTPaLLHEN,
Kak B mamMsaTn pagoCcTb yTpadyeHHbIX OHEN.
MuHyBLLEE BNELLLET MEX FOPECTHbIX TyY;

Ho cepaue He rpeeT TOMUTENbHbIN yy,

M papocTb Gblnas, kak HOYbIO JyHa,

BupgHa, HO paneko, dpka, HO xnagHa.

(N. Kosnos)

3Be3aa

3Be3na nevanbHas, 3Be3ga NIMLLEHHbIX CHA,

TBOI GNedHbI CBET YHbIN, Thl TPENETa MOoJHa;
PacceaTb Mpak HOYHOW TBOW CBET HE B COCTOSHbLE:
O aHSAX Obinbix ¢ TOGOM CXO0AHbI BOCMOMMHAHDBS.
Tak cBeTATCS B AylLUE MEYTbl MUHYBLLUUX OHEWN,
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Ho cuacTtug, yBbl! 4apuTb HE MOIYT EN;
He MoryTt BO3BpaTUTb YyTpaYeHHbIe CUJbl,
M, kak TBOMN CBET, OHE U XNadHbl N YHbINbI.

(M. Kosnos)

O, conHuge rna3 6eccoHHbIX! 3Be3aHbIN Nyu,
Kak cnesHo Tbl APOXULLb MEX AanbHUX Tyu!
ConyTHUK Mrbl, GNecTaWurin cTpax HOYHOM,
Kak no 6b110M TOCKa cxoaHa ¢ Toboin!

Tak cBeTUT HamM BNaxeHCTBO AaBHUX NET:
opuT, a BCe He rpeeT 3TOT CBET;

Mopgpyra aym BO3AylIHAsa BUOHA,

Ho paneko — sicHa, HO xonopgHa!

(A. PeT)

CoJiHUue HecnsAWwMX

Hecnawmx conHue, rpycTHas 3se3ga,

Kak cnesHo nyy MmepuaeT TBOW Bceraa,

Kak TeMHOTa Npu HEM elle TEMHEN,

Kak OH Moxox Ha pagoCTb NPeXHUx aHen!
Tak CBETUT NPOLLIOE HAaM B XXM3HEHHOW HOYN,
Ho yx He rpetoT Hac 6eccuibHbIE Ny4u;
3Be34a MUHYBLLErO Tak B rope MHE BUAHA,
BugHa, HO paneka, — CBeTna, HO XONo4Ha.

(A.K. ToncTton)

ConHue 06eCcCOHHbIX

BeccoHHbIX conHue, ckopbHasa 3Be3aa,
TBOW BNAXHbIN Ny4 AOXOAMUT K HAM cloda.
Mpwn HEM TEMHEE KaXeTCsd HaM HOuYb,

Tbl — NaMsaTb CYACTbS, YTO YMYaNOChb MPOYb.

ELwie opoxXuT ObIIOro CMYTHbIN CBET,
Ewie mepuaeT, HO Tenna B HEM HET.
MoNHOYHbIN Ny4, Tbl B HEOGE OAMHOK,
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Yuct, Ho 6e3Xn3HEH, a9ceH, Ho panek!

(C. MapLuak)

O conHue Tex, KTo 60apcTBYET B HOYM!
Thbl, KAK NOTOKW CNe3, CTPyULLb ayyn!
Ho He pacceaTb M HOYHbIX TEHEN:

B TBOEM CUSHbE — TbMa €LLE TEMHEN.

He TakoBa nu namaTtb NPexHux net?
JIvWwb nepeHnT, He rpeeT 3TOT CBET.
MuHyBLLErO Ny4ncTas Tocka,

Tbl Tak CHa, HO BEYHO Janeka.

(A. Ubparnmos)

M Exercise XIV. Listen to the poem «She walks in beauty», another
one from «Hebrew melodies». Write it down and learn it by heart.

Exercise XV. Task for discussion in class.

The translation of the poem «My soul is dark...» made by M. Y.
Lermontov («dywa mos mpayHa...») exists as a work of original Russian
poetry. Find this poem in English and try to explain why Lord Byron turned
out to be so close to the Russian romantic culture.
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LESSON 4 YPOK 4

PERCY BYSSHE SHELLY
(1792-1822)

ODE TO THE WEST WIND
(1820)

O wild West Wind, thou breath of Autumn’s being,
Thou, from whose unseen presence the leaves dead
Are driven, like ghosts from an enchanter fleeing,

Yellow, and black, and pale, and hectic red,
Pestilence-stricken multitudes: O thou,
Who chariotest to their dark wintry bed

The winged seeds, where they lie cold and low,
Each like a corpse within its grave, until
Thine azure sister of the Spring shall blow

Her clarion o’er the dreaming earth and fill
(Driving sweet buds like flocks to feed in air)
With living hues and odours plain and hill:

Wild Spirit, which art moving everywhere;
Destroyer and preserver; hear, oh, hear!

Thou on whose stream, mid the steep sky’s commotion,
Loose clouds like earth’s decaying leaves are shed,
Shook from the tangled boughs of Heaven and Ocean,

Angels of rain and lightning: there are spread
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On the blue surface of thine aéry surge,
Like the bright hair uplifted from the head

Of some fierce Maenad, even from the dim verge
Of the horizon to the zenith’s height,
The locks of the approaching storm. Thou dirge

Of the dying year, to which this closing night
Will be the dome of a vast sepulchre,
Vaulted with all thy congregated might

Of vapours, from whose solid atmosphere
Black rain, and fire, and hail will burst: oh, hear!

Thou who didst waken from his summer dreams
The blue Mediterranean, where he lay,
Lulled by the coil of his crystalline streams,

Beside a pumice isle in Baiae’s bay,
And saw in sleep old palaces and towers
Quivering within the wave’s intenser day,

All overgrown with azure moss and flowers
So sweet, the sense faints picturing them! Thou
For whose path the Atlantic’s level powers

Cleave themselves into chasms, while far below
The sea-blooms and the oozy woods which wear
The sapless foliage of the ocean, know

Thy voice, and suddenly grow gray with fear,
And tremble and despoil themselves: oh, hear!

If | were a dead leaf thou mightest bear;
If | were a swift cloud to fly with thee;
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A wave to pant beneath thy power, and share
The impulse of thy strength, only less free
Than thou, O uncontrollable! If even

| were as in my boyhood, and could be

The comrade of thy wanderings over Heaven,
As then, when to outstrip thy skiey speed
Scarce seemed a vision; | would ne’er have striven

As thus with thee in prayer in my sore need.
Oh, lift me as a wave, a leaf, a cloud!
| fall upon the thorns of life! | bleed!

A heavy weight of hours has chained and bowed
One too like thee: tameless, and swift, and proud.

Make me thy lyre, even as the forest is:
What if my leaves are falling like its own!
The tumult of thy mighty harmonies

Will take from both a deep, autumnal tone,
Sweet though in sadness. Be thou, Spirit fierce,
My spirit! Be thou me, impetuous one!

Drive my dead thoughts over the universe
Like withered leaves to quicken a new birth!
And, by the incantation of this verse,

Scatter, as from an unextinguished hearth
Ashes and sparks, my words among mankind!
Be through my lips to unawakened earth

The trumpet of a prophecy! O, Wind,
If Winter comes, can Spring be far behind?
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COMMENTS

flee - ybexatb

hectic - 34. YyaxoTO4YHbIN

pestilence - yyma; 4to-nMb0O rmdenbHoe

chariot - Be3T1 B KONecHuue

winged - 34. NoaT. GbICTPOTEYHbIN

a corpse - Tpyn

azure - nasypHbI

clarion (r10371.) poOXO0OK; NPU3bIB

driving sweet buds like flocks to feed in air - “npusbiBas cnagkne
OyTOHbI, Kak cTaga, YToObl HAKOPMUTb X BO3AyXom”

hue - oTTeHOK UBeTa

plain - 34. paBHUHA

stream - noTok, TeyeHne

steep - KpyTO BO3BbILLAIOLWMACS

commotion - BonHeHue

loose - cBOOOAHLIN, HE CBA3AHHbLIN

decay - yBagaTb

shed - npocbinaTk, CbinaTbcs

shook - 3. = shaken ocbinaBwunincs

tangled - nepenneteHbin

surge (103ar.) - mope

Maenad - MeHapga (cnyTHuua 6ora AunoHuca)

even - 3/]. HA OQHOM YPOBHE, POBHbIM

dim - CMYTHbIN, HEACHBIN, TYMaHHbIN

Verge - kpaii, okpanHa

locks - Kyapwu, NOKOHbI, 3aBUTKMN

closing - 34. crywatouwmiincsd, HacTynarLwinin

a dome - kynon

a sepulchre - cknen, rpobHMua

vaulted - BbiCcALMINCA CBOAOM

congregated - coOpaHHbI, COeANHEHHbI

vapour - TyMaH; xumepa, ¢paHTasusa, MenaHxonms

hail - rpag,

lull - yBaokneatb

coil - BUTOK, KONbLO

crystalline - 34. U3 Menkoro kpucrtanna

pumice - nem3aa

Baiae’s bay - Oyxta baiu, ropoga 6n13 Heanonsi, 3HaMeHUTbIN
KYPOPT CO BPEMEH gpeBHero Pnma

quiver - opoxaTtb, NepennBaTbCa Kpackamu

intense - MowWHbIN, GoNee HACLILWEHHbIA U T. M.
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overgrown - 3apocLuni

MOSS - MOX

... the sense faints picturing them! -
,4YBCTBa 0TKa3bIBAOT Npun BOCcco3gaHum nx!*

level - ypaBHOBELLEHHbLIN, CMOKOWHbLIN

cleave - packanbiBaTbC4

a chasm - rnybokoe yulense; 6e3gHa

00zy - WIUCTbLIN, TUHUCTbIN; BAAXHbIN

sapless - yBaLwnii, BbICOXLLNIA; CyXOM

foliage - nuctBea

despoil - rpabuTb, pazopaTtb

pant - B3gbiMaTbCS

outstrip - 06roHsaTb, NPEBOCX0ANTb

skiey (r103T7.) - HebGeCHbIl

scarce - egga nim

strive - ctpemutbesa. | would ne’er have striven as thus with thee in
prayer in my sore need.“ — |9 6bl HMKOrga He cTapancsa Tak
(copeBHOBaTbCs) ¢ TOOOI B MONbOE O MOEW HaCyLLHOWN Hyxae.“

a thorn - wwun, kontoyka

bleed - kpoBOTOUNTBL

bow - 34. CKNOHATL

tameless - HeyKpOTUMbIN

a lyre - nmpa

even as - Tak Xe Kak

tumult - wym, 6ecnopanok; CMATEHNE YYBCTB

mighty - moryLiecTBeHHbIN

impetuous - NOPbLIBUCTLIN, OYPHBLIN

quicken - 0XxumBuTb; BO30OYXAaaTb, npodyxaatb. “Drive my dead
thoughts over the universe// Like withered leaves to quicken a new birth!“
— ,JOoHN MO yMepLLne MbICnK o BceneHHoN, Kak yBaaLme MNCTbs, YHTOObI
npobyautb HOBOe poxaeHune!”

incantation - marnyeckaa ¢dopmyna, 4apsl

scatter - paccbinarbc4

inextinguished - HenoraweHHbIN

hearth - 35. kamuH

Be through my lips to unawakened earth the trumpet of a
prophecy! - ,byab monmn yctamm gns HenpoOyXOeHHOW 3eMnn Tpyooii
npopoyectaal®

EXERCISES

Exercise 1.Read and study «Ode to the West Wind» in detail.
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Exercise Il. Choose the only right variant to complete the sentence.

1. The West Wind is associated with
A. no season of the year.
B. Autumn.
C. Spring.
2. The speaker in the poem
A. is frightened of the West Wind.
B. is sad because of the West Wind.
C. would like to be part of the West Wind.

Exercise lll. Give extended answers to the following questions.

1. How can the destructive power of the West Wind be seen as the force of
re-birth?

2. What classical realia are involved into the poem? What is their function?

3. Why would the speaker of the poem wish to be part of the West Wind?

Exercise IV. Fill in the gaps with the words given below.

“Mr. Shelly’s style is to poetry what astrology is to natural science — a
passionate dream, a straining after impossibilities, a record of fond
conjectures, a confused embodying of abstractions, — a fever of
the soul, thirsting and after what it cannot have, indulging it love
of power and novelty at the of truth and nature, associating ideas
by contraries, and great powers by their application to unattainable
objects.” (William Hazlitt, 1824)

“Shelley’s main of (I) trust in his own, subjective,
consciousness, (ll) holistic enthusiasm, and ascent, and (lll) prophetic
energy, are neatly in three of his most famed lyrics: his Cloud,
Skylark, and West Wind

The Ode to the West Wind objectifies Shelly’s third characteristics:
prophetic energy. The wind is a of resurrection like the cloud
and of fine motion like the skylark, expressing, however, rushing energy as
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the skylark soaring joy

Stanza Il has a image of riotous elemental confusion, the
tangled boughs of heaven and ocean’ suggesting psychic conflicts of
passion and spirit till the stage becomes a single gigantic actor
in person of ,some fierce Maenad‘ whose locks are the full sky in storm. The
windis destructive as well as creative, tearing at forests,
blackening the sky, and, in the third stanza, stirring up under-sea ,palaces
and towers’ , the paradises slumbering in , for its purpose.” (G.
Wilson Knight, 1941)

“Shelley’s images are not meant to build up a or effect a
comparison. Their _ is simply to add to the kaleidoscope of
associations which surrounds the central symbol. The ghosts, the enchanter,
and the bright colours are merely intended to the idea of the
West Wind rather than to define one of its spheres of action.” (F. W.
Bateson, 1950)

(craving, symbol, enrich, vague, magnificent, function, expense,
throughout, landscape, characteristics, unconsciousness, wasting, vast,
expressed)

Exercise V. Write out of the text all the allegorical names of Wind.

Exercise VI. Write out of the text all the words with the semantic
meaning of: 1) land, earth; 2) air; 3) water; and other words associated
with them.

Exercise VIl. Write out of the text all the comparisons; explain what
is compared to what, for example: .......

Dead leaves driven by the wind are compared to ghosts falling from
an enchanter.
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Exercise VIIl. Give definitions, as in the model:
dark wintry bed here means earth in winter
thine azure sister here means
the thorns of life here mean

my leaves were falling means

Exercise IX. Write out of the text all the adjectives derived from the
words winter, autumn, air, and sky.

Exercise X. Give all the dictionary meanings of the word vapour.
Which of them is (are) actualized in the context of the ode?

Exercise Xl. Find the original lines in the poem corresponding to
the given Russian version by Boris Pasternak:

Mepen To6OW TONMNOM BEryT NNCTHI,
Kak nepepn 4apogeem npuBUOEHbS. ..

Thbl CTaBMLb UM, Kak NAGLLYLLIEN MeHaae,
PacnyLieHHble BONIOCbI TOPYKOM,
W Tpennelwb npaan 6ypu.

... U BOpopocnen, n meays Twenyllibe
OT cTpaxa NoKpbIBaeT ceanHa...

O HeT, korga 6, no-npexHemy anTs,
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9 yHocuncsa B Hebo ronyboe
M ¢ Tyd4amMu roHsncs He WwyTs...

Kak Ty4y n BonHy
Mnu ANCTOK, CHUMM C HECHACTHOW Menn
Toro, KTo TOXe PBETCS B BbILUMHY
M ropa, Kak Tbl, HO MOMMaH 1 B MNJIEHY.

PasBeln Kpyrom npuTBOPHbLIA MO MOKOMN
M BPEMEHHYIO MbICIEN MEPTBEYNHY.

M Exercise XIl. Listen to the poem «Love’s philosophy» by Shelly.
Write it down and learn it by heart.

Exercise Xlll. Task for discussion in class.
What do you think is the main difference between P. B. Shelly and
other poets of the English Romanticism you know?
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LESSON 5 YPOK 5

JOHN KEATS
(1795-1821)

ON THE GRASSHOPPER AND CRICKET
(1816)

The poetry if earth is never dead:
When all the birds are faint with the hot sun,
And hide in cooling trees, a voice will run
From hedge to hedge about the new-moons mead,
That is the Grasshopper’s — he takes the lead
In summer luxury, — he has never done
With his delights; for when tired out with fun
He rests at ease beneath some pleasant weed.
The poetry if earth is ceasing never:
On a lone winter evening, when the frost
Has wrought a silence, from the stove there shrills
The Cricket’s song, in warmth increasing ever
And seems to one, in drowsiness half lost,
The Grasshopper’s among some grassy heels.

COMMENTS

faint - 34. ocnabwuin

mow - 3. KOCUTb

mead (r7037.) - nyd

take the lead - 6paTb MHMUMATMBY; 3/4. TaKke BO3MOXHO “UMETb
BeAyLLYO NapTuo®

he has never done with delights — “emy BCe BCcerga B
yaoBoNbCcTBME"

weed - TpaBa

cease - npekpawaTbecs

lone (noaT.) - oanHOKNI

wrought (ycT., noart.) - npow. Bp. v npwud. Il ot to work. ,When the frost
has wrought a silence“ — “Korga Mopo3 co3gan monyaHme*

shrill (no3r.) - rpoMKO 3By4YaTb

a cricket - cBepyok
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drowsiness - npemoTa
and seems to one ... some grassy hills — “n kaxeTcsa HaxoasLwemycs
B nosiyapeme (MecHel) Ky3Hedmnka cpean 3apoCLUmx TPpaBOW XONMOB®

TO AUTUMN
(1819)

Season of mists and mellow fruitfulness,
Close bosom-friend of the maturing sun;
Conspiring with him how to load and bless
With fruit the vines that round the thatch-eves run;
To bend with apples the moss’d cottage-trees,
And fill all fruit with ripeness to the core;
To swell the gourd, and plump the hazel shells
With a sweet kernel; to set budding more,
And still more, later flowers for the bees,
Until they think warm days will never cease,
For Summer has o’er-brimm’d their clammy cells.

Who hath not seen thee oft amid thy store?
Sometimes whoever seeks abroad may find
Thee sitting careless on a granary floor,
Thy hair soft-lifted by the winnowing wind;
Or on a half-reap’d furrow sound asleep,
Drows’d with the fume of poppies, while thy hook
Spares the next swath and all its twined flowers:
And sometimes like a gleaner thou dost keep
Steady thy laden head across a brook;
Or by a cyder-press, with patient look,
Thou watchest the last oozings hours by hours.

Where are the songs of Spring? Ay, where are they?
Think not of them, thou hast thy music too, —
While barred clouds bloom the soft-dying day,
And touch the stubble-plains with rosy hue;
Then in a wailful choir the small gnats mourn
Among the river sallows, borne aloft
Or sinking as the light wind lives or dies;
And full-grown lambs loud bleat from hilly bourn;
Hedge-crickets sing; and now with treble soft
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The red-breast whistles from a garden-croft;
And gathering swallows twitter in the skies.

COMMENTS

mellow - cnenbiin, MArkun, COYHbIN U T. A.

a bosom-friend - 3akagbluHbI gpyr

mature - co3peBartb

conspire - cTynaTb B pa3roBop

he - 34. 0 conHue

load - HarpyxaTb

bless - 6narocnoenaTb

a vine - 5103a

a thatch - conomeHHas kpbiwa

eaves - cBec Kpbiwn (M.6. ckat? — O.E.)

bend - cknoHUTL

mossed - NOPOCLLMN MXOM

ripeness - 3pesioCTb

the core - cepguesuHa

swell - pazgytb

a gourd - TbikBa

plump - 34. oOKpyrnnTbL

a hazel - necHon opex

a shell - ckopnyna

a kernel - agpo

to set budding more, and still more — “3acTaBuTb BCe BbiNyCckaTb
1 BbiNyckaTb 6yTOHbI”

o’erbrim - nepenonHUTb

clammy - knenkuin

a cell - kenbs

oft (noat.) - yacto

amid (1037.) - B OKpy>XeHuun, nocpeamn

store - 3anac, n3obunne

seek abroad - 34. BbIXOONTb N3 JOMY, HAXOAUTbLCH BHE JOMa

a granary - ambap

soft-lifted - marko paseesatoLmincs

winnow - 1) BeqaTb (3epHO0); 2) NO3T. BEATb (0 BETPE)

half-reaped - nonycxaTblin (O TOM, 4TO XHYT)

a furrow - 6opo3na, nosnoca

drowsed - yCbIMN/IEHHbIN

fume - nap, ncnapenue

while thy hook ... flowers — “1 Tornoa TBOV cepn WwWaanT cnenyowmin
psin cO BCEMU ero cnnetwmmMmuca usetammn”
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a gleaner - cOOpLUVK KONOCLEB

thou dost keep ... a brook — “Tbl HEMOABUXHO AEPXULLb
FHYLLYIOCS Mo, TAXECTbIO rO/I0BY HAaA, py4ybemM”

a cider-press - npecc ang u3rotoBaeHns cuapa

00zing - coyeHne

barred - nonocatbin

bloom - 34. pacugeunBaTb

stubble-plains - XHuBbe

hue - oTTeHOK (uBeTa)

wailful - 3ayHbIBHbIN

gnats - rHyc, komapbe

a sallow - nea

borne aloft ... lives or dies — “B3netawouime nnm onyckarowmecs
B 3aBMCUMOCTU OT TOro, AyeT N1 Unm 3aTuxaeT BeTepok”

full-grown - NONHOCTBIO BbIPOCLUMIA

loud = loudly

bleat - 6neartb

a bourn (ycr.) - 34. 3aroH

treble (my3.) - guckaHT, conpaHo

a redbreast manuHoBka

a croft - HebBonblwaa ¢pepma

a swallow - nactouka

twitter - webeTaTb

ODE ON GRECIAN URN
(1819)

Thou still unravish’d bride of quietness,
Thou foster-child of silence and slow time,
Sylvan historian, who canst thus express
A flowery tale more sweetly than our rhyme:
What leaf-fring’d legend haunts about thy shape
Of deities or mortals, or of both,
In Tempe or the dales of Arcady?
What men or gods are these? What maidens loth?
What mad pursuit? What struggle to escape?
What pipes and timbrels ? What wild ecstasy?
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Heard melodies are sweet, but those unheard
Are sweeter; therefore, ye soft pipes, play on;
Not to the sensual ear, but, more endear’d,
Pipe to the spirit ditties of no tone:
Fair youth, beneath the trees, thou canst not leave
Thy song, nor ever can those trees be bare;
Bold Lover, never, never canst thou kiss,
Though winning near the goal — yet, do not grieve;
She cannot fade, though thou hast not thy bliss,
For ever wilt thou love, and she be fair!

Ah, happy, happy boughs! that cannot shed
Your leaves, nor ever bid the Spring adieu;
And, happy melodist, unwearied,
For ever piping songs for ever new;
More happy lovel more happy, happy love!
For ever warm and still to be enjoy’d,
For ever panting, and for ever young;
All breathing human passion far above,
That leaves a heart high-sorrowful and cloy’d,
A burning forehead, and a parching tongue.

Who are these coming to the sacrifice?
To what green altar, O mysterious priest,
Lead’st thou that heifer lowing at the skies,
And all her silken flanks with garlands drest?
What little town by river or sea shore,
Or mountain-built with peaceful citadel,
Is emptied of this folk, this pious morn?
And, little town, thy streets for evermore
Will silent be; and not a soul to tell
Why thou art desolate, can e’er return.

O Attic shape! Fair attitude! with brede
Of marble men and maidens overwrought,
With forest branches and the trodden weed;
Thou, silent form, dost tease us out of thought
As doth eternity: Cold Pastoral!
When old age shall this generation waste,
Thou shalt remain, in midst of other woe
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Than ours, a friend to man, to whom thou say’st,
‘Beauty is truth, truth beauty,’ — thatis all
Ye know on earth, and all ye need to know.

COMMENTS

unravished - HENOXULLEHHbIN, HETPOHYTLIN

a foster-child - npuemHoe guta

sylvan - cenbckuin

flowery - LUBETUCTLIN, HO TakXe MOKPbLITHIA LBEeTaMMn

leaf-fringed - okalMJ/IEHHbIN NUCTBAMU

haunts about thy shape — “HaBeBaeTcsa TBOen ¢popmoin”, “Beet
Han TBOEN pbopmoin”

a deity - 60xecTBO

a mortal - cMepTHbIN

Tempe - Temneinckaa oonanHa, MHOrOKpaTHO BOCMNeTas rpeyecknmMmu
nostamu

a dale (rnoart.) - ponunHa

Arcady - Apkaaus, cenbckmin pamn

a maiden (n0oaT.) - geBa

loth - HENPEKIOHHbIN, YKNOHSAIOWMACSA

pursuit - npecnegosaHne

a timbrel - TambypwH; (1CT.) - TUMNaH

a ditty - neceHnka

bare - ronnin

bold - nep3akuin

the goal - uenb

grieve - ropesartb

fade - yBanatb

bliss - 6naxeHCcTBO

shed - ocbinats

bid the Spring adieu — “ckasaTtb BecHe npouwjain”

a melodist - 34. My3blkaHT

unwearied - HeyTOMUMBbIN

pant - 3agbIxaTbcs

For ever warm ... and for ever young — “Bcerga Ttennas, u
HacnaxgeHue eto BCe eLLe Brnepeau, Bceraa 3aabixaroLancs n scerga mosnogas”

far above - 34. HamMHOro BblLle

cloyed - npechbiLEeHHbIN

parching - nepecbixaowmn. “All breathing human passion ... a
parching tongue” — “HaMHOro Bbille BCEN Ablllallen 4esoBe4yeckomn
CcTpacTu, KOoTopas ocTaBnsieT cepaue B rnybokoi rpyCcTy U MpechILEeHNH,
rosioBy B OrHe, a 9A3blK nepecbixalowmm”
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Who are these coming to sacrifice? — “k70 970 ugeT K
XXEPTBOMNPUHOLLIEHNIO?”

a heifer - Tenka

low - MblyaTb

silken - wenkoBbIN

a flank - 34. 6ok

drest = dressed

pious - 6bnarodectuBbili. “Is emptied by this folk, this pious morn” —
“NOKNHYTBLIN 3TUMK NOAbMU B 3TO Bnaro4ectmBoe yTpo”

and not a soul ... can e’er return — “n HM ogHa Aywa He MOXET
HMKOrOa BEPHYTbCS, YTOObI pacckasaTtb, MoYeMy Tbl (FrOPoa) NOKUHYT”

attic - 34. knaccuyecknin

attitude - nonoxeHwne, nosa

brede (yct.) = braid nnetenne, okanMNeHHOCTb

overwrought - cnvwWKOM TWATENLHO BblAENAHHBIN

trodden weed - npumaraa Hoyamn Tpasa

dost tease us out of thought as doth eternity — ,apasHuwb
Hally MbIC/b, KaK 3TO enaeT BeYHOCTb"

waste - 34. paspywaTtb, yBOAUTb

in midst of other woe than ours — ,,nocpeau nHow nevanun, He Hawen"

EXERCISES

Exercise l. . Read and study the three above poems by J. Keats in
detail using the comments to the lesson.

Exercise Il. Choose the only right variant to complete the sentence.

1. The Grasshopper and the Cricket in Keats’s poem
A. are contrasted and opposed.
B. are the embodiment of the same idea.
C. have nothing to do with each other.
2. Autumn in Keats’s poem is seen as
A. a sad season reminding one of the human mortality.
B. a season of beautiful tranquility.
C. arich season of fruitfulness.
3. Autumn is personified as
A. a beautiful lady.
B. a hard-working busy labourer.
C. an old woman.
4. The Grecian Urn attracts the speaker in Keats’s poem because ev-
erything depicted on it is
A. in a state of absolute tranquility.

CoBpeMeHHbIli MymaHuTapHblit YHuBepcutet



B. moving and changing in a ,wild ecstasy”.
C. moving and yet remains still at the same time.
5. Everything depicted on the urn
A. seems very realistic, but at the same time remains unclear.
B. is very realistic and easy to understand.
C. is vague and unclear.

Exercise lll. Give extended answers to the following questions.

1. What is Autumn in Keats’s poem busy with?

2. What sounds make the music of Autumn?

3. Why is the Grecian urn called ,historian“?

4. What is meant by ,unheard melodies” in ,Ode on a Grecian Urn“?

5. Why does love depicted on the Grecian urn seem happy and ,,for ever young’?

6. What is depicted in the scene which seems to be a scene of the sacrifice
(stanza IV of ,,Ode on a Grecian Urn“)?

7. How do you understand the two final lines of ,0de on a Grecian Urn“?

Exercise IV. Fill in the gaps with the words given below.

, __ Keats can be read without a glossary and he believed

simply in Beauty. This of appeal is reinforced by the straight-
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forwardly romantic __ of the verse and by the engaging
personality, tragic life and high aspirations of the poet; nobody, it seems
was ever more a poet than Keats.” (Kingsley Amis, 1957)

(subject-matter, unmistakable, immediacy)

Exercise V. Write adjectives out of the text of the poem «On the
Grasshopper and Cricket». Are their meanings direct, indirect or
metaphorical? What is the share of nouns of concrete meaning to the
abstract ones in this poem? Give your conclusion about the vocabulary of
the poem.

Exercise VI. In his ode «To Autumn» Keats creates images with the
help of sounds.
1. Write out of the text all the words with the sound “s”. What is the
effect of the cluster of these sounds?

2. Comment on the phonetic images of thelines ..........................
Or by a cyder-press, with patient look,
Thou watchest the last oozings, hours by hours.

3. Which vowels are «clustered» in the first stanza? ...In the last?
What sound images are created by them?

Exercise VII. Write out of the text «To Autumn» all the words
1) with the semantic meaning of «maturity», «fertility»;
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2) expressing different sounds;

3) meaning things and details of the country life.

Exercise VIIl. Write out of the text «Ode on Grecian Urn» all the
words with the semantic meaning of 1) «quiet»; 2) «love», «passion».

Exercise IX. Give all the dictionary meanings of the words flowery
and waste. Which of them are actualized in the context of the ode?

Exercise X. What effect is achieved by the numerous incomplete
interrogative constructions by the end of the first stanza of «Ode on Grecian
Urn»? Which other constructions are used in this poem?

Exercise Xl. Write out of the text all the allegorical names of
Autumn and Grecian Urn.

Exercise Xll. Compare the original lines of the poem with the
following translations made by S. Y. Marshak and B. Pasternak. What is
accentuated by each translator?
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Ky3Heunk n ceep4ok

BoBekun He 3aMpeT, He npekpaTuTcd

Moasua 3emnun. Korga B nucrtee
OT 3HOs1 ocnabeB, YMOKHYT MTULLbI,

Mbl CnbILWLMM FrONOC B CKOLLEHHOW Tpase
Ky3Heuurka. CrnewmnT OH HacnaguTbecs

CBOMM y4yacTbeM B NIETHEM TOPXECTBE,
To 3a3BeHUT, TO CHOBa NpUTanUTCA

M noMon4nT MUHYTY 1nu gge.

[M033usa 3emMnn He 3HaeT CMepTu.
Mpuwna suma. B nongax meTeT MeTenb,
Ho Bbl NOKOIO MEPTBOMY HE BEPbLTE.
TpewmnT cBepyok, 3abMBLUMCHL rOe-TO B LUESb,
M B nackoBOM TerJse HarpeTbixX ne4vek
Ham kaxeTcs: B TpaBe 3BEHUT KY3HEYUK.

(nepesog C. Mapuluaka)

Ky3Heunk n ceepuok

B cBoOi Yac cBOS N033md B Npupoae:
Korpa B 3eHUTE AEHb 1 Xap TOMUT,
MpUTUXWKMX NTUL, Yelr ronoCoK 3BEHUT
Boonb n3ropoay CKOLIEHHbIX yroauin?
Ky3Heunk — BOT BUHOBHWK TEX MENOOUN,
lMeByH 1 Nnoabipb, NOTEPSABLUMIA CTbiA,
Moka n cam, No ropsio NEHLEM CbIT,
He cBanutcy, nocneoHUM B XOPOBOLE.

B cBoin 4yac BO BCeM M033und CBOS:
31MOIN, MOPO3HOW HOYbID MONYaNMBOM
[MpOH3NTENbHbI 3a NEe4YKon MepesnBsbl
Ceepuka BO cnaBy TEMIOro Xwsbsl.
M, CNOBHO NeTOM, KaXeTCHd CKBO3b peEMY,
YTOo cnbiWwmnb TPECK KYy3HEYMKA 3HAKOMBIW.

(nepesopn b. MacTtepHaka)

Exercise Xlll. Find the original lines in the poems corresponding to
the given Russian versions («To Autumn» by Boris Pasternak, «Ode on
Grecian Urn» by |. A. Mikhailov).
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... I BCNyunTb ThIKBY, 1 HAMNLKUTb LLIENKN
JleCHbIX OPEXOB ...

3abpaBlUNCb Ha 3a4BOPKM 3KOHOMWUMNA,
Ha cKBO3HsAKE, PaCKMHYB BOPOTHUK,
Tbl, cUas, OTAbIXaellb HA CONOME ...

... Bekam Hecellb Tbl CBEXECTb CTapUHbI
MneHnTenbHen, 4emM MOTyT CTPOUKN 3TU.

Ham cnagocTteH ycnbllaHHbIA Hanes,
Ho cnale ToT, 4TO HEOQOCTYMNEH CYXY ...

Bce TOT Xe Xapkuii, BE4HO IOHbIA MUT ...

He moxellb 3HaTb Tbl CyMpayHyio 6poBb,
FopsAwmin 106 1 BbICOXLUUIA A3bIK ...

Korga gpyrmnx ctpagaHuii nonoca
MpuaeT Tep3atb Apyrue noKoneHbS ...

M Exercise XIV. Listen to the poem «La Belle Dame Sans Merci» by
Keats. Write it down and learn it by heart.
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Exercise XV. Task for discussion in class.

Keats is considered as a poet of tragic dualism. Can you explain
what is meant by that on the basis of his poems you know? Think about the
open or subconscious thoughts that are always present in his poems.

APPENDIX 1

SAMUEL TAYLOR COLERIDGE

THE RIME OF THE ANCIENT MARINER

PART I

It is an ancient Mariner,

And he stoppeth one of three.

‘By thy long grey beard and glittering eye,
Now wherefore stoppst thou me?

‘The Bridegroom’s doors are opened wide,
And | am next of kin;

The guests are met, the feast is set:

May’st hear the merry din.’
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The wedding
guest is spell-
bound by the eye
of the old sea-
faring man, and
constrained to
bear his tale

The Mariner tells
how the ship
sailed southward
with a good wind
and fair weather,
till it reached the
Line.

The wedding
guest heareth
the bridal music;
but the Mariner
continueth his
tale.

He holds him with his skinny hand,
‘There was a ship,’ quoth he.

‘Hold off! unhand me, grey-beard loon!’
Eftsoons his hand dropt he.

He holds him with his glittering eye -
The Wedding-Guest stood still,

And listens like a three years’ child:
The Mariner hath his will.

The Wedding-Guest sat on a stone:
He cannot choose but hear;

And thus spake on that ancient man,
The bright-eyed Mariner.

The ship was cheered, the harbour cleared,

Merrily did we drop
Below the kirk, below the hill,
Below the light house top.

The Sun came up upon the left,
Out of the sea came he!

And he shone bright,

Went down into the sea.

Higher and higher every day,

Till over the mast at noon —

The Wedding-Guest here beat his breast,
For he heard the loud bassoon.

The bride hath paced into the hall,
Red as arose is she;

Nodding their heads before her goes
The merry minstrelsy.

The Wedding-Guest he beat his breast,
Yet he cannot choose but hear;
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And thus spake on that ancient man,
The bright-eyed Mariner.

And now the Strom-blast came, and he  The ship drawn by
Was tyrannous and strong: a storm toward the
He struck with his o’ertaking wings, south pole.

And chased us south along.

With sloping masts and dipping prow,

As who pursued with yell and blow

Still treads the shadow of his foe,

And forward bends his head,

The ship drove fast, loud roared the blast,
And southward aye we fled.

And now there came both mist and snow,
And it grew wondrous cold:

And ice, mast-high, came floating by,

As green as emerald.

And through the drifts the snowy clifts The land of ice,
Did send a dismal sheen: and of fearful
Nor shapes of men nor beasts we ken —  sounds where no

living thing was to

The ice was all between. be seen.

The ice was here, the ice was there,

The ice was all around:

It cracked and growled, and roared and howled
Like noises in a swound!

At length did cross an Albatross, Till a great sea-
Thorough the fog it came; bird, called the
g g ! Albatross, came

As if it had been a Christian soul, through the snow

We hailed it in God’s name. -fog, and was
received with
great joy and
hospitality.

It ate the food it ne’er had eat,
And round and round it flew.
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And lo! The The ice did split with a thunder-fit;
Albatross proveth the helImsman steered us through!
to a bird of goog

omen, and

followeth the ship
as it returned

And a good south wind sprung up behind;
The Albatross did follow,

northward through and every day, for food or play,
fgg and floating Came to the mariners’ hollo!
In mist or cloud, on mast or shroud,
It perched for vespers nine;
Whiles all the night, through fog-smoke white,
Glimmered the white moon-shine.
The ancient ‘God gave thee, ancient Mariner!
Mariner From the fiends, that plague thee thus! -
Zﬁgf,f’ttﬁg’y Why look’st thou so0?’ — With my cross-bow
pious bird of | shot the Albatross.
good omen.

NMPAKTUYECKWNIA KYPC OCHOBHOIO MHOCTPAHHOIO AA3bIKA
AHIIUACKUIA A3bIK AOMALLHEE YTEHUE
IOHUTA 20
AHTOJI0T A POMAHTUYECKOI NO331N

PenakTopsl: C. B. CmMupHoBa
OnepaTtop KoMnbloTepHoW BepcTku: A. M. MockBuUTUHaA

M3a. nuu,. JIP Ne0O71765 ot 07.12.98
HQOY «CoBpeMeHHbIn 'ymaHuTapHbli MHCTUTYT»
Tupax 3aka3

CoBpeMeHHbIN M'ymaHuTapHblii YHuBepcuteT

70

CpaHo B nevaTb



