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LESSON 1 ÓÐÎÊ 1

INTRODUCTION

Unit 20 "The Anthology of the Romantic Poetry" is the selection of
works of the five greatest English poets-romanticists. All these poets are
very individual, but what is common for them is their refusal to follow the
poetical traditions of the previous ages and their renovation of the poetical
language by means of bringing it closer to everyday English.

The first three exercises of each lesson are devoted to development
of understanding of the romantic poetical texts (with the help of
"Comments", lists of words, expressions, and lines that might be difficult to
understand). The forth exercise contains critical commentary and gives the
students a chance to master the specific vocabulary of that commentary.
The following exercises are meant to practice understanding and active
mastering of the vocabulary of the poems that is useful in the modern
usage. Sometimes they are accompanied by a couple of exercises in
grammar, where bookish and outdated forms are compared with the
modern everyday ones. The last two exercises aim at developing the skills
of comparing the original with the translations (several variants as the case
may be, for example with Byron), and to express one's own opinion about
the poetry in English.

WILLIAM WORDSWORTH
(1770-1850)

MICHAEL: A PASTORAL POEM
(1800)

If from the public way you turn your steps
Up the tumultuous brook of Greenhead Gill
You will suppose that with an upright path
Your feet must struggle, in such bold ascent
The pastoral mountains front you, face to face. 5
But courage! � for beside that boisterous brook
The mountains have all opened out themselves,
And made a hidden valley of their own.
No habitation there is seen; but such
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As journey thither find themselves alone 10
With a few sheep, with rocks and stones, and kites
That overhead are sailing in the sky.
It is in truth an utter solitude,
Nor should I have made mention of this dell
But for one object which you might pass by � 15
Might see and notice not. Beside the brook
There is a straggling heap of unhewn stones;
And to that place a story appertains,
Which, though it be ungarnished with events,
Is not unfit, I deem, for the fireside 20
Or for the summer shade. It was the first,
The earliest of those tales that spake to me
Of shepherds, dwellers in the vallies, men
Whom I already loved � not verily
For their own sakes, but for the fields and hills 25
Where was their occupation and abode.
And hence this tale, while I was yet a boy �
Careless of books, yet having felt the power
Of Nature � by the gentle agency
Of natural objects led me on to feel 30
For passions that were not my own, and think
(At random and imperfectly indeed)
On man, the heart of man, and human life.
Therefore, although it be a history
Homely and rude, I will relate the same 35
For the delight of a few natural hearts �
And with yet fonder feeling for the sake
Of youthful poets who among these hills
Will be my second self when I am gone.
Upon the forest-side in Grasmere vale 40
There dwelt a shepherd, Michael was his name,
An old man, stout of heart and strong of limb.
His bodily frame had been from youth to age
Of an unusual strength; his mind was keen,
Intense, and frugal, apt for all affairs; 45
And in his shepherd�s calling he was prompt
And watchful more than ordinary men.
Hence he had learned the meaning of all winds,
Of blasts of every tone; and oftentimes
When others heeded not, he heard the south 50
Make subterraneous music, like the noise
Of bagpipers on distant Highland hills.
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The shepherd, at such warning, of his flock
Bethought him, and he to himself would say,
�The winds are now devising work for me!� 55
And truly at all times the storm that drives
The traveller to a shelter, summoned him
Up to the mountains: he had been alone
Amid the heart of many thousand mists
That came to him and left him on the heights. 60
So lived he till his eightieth year was passed;
And grossly that man errs who should suppose
That the green valleys, and the streams and rocks,
Were things indifferent to the shepherd�s thoughts.
Fields, where with chearful spirits he had breathed 65
The common air, the hills which he so oft
Had climbed with vigorous steps � which had impressed
So many incidents upon his mind
Of hardship, skill or courage, joy or fear;
Which like a book preserved the memory 70
Of the dumb animals whom he had saved,
Had fed or sheltered, linking to such acts,
So grateful in themselves, the certainty
Of honourable gains � these fields, these hills,
Which were his living being even more 75
Than his own blood (what could they less?), had laid
Strong hold on his affections, were to him
A pleasurable feeling of blind love,
The pleasure which there is in life itself.
He had not passed his days in singleness: 80
He had a wife, a comely matron � old,
Though younger than himself full twenty years.
She was a woman of a stirring life,
Whose heart was in her house. Two wheels she had
Of antique form � this, large for spinning wool, 85
That, small for flax � and if one wheel had rest
It was because the other was at work.
The pair had but one inmate in their house,
An only child, who had been born to them
When Michael telling o�er his years began 90
To deem that he was old � in shepherd�s phrase,
With one foot in the grave. This only son,
With two brave sheep dogs tried in many a storm
(The one of an inestimable worth),
Made all their household. I may truly say 95
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That they were as a proverb in the vale
For endless industry. When day was gone,
And from their occupations out of doors
The son and father were come home, even then
Their labour did not cease, unless when all 100
Turned to their cleanly supper-board, and there
Each with a mess of pottage and skimmed milk,
Sate round their basket piled with oaten cakes,
And their plain home-made cheese. Yet when their meal
Was ended, Luke (for so the son was named) 105
And his old father both betook themselves
To such convenient work as might employ
Their hands by the fireside � perhaps to card
Wool for the housewife�s spindle, or repair
Some injury done to sickle, flail, or scythe, 110
Or other implement of house or field.
Down from the ceiling by the chimney�s edge
(Which in our ancient uncouth country style
Did with a huge projection overbrow
Large space beneath) as duly as the light 115
Of day grew dim, the housewife hung a lamp,
An aged utensil which had performed
Service beyond all others of its kind.
Early at evening did it burn, and late,
Surviving comrade of uncounted hours 120
Which going by from year to year had found
And left the couple neither gay perhaps
Nor chearful, yet with objects and with hopes
Living a life of eager industry.
And now, when Luke was in his eighteenth year, 125
There by the light of this old lamp they sate,
Father and son, while late into the night
The housewife plied her own peculiar work,
Making the cottage through the silent hours
Murmur as with the sound of summer flies. 130
Not with a waste of words, but for the sake
Of pleasure which I know that I shall give
To many living now, I of this lamp
Speak thus minutely; for there are no few
Whose memories will bear witness to my tale. 135
The light was famous in its neighbourhood,
And was a public symbol of the life
The thrifty pair had lived. For, as it chanced,
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Their cottage on a plot of rising ground
Stood single, with large prospect north and south, 140
High into Easedale, up to Dunmal-Raise,
And westward to the village near the Lake.
And from this constant light so regular
And so far-seen, the house itself by all
Who dwelt within the limits of the vale, 145
Both old and young, was named The Evening Star.

COMMENTS

tumultuous  -  øóìíûé, áóéíûé
a gill (òàêæå ghyll) -  ãëóáîêèé ëåñèñòûé îâðàã ñ ðó÷üåì
upright - êðóòîé
pastoral - ïàñòóøåñêèé
boisterous - áóðíûé, íåèñòîâûé
habitation - æèëü¸
a kite - êîðøóí
thither (êíèæí.) - òóäà
sail -  çä. ïàðèòü
...but such as journey thither find themselves alone with a few

sheep... � �...íî òå, êòî ïóòåøåñòâóåò â òå êðàÿ, îêàçûâàþòñÿ íàåäèíå ñ
íåñêîëüêèìè îâöàìè...�

a dell - ëåñèñòàÿ äîëèíà
Nor should I have made mention of this dell but for one object

which you might pass by � might see and notice not. � �È ÿ íå ñòàë
áû óïîìèíàòü ýòó äîëèíó, åñëè áû íå îäèí ïðåäìåò, ìèìî êîòîðîãî âû
ìîãëè áû ïðîéòè � ìîãëè áû óâèäåòü åãî, íî íå îáðàòèòü âíèìàíèÿ.�

straggling -  çä. ðàçáðîñàííûé â áåñïîðÿäêå
unhewn - íåîòåñàííûé
appertain (êíèæí.) - îòíîñèòüñÿ
ungarnished - áåç óêðàøåíèé. �... though it be ungarnished with events

...� � �... ïóñòü îíà íå áóäåò óêðàøåíà ïðîèñøåñòâèÿìè...�
deem (êíèæí.) - ïîëàãàòü, äóìàòü
spake - óñò. = spoke
a dweller - îáèòàòåëü
verily (êíèæí.) - ïîèñòèíå
abode - æèëü¸.�... men whom I already loved � not verily for their own

sakes, but for the fields and hills where was their occupation and abode.� �
�ëþäè (î ëþäÿõ), êîòîðûõ ÿ óæå ëþáèë � ïî ïðàâäå ãîâîðÿ, íå èõ ñàìèõ,
íî òå ïîëÿ è õîëìû, ãäå îíè òðóäèëèñü è æèëè.�

hence - çä. ïîýòîìó
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careless - çä. íå èíòåðåñóþùèéñÿ
agency - çä. óñò. äåéñòâèå. �... by the gentle agency of natural objects

led me on to feel for passions that were not my own...� � �... ïîñðåäñòâîì
òîíêîãî âîçäåéñòâèÿ ïðèðîäíûõ îáúåêòîâ ïðèâåëà ìåíÿ ê ñî÷óâñòâèþ
ïåðåæèâàíèÿì, êîòîðûå íå áûëè ìîèìè ñîáñòâåííûìè...�

homely - íåïðèòÿçàòåëüíûé, áåçûñêóññòâåííûé
relate - ïîâåäàòü
natural - çä. íåïîñðåäñòâåííûé. �... although it be a history ... when I

am gone...� � �ïóñòü ýòî áóäåò èñòîðèÿ íåïðèòÿçàòåëüíàÿ è ïðîñòàÿ, ÿ
ïîâåäàþ åå ðàäè óäîâîëüñòâèÿ íåñêîëüêèõ íåïîñðåäñòâåííûõ (íå
èñïîð÷åííûõ öèâèëèçàöèåé) ñåðäåö � è, ñ åùå áîëåå ëþáîâíûìè
÷óâñòâàìè, ðàäè ìîëîäûõ ïîýòîâ, êîòîðûå áóäóò ìîèì âòîðûì �ÿ� ñðåäè
ýòèõ õîëìîâ ïîñëå ìîåé ñìåðòè.�

stout - çä. îòâàæíûé
of limb - çä. �òåëîì�
bodily frame - çä. ôèçè÷åñêàÿ ñòðóêòóðà, òåëî
keen - çä. æèâîé, îñòðûé
intense - çíà÷èòåëüíûé, âïå÷àòëèòåëüíûé
frugal - çä. ïðîâîðíûé, ñêîðûé
apt for all affairs - �ãîòîâûé ê ëþáîé ðàáîòå�
calling - ïðèçâàíèå
prompt - áûñòðûé, èñïîëíèòåëüíûé
watchful - çä. íàáëþäàòåëüíûé
oftentimes (êíèæí.) - ÷àñòî
heed - îáðàùàòü âíèìàíèå
subterraneous - çä. òàéíûé, ñêðûòûé
a bagpiper - ìóçûêàíò, èãðàþùèé íà âîëûíêå
bethink - íàïîìèíàòü. �The shepherd, at such warning, of his flock bethought

him ...� � �Ïàñòóõ ïðè òàêîì ïðåäâåñòèè íàïîìèíàë ñåáå î ñâîåì ñòàäå ...�
devise - çàìûøëÿòü
summon - ïðèçûâàòü
And grossly that man errs ... to the shepherd�s thoughts. � �È

ãðóáî çàáëóæäàåòñÿ òîò, êîìó ñëó÷èòñÿ ïðåäïîëîæèòü, ÷òî çåëåíûå äîëèíû,
ïîòîêè è ñêàëû áûëè áåçðàçëè÷íû ýòîìó ïàñòóõó.�

common - çä. ïðîñòîé, îáûêíîâåííûé
oft (óñò., ïîýò., äèàë.) - ÷àñòî
vigorous - áîäðûé, ýíåðãè÷íûé
... which had impressed so many incidents upon his mind of

hardship ... � �... êîòîðûå çàïå÷àòëåëè â åãî ïàìÿòè ñòîëü ìíîãî ñîáûòèé,
ñâÿçàííûõ ñ òÿãîòàìè ...�

... linking to such acts ... of honorable gains ... � �... ñâÿçûâàÿ
ñ ýòèìè äåëàìè, ñòîëü áëàãîäàðíûìè ñàìèìè ïî ñåáå, óâåðåííîñòü â
äîñòîéíîé íàãðàäå...�
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his living being - âñå åãî ñóùåñòâî, âñÿ åãî æèçíü
... had laid strong hold ... in life itself. � � ... çàñòàâèëè åãî

ñèëüíî ê ñåáå ïðèâÿçàòüñÿ, áûëè äëÿ íåãî ïðèÿòíûì ÷óâñòâîì ñëåïîé
ëþáâè, òåì óäîâîëüñòâèåì, êîòîðîå çàêëþ÷àåòñÿ â ñàìîé æèçíè.�

singleness - çä. õîëîñòÿ÷åñòâî
comely - çä. áëàãîïðèñòîéíûé, ïîäîáàþùèé
full twenty years - çä. �íà öåëûõ äâàäöàòü ëåò�
stirring - çä. äåÿòåëüíûé, àêòèâíûé
tell over - ñ÷èòàòü
deem (êíèæí.) - ïîëàãàòü
of inestimable worth - �áåñöåííûé�
a proverb - çä. ïðèìåð, îáðàçåö
industry - çä. òðóäîëþáèå
cease - ïðåêðàùàòüñÿ
... unless when all turned to their cleanly supper-board ... � �...

êðîìå òîãî âðåìåíè, êîãäà âñå ñàäèëèñü çà ÷èñòûé ñòîë ê óæèíó...�
a mess of pottage - çä. = porridge
sate (óñò.) = sat
piled - íàïîëíåííûé äîâåðõó
betake oneself - îáðàùàòüñÿ
card wool (òåêñò.) - ïðî÷åñûâàòü øåðñòü
a flail - öåï, êîòîðûì ìîëîòÿò
an implement - èíñòðóìåíò, ïðèñïîñîáëåíèå
uncouth (êíèæí., ïîýò.) - ãðóáûé; (ðåäê.) - ñòðàííûé, íåîáû÷íûé
... did with a huge protection overbrow ... � �...íàâèñàëà

îãðîìíûì âûñòóïîì (íàä)...�
duly -  çä. íåäîóìåííî
a utensil - çä. ïðèñïîñîáëåíèå
... which had performed service beyond all others of its kind ...

� �...êîòîðàÿ âûïîëíÿëà ñëóæáó   áóëüøóþ, ÷åì âñå äðóãèå
ïðèñïîñîáëåíèÿ ýòîãî òèïà...�

... surviving comrade ... of eager industry ... � �âå÷íî æèâîé
òîâàðèù áåññ÷åòíûõ ÷àñîâ, êîòîðûå øëè ãîä çà ãîäîì, ïðèõîäèëè è
óõîäèëè, îñòàâëÿÿ ýòó ïàðó, âîçìîæíî, íå ðàäîñòíîé è íå âåñåëîé, îäíàêî
ñ öåëÿìè è íàäåæäàìè ïðîæèâàþùóþ æèçíü â íàïðÿæåííîì òðóäå...�

ply  - çàíèìàòüñÿ, óñåðäíî ðàáîòàòü
murmur  - çä. æóææàòü
minutely  - ïîäðîáíî
Not with a waste of words... will bear witness to my tale.   ��Íå

ðàäè ëèøíèõ ñëîâ, íî ðàäè óäîâîëüñòâèÿ, êîòîðîå, ÿ çíàþ, ÷òî äîñòàâëþ
ìíîãèì íûíå æèâóùèì, ãîâîðþ ÿ ñòîëü ïîäðîáíî îá ýòîé ëàìïå; òàê êàê
åñòü íåìàëî ëþäåé, ÷üè âîñïîìèíàíèÿ çàñâèäåòåëüñòâóþò ìîå
ïîâåñòâîâàíèå.�
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thrifty - ýêîíîìíûé, áåðåæëèâûé; íî òàêæå óäà÷ëèâûé, ñ÷àñòëèâûé,
ïðîöâåòàþùèé.

a plot  - íàäåë, êóñîê çåìëè
with large prospect  - çä. �ñ îòêðûâàþùèìñÿ âèäîì�, �ñ øèðîêîé

ïàíîðàìîé�

EXERCISES

Exercise I.  Read the poem «Michael». Study the first 146 lines
thoroughly, using the ñomments to the lesson.

Exercise II. Choose the only right variant to complete the sentence.

1. The story of the poem is set in
A. a densely populated area.
B. one of the southern countries by the sea.
C. a lonely mountain valley.

2. The author thinks that the story he is going to relate may be of interest
because

A. it is full of exciting events.
B. it is concerned with strong passions.
C. it will teach the reader certain practical things.

3. Michael
A. was a single man most of his life.
B. had a large family.
C. had a wife and one child.

4. The lamp in Michael�s cottage is given special attention because
A. it is the symbol of life Michael and his wife lived.
B. it is very beautiful and of great monetary value.
C. it has a special function in the development of the plot.

5. Michael
A. was a very poor shepherd and had no land of his own.
B. had some landed property but was in danger to lose it.
C. was planning to buy some land.

6. Luke went to town because
A. his parents wanted him to become an educated man and live a
better life than theirs.
B. he quarrelled with his father.
C. his father wanted him to earn enough money to buy back their
land.

7. Luke did not come back home because
A. he did something evil and shameful.
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B. he became a gentleman and grew ashamed of his parents.
C. he died.

Exercise III. Give extended answers to the following questions.

1. How do we know that Michael was very good �in his shepherd�s calling�?

2. How did Michael and his family spend their evenings?

3. Why was Michael in danger of losing his land?

4. Why did Michael start building the sheepfold together with Luke? What is the
function of the sheepfold in the story?

5. How do we know that Michael was very unhappy about sending Luke away?

Exercise IV. Fill in the gaps with the words given below.

�Wordsworth�s poetry _________ round the mind and soul of _________ men
in simple surroundings. �I have attempted�, wrote Wordsworth of �Michael�, �to
give a picture of a man of strong mind and _________ sensibility, agitated by two
of the most _________ affections of the human heart � parental affection and
love of landed property.� The poem is concerned with feelings more than with
actions and _________ . Tragedy to Wordsworth is not what the world calls tragedy
� blood and _________ � but the shattering of a poor man�s hopes. Notice the
_________ on the relation of father and son: in this the tragedy rests. There is no
harrowing description of Luke�s _________ courses, nor even moral _________ on
his life. The poet is concerned not with the _________ of Luke but with the effect
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on his aged father. The _________ is all the more powerful because Wordsworth
does not press it home but allows the facts to speak for themselves.

Wordsworth _________ subject-matter and style. He avoided the _________
diction of lesser writers of the eighteenth century. The narrative is plain, the style
unpretentious and _________, and the blank verse measure well sustained.�

(violence, events, conversational, centred, emphasis, powerful, matches,
lively, climax, evil, artificial, comment, humble, downfall)

Exercise V. 1. Write out all the words characterizing the nature in
the poem as romantic nature.

2. Which words describing Michael characterize him as a romantic
personage?

3. List the words describing Michael�s family cottage. Which
peculiarities of a shepherd�s home look like romantic?

Exercise VI.Write out all the words

1) with the semantic meaning of «simplicity»: homely, rude, �

2) with the semantic meaning of «work»: work, skill, �

3) with the semantic meaning of «joy»: delight, cheerful, �

Exercise VII.  Enumerate all the synonyms to the word �feeling�.
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Exercise VIII. Write out of the text all the cases of using bookish,
archaic words and give their regular synonyms. Example: appertain - relate;
belong - �

Exercise IX. Give all the dictionary meanings of the words

frugal

thrifty

Exercise X. What is the direct and indirect meaning of the
expression his own blood in line 76?  How does the context of the poem
make the meaning of the expression wider and richer?

Exercise XI. Paraphrase the following lines, as they would be in
prose (no inversion).

And grossly that man errs who should suppose
That the green valleys, and the streams and rocks,
Were things indifferent to the shepherds thoughts.

Exercise XII. Transform the following phrases according to the
modern syntax (no Subjunctive I).

though it be ungarnished with events (ñòðîêà 19)

although it be a history homely and rude (ñòðîêè 34-35)
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Exercise XIII. Find the original lines in the poem corresponding to
the given Russian version by A. V. Karelsky.

 1) Ñâîÿ ó íèõ èñòîðèÿ: ÷óäåñ
È òàéí â íåé íåò � îäíàêî æ ìîæíî, ïðàâî,
Ñ íåé íå áåç ïîëüçû âðåìÿ ñêîðîòàòü
Ó î÷àãà èëè â òåíè ïëàòàíà.

2)                                Óæå òîãäà ëþáèë ÿ
Ñèõ ñòðàííèêîâ íàãîðèé � íî, óâû,
Ëþáèë íå ðàäè èõ ñàìèõ, à ðàäè
Äîëèí è êðó÷, ñëóæèâøèõ èì ïðèþòîì.

3) Òàê äèâî ëè, ÷òî ãîðû, äîëû ýòè,
Ñâîé âå÷íûé çíàê íà íåì çàïå÷àòëåëè,
×òî îí èõ áåçîò÷åòíîþ ëþáîâüþ
Ëþáèë, êàê æèçíü ñâîþ, � êàê æèçíü ñàìó?

4)                                          ...  äâå ïðÿëêè
Ðåçüáû    ñòàðèííîé     áûëè    ó    íåå:
Äëÿ øåðñòè � ïîãðóáåé, äëÿ ëüíà � ïîòîíüøå;
Êîëè îäíà ñìîëêàëà, òî çàòåì ëèøü,
×òî íàñòàâàë ÷åðåä æóð÷àòü äðóãîé.

5) Êîãäà ñ çàêàòîì äíÿ îòåö è ñûí
Ïîä êðîâ ðîäíîé ñ íàãîðèé âîçâðàùàëèñü,
Îíè è òóò íå ñêëàäûâàëè ðóê.
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6) ... Áåññìåííûé ñïóòíèê âñåõ ÷àñîâ íåñ÷åòíûõ,
×òî çäåñü òåêëè è ñêëàäûâàëèñü â ãîäû ...

7) Ñâåò ýòîé ëàìïû ñëàâåí áûë îêðåñò
Êàê ñèìâîë æèçíè ÷åñòíîãî ñåìåéñòâà.

Exercise XIV. Listen to the Wordsworth�s poem «I wandered lonely
as a cloud�» Write it down and learn it by heart.

Exercise XV. Task for discussion in class.
Wordsworth�s mission was to create new poetry expressing simple

feelings of simple people by simple language. What poetical tradition did
he contradict to? What was radically new in his poetry?
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LESSON 2 ÓÐÎÊ 2

SAMUEL TAYLOR COLERIDGE
(1772-1834)

THE RIME OF THE ANCIENT MARINER
(1797-1798)

PART II*

The Sun now rose upon the right:
Out of the sea came he,
Still hid in mist, and on the left
Went down into the sea.

And the good south wind still blew behind,
But no sweet bird did follow,
Nor� any day for food or play
Came to the mariners� hollo!

And I had done a hellish thing,
And it would work �em woe:
For all averred, I had killed the bird
That made the breeze to blow.
Ah wretch! said they, the bird to slay,
That made the breeze to blow !

Nor dim nor red, like God�s own head,
The glorious Sun uprist:
Then all averred, I had killed the bird
That brought the fog and mist.
�Twas right, said they, such birds to slay,
That bring the fog and mist.

His shipmates
cry out against
the ancient
Mariner, for
killing the bird
of good luck.

But when the
fog cleared
off, they justify
the same, and
thus make
themselves
accomplices in
the crime.

* Part I See Appendix One.
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The fair breeze blew, the white foam flew,
The furrow followed free;
We were the first that ever burst
Into that silent sea.

Down dropt the breeze, the sails dropt down,
�Twas sad as sad could be;
And we did speak only to break
The silence of the sea!

All in a hot and copper sky,
The bloody Sun, at noon,
Right up above the mast did stand,
No bigger than the Moon.

Day after day, day after day,
We stuck, nor breath nor motion;
As idle as a painted ship
Upon a painted ocean.

Water, water, every where,
And all the boards did shrink;
Water, water, every where,
Nor any drop to drink.

The very deep did rot: O Christ!
That ever this should be!
Yea, slimy things did crawl with legs
Upon the slimy sea.

About, about, in reel and rout
The death-fires danced at night;
The water, like a witch�s oils,
Burnt green, and blue and white.

The fair breeze
continues; the
ship enters the
Pacific Ocean,
and sails
northward,
even till it
reaches the
Line.

And the
Albatross
begins to be
avenged.

The ship hath
been suddenly
becalmed.
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And some in dreams assured were
Of the spirit that plagued us so;
Nine fathom deep he had followed us
From the land of mist and snow.

And every tongue, through utter drought,
Was withered at the root;
We could not speak, no more than if
We had been choked with soot.

Ah! well a-day! what evil looks
Had I from old and young!
Instead of the cross, the Albatross
About my neck was hung.

PART III

There passed a weary time. Each throat
Was parched, and glazed each eye.
A weary time! a weary time!
How glazed each weary eye,
When looking westward, I beheld
A something in the sky.

At first it seemed a little speck,
And then it seemed a mist;
It moved and moved, and took at last
A certain shape, I wist.

A speck, a mist, a shape, I wist!
And still it neared and neared:
As if it dodged a water-sprite,
It plunged and tacked and veered.

A spirit had followed them;
one of the invislble
inhabitants of this planet,
neither departed souls nor
angels; concerning whom
the learned Jew,
Josephus,  and the
Platonic Constantinopolian,
Michael Psellus, may be
consulted. They are very
numerous, and there is no
climate or element
without  one or more.

The shipmates,
in their sore
distress would
fain throw the
whole guilt on
the ancient
Mariner, in sign
hereof they
bang the dead
sea-bird round
his neck.

The ancient
 Mariner
beholdeth a sign
in the element
afar off.
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With throats unslaked, with black lips baked,
We could nor laugh nor wail;
Through utter drought all dumb we stood!
I bit my arm, I sucked the blood,
And cried, A sail! a sail!

With throats unslaked, with black lips baked,
Agape they heard me call:
Gramercy! they for joy did grin,
And all at once their breath drew in,
As they were drinking all.

See! see! (I cried) she tacks no more!
Hither to work us weal;
Without a breeze, without a tide,
She steadies with upright keel!

The western wave was all a-flame.
The day was well nigh done!
Almost upon the western wave
Rested the broad bright Sun;
When that strange shape drove suddenly
Betwixt us and the Sun.

And straight the Sun was flecked with bars,
(Heaven�s Mother send us grace!)
As if through a dungeon-grate he peered
With broad and burning face.

Alas! (thought I, and my heart beat loud)
How fast she nears and nears!
Are those her sails that glance in the Sun,
Like restless gossameres?

Are those her ribs through which the Sun
Did peer, as through a grate?
And is that Woman all her crew?

At its nearer
approach, it
seemeth him
to be a ship;
and at a dear
ransom he
freeth his
speech from
the bonds of
thirst.

A flash of joy;

And horror
follows. For
can be it be
a ship that
comes
onward
without wind
or tide?

It seemeth
him but the
skeleton of a
ship.

And its ribs are
seen as bars on
the face of
setting Sun. The
Spectrewoman
and her
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Is that a Death? and are there two?
Is Death that woman�s mate?

Her lips were red, her looks were free,
Her locks were yellow as gold:
Her skin was as white as leprosy,
The Night-mare Life-in-Death was she,
Who thicks man�s blood with cold.

The naked hulk alongside came,
And the twain were casting dice;
�The game is done! I�ve won, I�ve won!�
Quoth she, and whistles thrice.

The Sun�s rim dips; the stars rush out:
At one stride comes the dark;
With far-heard whisper, o�er the sea,
Off shot the spectre-bark.

We listened and looked sideways up!
Fear at my heart, as at a cup,
My life-blood seemed to sip!
The stars were dim, and thick the night,
The steersman�s face by his lamp gleamed white;
From the sails the dew did drip �
Till clomb above the eastern bar
The horned Moon, with one bright star
Within the nether tip.

One after one, by the star-dogged Moon,
Too quick for groan or sigh,
Each turned his face with a ghastly pang,
And cursed me with his eye.

Four times fifty living men,
(And I heard nor sigh nor groan)
With heavy thump, a lifeless lump,
They dropped down one by one.

Like vessel,
like crew.

Death and
Life-in-death have
diced for the ship�s
crew, and she (the
latter) winneth the
ancient Mariner.

No twilight within
the courts of the
sun.

At the rising
of the Moon,

One after another,

His shipmates
drop down dead.

Deathmate, and
no other on board
of the skeleton-
ship.
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The souls did from their bodies fly, �
They fled to bliss or woe!
And every soul, it passed me by,
Like the whizz of my cross-bow!

PART IV

�I fear thee, ancient Mariner!
I fear thy skinny hand!
And thou art long, and lank, and brown,
As is the ribbed sea-sand.

I fear thee and thy glittering eye,
And thy skinny hand, so brown.� �
Fear not, fear not, thou Wedding-Guest!
This body dropt not down.

Alone, alone, all, all alone,
Alone on a wide wide sea!
And never a saint took pity on
My soul in agony.

The many men, so beautiful!
And they all dead did lie:
And a thousand thousand slimy things
Lived on; and so did I.

I looked upon the rotting sea,
And drew my eyes away;
I looked upon the rotting deck,
And there the dead men lay.

I looked to heaven, and tried to pray;
But or ever a prayer had gusht,
A wicked whisper came, and made
My heart as dry as dust.

But Life-in-death
begins her work on
the ancient
Mariner.

The wedding
guest feareth
that a Spirit is
talking to him.

But the ancient
M a r i n e r
assureth him of
his bodily life,
a n d
proceedeth to
relate his
horrible pen-
ance.

He despiseth
the creatures
of the calm,

And envieth
that they should
live, and  so
many  lie dead.
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I closed my lids, and kept them close,
And the balls like pulses beat;
For the sky and the sea, and the sea and the sky
Lay like a load on my weary eye,
And the dead were at my feet.

The cold sweat melted from their limbs,
Nor rot nor reek did they:
The look with which they looked on me
Had never passed away

An orphan�s curse would drag to hell
A spirit from on high;
But oh! more horrible than that
Is the curse in a dead man�s eye!
Seven days, seven nights, I saw that curse,
And yet I could not die.

The moving Moon went up the sky
And no where did abide:
Softly she was going up,
And a star or two beside �

Her beams bemocked the sultry main,
Like April hoar-frost spread;
But where the ship�s huge shadow lay,
The charmed water burnt alway
A still and awful red.

Beyond the shadow of the ship,
I watched the water-snakes:
They moved in tracks of shining white,
And when they reared, the elfish light
Fell off in hoary flakes.

Within the shadow of the ship
I watched their rich attire:

But the curse
liveth for him in
the eye of the
dead men.

In his loneliness and fix-
edness he yearneth to-
wards the journeying
Moon, and the stars that still
sojourn, yet still move
onward; and every where
the blue sky belongs to
them, and is their ap-
pointed rest, and their na-
tive country and their own
natural homes, which they
enter unannounced, as
lords that are certainly ex-
pected and yet there is  a
silent joy  at their arrival.

By the light of the
Moon he
beholdeth God�s
creatures of the
great calm.
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Blue, glossy green, and velvet black,
They coiled and swam; and every track
Was a flash of golden fire.

O happy living things! no tongue
Their beauty might declare:
A spring of love gushed from my heart,
And I blessed them unaware:
Sure my kind saint took pity on me,
And I blessed them unaware.

The selfsame moment I could pray:
And from my neck so free
The Albatross fell off, and sank
Like lead into the sea.

COMMENTS

he - �îí� (î ñîëíöå)
hollo - îêëèê
hellish - äüÿâîëüñêèé, àäñêèé, óæàñíûé, æåñòîêèé
woe (óñò.) - ñêîðáíûé, ãðóñòíûé. �it would work �em woe� � �ýòî

îïå÷àëèëî áû èõ�
aver (êíèæí.) - óòâåðæäàòü
slay - óáèâàòü
uprist = uprose
copper - ìåäíûé
shrink - ññûõàòüñÿ
That ever this should be! - �×òî áû ýòî òàêîå ìîãëî áûòü!�
slimy - ñêëèçêèé
reel - õîðîâîä
in round - ïî êðóãó
plague - ìó÷èòü; (óñò.) � íàñûëàòü áåäñòâèå
fathom - ìîðñêàÿ ñàæåíü
through utter drought � �èç-çà ñòðàøíîé æàæäû�
wither - óñûõàòü
soot - ñàæà
weary - çä. áåçðàäîñòíûé
parched - çàïåêøèéñÿ

Their beauty and
their happiness.

He blesses them in
his heart.

The spell begins
to break.
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glazed - çä. òóñêëûé, ïîäåðíóòûé ïåëåíîé
behold (ïîýò.) - óçðåòü
a speck - ïÿòíûøêî
wist (óñò.) - ïðîø. âð. è ïðè÷. II îò wit (óñò.) - çíàòü, âåäàòü
dodge - óâåðòûâàòüñÿ; òàêæå ñëåäîâàòü çà êåì-òî êðàäó÷èñü
a sprite - óñò. äóõ, ïðèçðàê
plunge - íûðÿòü
tack - ìåíÿòü êóðñ, ëàâèðîâàòü
veer - ìåíÿòü íàïðàâëåíèå
unslaked - íåóòîëåííûé
baked - çä. çàïåêøèéñÿ
wail - âûòü
agape - ñ îòêðûòûìè ðòàìè (îò èçóìëåíèÿ)
Gramercy! (óñò.) - Ñëàâà Áîãó! (èç ôð. �grand merci�)
grin - øèðîêî óëûáíóòüñÿ
she - çä. �îíà� î ñóäíå
hither - ñþäà
weal (êíèæí.) - áëàãî, áëàãîäåíñòâèå
a-flame - â îãíå, ãîðÿùèé
nigh (ïîýò.) - ïî÷òè
betwixt (óñò.) = between
flecked - èñïåùðåííûé, èçðåøå÷åííûé
bars - ñåòêà, çä., âåðîÿòíî, ðåøåòêà (òþðåìíàÿ)
Heaven�s Mother, send us grace! � �Ìàòåðü Áîæèÿ, ïîøëè íàì

áëàãîäàòü!�
a dungeon-grate - ðåøåòêà òåìíèöû
peer - âûãëÿäûâàòü
glance - çä. ñâåðêàòü
gossamer - îñåííÿÿ ïàóòèíêà, òîíêàÿ ìàòåðèÿ, ãàç
a rib - ðåáðî
a grate - ðåøåòêà
a mate - òîâàðèù, ïîìîùíèê
leprosy - ïðîêàçà (áîëåçíü)
... who thicks  man�s blood with cold � �... êîòîðàÿ

çàìîðàæèâàåò êðîâü â æèëàõ�
a hulk - êîðïóñ ñòàðîãî êîðàáëÿ
the twain - äâîå, ïàðà
cast dice - áðîñàòü æðåáèé
The game is done! - �Èãðà îêîí÷åíà!�
quoth (ïîýò.) - (1-å è 3-å ë. åä. ÷. ïðîø. âð. âûøåäøåãî èç

óïîòðåáëåíèÿ ãëàãîëà quethen) ñêàçàë(à)
a rim - êðàé
dip - ïîãðóæàòüñÿ
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rush out - âûñûïàòü(ñÿ)
at one stride - ìîìåíòàëüíî
... off shot the spectre-bark - �... ïðî÷ü ïîì÷àëàñü ëàäüÿ-

ïðèâèäåíèå�
sideways up - èñêîñà ââåðõ
sip - ìåäëåííî ïèòü
a steersman - ðóëåâîé
gleam - áëåäíî ñèÿòü
dew - ðîñà
drip - êàïàòü
clomb (óñò.) - ïðîø. âð. îò climb
a bar - çä. ïîëîñà (ñâåòà)
nether - íèæíèé
a tip - îêîíå÷íîñòü
�by the star-dogged Moon� - �ïîä ïðåñëåäóåìîé çâåçäàìè

ëóíîé�
groan - ñòîí
ghastly - óæàñàþùèé
pang - ñèëüíàÿ áîëü, ìó÷åíèå
thump - òÿæåëûé ãëóõîé ñòóê
a lump - êó÷à, ãðóäà; (ïåðåí.) -  áðåííîå òåëî.
whizz - ñâèñò (ðàññåêàåìîãî âîçäóõà)
a cross-bow - àðáàëåò
lank - õóäîùàâûé
ribbed - ðåáðèñòûé
glittering - áëåñòÿùèé
gush - õëûíóòü; èçëèâàòü (÷óâñòâà): �...but or ever a prayer had

gusht�
the balls - çä. = eyeballs
weary - óòîìëåííûé
reek - âîíÿòü, ðåçêî ïàõíóòü
An orphan�s curse would drag to hell a spirit from on high ...

- �Ïðîêëÿòüå ñèðîòû ñïîñîáíî óòàùèòü äóõà ñ âûñîò â àä ...�
abide - æäàòü, çàäåðæèâàòüñÿ
bemock - îñìåèâàòü
sultry - äóøíûé
the main - îêåàí
hoar-frost - èíåé
charmed - îêîëäîâàííûé
alway (óñò.) = always. �The charmed water burnt alway a still and

awful red� � �Îêîëäîâàííàÿ âîäà âñåãäà ãîðåëà ñïîêîéíûì è óæàñíûì
êðàñíûì öâåòîì�
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a track - çä. âåðåíèöà
rear - çä. ïîäíèìàòüñÿ
elfish - âîëøåáíûé, ïðèçðà÷íûé
hoary - ñåðîâàòî-áåëûé
attire - íàðÿä
A spring of love gushed from my heart// And I blessed them

unaware -   �Ëþáîâü êëþ÷îì çàáèëà èç ìîåãî ñåðäöà, è ÿ, ñàì òîãî íå
îñîçíàâàÿ, áëàãîñëîâèë èõ�

selfsame (êíèæí.) - òîò æå ñàìûé

EXERCISES

Exercise I. Read the poem «The Rime of the Ancient Mariner».
Study the parts II, III, and IY thoroughly, using the given list of words and
expressions.

Exercise II. Choose the only right variant to complete the sentence.

1. The Albatross came to the ship
A. and the ship�s hardships started.
B. and the ship got free out of the ice.
C. to lead the ship to the near-by shore.

2. The Mariner shot the Albatross
A. for no reason at all.
B. because he was hungry.
C. because he thought it was an evil bird.

3. For killing the Albatross, the crew of the ship
A. reproached and punished the Mariner immediately.
B. praised the Mariner.
C. reproached or praised the Mariner depending on their

changing circumstances.
4. The Albatross fell off from the Mariner�s neck and the curse was lifted

A. because all the crew had died.
B. because the crew had forgiven the Mariner.
C. as a result of the Mariner�s blessing the water-snakes.

5. The Mariner was the only one who survived because
A. Life-in-Death won him from Death.
B. he repented and was forgiven.
C. he was stronger than the rest of the crew.

6. The Mariner made the voyage home
A. all on his own.
B. with the crew who were magically resurrected and lived

happily ever after.
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C. with the spectres of the crew.
7. The Mariner was freed from the curse

A. and tried to forget the experience.
B. but from time to time feels the powerful necessity to tell his

tale.
C. and in his old age he enjoys telling the unusual tale.

Exercise III. Give extended answers to the following questions.

1. Why did the Mariner stop the Wedding-Guest? How does he choose his
listeners?

2. The Albatross seem to symbolize a number of things. What can they be?

3. What happened to the ship after the Albatross had been killed?

4. What happened to the Mariner when he was left alone?

5. What can Life-in-Death signify?

6. What is the function of water-snakes in the story?

7. What happened on the ship�s approaching its native coast?

8. What was the Mariner�s destiny after the voyage?

9. What made the Wedding-Guest �a sadder and a wiser man�?



31
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

Exercise IV. Fill in the gaps with the words given below.

�Like the old ballads �The Ancient Mariner� is simply told, with
__________ of certain striking situations, plainly stated, not described in
detail. It is simple in language too, many lines __________ of monosyllables
� sometimes a whole stanza. �The Ancient Mariner� catches the trick of
repetition found in the old ballads, and __________ phrases or couplets are
repeated later in the story. The student should notice the recurring
__________ to the Sun and Moon (personified), as if they are watching over
events. Much use is made of alliteration. In the first edition there were
many archaic words to give the __________ of an old ballad, most were
__________ later, but a number still remain.

Coleridge is not interested in the supernatural for its own __________,
as the old ballads were, but for its __________ upon the Mariner. He breaks
down the __________ between the natural and the supernatural, and it is
impossible to say where the one ends and the other begins. He invests the
tale with romantic __________ and as he tells the story gives his imagination
wide scope. The story is told by suggestion as much as by actual __________ .
For instance, Coleridge does not __________ state that the Albatross had
anything to do with the tragedy; from hints here and there it is we who
connect the two.

Although the poem is visionary, its imagery is not hazy, but particularly
__________ Coleridge�s word-pictures are painted in a few __________ which
pick out the significant details. Most of similes are quite simple, and even
where they are in but two or three words they are __________ very apt. The
metaphors are all short, most in a single word, but all are __________ apt
and vivid. The music of the poem speaks for itself when it is read aloud,
and its ______ cadences linger in the mind. The romantic __________ is partly
due to the music and the way that words respond to Coleridge�s touch.�

(definitely, setting, atmosphere, emphasis, haunting, certain, strokes,
consisting, invariably, effect, vivid, sake, narrative, likewise, references, barrier,
removed, flavour)

Exercise V. Write out of the text all the epithets characterizing the
Sun and the Moon. Which of them are metaphors?
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Exercise VI. Write out of the text all the words
1) depicting natural calamities and marine scenery;

2) with the semantic meaning of lack of water, dryness;

3) meaning colours and shades.

Exercise VII. Enumerate all the synonyms to the word kill you know,
and give their derivatives.

Exercise VIII. Write out of the text all the cases of using bookish,
archaic words and give their modern regular synonyms.

Exercise IX. Give all the dictionary meanings of the word hulk (part
III). Which of them are actualized in the text? Which of them are meant
indirectly, basing on associations?

Exercise X. Compare the lines:

The fair breeze blew, the white foam flew,
The furrow followed free...

and
Down dropt the breeze, the sails dropt down.

What are the phonetic means used by the author to express the
unrestricted sliding of the ship in the first case and its stoppage in the
second case? Comment on phonetic expressive means in the following
lines:
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1) Day after day, day after day,
We stuck, nor breath nor motion.

2) About, about, in real and rout
The death-fires danced at night...

Find more examples in the text where sounds and rhythm bear
meaning.

Exercise XI. Write out of the text several cases of syntactical
parallelism (full repetition - when the words are repeated; partial repetition
- when the words are different; and negative parallelism, like «nor dim, nor
red»).

Exercise XII.  Compare the original lines of the poem with the
following translations made by Nikolay Gumilyov and Vilgelm Levik.
Comment on the merits and flaws of each variant.

Áåëååò ïåíà, äóåò âåòð,
Çà íàìè ðÿáü ðàñòåò;
Âîøëè ìû ïåðâûìè â ïðîñòîð
Òåõ ìîë÷àëèâûõ âîä.

Ñòèõ âåòð, è ïàðóñ íàø ïîâèñ,
È ãîðå ê íàì èäåò,
Ëèøü ãîëîñ íàø çâó÷èò â òèøè
Òåõ ìîë÷àëèâûõ âîä.

Â ãîðÿ÷èõ, ìåäíûõ íåáåñàõ
Ïîëäíåâíîþ ïîðîé
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Íàä ìà÷òîé Ñîëíöå, òî÷íî êðîâü,
Ñ Ëóíó âåëè÷èíîé.
Çà äíÿìè äíè, çà äíÿìè äíè
Ìû æäåì, êîðàáëü íàø ñïèò,
Êàê â íàðèñîâàííîé âîäå
Ðèñîâàííûé ñòîèò.

Âîäà, âîäà, îäíà âîäà,
Íî ÷àí ëåæèò ââåðõ äíîì;
Âîäà, âîäà, îäíà âîäà,
Ìû íè÷åãî íå ïüåì.

Êàê ïàõíåò ãíèëüþ � î, Õðèñòîñ! �
Êàê ïàõíåò îò âîëíû,
È òâàðè ñêëèçêèå ïîëçóò
Èç âÿçêîé ãëóáèíû.

* * *

È áðèç èãðàë, è âàë âñòàâàë,
È ïëûë íàø âîëüíûé ñáðîä
Âïåðåä, â ïðåäåë áåçìîëâíûõ âîä,
Íåïðîéäåííûõ øèðîò.

Íî âåòåð ñòèõ, íî ïàðóñ ëåã,
Êîðàáëü çàìåäëèë õîä,
È âñå çàãîâîðèëè âäðóã,
×òîá ñëûøàòü õîòü åäèíûé çâóê
Â ìîë÷àíüå ìåðòâûõ âîä!

Ãîðÿ÷èé ìåäíûé íåáîñêëîí
Ñòðóèò òÿæåëûé çíîé.
Íàä ìà÷òîé Ñîëíöå âñå â êðîâè,
Ñ Ëóíó âåëè÷èíîé.

È íå ïëåñíåò ðàâíèíà âîä,
Íåáåñ íå äðîãíåò ëèê.
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Èëü íàðèñîâàí îêåàí
È íàðèñîâàí áðèã?

Êðóãîì âîäà, íî êàê òðåùèò
Îò ñóõîñòè äîñêà.
Êðóãîì âîäà, íî íå èñïèòü
Íè êàïëè, íè ãëîòêà.

È ìíèòñÿ, ìîðå ñòàëî ãíèòü, �
Î áîæå, áûòü áåäå!
Ïîëçëè, ðîñëè, ñïëåòÿñü â êëóáêè,
Ñëèïàëèñü â êîìüÿ ñëèçíÿêè
Íà ñëèçèñòîé âîäå.

Exercise XIII.  Listen to part I and part II of the poem. Learn the last
five stanzas of part I by heart (since the moment the Albatross appears).

Exercise XIV. Task for discussion in class.
The idea of the poem «The Rime of the Ancient Mariner» can be brought

to a very simple morale (what is this morale?) However Coleridge is too great a
poet to be brought to a simple morale. Comment on the global problems of
cognition, of sin and sinfulness, of Life-in-Death implied in the poem.

LESSON 3 ÓÐÎÊ 3

LORD BYRON
(1788-1824)

�MY SOUL IS DARK...�

(from �Hebrew melodies�, 1814-1815)

My soul is dark � Oh! quickly string
The harp I yet can brook to hear;

And let thy gentle fingers fling



36
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

Its melting murmurs o�er mine ear.
If in this heart a hope be dear,

That sound shall charm it forth again:
If in these eyes there lurk a tear,

�Twill flow, and cease to burn my brain.

But bid the strain be wild and deep,
Nor let thy notes of joy be first:

I tell thee, minstrel, I must weep,
Or else this heavy heart will burst;

For it hath been by sorrow nursed,
And ached in sleepless silence long;

And now �tis doom�d to know the worst,
And break at once � or yield to song.

COMMENTS

string - íàñòðîèòü (ìóçûêàëüíûé èíñòðóìåíò)
a harp - àðôà
brook (êíèæí.) - òåðïåòü, âûíîñèòü
fling - áðîñèòü
melt - òàÿòü
murmur - çä. ïðèãëóøåííûé çâóê
charm forth - çä. ïðîáóäèòü (íàäåæäó) ÷àðàìè
lurk - òàèòüñÿ
bid (êíèæí.) ïîýò. ïðîñèòü, ïðèêàçûâàòü
strain - çä. ìåëîäèÿ
And now �tis doom�d  to know the worst,// And break at once

� or yield to song - �À òåïåðü îíî (ñåðäöå) îáðå÷åíî óçíàòü ñàìîå
õóäøåå è ñðàçó ðàçîðâàòüñÿ � ëèáî æå ïîääàòüñÿ ïåñíå�

SUN OF THE SLEEPLESS

(from �Hebrew melodies�)

Sun of the sleepless! melancholy star!
Whose tearful beam glows tremulously far,
That show�st the darkness thou canst not dispel,
How like art thou to Joy remember�d well!

So gleams the past, the light of other days,
Which shines, but warms not with its powerless rays;
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A night-beam Sorrow watcheth to behold,
Distinct, but distant � clear, but oh, how cold!

COMMENTS

tremulously - ñ äðîæüþ
dispel - ðàññåÿòü
a beam - ëó÷
behold - ïîýò. ñîçåðöàòü, óçðåòü

FARE THEE WELL
(1816)

Fare thee well! and if for ever,
Still for ever, fare thee well:

Even though unforgiving, never
�Gainst thee shall my heart rebel.

Would that breast were bared before thee
Where thy head so oft hath lain,

While that placid sleep came o�er thee
Which thou ne�er canst know again:

Would that breast, by thee glanced over,
Every inmost thought could show!

Then thou wouldst at last discover
�T was not well to spurn it so

Though the world for this commend thee �
Though it smile upon the blow,

Even its praises must offend thee,
Founded on another�s woe,

Though my many faults defaced me,
Could no other arm be found,

Than the one which once embraced me,
To inflict a cureless wound?

Yet, oh yet, thyself deceive not;
Love may sink by slow decay

But by sudden wrench, believe not
Hearts can thus be torn away:

Still thine own its life retaineth,
Still must mine, though bleeding, beat;

And the undying thought which paineth



38
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

Is � that we no more may meet.
These are words of deeper sorrow

Than the wail above the dead;
Both shall live, but every morrow

Wake us from a widow�d bed.
And when thou wouldst solace gather,

When our child�s first accents flow,
Wilt thou teach her to say �Father!�

Though his care she must forego?
When her little hands shall press thee,

When her lip to thine is press�d,
Think of him whose prayer shall bless thee

Think of him thy love had bless�d!
Should her lineaments resemble

Those thou never more may�st see,
Then thy heart will softly tremble

With a pulse yet true to me.
All my faults perchance thou knowest,

All my madness none can know;
All my hopes, where�er thou goest,

Wither, yet with thee they go.
Every feeling hath been shaken;

Pride, which not a world could bow,
Bows to thee � by thee forsaken,

Even my soul forsakes me now:
But �tis done � all words are idle �

Words from me are vainer still;
But the thoughts we cannot bridle

Force their way without the will.
Fare thee well! thus disunited,

Torn from every nearer tie,
Sear�d in heart, and lone, and blighted,

More than this I scarce can die.

COMMENTS

Would that breast were bared before thee ... - �Åñëè áû ýòà
ãðóäü (ò.å. çä.-  äóøà) áûëà îáíàæåíà ïåðåä òîáîé ...�

placid -ìèðíûé, áåçìÿòåæíûé
glance over - çä. �ñìîòðåòü ÷åðåç� (ñð. ðóññê. �ñìîòðåòü ñêâîçü�,

ïðîãëÿäåòü)
inmost - ñàìûé ñîêðîâåííûé
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spurn - ïèíàòü, îòâåðãàòü ñ ïðåçðåíèåì
commend - õâàëèòü
deface - ïîðòèòü, óñò. áðîñàòü òåíü íà êîãî-òî
inflict - íàíîñèòü
Love may sink by slow decay - �Ëþáîâü ìîæåò óãàñíóòü, ìåäëåííî

óâÿäàÿ�
wrench - çä. ðûâîê
tear away - îòîðâàòü
retain - ñîõðàíÿòü
wail - ñòîí
morrow (ïîýò.) = morning
solace - óòåøåíèå
When our child�s first accents flow - �Êîãäà çàçâó÷àò ïåðâûå

çâóêè ðå÷è íàøåãî ðåáåíêà�
forego - îòêàçûâàòüñÿ
lineaments - ÷åðòû
perchance (óñò.) - áûòü ìîæåò
wither  óñò. âðàæäåáíûé. �All my hopes, where�er thou goest,// Wither,

yet with thee they go� � �Âñå ìîè íàäåæäû � êóäà áû òû, âðàæäåáíàÿ,
íè íàïðàâëÿëàñü, âñå æå ñ òîáîé�

Pride, which not a world could bow,// Bows to thee ... -
�Ãîðäîñòü, êîòîðóþ íå ìîã ñêëîíèòü íèêàêîé ñâåò, ñêëîíÿåòñÿ ïåðåä
òîáîé ...�

forsake - îñòàâëÿòü, ïîêèäàòü
idle - çä. òùåòíûé
vain - çä. áåñïîëåçíûé
bridle - îáóçäàòü
force their way - �ïðîðûâàþòñÿ ñèëîé�
seared - èññóøåííûé, óâÿäøèé, îïàëåííûé
lone (ïîýò.) - îäèíîêèé
blighted - ðàçðóøåííûé è ò. ï. (î íàäåæäàõ)
scarce (ïîýò.) - scarcely

EXERCISES

Exercise I. Read and study thoroughly the three poems by Byron.

Exercise II. Choose the only right variant to complete the sentence.

1. The speaker in �My soul is dark ...� speaks to the minstrel
A. in the hope that music can make him happy.
B. because music might help him in his sorrow.
C. because he is full of joy.
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2. The speaker in �Sun of the sleepless...� speaks to
A. the moon.
B. the sun.
C. a star.

3. The speaker in �Fare thee well� speaks to
A. a woman he once loved.
B. a friend.
C. an enemy.

4. The speaker in �Fare thee well�
A. loves his addressee.
B. hates his addressee.
C. tries to be just to his addressee.

5. The speaker in �Fare thee well�
A. is defiant and pretends to be happy.
B. is sincere and does not conceal his feelings.
C. is unhappy and blames his addressee for that.

Exercise III. Give extended answers to the following questions.

1. In �My soul is dark ...�, why is it so important for the speaker that the musician
should play? What kind of melody does he want?

2. In �Sun of the sleepless ...�, what is the beam compared to?

3. In �Fare thee well�, what is the speaker�s attitude towards �the world�?
Why?

4. In �Fare thee well�, who may be the child referred to?

Exercise IV. Fill in the gaps with the words given below.

�Byron�s poetry, although widely __________ on moral grounds, and
frequently attacked by critics, was __________ popular in England and even
more so on the Continent. Much of his poetry and drama exerted great
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__________ on Romanticism. His legacy of __________ in European poetry, music,
the novel, opera, and painting, has been immense.�

(influence, condemned, inspiration, immensely)

Exercise V. Give all the dictionary meanings of the words dark and
darkness. Which of them are in your opinion actualized in the poems «My
soul is dark�» and «Sun of the sleepless�» ?

Exercise VI. What are the antonyms to the words dark and darkness:
1) in the language; 2) in the context of the poems?

Exercise VII. Divide the meaningful words of the poem «Sun of the
sleepless�» into two groups: 1) with the semantic meaning of light and joy;
2) with the semantic meaning of darkness and sadness.

Exercise VIII. Write out of the three poems all the cases of using
bookish, archaic words and give their modern regular synonyms.

Exercise IX.  Give all the dictionary meanings of the word wither.
Which of them is actualized in the poem «Fare thee well�»? Can there be
double meaning?
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Exercise X. Write out of the poem «Fare thee well�» all the cases of
using archaic forms of the verbs and give their modern equivalents.

Exercise XI.  Give word-for-word translation of the line from the
poem «Sun of the sleepless�»: «A night-beam Sorrow watcheth to behold.»

What is the subject and the object in this sentence?

Paraphrase the line according to the modern syntax

Exercise XII.  Find the original lines in the poem «Fare thee well�»
corresponding to the given Russian version by I. Kozlov.

Ïóñòü òû áåçæàëîñòíà � ñ òîáîþ
Âðàæäû ìíå ñåðäöà íå ñíåñòè.

Ïóñòü ñâåò óëûáêîé îäîáðÿåò
Òåïåðü óäàð æåñòîêèé òâîé...

... Íî äëÿ ÷åãî æ óáèò ðóêîþ,
Ìåíÿ ïðèâûêøåé îáíèìàòü?

Ìû îáà æèâû, íî âäîâöàìè
Óæå íàì äåíü ñ òîáîé âñòðå÷àòü.
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È åñëè ñõîäñòâî â íåé íàéäåòñÿ
Ñ îòöîì, ïîêèíóòûì òîáîé...

... Ïðåçðåâøèé ñâåò, äóõ ãîðäûé ìîé
Òåáå ïîêîðíûì áûë; ñ òîáîþ
Ðàññòàâøèñü, ðàññòàþñü ñ äóøîé!

... Èñòëåâøèé ñåðäöåì, ñîêðóøåííûé,
Ìîãó ëü ÿ áîëüøå óìåðåòü?

Exercise XIII. There exist at least six versions of translation of «Sun
of the sleepless�», some of them were composed by great Russian poets.
Compare these translations and comment on merits and flaws of each
version.

Áåññîííîå ñîëíöå, â òóìàíå ëóíà!
Ãîðèøü òû äàëåêî, ãðóñòíà è áëåäíà.
Ïðè òóñêëîì ìåðöàíüå ìðàê íî÷è ñòðàøíåé,
Êàê â ïàìÿòè ðàäîñòü óòðà÷åííûõ äíåé.
Ìèíóâøåå áëåùåò ìåæ ãîðåñòíûõ òó÷;
Íî ñåðäöå íå ãðååò òîìèòåëüíûé ëó÷,
È ðàäîñòü áûëàÿ, êàê íî÷üþ ëóíà,
Âèäíà, íî äàëåêî, ÿðêà, íî õëàäíà.

(È. Êîçëîâ)

Çâåçäà

Çâåçäà ïå÷àëüíàÿ, çâåçäà ëèøåííûõ ñíà,
Òâîé áëåäíûé ñâåò óíûë, òû òðåïåòà ïîëíà;
Ðàññåÿòü ìðàê íî÷íîé òâîé ñâåò íå â ñîñòîÿíüå:
Î äíÿõ áûëûõ ñ òîáîé ñõîäíû âîñïîìèíàíüÿ.
Òàê ñâåòÿòñÿ â äóøå ìå÷òû ìèíóâøèõ äíåé,
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Íî ñ÷àñòèÿ, óâû! äàðèòü íå ìîãóò åé;
Íå ìîãóò âîçâðàòèòü óòðà÷åííûå ñèëû,
È, êàê òâîé ñâåò, îíå è õëàäíû è óíûëû.

(Ï. Êîçëîâ)

Î, ñîëíöå ãëàç áåññîííûõ! Çâåçäíûé ëó÷,
Êàê ñëåçíî òû äðîæèøü ìåæ äàëüíèõ òó÷!
Ñîïóòíèê ìãëû, áëåñòÿùèé ñòðàæ íî÷íîé,
Êàê ïî áûëîì òîñêà ñõîäíà ñ òîáîé!
Òàê ñâåòèò íàì áëàæåíñòâî äàâíèõ ëåò:
Ãîðèò, à âñå íå ãðååò ýòîò ñâåò;
Ïîäðóãà äóì âîçäóøíàÿ âèäíà,
Íî äàëåêî � ÿñíà, íî õîëîäíà!

(À. Ôåò)

Ñîëíöå íåñïÿùèõ

Íåñïÿùèõ ñîëíöå, ãðóñòíàÿ çâåçäà,
Êàê ñëåçíî ëó÷ ìåðöàåò òâîé âñåãäà,
Êàê òåìíîòà ïðè íåì åùå òåìíåé,
Êàê îí ïîõîæ íà ðàäîñòü ïðåæíèõ äíåé!
Òàê ñâåòèò ïðîøëîå íàì â æèçíåííîé íî÷è,
Íî óæ íå ãðåþò íàñ áåññèëüíûå ëó÷è;
Çâåçäà ìèíóâøåãî òàê â ãîðå ìíå âèäíà,
Âèäíà, íî äàëåêà, � ñâåòëà, íî õîëîäíà.

(À.Ê. Òîëñòîé)

Ñîëíöå áåññîííûõ

Áåññîííûõ ñîëíöå, ñêîðáíàÿ çâåçäà,
Òâîé âëàæíûé ëó÷ äîõîäèò ê íàì ñþäà.
Ïðè íåì òåìíåå êàæåòñÿ íàì íî÷ü,
Òû � ïàìÿòü ñ÷àñòüÿ, ÷òî óì÷àëîñü ïðî÷ü.

Åùå äðîæèò áûëîãî ñìóòíûé ñâåò,
Åùå ìåðöàåò, íî òåïëà â íåì íåò.
Ïîëíî÷íûé ëó÷, òû â íåáå îäèíîê,
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×èñò, íî áåçæèçíåí, ÿñåí, íî äàëåê!

(Ñ. Ìàðøàê)

Î ñîëíöå òåõ, êòî áîäðñòâóåò â íî÷è!
Òû, êàê ïîòîêè ñëåç, ñòðóèøü ëó÷è!
Íî íå ðàññåÿòü èì íî÷íûõ òåíåé:
Â òâîåì ñèÿíüå � òüìà åùå òåìíåé.

Íå òàêîâà ëè ïàìÿòü ïðåæíèõ ëåò?
Ëèøü ëåäåíèò, íå ãðååò ýòîò ñâåò.
Ìèíóâøåãî ëó÷èñòàÿ òîñêà,
Òû òàê ÿñíà, íî âå÷íî äàëåêà.

(À. Èáðàãèìîâ)

` Exercise XIV. Listen to the poem «She walks in beauty», another
one from «Hebrew melodies». Write it down and learn it by heart.

Exercise XV. Task for discussion in class.
The translation of the poem «My soul is dark�» made by M. Y.

Lermontov («Äóøà ìîÿ ìðà÷íà�») exists as a work of original Russian
poetry. Find this poem in English and try to explain why Lord Byron turned
out to be so close to the Russian romantic culture.
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LESSON 4 ÓÐÎÊ 4

PERCY BYSSHE SHELLY
(1792-1822)

ODE TO THE WEST WIND
(1820)

O wild West Wind, thou breath of Autumn�s being,
Thou, from whose unseen presence the leaves dead
Are driven, like ghosts from an enchanter fleeing,

Yellow, and black, and pale, and hectic red,
Pestilence-stricken multitudes: O thou,
Who chariotest to their dark wintry bed

The winged seeds, where they lie cold and low,
Each like a corpse within its grave, until
Thine azure sister of the Spring shall blow

Her clarion o�er the dreaming earth and fill
(Driving sweet buds like flocks to feed in air)
With living hues and odours plain and hill:

Wild Spirit, which art moving everywhere;
Destroyer and preserver; hear, oh, hear!

Thou on whose stream, mid the steep sky�s commotion,
Loose clouds like earth�s decaying leaves are shed,
Shook from the tangled boughs of Heaven and Ocean,

Angels of rain and lightning: there are spread
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On the blue surface of thine aëry surge,
Like the bright hair uplifted from the head

Of some fierce Maenad, even from the dim verge
Of the horizon to the zenith�s height,
The locks of the approaching storm. Thou dirge

Of the dying year, to which this closing night
Will be the dome of a vast sepulchre,
Vaulted with all thy congregated might

Of vapours, from whose solid atmosphere
Black rain, and fire, and hail will burst: oh, hear!

Thou who didst waken from his summer dreams
The blue Mediterranean, where he lay,
Lulled by the coil of his crystalline streams,

Beside a pumice isle in Baiae�s bay,
And saw in sleep old palaces and towers
Quivering within the wave�s intenser day,

All overgrown with azure moss and flowers
So sweet, the sense faints picturing them! Thou
For whose path the Atlantic�s level powers

Cleave themselves into chasms, while far below
The sea-blooms and the oozy woods which wear
The sapless foliage of the ocean, know

Thy voice, and suddenly grow gray with fear,
And tremble and despoil themselves: oh, hear!

If I were a dead leaf thou mightest bear;
If I were a swift cloud to fly with thee;
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A wave to pant beneath thy power, and share
The impulse of thy strength, only less free
Than thou, O uncontrollable! If even
I were as in my boyhood, and could be

The comrade of thy wanderings over Heaven,
As then, when to outstrip thy skiey speed
Scarce seemed a vision; I would ne�er have striven

As thus with thee in prayer in my sore need.
Oh, lift me as a wave, a leaf, a cloud!
I fall upon the thorns of life! I bleed!

A heavy weight of hours has chained and bowed
One too like thee: tameless, and swift, and proud.

Make me thy lyre, even as the forest is:
What if my leaves are falling like its own!
The tumult of thy mighty harmonies

Will take from both a deep, autumnal tone,
Sweet though in sadness. Be thou, Spirit fierce,
My spirit! Be thou me, impetuous one!

Drive my dead thoughts over the universe
Like withered leaves to quicken a new birth!
And, by the incantation of this verse,

Scatter, as from an unextinguished hearth
Ashes and sparks, my words among mankind!
Be through my lips to unawakened earth

The trumpet of a prophecy! O, Wind,
If Winter comes, can Spring be far behind?
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COMMENTS

flee - óáåæàòü
hectic - çä. ÷àõîòî÷íûé
pestilence - ÷óìà; ÷òî-ëèáî ãèáåëüíîå
chariot - âåçòè â êîëåñíèöå
winged - çä. ïîýò. áûñòðîòå÷íûé
a corpse - òðóï
azure - ëàçóðíûé
clarion (ïîýò.) ðîæîê; ïðèçûâ
driving sweet buds like flocks to feed in air - �ïðèçûâàÿ ñëàäêèå

áóòîíû, êàê ñòàäà, ÷òîáû íàêîðìèòü èõ âîçäóõîì�
hue - îòòåíîê öâåòà
plain - çä. ðàâíèíà
stream - ïîòîê, òå÷åíèå
steep - êðóòî âîçâûøàþùèéñÿ
commotion - âîëíåíèå
loose - ñâîáîäíûé, íå ñâÿçàííûé
decay - óâÿäàòü
shed - ïðîñûïàòü, ñûïàòüñÿ
shook - çä. = shaken îñûïàâøèéñÿ
tangled  - ïåðåïëåòåíûé
surge (ïîýò.) - ìîðå
Maenad - Ìåíàäà (ñïóòíèöà áîãà Äèîíèñà)
even - çä. íà îäíîì óðîâíå, ðîâíûé
dim - ñìóòíûé, íåÿñíûé, òóìàííûé
Verge - êðàé, îêðàèíà
locks - êóäðè, ëîêîíû, çàâèòêè
closing - çä. ñãóùàþùèéñÿ, íàñòóïàþùèé
a dome - êóïîë
a sepulchre - ñêëåï, ãðîáíèöà
vaulted - âûñÿùèéñÿ ñâîäîì
congregated - ñîáðàííûé, ñîåäèíåííûé
vapour - òóìàí; õèìåðà, ôàíòàçèÿ, ìåëàíõîëèÿ
hail - ãðàä
lull - óáàþêèâàòü
coil - âèòîê, êîëüöî
crystalline - çä. èç ìåëêîãî êðèñòàëëà
pumice - ïåìçà
Baiae�s bay - áóõòà Áàéè, ãîðîäà áëèç Íåàïîëÿ, çíàìåíèòûé

êóðîðò ñî âðåìåí äðåâíåãî Ðèìà
quiver - äðîæàòü, ïåðåëèâàòüñÿ êðàñêàìè
intense - ìîùíûé, áîëåå íàñûùåííûé è ò. ï.
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overgrown - çàðîñøèé
moss - ìîõ
... the sense faints picturing them! -

�÷óâñòâà îòêàçûâàþò ïðè âîññîçäàíèè èõ!�
level - óðàâíîâåøåííûé, ñïîêîéíûé
cleave - ðàñêàëûâàòüñÿ
a chasm - ãëóáîêîå óùåëüå; áåçäíà
oozy - èëèñòûé, òèíèñòûé; âëàæíûé
sapless - óâÿäøèé, âûñîõøèé; ñóõîé
foliage - ëèñòâà
despoil - ãðàáèòü, ðàçîðÿòü
pant - âçäûìàòüñÿ
outstrip - îáãîíÿòü, ïðåâîñõîäèòü
skiey (ïîýò.) - íåáåñíûé
scarce - åäâà ëè
strive - ñòðåìèòüñÿ. �I would ne�er have striven as thus with thee in

prayer in my sore need.� � �ß áû íèêîãäà íå ñòàðàëñÿ òàê
(ñîðåâíîâàòüñÿ) ñ òîáîé â ìîëüáå î ìîåé íàñóùíîé íóæäå.�

a thorn - øèï, êîëþ÷êà
bleed - êðîâîòî÷èòü
bow - çä. ñêëîíÿòü
tameless - íåóêðîòèìûé
a lyre - ëèðà
even as - òàê æå êàê
tumult - øóì, áåñïîðÿäîê; ñìÿòåíèå ÷óâñòâ
mighty - ìîãóùåñòâåííûé
impetuous - ïîðûâèñòûé, áóðíûé
quicken - îæèâèòü; âîçáóæäàòü, ïðîáóæäàòü. �Drive my dead

thoughts over the universe// Like withered leaves to quicken a new birth!�
� �Ãîíè ìîè óìåðøèå ìûñëè ïî Âñåëåííîé, êàê óâÿäøèå ëèñòüÿ, ÷òîáû
ïðîáóäèòü íîâîå ðîæäåíèå!�

incantation - ìàãè÷åñêàÿ ôîðìóëà, ÷àðû
scatter - ðàññûïàòüñÿ
inextinguished - íåïîãàøåííûé
hearth - çä. êàìèí
Be through my lips to unawakened earth the trumpet of a

prophecy! - �Áóäü ìîèìè óñòàìè äëÿ íåïðîáóæäåííîé çåìëè òðóáîé
ïðîðî÷åñòâà!�

EXERCISES

Exercise I.Read and study «Ode to the West Wind» in detail.
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Exercise II. Choose the only right variant to complete the sentence.

1. The West Wind is associated with
A. no season of the year.
B. Autumn.
C. Spring.

2. The speaker in the poem
A. is frightened of the West Wind.
B. is sad because of the West Wind.
C. would like to be part of the West Wind.

Exercise III. Give extended answers to the following questions.

1. How can the destructive power of the West Wind  be seen as the force of
re-birth?

2. What classical realia are involved into the poem? What is their function?

3. Why would the speaker of the poem wish to be part of the West Wind?

Exercise IV. Fill in the gaps with the words given below.

�Mr. Shelly�s style is to poetry what astrology is to natural science � a
passionate dream, a straining after impossibilities, a record of fond
conjectures, a confused embodying of __________ abstractions, � a fever of
the soul, thirsting and __________ after what it cannot have, indulging it love
of power and novelty at the __________ of truth and nature, associating ideas
by contraries, and __________ great powers by their application to unattainable
objects.� (William Hazlitt, 1824)

�Shelley�s main __________ of (I) trust in his own, subjective,
consciousness, (II) holistic enthusiasm, and ascent, and (III) prophetic
energy, are neatly __________ in three of his most famed lyrics: his Cloud,
Skylark, and West Wind __________

The Ode to the West Wind objectifies Shelly�s third characteristics:
prophetic energy. The wind is a __________ of resurrection like the cloud
and of fine motion like the skylark, expressing, however, rushing energy as
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the skylark soaring joy __________
Stanza II has a __________ image of riotous elemental confusion, the

tangled boughs of heaven and ocean� suggesting psychic conflicts of
passion and spirit till the __________ stage becomes a single gigantic actor
in person of �some fierce Maenad� whose locks are the full sky in storm. The
wind is __________ destructive as well as creative, tearing at forests,
blackening the sky, and, in the third stanza, stirring up under-sea �palaces
and towers� , the paradises slumbering in __________ , for its purpose.� (G.
Wilson Knight, 1941)

�Shelley�s images are not meant to build up a __________ or effect a
comparison. Their __________ is simply to add to the kaleidoscope of
associations which surrounds the central symbol. The ghosts, the enchanter,
and the bright colours  are merely intended to __________ the idea of the
West Wind rather than to define one of its spheres of action.� (F. W.
Bateson, 1950)

(craving, symbol, enrich, vague, magnificent, function, expense,
throughout, landscape, characteristics, unconsciousness, wasting, vast,
expressed)

Exercise V. Write out of the text all the allegorical names of Wind.

Exercise VI. Write out of the text all the words with the semantic
meaning of: 1) land, earth; 2) air; 3) water; and other words associated
with them.

Exercise VII. Write out of the text all the comparisons; explain what
is compared to what, for example: ��.

Dead leaves driven by the wind are compared to ghosts falling from
an enchanter.
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Exercise VIII. Give definitions, as in the model:
dark wintry bed here means earth in winter _________________________
thine azure sister here means ________________________________________
the thorns of life here mean _________________________________________
my leaves were falling means _______________________________________

Exercise IX. Write out of the text all the adjectives derived from the
words winter, autumn, air, and sky.

Exercise X. Give all the dictionary meanings of the word vapour.
Which of them is (are) actualized in the context of the ode?

Exercise XI. Find the original lines in the poem corresponding to
the given Russian version by Boris Pasternak:

Ïåðåä òîáîé òîëïîé áåãóò ëèñòû,
Êàê ïåðåä ÷àðîäååì ïðèâèäåíüÿ...

Òû ñòàâèøü èì, êàê ïëÿøóùåé ìåíàäå,
Ðàñïóùåííûå âîëîñû òîð÷êîì,
È òðåïëåøü ïðÿäè áóðè.

... È âîäîðîñëåé, è ìåäóç òùåäóøüå
Îò ñòðàõà ïîêðûâàåò ñåäèíà...

Î íåò, êîãäà á, ïî-ïðåæíåìó äèòÿ,



54
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

ß óíîñèëñÿ â íåáî ãîëóáîå
È ñ òó÷àìè ãîíÿëñÿ íå øóòÿ...

Êàê òó÷ó è âîëíó
Èëè ëèñòîê, ñíèìè ñ íåñ÷àñòíîé ìåëè
Òîãî, êòî òîæå ðâåòñÿ â âûøèíó
È ãîðä, êàê òû, íî ïîéìàí è â ïëåíó.

Ðàçâåé êðóãîì ïðèòâîðíûé ìîé ïîêîé
È âðåìåííóþ ìûñëåé ìåðòâå÷èíó.

` Exercise XII. Listen to the poem «Love�s philosophy» by Shelly.
Write it down and learn it by heart.

Exercise XIII. Task for discussion in class.
What do you think is the main difference between P. B. Shelly and

other poets of the English Romanticism you know?



55
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

LESSON 5 ÓÐÎÊ 5

JOHN KEATS
(1795-1821)

ON THE GRASSHOPPER AND CRICKET
(1816)

The poetry if earth is never dead:
When all the birds are faint with the hot sun,
And hide in cooling trees, a voice will run

From hedge to hedge about the new-moons mead,
That is the Grasshopper�s � he takes the lead

In summer luxury, � he has never done
With his delights; for when tired out with fun

He rests at ease beneath some pleasant weed.
The poetry if earth is ceasing never:

On a lone winter evening, when the frost
Has wrought a silence, from the stove there shrills

The Cricket�s song, in warmth increasing ever
And seems to one, in drowsiness half lost,

The Grasshopper�s among some grassy heels.

COMMENTS

faint - çä. îñëàáøèé
mow - çä. êîñèòü
mead (ïîýò.) - ëó÷
take the lead - áðàòü èíèöèàòèâó; çä. òàêæå âîçìîæíî �èìåòü

âåäóùóþ ïàðòèþ�
he has never done with delights  � �åìó âñå âñåãäà â

óäîâîëüñòâèå�
weed - òðàâà
cease - ïðåêðàùàòüñÿ
lone (ïîýò.) - îäèíîêèé
wrought (óñò., ïîýò.) - ïðîø. âð. è ïðè÷. II îò to work. �When the frost

has wrought a silence� � �Êîãäà ìîðîç ñîçäàë ìîë÷àíèå�
shrill (ïîýò.) - ãðîìêî çâó÷àòü
a cricket - ñâåð÷îê
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drowsiness - äðåìîòà
and seems to one ... some grassy hills  � �è êàæåòñÿ íàõîäÿùåìóñÿ

â ïîëóäðåìå (ïåñíåé) êóçíå÷èêà ñðåäè çàðîñøèõ òðàâîé õîëìîâ�

TO AUTUMN
(1819)

Season of mists and mellow fruitfulness,
Close bosom-friend of the maturing sun;

Conspiring with him how to load and bless
With fruit the vines that round the thatch-eves run;

To bend with apples the moss�d cottage-trees,
And fill all fruit with ripeness to the core;

To swell the gourd, and plump the hazel shells
With a sweet kernel; to set budding more,

And still more, later flowers for the bees,
Until they think warm days will never cease,

For Summer has o�er-brimm�d their clammy cells.

Who hath not seen thee oft amid thy store?
Sometimes whoever seeks abroad may find

Thee sitting careless on a granary floor,
Thy hair soft-lifted by the winnowing wind;

Or on a half-reap�d furrow sound asleep,
Drows�d with the fume of poppies, while thy hook

Spares the next swath and all its twined flowers:
And sometimes like a gleaner thou dost keep

Steady thy laden head across a brook;
Or by a cyder-press, with patient look,
Thou watchest the last oozings hours by hours.

Where are the songs of Spring? Ay, where are they?
Think not of them, thou hast thy music too, �

While barred clouds bloom the soft-dying day,
And touch the stubble-plains with rosy hue;

Then in a wailful choir the small gnats mourn
Among the river sallows, borne aloft

Or sinking as the light wind lives or dies;
And full-grown lambs loud bleat from hilly bourn;

Hedge-crickets sing; and now with treble soft
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The red-breast whistles from a garden-croft;
And gathering swallows twitter in the skies.

COMMENTS

mellow - ñïåëûé, ìÿãêèé, ñî÷íûé è ò. ä.
a bosom-friend - çàêàäû÷íûé äðóã
mature - ñîçðåâàòü
conspire - ñòóïàòü â ðàçãîâîð
he - çä. î ñîëíöå
load - íàãðóæàòü
bless - áëàãîñëîâëÿòü
a vine - ëîçà
a thatch - ñîëîìåííàÿ êðûøà
eaves - ñâåñ êðûøè (ì.á. ñêàò? � Î.Å.)
bend - ñêëîíèòü
mossed - ïîðîñøèé ìõîì
ripeness - çðåëîñòü
the core - ñåðäöåâèíà
swell - ðàçäóòü
a gourd - òûêâà
plump - çä. îêðóãëèòü
a hazel - ëåñíîé îðåõ
a shell - ñêîðëóïà
a kernel - ÿäðî
to set budding more, and still more � �çàñòàâèòü âñå âûïóñêàòü

è âûïóñêàòü áóòîíû�
o�erbrim - ïåðåïîëíèòü
clammy - êëåéêèé
a cell - êåëüÿ
oft (ïîýò.) - ÷àñòî
amid (ïîýò.) - â îêðóæåíèè, ïîñðåäè
store - çàïàñ, èçîáèëèå
seek abroad - çä. âûõîäèòü èç äîìó, íàõîäèòüñÿ âíå äîìà
a granary - àìáàð
soft-lifted - ìÿãêî ðàçâåâàþùèéñÿ
winnow - 1) âåÿòü (çåðíî); 2) ïîýò. âåÿòü (î âåòðå)
half-reaped - ïîëóñæàòûé (î òîì, ÷òî æíóò)
a furrow - áîðîçäà, ïîëîñà
drowsed - óñûïëåííûé
fume - ïàð, èñïàðåíèå
while thy hook ... flowers � �è òîãäà òâîé ñåðï ùàäèò ñëåäóþùèé

ðÿä ñî âñåìè åãî ñïëåòøèìèñÿ öâåòàìè�
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a gleaner  - ñáîðùèê êîëîñüåâ
thou dost keep ... a brook � �òû íåïîäâèæíî äåðæèøü

ãíóùóþñÿ ïîä òÿæåñòüþ ãîëîâó íàä ðó÷üåì�
a cider-press - ïðåññ äëÿ èçãîòîâëåíèÿ ñèäðà
oozing - ñî÷åíèå
barred - ïîëîñàòûé
bloom - çä. ðàñöâå÷èâàòü
stubble-plains - æíèâüå
hue - îòòåíîê (öâåòà)
wailful - çàóíûâíûé
gnats - ãíóñ, êîìàðüå
a sallow - èâà
borne aloft ... lives or dies � �âçëåòàþùèå èëè îïóñêàþùèåñÿ

â çàâèñèìîñòè îò òîãî, äóåò ëè èëè çàòèõàåò âåòåðîê�
full-grown - ïîëíîñòüþ âûðîñøèé
loud = loudly
bleat - áëåÿòü
a bourn (óñò.) - çä. çàãîí
treble (ìóç.) - äèñêàíò, ñîïðàíî
a redbreast  ìàëèíîâêà
a croft - íåáîëüøàÿ ôåðìà
a swallow - ëàñòî÷êà
twitter - ùåáåòàòü

ODE ON GRECIAN URN
(1819)

Thou still unravish�d bride of quietness,
Thou foster-child of silence and slow time,

Sylvan historian, who canst thus express
A flowery tale more sweetly than our rhyme:

What leaf-fring�d legend haunts about thy shape
Of deities or mortals, or of both,

In Tempe or the dales of Arcady?
What men or gods are these? What maidens loth?

What mad pursuit? What struggle to escape?
What pipes and timbrels ? What wild ecstasy?
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Heard melodies are sweet, but those unheard
Are sweeter; therefore, ye soft pipes, play on;

Not to the sensual ear, but, more endear�d,
Pipe to the spirit ditties of no tone:

Fair youth, beneath the trees, thou canst not leave
Thy song, nor ever can those trees be bare;

Bold Lover, never, never canst thou kiss,
Though winning near the goal � yet, do not grieve;

She cannot fade, though thou hast not thy bliss,
For ever wilt thou love, and she be fair!

Ah, happy, happy boughs! that cannot shed
Your leaves, nor ever bid the Spring adieu;

And, happy melodist, unwearied,
For ever piping songs for ever new;

More happy lovel more happy, happy love!
For ever warm and still to be enjoy�d,

For ever panting, and for ever young;
All breathing human passion far above,

That leaves a heart high-sorrowful and cloy�d,
A burning forehead, and a parching tongue.

Who are these coming to the sacrifice?
To what green altar, O mysterious priest,

Lead�st thou that heifer lowing at the skies,
And all her silken flanks with garlands drest?

What little town by river or sea shore,
Or mountain-built with peaceful citadel,

Is emptied of this folk, this pious morn?
And, little town, thy streets for evermore

Will silent be; and not a soul to tell
Why thou art desolate, can e�er return.

O Attic shape! Fair attitude! with brede
Of marble men and maidens overwrought,

With forest branches and the trodden weed;
Thou, silent form, dost tease us out of thought

As doth eternity: Cold Pastoral!
When old age shall this generation waste,

Thou shalt remain, in midst of other woe
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Than ours, a friend to man, to whom thou say�st,
�Beauty is truth, truth beauty,� � that is all

Ye know on earth, and all ye need to know.

COMMENTS

unravished - íåïîõèùåííûé, íåòðîíóòûé
a foster-child - ïðèåìíîå äèòÿ
sylvan - ñåëüñêèé
flowery - öâåòèñòûé, íî òàêæå ïîêðûòûé öâåòàìè
leaf-fringed - îêàéìëåííûé ëèñòüÿìè
haunts about thy shape � �íàâåâàåòñÿ òâîåé ôîðìîé�, �âååò

íàä òâîåé ôîðìîé�
a deity - áîæåñòâî
a mortal - ñìåðòíûé
Tempe - Òåìïåéñêàÿ äîëèíà, ìíîãîêðàòíî âîñïåòàÿ ãðå÷åñêèìè

ïîýòàìè
a dale (ïîýò.) - äîëèíà
Arcady - Àðêàäèÿ, ñåëüñêèé ðàé
a maiden (ïîýò.) - äåâà
loth - íåïðåêëîííûé, óêëîíÿþùèéñÿ
pursuit - ïðåñëåäîâàíèå
a timbrel - òàìáóðèí; (èñò.) - òèìïàí
a ditty - ïåñåíêà
bare - ãîëûé
bold - äåðçêèé
the goal - öåëü
grieve - ãîðåâàòü
fade - óâÿäàòü
bliss - áëàæåíñòâî
shed - îñûïàòü
bid the Spring adieu � �ñêàçàòü âåñíå ïðîùàé�
a melodist - çä. ìóçûêàíò
unwearied - íåóòîìèìûé
pant - çàäûõàòüñÿ
For ever warm ... and for ever young � �âñåãäà òåïëàÿ, è

íàñëàæäåíèå åþ âñå åùå âïåðåäè, âñåãäà çàäûõàþùàÿñÿ è âñåãäà ìîëîäàÿ�
far above - çä. íàìíîãî âûøå
cloyed - ïðåñûùåííûé
parching - ïåðåñûõàþùèé. �All breathing human passion ... a

parching tongue� � �íàìíîãî âûøå âñåé äûøàùåé ÷åëîâå÷åñêîé
ñòðàñòè, êîòîðàÿ îñòàâëÿåò ñåðäöå â ãëóáîêîé ãðóñòè è ïðåñûùåíèè,
ãîëîâó â îãíå, à ÿçûê ïåðåñûõàþùèì�
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Who are these coming to sacrifice? � �êòî ýòî èäåò ê
æåðòâîïðèíîøåíèþ?�

a heifer - òåëêà
low - ìû÷àòü
silken - øåëêîâûé
a flank - çä. áîê
drest = dressed
pious - áëàãî÷åñòèâûé. �Is emptied by this folk, this pious morn� �

�ïîêèíóòûé ýòèìè ëþäüìè â ýòî áëàãî÷åñòèâîå óòðî�
and not a soul ... can e�er return � �è íè îäíà äóøà íå ìîæåò

íèêîãäà âåðíóòüñÿ, ÷òîáû ðàññêàçàòü, ïî÷åìó òû (ãîðîä) ïîêèíóò�
attic - çä. êëàññè÷åñêèé
attitude - ïîëîæåíèå, ïîçà
brede (óñò.) = braid  ïëåòåíèå, îêàéìëåííîñòü
overwrought - ñëèøêîì òùàòåëüíî âûäåëàííûé
trodden weed - ïðèìÿòàÿ íî÷àìè òðàâà
dost tease us out of thought as doth eternity � �äðàçíèøü

íàøó ìûñëü, êàê ýòî äåëàåò âå÷íîñòü�
waste - çä. ðàçðóøàòü, óâîäèòü
in midst of other woe than ours � �ïîñðåäè èíîé ïå÷àëè, íå íàøåé�

EXERCISES

Exercise I. . Read and study the three above poems by J. Keats in
detail using the comments to the lesson.

Exercise II. Choose the only right variant to complete the sentence.

1. The Grasshopper and the Cricket in Keats�s poem
A. are contrasted and opposed.
B. are the embodiment of the same idea.
C. have nothing to do with each other.

2. Autumn in Keats�s poem is seen as
A. a sad season reminding one of the human mortality.
B. a season of beautiful tranquility.
C. a rich season of fruitfulness.

3. Autumn is personified as
A. a beautiful lady.
B. a hard-working busy labourer.
C. an old woman.

4. The Grecian Urn attracts the speaker in Keats�s poem because ev-
erything depicted on it is

A. in a state of absolute tranquility.
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B. moving and changing in a �wild ecstasy�.
C. moving and yet remains still at the same time.

5. Everything depicted on the urn
A. seems very realistic, but at the same time remains unclear.
B. is very realistic and easy to understand.
C. is vague and unclear.

Exercise III. Give extended answers to the following questions.

1. What is Autumn in Keats�s poem busy with?

2. What sounds make the music of Autumn?

3. Why is the Grecian urn called �historian�?

4. What is meant by �unheard melodies� in �Ode on a Grecian Urn�?

5. Why does love depicted on the Grecian urn seem happy and �for ever young�?

6. What is depicted in the scene which seems to be a scene of the sacrifice
(stanza IV of �Ode on a Grecian Urn�)?

7. How do you understand the two final lines of �Ode on a Grecian Urn�?

Exercise IV. Fill in the gaps with the words given below.

�__________ Keats can be read without a glossary and he believed
simply in Beauty. This __________ of appeal is reinforced by the straight-
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forwardly romantic __________ of the verse and by the engaging
personality, tragic life and high aspirations of the poet; nobody, it seems
__________ was ever more a poet than Keats.� (Kingsley Amis, 1957)

(subject-matter, unmistakable, immediacy)

Exercise V. Write adjectives out of the text of the poem «On the
Grasshopper and Cricket». Are their meanings direct, indirect or
metaphorical? What is the share of nouns of concrete meaning to the
abstract ones in this poem? Give your conclusion about the vocabulary of
the poem.

Exercise VI. In his ode «To Autumn» Keats creates images with the
help of sounds.

1. Write out of the text all the words with the sound �s�. What is the
effect of the cluster of these sounds?

2. Comment on the phonetic images of the lines ��������..
Or by a cyder-press, with patient look,
Thou watchest the last oozings, hours by hours.

3. Which vowels are «clustered» in the first stanza? �In the last?
What sound images are created by them?

Exercise VII. Write out of the text «To Autumn» all the words
1) with the semantic meaning of «maturity», «fertility»;
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2) expressing different sounds;

3) meaning things and details of the country life.

Exercise VIII.  Write out of the text «Ode on Grecian Urn» all the
words with the semantic meaning of 1) «quiet»; 2) «love», «passion».

Exercise IX. Give all the dictionary meanings of the words flowery
and waste. Which of them are actualized in the context of the ode?

Exercise X. What effect is achieved by the numerous incomplete
interrogative constructions by the end of the first stanza of «Ode on Grecian
Urn»? Which other constructions are used in this poem?

Exercise XI. Write out of the text all the allegorical names of
Autumn and Grecian Urn.

Exercise XII.  Compare the original lines of the poem with the
following translations made by S. Y. Marshak and B. Pasternak. What is
accentuated by each translator?
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Êóçíå÷èê è ñâåð÷îê

Âîâåêè íå çàìðåò, íå ïðåêðàòèòñÿ
Ïîýçèÿ çåìëè. Êîãäà â ëèñòâå

Îò çíîÿ îñëàáåâ, óìîëêíóò ïòèöû,
Ìû ñëûøèì ãîëîñ â ñêîøåííîé òðàâå

Êóçíå÷èêà. Ñïåøèò îí íàñëàäèòüñÿ
Ñâîèì ó÷àñòüåì â ëåòíåì òîðæåñòâå,

Òî çàçâåíèò, òî ñíîâà ïðèòàèòñÿ
È ïîìîë÷èò ìèíóòó èëè äâå.

Ïîýçèÿ çåìëè íå çíàåò ñìåðòè.
Ïðèøëà çèìà. Â ïîëÿõ ìåòåò ìåòåëü,

Íî âû ïîêîþ ìåðòâîìó íå âåðüòå.
Òðåùèò ñâåð÷îê, çàáèâøèñü ãäå-òî â ùåëü,

È â ëàñêîâîì òåïëå íàãðåòûõ ïå÷åê
Íàì êàæåòñÿ: â òðàâå çâåíèò êóçíå÷èê.

(ïåðåâîä Ñ. Ìàðøàêà)

Êóçíå÷èê è ñâåð÷îê

Â ñâîé ÷àñ ñâîÿ ïîýçèÿ â ïðèðîäå:
Êîãäà â çåíèòå äåíü è æàð òîìèò,
Ïðèòèõøèõ ïòèö, ÷åé ãîëîñîê çâåíèò

Âäîëü èçãîðîäè ñêîøåííûõ óãîäèé?
Êóçíå÷èê � âîò âèíîâíèê òåõ ìåëîäèé,

Ïåâóí è ëîäûðü, ïîòåðÿâøèé ñòûä,
Ïîêà è ñàì, ïî ãîðëî ïåíüåì ñûò,

Íå ñâàëèòñÿ, ïîñëåäíèì â õîðîâîäå.

Â ñâîé ÷àñ âî âñåì ïîýçèÿ ñâîÿ:
Çèìîé, ìîðîçíîé íî÷üþ ìîë÷àëèâîé
Ïðîíçèòåëüíû çà ïå÷êîé ïåðåëèâû

Ñâåð÷êà âî ñëàâó òåïëîãî æèëüÿ.
È, ñëîâíî ëåòîì, êàæåòñÿ ñêâîçü äðåìó,
×òî ñëûøèøü òðåñê êóçíå÷èêà çíàêîìûé.

(ïåðåâîä Á. Ïàñòåðíàêà)

Exercise XIII.  Find the original lines in the poems corresponding to
the given Russian versions («To Autumn» by Boris Pasternak, «Ode on
Grecian Urn» by I. A. Mikhailov).
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... È âñïó÷èòü òûêâó, è íàïûæèòü øåéêè
Ëåñíûõ îðåõîâ ...

Çàáðàâøèñü íà çàäâîðêè ýêîíîìèé,
Íà ñêâîçíÿêå, ðàñêèíóâ âîðîòíèê,
Òû, ñèäÿ, îòäûõàåøü íà ñîëîìå ...

... Âåêàì íåñåøü òû ñâåæåñòü ñòàðèíû
Ïëåíèòåëüíåé, ÷åì ìîãóò ñòðî÷êè ýòè.

Íàì ñëàäîñòåí óñëûøàííûé íàïåâ,
Íî ñëàùå òîò, ÷òî íåäîñòóïåí ñëóõó ...

Âñå òîò æå æàðêèé, âå÷íî þíûé ìèã ...

Íå ìîæåøü çíàòü òû ñóìðà÷íóþ áðîâü,
Ãîðÿùèé ëîá è âûñîõøèé ÿçûê ...

Êîãäà äðóãèõ ñòðàäàíèé ïîëîñà
Ïðèäåò òåðçàòü äðóãèå ïîêîëåíüÿ ...

` Exercise XIV. Listen to the poem «La Belle Dame Sans Merci» by
Keats. Write it down and learn it by heart.
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Exercise XV. Task for discussion in class.
Keats is considered as a poet of tragic dualism. Can you explain

what is meant by that on the basis of his poems you know? Think about the
open or subconscious thoughts that are always present in his poems.

APPENDIX 1

SAMUEL TAYLOR COLERIDGE

THE RIME OF THE ANCIENT MARINER

PART I

It is an ancient Mariner,
And he stoppeth one of three.
�By thy long grey beard and glittering eye,
Now wherefore stoppst thou me?

�The Bridegroom�s doors are opened wide,
And I am next of kin;
The guests are met, the feast is set:
May�st hear the merry din.�

An ancient
Mariner
meeteth three
gallants bidden
to a wedding-
feast, and
detaineth one.



68
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

He holds him with his skinny hand,
�There was a ship,� quoth he.
�Hold off! unhand me, grey-beard loon!�
Eftsoons his hand dropt he.

He holds him with his glittering eye �
The Wedding-Guest stood still,
And listens like a three years� child:
The Mariner hath his will.

The Wedding-Guest sat on a stone:
He cannot choose but hear;
And thus spake on that ancient man,
The bright-eyed Mariner.

The ship was cheered, the harbour cleared,
Merrily did we drop
Below the kirk, below the hill,
Below the light house top.

The Sun came up upon the left,
Out of the sea came he!
And he shone bright,
Went down into the sea.

Higher and higher every day,
Till over the mast at noon �
The Wedding-Guest here beat his breast,
For he heard the loud bassoon.

The bride hath paced into the hall,
Red as a rose is she;
Nodding their heads before her goes
The merry minstrelsy.

The Wedding-Guest he beat his breast,
Yet he cannot choose but hear;

The wedding
guest is spell-
bound by the eye
of the old sea-
faring man, and
constrained to
bear his tale

The Mariner tells
how the ship
sailed southward
with a good wind
and fair weather,
till it reached the
Line.

The wedding
guest heareth
the bridal music;
but the Mariner
continueth his
tale.
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And thus spake on that ancient man,
The bright-eyed Mariner.

And now the Strom-blast came, and he
Was tyrannous and strong:
He struck with his o�ertaking wings,
And chased us south along.

With sloping masts and dipping prow,
As who pursued with yell and blow
Still treads the shadow of his foe,
And forward bends his head,
The ship drove fast, loud roared the blast,
And southward aye we fled.

And now there came both mist and snow,
And it grew wondrous cold:
And ice, mast-high, came floating by,
As green as emerald.

And through the drifts the snowy clifts
Did send a dismal sheen:
Nor shapes of men nor beasts we ken �
The ice was all between.

The ice was here, the ice was there,
The ice was all around:
It cracked and growled, and roared and howled
Like noises in a swound!

At length did cross an Albatross,
Thorough the fog it came;
As if it had been a Christian soul,
We hailed it in God�s name.

 .
It ate the food it ne�er had eat,
And round and round it flew.

The ship drawn by
a storm toward the
south pole.

The land of ice,
and of fearful
sounds where no
living thing was to
be seen.

Till a great sea-
bird, called the
Albatross, came
through the snow
-fog, and was
received with
great joy and
hospitality.
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The ice did split with a thunder-fit;
the helmsman steered us through!

And a good south wind sprung up behind;
The Albatross did follow,
and every day, for food or play,
Came to the mariners� hollo!

In mist or cloud, on mast or shroud,
It perched for vespers nine;
Whiles all the night, through fog-smoke white,
Glimmered the white moon-shine.

�God gave thee, ancient Mariner!
From the fiends, that plague thee thus! �
Why look�st thou so?� � With my cross-bow
I shot the Albatross.

And lo! The
Albatross proveth
to a bird of goog
omen, and
followeth the ship
as it returned
northward through
fog and floating
ice.

The ancient
Mariner
inhospitably
killeth the
pious bird of
good omen.
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