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ÒÅÌÀÒÈ×ÅÑÊÈÉ ÏËÀÍ

Â äàííîé þíèòå ñîäåðæàòñÿ òåêñòû è äèàëîãè íà ñëåäóþùèå òåìû:

Óðîê 1: Îòíîøåíèå ê òåàòðó è êèíî â ÑØÀ è Âåëèêîáðèòàíèè,
ïðèãëàøåíèå â êèíî, òåàòð; æàíðû ôèëüìîâ è òåàòðàëüíûõ
ïüåñ.

Óðîê 2: Òåàòð â ñîâðåìåííîé Âåëèêîáðèòàíèè; ïîñåùåíèå
êèíîòåàòðà è îáñóæäåíèå ôèëüìà.

Óðîê 3: Òåëåâèäåíèå â Âåëèêîáðèòàíèè; òåëåâèçèîííûå êàíàëû íà
áðèòàíñêîì òåëåâèäåíèè; âèäåî.

Óðîê 4: Ñðåäñòâà ìàññîâîé èíôîðìàöèè â ÑØÀ; ôîðìèðîâàíèå
îáùåñòâåííîãî ìíåíèÿ; âëèÿíèå òåëåâèäåíèÿ íà äåòåé.

Óðîê 5: Ðàäèîâåùàíèå; èñòîðèÿ ñîçäàíèÿ è ðàçâèòèÿ BBC;
ìóçûêàëüíûå ðàäèîïåðåäà÷è; êðóïíåéøèå ãàçåòíûå
èçäàíèÿ â Àíãëèè.

Êàæäûé óðîê ñîïðîâîæäàåòñÿ êîìïëåêñîì óïðàæíåíèé è
òâîð÷åñêèõ çàäàíèé äëÿ çàêðåïëåíèÿ íîâûõ ñëîâ è âûðàæåíèé èç
àêòèâíîãî ñëîâàðÿ ïî êàæäîé êîíêðåòíîé òåìå.
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ÏÅÐÅ×ÅÍÜ ÓÌÅÍÈÉ

¹
ï/ï

Óìåíèå Àëãîðèòì

1. Ñîñòàâëåíèå
summary

1. Ïðî÷èòàéòå òåêñò.

2. Âûäåëèòå îñíîâíûå ïîíÿòèÿ è èäåè òåêñòà.

3. Ñîñòàâüòå ïðåäëîæåíèÿ, îáîáùàþùèå ñìûñë
òåêñòà, óïîòðåáëÿÿ ñëîâà-ñâÿçêè.

4. Ïðî÷òèòå summary, âíåñèòå íåîáõîäèìóþ îð-
ôîãðàôè÷åñêóþ, ãðàììàòè÷åñêóþ è ñòèëèñòè-
÷åñêóþ ïðàâêó.

2. Ñîñòàâëåíèå
ñîáñòâåííîãî
äèàëîãà

1. Ïðî÷òèòå äàííûé â þíèòå äèàëîã.

2. Îïðåäåëèòå ñþæåò è ó÷àñòíèêîâ Âàøåãî äèà-
ëîãà.

3. Ñîñòàâüòå ðåïëèêè ïåðñîíàæåé, èñïîëüçóÿ
àêòèâíûé ñëîâàðü óðîêà è áàçîâûé äèàëîã
þíèòû.

4. Ñîñòàâüòå äèàëîã ïîëíîñòüþ, âíåñèòå íåîáõî-
äèìóþ ðåäàêòîðñêóþ ïðàâêó.

3. Ñèòóàöèÿ 1. Îïèðàÿñü íà äàííîå â þíèòå çàäàíèå, îïðåäå-
ëèòå ñþæåò è ó÷àñòíèêîâ ñèòóàöèè.

2. Ñîñòàâüòå âûñòóïëåíèå (äèàëîã) îò ñâîåãî ëè-
öà ëèáî ó÷àñòíèêà ñèòóàöèè, èñïîëüçóÿ àêòèâ-
íûé ñëîâàðü óðîêà.

3. Ðàçûãðàéòå ñèòóàöèþ ñî ñâîèìè êîëëåãàìè.

4. Ñîñòàâëåíèå
ñîáñòâåííîãî
ðàññêàçà ïî
òåìå

1. Îïðåäåëèòå ñþæåò è ïåðñîíàæåé Âàøåãî ðàñ-
ñêàçà.

2. Ñîñòàâüòå ïëàí ðàññêàçà.

3. Èñïîëüçóÿ àêòèâíûé ñëîâàðü óðîêà ëèáî òåê-
ñòû þíèòû, ñîñòàâüòå ïðåäëîæåíèÿ (ðåïëèêè).

4. Ïðî÷òèòå ÷åðíîâèê, ñâåäèòå ôðàçû â åäèíîå
öåëîå, âíåñèòå ðåäàêòîðñêóþ ïðàâêó.

5. Ñîñòàâëåíèå
âîïðîñîâ ê òåê-
ñòó (ôðàçàì)

1. Ïðî÷òèòå òåêñò (ôðàçó).

2. Îïðåäåëèòå ÷àñòè ïðåäëîæåíèÿ, ê êîòîðûì Âû
õîòèòå çàäàòü âîïðîñ.

3. Îïðåäåëèòå òèï çàäàâàåìîãî âîïðîñà (îáùèé,
ñïåöèàëüíûé, ðàçäåëèòåëüíûé).

4. Ïîñòðîéòå âîïðîñèòåëüíîå ïðåäëîæåíèå, ñî-
áëþäàÿ ñîîòâåòñòâóþùèé äàííîìó òèïó ïîðÿ-
äîê ñëîâ.
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ÓÐÎÊ 1    LESSON 1

CINEMA AND THEATRE

PART 1

~ TASK 1. Listen to and read the following text.

CINEMA AND THEATRE

I. New York

When the New Yorker goes to the cinema, he expects to see a
large program: a newsreel (which is usually the first item on the
program), a cartoon, a documentary and a feature film (a full-length
film in a cinema program). Sometimes two feature films are included
in the program. Foreign films are shown with subtitles or are dubbed
into English. The program may have one or two intervals during which
refreshments of all kinds are offered. In some American cinemas
there is a continuous showing of the program from opening till
closing time. In that case exact show times are not fixed and the
seats are not reserved. You may enter or leave the hall any time
during the show and take any seat you like.

There is a parking ground attached to big cinemas. For those who
want to see a film without leaving the car there are drive-in cinemas
(so called drive-ins).

Most of the New York big cinemas and theatres are situated in
Broadway and Times Square, which is the theatrical district of the city.

A great number of various films are released in the USA every year.
Hollywood-released films differ in genre as well as in artistic value.
Hollywood�s early films were westerns (with their fast action,
uncomplicated heroes, and clear-cut conflicts between good and evil;
horror films (with their mysterious and supernatural happenings, ghosts
and monsters); comedies (very often not in good taste even vulgar).
Then there were romance films (which showed life as could be lived in
one�s imagination and made the viewer escape from reality into a
dream world).

Musicals (which like westerns are wholly American production,
created and developed in Hollywood) are still popular with the
cinemagoers. There are films based on novels (so-called adaptions,
that is novels adapted for the screen) and films which deal with
historical events. In such films you see the familiar characters brought
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to life and you feel satisfied if they look exactly as you have pictured
them.

Hollywood, that was justly accused of creating a dream world
which had nothing in common with reality, has changed greatly since
the time of westerns. American films of today are realistic and up-to-
date. For instance, science fiction films, which took the place of the
horror films, offer the viewer flying saucers, extraterrestrial living
beings, space battles and explosions of planets. They introduced to
lovers of science fiction computers and robots going mad and
attacking their creators, ugly creatures born of mutation and
devastating their superweapons.

Gangster films are often inspired by gloomy front page stories.
Many of the films raise urgent problems facing contemporary society
and give food for thought. The screen examines the causes of
criminal behaviour and suggests that bad characters are often the
result of the circumstances and the environment. The idea that
science threatens man is often stressed. It is suggested that human
control of science my cause great disasters and in the end lead to
the destruction of the world.

Most American films are made with great professional skill.
Camera work, setting and acting are usually excellent. But there are
also cheap second�rate films, which critics call stupid, badly written
and badly directed.

Such films, as they say, are neither instructive nor entertaining.
Well, critics know best, but one thing is certain: there is to much sex,
cruelty and violence on the American screen. More than is good for
the viewer, in fact.

The theatre in America is less popular than the cinema. With the
popularity of television, the theatre lost of great deal of its attraction.
Besides, theatre tickets are so expensive that the theatre is a luxury. Not
many theatres risk staging serious intellectual plays. Producers avoid
them as unprofitable. They are sure that the public will not like them as
one goes to the theatre to relax. They think that if people do not expect
to be entertained and amused at the theatre, they would rather stay at
home.

Most new plays are presented first on Broadway. Plays shown off
Broadway, though modestly staged in small theatres, rank
sometimes with the best Broadway performances in professional
skill.

If a play is a hit, it may have a long run (that is it may be shown for a
very long time), which is the case with a great number of musicals.

The nation�s leading opera and ballet companies are situated in
New York in Lincoln Centre for Performing Arts, which also houses a
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symphony orchestra, a theatre and a library museum. Touring ballet
companies also perform in Madison Square Garden (which is not a
garden but a show place and a stadium). Classical music can be
heard in Garden Hall. Films coupled with a stage show may be seen
in Radio City Music Hall, one of the world�s theatres seating over six
thousand people.

II. London

In London one can see drama, opera, musicals, ballet and variety.
The chief theatres, music halls and cinemas are in the West End. The
oldest concert in London is the nineteenth century Albert Hall. Well-
known foreign musicians give the performances there when they are
in London. The Albert Hall saw very many outstanding conductors.
London�s most acoustically perfect concert hall is the Royal Festival
Hall, which is part of London�s modern Cultural Centre.

Opera can be heard in Convent Garden (the Royal Opera House)
and at English National Opera (the former Sadler�s Wells theatre).

The famous Royal Shakespeare Theatre is situated outside
London, at Stratford�upon�Avon, Shakespeare birthplace.

If one does not feel like queueing for tickets at the box office or at
a theatre agency, one can reserve them by telephone several days in
advance.

The best seats are those in the stalls in the dress circle. Then
comes the pit, and last of all balcony and the upper balcony. Ticket
prices vary according to the seats. Seats in the upper balcony are the
cheapest, those in the boxes are the most expensive. Tickets for
afternoon performances are cheaper than those for evening
performances.

VOCABULARY

cinema � êèíî (âèä èñêóññòâà); êèíîòåàòð
go to cinema (go to, the picture) � õîäèòü â êèíî
newsreel � [ 2njüzrÖl] êèíîõðîíèêà, æóðíàë
item � ïóíêò, ÷àñòü
cartoon � [kÓ  2tün] ìóëüòôèëüì; êàðèêàòóðà
documentary � äîêóìåíòàëüíûé ôèëüì
feature film � [ 2fÖfS@] �ãâîçäü� ïðîãðàììû, îñíîâíîé ôèëüì
subtitle � ïîäçàãîëîâîê; ñóáòèòð
to be dubbed into English � [döbd] áûòü äóáëèðîâàííûì íà

àíãëèéñêèé ÿçûê
interval � [ 2int@vl] ïåðåðûâ, àíòðàêò
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refreshments � ëåãêàÿ çàêóñêà è îñâåæàþùèå íàïèòêè
continuous showing of fi lms � íåïðåðûâíûé ïîêàç

êèíîïðîãðàììû
exact (meaning, time) � òî÷íûé (î ñìûñëå, âðåìåíè)
show � ñåàíñ
the seats are (not) reserved � ìåñòà (íå) íóìåðîâàíû
parking ground � ñòîÿíêà àâòîìàøèí
to attach smth. (to smb.) � ïðèñîåäèíÿòü ÷òî-ëèáî ê ÷åìó-ëèáî,

ïðèêðåïëÿòü
so-called � òàê íàçûâàåìûé
drive-in � êàôå, êèíîòåàòð è ò. ï. äëÿ àâòîìîáèëèñòîâ
district � ðàéîí (ãîðîäà)
to release smth. � îñâîáîæäàòü; âûïóñêàòü êèíîôèëüì,

ðàçðåøàòü ïóáëèêàöèþ ÷åãî�ëèáî
to differ in smth. � ðàçëè÷àòüñÿ ïî ÷åìó�ëèáî
genre � æàíð
as well as � òàê æå, êàê... ; êàê è ...
western � êîâáîéñêèé ôèëüì
fast action � ñòðåìèòåëüíî ðàçâèâàþùååñÿ äåéñòâèå
to complicate smth. � óñëîæíÿòü ÷òî�ëèáî
complicated hero � ãåðîè÷åñêàÿ ëè÷íîñòü; ïîëîæèòåëüíûé

ãåðîé
good and evil � äîáðî è çëî
horror � óæàñ
mysterious � òàèíñòâåííûé
(super)natural � (ñâåðõ)åñòåñòâåííûé
ghost � ïðèçðàê, ïðèâåäåíèå
based on a novel (a story, etc.) � ïîñòàâëåííûé ïî ðîìàíó

(ðàññêàçó è ò. ï.) (î ôèëüìå, ïüåñå)
to adapt oneself (smth to/for smth) � ïðèñïîñàáëèâàòüñÿ

(ïðèñïîñàáëèâàòü ÷òî�ëèáî) ê ÷åìó�ëèáî
the screen � ýêðàí
the stage � ñöåíà
adapt smth for screen (for the stage) � ýêðàíèçèðîâàòü

(èíñöåíèðîâàòü) ðîìàí, ôèëüì è ò. ï.
historical � èñòîðè÷åñêèé (ðîìàí, ôèëüì), îòíîñÿùèéñÿ ê

ïðîøëîìó
event � ñîáûòèå
familiar (to smb.) � èçâåñòíûé, çíàêîìûé êîìó�ëèáî
justly � ñïðàâåäëèâî
have nothing in common with smb. (smth) � íå èìåòü íè÷åãî

îáùåãî ñ êåì�ëèáî, ÷åì�ëèáî
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reality � ðåàëüíîñòü, äåéñòâåííîñòü
up�to�date � ñîâðåìåííûé, èäóùèé â íîãó ñî âðåìåíåì
flying saucer � ëåòàþùàÿ òàðåëêà
(UFO �unknown flying object) � ÍËÎ (íåîïîçíàííûé ëåòàþùèé

îáúåêò)
exstraterrestrial living being � èíîïëàíåòÿíèí
battle � áèòâà
explosion � âçðûâ
to attack smb. (smth) � íàïàäàòü íà êîãî�ëèáî
ugly � óðîäëèâûé, îòâðàòèòåëüíûé
creature � ñóùåñòâî, ñîçäàíèå
to devastate smth � îïóñòîøàòü. ðàçîðÿòü
to inspire smb. � âäîõíîâëÿòü êîãî�ëèáî
gloomy � ìðà÷íûé, óãðþìûé, óäðó÷àþùèé
front page � ïåðâàÿ ïîëîñà ãàçåòû
contemporary � ñîâðåìåííûé
to give food for thought � äàâàòü ïèùó äëÿ ðàçìûøëåíèé
cause (of smth) � ïðè÷èíà, ïîâîä
circumstances � îáñòîÿòåëüñòâà, óñëîâèÿ
environment � îêðóæàþùàÿ ñðåäà; îêðóæåíèå
in the end � â êîíå÷íîì èòîãå
skill � ìàñòåðñòâî, èñêóññòâî, ñíîðîâêà
camera work � îïåðàòîðñêàÿ ðàáîòà
cameraman � îïåðàòîð
setting � õóäîæåñòâåííîå îôîðìëåíèå; äåêîðàöèè
acting � èãðà àêòåðîâ
cheap � äåøåâûé (ïðÿìîé è ïåðåíîñíûé)
second�rate � âòîðîñîðòíûé, âòîðîðàçðÿäíûé
stupid � òóïîé
direct a film � ñòàâèòü ôèëüì
director � ðåæèññåð
instructive � ïîó÷èòåëüíûé
entertaining � ðàçâëåêàòåëüíûé
They know best. � Èì âèäíåå (Îíè çíàþò ëó÷øå).
cruelty � æåñòîêîñòü
violence � íàñèëèå ïðåñòóïëåíèÿ, ñâÿçàííûå ñ æåñòîêîñòüþ
more than is good for smb. � ñëèøêîì ìíîãî, áîëüøå ÷åì

íóæíî
a great deal of smth. � áîëüøîå êîëè÷åñòâî ÷åãî-ëèáî
expensive � äîðîãîé, íåäåøåâûé
luxury � ðîñêîøü
to risk smth. (doing smth.) � ðèñêîâàòü
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to stage a play (an opera) � ñòàâèòü ïüåñó (îïåðó)
(un) profitable � íå (âûãîäíûé)
to relax � îòäûõàòü, ðàññëàáëÿòüñÿ
to amuse smb. � çàáàâëÿòü, ñìåøèòü êîãî�ëèáî
I would rather stay at home � ÿ áû ïðåäïî÷åë îñòàòüñÿ äîìà
modest � ñêðîìíûé, óìåðåííûé
performance � ïðåäñòàâëåíèå
hit � õèò
which is (not) the case with...� êàê ýòî èìååò ìåñòî ñ..., ÷òî

âåðíî â îòíîøåíèè, ÷åãî íåëüçÿ ñêàçàòü î...
company � êîìïàíèÿ, îáùåñòâî; òðóïïà
to perform � äàâàòü ïðåäñòàâëåíèå, âûñòóïàòü
variety � ðàçíîîáðàçèå, îòñóòñòâèå ìîíîòîííîñòè
variety show � ýñòðàäà (æàíð), ýñòðàäíûé êîíöåðò
century � ñòîëåòèå, âåê
outstanding � âûäàþùèéñÿ
conductor � äèðèæåð
former � áûâøèé, ïðåäøåñòâóþùèé
famous � èçâåñòíûé
outside smth. � âíå çà ïðåäåëàìè ÷åãî�ëèáî
to queue (up) (for smth.) � ñòîÿòü â î÷åðåäè çà ÷åì�ëèáî, â

îæèäàíèè ÷åãî�ëèáî
box�office � êàññà (êèíîòåàòðà)
theatre agency � êàññà òåàòðà (â ãîðîäå)
reserve tickets � çàêàçûâàòü, áðîíèðîâàòü áèëåòû
by telephone (by cable) � áèëåòû ïî òåëåôîíó (òåëåãðàôó)
several (five) days in advance � çà íåñêîëüêî (ïÿòü) äíåé äî

÷åãî-ëèáî
to vary � ðàçíîîáðàçèòü
seats in the stalls (in the dress circle, in the boxes, in the pit, in the

balcony, in the upper balcony) � ìåñòà â ïàðòåðå (áåëüåòàæå, ëîæå,
àìôèòåàòðå, íà áàëêîíå, íà ãàëåðêå)

TASK 2. Complete the sentences.

1. In the New York cinema the program .... (never includes more
than one item, usually includes several items; sometimes
includes a newsreel; a documentary, a feature film and other
items, never includes cartoons or documentaries).

2. Foreign films .... (are never shown in America; are dubbed into
English, are shown with subtitles).

3. In most American cinemas .... (the seats are reserved; the seats
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are not reserved; there is continuous showing of films).

4. Hollywood�released films differ in .... (artistic value, genre, cost
of production; professional skill).

5. Hollywood�s early productions were .... (westerns, films based
on books, films dealing with historical events; science fiction
films, horror films, musicals, comedies, romance films).

6. In westerns you can see .... (mysterious and supernatural
happenings, ghosts and monsters, flying saucers, space battles
and explosions of planets, uncomplicated heroes, familiar
characters from bestsellers).

7. Romance films are characterized by .... (clear-cut conflicts
between good and evil, fast action, slow action, unrealistic
situations).

8. In science fiction films.... (life is shown as it could be lived in the
imagination, you can see familiar characters brought to live, a
dream world is created which has nothing in common with
reality, robots go mad and attack their creators, extraterrestrials
living beings visit the earth, ugly creatures frighten people,
superweapons devastate whole countries).

9. Today Hollywood releases films which ... (raise urgent problems
facing contemporary society, examine causes of criminal
behavior, suggest that criminals are often the result of the
environment, stress the idea that human control of science may
cause great disasters and in the end lead to the destruction of
the world, keep up with the latest developments in science and
technology).

10. Among the problems raised by Hollywood�released films
today are films that deal with ... (rise in crime, ecology, drug
addiction, ethnic conflicts, politics and morals, human control
of technology, extraterrestrial civilizations).

11. In most American films ... (there is a lot of violence and crime,
the action develops fast, the action is slow, acting is realistic?
the acting of stars and of the supporting cast is excellent,
everything ends happily).

12. Most American films ... (are made with great professional skill,
are vulgar and stupid, are characterized by excellent camera
work, good setting and talented acting, are second�rate, are
badly directed, are both instructive and entertaining, are neither
instructive nor entertaining).

13. The theatre in America ... (is more popular than the cinema, is
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less popular than TV and the cinema, has a great deal of its
attraction, is a luxury because theatre tickets are expensive, is
not popular as TV and the cinema).

14. In America ... (producers stage a lot of serious intellectual
plays, producers avoid serious plays as unprofitable,
producers and directors find intellectual plays unprofitable,
producers are of the opinion that one goes to the theatre to
relax, to be entertained and amused).

15. In New York ... (most new plays are presented first on
Broadway, all new plays are presented first off Broadway,
plays staged in small theatres off Broadway are very often
acted with great professional skill and are worth seeing).

16. Tickets to the theatre ... (can be bought at the box�office or at
the theatre agency, can be reserved by telephone, can be
booked several days in advance, are sold at box�offices and
theatre agencies).

17. Seats in the stalls ... (are the worst, are more expensive than
seats in the balcony, are cheaper than seats in the balcony, are
the best).

18. The theatrical district of New York is ... (Washington Square, Wall
Street, Broadway and Times Square).

19. The chief theatres, music halls and cinemas in London are
situated ... (in the West End, in the East End).

20. In London you can hear symphony music in ... (the Albert Hall,
Carnegie Hall, Covent Garden, the Royal Festival Hall).

21. Ticket prices vary according to ... (the seats, the cast, the time
of the performance, the reputation of the theatre).

TASK 3. Make up the questions to the following answers.

1. No, it would be tiring to see such a large program.

2. As it would be not interesting to see a fi lm without
understanding what people speak about.

3. Because it is convenient to see a film without leaving the car.

4. Yes, bestsellers are often adapted for the screen.
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5. Times Square is the theatrical district of New York.

6. The theatrical district of New York is Times Square.

7. As producers avoid them as unprofitable.

8. My Fairy Lady is based on  B. Shaw�s Pygmalion.

9. One can hear symphony music in Carnegie Hall.

10. Yes, at the Albert Hall one can hear well�known musicians from
many countries.

11. No, there aren�t. The only great theatre outside London is the
Royal Shakespeare Theatre.

12. Tickets can also be reserved by telephone.

13. No, seats in the gallery are certainly not the best.

TASK 4. Complete the questions and answer them.

1. Are there usually many items included in the program at cinema,

theatres or _________________________________________________

______________________________________________________________________________?

2. Are foreign films shown with subtitles or ______________________

______________________________________________________________________________?

3. Does one have to leave the car in a drive�in or can one see a

film without ________________________________________________?
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4. Can one see only westerns, horror films and such like thrillers

on the American screen or are there also _____________________

______________________________________________________________________________?

5. Do all theatres risk staging serious plays or ___________________

______________________________________________________________________________?

6. Is My Fairy Lady based on a novel or _________________________

______________________________________________________________________________?

7. Was the Albert Hall built in the 19th century or __________________

______________________________________________________________________________?

8. Which seats are the best, those in the circle, in the gallery or ___

______________________________________________________________________________?

TASK 5. Correct the following sentences.

1. Bestsellers are seldom adapted for the screen in the USA.

2. There are parking grounds attached to big cinemas in New York.

3. All westerns and horror films are worth seeing.

4. The greater part of Broadway productions are of great artistic
value.

5. If a variety show is a hit it has a long run.

6. In London one can see only variety shows and musicals.

7. The oldest concert hall in London is the Royal Festival Hall.

8. No foreign conductors ever give performances in London.

9. Tickets for evening performances are less expensive then
those for afternoon performances.

10. Tickets can be reserved several days in advance.

TASK 6. Answer the following questions.

1. Which is more popular in America, the cinema or the theatre? Why?

2. Describe Hollywood�s first films. What is characteristic of
westerns (comedies, horror films, romance films, musicals)?

3. Which films are called adaptions?

4. How did Hollywood change? Are these changes for the worse
or for the better?
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5. What can one see in science fiction films?

6. What is the Russian for �variety� (as a genre)?

7. What can you say about the technical side of American films?

8. What kind of plays do producers and directors prefer to stage?
What is their opinion of the theatre�goer�s tastes and
preferences?

9. What is the theatrical district in New York?

10. Are the chief theatres and cinemas situated in the East End or
in the West End?

TASK 7. Translate into Russian.

1. Novels and stories by classics as well as by modern writers are
often adapted for the screen.

2. We�ve had a great deal of trouble with the car.

3. He spends a great deal of money on compact discs and books.

4. If I were you, I wouldn�t risk going on a trip after a heart attack.

5. Would you like to walk to the station?

6. I�d like to see a feature film.

7. She wouldn�t like to have seats in the balcony.

8. �Let�s go to the theatre�

�I�d rather not go out tonight�.

9. Did you ever risk your life?

10. My contemporaries are good listeners, which is not the case
with the younger generation.

11. The film Gone with the Wind is based on the bestseller of the
same name by Margaret Mitchell.

12. I hate queueing up for anything.

TASK 8. Translate into English.

1. Ýòà ïðîãðàììà î÷åíü ïîïóëÿðíà, ÷åãî íå ñêàæåøü îá
îñòàëüíûõ ïðîãðàììàõ ýòîé ðàäèîñòàíöèè.

2. Âû áû ëó÷øå ïîïûòàëèñü óáåäèòü åãî.



18
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

3. Ïüåñà ïîñòàâëåíà ïî îäíîìó èç äåòåêòèâíûõ ðàññêàçîâ
Àãàòû Êðèñòè.

4. ß áû ïðåäïî÷¸ë íå ãîâîðèòü ñ íåé îá ýòîì.

5. Òåðïåòü íå ìîãó ñòîÿòü â î÷åðåäè çà ÷åì áû òî íè áûëî.

6. Îíà òàëàíòëèâà, ÷åãî íå ñêàæåøü î åå äî÷åðè.

7. Ìû ìîæåì îïîçäàòü íà ïîñëåäíèé ïîåçä. Íåëüçÿ ðèñêîâàòü.

8. Ìû î÷åíü ìíîãîå âèäåëè, êîãäà ïóòåøåñòâîâàëè ïî Èíäèè.

9. Îí î÷åíü ìíîãî çíàåò.

10. ß íå áóäó æäàòü. ß íå ìîãó ðèñêîâàòü.

11. Îñíîâîé ñïåêòàêëÿ ïîñëóæèëè ïèñüìà ×åõîâà è Ëèêè
Ìèçèíîâîé.

12. ß ãîòîâ ïîñòîÿòü â î÷åðåäè çà áèëåòàìè.

13. Òû áû ëó÷øå íà íèõ íå ïîëàãàëñÿ.

14. Ôèëüì «Óíåñåííûå âåòðîì» ïîñòàâëåí ïî îäíîèìåííîìó
áåñòñåëëåðó Ìàðãàðåò Ìèò÷åë.
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PART 2

~ TASK 1. Listen to, read and dramatize the following dialogues.

 DISCUSSING PLAYS AND FILMS

1. � Did you go to the theatre last week?

� We did. We saw....

� It was the first night, wasn�t it?

� That�s right.

2. � Well, how was it?

� It was a success. The house was full. The audience was carried
away by the performance.

3. � How did you like the acting?

� The cast was very good. Especially the leading lady. A talented
actress. She  acted with great feeling.

� Who played the part of the banker?

� Roy Wild, if I�m not mistaken.

4. � How did you like the acting?

� It was wonderful. Hard to believe it�s amateur performance.

5. � Well, what do you think of the play?

� It�s certainly worth seeing. I enjoyed it immensely.

6. � How was the performance?

� It was the waste of time. I didn�t like at all. As a matter of fact it
was a complete failure.

� What about the play itself?

� The play is no good either. The plot is primitive. There are other
weak points too.

7. � Did you like the film?

� Not very much. The action is slow, some scenes are dull.

� It�s a good think you didn�t go to see it. You wouldn�t have been
bored.

8. � You asked me about the film. Well, evil is not punished and
virtue doesn�t triumph. And no stars. It�s not your kind of film.
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� Definitely not. Give me an all-star cast and a happy ending. I
want good value for money.

9. � What kind of the film is that?

� A thriller. But rather stupid, when you come to think of it.

10. � Does it reflect reality?

� They say so.

� Then, judging by our films, our life is hard and gloomy.

� May be our films are not realistic?

11. � The seats are not reserved, so don�t come late.

� I�ll do my best. Keep a seat for me, will you?

� I�ll try to.

12. � Is this seat taken?

� No, it�s vacant.

13. � Am I in your way?

� I�m afraid so. Could you move to the left, please?

14. � Where do we meet?

� Will it be all right for you if we meet at the entrance to the
theatre?

� As you say.

� Don�t forget to take along your opera glasses. We have seats
in the tenth row.

15. � What is on in the local cinema?

� Some old musical as usual, I suppose.

VOCABULARY

the first night � ïðåìüåðà
How was it? � Íó êàê? Êàêîå âïå÷àòëåíèå?
to be a (great) success � ïîëüçîâàòüñÿ (áîëüøèì) óñïåõîì,

èìåòü áîëüøîé óñïåõ
The house is full. � Çàë ïîëîí. (Ñâîáîäíûõ ìåñò íåò.)
to be carried away (by smth.) � óâëå÷üñÿ (÷åì-ëèáî)
How did you like the acting? � Êàê âàì ïîíðàâèëàñü èãðà

(àêòåðîâ)?
the leading man � àêòåð, èñïîëíÿþùèé ãëàâíóþ ðîëü
talented � òàëàíòëèâûé
to act with great feeling � èãðàòü ñ áîëüøèì ÷óâñòâîì
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to play the leading part (the part of smb.) � èãðàòü ãëàâíóþ ðîëü
(ðîëü êîãî-ëèáî)

amateur � íå ïðîôåññèîíàë, ëþáèòåëü
amateur performance � ëþáèòåëüñêèé ñïåêòàêëü

(ñàìîäåÿòåëüíîñòü)
I enjoyed it immensely. � ß ïîëó÷èë (îò ýòîãî) îãðîìíîå

óäîâîëüñòâèå.
It was a waste of time. � (Ýòî áûëà) ïîòåðÿ âðåìåíè. Âðåìÿ

áûëî ïîòðà÷åíî âïóñòóþ.
cast � ñîñòàâ èñïîëíèòåëåé
to be a (complete) failure � íå èìåòü (íèêàêîãî) óñïåõà,

ïðîâàëèòüñÿ
The play (film) is no good. � Ïüåñà (ôèëüì) íèêóäà íå ãîäèòñÿ.
The action is slow. � Äåéñòâèå ðàçâèâàåòñÿ ìåäëåííî.
dull � ñêó÷íûé; òóïîé
to be bored � ñêó÷àòü, èñïûòûâàòü ñêóêó
Vertue triumphs. � Äîáðîäåòåëü òîðæåñòâóåò.
happy ending � ñ÷àñòëèâûé êîíåö
thriller � îñòðîñþæåòíûé ôèëüì
to reflect smth. � îòðàæàòü (ñâåò, ëó÷è); îòîáðàæàòü,

âîñïðîèçâîäèòü ÷òî-ëèáî, ñëóæèòü îïåðåæåíèåì ÷åãî-ëèáî.
to judge � ñóäèòü, ñîñòàâëÿòü ìíåíèå (î ÷åì-ëèáî.)
Judging by it. (By what you said).... � Ñóäÿ ïî ýòîìó. (Èñõîäÿ èç

òîãî, ÷òî âû ñêàçàëè ...)
keep a seat for smb. � çàíèìàòü äëÿ êîãî-ëèáî ìåñòî
The seat is taken. � Ìåñòî çàíÿòî.
vacant seat � câîáîäíîå ìåñòî
Am I in your way? � ß âàì íå ìåøàþ (íå çàãîðàæèâàþ ýêðàí,

ñöåíó)?
entrance to the theatre (club) � âõîä â òåàòð (êëóá)
opera glasses � òåàòðàëüíûé áèíîêëü
We have seats in the tenth row. � Ìû ñèäèì (íàøè ìåñòà) â 10

ðÿäó.
What�s on in the local cinema? � ×òî èäåò â ñîñåäíåì

êèíîòåàòðå?

TASK 2. Complete the sentences.

A. 1. When we were at the theatre last, we had seats ... (in the stalls,
in the pit, in the boxes, in the dress-circle, in the balcony, in the
fifth row).

2. We bought the tickets ... (right before the performance, five
days in advance, at the box-office, at the theatre agency).
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3. It was ... (an evening performance, an afternoon performance).

4. The house was ... (full, nearly empty).

5. The play we saw ... (is based on a novel by a well-known
American writer, is written by a young English playwriter).

6. It is ... (a new production, the first production of a young
director, the latest production).

7. The play is ... (amusing, dull, boring, not bad, awful, stupid).

8. The play ... (raises a lot of problems, gives food for thought,
has a happy ending).

9. The plot is ... (quite simple, most interesting, primitive, rather
unusual)

10. The cast was ... (excellent, not very good, not bad, bad).

11. The main part was played by ...(a talented young actor, a well-
known actor, a new star).

12. The actor appeared on the stage for the first time ... (in the part
of..., in the latest production of... , in an amateur performance).

13. The performance was ... (a success, a failure, a great success,
a complete failure).

14. I ... (liked it, didn�t like it at all, enjoyed it immensely, think it was
a waste of time, wish I had stayed at home).

15. The audience ... (was carried away by performance, followed
the play with great attention, remained cold, was bored).

B. 1. When we were at the theatre last, we saw...

2. We bought tickets at....

3. We had seats in.... .

4. The performance began at......

5. The house was.... .

6. The play is by.... (is based on....)

7. The cast was.... .

8. The leading lady (man) was.... .

9. The most exciting scene is....

10. What I liked about the play was (is) that....

11. I liked the play because....

12. The film I saw recently was released by......

13. The script was written by ... (The film is based on ...).

14. The main characters are ... .
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15. The action takes play in ... .

16. The acting of ... is ... .

17. The most interesting moment of the film is when ... .

~ TASK 3. Listen to, read the dialogue, memorize and
dramatize it.

� Good evening, John!

� Good evening, Peter! This is a small world! How are you?

� Fine, thanks. How are you?

� Life is going its usual way. Thanks.

� Pleased to hear it. Incidentally, where do you have a seat?

� In the stalls, row C. And where is your seat?

� In the box, close to the stage.

� So you don�t have to use opera glasses.

� That�s right. What do you think of the play?

� The action develops slowly. Some scenes are dull. The cast is
not very good. Do you share my opinion?

� Frankly speaking I do. That happens to be a rather poor
performance. Have you been to this theatre before?

� Haven�t had a chance, you know. I am here for the first time. I
like the hall. It is beautifully decorated. The chairs are
comfortable and the chandelier is wonderful. To put it in a
nutshell everything here is magnificent but the performance.

� I advise you to see �Othello� by Shakespeare at this theatre. You
will be impressed.

� I have been dreaming of seeing any play by Shakespeare in this
country. I�ll do my best to see �Othello�.

� I want to inform you that the best actors are engaged in the
performance. The leading man is the famous actor. His name is
well-known in this country and abroad.

� I hope I�ll enjoy the performance. The lights are going down.

� We must hurry to the hall. In a minute the curtain will be up.

� Be seeing you later.

TASK 4. Role-play.

Dramatize the following situation.
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One of the students presents himself (herself) as a film-star
(director, cameraman, sponsor etc.). Other students acrting as
interviewers ask him (her) questions about his (her) biography, work,
interests, projects.

~ TASK 5. Listen to the tape (text �An evening at the cinema�).
Prepare to answer questions to this text in class.

~ TASK 6. Listen to, read and act out the dialogues.

1. � Hello! Can I speak to Carol, please?
� Speaking. Hello, Jack!
� How about going to the movies tonight?
� Is there anything special on?
� No, nothing special, I just wanted to take you out. You are

staying indoors too much. Shall I book the tickets for the seven
o�clock show?

� That would be fine. Will you call for me or shall we meet at the
entrance?

� I�ll call for you.
� Thank you, bye-bye.
� See you later.

2. � Well, what do you think of the film?
� I enjoyed every minute of it. What about you?
� I think it is splendid. I haven�t laughed so much for a long time,

though normally I don�t very much like comedies.
� Neither do I, but they have chosen the best actors for the film

and that did it. Besides, the music is wonderful, don�t you think
so?

� Yes, the music and the acting and the whole thing was first-
class from beginning to end.

3. � Hello, Molly, it�s Peter. Are you free tonight?
� Peter? Yes, I am. Why?
� Would you like to come to the cinema with me?
� Oh, yes. I�d love to. What�s on?
� It�s an old James Bond film.
� Great! What time does it start?
� It starts at 8. 30. It�s at the Odeon cinema.
� What time shall we meet and where?
� Let�s meet outside the cinema just before 8. 30.
� All right, see you then. Thanks for the call. Bye.
� Bye. See you later.
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4. � Did you watch the musical yesterday?
� Yes, I did. It�s very different from what I had seen before.
� The music was fascinating and the plot was thrilling, but frankly

speaking I didn�t like the acting.
� On the contrary, what I liked most was the acting.

5. � Have you seen �Gone with the Wind�?
� Yes, I have.
� What�s your opinion? Is it worth seeing?
� It�s one of the best movies I�ve ever seen. I was greatly

impressed by it.

ÓÐÎÊ 2    LESSON 2

CINEMA AND THEATRE (continuation)

PART 1

~ TASK 1. Listen to, read the text and answer the following
questions. Discuss this text in your group, give a summary of the
text.

THEATRE IN BRITAIN TODAY

I must talk about why people don�t go to the theatre in England
today, in our time, and I would say first of all it�s to do with the rise of
other media, particularly film, particularly the cinema, and even more
importantly, radio and television, particularly television. So it�s a matter
of competition, to some extent. I think that�s probably the largest, the
main reason why people don�t go to the theatre very much, is that
there�s an easy alternative. And in the past, particularly, although
things are changing somewhat now, it was quite a business to go to
the theatre. And also there was a sense, there is a sense. As
understood in Britain that theatre is for a minority part of the
population. A certain class of people go to the theatre: middle class,
upper middle class, and above. And when England was more class �
conscious you could talk about classes like that. And the working
class did not go to the theatre: it wasn�t their thing. So that�s a change
and difference that we can observe compared with Shakespeare�s
days. Then the so-called working class would go to the theatre.

So to some extent there is a class aspect to the whole thing, why
people don�t go to the theatre. I think, putting aside historical reasons,
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really, it�s a question of theatre having developed as a speciality, a
leisure activity for a certain class of people. And then the rivalry of the
other media coming in, particularly in the twentieth century. And those
two factors together lead us to this very small percentage of people
that actually go to the theatre.

And I think of those people that go to the theatre, there is � one of
the problems of the theatre is that it�s a sort of delicate medium, in the
sense that if one goes to the theatre and one sees something that one
doesn�t like, it can be an acutely painful experience, in fact. And it�s very
easy to put people off the theatre. You can go to the theatre maybe for
the first time, you see something awful, and never want to go to the
theatre again.

It�s the same experience that people sometimes have of
Shakespeare for the first time. When they come across Shakespeare
at school, it�s presented to them badly or they�re too young to
appreciate it, it�s a bore, it�s a drag, and all they want to do is to get
away from Shakespeare for the rest of their lives, which they
invariably do. So Shakespeare is intimately connected with theatre, of
course. He�s at the very heart of our idea in England of what theatre
is, and so there�s a whole wedge of the population alienated from �
just from education itself, through the education process.

That�s, on the other hand, if you go to the theatre and see
something that is a positive experience, then the chances are you�ll
be a convert to the theatre, and the chances are it�ll be something
you�ll see from time to time throughout your life.

Now the revolution that�s happened in our time in the theatre is that
theatre has become rooted in reality, and begins to present all forms
of everyday life to people. And so that, I think, that�s widened the
theatre audience as well. Theatre has become realistic; theatre has
become relevant. And this happened in the fifties, with Look Back in
Anger, Pinter, the Birthday Party, plays like that. So there�s been a big
change.

VOCABULARY

particularly � [p@  2twkjul@lw] îñîáåííî, â ÷àñòíîñòè, ïîäðîáíî
extent � [wks 2tent] ïðîñòðàíñòâî; to some extent � â êàêîé-òî

ñòåïåíè
alternative � [þltý  2n@twv] âûáîð, àëüòåðíàòèâà
sense � ÷óâñòâî, îùóùåíèå, ñîçíàíèå, ðàçóì, ñìûñë
minority � [maw  2nOritw] ìåíüøèíñòâî
class-conscious � [  2kOnS@s] êëàññîâîå ñîçíàíèå



27
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

to observe � [ab  2zýv] íàáëþäàòü, èçó÷àòü
rivalry � [  2rawv@lrw]ñîïåðíè÷åñòâî, êîíêóðåíöèÿ
percentage � [p@sentwdZ] ïðîöåíò
medium � [  2mÖdj@m] ñðåäíèé, óìåðåííûé
awful � óæàñíûé
to appreciate � [@ 2prÖSwewt] îöåíèâàòü, âûñîêî öåíèòü, îòäàâàòü

äîëæíîå
drag � [dr{g] îáóçà, òîðìîç
grind � [grawnd] òÿæåëàÿ, îäíîîáðàçíàÿ ðàáîòà
invariably � [in  2vE@rwblw] íåèçìåííî, ïîñòîÿííî
wedge � [  2wedZ] êëèí
alienated � [  2ewlj@newtwd] îò÷óæäåííûé, îòäàëåííûé
convert � [  2kOnvþt] íîâîîáðàùåííûé
to root � [rüt] ïóñêàòü êîðíè
widened � [wawdn] ðàñøèðåííûé
relevant � [  2relwv@nt] óìåñòíûé, îòíîñÿùèéñÿ ê äåëó

TASK 2. Answer the following questions.

1. Which media does the speaker say in competition with the
theatre?

2. Which classes of people go to the theatre in Britain?

3. How have audiences changed since Shakespeare�s time?

4. Why can easily be put off theatre-going?

5. How does the education system affect people�s attitude toward
Shakespeare?

6. How is this relevant to people�s attitude to theatre in general?

7. What can turn people into lifelong theatre-goers?

8. When did theatre begin to change in Britain? How?

TASK 3. Discussion.

1. Why do you think the speaker works in the theatre?

2. What is your own experience of studying or seeing plays in
English?

3. What sort of people go to the theatre in your country?

4. Do you ever go to the theatre? Why? (Why not?)

5. How can experiences at school affect people�s attitude to the
theatre?
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TASK 4. Translate from Russian into English.

Âî ìíîãèõ êèíîòåàòðàõ Íüþ-Éîðêà ïðîãðàììà ÷àñòî ñîñòîèò
èç êèíîæóðíàëà, ìóëüòôèëüìà, äîêóìåíòàëüíîãî è
õóäîæåñòâåííîãî ôèëüìîâ.

Èíîñòðàííûå ôèëüìû ïîêàçûâàþòñÿ ñ òèòðàìè èëè
äóáëèðóþòñÿ íà àíãëèéñêèé ÿçûê.

Â áîëüøèíñòâå êèíîòåàòðîâ ôèëüìû ïîêàçûâàþòñÿ áåç
ïåðåðûâà. Ìåñòà â òàêèõ êèíîòåàòðàõ íå íóìåðîâàíû.

Áîëüøèíñòâî òåàòðîâ è áîëüøèõ êèíîòåàòðîâ Íüþ-Éîðêà
ðàñïîëîæåíî íà Áðîäâåå è íà Òàéìñ Ñêâåð. Ýòî - òåàòðàëüíûé
ðàéîí ãîðîäà.

Åæåãîäíî â Ñîåäèíåííûõ Øòàòàõ âûïóñêàåòñÿ îãðîìíîå
êîëè÷åñòâî ôèëüìîâ. Âûïóñêàåìûå â Ãîëëèâóäå ôèëüìû
ðàçëè÷íû ïî ñâîåìó æàíðó è õóäîæåñòâåííîé öåííîñòè. Ãîëëèâóä
ñïðàâåäëèâî óïðåêàëè â òîì, ÷òî îí ñîçäà¸ò íà ýêðàíå ìèð ãð¸ç,
êîòîðûé íå èìååò íè÷åãî îáùåãî ñ äåéñòâèòåëüíîñòüþ. Ñåé÷àñ
ïðîäóêöèÿ Ãîëëèâóäà èçìåíèëàñü. Ñåãîäíÿ áîëüøèíñòâî
àìåðèêàíñêèõ ôèëüìîâ ñîâðåìåííû è ðåàëèñòè÷íû. Îíè
ïîäíèìàþò âàæíûå ñîöèàëüíûå âîïðîñû, ñòîÿùèå ïåðåä
ñîâðåìåííûì àìåðèêàíñêèì îáùåñòâîì. Ýêðàí èññëåäóåò
ïðè÷èíû êðèìèíàëüíûõ ïîñòóïêîâ è âûñêàçûâàåò ìûñëü î òîì,
÷òî îòðèöàòåëüíûå ïåðñîíàæè ïîðîæäàþòñÿ îêðóæàþùåé
îáñòàíîâêîé.

Íàó÷íî-ôàíòàñòè÷åñêèå ôèëüìû àêöåíòèðóþò ïðåäïîëîæåíèå,
÷òî îãðîìíûå íàó÷íûå äîñòèæåíèÿ ÷åëîâå÷åñòâà ìîãóò â
êîíå÷íîì èòîãå ïðèâåñòè ìèð ê êàòàñòðîôå.

Êîíå÷íî, âûïóñêàåòñÿ òàêîå áîëüøîå êîëè÷åñòâî
âòîðîðàçðÿäíûõ ôèëüìîâ, íå ÿâëÿþùèõñÿ íè ïîçíàâàòåëüíûìè,
íè çàíèìàòåëüíûìè. Íî â ëþáîì ñëó÷àå (in any case) ïîñòàíîâêà,
ñúåìêè (ðàáîòà îïåðàòîðà) è èãðà àêòåðîâ îáû÷íî íà âûñîòå.

Òåàòð â Àìåðèêå ìåíåå ïîïóëÿðåí, ÷åì êèíî. Ëèøü íåìíîãèå
òåàòðû ðèñêóþò ñòàâèòü ñåðüåçíûå �èíòåëëåêòóàëüíûå� ïüåñû.
Ïðîäþñåðû èçáåãàþò èõ, òàê êàê îíè ìîãóò îêàçàòüñÿ
íåâûãîäíûìè. Àäìèíèñòðàöèÿ òåàòðîâ ñ÷èòàåò, ÷òî çðèòåëè
õîäÿò â òåàòð òîëüêî äëÿ òîãî, ÷òîáû îòäîõíóòü è ðàçâëå÷üñÿ.
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PART 2

~ TASK 1.  Listen to, read the text. Give a summary of the
text.

THEATRE AND CINEMA

The theatre has always been very strong in Britain. Its centre is, of
course, London, where successful plays can sometimes run without
a break for many years (They ran and ran!). But every large town in
the country has its theatres. Even small towns often have repertory
theatres, where different plays are performed for short periods by
the same group of professional actors (a repertory company).

It seems that the conventional format of the theatrical play gives the
undemonstrative British people a safe opportunity to look behind the
mask of accepted social behaviour. The country�s most successful and
respected playwrights are usually those who explore the darker side of
the personality and of personal relationships (albeit often through
comedy).

British theatre has such a fine acting tradition that Hollywood is
forever raiding its talent for people to star in films. British television
does the same thing. Moreover, Broadway, when looking for its next
blockbuster musical, pays close attention to London productions. In
short, British theatre is much admired. As a consequence, it is
something that British actors are proud of. Many of the most well-
known television actors, though they might make most of their money
in this latter medium, continue to see themselves as first and
foremost theatre actors.

THEY RAN AND RUN!

In the second half of the twentieth century, the two longest-running
theatrical productions have been The Mousetrap (from a novel by
Agatha Christie) and the comedy No sex please, we�re british. Both
played continuously for more than fifteen years.

TASK 2. Role-play.

You are one of the British group on an exchange visit to Moscow.
During your stay in the country you are to do a project on TV in Russia.
You are present at a discussion on the role of Television in society.
Your special interest is the impact of television on children as you are
afraid that very often children grow up addicted to the telly and are
exposed to commercials, violence and etc.
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~ TASK 3. Listen to, and read the following words and
expressions.

USEFUL EXPRESSIONS

Theatre

Where would you like to go? � Êóäà âû õîòåëè áû ïîéòè?

What about going to the.... � Êàê âû ñìîòðèòå íà òî, ÷òîáû ïîéòè
â ...

Let�s go to the billboard and see what�s on. � Äàâàéòå ïîéäåì ê
àôèøå è ïîñìîòðèì, ÷òî èä¸ò.

Have you seen the ballet.... . with.... . � Âèäåëè ëè âû áàëåò ñ
ó÷àñòèåì....

I�d like to see the premiere(first night) � ß áû õîòåë ïîéòè íà
ïðåìüåðó

Who is it by? � ×üÿ ýòî îïåðà (ïüåñà)?

Is it worth seeing? � Ñòîèò å¸ ïîñìîòðåòü?

No, I wouldn�t say I�m a theatre -goer � Íåò, ÿ áû íå ñêàçàë, ÷òî ÿ
òåàòðàë.

They are going to stage.... � Îíè õîòÿò ïîñòàâèòü...

It is the first night � Ýòî ïðåìüåðà

It seems it�s going to have a long run. � Ïîõîæå, ÷òî îíà (ïüåñà)
äîëãî áóäåò èäòè.

This play always has a full house. � Òåàòð âñåãäà áûâàåò ïîëîí,
êîãäà èä¸ò ýòà ïüåñà.

Tomorrow the Drama Theatre will give its first perfomance of.... �
Çàâòðà äðàìàòè÷åñêèé òåàòð äà¸ò ñâî¸ ïåðâîå ïðåäñòàâëåíèå

The Satire Theatre � Òåàòð ñàòèðû

The Opera House � Îïåðíûé òåàòð

The Bolshoi Theatre � Áîëüøîé òåàòð

The Maly theatre � Ìàëûé òåàòð

The Opera and Ballet Theatre � Òåàòð îïåðû è áàëåòà

The Operetta Theatre � Òåàòð Îïåðåòòû

The Drama Theatre � Äðàìàòè÷åñêèé òåàòð

The Puppet Theatre � Òåàòð êóêîë

a matinee (perfomance) � óòðåííèé ñïåêòàêëü

an evening perfomance � âå÷åðíèé ñïåêòàêëü
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a tragedy � òðàãåäèÿ

a comedy � êîìåäèÿ

a vaudeville � âîäåâèëü

an opera � îïåðà

a play � ïüåñà

a performance � ïðåäñòàâëåíèå (ñïåêòàêëü)

a dress rehearsal � ãåíåðàëüíàÿ ðåïåòèöèÿ

(the) first night (premier) � ïðåìüåðà

a scriptwriter � ñöåíàðèñò

a make-up man � ãðèì¸ð

a producer � ðåæèñ¸ð, ïîñòàíîâùèê

a prompter � ñóôë¸ð

a company (of actors) � òðóïïà

a touring company � ãàñòðîëèðóþùàÿ òðóïïà

a summer tour � ëåòíèå ãàñòðîëè

crowd scenes � ìàññîâûå ñöåíû

a character � äåéñòâóþùåå ëèöî

scenery � äåêîðàöèÿ

a tragic actor � àêò¸ð-òðàãèê

a comedian � àêò¸ð-êîìèê

setting � ìåñòî äåéñòâèÿ (äåêîðàöèè, îáñòàíîâêà äåéñòâèÿ)

sets � äåêîðàöèÿ ê îïðåäåë¸ííîé ñöåíå

footlights � ðàìïà

a theatre-goer � òåàòðàë

a dressing-room � àðòèñòè÷åñêàÿ óáîðíàÿ.

How much is the admission? � Ñêîëüêî ñòîèò âõîäíîé áèëåò?

How much are the front stalls? � Ñêîëüêî ñòîÿò ïåðâûå ðÿäû
ïàðòåðà?

How much is the ticket in the boxes? � Ñêîëüêî ñòîÿò áèëåòû â
ëîæó?

The house has been sold out long in advance. � Âñå áèëåòû
áûëè ðàñïðîäàíû çàäîëãî äî íà÷àëà.

There are no tickets at the box-office for today. � Íà ñåãîäíÿ â
êàññå íåò áèëåòîâ.

Did you get your tickets in advance? � Âû âçÿëè áèëåòû çàðàíåå?
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I�ll make arrangements for Saturday night. � ß çàêàæó áèëåòû íà
ñóááîòó.

I�ve got the tickets for.... . � ß äîñòàë áèëåò íà...

I�ve managed to get two tickets for.... . � ß ñóìåë äîñòàòü íà...

Thanks for the tickets. � Ñïàñèáî çà áèëåòû.

There are many ticket sharks that sell tickets at the entrance. � Ó
âõîäà ìíîãî òåàòðàëüíûõ áàðûøíèêîâ, êîòîðûå ïðîäàþò áèëåòû.

Have you an extra ticket? � Íåò ëè ó âàñ ëèøíåãî áèëåòà?

You�d better reserve the tickets in your name. � Âû ëó÷øå
çàêàæèòå áèëåò íà ñâî¸ èìÿ.

Where are your seats? � Ãäå íàøè ìåñòà?

The attendant (usher) will show us our seats. � Áèëåò¸ð ïðîâåä¸ò
íàñ ê íàøèì ìåñòàì.

Is this seat engaged? � Ýòî ìåñòî çàíÿòî?

Here is the vacant seat, take it. � Âîò ñâîáîäíîå ìåñòî, çàíèìàéòå
åãî.

orchestra stalls � ïåðâûå ðÿäû ïàðòåðà

stall � ïàðòåð

pit � àìôèòåàòð

box � ëîæà

dress circle � áàëêîí ïåðâîãî ÿðóñà (áåëüýòàæ)

balcony � áàëêîí

gallery � ãàë¸ðêà

The seats in the gallery are the cheapest. � Ìåñòà íà ãàë¸ðêå
ñàìûå äåø¸âûå.

Let�s mount to our seats in the balcony. � Äàâàéòå ïîäíèìåìñÿ ê
ñâîèì ìåñòàì íà áàëêîí.

The bell�s ringing. � Çâåíèò çâîíîê.

The curtain is going up. � Çàíàâåñ ïîäíèìàåòñÿ.

The lights are going down. � Ñâåò ãàñíåò.

How long will the play last? � Ñêîëüêî áóäåò ïðîäîëæàòüñÿ
ñïåêòàêëü?

It�s a play in three acts, isn�t it? � Ïüåñà â 3-õ äåéñòâèÿõ, íå òàê
ëè?

The perfomance will be over by 12 o�clock, I suppose. � ß
ïîëàãàþ, ÷òî ïüåñà çàêîí÷èòñÿ ê 12 ÷àñàì.
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The sets are nicely done. � Äåêîðàöèè õîðîøî ñäåëàíû.

Where is the dressing-room? � Ãäå àðòèñòè÷åñêàÿ óáîðíàÿ?

What does the make-up man do? � ×òî âõîäèò â îáÿçàííîñòü
ãðèì¸ðà?

The stagehands do all kind of odd jobs on the stage. � Ðàáî÷èå
ñöåíû âûïîëíÿþò ðàçíóþ ðàáîòó íà ñöåíå.

They have a revolving stage here. � Òàì èìååòñÿ âðàùàþùàÿñÿ
ñöåíà.

They have wonderful dresses. � Ó íèõ èçóìèòåëüíûå êîñòþìû.

Who�s your favourite actor? � Êòî âàø ëþáèìûé àðòèñò?

What actors are engaged in this play (film)? � Êàêèå àðòèñòû
çàíÿòû â ýòîé ïîñòàíîâêå (ôèëüìå)?

It�s her first appearance on the stage (screen). � Îíà ñíèìàåòñÿ
âïåðâûå.

She played the part of.... in.... � Îíà èãðàëà ðîëè.... . â.... .

The actor who played the leading part (role) was previously
unknown to the public (cinema-fans, theatre-goers) � Àêò¸ð,
êîòîðûé èãðàë âåäóùóþ ðîëü ðàíüøå íå áûë èçâåñòåí ïóáëèêå.

He is a great comedian. � Îí âåëèêèé êîìèê.

She quitted the stage (screen) long ago � Îí äàâíî óæå íå
èãðàåò íà ñöåíå (íå ñíèìàåòñÿ)

Her sun is set. � Å¸ çâåçäà çàêàòèëàñü.

He played his part with conviction and passion. � Îí èãðàë ñâîþ
ðîëü óáåäèòåëüíî è ñ ÷óâñòâîì.

The critics praised her acting. � Êðèòèêè õâàëèëè  åå èãðó.

The acting of Sue was unanimously praised. � Èãðà Ñüþ âûçâàëà
âñåîáùóþ ïîõâàëó.

She really attracts the attention of the public with her play. � Îíà
äåéñòâèòåëüíî ïðèâëèêàåò âíèìàíèå ïóáëèêè ñâîåé èãðîé

That is a rather touching scene. � Ýòî äîâîëüíî òðîãàòåëüíàÿ
ñöåíà.

It gives me impression it is real life (is life itself) � Ñîçäà¸òñÿ
âïå÷àòëåíèå, ÷òî ýòî ñàìà æèçíü.

The secret of the success of the play lies in the masterfuland
talented perfomance of the actors. � Ñåêðåò óñïåõà ñïåêòàêëÿ
çàêëþ÷àåòñÿ â ìàñòåðñêîé è òàëàíòëèâîé èãðå àêò¸ðîâ.

The lack of feeling in her acting was ridiculous. � Áåçæèçíåííîñòü
å¸ èãðû ñìåõîòâîðíà.
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The audience was irritated. � Ïóáëèêà áûëà ðàçäðàæåíà.

Who�s playing the leading role (part)? � Êòî èãðàåò âåäóùóþ
ðîëü?

Who�s dancing (singing) the part of......� Êòî òàíöóåò (ïî¸ò) ïàðòèþ...

Who plays the title role in...... � Êòî èãðàåò çàãëàâíóþ ðîëü â....

Who�s perfoming (acting, playing) the part of......� Êòî èñïîëíÿåò
ðîëü...

The title role is played by.... . � Çàãëàâíóþ ðîëü èñïîëíÿåò....

This is her first appearance on the screen (stage). � Ýòî å¸
ïåðâîå ïîÿâëåíèå íà ýêðàíå (ñöåíå).

The entire cast of this play is made up of young actors. � Âåñü
ñîñòàâ èñïîëíèòåëåé â ýòîì ñïåêòàêëå ïîäîáðàëè èç ìîëîäûõ
àêò¸ðîâ.

The cast was simply wonderfull. � Ñîñòàâ áûë ïðîñòî
èçóìèòåëüíûì

The characters of the play are.... . � Â ñîñòàâ äåéñòâóþùèõ ëèö
âõîäÿò...

They�ve got an excellent cast tonight. � Ñåãîäíÿ èãðàåò
ïðåâîñõîäíûé ñîñòàâ.

How did you enjoy the play? � Êàê âàì ïîíðàâèëàñü ïüåñà?

Have you had a good time? � Âû õîðîøî ïðîâåëè âðåìÿ?

Was the play good? � Ïüåñà áûëà õîðîøåé?

Was it a good (nice) piece? � Ýòî áûëà õîðîøàÿ âåùü?

Was the acting good? � Áûëà õîðîøàÿ èãðà?

How did you like the comedy? � Êàê âàì ïîíðàâèëàñü êîìåäèÿ?

I enjoyed every minute (bit) of it. � ß íàñëàæäàëñÿ åþ îò íà÷àëà
äî êîíöà.

It was splendid. � Ýòî áûëî âåëèêîëåïíî.

We had a very good(wonderful) time this evening. � Ìû î÷åíü
õîðîøî ïðîâåëè ýòîò âå÷åð

I was deeply impressed by the play. � Ïüåñà ïðîèçâåëà íà ìåíÿ
ãëóáîêîå âïå÷àòëåíèå.

Oh, I�ve enjoyed it immenselly (so much). � Î, ÿ ïîëó÷èë
îãðîìíîå óäîâîëüñòâèå.

I�ve been looking forward to this evening with keen delight. � ß ñ
áîëüøèì íåòåðïåíèåì è ðàäîñòüþ æäàë ýòîãî âå÷åðà.

The play was received by the public well. � Ïüåñà èìåëà áîëüøîé
óñïåõ ó çðèòåëåé.
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it�s too funny for words. � Ýòî òàê ñìåøíî, ÷òî òðóäíî ïåðåäàòü
ñëîâàìè.

I haven�t laughed so much for a very long time. � ß äàâíî òàê íå
ñìåÿëñÿ.

There was a storm of applause when the curtain rose. � Êîãäà
ïîäíÿëñÿ çàíàâåñ, ðàçäàëñÿ âçðûâ àïëîäèñìåíòîâ.

Her success was beyound all expectation (exceeded all hopes). �
Å¸ óñïåõ ïðåâçîø¸ë âñå îæèäàíèÿ.

The play (evening) was a failure. � Ïüåñà óñïåõà íå èìåëà.

The play turned out a frost. � Ïüåñà ïðîâàëèëàñü.

It was horryfying. � Îíà áûëà óæàñíîé.

The play was a success. � Ïüåñà èìåëà óñïåõ.

The perfomance of his play was quite a sensation. � Ïîñòàíîâêà
åãî ïüåñû ÿâèëàñü íàñòîÿùèì ñîáûòèåì.

Rather cheap stuff (coll.) � Äîâîëüíî ïëîõàÿ ïüåñà.

Oh, it�s awful. � Î, ïîñòàíîâêà óæàñíà.

It�s rather poor production. � Ïüåñà äîâîëüíî ïëîõàÿ.

I was bored to death. � Ìíå äî ñìåðòè íàäîåëî (ñìîòðåòü ýòó
ïüåñó)

Where is this film showing? � Ãäå èä¸ò

Where is the film on? � ýòîò ôèëüì?

The film has had a successful run. � Ôèëüì èìåë óñïåõ.

The script was written by the well-known film producer. �
Ñöåíàðèé áûë íàïèñàí èçâåñòíûì ðåæèññ¸ðîì-ïîñòàíîâùèêîì.

The novelist himself took part in the filming of his book. � Ñàì
ïèñàòåëü ïðèíÿë ó÷àñòèå â ñú¸ìêå êàðòèíû ïî ìîòèâàì ñâîåé
êíèãè.

I am familiar with the plot. � ß çíàêîì ñ ñþæåòîì.

The third part is still being shot. � Òðåòüÿ ñåðèÿ åù¸ ñíèìàåòñÿ.

The first scenes of the film are set in a small village. � Ïåðâûå
ñöåíû ôèëüìà ïðîèñõîäÿò â ìàëåíüêîé äåðåâíå.

What do you think of this picture? � Êàê âàì ïîíðàâèëàñü ýòà
êàðòèíà?

It�s worth seeing. � Ôèëüì ñòîèò ïîñìîòðåòü.

It was a hit. � Ýòî áûë óñïåõ.

This film is a first prize-winning film at the festival. � Ýòîò ôèëüì
ïîëó÷èë ïåðâóþ ïðåìèþ íà ôåñòèâàëå.
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The f i lm is said to be a thr i l ler. � Ãîâîðÿò, ÷òî ýòî
çàõâàòûâàþùèé ôèëüì.

It�s an English talkie, isn�t it? � Ýòî àíãëèéñêèé çâóêîâîé ôèëüì,
íå òàê ëè?

The music is superb. � Ìóçûêà ïðåêðàñíà.

The film is dull (boring) in spots. � Ìåñòàìè ôèëüì ñêó÷åí.

The acting, the direction, the conception of the story, The musical
score � all are excellent. � Èãðà, õóäîæåñòâåííîå ðóêîâîäñòâî,
çàìûñåë, ìóçûêàëüíîå îôîðìëåíèå � âñ¸ âåëèêîëåïíî.

I like the open air scenes with their breath-taking beauty. �

In what language is the film dubbed? � Íà êàêîì ÿçûêå
äóáëèðîâàí ôèëüì?

I have forgotten the time when I saw a mute (still) film last. � ß
çàáûë, êîãäà âèäåë íåìîé ôèëüì ïîñëåäíèé ðàç.

a film (picture, am. movie) � ôèëüì

a mute (silent) film � íåìîé ôèëüì

a sound film (a talkie) � çâóêîâîé ôèëüì

a colour documentary film � öâåòíîé äîêóìåíòàëüíûé ôèëüì

a colour film � öâåòíîé ôèëüì

a feature film � õóäîæåñòâåííûé ôèëüì

a thriller � äåòåêòèâíûé (ïðèêëþ÷åí÷åñêèé) ôèëüì

a horror-film ôèëüì óæàñîâ

a newsreel � õðîíèêà

a historical film � èñòîðè÷åñêèé ôèëüì

an education film � ó÷åáíûé ôèëüì

a popular science film � íàó÷íî-ïîïóëÿðíûé ôèëüì

a colour musical film � öâåòíîé ìóçûêàëüíûé ôèëüì

a comedy (film) � êèíîêîìåäèÿ

an animated cartoon � ìóëüòèïëèêàöèîííûé ôèëüì

a puppet film � êóêîëüíûé ôèëüì

a wide-screen film � øèðîêîýêðàííûé ôèëüì

an advertisment film � ðåêëàìíûé ôèëüì

a nine-reel film � ôèëüì èç 9 ÷àñòåé

a short film � êîðîòêîìåòðàæíûé ôèëüì

a full-lenght film � ïîëíîìåòðàæíûé ôèëüì

a non-stop perfomance � íåïðåðûâíûé ñåàíñ
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the title of the film � íàçâàíèå ôèëüìà

the screen � ýêðàí

the script of the film � ñöåíàðèé

a review � ðåöåíçèÿ

a reel � ÷àñòü ôèëüìà (êîðîáêà ñ êèíîïë¸íêîé)

a scene (shot) � êàäð

an episode � ýïèçîä (êàäð)

a screen adaptation (version) � ýêðàíèçàöèÿ ëèòåðàòóðíîãî
ïðîèçâåäåíèÿ

to screen � ýêðàíèçèðîâàòü

to show a film � äåìîíñòðèðîâàòü ôèëüì

to shoot a film � ñíèìàòü ôèëüì

to release a film � âûïóñêàòü ôèëüì íà ýêðàí

to dub (in) a film � äóáëèðîâàòü ôèëüì

to direct a film � îñóùåñòâëÿòü õóäîæåñòâåííîå ðóêîâîäñòâî

to star � ïîÿâëÿòüñÿ â âåäóùåé ðîëè

a cinema (movie) � êèíîòåàòð

a show � ñåàíñ

a cinema (movie)-goer, film fan � ëþáèòåëü êèíî

a reviewer � êðèòèê

a powerful film � ñèëüíûé ôèëüì

a realistic film � ðåàëèñòè÷åñêèé ôèëüì

an exciting (thrilling) film (a thriller) � âîëíóþùèé ôèëüì

a moving film � òðîãàòåëüíûé ôèëüì

an entertaining (amusing) film � çàíèìàòåëüíûé ôèëüì

a sentimental film � ñåíòèìåíòàëüíûé ôèëüì

a delightful (charming) film � âîñõèòèòåëüíûé ôèëüì

a depressing (sad) film � òÿæ¸ëûé (îñòàâëÿþùèé òÿæ¸ëîå
âïå÷àòëåíèå) ôèëüì.

~ TASK 4. Listen to the following dialogues. Read and
memorize them.

DIALOGUES

1. � I�m bored.
� Well ...do something interesting!
� What, for example?
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� Go to the cinema.
� It bores me.
� Always?
� Yes, all films are so boring. I�m not interested in sex or violence.
� Well, what interests you then?
� Nothing!
� You need some fresh air.

2. � What are doing tonight?
� I�m staying in. There�s a good horror film on TV.
� What is it?
� The blood of Frankenstein.
� Oh, that sounds frightening.
� Not really ... I think horror films are amusing.
� Amusing? Horror films?
� I went with Ann to see �Dracula� last week. I was very amused. I

laughed from beginning to end.
� What about Ann?
� Oh, she was terrified. I hadn�t expected she would be.

TASK 5. Talk on the topic.

1. What kind of entertainment do you prefer? Do you like the
cinema or do you prefer the theatre? Probably you like both?
Speaking of the theatre, which do you like better: drama, opera
or ballet? What about musical comedies and variety shows? Do
you prefer evening performances? When do you evening
performances start?

2. Where do you like to have seats? Are seats in the balcony much
cheaper than those in the stalls? It�s most convenient to reserve
tickets well in advance, isn�t it? How do you usually reserve
tickets?

3. What play do you like see last? Is it a new production or was it
staged long ago? Probably it was the first night? How did you
like the play? Was the cast good? Who played the main part?
Whose acting did you like most? How did the audience take the
performance? Which do you think was the most exciting scene?
Do you happen to remember when the play was staged for the
first time?

4. Why do you think some people prefer going to the cinema and
not to the theatre? What kinds of films do you know? How long
does a feature film usually last? What film did you see last?



40
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

Which studio was it released by? Do you happen to remember
the name of the director? Who is the cameraman? Who wrote
the script? Is the film based on a book? Who are the main
characters? Who plays the main part? How did you like the
acting? What do you think of the camera work? Did you watch
the film with interest or was it boring? Have you read any
reviews of the film? Do they praise or criticize it? Did you read
the book the film is based on?

5. Do you like films with a happy ending? Why do many people like
such films? How do people feel after they see a film in which
evil is punished and good triumphs?

PART 3

~ TASK 1. Listen to, read the dialogue, memorize and
dramatize it.

AT THE CINEMA

K.   � Kate Williams
Sm.   � John Smith
T. S.   � Ticket Seller
U.   � Usher

Sm. � Shall we go to this movie?

K. � Let�s see. Let�s look at the pictures. I guess I didn�t see
When Harry met Sally.

Sm. � They say if�s pretty good. A lively and romantic comedy.

K. � All right, let�s go.

Sm. � Let me have two tickets, please.

T. S. � Orchestra of balcony, sir?

Sm. � Give me two seats in row �G�, in the middle, please.

T. S. � That�s 8 pounds.

U. � Move along, folks, immediate seating.

K. � What time does the next show begin?

U. � At eight-thirty. That�s in twenty minutes.

Sm. � Is that the feature picture?

U. � There are a couple of short subjects first, a newsreel and
a cartoon.

K. � I�m thirsty, John. Let�s have a Coca-Cola.
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U. � Move along folks, move along. Plenty of seats in all parts
of the house. Don�t block the exit.

TASK 2. Translate into English.

1) Êîãäà íà÷àëî ñåàíñà?

2) Ãîâîðÿò, ôèëüì õîðîøèé. Ýòî æèâàÿ ðîìàíòè÷åñêàÿ
êîìåäèÿ.

3) Äâà ìåñòà â ðÿäó 7, â ñåðåäèíå ïîæàëóéñòà.

4) Ïðîõîäèòå, íå çàäåðæèâàéòåñü. Ñâîáîäíûõ ìåñò ïîëíî ïî
âñåìó çàëó. Íå ñêàïëèâàéòåñü ó âûõîäà.

5) ß õî÷ó ïèòü, Äæîí. Äàâàé âîçüì¸ì ïåïñè-êîëû.

6) Ïîäîæäè, äàâàé ïîñìîòðèì íà àôèøó!

~ TASK 3. Listen to, read the dialogues, memorize and
dramatize them.

WHAT SHALL WE SEE?

Mr Turner � You�ll have to decide. We can�t stand here all night!

Joey � Nightmare on Kings Road!

Mr Turner � No, Joey, forget it. You�re both under eighteen.

Holly � Why don�t we see Crocodile Preston?

Mr Turner � What do you think?

Mrs Turner � Oh, I don�t mind!

Mr Turner � Shall we watch Crocodile Preston, then?

Joey � I�m not going to.

Mrs Turner � Right, let�s go home, then.

Joey � Why do we all have to see the same film?

Mr Turner � Because it�s your mother�s birthday! This is her birthday
treat...
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Joey � Anyway, we�ve missed the beginning. It started ten
minutes ago...

BUYING THE TICKETS

Mr Turner � Screen eight, please. Three adults and one child.

Cashier � One child? The film�s a fifteen.

Mr Turner � Er, yes. Sorry. I meant four adults.

Cashier � That�s sixteen pounds, please.

Mr Turner � There you are.

Cashier � And four pounds change. Thank you.

Mr Turner � Thank you.

Holly Dad! � That was really embarrassing!

Joey � Yeah! I�m not allowed to see an eighteen, but Holly�s
allowed to see a fifteen. It�s not fair.

Mrs Turner � Oh, stop it!

AFTER THE FILM

Mr Turner � Well, Anne. What did you think of it?

Mrs Turner � It was all right, but it was much too loud. I�ve got a
headache now.

Joey � I thought it was brilliant!

Holly � So did I.

Mr Turner � It was a bit violent...

Joey � Yeah. It was great, wasn�t it?

Holly � I thought Tod Baxter was fantastic! Did you like him,
Dad?

Mr Turner � Well, yes. But I didn�t understand the story.

Mrs Turner � Neither did I.

Holly � That�s because we missed the beginning. Shall we go
back and see it again?

TASK 4. Role-play.

Play in group the parts of all the members of the Turner family, and
decide on a film. Important: What time is it?

TASK 5. Talk about a film or TV programme that you have
seen.
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What was it called? When did you see it? What did you think of it?
What were the best / worst things about it? Was it funny / violent /
exciting / romantic? Would you like to see it again?

TASK 6. Translate the following sentences.

1. Where did you park tour car?
2. Why does Mr. Fox think the firm will profit by selling the shares?
3. I�ve been told there�s vacancy at the office. If the job suits me,

I�ll take it.
4. He is a firstnighter.
5. What makes you think it is risky?
6. Talent alone is not enough. One must know how to work.
7. The dubbing is not good.
8. The firm has made big profits in the last few months.
9. Stamps should be stuck on in the upper right-hand corner of

the envelope.
10. The man is such a bore.
11. The novel was screened several times.
12. Has he been given an entrance visa?
13. He wastes a lot of money.
14. Have you got any documentary proof of it?
15. Could you throw all this into a wastepaper basket?
16. It was hard for him to adapt himself to the new surroundings.
17. There was a vacant look in his eyes.
18. The film was a box-office success.
19. These tables are reserved for special guests.
20. Opinions on this point varied.

~ TASK 7. Listen to the tape (text �A visit to the theatre�).
Prepare to answer questions to this text in class.

~ TASK 8. Listen to the following dialogue. Memorize and
dramatize it.

Nick: I say, Helen, have you got anything special on tomorrow
night?

Helen: No, not really. Why?

N.: I suggest our going to the theatre.

H.: I�d love to. What are we going to see?

N.: I�ve got two tickets for lady windermere�s fan by Oscar
Wilde. It�s the first night.

H.: Oh, it�s at the Maly Theatre, isn�t it?
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N.: I have heard the play is worth seeing. It is staged very well.
The scenery is simple, but good and the acting is
splendid.

H.: And about the seats? I hope they are not in the balcony or
in the gallery?

N.: Oh, dear, no. There are in the dress circle, box 5.

H.: Let�s hope we�ll enjoy ourselves.

H.: Will you call for me or shall we meet at the theatre?

N.: I�d rather call for you. I don�t like waiting and you take such
a long time to get ready.

H.: So I do. But I love to look smart when I go to theatre.

N.: All right, then. I�ll call for you at 5:30, so we�ll have plenty of
time to get the theatre before performance starts.

H.: That suits me perfectly. I�ll be waiting for you.

~ TASK 9. Listen to the following dialogue. Memorize and
dramatize it.

Peter: Good evening, John!

John: Good evening, Peter!

P.: Fine, thanks. How are you?

J.: Life is going its usual way. Thanks.

P.: Pleased to her it. Incidently, where do you have a seat?

J.: In the stalls, row C. And where is your seat?

P.: In the box, close to the stage.

J.: So you don�t have to use opera glasses.

P.: That�s right. What do you think of the play?

J.: The action develops slowly. Some scenes are dull. The cast
is not very good. Do you share my opinion?

P.: Frankly speaking I do. That happens to be rather poor
performance. Have you been to this theatre before?

J.: Haven�t had a chance, you know. I am here for the first time. I
like the hall. It�s beautifully decorated. The chairs are
comfortable and chandelier is wonderful. To put it in a
nutshell everything here is magnificent but the performance.

P.: I advise you to see �Othello� by Shakespeare at this theatre.
You�ll be impressed.
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J.: I have been dreaming of seeing any play by Shakespeare in
this country. I�ll do my best to see �Othello�.

P.: I want to inform you that the best actors are engaged in the
performance. The leading man is the famous actor. His name
is well-known both in the country and abroad.

J.: I hope I�ll enjoy the performance. The lights are going down.

P.: We must hurry to the hall. In a minute the curtain will be up.

J.: Be seeing you later.

ÓÐÎÊ 3    LESSON 3

TELEVISION

PART 1

~ TASK 1. Listen to, and read the text, answer the following
questions. Summarise the speaker�s views on television for
children.

TELEVISION IN GREAT BRITAIN TODAY

Well, I suppose that I watch some television most days. My
television watching tends to happen late at night for sort of domestic
reasons and work reasons, so it�s restricted by that. I watch a lot of
news programmes, I nearly always watch the news, or current affairs
programmes. I�m quite a sports fan as well, so if there�s any sport on
I tend to watch it: cricket, or football or something like that, if I�ve got
nothing better to do.

I have a daughter who�s six, and she watches children�s television
quite often when she comes back from school. Children�s television
lasts about an hour and a half. Sometimes she�ll sit through right from
beginning to end and other times she�ll get bored and switch it off
and go away and do something else.

So in our house the television tends to be on in the late afternoon
and late at night. But I�m amazed at figures that I came across
recently, for example that some people may watch as much as
twenty-eight hours in a week. That was in winter, I think, when the
weather�s bad and people are inside anyway. I don�t know whether
that means the time that the television is on or whether people
actually watch it for that amount of time, because I think in some
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homes the television goes on as a kind of background and people
don�t actually watch it in any kind of concentrated way.

I suppose one of the things that worries me as a parent is the
effect that television has on children, I don�t take the same view as a
lot of friends of mine who think that TV is some kind of danger to
them. I think people are very inconsistent here. People never said
that radio was a great danger to children, and I don�t see any real
difference between radio and television in that sense.

I think television can be a great benefit to children. I think there are
a lot of good programmes that give them good educational
information, presented in a way which is very attractive to them. For
example, there�s a very good nature programme, which is presented
in a very exciting way on television and is very good viewing, and very
educational as well. And I also think television�s good for introducing
children to good literature. There are often children�s stories. Good
children�s stories are dramatised for television and this can often
attract children to go and read the book, and I think that�s a good
thing.

The most dangerous thing, I think, for children on television is the
commercialism, and I get really angry about television programmes
that are produced, which are really produced not because they�re
interesting television programmes but because they�re part of a big
marketing exercise, so that at the same time the shops will be
flooded with rubbers and pencils and bags and pencil cases and
things like this and there�s a tremendous pressure on children to go
out and buy those things, and I think that is a very dangerous thing
indeed.

The other dangerous thing, I think, for children is if the television is
on indiscriminately, then they do, if parents are not careful, they do
get to see programmes which are not suitable for them. And I think
that is a big danger. But that�s up to the parents to make sure that that
doesn�t happen, I think. I find it very difficult to say what would be a
reasonable time to watch television. I think the important thing is not
how much you watch but how selective you are. That you say, this is
an interesting programme and worth watching, and I�ll watch it, and if
there are a lot of good programmes in one week, you might spend
quite a bit of time watching television; another week, when the
programmes are not so good, far less. So it�s very difficult to say,
what is a reasonable amount of time.
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VOCABULARY

tend to � èìåòü èëè ïðîÿâëÿòü òåíäåíöèþ ê ÷åìó-ëèáî; èìåòü
ñêëîííîñòü

restrict(ed) [rws  2trwkt] � îãðàíè÷èâàòü
amount of (time) � çíà÷èòåëüíîå êîë-âî ÷åãî-ëèáî
inconsistent [wnk@n 2swst@nt] � íåñîâìåñòèìûé,

ïðîòèâîðå÷èâûé; íåïîñòîÿííûé
benefit � ïîëüçà, âûãîäà
commercialism [k@  2mýS@lwzm]� òîðãàøåñêèé äóõ;
indiscriminate(ly) [wndis  2krwmwnw t]� ñìåøàííûé,

áåñïîðÿäî÷íûé;
reasonable [ 2rÖz@n@bl]� ðàçóìíûé, óìåðåííûé, ñíîñíûé,

ïðèåìëåìûé

TASK 2. Answer the following questions.

I. 1. When does the speaker watch television?
2. Which programmes does he like?
3. When does his daughter watch television?
4. What examples does he give of programmes that are good for

children?
5. What does he see as the two main dangers to children?
6. Does he feel that the number of hours you watch is important?

II. 1. How much television do you watch in a week?
2. What sort of programmes do you like best?
3. Do you think there is a maximum amount of time that people

should watch television?

TASK 3. Read the text.

BRITISH FILMS

Here are some of the most successful and/or respected British
films of the 1980s and early 1990s:

Chariots of Fire (1981)
Gregory�s girl (1981)
Gandhi (1982)
A letter to Brezhnev (1985)
My Beautiful Launderette (1985)
A Room with a View (1985)
A Fish called Wanda (1988)
Shirley Valentine (1989)
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Henry V (1989)
Howard�s End (1992)
The Crying Game (1992)
Much Ado About Nothing (1993)
Four Weddings and a Funeral (1994)

TASK 4. Translate into Russian.

1. You can go to the theatre maybe for the first time, see
something awful, and never want to go to the theatre.

2. And also there was a sense, there�s a sense, it�s been
understood in Britain that theatre is for a minority part of the
population.

3. And the working class didn�t go to the theatre: it wasn�t their
thing.

4. So to some extent there�s a class aspect to the whole thing,
why people don�t go to the theatre.

5. When they come across Shakespeare at school, it�s presented
to them badly or they�re too young to appreciate it, it�s a bore,
it�s a grind, and all they want to do is to, get away from
Shakespeare for the rest of their lives.

6. Now the revolution that�s happened in our time in the theatre is
that theatre has become rooted in reality, and began to present
all forms of everyday life to people.

7. Theatre has become realistic, theatre has become relevant.

8. I think those are the main things, really, it�s a question of theatre
having developed as a speciality, a leisure activity for a certain
class of people.

TASK 5. Read the text.

Do you know that...?
Some well-known arts venues:
The Shakespeare Memorial Theatre in Stratford is the home of the

Royal Shakespeare Company (RSC). All the other venues mentioned
here are in London.

Theatres include the Old Vic (the home of the National Theatre
Company), the Mermaid, the Royal Court and the Barbican (where the
RSC also performs).

For opera and ballet there is the �Royal Opera House� at Covent
Garden and the Coliseum, where the Sadler�s Wells Company
performs.
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The South Bank area has several concert halls (notably the Royal
Festival Hall) and the National Theatre.

TASK 6. Answer the questions.

1. How many hours a day do you watch TV?

2. What do you usually do while watching TV?

3. What programmes do you watch regularity?

4. What is your favourite programme?

5. Do you switch off the TV-set if the programme is not
interesting to you?

6. Can you give up your work about the house if your favourite
programme is on?

7. Do you switch to another channel if some of your family
members watch the programme?

8. Are you a great cinema-goer?

9. What types of films do you prefer?

10. When did you go to the theatre last? Do you remember what
was on? What leading actors played in the performance?

11. What kind of music are you fond of?

12. What is your favourite radio programme?

TASK 7. Agree or disagree with the following. Begin your
statements with:

� I agree/disagree that ... I don�t agree that ...
� It�s quite true that ...
� You are absolutely right ...
� I don�t think so ...
1. Television takes most of time.
2. Educational programmes are necessary.
3. Cinema and theatre are not popular because of TV.
4. Thrillers and horror films are bad for children.
5. �The News� programme is most popular with young people.
6. TV advertisements are very interesting.
7. Radio is not so popular as TV now.
8. TV is terribly bad for people�s eyes.
9. Our TV programmes have become much more interesting now.

____________
*puppet theatre � êóêîëüíûé òåàòð
**extra ticket � ëèøíèé áèëåò
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PART 2

~ TASK 1. Listen to, read and give a summary of the text.

A DAY OFF WORK

Last Wednesday morning Bill rang Mr. Thomson, his boss, at the
office and said that he was not well. �All right,� said his boss. �You
may stay in bed today if you are not well.� Mr. Thomson liked Bill very
much. At lunch time he bought some fruit and took to Bill. Bill thanked
him and said he would be able to come the next day.

At 3 o�clock in the afternoon Mr. Thomson locked his office door and
switched on his portable TV-set. He wanted to watch an important
international football match. It was England against Brazil. Both teams
were playing well. It was very exciting. At 3.20 England scored a goal.
Mr. Thomson jumped out of his chair. He was very excited. He was smiling
happily. When suddenly the cameraman focused on the crowd, Mr.
Thomson stopped smiling and looked very angry. Bill�s face was there
on the screen. He didn�t look ill at all.

 TASK 2. Role-play.

1) Describe the next morning at the office. Use the words: to
praise (õâàëèòü), to punish (íàêàçûâàòü), to fire (óâîëèòü), to
shout at (êðè÷àòü íà), to discuss (îáñóæäàòü)

2) Make a dialogue between Bill and Mr. Thomson the next
morning.

TASK 3. Make a conversation using the questions on the left
side and the answers on the right side.

1. I�d be delighted.

2. That would suit me very well.

3. I�d love to, but I can�t.

4. Perfectly. Let�s make it 7.

5. With pleasure.

6. No, nothing special. Why?

1. How about going to the puppet
theatre* tonight?

2. Why not see that comedy for a
change?

3. Would you like to see The Three
Sisters by Chekhov?

4. What about seeing Pygmalion
tomorrow?

5. Have you got anything special
tonight?

6. I�ve got two tickets for Hamlet.
What about going there
together?
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7. That�s a splendid idea!

8. I�m afraid, I can�t.

9. Thank you. I dont want to.

10. That�s great!

~ TASK 4. Read the dialogues and dramatize them.

� Did you see the play on television last night?
� No, I didn�t. What was it?
� Romeo and Juliet. I cried.
� Cried? Why?
� Well, it was very sad. At the end, Romeo killed himself and then

Juliet killed herself.
� It sounds silly to me. Why did they kill themselves?
� ...for love!
� Oh, they were silly, weren�t they? I wouldn�t kill myself for love.
� No, you wouldn�t, I know.
� What�s on BBC 2 at eight o�clock?
� As far as I can remember there�s a quiz programme.
� Do you mind if I watch it?
� No, I�ve been looking forward to it all evening.

~ TASK 5. Read the text, answer the questions and give a
summary of the text.

TELEVISION IN BRITAIN

By the middle of the 1980s there were four channels on British TV:
BBC1 and BBC2 plus the two independent channels, ITV and Channel
4. Independent channels get their income from advertisements but
there is no advertising on the BBC channels: instead the BBC�s
revenue comes from licence fees, payable by everybody who has a
television, plus some additional funds from Parliament. Both the BBC
and ITW sell programmes overseas which adds to they revenue.

The BBC is incorporated under a Royal Charter, which means it is a
state organisation but not government controlled. The first television
broadcasts began in 1936. The Independent Television Authority was
created by Act of Parliament in 1954 to provide an additional

7. We�ll meet at 7.Is it all right with
you?

8. What would you say to staying at
home and watching a new TV
programme?

9. Would you mind if we go and see
Spartacus at the Bolshoi Theatre?

10.We�ve got an extra ticket** for An
Ideal Husband. What about
coming together with us?
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television broadcasting service. Commercial television consists of
fifteen ITV programme companies providing programmes in fourteen
different regions An increasing number of programmes are now
made by independent production companies. A second BBC channel
(BBC2) began broadcasting in 1964 and a second commercial
(channel 4) in 1982.

Channels are generally expected to provide programmes which
do not overlap  with other channel�s productions and there is a
Broadcasting Standards Council which is designed to make sure that
unsuitable programmes are not shown.

By the end of the 1980s the total number of UK TV licences was
around 19 million, of which 2.5 million were for black and white sets
and 16.5 million for colour. During decade, cable and satellite TV both
appeared in Britain, providing a greater choice for those prepared to
pay for it.

Other plans for the future include the possibility of allowing
advertising on BBC, two more mainstream TV channels, more
emphasis on subscription TV and an increasing trend towards
deregulation.

VOCABULARY NOTES

revenue � [ 2revwnj�] (ãîäîâîé) äîõîä;
to incorporate � [wn 2kþp@rewt] ñîåäèíÿòüñÿ, îáúåäèíÿòüñÿ, ââîäèòü

â ñîñòàâ;
overlap � [  2þv@l@p] ÷àñòè÷íî ïîêàçûâàòü, ÷àñòè÷íî ñîâïàäàòü;
mainstream � ãëàâíûé;
subscription �[s@b  2skrwpS@n] ïîäïèñàíèå, ïîäïèñêà;
trend � [trend] òåíäåíöèÿ, îáùåå íàïðàâëåíèå

TASK 6. Answer the following questions.

1. How many channels are on British TV?
2. How do Independent Channels manage to get their income?
3. What can you say about BBC�s revenue?
4. Is the BBC a state organization (but not government controlled)?
5. What did the first television begin to broadcast?
6. What was the Independent Television?
7. An increasing number of programmes are now made by

independent production companies, aren�t they?
8. When did BBC2 and Channel 4 begin to broadcast?
9. Are the Channels expected to provide programmes which don�t

overlap with other channel�s productions?
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TASK 7. Read the table describing the broadcasting of main
British TV channels. Compare them with TV channels in Russia.

THE FOUR CHANNELS

These are channels which all viewers in the country receive.

CHANNELS

     BBC 1     ITV  BBC 2   Channel 4

Started 1936  Started 1954   Started 1964 Started 1982
No advertising  Advertise-   No adverting Advertisements

 ments every every 15-30
 15-30 minutes minutes

   Early A rather relaxed style of news   Open A very informal
   week- magazine punctuated with   University breakfast
   day more show

 mornings formal news summaries programmes

 Mornings   A mixture of popular discussion  Educaional programmes, some
 and early   programmes, quiz sows, soap aimed at schools and others with
 after-        operas and an even more  a more general educational
 noons    relaxed type of magasine  purpose

   programme, usually presented
   by a male-female pair of
   presenters

   Late    Children�s programmes, which General documentary
   after-    vary greatly in style and content and features
  noons

 Evenings News (including regional news Documentaires, and
programmes) and the most programmes appealing to
popular soaps, dramas, come- minority groups and minority
dies, films and various prog- interests: drama and
rammes of light entertainment �alternative� comedy; news
and general interest programmes which cover

matters in more depth than
those on BBC1 or ITV Open
University (late at night)

  Week- Much of weekend afternoons are devoted to sport. Saturday
    ends evenings include the most popular live variety shows.

TIME
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There is also a Welsh language cannel for viewers in Wales.

TASK 8. Role-play.

You are a well-known journalist. You were asked to lead the
discussion. In setting the problem for discussion you are provocative
and extreme. Don�t forget that you started your career as a producer
of feature films and thus you argue in favour of cinematography. At
the end of discussion you mention your intention to write the article
on youth and television and you thank the participants for their
valuable contribution.

PART 3

~  TASK 1. Listen to, and read the text. Make up five
questions and give a summary of the text.

WHO WATCHES WHAT?

One of the biggest changes in the way people in Britain have
spent their leisure time in recent years has been the increase in the
amount of time spent watching television. The average winter viewing
figures are now about twenty-eight hours per week.

As you might expect, television viewing is less popular in summer
than in winter and more popular with old people than with any other
age group. Viewing also varies according to social class, with
professional and managerial classes watching less than the unskilled
and the unemployed. On average, women watch more than men.

British TV has an international reputation for producing
programmes of a high quality such as documentaries, nature
programmes, comedies and drama series and according to the
government there should be a combination of competition, quality
and choice� in any plans for the future of TV. However, not everyone
agrees that more TV means better TV and it has been argued that the
standard of programmes may drop in the future with companies
concentrating on making programmes with a mass appeal such as
soap operas, quiz shows and situation comedies. �Minority�
programmes, such as many of those broadcast on BBC2 and
Channel 4, might disappear.

TASK 2. Translate into Russian.

1. The average winter viewing figures are now about 28 hours per
week.
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2. Television viewing is less popular in summer than in winter and
more popular with old people than with any other age group.

3. Women watch TV more than men.

4. British TV has an international reputation for producing
programmes of high quality.

5. However, not everyone agrees that more TV means better TV.

6. The standard of programmes may drop in the future with
companies concentrating on making programmes with a mass
appeal such as soap operas, quiz shows and situation
comedies.

TASK 3. Role-play.

You are a final-year student. You praise television as the shortest
and easiest way to gain knowledge. Screen versions of classics have
helped you more than once before literature examinations. Video
cassette TV is becoming a popular way of viewing and you think that
the future is with it.

~ TASK 4. Listen to, and read the texts.

TELEVISION VIEWING IN BRITAIN

Television viewing is by far the most popular leisure pastime in
Britain. Britons also call it �watching the box� or �the telly�. The average
viewing time per person is just over 25 hours a week.

Britain is one of the world�s foremost exporters of TV productions,
which continue to win large numbers of international awards,
especially for documentaries, nature programmes and drama serials.

Britain also buys programmes from abroad and in 1990 nearly half
the programmes came from the USA. American soap operas like
�Dallas� and �Dynasty� became very popular in the 1980s, as did
detective series.

Recent years have seen the start of �Youth TV� which aims to
provide programmes for young people. Children�s TV has always
been very active and includes shows made by young people. One of
the oldest and most popular is �Blue Peter� on BBC1.

THE CHANNELS

BBC 1

Has been broadcasting since 1936. It specialise in general interest
programmes, light entertainment, sport, current affairs and children�s
programmes.
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BBC 2

Covers minority and specialist interests as well as music, serious
drama, travel programmes, documentaries, and foreign films in the
original languages.

ITV

Broadcasting is approximately 33% informative (news, current
affairs, documentaries) and 66% light entertainment, sport and films.
Advertisements (�ads�) are shown every 15 minutes.

CHANNEL 4

Began in 1982 and aims to appeal to the interests not catered for
by ITV. It shows 15% educational programmes and encourages
innovation and experiment. It has ads.

TASK 5. Use the text to complete this chart for Britain.

BRITAIN  YOUR COUNTRY

 Number of channels

 Advertisments

 Foreign programmes

 Average viewing hours

 Children�s programmes

TASK 6. Programmes in Britain are divided into categories.
Find a programme for each category.

Light entertainment (includes variety Children�s
shows, soap operas, situation comedies, Music
game shows) Sport
News, current affairs Films/TV movies
Documentaries Drama/plays

TASK 7. Discussion. Work in pairs.

1. What are �minority� programmes? What do some people think
may happen to these programmes in the future?

2. Do you think there should be censorship of TV programmes?
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PART 4

TASK 1. Read the text and give a summary of it.

 VIDEOS

Every year, more than billion worth of videos are sold or rented in
Britain. More than 60% of all households in the country own a video
cassette recorder. Every year these households hire an average of
about twenty-five videos each and buy an average of about five
videos each. Here is a graph showing the types of video that people
watched in 1993.

Videos for sale and rent
% of current market

Sale Rent

1. Children�s/Disney 31 1. Dramas/thrillers 37
2. Films 30 2. Action/adventure 29
3. TV/others 22 3. Comedy 23
4. Music 9 4. Children/family 4
5. Fitness/sport 8 5. Science fiction 4

6. Horror 3

~ TASK 2. Listen to, and read the text, and give a summary
of it. Be ready to discuss this text in your group.

PASSION

Gill Semmens has not got a simple life. She is surrounded by the
sound of nearly a dozen video recorders storing favourite
programmes to be watched later on. Her husband is a dedicated

1

2

3
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1 

2 

3 

4 
5
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telly-addict � a man with a mission to devour as many screen hours
as he can fit into a day, and sometimes into the night too.

Barry has always been interested in technical things. The couple
has eight TV sets in their three bed-roomed Bristol house. Barry�s
eleven video recorders constantly record from the four TV channels
and twenty satellite stations available in their area.

Gill complains: �I knew he has keen on TV when we marriåd, but
now I sometimes I can�t sleep at night because he watched his
videos on huge 28-inch screen in the bedroom�. Naturally the noise
of rewinding and fast-forwarding disturbs Gill.

Barry defends himself: �I�m very selective in my viewing. I like
watching, mainly documentaries, news and technical programmes�.
He buys a TV guide, satellite magazines and the daily papers to make
his careful selection of programmes to tape. He uses over two
hundreds video tapes a month!

Barry explains, �We don�t think we are anti-social, we both have
jobs where we meet a lot of people�. Nevertheless, Gill does admit
that she takes a tiny hand-held TV to work. �I love game shows,
particularly American ones�, she says.

Barry is particularly excited about his new satellite dish for the
European satellites. �I can honestly say that video recorders have
revolutionised my life�, states Barry proudly. Do you agree?

TASK 3. Questions for discussion.

� What�s your attitude to video?

� Do you agree with Gill and Barry?

� Imagine: the year 2000. What changes in TV (video) would you
expect to have taken place?

TASK 4. Role-play.

You are a final-year student, recently married. Both your husband
and you believe that TV (video) prevents everybody from going out
into the world itself. No second-hand experience for you, only real
books, theatres and films. You are convinced that television deprives
you of the enjoyment of entertaining and that it�s substitute for
civilised pleasures or for active hobbies and sports.

~ TASK 5. Jim Walker, a TV director, is rehearsing as scene from
detective called �Inspector Thaw�. Unfortunately he isn�t very satisfied
with actors and actresses. What does he tell them to do and not to
do? Say your answers.
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Example:No, no, no, Mavis. Don�t laugh when you hit John. And
hit him harder!

He told Mavis not to laugh when she hit John, and
to hit him harder.

IN THE TV STUDIO

Cut!
John, don�t fall into the camera next time!
Don�t point the gun so high, Sally, and make your hand shake

more.
Read the script again, Jake. Your second line was wrong.
Johnny, look more surprised when Jill enters. Jill, remember that

you are supposed to be angry.
Don�t smile at Tony!
And all of you, get it right this time!
Action!

TASK 6.
A DREAM COMES TRUE

If you won a day with a star from your favourite TV series, what
would you ask him/her to make your day special?

Write down three things, then tell a partner what you would ask star
to do.

I would ask her to give me a signed photograph.
I would ask him to take me to the TV studio.

TASK 7.
ACCIDENT OR MURDER?

A. Your friend missed an episode of his/her favourite series and
wants to know what happened. Here is a scene from it. Write ten
sentences to explain what happened.

Choose a suitable reporting verb from the box.

accuse beg say
advise deny swear
apologize explain tell

Simon: Don�t go into the study, Beth. There�s been a bad accident.

Simon warned Beth not to go into study. He said that there had been
a bad accident.

Beth: An accident? Mike! Where�s Mike?
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Simon: Well, you see, he was cleaning his revolver and it just went
off. Please, please believe me...

Beth: No! I don�t believe you! You killed him!

Simon: No, Beth, I didn�t. I swear that I�m telling the truth.

Beth: I�m sorry I accused you, Simon. It�s a terrible shock.

Simon: You better sit down. I�ll get you a glass of water. The police
will be here soon.

B. Work with a partner. Look at scene carefully. Do you think Simon
was telling the truth? What do you think might have happened?
Discuss your opinions with the class.

~ TASK 8. Listen to the tape (text �Television in modern
life�). Prepare to answer questions to this text in class.

TASK 9.
WRITE YOUR OWN SOAP OPERA

Work with a partner. Invent two characters and give them names.
Write a scene with at least six sentences. It can be funny or serious.
Your character should ask, tell, advise, warm, accuse, offer etc.

A. Write what each character says (direct speech). It will help if you
read again what Simon and Beth say in Task 7.

B. Together, read (or act) your scene to the class.

C. Pupils take turns to report the scene with ask, tell, advise, warm
etc.

TASK 10.
SOAP OPERA SURVEY

A. You answered some questions for a man doing a street survey
about soap operas on television. What were his questions?

Write the questions in the survey.
He wanted to know if you liked soap operas.

Do you like soap operas?

1. He asked whether you watched an American soap opera called
�Manhattan�.

______________________________________________________________________

2. He wanted to know how long you had been watching it.

______________________________________________________________________
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3. He asked how many of your friends or family watched it.

______________________________________________________________________

4. He asked you why it was your favourite soap opera.

______________________________________________________________________

5. He wanted to know if you would continue to watch it regulary.

______________________________________________________________________

6. He asked you who your favourite character was.

______________________________________________________________________

7. He asked you if thought soap operas should be shown at the weekend.

______________________________________________________________________

8. He asked you if you could name four other soap operas.

______________________________________________________________________

9. He asked how long you though a soap opera episode should last.

______________________________________________________________________

10. He wanted to know what other kinds of programme you watched.

______________________________________________________________________

B. Work with a partner. Imagine that you are asking question for
the survey. Ask a partner more questions about soap operas. Then
report questions to the class

You: Do you watch more than one soap opera?

Partner: X asked me if I watched more than one soap opera.

ÓÐÎÊ 4    LESSON 4

TELEVISION (continuation)

PART 1

~ TASK 1. Listen to, and read and give a summary of the
text.

 AMERICAN RADIO AND TELEVISION

Mass media (that is the press, the radio and television) play an
important part in the life of society. They inform, educate and
entertain people. They also influence the way people look at the
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world and make them change their views. �After all�, say American
media men, �news is not what happens � it is what you see or read
about mass media.� In other words, mass media mould public
opinion.

Millions of Americans in their spare time watch TV and read
newspapers. The daily paper dominates family life at breakfast, TV
dominates the life of the family most of the time. The TV set is not just
a piece of furniture. It is someone who is �one of the family�. It is also
is habit-forming drug impossible to resist. The radio is turned on most
of the time, creating a permanent background noise. It does not
interfere with your activities. You can listen to the radio while doing
some work about the house, reading a book or driving a car.

On the radio one can hear music, plays, news, and various
commentary and discussions called forums. At a forum several
authorities exchange views on social, economic and political
problems, as well as on books of common interest. A number of
sides are represented so that the listeners can hear various
opinions. Such broadcasts are popular with the listeners. A peculiar
feature of the American radio is soap opera. It is a sentimental serial
drama dealing with domestic problems and meant for housewives.
Soap opera is usually broadcast every day. Most people find soap
opera boring.

Various radio and TV games, such as a panel game on the radio
and a quiz program on TV, also attract a large audience. During a
radio panel-game listeners send questions to the studio to be
answered by the members of the panel, who compete for the
results. During TV quiz programs questions are answered by TV
viewers. There is a lot of advertising on American TV and radio.

Some of the TV and radio stations are owned big corporations or
individuals. The owners can advertise whatever they choose. To
advertise their goods commercial firms buy TV and radio time. So
most of the radio and TV time is taken up by advertisements. The
firms also sponsor show and programs that make people buy their
goods. For instance, to attend a show or to take part in a quiz
program you may have to send to the studio the required number of
empty cartons, boxes or wrappings (depending on what product the
sponsoring firm is selling). People are attracted by such programs
not only because they provide entertainment. A valuable prize is
usually promised for the correct answer to the main question, such
as a video or radio cassette-recorder or a stereo music centre and
speakers. Americans are very optimistic. Their optimism makes them
believe in luck and buy things which they may not need at all. The
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sponsoring firm makes a great profit on such programs. The more
people attend the show, the greater is the profit of the firm.

Advertising promotes business and benefits businessman but
often annoys the general public. The play you are watching on TV may
be interrupted several times by an appeal to use a new perfume or
detergent, or drink a certain beer. Though Americans are used to
everything being advertised, watching such programs gives one a
headache instead of providing relaxation. Sometimes the patience of
the viewer snaps and he turns off the TV set without ever learning
who murdered the innocent old lady, hijacked the plane, forget the
cheques, poisoned the wife of the millionaire, kidnapped his
daughter or committed some other crime. The viewer will never know
if the police caught the burglar who robbed the bank or if the criminal
escaped being punished.

To convince the viewer that a certain product is the best and to
persuade him to buy it takes not only a lot of imagination but also a lot
of time. The same advertisements are repeated dozens of times
every day, which bores the viewers.

According to some critics the immense cultural possibilities of
American mass media are used mainly for the purpose of selling
people more things they really need. Freedom of speech, as some
critics declare, allows great commercial firm to pull the rest of the
people down to their own intellectual level.

But it is hardly fair to say that American media do not try to raise
the cultural level of the people or to develop their artistic taste and
with great professional skill. Radio and television bring into millions of
homes not only entertainment and news also cultural and educational
programs. Radio stations broadcast about ten thousand hours of
musical programs weekly. Many programs are made up almost
entirely of classical music.

There is a lot of education both on the radio end on television. For
instance, you can take a TV course in history, political economy,
management, banking and in many other subjects, or learn a foreign
language by radio. Educational TV films and programs are shown in
schools and colleges as part of curriculum.

The opinion that all commercial programs of little artistic value can
also be disputed.

VOCABULARY

that is � òî åñòü
play an important part � èãðàòü âàæíóþ ðîëü
society � îáùåñòâî, îáùåñòâåííûé ñòðîé
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to educate smb. � âîñïèòûâàòü, äàâàòü îáðàçîâàíèå
to entertain smb. � ðàçâëåêàòü êîãî-ëèáî
entertainment � ðàçâëå÷åíèå
to influence smb. (smth) � âëèÿòü îêàçûâàòü âëèÿíèå íà êîãî-

ëèáî
after all � â êîíå÷íîì èòîãå, â êîíöå êîíöîâ
in other words � äðóãèìè ñëîâàìè, èíà÷å ãîâîðÿ
to mould publlic opinion � ôîðìèðîâàòü îáùåñòâåííîå ìíåíèå
to dominate smth. � çàíèìàòü ãëàâåíñòâóþùåå ïîëîæåíèå ãäå-

ëèáî
to resist smb. (smth.) � ñîïðîòèâëÿòüñÿ, îêàçûâàòü

ñîïðîòèâëåíèå êîìó-ëèáî
to turn on (the radio, a TV set, the television etc.) � âêëþ÷àòü

(ðàäèî, òåëåâèçîð)
authority on smth. � àâòîðèòåò â êàêîì-ëèáî âîïðîñå
to represent smb. (smth.) � ïðåäñòàâëÿòü, ñëóæèòü ÷üèì-ëèáî

ïðåäñòàâèòåëåì
various � ðàçíîîáðàçíûé
to broadcast smth. � òðàíñëèðîâàòü ÷òî-ëèáî ïî ðàäèî
broadcast � ðàäèîïåðåäà÷à
popular (with smb.) � ïîëüçóþùèéñÿ ïîïóëÿðíîñòüþ
peculiar � ñïåöèôè÷åñêèé, îñîáûé íå ïîõîæèé íà äðóãèõ
feature � ÷åðòà, îñîáåííîñòü
most, most of the...� áîëüøàÿ ÷àñòü áîëüøèíñòâî
boring � ñêó÷íûé íàâåâàþùèé ñêóêó íàäîåäëèâûé
panel � ãðóïïà ñïåöèàëèñòîâ ñîáðàâøèõñÿ äëÿ îáñóæäåíèÿ
audience � àóäèòîðèÿ (ïóáëèêà)
to compete for smth. � ñîðåâíîâàòüñÿ áîðîòüñÿ çà ïîëó÷åíèå

÷åãî-ëèáî
viewer � çðèòåëü (î ñìîòðÿùåì êèíîôèëüì èëè òåëåïåðåäà÷ó)
to advertise smt. � ðåêëàìèðîâàòü ÷òî-ëèáî
advertisement � ðåêëàìà
to own smth. � âëàäåòü ÷åì-ëèáî (èìåòü ñîáñòâåííîñòü)
owner � âëàäåëåö, õîçÿèí
commercial � òîðãîâûé; ñîäåðæàùèé ðåêëàìíûå îáúÿâëåíèÿ;

ôèíàíñèðóåìûé çà ñ÷åò ðåêëàìíûõ îáúÿâëåíèé
a commercial � ðåêëàìîå îáúÿâëåíèå (âêëþ÷åííîå â ÒÂ èëè

ðàäèîïðîãðàììó)
show � çðåëèùå (ñïåêòàêëü ôèëüì âûñòàâêà)
for instance � íàïðèìåð
to attend smth. � ïðèñóòñòâîâàòü (íà êàêîì-ëèáî ìåðîïðèÿòèè)
quiz program � âèêòîðèíà
empty � ïóñòîé (ïðÿìîé è ïåðåíîñíûé)
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wrappings cartons � îáåðòî÷íûé ìàòåðèàë, âñåâîçìîæíûå
êîíòåéíåðû èç ìÿãêîãî êàðòîíà

valuable � öåííûé, äîðîãîñòîÿùèé
to believe in smb. (smth.) � âåðèòü â êîãî-ëèáî (î ÷üåì-ëèáî

ñóùåñòâîâàíèè èëè âîçìîæíîñòÿõ)
to make a profit on smth. � ïîëó÷àòü ïðèáûëü îò ÷åãî-ëèáî
the (more)...the (better)...� ÷åì (áîëüøå) òåì (ëó÷øå)
play � ïüåñà
to watch smth. on TV � ñìîòðåòü ÷òî-ëèáî ïî ÒÂ
to appeal (to do smth.) � ïðèçûâ (ñäåëàòü ÷òî-ëèáî)
perfume � äóõè
detergent � ñòèðàëüíûé ïîðîøîê
be used to smth. (to doing smth.) � èìåòü ïðèâû÷êó, ñ÷èòàòü

ïðèâû÷íûì, äåëàòü ÷òî-ëèáî
relaxation � îòäûõ ñíÿòèå íàïðÿæåíèÿ
to turn off (the radio, a TV set, etc.) � âûêëþ÷àòü (ðàäèî

òåëåâèçîð)
to murder smb. � óáèâàòü êîãî-ëèáî
innocent � íåâèíîâíûé
to hijack a plane � óãîíÿòü ñàìîëåò
to forge smth. � ïîääåëûâàòü ÷òî-ëèáî
to kidnap smb. � ïîõèùÿòü êîãî-ëèáî
to commit (a crime, murder, etc.) � ñîâåðøàòü (ïðåñòóïëåíèå

óáèéñòâî)
burglar � ãðàáèòåëü âçëîìùèê
to rob a bank (a flat, etc.) � îãðàáèòü áàíê (êâàðòèðó)
criminal � ïðåñòóïíèê
to escape smth. � èçáåæàòü ÷åãî-ëèáî
to escape from smb. (smth.) � óáåæàòü îò êîãî-ëèáî, áåæàòü

îòêóäà-ëèáî (èç òþðüìû, ïëåíà)
to convince smb. of smth. (that...) � óáåäèòü êîãî-ëèáî â ÷åì-

ëèáî (â òîì ÷òî)
imagination � âîîáðàæåíèå ôàíòàçèÿ
dozen � äþæèíà
mainly � ãëàâíûì îáðàçîì
freedom of speech � ñâîáîäà ñëîâà
intellectual (cultural) level � óðîâåíü óìñòâåííîãî ðàçâèòèÿ

(êóëüòóðíûé óðîâåíü)
artistic taste � õóäîæåñòâåííûé âêóñ
in good taste � ñ áîëüøèì âêóñîì
with (great) professional skill � ñ (áîëüøèì) ïðîôåññèîíàëüíûì

ìàñòåðñòâîì
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educational � îáðàçîâàòåëüíûé (î ïðîãðàììå, êóðñå),
âîñïèòàòåëüíûé

education � îáðàçîâàíèå (îáúåì çíàíèé)
be of great (little, no) artistic value � èìåòü áîëüøóþ

õóäîæåñòâåííóþ öåííîñòü íå èìåòü áîëüøîé (íå èìåòü íèêàêîé)
õóäîæåñòâåííîé öåííîñòè

to dispute smth. � îáñóæäàòü ÷òî-ëèáî, ñòàâèòü ïîä ñîìíåíèå,
îñïàðèâàòü ÷òî-ëèáî

TASK 2. Answer the following questions.

1. What is the function of the radio and television?

2. How can you prove that the life of the American family is
dominated by mass media?

3. What can one hear on the radio and see on TV is the USA?

4. Why is most of radio and TV time taken up by commercials?

5. Why do the American viewers often find the programs boring?

6. How do sponsoring firms make great profits on TV programs?

7. What do critics say about US mass media?

TASK 3. Complete the sentences below.

1. American radio and television are often criticised for ... (the
poor education and artistic value of their programs,
disregarding the ideological aspect, devoting too much time
to advertising, lack of freedom of speech, bringing down the
nation intellectual level, not raising the cultural level of the
people).

2. The American radio, television and the press ... (present
events in a false light, devote very much attention to
education, carry on propaganda in the interests of big
business, draw the attention of literature and TV viewers from
important social and political problems).

3. In there spare time millions of Americans ... (watch television,
go to the theatre, go to the cinema, listen to the radio, pursue
their hobbies).

4. On the radio one can hear ... (music, news reports, sport
commentators, forums, lectures).

5. On TV one can see ... (education films, commercials, plays,
quiz programs).
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6. Soap opera is broadcast for ... (children, students,
housewives, scientists).

7. Most of the radio and TV time is taken up by ... (education
programs, classical music, lectures, commercials).

8. The firms of persons that have bought radio time use it to ...
(provide entertainment, raise the cultural level of listeners,
arrange lectures on science and technology, popularise
classical music, advertise their goods).

9. The man aim of American radio and television is to ... (provide
entertainment, raise the cultural level of listeners and viewers,
advertise goods, mould public options).

10. American viewers are used to ... (watching educational
programs, everything being advertised, crime stories being
shown on TV, films shown on TV being interrupted by
advertisements).

11. The cultural possibilities of radio and television are used
manly to convince people that ... (smoking is bad for their
health, a certain brand of cigarettes is the best, they should
buy more than they need).

12. The tired often turn off the TV set without ever learning if ...
(the play is worth seeing, the criminal escaped being
punished, the police caught the criminal).

TASK 4. Make up a short talk using the following:

1. on the radio
2. broadcast smth.
3. a peculiar feature
4. find smth. boring
5. be owned by smb.
6. advertise smth.
7. provide amusement and entertainment
8. be used to doing smth.
9. arrange smth.
10. convince smb.
11. escape from smth.
12. to be little artistic value.

TASK 5. Translate into English.

1. Âëèÿþò ëè íà æèçíü ëþäåé çâåçäû è ïëàíåòû?
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2. Íà êîíãðåññå áûëè ïðåäñòàâëåíû ïî÷òè âñå åâðîïåéñêèå
ñòðàíû.

3. ×åì áûñòðåå ìû îòïðàâèìñÿ, òåì ëó÷øå.

4. Áîëüøèíñòâî ìîëîäûõ ëþäåé íå ëþáÿò êëàññè÷åñêóþ
ìóçûêó, ïîòîìó ÷òî îíè íå äîñòàòî÷íî îáðàçîâàííû, ÷òîáû
åå îöåíèòü. Âû ñîãëàñíû ñ òàêèì ìíåíèåì?

5. Îí íå ïðèâûê, ÷òîáû ñ íèì òàê îáðàùàëèñü.

6. Îí ïðèâûê ê òîìó, ÷òî ìíîãî òîâàðîâ ðåêëàìèðóþò ïî ÒÂ.

7. Åñëè áû íå Ïóàðî (Poirot), ïðåñòóïíèêó óäàëîñü áû ñêðûòüñÿ
îò ïîëèöèè.

TASK 6. Answer the questions.

1. Did you learn from the text anything that you didn�t know before
reading it? If so, what did you learn?

2. Which facts you read about in the text seems familiar to you?

3. What do you think of American television? What makes you think
so?

4. Which American programs would you like to see on your
television?

5. Which TV programs do you think would be popular with our
viewers? Which would not be welcome? What makes you think so?

TASK 7. Use the vocabulary in answering the following
questions.

� What are you favourite programmes?

� What qualities do you look for in television programme?

� What are the programmes that appeal to specific age groups?
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� What is the amount of weekend TV time devoted to sports
programmes? Would you rather watch a favourite sport on TV or
view it in person? Give your arguments.

� What genres seem to dominate prime-time viewing? First check
a week�s TV shedule and make a list of all prime-time TV and
break it into genres.

� Should musical concerts and theatres performances be
broadcast on TV?

� What are the challenges of video?

� Do you think the emergence of music video clips present some
problems to musicians? What problems?

� What advantages, if any, does television have over the radio?
Will television remove radio in the future?

TASK 8. Translate into Russian.

1. Radio and television influence all spheres of social life

2. Stars and planets influence human life, don�t they?

3. Most of don�t like classical music because they are not
educated enough to appreciate it.

4. He isn�t used to being treated like that.

5. Who do you think is blame for the fact that many criminals
escaped punishment?

PART 2

TASK 1. Translate into Russian.

� The abbreviation �R. S. P. C. A. � stands for �Royal Society for the
Prevention of Cruelty to Animals�.

� That evening they were entertaining guests.

� Her health is so weak, she can�t resist illnesses.

� The aircraft has to overcome resistance of the air.

� I have no authority to allow it.

� The hardest languages to learn are those in which the same
letters may represent different sounds.

� Is publicity the same thing as popularity?

� I can�t stand him. He is such a bore.
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� It is a crime to be bored in company, it is bad manners to show
it.

� That�s one of his peculiarities.

� Competition is a good stimulus.

� Who is the owner of the dog?

� The police managed to catch the murderer.

� All of us were sure of the man�s innocence.

� The narrower the mind, the broader the statement.

� They were arrested for a train robbery.

� When the heard the alarm, they rushed to the fire escapes.

� There wasn�t a single representative of your firm there.

� He is an educated person.

� Button up your coat, it�s cold.

TASK 2. Complete the following sentences:

1. Like (unlike) most people I watch TV ... (every day, every other
day, once a month, very seldom, from early morning till late at
night)

2. I turn on the TV set ... (before I go to bed, before I leave my
house, as soon as I wake up, early in the morning, when I came
home from work) and turn it off ... (before going to work, as
soon as I get tired of it, before going to bed)

3. I am used to listening to ... (broadcast for children, classical
music, lectures on science and technology, lectures on
literature, the latest news, light music, educational program).

4. I find ... (opera, operetta, classical music, light music, lectures on
literature, various advertisements, scientific forums, detective
stories, programs for housewives) very ... (interesting, boring,
helpful) and I ... (always, often, never) listen to them.

5. Most of all I like ... (commercials, detective films, horror films,
opera, programs for housewives, concerts of classical music,
rock music, lectures on philosophy, lectures on music or
literature).

6. Such programs provide ... (relaxation, entertainment, food for
thought) and ... (make one very sleepy, don�t interfere with one�s
work, are of great artistic value, are of no artistic value).

7. Mass media should (should not) ... (give information without any
commentary, comment on the facts presented, present various
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views on the same points, devote too much (more) time to
such subjects as rise in crime, ethnic unrest, political
disturbances, accident and disasters, finances, health care,
housing, education).

8. Mass media should (should not) ... (mislead public opinion,
mould public opinion, present facts in the false light, distort
facts, be objective, devote more time to entertainment, be so
boring).

TASK 3. Complete the following sentences.

1. I like most people I watch television ...

2. I�m used to watching ...

3. There are programs which I like very much, for instance ...

4. I don�t like and never watch ...

5. I (don�t) watch these programs because they are ... (because
provide...)

6. My family seldom watch TV because ...

TASK 4. Translate into English.

Ñðåäñòâà ìàññîâîé èíôîðìàöèè, òî åñòü ïå÷àòü, ðàäèî è
òåëåâèäåíèå èãðàþò âàæíóþ ðîëü â æèçíè îáùåñòâà. Çàäà÷à èõ
� èíôîðìèðîâàòü, âîñïèòûâàòü è ðàçâëåêàòü ÷èòàòåëåé,
ñëóøàòåëåé è çðèòåëåé. Ñðåäñòâà ìàññîâîé èíôîðìàöèè òàêæå
îêàçûâàþò âëèÿíèå è íà âçãëÿäû è ìíåíèÿ ëþäåé, äðóãèìè
ñëîâàìè, ôîðìèðóþò îáùåñòâåííîå ìíåíèå.

Â ñâîå ñâîáîäíîå âðåìÿ ìèëëèîíû àìåðèêàíöåâ ÷èòàþò
ãàçåòû, ñëóøàþò ðàäèî è ñìîòðÿò òåëåâèçèîííûå ïåðåäà÷è.

Ïî ðàäèî ìîæíî óñëûøàòü ìóçûêó, íîâîñòè, êîììåíòàðèè è
äðóãèå ïåðåäà÷è. ×àñòî îðãàíèçóþòñÿ äèñêóññèè (ôîðóìû),
êîòîðûå ïîäíèìàþò ýêîíîìè÷åñêèå, ïîëèòè÷åñêèå è
ñîöèàëüíûå ïðîáëåìû, ïðåäñòàâëÿþùèå èíòåðåñ äëÿ
áîëüøèíñòâà ëþäåé. Íà ôîðóìû ïðèãëàøàþòñÿ àâòîðèòåòíûå
ñïåöèàëèñòû, ïðåäñòàâëÿþùèå ðàçëè÷íûå òî÷êè çðåíèÿ.

Ìíîãî âðåìåíè íà ðàäèî è òåëåâèäåíèè çàíÿòî ðåêëàìîé.
Êðóïíûå òîðãîâûå ôèðìû ïîêóïàþò ýôèðíîå âðåìÿ, êîòîðîå
èñïîëüçóþò äëÿ ðåêëàìèðîâàíèÿ ñâîèõ òîâàðîâ. Íà òåëåâèäåíèè
îðãàíèçóþòñÿ âèêòîðèíû. Çà ïðàâèëüíûå îòâåòû çðèòåëè ìîãóò
ïîëó÷èòü öåííûå ïðèçû. Íî äëÿ òîãî, ÷òîáû ïðèñóòñòâîâàòü íà
âèêòîðèíå, îíè äîëæíû êóïèòü òîâàðû, ïðîèçâîäèìûå ôèðìîé -
ñïîíñîðîì. Ôèðìû-ñïîíñîðû è êîðïîðàöèè, ÿâëÿþùèåñÿ
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âëàäåëüöàìè ðàäèî-  è òåëåñòàíöèé, ïîëó÷àþò îò ðåêëàìíûõ
ïåðåäà÷ îãðîìíóþ ïðèáûëü.

Ñóùåñòâóåò ìíåíèå, ÷òî ñðåäñòâà ìàññîâîé èíôîðìàöèè â
ÑØÀ èñïîëüçóþòñÿ ëèøü äëÿ òîãî, ÷òîáû çàñòàâèòü ëþäåé
ïîêóïàòü êàê ìîæíî áîëüøå òîâàðîâ è ÷òî òåëåâèäåíèå è ðàäèî
íå ñòàâÿò ñâîåé öåëüþ ïîâûøåíèå êóëüòóðíîãî óðîâíÿ çðèòåëåé
è ñëóøàòåëåé. Ñ ýòèì òðóäíî ñîãëàñèòüñÿ. Íà ðàäèî è
òåëåâèäåíèè ìíîãî îáðàçîâàòåëüíûõ ïåðåäà÷, ìíîãî
ïðåêðàñíîé êëàññè÷åñêîé ìóçûêè. Áîëüøèíñòâî ïåðåäà÷
ñïîñîáñòâóþò ðàçâèòèþ õóäîæåñòâåííîãî âêóñà.
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TASK 5. Answer the following questions.

1. How does TV in this country compare with American? What do
you have to say for or against American TV (TV in this country)?

2. Which TV programs do you find the most interesting? Which
educational programs do you watch regularly? Why do you
ignore the �English on TV� programs? I�m sure you could benefit
by watching them.

3. What do you think of commercials on our TV? What is your
opinion of foreign films show on our TV? Do you approve the
choice? Have you ever sent letters to or called up the TV
Centre? If so, on what occasion? If you have not, is it because
you are indifferent or because you think it would not have any
effect?

4. If you were invited to speak on TV on any topic you like, which
subject would you choose? Why?

5. Suggest improvements on our TV programmes. What else
would you like to see on TV? Which programs do you want to be
taken off the screen?

6. Have you got a transistor radio? Can you get distant stations on
your transistor? Which stations can you tune to?

7. Speaking of transistors and such like things ... .What is a
�system�? What does it consist of?

8. Have you got any interesting tapes? Do you exchange tapes or
CD�s with your friends?
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PART 3

TASK 1. The two extracts by American authors given below
present rather controversial views on the problem. Read them
attentively for further discussion.

a) There have been more than 2,300 studies and reports on the
effects of television on American society. Most of them shows that
these effects are mainly negative. Researchers have been especially
concerned about children. In the past decade researchers have had
children participate in numerous studies. They had children watch
television intensively for three weeks. The results showed a drop in
the children�s creativity. The researchers concluded that television
makes the children lose some of their creativity.

Teachers can�t get children to pay attention for any length of time
because today�s children want everything to be as fast and
entertaining as TV. Dr. Benjamin Spock, an expert in child causing,
once complained that he couldn�t get his grandchildren to leave the
TV set when he wanted to take them to the zoo. Some of today�s
children are so addicted to TV that nothing else interests them.
Parents have to make them turn on the TV and go out to play or read
a book. They can�t get them to do these traditional childhood activities
without having an argument over the TV.

Although most of these studies have shown the negative effects
of television, some sociologists argue that television has become a
part of our lives. They do nor think that parents should make their
children limit the amount at TV that they watch to one or two hours a
day. They believe that parents should let their children decide for
themselves what and how much they want to watch.

b) Although most studies show the negative effects of television,
there are also some important positive influences. There are many
excellent educational programmes especially for children. Some
schools have children watch certain programmes in the classroom.
They often get them to watch worthwhile programmes at home by
encouraging them to discuss what they have seen the next day in
class. �Sesame street� is a programme that is watched by millions
children around the world. It uses bright colors, fast timing and humor
in order to get children to pay attention. It makes children enjoy
learning about the alphabet, reading and numbers.

Television also exposes children to different people and places. A
little girl who had never seen a ballet before watched a famous
ballerina on TV. This programme got her to decide to become a
ballerina herself. TV also increases young people�s understanding of
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other people�s views of life. Many people feel that �Roots�, a
programme on the history of black people in United States, is the
example of this. Because viewers of this programme became
emotionally involved with the characters. �Roots� got some people to
think more compassionately about the difficulties of black people in
the United States.

VOCABULARY

to participate � ïðèíèìàòü ó÷àñòèå
a drop � ñíèæåíèå, ïàäåíèå
creativity � ðàçâèòèå
to addict � ïðèñòðàñòèòüñÿ ê ÷åìó-ëèáî; ïðåäàâàòüñÿ ÷åìó-

ëèáî
fast timing � áûñòðîòà äåéñòâèé
to expose � âûñòàâëÿòü
compassionately � ñ æàëîñòüþ, c ñîñòðàäàíèåì

TASK 2. Work in pairs.

Team up with another student work out pros and cons of children�s
television as they are presented in the extracts and discuss the
extracts in pairs.

TASK 3. Speak about the effects of television on children.

1. Does television have a negative or bad influence on children? If
you think it does, tell how.

2. How does the television experience affect a child�s language
development, for instance?

3. What good or positive influences does TV have on children?

4. How does television stimulate children�s curiosity?

5. How does the availability of television affect the ways parents
bring up their children?

6. How does watching television for several hours each day affect
the child�s abilities to form human relationships?

7. What happens to family life as a result of family member�s
involvement with television?

TASK 4. Role-play.

Below are four different opinions on the same controversial issue
�Children and Television�.
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Work in groups of 3 or 4 and assign one of the opinions to each
member of the group:

1. Primary and secondary education have improved out of all
recognition since the arrival of TV in the house and this is not
only because of programs designed for schools. Through TV a
child can extend his knowledge and it provides vital food for his
imagination.

2. We are dealing with a culture of TV babies, They can watch, do
their homework and listen to music at the same time. What kids
can�t do today is follow things too long. Today�s TV babies get
bored and distracted easily.

3. You can blame TV for the fact that children take longer to learn
to read these days and barely see the print any more of
acquiring the skill. Watching TV should be strictly confined to
�treats�.

4. Television provides outlet for creative talents. The programmes
done with good taste and imagination actually stimulate a child�s
own creativity...

TASK 5. Role-play.

Work in group. Now discuss the issue with other members of the
minigroup using the arguments you have prepared. Do you support
those who share a similar point of view and try and persuade those
who don�t agree with you.

TASK 6. Role-play.

You are a journalist-reviewer. Prepare a newspaper criticism of a
TV programme that you have seen of any of the following types:

a) a news programme, current affairs review

b) a documentary

c) an entertainment programme, show, etc.

d) children�s programme

e) a film shown on TV

f) a sports programme

g) an educational programme

TASK 7. Answer the following questions.
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TELEVISION QUESTIONNAIRE

1. How many hours a week do you spend watching television?

less than 5 hours;
5-10 hours;
10-15 hours;
15-20 hours;
more than 20 hours

2. What sort of programmes do you like watching?

3. Are there any sorts of programmes you don�t like?

LIKE DISLIKE

the news

discussion programmes

documentaries

plays

films

serials quiz shows

classical music programmes

pop music programmes

children�s programmes

variety shows

sports programmes

others

4. What is your favourite programme?

5. Are there any sort of programmes you would like: a) more of?
b) less of?

~ TASK 8. Listen to the tape (text �What do you think of
televison?�). Prepare to answer questions to this text in class.

TASK 9. Work in groups.

Your TV company needs a TV host (hostess) for children�s
programme. Work in groups of three or four. One of the group is a
candidate for the job, and the others are interviewing him/her.

Before starting, the interviewers should prepare a list of questions
and interviewer should prepare his/her curriculum vitae (a list of
qualifications, education, degrees, experience, references, interests).
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The interviewers should ask questions about the candidates
previous job, the certificates / diplomas / degrees / experience he/
she has had;

his/her personal situation (married, with children);
the candidate�s reason for applying for the place in a children�s TV

programme and other questions.

TASK 10. Role-play.

In fact you don�t often go out in the evening. As a rule you stay at
home and watch television. You are fond of it. So is your friend. At the
moment you are discussing your favourite TV programmes.

ÓÐÎÊ 5    LESSON 5

RADIO

PART 1

~ TASK 1. Listen to, read and give a summary of the texts.

THE BBC

Just as the British Parliament has the reputation for being �the
mother of parliament�, so the BBC might be said to be �the mother of
information services�. Its reputation for impartiality and objectivity in
news reporting is, at least when compared to news broadcasting in
many other countries, largely justified. Whenever it is accused of bias
by one side of the political spectrum, it can always point out that the
other side has complained of the same thing at some other time, so
the complaints are evenly balanced. In fact, the BBC has often shown
itself to be rather proud of the fact that it gets complaints from both
sides of the political divide, because this testifies not only to its
impartiality but also to its independence.

Interestingly, though, this independence is as much the result of
habit and common agreement as it is the result of its legal status. It is
true that it depends neither on advertising nor (directly) on the
government for its income. It gets this from the licence fee which
everybody who uses a television set has to pay. However, the
government decides how much this fee is going to be, appoints the
BBC�s board of governors and its director general, has the right to
veto any BBC programme before it has been transmitted and even
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has the right to take away the BBC�s licence to broadcast. In theory,
therefore, it would be easy for a government to influence what the
BBC does.

Nevertheless, partly by historical accident the BBC began, right
from the start, to establish its effective independence and its
reputation for impartiality. This first occurred through the medium of
radio broadcasts to people in Britain. Then, in 1932 the BBC World
Service was set up, with a licence to broadcast first to the empire
and then to other parts of the world. During the Second World War it
became identified with the principles of democracy and free speech.
In this way the BBC�s fame became international. Today, the World
Service still broadcasts around the globe, in English and in several
other languages. In 1986 the Prime Minister of India, Mrs. Indhira
Ghandi, was assassinated. When her son Rajiv first heard reports that
she had been attacked, he immediately tuned to BBC World Service
to get details that he could rely on. The BBC also runs five national
radio stations inside Britain and several local ones.

BBC RADIO

RADIO 1 began broadcasting in 1967. Devoted almost entirely to
pop music, its birth was a signal that popular youth culture could no
longer be ignored by the country�s established institutions. In spite of
recent competition from independent commercial radio stations, it
still has over ten million listeners.

RADIO 2 broadcasts mainly light music and chat shows.

RADIO 3 is devoted to classical music.

RADIO 4 broadcasts a variety of programmes from plays and
comedy shows to consumer advice programmes and in-depth news
coverage. It has a small bur dedicated following.

RADIO 5 is largely given over to sports coverage and news. Two
particular radio programmes should be mentioned. Soap operas are
normally associated with television, but �The Archers� is actually the
longest-running soap in the world. It describes itself as an everyday
story of country folk. Its audience, which is mainly middle-class with a
large proportion of elderly people, cannot compare in size with the
television soaps, but it has become so famous that everybody in
Britain knows about it and tourist attractions have been designed to
capitalize on its fame.

Another radio institution is the live commentary of cricket test
matches in the summer.
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VOCABULARY

impartiality � ñïðàâåäëèâîñòü, áåñïðèñòðàñòèå
objectivity � îáúåêòèâíîñòü
broadcasting � ðàäèîâåùàíèå, ðàäèîïåðåäà÷à
complaint � íåäîâîëüñòâî, æàëîáà
to testify � óòâåðæäàòü, çàÿâëÿòü, ñâèäåòåëüñòâîâàòü
fee � ïëàòà
to veto � çàïðåùàòü, íàêëàäûâàòü âåòî
to set up � óñòàíàâëèâàòü, îñíîâûâàòü, óïðåæäàòü
to assassinate � óáèâàòü

TASK 2. Complete the sentences.

1. Just as the British Parliament has the reputation for being ______

2. Whenever it is accused of bias by one side of _________________

3. Interestingly, though, this independence is as much ____________

4. It gets this from the licence fee which _________________________

5. Nevertheless, partly by historical accident, the BBC began _____

6. Then, in 1932 the BBC World Service was set up _______________

7. During the Second World War it became _______________________

8. In 1986 the Prime Minister of India, ____________________________

9. When her son Rajiv first reports that ___________________________

10. The BBC also runs __________________________________________
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TASK 3. Translate into Russian.

1. The BBC also runs five national radio stations inside Britain and
several local ones.

2. Radio 2 broadcasts mainly light music chat shows.

3. In 1986 the Prime Minister of India, Mrs. Indhira Ghandi, was
assassinated.

4. Radio 1 began broadcasting in 1967.

5. Then, in 1932 the BBC World Service was set up, with licence to
broadcast first to the empire and then to other parts of the
world.

6. It describes itself as «an everyday story of country folk».

7. The BBC began to establish its effective independence and its
reputation for impartiality.

8. Radio 4 broadcasts a variety of programmes, from plays and
comedy shows to consumer advice programmes and in-depth
news coverage.

9. It gets this from the licence fee which everybody who uses a TV
set has to pay.

10. Devoted almost entirely to pop music, its birth was a signal that
popular youth culture could no longer be ignored by the
country�s established institutions.

TASK 4. Answer the following questions.

1. When did the BBC begin to broadcast?

2. Does the World Service broadcast around the world in English
and in several other languages?

3. During the Second World War it became identified with the
principles of democracy and free speech, didn�t it?

4. Has the government the right to veto any BBC programmes and
to take away the BBC�s licence to broadcast?

5. The dominant force in British Broadcasting is BBC. What
enabled it to achieve its position, and how does it maintain this?

6. Can you describe some of the characteristics which give the
BBC its special position in Britain and in the rest of the world?
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~ TASK 5. Listen to, read and put questions to the text.

RADIO

BBC radio broadcasts five national services to the United Kingdom
plus regional services in Wales (including programmes in Welsh),
Scotland and Northern Ireland. These are:

Radio 1: pop and rock music;

Radio 2: light music, entertainment and sport;

Radio 3: classical music, drama, documentaries and cricket;

Radio 4: news, documentaries, drama and entertainment and
educational programmes for schools and adults;

Radio 5: sport, educational programmes and children�s
programmes.

There are also thirty-two BBC Local Radio stations and a number
of independent local stations. There is advertising on the
independent commercial channels.

The External Service of the BBC broadcasts over 700 programmes
a week in thirty-seven languages, including the English-language
World Service and BBC English by Radio and Television. It is
estimated that over 120 million people listen to the service.

PART 2

~ TASK 1. Listen to, read and translate the following text.

THE FUTURE OF RADIO

Recent government plans include an expansion of radio
broadcasting with new stations brought in at city, local and community
levels. Regulations regarding the organisation of broadcasting will be
three new national commercial channels. New broadcasting
technology will play an important role.

The BBC will be required to give up some of its frequencies and a
new Radio Authority will be created to achieve a good technical
standard. Each of the three new channels will be expected to provide
a wide programme service designed to appeal to a variety of tastes
and interests.

TASK 2. Answer the questions.

1. What are the main differences between BBC Radios 1, 2, 3, 4,
and 5?
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2. Why is the BBC External Service important?

3. Is there any advertising on radio in Britain?

4. What changes are planned for radio broadcasting?

TASK 3. Answer the following questions. Work in pairs.

1. Do you listen to the radio? What sort of programmes do you
prefer?

2. What sort of radio stations do you have in your country?

~ TASK 4. Listen to, read and give a summary of the text.

BAND MUSIC

You think your life is rather monotonous. All work and no play. You
invite your friend to see a new film in the cinema. Your friend willingly
joins you. After the film you share your impressions.

For many generations Band Music � music played by military
bands, brass bands, and pipe bands on the march in public parks,
and in concert halls � has held its place in public favour, especially in
Great Britain.

At the turn of the present century American popular music was still
clinging to established European forms and conventions. Then a new
stimulus arrived by way of the Afro-Americans who injected into their
music-making African chants and rhythms which were the bases of
their spirituals and work songs.

One of the first widespread Afro-American influences was
Ragtime, essentially a style of syncopated piano-playing that reached
its peak about 1910. Regtime music provided the stimulus for the
spontaneous development of jazz, a specialized style in music which
by the year 1920 had become a dominating force in popular music,
and New Orleans, one of the first cities to foster it.

In the early �twenties� America became caught up in a whirl of
post-war gaiety. The hectic  period would later be known as the Jazz
Era. Soon Jazz had begun its incident migration across the world.
While Black musicians of America were recognised as the true
experts in the jazz field, the idiom attracted white musicians, who
found it simulation and profitable to form bands to play in the jazz
style. Prominent among these White band-leaders were Paul
Whiteman and George Gershwin, whose 1924 �Rapsody in Blue� was
the first popular jazz concerto.

While many self-appointed prophets were condemning jazz as
vulgar, and others foretelling its early death, some notable European
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composers attempted to weave the jazz idiom into their musical
works. These included Debussy, Ravel, Stravinsky, Shostakovich.

There was a time in the sixties when it looked as if the situation
was about to be broken up by a new and revolutionary popular music
of unprecedented and unexpected power. The so-called �Rock
Revolution� began in the fact in the midfields and was based firmly on
the discontent of the younger generation who were in revolt against
the values of their elders; naturally they espoused new musical
values, and equally naturally these values represented a negation of
everything in the musical world their elders inhabited � the virtual
elimination  of harmony, or at least its reduction to the few
conventional progressions of the blues, an emphasis on the beat,
new type of voice production owing much to sophisticated use of
amplification and simplification of instrumental technique.

These followed rapidly an extraordinary musical eruption based on
the percussive sound of the electric guitar, the rock�n�roll beat and
blues harmony.

We should remember that �The Beatles�, �The Rolling Stones� and
many other learning groups and individual performers from the early
sixties onward based their music on the sound of electric guitars and
percussion.

Now what? In this technological age it is not surprising that
electronics should have invaded the field of music. This new phase
has brought experiments intended to give music of the popular
genre a new sound. Though many may be alarmed at such
explorative tampering with sound, it must be admitted that the
possibilities of electronically-produced music are immense.

Never before has music � all kinds of music � been so popular.
Never before has the world had greater need of its stimulation and
comfort. We find the ultimate satisfaction in music, be it �classical� or
�popular�, when we have learn how to reject the spurious and accept
the genuine; when we have learned how to listen.

VOCABULARY

brass � äóõîâûå èíñòðóìåíòû
pipe � ñâèðåëü, äóäêà, ôëåéòà
to cling � êðåïêî öåïëÿòüñÿ, äåðæàòüñÿ; ïåðåí. îñòàâàòüñÿ

âåðíûì
convention � ñîãëàøåíèå, ñîãëàñèå, äîãîâîð
to inject � ââîäèòü, âïðûñêèâàòü
chant � ïåñíü, ïåñíîïåíèå
ragtime � ñèíêîïèðîâàííûé, ïëÿñîâîé ðèòì



85
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

to faster � áëàãîïðèÿòñòâîâàòü, ïîîùðÿòü
whirl � âèõðü
hectic � ëèõîðàäî÷íûé
profitable � ïðèáûëüíûé, äîõîäíûé
prominent � âèäíûé, èçâåñòíûé, âûäàþùèéñÿ
unprecedented � áåñïðåöåäåíòíûé
discontent � íåäîâîëüñòâî, íåóäîâëåòâîðåííîñòü
revolt � ìÿòåæ, âîññòàíèå
elimination � óïðàçäíåíèå, èñêëþ÷åíèå, èçãíàíèå
virtuel � ôàêòè÷åñêèé, äåéñòâèòåëüíûé
amplification � ðàñøèðåíèå, óâåëè÷åíèå
simplification � óïðîùåíèå
percussive � óäàðíûé
percussion � ñòîëêíîâåíèå, ñîòðÿñåíèå
ultimate � ïðåäåëüíûé, ìàêñèìàëüíûé, îêîí÷àòåëüíûé

TASK 5. Answer the questions.

1. What is the purpose of music in your opinion?

2. In what genre did the music develop?

3. What was the Russian contribution to the art of music?

4. What created the development of jazz and who facilitated the
development?

5. In your opinion should musicians have musical training?

6. What do you know about �The Beatles� and their contribution to
pop-music world?

7. In your opinion how will the technological age through radio,
television and video influence the world of music?

8. Have you ever been to a live jazz concert/rock music concert?

9. What role does music play in your life?

10. Do you want music just to make you happy or does the music
prefer vary with your mood? How does it vary?

11. Do you think that at school music should be given the same as
subject such as maths, literature, etc.?

12. What are the most popular instruments of pop groups, jazz or
rock?

TASK 6. Role-play.

Make up and act out dialogues according to the following
situations.
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1. You are at a concert of contemporary music, about which you
are not very knowledgeable. You friend tries to initiate you in it.

2. Your mother/father cannot stand rock music and he/she never
listens to it. You try to convince him/her that rock music is
important in your life.

3. You are talking on the telephone with your friend who wants you
to accompany her to a piano recital. You are reluctant to join
her.

PART 3

~ TASK 1. Listen to, read and translate the text.

JAZZ SOUND OF SURPRISE

Jazz is the rhythmic, vital music that organized in the United States
towards the end of the nineteenth century. Two main characteristics
define jazz the use of important improvisation and a unique rhythmic
propulsion or drive called �swing�. Unlike classical music, jazz is a
performer�s music; every place is a personal statement by the
musician playing it. Composers do exist in jazz, writing complete
pieces of music, but they are always personally involved in the
performance of their music.

Beyond basic musical considerations, jazz has few rules, it is, as
jazz writer Whitney Ballet put it, �the sound of surprise�. This is why jazz
and modern classical music have had practically no influence on
each other. The formal classical musician and composer cannot
function in the free atmosphere of jazz, and he does not appreciate
the rhythmic qualities needed for swing. The jazz musician and
composer cannot tolerate the rigidity and lack of rhythmic vitality of
most classical music.

Jazz is associated with commercial popular music by most people,
in spite of the fact that it has been a remarkably unpopular music for
much of its life and (like classical music) is essentially uncommercial.
The ability to play jazz is a very rare quality, probably because it
demands a good musical ear and feeling for rhythm.

Jazz differs from other kinds of music in this sound, its structure,
and its use of improvisation and rhythm. But jazz also sounds
different, because several different instruments are used, and in
different combinations. The wind instruments of jazz play the melody
� the trumpet, trombone, saxophone, the clarinet and flute. The
other instruments to be heard are the piano, guitar (usually amplified),
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double bass, vibraphone and drums. These instruments from the
rhythm section of band, and are played percussively to create swing,
although all of them except the drums may also be played
melodically. Instruments such as the oboe, bassoon, harp, and the
violin, viola, and cello are rarely heard in jazz.

Most jazz pieces have a very simple structure. A theme or tune is
played at the beginning; improvised solos by the musicians follow,
and the theme is repeated to end the piece. These themes are of
two basic length. Many are blues (characteristic Negro melodies),
which are 12 bars long; others are 32 bars long, often songs from
musical shows of the 1920s and 1930s. Musicians also compose
their own themes, but many stick to the 12 or 32 bar formula. In
traditional jazz, marches or hymns form a stable part of the repertoire.

The improvised solos make up the central and longest part of a
performance. Musicians improvise in turn, and every member of a
band may play a solo. Sometimes the length of the solo is
determined beforehand, and other in which the soloists play is also
often worked out advance. In traditional jazz and in the most recent
form of jazz, free jazz, soloists often improvise together, but in other
forms this collective improvisation is only occasionally practised by
the players.

VOCABULARY

to involve � âîâëåêàòü
consideration � îáñóæäåíèå, ðàññìîòðåíèå ìíåíèÿ
swing � ðèòì
to tolerate � òåðïåòü, âûíîñèòü;ïîçâîëÿòü, äîïóñêàòü.
rigidity � æåñòîêîñòü, òâåðäîñòü, ñòîéêîñòü
vitality � æèçíåííîñòü, æèçíåñïîñîñîáíîñòü
rhythm � ðèòì
trumpet � òðóáà
flute � ôëåéòà
amplified � ðàñøèðåííûé, óñèëåííûé
drum � áàðàáàí
percussive � óäàðíûé
oboe � ãîáîé
bassoon � ôàãîò
harp � àðôà
violin � cêðèïêà
cello ñîêð. ðàçã. îò violocello � âèîëîí÷åëü
stable part � îñíîâíàÿ ÷àñòü
repertoire � ðåïåðòóàð
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TASK 2. Answer the following questions.

1. What misical genres do you know?

2. What is meant by the terms classical or serious music, pop,
rock, jazz and contemporary music?

3. Do you think the different musical genres named above are
strictly separated or do they overlap in some ways? In what
ways?

4. What genre do you prefer?

5. Why has the guitar become a very popular instrument in recent
years?

6. Do you prefer V. Vysotsky�s performances with an entire
orchestra or simply with a guitar?

7. What is your favourite instrument? Can you play it? Does it help
you to understand music?

8. The human voice is regarded as a most refined instrument the
proper use of which requires a great deal of training. Who are
your favourite singers?

9. Do you like opera?

10. How can you account for the large scale popularity of rock?

11. Is it only entertainment to young people or does rock music
represent their values? What values?

12. Why are some rock fans less interested in the music of the
past?

13. What do you know about video clips?

14. How do they affect music?

TASK 3. Group work. Discuss the following.

�Some people prefer only classical music and find contemporary
music to be cacophony�. Stop being conservative, say others. �We
need something �far out� to shock the audience �

Which side do you agree?
One composer says: �Ours is an age of great technological

progress and accompanying emotional stress which requires new
forms of expression in music�.

Can his opinion help you formulate your own answer?

TASK 4. Group work. Discuss the effect of rock music on
young people.
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There are worldwide complaints about the effect of rock.
Psychologists say that listening to rock music results in

�escapism� (abandoning social responsibilities). They also add that
some rock music (for example certain heavy metal songs, rave)
affect young people like drugs. There are of anti-social and amoral
behavior on the part of young �music addicts�.

How do you feel about this opinion?

~ TASK 5. Listen to, read and give a summary of the text.

MUSIC

Classical music in Britain is a minority interest. Few classical
musicians, whether British or foreign, become well known to the
general public. When they do it is usually because of circumstances
which have nothing to do with their music. For example, the Italian
tenor Pavarotti became famous in the country when an Asia song by
him was used by the BBC to introduce its 1990 football World Cup
coverage. Despite this low profile, thousands of British people are
dedicated musicians and many public libraries have a well-stocked
music section. Several British orchestras, soloist, singers, choirs,
opera companies and ballet companies, and also certain annual
musical events, have international reputations.

In the 1960s, British artists had a great influence on the
development of music in the modern, or �pop� idiom. �The Beatles�
and other British groups were responsible for several innovations
which were than adopted by popular musicians in the USA and the
rest of the world. These included the writing of words and music by
the performers themselfs, and more active audience participation.
The words of their songs also helped to liberate the pop idiom its
former imitation to the topics of love and teenage affection. Other
British artists in groups such as �Pink Floyd� and �Cream� played a
major part in making the musical structure of pop music similarly
more sophisticated.

Since the 1960s, popular music in Britain has been an enormous
and profitable industry. �The Beatles� were awarded the honour of
MBE (Member of the British Empire) for their services to British
exports. Within Britain the total sales of the various kinds of musical
recordings are more than 200 million every year � and the vast
majority of them are of popular music. Many worldwide trends have
come out of Britain and British �pop� artists have been active in
attempting to cross between popular music, folk music and classical
music.
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TASK 6. Compose the dialogues on:

1) music in Russia (in Britain),

2) your favorite singer,

3) classical music and your generation.

PART 4

~ TASK 1. Listen to, read and give a summary of the text.

THE PRESS

The earliest known printed newspaper in Britain was published in
1513. It was called �True Encounter� and was an early piece of official
war reporting, on the battle between the English and the Scots at
Flodden Field. Later on a number of weekly monthly and sixmonthly
periodicals began to be printed in Europe. In the 19-th century, the
form of the newspaper changed. Because of changes in technology
and the law, papers grew from news sheets for a small number of
educated people into a medium of information and entertainment for
the whole population.

The press took a major step forward in 1814, when �The Times�
was the first paper in the world to use a new kind of printing machine:
�The Koenig Press�. This press meant that it was possible to produce
around a thousand copies an hour rather than the previous twenty.

The development of the railway system in the mid-nineteenth
century made national distribution possible, and the stronger and
wealthier papers, such as �The Times� and �The Daily Telegraph�,
became the first true national daily papers, or �dailies�, in Britain.

In today�s Britain there are 13 national daily papers, ten Sunday
papers, 60 regional evening and ten regional morning papers. There
are also hundred of weekly local papers. Daily papers are those that
are publishied daily from Monday to Saturday. The evening begin to
appear during the morning and new additions appear every two or
three hours until the time edition comes out in the evening. The
�Sunday papers� are so-called because that is the only day on which
they appear.

Britain�s press is divided into two very different types: the quality
press (broadsheets) and the popular press.

The term �quality press� is used to describe papers which were
mainly founded before 1896 or which follow the tradition of the
journals of the 18-19 centuries. They contain political, industrial and
cultural news and devote pages to finance matters and international
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news. They have an undramatic layout (or design), with lengthy
articles. Examples of quality daily papers are The Times, Financial
Times, The Guardian, Daily Telegraph and the Independent. Quality
Sunday papers include The Sunday Times, The Observer and The
Sunday Telegraph.

The �quality papers� or �broadsheets� cater for the better
educated readers. They devote large sections to literature and the
arts, business and sports.

The popular press is mainly represented by founded after the
launching of The Daily Mail in 1896. It�s founder, Lord Northcliffe,
revolutionized the newspaper�s content. �The Daily Mail� had a
women�s page, photographs instead of line drawings and short
paragraphs, which made it easy to read. Today such papers are large
� tabloid, half the size of a broadsheet. Tabloid is pharmaceutical
term, used for substances which were compressed into pills. The
tabloids �compress� the news and are printed on a small sheets of
paper.

The shortage of space in a newspaper means that language must
be clear and to the point. There is difference in style between the
tabloids and the quality press. Popular tabloids have the tightest
sentence construction because the style of the paper�s layout means
that there is little space available for articles. Short sentences, basic
vocabulary and very colloquial English are used. Tabloid journalism is
a highly developed art in Britain, and many journalists say that it is
harder to write short, sharp article for The Sun than a more learned
piece for The Times.

The �popular papers� or �tabloids� sell to a much larger readership.
They contain far less print than the broadsheets and far more
pictures. They use larger headlines and write in a simple style of
English. While the broadsheets devote much space to politics and
other serious news, the tabloids concentrate on �human interest�
stories, which often means sex and scandal.

Some of the tabloids have almost given up even the pretence of
dealing with serious matters. Apart from sport, their pages are full of
little except stories about the private lives of famous people.
Sometimes their �stories� are not articles at all, they just excuses to
show pictures of almost naked women. During the 1980s, page three
of The Sun become infamous in this respect and the women who
posed for its photographs became known as �page three girls�.

Other tabloids include the Daily Mirror, The Daily Star and Today:
Sunday tabloids include the Sunday Mirror, Sunday People and The
News of the World. The Sun sells the largest number of copies, over
three and a half million copies per day.
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The desire to attract more readers at all costs has meant that, in
the late twentieth century even the broadsheets in Britain can look
rather �popular� when compared to equivalent �quality� papers in
some other countries. They are still serious newspapers containing
high-quality articles whose presentations of factual information is
usually reliable. But even they now give a lot of coverage to news
with a �human interest� angle when they have the opportunity.

National and Regional Papers

National papers cover first of all national, foreign and political
matters, regional, or local, papers serve community interest. Both
national and regional newspapers can be morning or evening ones.
Local morning papers have suffered from the high sales of the
national press. The total circulation of all regional dailies in the
provinces is around eight million, about half that of the national
papers.

In the local press the terms �popular� and �quality� have no real
significance, and the papers tend to be politically neutral.

VOCABULARY

to produce around a thousand copies a hour � ïðîèçâîäèòü îêîëî
òûñÿ÷è ýêçåìïëÿïðîâ â ÷àñ

national distribution � ðàñïðîñòðàíåíèå â ìàøòàáàõ âñåé ñòðàíû
quality press (broadsheets) � êà÷åñòâåííàÿ ãàçåòà (øèðîêîïîëîñíûå

èçäàíèÿ)
popular press (tabloids) � ïîïóëÿðíàÿ ïðåññà, (òàáëîèäû,

ìåëêîôîðìàòíûå èçäàíèÿ), áóëüâàðíàÿ ïðåññà
to found, launch a paper � îñíîâàòü ãàçåòó
layout � ìàêåò, êîìïàíîâêà, ðàçìåòêà, ïîäà÷à ìàòåðèàëà
to cater for � áûòü ïðåäíàçíà÷åííûì äëÿ, îáñëóæèâàòü
half the size of a broadsheet � âäâîå ìåíüøå øèðîêîïîëîñòíîé

ãàçåòû
shortage of space � íåõâàòêà ìåñòà
to the point � ïðèäåðæèâàòüñÿ ñóòè äåëà
to cover � ïèñàòü â ãàçåòå, îñâåùàòü íà îïðåäåëåííóþ òåìó

TASK 2. Answer the questions.

1. Is it possible to tell by the size and shape of a British newspapers what
kind of readers it is aimed at?

2. What are the two main types called? What other differences are there
between newspapers?
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Òèðàæ Çàêàç

3. Are there similar distinctions in Russia?

4. What type of newspaper sells better and why?

5. Why do many journalists say that it is harder to write a short article for
�The Sun� than a more learned piece for �The Times�?

6. Why do the �quality� papers now give a lot of coverage to news with
a �human interest� angle?

~ TASK 3. Listen to the tape (text �The Press�). Prepare to
answer questions to this text in class.

TASK 4. Role-play.

Some people feel that the invasion of privacy of private individuals and
public figures (such as members of president�s family in the U. S. or
members of Queen�s family in UK) by newspapers has reached
unacceptable levels. Imagine that a special legislation is being drafted to
control the press�s activities. What arguments could you put toward in
favour or against such a law it you were a lawyer, a public figure or as a
common reader?

Make a pair with a student who has the opposite opinion and argue
your points.


