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ÒÅÌÀÒÈ×ÅÑÊÈÉ ÏËÀÍ
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ïàäàþùàÿ èíòîíàöèÿ â Wh-ñïåöèàëüíûõ âîïðîñàõ.

Óðîê 30. Çâóêè [ei] è [å].
Èíòîíàöèîííàÿ ìîäåëü:
èíòîíàöèÿ ïðè ïåðåäà÷å èíôîðìàöèè.

Óðîê 31. Çâóêè [å] è [i].

Óðîê 32. Çâóêè [ai] è [àu], [Oi]

Intonation Pattern XI

Intonation Pattern XII
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ÏÅÐÅ×ÅÍÜ ÓÌÅÍÈÉ

¹ Íàèìåíîâàíèå Ñîäåðæàíèå

1. Ïðîèçíåñåíèå [Du] 1. Íà÷íèòå ïðîèçíîøåíèå ñ ãëàñíîãî [D]
2. Ïðè ïðîèçíåñåíèè ñëåãêà ðàñòÿíèòå è

îêðóãëèòå ãóáû.
3. Ñêîëüæåíèå ïåðåõîäèò â íàïðàâëåíèè

ãëàñíîãî [u:]
2. Ïðîèçíåñåíèå [O:] 1. Îòîäâèíüòå ÿçûê âãëóáü ðîòîâîé

ïîëîñòè.
2. Ïðèïîäíèìèòå ñïèíêó ÿçûêà.
3. Íå äîïóñêàéòå êîíòàêòà ìåæäó ÿçûêîì

è âåðõíèìè çóáàìè.
4. Îïóñòèòå êîí÷èê ÿçûêà ê íèæíèì

çóáàì.
5. Ïðèñòóïàéòå ê àðòèêóëÿöèè çâóêà,

ñîõðàíÿÿ äîëãîòó çâóêà.

3. Ïðîèçíåñåíèå [u:] 1. Îòîäâèíüòå ÿçûê âãëóáü ïîëîñòè ðòà.
2. Ïðèïîäíèìèòå ñïèíêó ÿçûêà.
3. Íå äîïóñêàéòå êîíòàêòà ìåæäó ÿçûêîì

è âåðõíèìè çóáàìè.
4. Îêðóãëèòå ãóáû, íî ðîò äîëæåí áûòü

ìàëî îòêðûò.
5. Ïðèñòóïàéòå ê àðòèêóëÿöèè çâóêà.

4. Ïðîèçíåñåíèå [u] 1. Îòîäâèíüòå ÿçûê íàçàä â ïîëîñòü ðòà.
2. Ïðèïîäíèìèòå íåìíîãî ñðåäíþþ ÷àñòü

ÿçûêà ââåðõ.
3. Íå äîïóñêàéòå êîíòàêòà ìåæäó ÿçûêîì

è âåðõíèìè çóáàìè.
4. Îêðóãëèòå ãóáû, ðàñêðîéòå ðîò íå

ñëèøêîì øèðîêî.
5. Ïðèñòóïàéòå ê àðòèêóëÿöèè çâóêà.

5. Ïðîèçíåñåíèå [f:] 1. ßçûê ëåæèò ïî÷òè ïëîñêî.
2. Ñëåãêà ïðèïîäíèìèòå ñïèíêó ÿçûêà.
3. Íå äîïóñêàéòå êîíòàêòà ìåæäó ÿçûêîì

è âåðõíèìè çóáàìè.
4. Ãóáû íåéòðàëüíû, íå çàêðûâàþò çóáû.

6. Ïðîèçíåñåíèå [ a:] 1. Îòîäâèíüòå ÿçûê âãëóáü ïîëîñòè ðòà.
2. Ñëåãêà ïðèïîäíèìèòå ñïèíêó ÿçûêà.
3. Íå äîïóñêàéòå êîíòàêòà ìåæäó ÿçûêîì

è âåðõíèìè çóáàìè.
4. Îòêðîéòå ðîò, ñîõðàíÿÿ íåéòðàëüíîå

ïîëîæåíèå ãóá.
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7. 
Ïðîèçíåñåíèå 

[ei] 1. 
Íà÷íèòå ñ ïðîèçíåñåíèÿ ÿäðà

äèôòîíãà � ãëàñíîãî [

e].
2. 

ßçûê ñêîëüçèò â íàïðàâëåíèè [

i].
3. 

Âûïÿòèòå ãóáû.

8. 
Ïðîèçíåñåíèå 

[
å

] 1. 
Âûäâèíüòå ÿçûê â ïåðåäíþþ ÷àñòü

ðîòîâîé ïîëîñòè.

2. 
Ïîìåñòèòå êîí÷èê ÿçûêà ê íèæíèì

çóáàì.

3. 
Ñëåãêà ðàñòÿíèòå ãóáû.

4. 
Íå îïóñêàéòå íèæíþþ ÷åëþñòü.

9. 
Ïðîèçíåñåíèå 

[eD] 1. 
Íà÷íèòå ñ ïðîèçíåñåíèÿ ãëàñíîãî  [

e].
2. 

Ñêîëüæåíèå ïðîèñõîäèò â ñòîðîíó

íåéòðàëüíîãî ãëàñíîãî  [

D].
10.

Ïðîèçíåñåíèå 

[ iD] 1. 
Íà÷íèòå ñ ïðîèçíåñåíèÿ ÿäðà

äèôòîíãà � ãëàñíîãî [

e].
2. 

Ñêîëüæåíèå ïðîèñõîäèò â ñòîðîíó

ãëàñíîãî [

D].
3. 

Ãóáû ñëåãêà îêðóãëåíû ïðè

ïðîèçíîøåíèè ÿäðà è íåéòðàëüíû ïðè

ñêîëüæåíèè.

11.
Ïðîèçíåñåíèå 

[ai] 1. 
Íà÷íèòå àðòèêóëÿöèþ ñ ãëàñíîãî [

A],
øèðîêî îòêðûâ ðîò è ñîõðàíÿÿ ãóáû

íåéòðàëüíî.

2. 
ßçûê ñêîëüçèò â íàïðàâëåíèè [

i] 
ïðè

øèðîêî îòêðûòîì ðòå.

3. 
Ãóáû âûïÿ÷åíû è íåîêðóãëåíû.

12.
Ïðîèçíåñåíèå 

[Oi] 1. 
ßäðî äèôòîíãà ëåæèò ìåæäó [

O:] 
è [

o].
2. 

Íà÷íèòå ïðîèçíîøåíèå ñ

ïîëóîòêðûòîé ïîçèöèè.

3. 
Ñêîëüæåíèå ïðîèñõîäèò â ñòîðîíó [

i],íå äîñòèãàÿ åãî.

4. 
Ãóáû ñëåãêà îêðóãëåíû äëÿ ÿäðà è

íåéòðàëüíû ïðè ñêîëüæåíèè.

13.
Ïðîèçíåñåíèå 

[au] 1. 
Íà÷íèòå ñ ïðîèçíåñåíèÿ ãëàñíîãî 

[a].
2. 

Ñêîëüæåíèå ïðîèñõîäèò â ñòîðîíó 

[u].
3. 

Ñëåäèòå çà òåì, ÷òîáû ãóáû áûëè

íåéòðàëüíûìè ïðè ïðîèçíîøåíèè

ïåðâîãî ýëåìåíòà è ñëåãêà îêðóãëåíû

äëÿ âòîðîãî.
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LESSON 27    ÓÐÎÊ 27

Çâóêè   [Du] home
     [O:] saw

1.1. Ïðîèçíîøåíèå (Pronunciation)

Ãëàñíûé çâóê [Du] � äèôòîíã. Îí íà÷èíàåòñÿ ñ ãëàñíîãî çâóêà,
ïðåäñòàâëÿþùåãî ñîáîé íå÷òî ñðåäíåå ìåæäó ðóññêèìè çâóêàìè [î] è
[ý]. Ãóáû ïðè ïðîèçíåñåíèè íà÷àëà ýòîãî äèôòîíãà ñëåãêà ðàñòÿíóòû è
îêðóãëåíû. Ñêîëüæåíèå ïðîèñõîäèò â íàïðàâëåíèè ãëàñíîãî [u:].

Ãëàñíûé çâóê [O:] � äîëãèé ãëàñíûé. Äëÿ òîãî ÷òîáû ïðàâèëüíî
ïðîèçíåñòè çâóê [O : ] , ñëåäóåò ïðèäàòü îðãàíàì ðå÷è òàêîå æå
ïîëîæåíèå, êàê ïðè ïðîèçíåñåíèè çâóêà [O ], çàòåì çíà÷èòåëüíî
îêðóãëèòü ãóáû, íå âûäâèãàÿ èõ ñèëüíî âïåðåä è ïðîèçíåñòè çâóê [O:], íå
äîïóñêàÿ ïåðåä íèì ïðèçâóêà [ó], õàðàêòåðíîãî äëÿ ðóññêîãî ãëàñíîãî
[î].

1.2. Íàïèñàíèå (Spelling)

[Du]

à) Common: à) Âñåãäà:
ALL î at the end of words: ÂÑÅ î íà êîíöå ñëîâ

so, ago Íàïðèìåð: so, ago
MOST î with final e: ÁÎËÜØÈÍÑÒÂÎ î â ñëîâàõ, îêàí÷è-

âàþùèõñÿ íà �e�
home, toe Íàïðèìåð: home, toe

SOME î in the middle of ÍÅÊÎÒÎÐÛÅ î â ñåðåäèíå ñëîâ
words � cold, both Íàïðèìåð: cold, both

MOST  oa boat, coast ÁÎËÜØÈÍÑÒÂÎ oà boat, coast
b) Less common: á) Èíîãäà:

ow low ow low
ov shoulder ov shoulder
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[O:] saw

à) Common: à) Âñåãäà:
MOST or horse ÁÎËÜØÈÍÑÒÂÎ or horse
MOST oar boars ÁÎËÜØÈÍÑÒÂÎ oar board
ALL aw saw, lawn ÂÑÅ aw saw, lawn
MOST au daughter ÁÎËÜØÈÍÑÒÂÎ au daughter
b) Less common: á) Èíîãäà:

a all, water a all, water
ar (after w, qu) warm quarter ar (ïîñëå w, qu) warm quarter
oor door, floor oor door , floor
our four, court our four, court
ough + consonant: bought ough + ñîãëàñíûé çâóê: bought

ÇÀÄÀÍÈß (TASKS)

Task 1. Distinguish between [Du] and [O:].
Çàäàíèå 1. Ðàçëè÷èòå çâóêè [Du] è [O:].

~ 1.1. Listen, and practise the difference.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ïàðû ñëîâ, îáðàùàÿ âíèìàíèå íà

ðàçíèöó ìåæäó çâóêàìè. Óáåäèòåñü, ÷òî Bû ðàçëè÷àåòå çâóêè íà ñëóõ,
ïðåæäå ÷åì ïåðåõîäèòü ê ñëåäóþùåìó çàäàíèþ.

low law toe tore
Joe jaw tone torn
yoke, yolk York snow snore
boat bought hole hall
cold called sew, sow saw
bowl ball show shore

~ 1.2. Listen to the works on the cassette.
Write the words you hear.
Îïðåäåëèòå, êàêîå èç êàæäîé ïàðû ñëîâ (1.1.) Âû ñëûøèòå.

Ïðîâåðüòå ñåáÿ ïî êëþ÷ó. Åñëè âû äåëàåòå ìíîãî îøèáîê, âåðíèòåñü ê
çàäàíèþ 1.1. Óáåäèòåñü, ÷òî Âû ðàçëè÷àåòå çâóêè íà ñëóõ, çàòåì ñíîâà
âûïîëíèòå ýòî çàäàíèå.

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

~ 1.3. Listen to the sentences on the cassette.
For each one, write the word you hear.
Ïðîñëóøàéòå ïðåäëîæåíèÿ íà êàññåòå. Îïðåäåëèòå, êàêîå

ïðåäëîæåíèå èç êàæäîé ïàðû âû ñëûøèòå.

1. The hole is enormous. 1. Äûðà îãðîìíàÿ.
The hall is enormous. Çàë îãðîìíûé.

2. I think your bowl is 2. ß äóìàþ òâîÿ òàðåëêà
in the kitchen. íà êóõíå.
I think your ball is ß äóìàþ òâîé ìÿ÷
in the kitchen. íà êóõíå.

3. The coal was delayed. 3. Óãîëü áûë çàäåðæàí.
The call was delayed. Çâîíîê áûë çàäåðæàí.

4. We�re going to the 4. Ìû ñîáèðàåìñÿ íà ïðåäñòàâëåíèå
show next week. íà ñëåäóþùåé íåäåëå.
We�re going to the Ìû ñîáèðàåìñÿ íà ïîáåðåæüå
shore next week. íà ñëåäóþùåé íåäåëå.

Task 2. Say [Du].
Çàäàíèå 2. Ñêàæèòå [Du].

~ 2.1 a. Listen to this airline pilot, and practise what he says.
Ïðîñëóøàéòå ðå÷ü ýòîãî ïèëîòà è âîñïðîèçâåäèòå òî, ÷òî îí

ãîâîðèò. Ïðè ïðîñëóøèâàíèè ïîä÷åðêíèòå ñëîâà ñî çâóêîì [Du ].
Ïðî÷òèòå èõ âñëóõ, à çàòåì ïðî÷òèòå âåñü òåêñò öåëèêîì.

Hello, this is Captain Oates Çäðàâñòâóéòå, ãîâîðèò êàïèòàí
speaking. Below us is the coast Îóòñ. Ïîä íàìè ïîáåðåæüå Èòàëèè.
of Italy. We are very close to Ìû íàõîäèìñÿ íåäàëåêî îò Ðèìà �
Rome - the road below us goes äîðîãà ïîä íàìè èäåò èç Ðèìà ê
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from Rome to the coast. We ïîáåðåæüþ. Ïåðåä ïðèçåìëåíèåì ìû
shall fly over the city before ïðîëåòèì íàä ïîáåðåæüåì.
landing. Please obey the NO Ïîæàëóéñòà, ñîáëþäàéòå ïðàâèëî
SMOKING notice. �HE ÊÓÐÈÒÜ�.

2.1 b. Complete this extract from an airline magazine, and read it aloud.
Çàêîí÷èòå ýòè âûäåðæêè è áîðòîâîãî æóðíàëà è ïðî÷èòàéòå èõ

âñëóõ.

One of the most popular destinations is the Holy City,......................
Overseas Airways planes approach .................... from the ..............
of Italy, and fly ........................................... the city before landing.

~ 2.2 a. Listen, and practise this conversations.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ýòîò äèàëîã.

A: Could you go and post this A: He ìîã áû òû ïîéòè è
letter, please? îòïðàâèòü ýòîïèñüìî?

Â: I can�t go out. It�s snowing, Á: ß íå ìîãó âûéòè. Èäåò ñíåã, è
and I�ve got a cold. ó ìåíÿ ïðîñòóäà.

A: Blow your nose, and put À: Âûñìîðêàéñÿ è îäåíü ñâîå
your coat on. You�ll be OK. ïàëüòî. Âñå áóäåò â ïîðÿäêå.

Â: I�ll get frozen. Á: ß çàìåðçíó.
A: Only if you go slowly. À: Òîëüêî åñëè òû ïîéäåøü

Walk quickly. ìåäëåííî. Èäè áûñòðî.
Â: I can�t walk quickly. The Á: ß íå ìîãó èäòè áûñòðî. Çåìëÿ

ground is frozen. It�s like the ïðîìåðçëà. Ýòî ïîõîæå íà
South Pole. Þæíûé ïîëþñ.

A: Oh, stop moaning. I�ll go. A: Ox, õâàòèò ñòîíàòü. ß ñõîæó
ñàì.

~ 2.2 b. Listen again to some of B�s statements.
He is making strong, definite statements, and his voice falls.
Ïðîñëóøàéòå åùå ðàç íåêîòîðûå ðåïëèêè Á. Îí äåëàåò ñèëüíûå

îïðåäåëåííûå óòâåðæäåíèÿ è åãî ãîëîñ ïàäàåò.

It�s sno wing.

I�ll get fro zen.

Now say the following statements, with a strong falling intonation.
À òåïåðü ïðîèçíåñèòå ñëåäóþùèå óòâåðæäåíèÿ, ñëåäóÿ çàäàííîé

èíòîíàöèîííîé ìîäåëè ñ ñèëüíîé ïàäàþùåé èíòîíàöèåé.

\
\
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I don�t know where the post office is.
I�ve got a cold.
I haven�t got a coat .
It�s too cold.
The ground is frozen.

2.2 c. Ñîñòàâüòå äèàëîã, èñïîëüçóÿ ðåïëèêè èç çàäàíèÿ 2.2b.
Ïîìíèòå, ÷òî âàø ãîëîñ äîëæåí çâó÷àòü ñèëüíî è óâåðåííî, êîãäà

âû ïðèâîäèòå ñâîþ àðãóìåíòàöèþ. Ïðè ñîñòàâëåíèè äèàëîãà ñëåäóéòå
îáðàçöó çàä. 2.2 à.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________
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~ Task 3. Say [O:].
Çàäàíèå 3. Ñêàæèòå [O:].
Listen, and practise this conversation.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ýòîò äèàëîã. Ïðè ïðîñëóøèâàíèè

ïîä÷åðêíèòå ñëîâà ñî çâóêîì [O:] . Ïðî÷òèòå èõ âñëóõ, à çàòåì ïðî÷òèòå
âåñü òåêñò öåëèêîì.

A: Hello, you�re Gloria, aren�t À: Çäðàâñòâóé, òû Ãëîðèÿ, íå òàê
you? Mr. Walker�s small ëè? Ìàëåíüêàÿ äî÷ü ìèñòåðà
daughter? Óîêåðà?

Â: Yes, I�m Gloria Walker. But Á: Äà, ÿ � Ãëîðèÿ Óîêåð. Íî ÿ
I�m not small any more. I�m áîëüøå íå ìàëåíüêàÿ. Ìíå
four and three-quarters. ÷åòûðå è òðè ÷åòâåðòè.

A: Yes, you are quite tall, for À: Äà, òû ñîâñåì âûñîêàÿ äëÿ
four and three-quarters. ÷åòûðåõ ñ òðåìÿ ÷åòâåðòÿìè.

Â: I�m taller than my friend Á: ß âûøå, ÷åì ìîé äðóã Ãîðäîí,
Gordon, and he�s five and à à åìó � ïÿòü ñ ÷åòâåðòüþ.
quarter.

A: Does Gordon live next door? À: Ãîðäîí æèâåò ïî ñîñåäñòâó?
Â: No. We live at number forty. Á: Íåò. Ìû æèâåì â íîìåðå ñîðîê,

and he lives at forty-four, à îí æèâåò â íîìåðå ñîðîê
÷åòûðå.

Task 4. Say [Du] and [O:].
Çàäàíèå 4. Ñêàæèòå [Du] è [O:].

~ 4.1. Listen and say these phrases.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ýòè âûðàæåíèÿ.

roast pork North Pole
an open door an awful joke
a stone wall a small hotel
a cold hall an important notice

~ 4.2 a. Listen to the conversations on the cassette. You will hear a
hotel receptionist talking to guests. As you listen, tick the correct information
on the form below.

Ïðîñëóøàéòå äèàëîã íà êàññåòå. Âû óñëûøèòå, êàê àäìèíèñòðàòîð
îòåëÿ ðàçãîâàðèâàåò ñ ïîñòîÿëüöàìè.

Ïðè ïðîñëóøèâàíèè îòìåòüòå âåðíóþ èíôîðìàöèþ íà
ðåãèñòðàöèîííûõ êàðòî÷êàõ, ïîêàçàííûõ íèæå.
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4.2 b. Practise the conversations in 4.2a. Then copy the
registration form . In pairs, make your own conversations; make up a name
and address from the columns below. The receptionist should fill in the form
during the conversation, repeating the information.

Âîñïðîèçâåäèòå äèàëîãè çàäàíèÿ 4.2a. Ñðèñóéòå ðåãèñòðàöèîííóþ
êàðòî÷êó. Ðàáîòàÿ ïàðàìè, ñîñòàâüòå ñîáñòâåííûå äèàëîãè; èñïîëüçóéòå
äàííûå èç íèæåñëåäóþùåé òàáëèöû. Â õîäå ðàçãîâîðà àäìèíèñòðàòîð
äîëæåí çàïîëíèòü áëàíê, ïîâòîðÿÿ èíôîðìàöèþ.

Gordon Golding  14 Holywell Lane Ñoldwater Cornwall
Gloria Rolls   4 Hall Road Portland North Yorkshire
Joan Walker  44 Lower Falls Road Golders Green London NW4
Jîå Gordon 404 Court Road Stonewater West Yorkshire

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

LESSON 28    ÓÐÎÊ 28

Çâóêè: [u:] food
       [u] put

1.1. Ïðîèçíîøåíèå (Pronunciation)

Ãëàñíûé çâóê [u:]. Ïðè ïðîèçíåñåíèè çâóêà [u:] ãóáû ñèëüíî
îêðóãëåíû, ãîðàçäî ìåíüøå âûäâèíóòû âïåðåä, ÷åì ïðè ïðîèçíåñåíèè
ðóññêîãî çâóêà [ó]. Àíãëèéñêèé çâóê [u:] ïðîèçíîñèòñÿ áîëåå ïðîòÿæíî è
íàïðÿæåííî, ÷åì ðóññêèé çâóê [ó]. Çâóêó [u:] ÷àñòî ïðåäøåñòâóåò çâóê [j].
Ïðè ïðîèçíåñåíèè [ju:] íåëüçÿ äîïóñêàòü ñìÿã÷åíèÿ ïðåäøåñòâóþùåãî
ñîãëàñíîãî.

Ãëàñíûé çâóê [u]. Çâóê [u] � êðàòêèé ìîíîôòîíã. Â îòëè÷èå îò
ðóññêîãî çâóêà [ó] ïðè ïðîèçíåñåíèè àíãëèéñêîãî çâóêà [u] ãóáû ïî÷òè íå
âûäâèãàþòñÿ âïåðåä, îäíàêî îíè çàìåòíî îêðóãëåíû. Êîí÷èê ÿçûêà
îïóùåí è îòõîäèò îò íèæíèõ çóáîâ, ÿçûê îòòÿíóò íàçàä, çàäíÿÿ ñïèíêà
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ÿçûêà ïîäíèìàåòñÿ ê ïåðåäíåé ÷àñòè ìÿãêîãî í¸áà, íî íå òàê âûñîêî è
äàëåêî, êàê ïðè ïðîèçíåñåíèè ðóññêîãî çâóêà [ó].

1.2. Hàïèñàíèå (Spelling)

[u:]

a) Common: a) Îáû÷íî:
MANY îî food Ìíîãèå oo food

u (�long� u) music �u� â îòêðûòîì ñëîãå music
u (with final e) June, �u� ñ êîíå÷íûì �e� June, blue

blue
MOST ew chew ÁÎËÜØÈÍÑÒÂÎ ew  chew
b) Less common: á) Èíîãäà:

î do, move, shoe î do, move, shoe
ou soup, through ou soup, through
ui juice ui juice

Exception: Èñêëþ÷åíèå:
eau beautiful eau beautiful

[u] put

à) Common: à) Âñåãäà:
Some oo good, book Íåêîòîðûå oo good, book

u put u put
b) Less common: á) Èíîãäà:

ou could ou could
î woman î woman

ÇÀÄÀÍÈß (TASKS)

Task 1. Distinguish between [u:] and [u].
Çàäàíèå 1. Ðàçëè÷èòå çâóêè [u:] è [u].

~ 1.1. Listen, and practise the difference.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ïàðû ñëîâ, îáðàùàÿ âíèìàíèå íà

ðàçíèöó ìåæäó çâóêàìè. Óáåäèòåñü, ÷òî Âû ðàçëè÷àåòå çâóêè íà ñëóõ,
ïðåæäå ÷åì ïåðåõîäèòü ê ñëåäóþùåìó çàäàíèþ.
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fool full boot foot
pool pull food good
Luke look tool wall

~ 1.2. Listen to the works on the cassette.
Write the words you hear.
Îïðåäåëèòå, êàêîå èç êàæäîé ïàðû ñëîâ (çàä. 1.1.) âû ñëûøèòå.

Ïðîâåðüòå ñåáÿ ïî êëþ÷ó. Åñëè Âû äåëàåòå ìíîãî îøèáîê, âåðíèòåñü ê
çàäàíèþ 1.1. Óáåäèòåñü, ÷òî Âû ðàçëè÷àåòå çâóêè íà ñëóõ, çàòåì ñíîâà
âûïîëíèòå ýòî çàäàíèå.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

~ 1.3. Listen to these quotations. Which sound is in the words
underlined - [u:] or [u]?
Ïðîñëóøàéòå ýòè öèòàòû. Îïðåäåëèòå êàêîé èç çâóêîâ [u: ] èëè [u]
ïðèñóòñòâóåò â âûäåëåííûõ ñëîâàõ?

A good book is the precious Õîðîøàÿ êíèãà � æèâèòåëüíàÿ
life blood of a master spirit êðîâü äëÿ äóøè ìàñòåðà.

(Milton). (Ìèëüòîí)
No sun � no moon Íè ñîëíöà � íè ëóíû
No morn � no noon... Íè óòðà � íè äíÿ
November! (Hood) Íîÿáðü! (Õóä)

A fool and his money are soon Äóðàê è åãî äåíüãè ðàññòàþòñÿ
parted. (proverb) áûñòðî. (ïîñëîâèöà)

I could not love thee (Dear) so much, ß íå ìîã áû ëþáèòü òåáÿ ñèëüíåå,
Lov�d I not honour more. He ëþáè ÿ ÷åñòü áîëåå.

(Lovelasce) (Ëîâåëàñ)
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Beauty is truth, truth beauty.  Êðàñîòà åñòü ïðàâäà, ïðàâäà � êðàñîòà.
(Keats) (Êåéòñ)

I like work... I can sit and look at ß ëþáëþ ðàáîòó... ß ìîãó  ñèäåòü è
it for hours. (Jerome Ê. Jerome) ñìîòðåòü ÷àñàìè, êàê ëþäè

ðàáîòàþò. (Äæåðîì)
 I was a stranger and you took me in. ß áûë ÷óæàêîì, à òû âïóñòèë

( The Bible) ìåíÿ. (Áèáëèÿ)

Task 2. Say [u:].
Çàäàíèå 2. Ñêàæèòå [u:].

~ 2.1 a. Listen, and say these places.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ñëåäóþùèå âûðàæåíèÿ (ìåñòà).

a supermarket a shoe shop a school
a chemist�s a cafe a newsagent�s
a tool shop

~ 2.1 b. Listen, and say these sentences.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ñëåäóþùèå ïðåäëîæåíèÿ. Ïðè

ïðîñëóøèâàíèè ïîä÷åðêíèòå ñëîâà ñî çâóêîì [u:]. Ïðî÷òèòå èõ âñëóõ, à
çàòåì ïðî÷òèòå ïðåäëîæåíèÿ öåëèêîì.

Use a ruler. Ïîëüçóéñÿ ëèíåéêîé.
I�d like some boots for the ß õîòåë áû ñàïîãè íà çèìó è
winter, and some shoes òóôëè äëÿ øêîëû.
for school.
Have you got any �Beauty-tooth� Åñòü ëè ó âàñ çóáíàÿ ïàñòà
toothpaste? �Beauty-tooth�?
Could I have some fruit juiñå? Ìîãó ëè ÿ âûïèòü ôðóêòîâîãî

ñîêà?
A newspaper and some chewing Ãàçåòó è æåâàòåëüíóþ ðåçèíêó,
gum, please. ïîæàëóéñòà.
Excume me, where are the fruit Ãäå íàõîäÿòñÿ ôðóêòû è îâîùè?
and vegetables?

2.1 ñ. Match each of the sentences in 2.1 b. with one of the places in
2.1a.

Íàéäèòå êàæäîìó ïðåäëîæåíèþ èç çàäàíèÿ 2.1 b.
ñîîòâåòñòâóþùåå ìåñòî èç ïðåäëîæåííûõ â çàäàíèè 2.1 à.

e.g. �Use a ruler� comes from à school. � �Ïîëüçóéñÿ ëèíåéêîé� �
ãîâîðÿò â øêîëå.
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Task 3. Say [u].
Çàäàíèå 3. Ñêàæèòå [u].

~ 3 a. Listen, and practise these conversations in a library. Notice how
the librarian�s voice rises; she repeats the customer�s enquiry, while she
thinks what to say.

Ïðîñëóøàéòå è âîñïðîèçâåäèòå ñëåäóþùèé äèàëîã â áèáëèîòåêå.
Îáðàòèòå âíèìàíèå, êàê ïîäíèìàåòñÿ ãîëîñ áèáëèîòåêàðÿ; îíà
ïîâòîðÿåò âîïðîñ ïîñåòèòåëÿ, â òî âðåìÿ êàê îía äóìàåò, ÷òî åìó
ñêàçàòü.

À: Ìîãó ëè ÿ ïîìî÷ü âàì?
Á:  Äà, ïîæàëóéñòà. ß èùó

êíèãó î ðàáîòå ïî äåðåâó.
À: Êíèãó î ðàáîòå ïî äåðåâó?

Êàê íàñ÷åò �Ðàáîòà ïî äåðåâó äëÿ
íà÷èíàþùèõ� Ïèòåðà Áóëà? Îíà
ïîëíà õîðîøèìè èäåÿìè.

Á: Ñïàñèáî, ÿ ïðîñìîòðþ åå.

À: Ìîãó ÿ ïîìî÷ü âàì?
Á:  ß íàäåþñü, ÷òî äà. Ìåíÿ

èíòåðåñóåò êíèãà î âÿçàíèè.
À: Êíèãà î âÿçàíèè. Ó íàñ åñòü

î÷åíü õîðîøàÿ êíèãà Ìàéêëà Ôóòà
�Êðàñèâûå èçäåëèÿ èç øåðñòè�. Âû
ìîãëè áû ïîñìîòðåòü åå.

Á: Äà, ýòà, êàæåòñÿ, ïîäîéäåò.

3 b. Make similar conversation using the information given. The
customer wants a book about the following.

Ñîñòàâüòå ïîõîæèå äèàëîãè, èñïîëüçóÿ äàííóþ èíôîðìàöèþ.
Ïîñåòèòåëü áèáëèîòåêè õî÷åò êíèãó î ñëåäóþùåì:

knitting âÿçàíèå
wedding cakes ñâàäåáíûå ïèðîãè
football (for a schoolboy) ôóòáîë (äëÿ øêîëüíèêîâ)
the history of cooking èñòîðèÿ êóëèíàðèè

The librarian suggests one of these books.
Áèáëèîòåêàðü ïðåäëàãàåò íåêîòîðûå èç ñëåäóþùèõ êíèã.



20
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

�Football Annual� by the Football Ôóòáîëüíûé åæåãîäíèê Àññîöèàöèè
Assotiation Ôóòáîëà
�Teach Yourself Football� by Äæåê Âóëìåð. Ñàìîó÷èòåëü ïî
 Jack Woolmer ôóòáîëó.
�Pullovers for All� by Catherine Êàòåðèíà Õóêåð. Ñâèòåðà äëÿ âñåõ.
Hooker
�Sugar Decoration for Cakes� by Ýíí Ïóëëåí. Ñàõàðíûå óêðàøåíèÿ
Ann Pullen äëÿ òîðòîâ.
�Everywoman Guide to Craft and Ñàëëè Áóêåð. Ñïðàâî÷íèê ïî
Cookery� by Sally Booker õîçÿéñòâó è ãîòîâêå äëÿ ëþáîé

æåíùèíû.
�Cooks of the World� by Kumud Patel Êóìóä Ïàòåë. Ïîâàðà ìèðà.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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Task 4. Say [u:] and [u].
Çàäàíèå 4. Ñêàæèòå [u:] è [u].

~ 4.1. Listen and say these phrases.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ñëåäóþùèå ôðàçû.

a foolish book good food
a rude cook a wooden spoon
blue wool a full pool

~ 4.2 a. Listen, and practise this extract from a radio programme.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ýòè âûäåðæêè èç

ðàäèîïðîãðàììû.

Judith Brookes: Äæóäèò Áðóêñ:
In the Food Programme studio today, Ñåãîäíÿ ó íàñ â ñòóäèè �Ïðîãðàììà
we have two cooks, Julian Woolf î ïèùå� äâà ïîâàðà � Äæóëèàí
and Susan Fuller. They are going Âóëüô è Ñþçàí Ôóëëåð. Îíè
to choose Christmas presents for a ñîáèðàþòñÿ âûáðàòü
new cook. Julian Woolf, your kitchen ðîæäåñòâåíñêèå ïîäàðêè äëÿ íîâîãî
is full of useful tools. ïîâàðà. Äæóëèàí Âóëüô, âàøà
If you could choose just two things for êóõíÿ ïîëíà ïîëåçíûìè èíñòðóìåí-
à new cook, what would you choose? òàìè. Åñëè áû âû ìîãëè âûáðàòü äâå

âåùè äëÿ íîâîãî ïîâàðà, ÷òî áû âû
âûáðàëè?

Julian Woolf: Äæóëèàí Âóëüô:
I�d choose a fruit juice maker. You just ß áû âûáðàëà ñîêîâûæèìàëêó. Âû
put the fruit in and it produces fruit ïðîñòî ïîìåùàåòå â íåå ôðóêòû è
juice. It�s supper. And secondly, I�d ïîëó÷àåòå ôðóêòîâûé ñîê. Óæèí
choose realy good butcher�s knife. ãîòîâ. È âî-âòîðûõ, ÿ áû âûáðàëà
Every cook could do with a good knife. îòëè÷íûé íîæ äëÿ ìÿñà. Ó êàæäîãî

ïîâàðà äîëæåí áûòü õîðîøèé íîæ.

Susan Fuller: Ñüþçåí Ôóëëåð:
I�d choose a good cookery book, ß áû âûáðàëà õîðîøóþ êóëèíàðíóþ
full of beautiful pictures. Íå could êíèãó ñ êðàñèâûìè èëëþñòðàöèÿìè.
look at the book, and it would give Îí ñìîæåò ïîñìîòðåòü â êíèãó, è
him good ideas. îíà äàñò åìó ìíîãî õîðîøèõ èäåé.
And secondly. I�d choose à computer. È âî-âòîðûõ, ÿ áû âûáðàëà

êîìïüþòåð.
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~ 4.2 b. Listen to the next part of the conversations. Notice the
interviewer�s rising intonation on the question.

Ïðîñëóøàéòå ñëåäóþùóþ ÷àñòü äèàëîãà. Îáðàòèòå âíèìàíèå íà
ïîâûøàþùóþñÿ èíòîíàöèþ êîððåñïîíäåíòà ïðè âîïðîñå.

SUSAN FULLER: Ñþçàí Ôóëëåð:
I�d choose a computer. ß áû âûáðàëà êîìïüþòåð.
JUDITH BROOKES: Äæóäèò Áðóêñ:

À computer? Êîìïüþòåð?
SUSAN FULLER: Ñþçàí Ôóëëåð:
Yes, it would be useful, Äà, îí áûë áû ïîëåçåí, äëÿ õðàíåíèÿ
to keep a record of recipes è çàïèñè ìåíþ è ðåöåïòîâ.
and menus.

4.2 ñ. In groops, each person should choose something from the list
below to give to a new cook. Think of a reason for your choice. Than make
conversations like the one above.

Êàæäûé ÷ëåí ãðóïïû äîëæåí âûáðàòü ÷òî-íèáóäü èç ñëåäóþùåãî
ñïèñêà äëÿ ïîäàðêà íîâîìó ïîâàðó. Çàòåì ñîñòàâüòå äèàëîãè,
àíàëîãè÷íûå äèàëîãó 4.2 b. Îáúÿñíèòå ïðè÷èíû âàøåãî âûáîðà.

a corkscrew øòîïîð
a wooden spoon äåðåâÿííàÿ ëîæêà
a big, blue, butcher�s apron áîëüøîé ñèíèé ôàðòóê ìÿñíèêà
a soufflé dish áëþäî äëÿ ñóôëå
a pudding basin ìèñêà äëÿ ïóäèíãà
an ice cream scoop ÷åðïàê äëÿ ìîðîæåíîãî

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

} }
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

~ 4.3. Look at the recipe below. With a partner arrange the instructions
In the correct order. Say the complete recipe. (Then you can listen to it on
the cassette, to check.)

Ïðî÷òèòå ñëåäóþùèé ðåöåïò. Ðåøèòå ñ äðóãîì, â êàêîì ïîðÿäêå
íóæíî âûïîëíÿòü äåéñòâèÿ. Ïðî÷òèòå ðåöåïò ïîëíîñòüþ. (Çàòåì ìîæåòå
ïðîñëóøàòü åãî íà êàññåòå, ÷òîáû ïðîâåðèòü ñåáÿ).

Julian Woolf�s Winter Soup Çåëåíûé Ñóï Äæóëèàí Âóëô
Cut the roots into small cubes. Íàðåæüòå êîðíè ìåëêèìè êóáèêàìè.
When it�s cool, put the soup Êîãäà îñòûíåò, ïðîöåäèòå ñóï
through a sieve. ñêâîçü ñèòî (ðåøåòî).
Put them in a pan full of water. Ïîëîæèòå èõ â êàñòðþëþ ñ âîäîé.
You can make this soup with any Âû ìîæåòå ïðèãîòîâèòü ýòîò ñóï
root vegetables - potatoes, èç ëþáûõ êîðíåïëîäîâ � êàðòîôåëÿ,
carrots, parsnips, ìîðêîâè, ïàñòåðíàêà.
Cook them until they are soft. Âàðèòå, ïîêà îíè íå ñòàíóò ìÿãêèìè.
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LESSON 29    ÓÐÎÊ 29

Çâóêè [f:] bird
[a:] car

1.1. Ïðîèçíîøåíèå (Pronunciation)

Ãëàñíûé çâóê [f :]. Ïðè ïðîèçíåñåíèè çâóêà [f :] òåëî ÿçûêà
ïðèïîäíÿòî, âñÿ ñïèíêà ÿçûêà ëåæèò ìàêñèìàëüíî ïëîñêî, ãóáû
íàïðÿæåíû è ñëåãêà ðàñòÿíóòû, ÷óòü îáíàæàÿ çóáû, ðàññòîÿíèå ìåæäó
÷åëþñòÿìè íåáîëüøîå. Â ðóññêîì ÿçûêå çâóêà, ñîâïàäàþùåãî ñî çâóêîì
[f :] èëè ïîäîáíîãî åìó, íåò. Íåîáõîäèìî ñëåäèòü çà òåì, ÷òîáû íå
ïîäìåíÿòü çâóê [f:] çâóêàìè [ý] è [î].

Ãëàñíûé çâóê [ a:]. Ïðè ïðîèçíåñåíèè àíãëèéñêîãî ãëàñíîãî [ a:]
ðîò îòêðûò ïî÷òè êàê äëÿ ðóññêîãî çâóêà [À], íî ÿçûê îòîäâèãàåòñÿ
äàëüøå íàçàä è .êíèçó è ëåæèò ïëîñêî. Íåëüçÿ äîïóñêàòü ïîäúåìà
ïåðåäíåé è ñðåäíåé ÷àñòè ÿçûêà. Êîí÷èê ÿçûêà îòòÿíóò îò íèæíèõ çóáîâ.
Ãóáû íåéòðàëüíû, ò.å. íå ðàñòÿíóòû è íå âûäâèíóòû âïåðåä. Ïåðåä
çâîíêèì ñîãëàñíûì çâóêîì ãëàñíûé [à:] óêîðà÷èâàåòñÿ ñëåãêà, à ïåðåä
ãëóõèì - çíà÷èòåëüíî.

1.2. Íàïèñàíèå (Spelling)
[f:]

a) Common: a) Âñåãäà:
ALL er, ir, ur + consonant er, ir, ur + ñîãëàñíûé çâóê èëè

or stressed at the ïîä óäàðåíèåì íà
end of words: êîíöå ñëîâ:
her, verb, prefer,    Íàïðèìåð: her, verb, prefer,
fir, girl, first, fir, girl, first,
fur, turn, church, fur, turn, church.

b) Less common: á) Èíîãäà:
w+ or word, work w + or word, work
our journey, courtnesy our journey, courtesy
ear learn, earth ear learn, earth
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[a:]

a) Common: a) Âñåãäà:
MOST ar artist, car, park Áîëüøèíñòâî ar artist, car, park
SOME a father, half Íåêîòîðûå a father, half
b) Less common: á) Èíîãäà:

ear heart ear heart
er sergeant, clerk er sergeant, clerk
au aunt, laugh au aunt, laugh

ÇÀÄÀÍÈß (TASKS)

Task 1. Distinguish between [f:] and [a:].
Çàäàíèå 1. Ðàçëè÷èòå çâóêè [f:] è [a:].

~ 1.1. Listen, and practise the difference.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ïàðû ñëîâ, îáðàùàÿ âíèìàíèå íà

ðàçíèöó ìåæäó çâóêàìè. Óáåäèòåñü, ÷òî Âû ðàçëè÷àåòå çâóêè íà ñëóõ,
ïðåæäå ÷åì ïåðåõîäèòü ê ñëåäóþùåìó çàäàíèþ:

firm farm dirt dart
burn barn hurt heart
stir star birth bath
heard hard purse pass

~ 1.2. Listen to the words on the cassette.
For each one, write the words you hear.
Îïðåäåëèòå, êàêîå èç êàæäîé ïàðû ñëîâ (çàä. 1.1.) Âû ñëûøèòå.

Ïðîâåðüòå ñåáÿ ïî êëþ÷ó. Åñëè Âû äåëàåòå ìíîãî îøèáîê, âåðíèòåñü ê
çàäàíèþ 1.1. Óáåäèòåñü, ÷òî Âû ðàçëè÷àåòå çâóêè íà ñëóõ, çàòåì ñíîâà
âûïîëíèòå ýòî çàäàíèå.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

~ 1.3. Listen to the sentences on the cassette. For each one, write the
words you hear.

Ïðîñëóøàéòå ïðåäëîæåíèÿ íà êàññåòå. Îïðåäåëèòå, êàêîå
ïðåäëîæåíèå èç êàæäîé ïàðû Âû ñëûøèòå.

1. Íå works for a firm in the North. 1. Îí ðàáîòàåò íà ôèðìå íà ñåâåðå.
Hå works for a farm in the North. Îí ðàáîòàåò íà ôåðìå íà ñåâåðå.

2. I�ve lost my purse. 2. ß ïîòåðÿë êîøåëåê.
I�ve lost my pass. ß ïîòåðÿë ïðîïóñê.

3. The first train leaves at seven 3. Ïåðâûé ïîåçä îòïðàâëÿåòñÿ â 7
o�clock. ÷àñîâ.
The fast train leaves at seven Ñêîðûé ïîåçä îòïðàâëÿåòñÿ â 7
o�clock. óòðà.

4. She noticed the dirt in the corner. 4. Îíà çàìåòèëà ãðÿçü â óãëó.
She noticed the dart in the corner. Îíà çàìåòèëà äðîòèê â óãëó.

Task 2. Say [f:].
Çàäàíèå 2. Ñêàæèòå [f:].

~ 2.1 a. Listen, and practise this conversation.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ýòîò äèàëîã. Ïðè ïðîñëóøèâàíèè

ïîä÷åðêíèòå ñëîâà ñî çâóêîì [f:]. Ïðî÷òèòå èõ âñëóõ, à çàòåì ïðî÷òèòå
âåñü òåêñò ïîëíîñòüþ.

A: I�d like to reserve a seat on the ten À: ß õîòåë áû çàáðîíèðîâàòü
thirty flight to Birmingham, on ìåñòî íà àâèàðåéñ â 10.30, â
Thursday. Áèðìèíãåì, â ÷åòâåðã.
Ìó name is Vernon. Ìåíÿ çîâóò Âåðíîí.

Â: Thursday May 21st? Certainly, sir. Á: ×åòâåðã, 21 ìàÿ? Êîíå÷íî, ñýð.
There�s a seat in the third row. Ìåñòî â òðåòüåì ðÿäó.

A: That�s fine. And I�m returning on À: Îòëè÷íî. È ÿ âîçâðàùàþñü 23
May 23rd. ìàÿ.

Â: The first flight leaves Birmingham Á: Ïåðâûé ðåéñ îòïðàâëÿåòñÿ èç
at eight thirty. Áèðìèíãåìà â 8.30.

A: That�s a bit early. À: Ýòî íåìíîãî ðàíî.
Â: Or there�s twelve thirty or four thirty. Á: À â 12.30 èëè 4.30?
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A: Four thirty�s too late. Twelve thirty, A: 4.30 - ñëèøêîì ïîçäíî. Íà
please. 12.30, ïîæàëóéñòà.

Â: On the twelve thirty flight on May Á: Íà ðåéñ â 12.30 23 ìàÿ
23rd, there�s only à seat free in ñâîáîäíî ìåñòî òîëüêî â 13
row thirteen. ðÿäó.

A: Row thirteen?* No, thanks. I�ll go À: Òðèíàäöàòûé ðÿä?* Íåò,
at eight thirty. ñïàñèáî. ß ïîåäó íà 8.30.

___________________________________________________________________________________
* Some people believe 13 is an * Íåêîòîðûå ëþäè âåðÿò, ÷òî
    unlucky number. ÷èñëî 13 - íåñ÷àñòëèâîå.

2.1 b. Ask and answer questions. Try to use a falling intonation on
these Wh-questions.

Çàäàéòå âîïðîñû è îòâåòüòå íà íèõ. Ïîñòàðàéòåñü èñïîëüçîâàòü
ïàäàþùóþ èíòîíàöèþ â ýòèõ ñïåöèàëüíûõ âîïðîñàõ.

Where is Mr. Vernon going?

Where is he travelling?

Which row is his seat in?

What date is he returning?

What time?

Why doesn�t he want a seat on the twelve-thirty flight?

~      2.2. Listen, and practise this conversation between a driving instructor
and a learner driver.

Ïðîñëóøàéòå è âîñïðîèçâåäèòå ýòîò äèàëîã ìåæäó èíñòðóêòîðîì
ïî âîæäåíèþ è íà÷èíàþùèì âîäèòåëåì.

A: Take the third turning on the right. À: Òðåòèé ïîâîðîò íàïðàâî.
Then stop by the church. I�d like Ïîòîì îñòàíîâèòåñü îêîëî
you to reverse round that corner. öåðêâè. ß õîòåë áû, ÷òîáû âû

ðàçâåðíóëèñü çà òåì óãëîì.
Â: Yes, I certainly need to practise Á: Äà, ìíå, êîíå÷íî, íóæíî

reversing (stops and reverses). ïîïpàêòèêîâàòüñÿ â ïîâîðîòàõ.
(îñòàíàâëèâàåòñÿ è ðàçâîðà÷è-
âàåòñÿ)

A: Not bad. But you weren�t close À: Íåïëîõî, íî âû áûëè ñëèøêîì
enough to the kerb. Turn the äàëåêî îò òðîòóàðà. Ñèëüíåå
steering wheel further to the left. ïîâåðíèòå ðóëü âëåâî.

B: OK. Last lesson I turned it too Á: Ëàäíî. Íà ïðîøëîì óðîêå ÿ
much, and was too close to the ïîâåðíóë åãî ñëèøêîì ñèëüíî
 kerb. (tries again) è ïîäúåõàë ñëèøêîì áëèçêî ê

òðîòóàðó. (ïðîáóåò åùå ðàç)

\\ \\\ \
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Oh dear, that was worse. Î, áîæå! Òàê åùå õóæå.
A: We�ll return to reversing later. À: Ìû åùå âåðíåìñÿ ê

Now drive on. Turn right by the big ðàçâîðîòàì. Òåïåðü ïîåõàëè.
fir tree. Ïîâåðíèòå íàïðàâî ó òîé

áîëüøîé åëêè.
Â: I need to learn how to do an Á: Ìíå íóæíî íàó÷èòüñÿ ðåçêî

emergency stop. òîðìîçèòü.
A: Yes, when we�ve gone a bit further. À: Äà, êîãäà ìû ïðîåäåì ÷óòü

Take the first turning � mind that äàëüøå.  Ïåðâûé ïîâîðîò �
little girl! Well done, that was à ocòîðîæíî, òàì ìàëåíüêàÿ
perfect emergency stop. äåâî÷êà. Îòëè÷íî! Ýòî

áûëî ïðåêðàñíîå ðåçêîå
òîðìîæåíèå.

Task 3. Say [a:].
Çàäàíèå 3. Ñêàæèòå [a:].

~ Listen and read out this newspaper advertisment.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå âñëóõ ñëåäóþùèå ãàçåòíûå

îáúÿâëåíèÿ. Ïðè ïðîñëóøèâàíèè ïîä÷åðêíèòå ñëîâà ñî çâóêîì [a:].

Óíèâåðìàã �Áàðêåðà�
�Îòëè÷íûå ñäåëêè! �
ÊÎÂÐÛ � çà ïîëöåíû
ÐÎÆÄÅÑÒÂÅÍÑÊÈÅ ÎÒÊÐÛÒÊÈ �
áîëüøèå è ìàëåíüêèå
ÎÊÑÔÎÐÄÑÊÈÉ ÌÀÐÌÅËÀÄ � 30
ïåíñîâ çà áàíêó
ÑÀÄÎÂÛÅ ÑÒÓËÜß � ñ
ïîäëîêîòíèêàìè è áåç
ÊÀÐÒÎÍÍÛÅ ÊÎÐÎÁÊÈ �
èäåàëüíû äëÿ âå÷åðèíîê
ÌÀÒÅÐÈÀËÛ ÄËß ÕÓÄÎÆÍÈÊÎÂ
ÈÃÐÓØÅ×ÍÀß ÔÅÐÌÀ � âêëþ÷àÿ
äîì, ñàðàé è æèâîòíûõ.

Task 4. Say [f:] and [a:].
Çàäàíèå 4. Ñêàæèòå [f:] è [a:].

~ 4.1. Listen, and read out this newspaper advertisment.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ãàçåòíîå ðåêëàìíîå îáúÿâëåíèå,

îáðàùàÿ âíèìàíèå íà ñëîâà ñî çâóêàìè [f:] è [a:].
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Óíèâåðìàã �Ôèðêèíñ�
� Ëó÷øèå ïîäàðêè! �
ØÓÁÛ � ñäåëêà íà âñþ æèçíü
ÎÒÄÅË ÌÅÁÅËÈ � ñêèäêà 30% íà
âñþ ìåáåëü
ØÒÎÐÛ � çà ïîëöåíû
ÊÎÆÀÍÛÅ ÁÓÌÀÆÍÈÊÈ � ÏÎ 1.30
ôóíòà, à ñòîÿò ìíîãî áîëüøå
ÐÓÁÀØÊÈ � áîëüøèå ðàçìåðû

~ 4.2 à. Listen, and repeat these sentenses.
Ïðîñëóøàéòå è ïîâòîðèòå ýòè ïðåäëîæåíèÿ.

Margaret lrwin is moving into à Ìàðãàðåò Èðâèí ïåðååçæàåò ñêîðî
new flat soon. â íîâóþ êâàðòèðó.
Martha Kirby is going on holiday to Ìàðòà Êåðáè ñîáèðàåòñÿ ïðîâåñòè
Siberia. îòïóñê â Ñèáèðè.
Marcus lrving is having a party Ìàðêóñ Èðâèíã óñòðàèâàåò âå÷åðèíêó
at the weekend. íà âûõîäíûõ.
Shirley Parkes is a commercial artist. Øèðëè Ïàðêå � õóäîæíèê ïî ðåêëàìå.
Cart Parker�s son is five next week. Ñûíó Êàðëà Ïàðêåðà áóäåò ïÿòü ëåò íà

ñëåäóþùèé íåäåëå.
John Darling is tall and fat. Äæîí Äàðëèíã � âûñîêèé è òîëñòûé.

4.2 b. Look at the articles advertised in the sales at Barkers and
Firkins Department Stores in 3 and 4.1. Discuss which articles would be
suitable for each of the people above.

Ïðî÷òèòå ñïèñîê âåùåé, ðåêëàìèðóåìûõ äëÿ ðàñïðîäàæ â
Óíèâåðìàãàõ �Áàðêåðñ� è �Ôèðêèíñ� â çàäàíèÿõ 3 è 4.1. Îáñóäèòå, êàêàÿ
âåùü ïîäõîäèò êàæäîìó èç âûøåïåðå÷èñëåííûõ ëþäåé.

e.g. Margaret Irwin could buy Ìàðãàðåò Èðâèí ìîãëà áû êóïèòü
furniture for her new flat, at Firkins. ìåáåëü äëÿ íîâîé êâàðòèðû ó

�Firkins�.

~ 4.Ç à. Listen to a news story about an accident.
Ïðîñëóøàéòå ðåïîðòàæ íîâîñòåé î ïðîèñøåñòâèè.

4.3 b. The sentences below come from the news story in 4.Ç à.
Put them in the right order, and practise telling the story.
Ñëåäóþùèå ïðåäëîæåíèÿ âçÿòû èç ðàññêàçà â çàäàíèè 4.Ç à.

Ïðèâåäèòå èõ â ñîîòâåòñòâóþùèé ïîðÿäîê è ïåðåñêàæèòå ðàññêàç.
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His father drove him to the hospital. Åãî îòåö îòâåç åãî â òðàâìîïóíêò
Emergency Department. ïðè áîëüíèöå.
Bernard had some fireworks. Ó Áåðíàðäà áûëè ïåòàðäû.
A nurse cleaned the dirt off the burn. Ìåäñåñòðà ñìûëà ãðÿçü ñ îæîãà.
Bernard Parker, aged thirteen, had a Áåðíàðä Ïàðêåð, òðèíàäöàòè ëåò,
birthday party yesterday. â÷åðà ñïðàâëÿë äåíü ðîæäåíèÿ.
Íå was badly hurt. Îí áûë ñèëüíî ðàíåí.
But the party turned into à tragedy. Íî âå÷åðèíêà ïðåâðàòèëàñü â

òðàãåäèþ.
The very first firework went off in Ïåðâàÿ æå ïåòàðäà ïîïàëà
Bernard�s face. Áåðíàðäó â ëèöî.
Then he was transferred to the Çàòåì åãî ïåðåâåëè â îæîãîâîå
Burns Unit, for surgery. îòäåëåíèå äëÿ îïåðàöèè.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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LESSON 30    ÓÐÎÊ 30

Çâóêè  [ei] page
 [e] egg

1.1. Ïðîèçíîøåíèå (Pronunciation)

Ãëàñíûé çâóê [ei] � äèôòîíã, ÿäðîì êîòîðîãî ÿâëÿåòñÿ ãëàñíûé
[e], à ñêîëüæåíèå ïðîèñõîäèò â íàïðàâëåíèè ãëàñíîãî [i]. Ïðîèçíîñÿ
äèôòîíã [ei], íåîáõîäèìî ñëåäèòü çà òåì, ÷òîáû ÿäðî íå áûëî òàêèì
øèðîêèì, êàê ðóññêèé ãëàñíûé [ý], à âòîðîé ýëåìåíò íå ïðåâðàùàëñÿ â
ðóññêèé çâóê [é].

Ãëàñíûé çâóê [å]. Çâóê îäèíàêîâ íà âñåì ñâîåì ïðîòÿæåíèè.
Òàêèå ãëàñíûå íàçûâàþò ìîíîôòîíãàìè. Ïðè ïðîèçíåñåíèè ãëàñíîãî [å]
îñíîâíàÿ ìàññà ÿçûêà íàõîäèòñÿ â ïåðåäíåé ÷àñòè ðòà. Êîí÷èê ÿçûêà
íàõîäèòñÿ ó íèæíèõ çóáîâ. Ãóáû ñëåãêà ðàñòÿíóòû. Íèæíþþ ÷åëþñòü íå
ñëåäóåò îïóñêàòü. Çâóê [å] áëèçîê ê ðóññêîìó çâóêó [ý] â ñëîâàõ ýòè,
æåñòü, íî îòíþäü íå â ñëîâàõ ýòîò, ýõî.

1.2. Íàïèñàíèå (Spelling)
[ei]

a) Common: a) Âñåãäà:
a (�long a�): radio, à (â îòêðûòîì ñëîãå):

favorite radio, favorite
a (with final e): page à (ñ íà÷àëüíûì �e�): page

MOST ai rain, paid Áîëüøèíñòâî ai rain, paid
ALL ay day, away Âñå ay day, away
b) Less common: á) Èíîãäà:

ea great, break ea great, break
ei eight, veil ei eight, veil
ey they, grey ey they, grey

NOTE: Ïðèìå÷àíèå:
ai and ei come at the beginning Â íà÷àëå è ñåðåäèíå ñëîâ ïèøåòñÿ
and in the middie of words, at the ai è ei. Â êîíöå ñëîâ ïèøåòñÿ ay è
end of words,  the spelling is ay ey.
and ey.



32
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

[e]

a) Common: a) Âñåãäà:
e (�short e�) egg, editor, e â çàêðûòîì ñëîãå egg,
bet, went editor, bet, went

b) Less common: á) Èíîãäà:
ea dead, breath ea dead, breath

Exceptions: Èñêëþ÷åíèÿ:
ie friend ie friend
a any, ate, says, said a any, ate, says, said
u bury u bury
ei leisure ei leisure

ÇÀÄÀÍÈß (TASKS)

Task 1. Distinguish between [ei] and [e].
Çàäàíèå 1. Ðàçëè÷èòå çâóêè [ei] è [å].

~ 1.1. Listen, and practise the difference.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ïàðû ñëîâ, îáðàùàÿ âíèìàíèå íà

ðàçíèöó ìåæäó çâóêàìè. Óáåäèòåñü, ÷òî âû ðàçëè÷àåòå çâóêè íà ñëóõ,
ïðåæäå ÷åì ïåðåõîäèòü ê ñëåäóþùåìó çàäàíèþ:

pain pen paper pepper
tail tell late let
main men wait wet
fail fell gate get
age edge taste test
shade shed date debt

~ 1.2. Listen to the words on the cassette.
Write the words you hear.
Îïðåäåëèòå, êàêîå èç êàæäîé ïàðû ñëîâ (çàä. 1.1.) Âû ñëûøèòå.

Ïðîâåðüòå ñåáÿ ïî êëþ÷ó. Åñëè Âû äåëàåòå ìíîãî îøèáîê, âåðíèòåñü ê
çàäàíèþ 1.1. Óáåäèòåñü, ÷òî âû ðàçëè÷àåòå çâóêè íà ñëóõ, çàòåì ñíîâà
âûïîëíèòå ýòî çàäàíèå.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

~ 1.3. Listen to the sentences on the cassette. For each one, write the
words you hear.

Ïðîñëóøàéòå ïðåäëîæåíèÿ íà êàññåòå. Îïðåäåëèòå, êàêîå
ïðåäëîæåíèå èç êàæäîé ïàðû Âû ñëûøèòå.

1. He�s sitting in the shade. 1. Îí ñèäèò â òåíè.
He�s sitting in the shed. Îí ñèäèò â ñàðàå.

2. The paper is on the table. 2. Áóìàãà íà ñòîëå.
The pepper is on the table. Ïåðåö íà ñòîëå.

3. I can�t remember what the 3. ß íå ìîãó âñïîìíèòü êàêîå áûëî
date was. ÷èñëî.
I can�t remember what the ß íå ìîãó âñïîìíèòü êàêîé áûë
debt was. äîëã.

4. Please taste this wine. 4. Ïîïðîáóéòå ýòî âèíî.
Please test this wine. Ïðîâåðüòå ýòî âèíî.

5. They�re sailing their boat 5. Îíè îòïëûâàþò íà ëîäêå íà
next week. ñëåäóþùåé íåäåëå.
They�re selling their boat next Îíè ïðîäàþò èõ ëîäêó íà
week. ñëåäóþùåé íåäåëå.

Task 2. Say [ei].
Çàäàíèå 2. Ñêàæèòå [ei].

~ 2.1 a. Listen, and read out the names of these people coming for
an interview.

Ïðîñëóøàéòå è ïðî÷òèòå èìåíà ëþäåé, êîòîðûå ïðèøëè íà
ñîáåñåäîâàíèå.
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~ 2.1 b. Listen to someone correcting mistakes. Notice how the voice
falls and rises on the incorrect information, then falls to emphasise the
correct information.

Ïðîñëóøàéòå è çàïîìíèòå, êàê èñïðàâëÿþò îøèáêè. Îáðàòèòå
âíèìàíèå, êàê ãîëîñ îïóñêàåòñÿ è ïîäíèìàåòñÿ íà íåâåðíîé
èíôîðìàöèè, çàòåì ïàäàåò, ÷òîáû ïîä÷åðêíóòü âåðíóþ èíôîðìàöèþ.

A: 8.30, John Day.

B: No, the person at 8.30 isn�t John Day.

It�s James Gray.

A: 10.00, Jay Frazer.

B: No, it isn�t Jay Frazer. It�s May Frazer.

2.1 c. Below are some more mistakes. Correct them, using the
information in the list in 2.1 a.

Âîò åùå íåñêîëüêî îøèáîê. Èñïðàâüòå èõ, èñïîëüçóÿ èíôîðìàöèþ
çàäàíèÿ 2.1 à.

10.00 Jane Hayes
9.30 Kay Waite
12.00 Phillip Lane
10.00 Kay Frazer
11.30 Jane Waite
12.30 James Mace

2.1 d. Make some more mistakes about the times or names in 2.1à.
Your partner must correct the mistakes.

Ïðèäóìàéòå åùå íåñêîëüêî îøèáîê, êàñàòåëüíî âðåìåíè èëè èìåí
(çàäàíèå 2.1 à). Âàø ïàðòíåð äîëæåí èñïðàâèòü îøèáêè.

Ñëåäóéòå èíòîíàöèîííîé ìîäåëè (çàäàíèå 2.1 b).

~ 2.2 à. Listen, and practise this conversation at a newsagent�s.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ðàçãîâîð â îòäåëå äîñòàâêè

êîððåñïîíäåíöèè.

\
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CUSTOMER: ÏÎÑÅÒÈÒÅËÜ:
Hello. My name is Jameson. I Çäðàâñòâóéòå. Ìåíÿ çîâóò Äæåéìñîí.
live at 28 Daisy Way. We have ß æèâó íà 28 Äåéçè Âýé.
our newspapers delivered. Íàì äîñòàâëÿþò ãàçåòû...
NEWSAGENT: ÀÃÅÍÒ:
Yes, sir. How can I help you? Äà, ñýð. ×åì ÿ ìîãó Âàì ïîìî÷ü?
CUSTOMER: ÏÎÑÅÒÈÒÅËÜ:
This week, the papers have been Íà ýòîé íåäåëå ãàçåòû äîñòàâëÿëèñü ñ
late every day. And on Wednesday, îïîçäàíèåì êàæäûé äåíü.
we didn�t get any papers at all. À â ñðåäó ìû èõ âîîáùå íå ïîëó÷èëè.
NEWSAGENT: ÀÃÅÍÒ:
Which papers do you have? Êàêèå ãàçåòû Âû ïîëó÷àåòå?
CUSTOMER: ÏÎÑÅÒÈÒÅËÜ:
The Daily Telegraph and The Daily �Äåéëè Òåëåãðàô� è �Äåéëè Ìýéë�.
Mail.
NEWSAGENT: ÀÃÅÍÒ:
Oh, yes. I can explain. The Daily Ax, äà. ß ìîãó îáúÿñíèòü. �Äåéëè
Mail came late. There was à  Ìýéë� ïðèõîäèëà ñ îïîçäàíèåì.
breakdown at the printers. Â òèïîãðàôèè ñëîìàëèñü ñòàíêè.
And The Daily Telegraph is on strike. �Äåéëè Òåëåãðàô� áàñòóåò.
CUSTOMER: ÏÎÑÅÒÈÒÅËÜ:
That�s very strange. Well, can I take Î÷åíü ñòðàííî. Íó, à òåïåðü ìîãó ÿ
The Daily Mail now? ïîëó÷èòü �Äåéëè Ìýéë�?
NEWSAGENT: ÀÃÅÍÒ:
I�m afraid we�re still waiting for it. Áîþñü, ìû åùå æäåì åå.
CUSTOMER: ÏÎÑÅÒÈÒÅËÜ:
Will you send it, when it arrives? Âû ïðèøëåòå åå, êîãäà îíà ïðèäåò?
NEWSAGENT: ÀÃÅÍÒ:
Yes, I�ll send it straight away. Äà, ÿ ñðàçó æå ïðèøëþ åå.

~ 2.2b. Listen, and practise the intonation of these alternative questions.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå èíòîíàöèþ ýòèõ àëüòåðíàòèâíûõ

âîïðîñîâ: ãîëîñ ñíà÷àëà ïîäíèìàåòñÿ, çàòåì ïàäàåò.

Is the customer�s name James or Jameson?

Does he live in Daisy Way or Daisy Lane?

Is the problem about magazines or newspapers?

He didn�t get any newspapers one day. Was it Wednesday or Thursday?

Does he have The Daily Telegraph or The Times.

Does he have The Daily Express or Daily Mail?

\
\\
\\
\ \ \\
\
\

\
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2.2 c. Ask and answer the questions using the information in 2.2a.
Çàäàéòå âîïðîñû è îòâåòüòå íà íèõ, èñïîëüçóÿ èíôîðìàöèþ

çàäàíèÿ 2.2a. Ñëåäóéòå èíòîíàöèîííîé ìîäåëè (çàäàíèå 2;2 b):

eg. A: Is the customers name James or Jameson?

B: His name�s Jameson.

Task 3. Say [ei] and [ei].
Çàäàíèå 3. Ñêàæèòå [ei] è [ei].

~ Ç à. Listen, and practise these conversations at an airport information
desk.

Ïðîñëóøàéòå è âîñïðîèçâåäèòå äèàëîãè â ñïðàâî÷íîì áþðî
àýðîïîðòà.

A: Excuse me, I�m waiting for someone À: Èçâèíèòå, ÿ îæèäàþ ÷åëîâåêà
from Spain. Which plane is it? èç Èñïàíèè. Êàêîé ýòî

ñàìîëåò?
Â: Flight ÂÀ 287. Á: Ðåéñ ÁÀ 287.
A: When is it due? À: Êîãäà îí äîëæåí ïðèáûòü?
Â: 8.28. Á: Â 8.28.
A: Is it on time? À: Îí ïðèáûâàåò âîâðåìÿ?
Â: No, I�m afraid it�s late. Á: Íåò, ÿ áîþñü îí

çàäåðæèâàåòñÿ.
_____________________________________________________

Ñ: Excuse me. I�m waiting for someone Ñ: Èçâèíèòå, ÿ æäó ÷åëîâåêà èç
from Belgium. Which plane is it? Áåëüãèè. Êàêîé ýòî ñàìîëåò?

Â: Flight ÂÀ 280. Á: Ðåéñ ÁÀ 280.
Ñ: When is it due? Ñ: Êîãäà îí äîëæåí ïðèáûòü?
Â: 8.10. Á: Â 8.10.
Ñ: Is it on time? Ñ: Îí ïðèáûâàåò âîâðåìÿ?
Â: Yes, it is. Á: Äà.

3 b. Make similar conversations, using information from the airport
arrivals information board.

Ñîñòàâüòå àíàëîãè÷íûå äèàëîãè, èñïîëüçóÿ ðàñïèñàíèå ïðèáûòèÿ
ñàìîëåòîâ.

\
\

\
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ARRIVALS
FLIGHT NO FROM TIME DUE
ÂÀ 280 Belgium 8.10 on time
ÂÀ 282 Edinburgh 8.17 delayed
ÂÀ 286 Denmark 8.25 on time
ÂÀ 287 Spain 8.28 delayed
ÂÀ 289 Norway 8.38 delayed

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________
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LESSON 31    ÓÐÎÊ 31

Çâóêè [eD] there
       [iD] near

1.1. Ïðîèçíîøåíèå (Pronunciation)

Ãëàñíûé çâóê [eD] � äèôòîíã. ßäðî ýòîãî äèôòîíãà � ãëàñíûé,
ïîõîæèé íà ðóññêèé çâóê [ý] â ñëîâå ÝÒÎ. Ñêîëüæåíèå ïðîèñõîäèò â
íàïðàâëåíèè íåéòðàëüíîãî ãëañíîãî ñ îòòåíêîì çâóêà [D ].

Ãëàñíûé çâóê [iD] � äèôòîíã. ßäðî ýòîãî äèôòîíãà - ãëàñíûé [i], à
ñêîëüæåíèå ïðîèñõîäèò â íàïðàâëåíèè íåéòðàëüíîãî ãëàñíîãî ñ
îòòåíêîì çâóêà [D].

1.2. Íàïèñàíèå (Spelling)
[eD]

a) Common: a) Âñåãäà:
ALL air chair Âñå air chair
MANY are care Ìíîãèå are care

ary Mary ary Mary
b) Less common: á) Èíîãäà:

ear pear ear pear
Exception: Èñêëþ÷åíèÿ:

ere where, there ere where, there
eir their eir their

[iD]
a) Common: a) Âñåãäà:
ALL eer beer Âñå eer beer
MANY ere here Ìíîãèå ere here
MANY ear dear Ìíîãèå ear dear
b) Less common: á) Èíîãäà:

ier fierce ier fierce
eir weird eir weird
ea idea, real ea idea, real
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ÇÀÄÀÍÈß (TASKS)

Task  1.Distinguish between [eD] and [iD].
Çàäàíèå 1. Ðàçëè÷èòå çâóêè [eD] è [iD].

~ 1.1. Listen, and practise the difference.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ïàðû ñëîâ, îáðàùàÿ âíèìàíèå íà

ðàçíèöó ìåæäó çâóêàìè. Óáåäèòåñü, ÷òî âû ðàçëè÷àåòå çâóêè íà ñëóõ,
ïðåæäå ÷åì ïåðåõîäèòü ê ñëåäóþùåìó çàäàíèþ:

hair here, hear dare dear, deer
bear beer chair cheer
air ear Clare clear
fair, fare fear stare steer
rare rear spare spear
pear pier rarely really

~ 1.2. Listen to the words on the cassette.
Write the words you hear.
Îïðåäåëèòå, êàêîå èç êàæäîé ïàðû ñëîâ (çàä. 1.1.) Âû ñëûøèòå.

Ïðîâåðüòå ñåáÿ ïî êëþ÷ó. Åñëè Âû äåëàåòå ìíîãî îøèáîê, âåðíèòåñü ê
çàäàíèþ 1.1. Óáåäèòåñü, ÷òî âû ðàçëè÷àåòå çâóêè íà ñëóõ, çàòåì ñíîâà
âûïîëíèòå ýòî çàäàíèå.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

~ 1.3. Listen to the sentences on the cassette. For each one, write the
words you hear.

Ïðîñëóøàéòå ïðåäëîæåíèÿ íà êàññåòå. Îïðåäåëèòå, êàêîå
ïðåäëîæåíèå èç êàæäîé ïàðû Âû ñëûøèòå.
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1. They gave her three chairs. 1. Îíè îòäàëè åé òðè ñòóëà.
They gave her three cheers. Îíè ïðèâåòñòâîâàëè åå

òðîåêðàòíûì �óðà�.
2. The bear was awful. 2. Ìåäâåäü áûë óæàñíûé.

The beer was awful. Ïèâî áûëî óæàñíîå.
3. The pear is rotten. 3. Ãðóøà ãíèëàÿ (èñïîð÷åííàÿ).

The pier is rotten. Ñòîëá èñïîð÷åí.
4. He is rarely unhappy. 4. Îí ðåäêî áûâàåò íåñ÷àñòíûì.

Íå is really unhappy. Îí äåéñòâèòåëüíî íåñ÷àñòåí.
5. The driver of that car is staring 5.  Âîäèòåëü òîé ìàøèíû óñòàâèëñÿ íà

at us. íàñ.
The driver of that car is Âîäèòåëü òîé ìàøèíû åäåò íà íàñ.
steering at us.

Task 2. Say [eD].
Çàäàíèå 2. Ñêàæèòå [eD].

~ 2.1 a. Listen, and practise this conversation.
Listen carefully to the intonation.

Ïðîñëóøàéòå è âîñïðîèçâåäèòå äèàëîã.
Îñîáîå âíèìàíèå îáðàòèòå íà èíòîíàöèþ.

À: Èçâèíèòå, ÿ èùó ìèññ
Î�Äýð. Âû íå çíàåòå ãäå îíà?

Á: Îíà óøëà íà Òðàôàëü-
ãàðñêóþ ïëîùàäü.

A: He çíàåòå, êóäà èìåííî?
Á: Â øòàá-êâàðòèðó Ñîâåòà

ìîëî÷íîé ïðîìûøëåííîñòè.
À: Çà÷åì îíà ïîøëà òóäà?
Á: Ó íåå åñòü ìîëî÷íàÿ ëàâêà.

Îíà íàçûâàåòñÿ �Ìîëî÷íàÿ
ëàâêà Ìýðè�.

À: ß äóìàëà, ÷òî îíà
ïàðèêìàõåð.

Á: Î, âû èìååòå â âèäó Êëàðó
Î'Äýp. Îíà íàâåðõó. À íà
Òðàôàëüãàðñêóþ ïëîùàäü
óøëà åå ñåñòðà Ìýðè.

~ 2.2 à. Listen, and say these names of shops.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå íàçâàíèÿ ìàãàçèíîâ.

B: Oh you mean Clare O�Dare. She�s
upstairs. It�s her sister Mary who�s
gone to Trafalgar square.

\
\ } \
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1. Ôðóêòû è îâîùè Êýðè

2. Ìîäíàÿ è ñïîðòèâíàÿ îäåæäà
Î`Äýp

3. Óõîä çà âîëîñàìè Êëàðû

4. Ïî÷èíêà ñòóëüåâ Áëýðà

5. ×àñòíàÿ áàêàëåÿ Ôýð

6. Àâòîçàï÷àñòè Ôýðôèëäà

7. Ìîëî÷íàÿ ëàâêà Ìýðè

~ 2.2 b. Sarah went shopping. Listen, and say the things she said.
Ñàðà õîäèëà çà ïîêóïêàìè. Ïðîñëóøàéòå è âîñïðîèçâåäèòå ñëîâà,

ñêàçàííûå åþ.

�I�d like some pears.� �ß õîòåëà áû íåìíîãî ãðóø.�
�Could I have my hair cut?� �Ìîãó ÿ ïîñòðè÷ü ñâîè âîëîñû?�
�Is there any oil?� �Ýòî ðàñòèòåëüíîå ìàñëî?�
�Oh, I couldn�t wear that!� �Ox, ÿ íå ìîãó íàäåòü ýòî!�
�Where�s the milk, please?� �Ãäå íàõîäèòñÿ ìîëîêî?�
�This chair�s broken.� �Ýòîò ñòóë ñëîìàí.�
�I need a new spare tyre.� �Ìíå íóæíà íîâàÿ çàïàñíàÿ øèíà.�

~ 2.2 ñ. Match the things Sarah said with the shops in 2.2à.
Ïîäóìàéòå, â êàêîì èç ìàãàçèíîâ (çàäàíèå 2.2à) Ñàðà ìîãëà

ñêàçàòü êàæäóþ èç ôðàç (çàäàíèå 2.2â).
e.g. She said �I�d like some pears� in Carey�s Fruit and Vegetables.

Task 3. Say [iD].
Çàäàíèå 3. Ñêàæèòå [iD].

~ Ç à. Listen and read out this letter.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå âñëóõ ýòî ïèñüìî.
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3 b. Use information from the letter in Çà. to complete the
conversation below. Practise the conversation.

Èñïîëüçóÿ èíôîðìàöèþ ïèñüìà (çàäàíèå Çà), çàïîëíèòå ïðîïóñêè
â ñëåäóþùåì äèàëîãå. Âîñïðîèçâåäèòå äèàëîã.

MR PIERCE: Pierce�s Detective Agency. Can I help you?
MR LEARY: Good morning. My name is _____________________________,

from the ______________________________________
Company. I fear we have a ______________________ problem.

MR PIERCE: Oh dear. What appears to be happening?
MR LEARY: Barrels of __________________ are _________________ from

the cellar.
MR PIERCE: Has beer ever disappeared before?
MR LEARY: No. The Leary Beer Company has been brewing

_________________ for _____________, and no beer has ever
___________ before this __________. It appears that we have
a thief ____________. It is clear that we need someone with
your ________________ to solve these _________________.

Ìèñòåð Ïèðñ: Ñûñêíîå àãåíòñòâî Ïèðñà. ×åì ÿ ìîãó Âàì ïîìî÷ü?
Ìèñòåð Ëèðè: Äîáðîå óòðî. Ìåíÿ çîâóò ____________________________,

èç ____________________________________ Êîìïàíèè. ß
áîþñü, ÷òî ó íàñ _______________________ ïðîáëåìà.

Ìèñòåð Ïèðñ: Áîæå ìîé. ×òî ïðîèñõîäèò?
Ìèñòåð Ëèðè: Áî÷êè ___________ ________________________ èç ïîäâàëà.
Ìèñòåð Ïèðñ: Ïèâî ðàíüøå ïðîïàäàëî?
Ìèñòåð Ëèðè: Íåò. Êîìïàíèÿ �Ïèâî Ëèðè� âàðèò _____________ óæå

_______________________________, è ïèâî íèêîãäà íå
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________________________ äî ýòîãî ___________________.
Îêàçûâàåòñÿ, ó íàñ âîð ____________________________.
ßñíî, ÷òî íàì íóæåí êòî-òî ñ âàøèì _____________,
÷òîáû ðåøèòü ýòè ________________________.

Task 4. Say [eD] and [iD].
Çàäàíèå 4. Ñêàæèòå [eD] è [iD].

~ 4 a. Listen, and practise the conversation.
Ïðîñëóøàéòå è âîñïðîèçâåäèòå äèàëîã.

A: I�ve brought my car in for repair. À: ß ïðèãíàë ìàøèíó äëÿ ðåìîíòà.
Â: OK, leave it here, and we�ll take Á: Ëàäíî, îñòàâüòå åå çäåñü, è ìû

care of it. What�s the trouble? ïîçàáîòèìñÿ î íåé. Â ÷åì äåëî?
A: There are various things. Some À: Ðàçíûå ïðîáëåìû. Íåêîòîðûå èç

are serious, some not so serious. íèõ ñåðüåçíû, à äðóãèå íå
ñåðüåçíû.

The gear box is  really bad. Êîðîáêà ïåðåäà÷ äåéñòâèòåëüíî
It won�t go into top gear. íå â ïoðÿäêå. Îíà íå ïåðåêëþ-

÷àåòñÿ íà ïîñëåäíþþ ïåðåäà÷ó.
Â: Yes, that does sound serious. Á: Äà, ýòî çâó÷èò ñåðüåçíî.
A: The steering wheel is stiff. À: Ðóëü ïëîõî ïîâîðà÷èâàåòñÿ. A

And the radio aerial doesn�t work. ðàäèî íå ðàáîòàåò.
Â: You may need a new aerial. Á: Ìîæåò áûòü âàì íóæåí äðóãîé

ïðèåìíèê.
They wear out quickly. Îíè î÷åíü áûñòðî âûõîäÿò èç

ñòðîÿ.
A: But it�s only three years old. À: Íî ýòîìó òîëüêî òðè ãîäà.
Â: You can�t get spare parts. Á: Ó íàñ íåò çàï÷àñòåé. Òî åñòü, åñëè

So if one part wears out, îäíà äåòàëü ñíàøèâàåòñÿ,
you have to have a new aerial. ïðèõîäèòñÿ ìåíÿòü âåñü

ïðèåìíèê.
A: I see. And would you repair the À: ßñíî. À âû ïî÷èíèòå çàïàñíîå

spare wheel? The air ñîmes  out. êîëåñî? Èç íåãî âûõîäèò âîçäóõ.

~ 4 b. Listen and notice the falling intonation of these Wh-questions.
Then ask and answer the questions.

Ïðîñëóøàéòå è âîñïðîèçâåäèòå ýòè ñïåöèàëüíûå âîïðîñû,
îáðàùàÿ âíèìàíèå íà ïàäàþùóþ èíòîíàöèþ.

Çàòåì çàäàéòå âîïðîñû è îòâåòüòå íà íèõ.

Which four things in the car need repairing?\



44
Ñîâðåìåííûé Ãóìàíèòàðíûé Óíèâåðñèòåò

What is the problem with each thing?
Which do you think is most serious?
Which is least serious?

LESSON 32    ÓÐÎÊ 32

Çâóêè [a i] five
     [O i] boy

 [au] now

1.1. Ïðîèçíîøåíèå (Pronunciation)

Ãëàñíûé çâóê [ai]. Ýòîò çâóê ÿâëÿåòñÿ äèôòîíãîì. ßäðî
äèôòîíãà [ai] - ãëàñíûé çâóê, ïîõîæèé íà ðóññêèé çâóê [à] â ñëîâå ÷àé.
Ñêîëüæåíèå ïðîèñõîäèò â íàïðàâëåíèè çâóêà [i], îäíàêî, ýòî ïîëîæåíèå
ïîëíîñòüþ íå äîñòèãàåòñÿ, â ðåçóëüòàòå ÷åãî ñëûøèòñÿ ëèøü çâóê [i].
Ñëåäóåò èçáåãàòü çàìåíû âòîðîãî ýëåìåíòà äèôòîíãà [ai] ðóññêèì
çâóêîì [é].

Ãëàñíûé çâóê [au] � äèôòîíã, ÿäðîì êîòîðîãî ÿâëÿåòñÿ çâóê [à],
êàê â äèôòîíãå [ai], à ñêîëüæåíèå ïðîèñõîäèò â íàïðàâëåíèè ãëàñíîãî
çâóêà [u], êîòîðûé, îäíàêî, îò÷åòëèâî íå ïðîèçíîñèòñÿ.

Ãëàñíûé çâóê [Oi] � äèôòîíã, ÿäðîì êîòîðîãî ÿâëÿåòñÿ ãëàñíûé
çâóê [O], à ñêîëüæåíèå ïðîèñõîäèò â íàïðàâëåíèè ãëàñíîãî çâóêà [i].

1.2. Íàïèñàíèå (Spelling)
[ai]

a) Common: a) Âñåãäà:
i (�long i�): blind, sign, i ïåðåä ñî÷åòàíèÿìè

island, pint nt, nd, gn, si
i (with final e): write, i â îòêðûòîì ñëîãå

die, five, arrive
ó (stressed): apply, try, ó ïîä óäàðåíèåì

dye
igh high, light igh high, light

\ \\
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Exceptions: Èñêëþ÷åíèÿ:
eye eye
ei either, neither ei either, neither
uy buy, guy uy buy, guy

[Oi]

ALL oi boil, rejoice oi boil, rejoice
ALL oy toy, enjoy oy toy, enjoy
NOTE: ÏÐÈÌÅ×ÀÍÈÅ:
oi comes at the beginning and in the oi ïèøåòñÿ â íà÷àëå è ñåðåäèíå ñëîâ.
middle of words. At the end of Íà êîíöå ñëîâ ïèøåòñÿ oy.
words the spelling is oy.

[au] now

MANY ou house, out, ground Ìíîãèå ou house, out, ground
MANY ow brown, how, towel Ìíîãèå ow brown, how, towel

ÇÀÄÀÍÈß (TASKS)

Task 1. Say [ai].
Çàäàíèå 1. Ñêàæèòå [ai].

~ 1.1 a. Listen, and say these words. Notice which words contain [ai].
Ïðîñëóøàéòå è âîñïðîèçâåäèòå ýòè ñëîâà. Îáðàòèòå âíèìàíèå,

êàêèå ñëîâà ñîäåðæàò â ñåáå çâóê [ai].

List À: Ñïèñîê À:
white, kitchen, pint, apple, áåëûé, êóõíÿ, ïèíòà, ÿáëîêî,
ice, sharp, fried ëåä, îñòðûé, æàðåíûé

List Â: Ñïèñîê Á:
pie, glass, knife, cream, table, ïèðîã, ñòàêàí, íîæ, ñëèâêè, ñòîë,
wine, rice, fruit âèíî, ðèñ, ôðóêòû

1.1 b. Put a word from List A with a word from List Â to make a
phrase connected with cooking, eating or drinking.

Ñîñòàâüòå ñëîâîñî÷åòàíèÿ, ñâÿçàííûå ñ ïðèãîòîâëåíèåì ïèùè,
åäîé èëè ïèòüåì, èñïîëüçóÿ ñëîâà èç ñïèñêîâ À è Á (çàäàíèå 1.1à).

e.g. white wine íàïðèìåð: áåëîå âèíî
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~ 1.2 a. Listen, and say these sums:
Ïðîñëóøàéòå è ïðî÷òèòå ýòè àðèôìåòè÷åñêèå ïðèìåðû.

5*5=25 Five times five makes twenty five
9/3=3 Nine divided by three makes three
90�5=85 Ninety minus five makes eighty-five

1.2 b. Say these sums, with the answers!
Ïðî÷òèòå ýòè ïðèìåðû è äàéòå âåðíûå îòâåòû!

5*9=
35/5=
19�10=
99/9=
19-5=
9*10=

Task 2. Say [Oi].
Çàäàíèå 2. Ñêàæèòå [Oi].

~ 2.1. Listen and practise this conversation:
Ïðîñëóøàéòå è âîñïðîèçâåäèòå äèàëîã, îáðàùàÿ âíèìàíèå íà

äèôòîíã [oi]. Ïðè ïðîñëóøèâàíèè îòìåòüòå ñëîâà, ñîäåðæàùèå ýòîò
çâóê.

A: Could I make an appointment À: Ìîæíî çàïèñàòüñÿ íà ïðèåì ê
with Doctor Boyle? äîêòîðó Áîéëó?

Â: I�m afraid all Dr Boyle�s Á: Áîþñü, ÷òî ïðèåìíûå ÷àñû
appointments are taken today. äîêòîðà Áîéëà íà ñåãîäíÿ óæå

çàíÿòû.
A: How annoying! I like Dr Boyle. À: Êàêàÿ äîñàäà! Ìíå íðàâèòñÿ

äîêòîð Áîéë.
Â: Sorry to disappoint you. Now, you�ve Á: Æàëü ðàçî÷àðîâûâàòü âàñ. Ó

got a choice, You could make an âàñ åñòü âûáîð. Âû ìîãëè áû
appoinment to see Dr Boyle tomorrow, çàïèñàòüñÿ ê äîêòîðó Áîéëó íà
or see Dr Lloyd today. çàâòðà, èëè ïðèäòè ê äîêòîðó

Ëëîéäó ñåãîäíÿ.
A: My employer has given me time off À: Ìåíÿ îòïóñòèëè ñ ðàáîòû,

to go to the doctor. I�d better see ÷òîáû ïîéòè ê âðà÷ó. ß ëó÷øå
Dr Lloyd today. ïîéäó ê äîêòîðó Ëëîéäó

ñåãîäíÿ.
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~ 2.2 a. Listen, and repeat these sentences with question tags. The
speaker is certain, and expects the other person to agree.

Ïðîñëóøàéòå è ïîâòîðèòå ýòè ðàçäåëèòåëüíûå âîïðîñû.
Ãîâîðÿùèé óâåðåí â ñâîèõ ñëîâàõ è îæèäàåò, ÷òî ñîáåñåäíèê ñîãëàñèòñÿ
ñ íèì.

Doctor Boyle is very good, isn�t he?

Most people want to see Doctor Boyle, don�t they?

All his appointments are taken, aren�t they?

2.2 b. Say the following sentences, adding a question tag.
Ñêàæèòå ñëåäóþùèå ïðåäëîæåíèÿ, äîáàâëÿÿ �õâîñòîâóþ� ÷àñòü

ðàçäåëèòåëüíîãî âîïðîñà.

It�s annoying,
A is disappointed,
You could see Dr Boyle tomorrow,
You could see Dr Lloyd today,
A is going to make an appointment with Dr Lloyd today,

~ 2.3. Look at the recipe below. With a parther, arrange the instructions
in the correct order. Say the complete recipe. (Then you can listen to it on
the cassette, to check).

Ïðî÷òèòå ñëåäóþùèé ðåöåïò. Ðåøèòå ñ íàïàðíèêîì, â êàêîì
ïîðÿäêå íóæíî âûïîëíèòü äåéñòâèÿ. Ïðî÷òèòå ðåöåïò öåëèêîì. (Çàòåì
ìîæåòå ïðîñëóøàòü åãî íà êàññåòå, ÷òîáû ïðîâåðèòü ñåáÿ).

Baked Potatoes Ïå÷åíûé êàðòîôåëü
1. Wrap in foil to keep moist. 1. Çàâåðíèòå â ôîëüãó, ÷òîáû

óäåðæàòü âëàãó.
2. Boil for 20 minutes. 2. Âàðèòå â òå÷åíèå 20 ìèíóò.
3. Scrub to remove soil. 3. Î÷èñòèòå îò ãðÿçè.
4. Brush each potatoes with 4. Ñìàæüòå êàæäóþ êàðòîôåëèíó

a little oil. ðàñòèòåëüíûì ìàñëîì.
5. Bake in a hot oven for 40 5. Âûïåêàéòå â ãîðÿ÷åé äóõîâêå

minutes. â òå÷åíèå 40 ìèíóò.
6. Remove from boiling water and 6. Âûíüòå èç êèïÿòêà è ñëåéòå âîäó.

drain.

Task 3. Say [au].
Çàäàíèå 3. Ñêàæèòå [au].

\ \ \ \\ \
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~ Listen, and read out three extracts from hotel brochures.
Ïðîñëóøàéòå è ïðî÷òèòå âñëóõ ýòè òðè îòðûâêà èç ðåêëàìíûõ

áóêëåòîâ îòåëåé.

1. South Beach Hotel is right on the 1. Îòåëü �Þæíûé Ïëÿæ� íàõîäèò-
seafront, close to the Lighthouse. ñÿ ïðÿìî ó ìîðÿ ðÿäîì ñ ìàÿêîì.
It has its own paddling pool and Â íåì åñòü ñîáñòâåííûé äåòñêèé
children�s playground. There is áàññåéí è ïëîùàäêà äëÿ èãð.
a discount for children sharing their Èìååòñÿ òàêæå ñêèäêà  äëÿ äåòåé,
parent�s room. æèâóùèõ â îäíîé êîìíàòå ñ

ðîäèòåëÿìè.

2. Just outside the town, to the south, 2. Ñðàçó çà ÷åðòîé ãîðîäà ê þãó
is Loudwater Íîuse. This beautiful íàõîäèòñÿ �Ëàóäâîòåð Õàóñ�. Ýòîò
old house has been the home of the êðàñèâûé ñòàðûé äîì ÿâëÿëñÿ
Townsend family for four hundred ñîáñòâåííîñòüþ ñåìüè Òàóíñåíä â
years. Now John and Mary òå÷åíèå ÷åòûðåõñîò ëåò. Òåïåðü
Townsend have turned it into an Äæîí è Ìýðè Òàóíñåíä  ïðåâðà-
outstanding Country House Hotel. òèëè åãî â âûäàþùèéñÿ

Çàãîðîäíûé Äîìàøíèé îòåëü.

3. Fountains Hotel is opposite the 3. Îòåëü Ôàóíòåíñ ðàñïîëîæåí
Town Hall. It takes its name from the íàïðîòèâ ãîðîäñêîé ìýðèè. Îí
fountains in front of the Town Hall. âåäåò ñâîå  íàçâàíèå îò ôîíòàíîâ
It has a beautiful flower garden, and ïåðåä ìýðèåé. Ó íåãî ïðåêðàñíûé
an underground car park. There is a ñàä è ïîäçåìíàÿ àâòîñòîÿíêà. Â
telephone in every room with direct êàæäîé êîìíàòå óñòàíîâëåí
dialling facilities. òåëåôîí ïðÿìîé ñâÿçè.

Task 4. Say [ai] and [Oi] and [au].
Çàäàíèå 4. Ñêàæèòå [ai] è [Oi] è [au].

4.1 a. Look at the map of Whitesea, below. With a patner, identify the
three hotels described in Task 3.

Ïîñìîòðèòå íà êàðòó Óàéòñè. Ñ ïàðòíåðîì îïðåäåëèòå, êàêîå
çäàíèå ÿâëÿåòñÿ êàæäûì èç òðåõ îòåëåé, îïèñàííûõ â çàäàíèè 3.
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4.1 b. Look at the map. For each of the hotels, give directions from
the station.

Ïîñìîòðèòå íà êàðòó. Îáúÿñíèòå, êàê ïðîéòè ê êàæäîìó èç îòåëåé
ñî ñòàíöèè.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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~ 4.2 a. Listen, and read out the descriptions below. All these people
are looking for a hotel in Whitesea.

Ïðîñëóøàéòå è âîñïðîèçâåäèòå ñëåäóþùèå îïèñàíèÿ. Âñå ýòè
ëþäè èùóò îòåëü â Óàéòñè.

1. Joyce White is going to Whitesea 1. Äæîéñ Óàéò ñîáèðàåòñÿ â
for a meeting. She will arrive by Óàéòñè íà âñòðå÷ó. Îíà
train at about nine î�clock in the ïðèáóäåò íà ïîåçäå îêîëî
evening. äåâÿòè ÷àñîâ âå÷åðà.

2. Roy and Eileen Rowntree have 2. Ó Ðýÿ è Ýéëèí Ðàóíòðè òðîå
three chidren. The chidren are äåòåé. Äåòè äîâîëüíî øóìíûå
pretty noisy, and like to spend most è õîòÿò ïðîâåñòè áîëüøóþ
of their holiday outside. They all ÷àñòü ñâîèõ êàíèêóë íà
enjoy swimming. âîçäóõå. Îíè âñå ëþáÿò

ïëàâàòü.
3. Nigel Powell is going to Whitsea on 3. Íàéäæåë Ïàóýëë ñîáèðàåòñÿ â

business for four days. Óàéòñè ïî äåëàì íà ÷åòûðå äíÿ.
4. Simon and Jàkå Lloyd enjoy comfort 4. Ñàéìîí è Äæåéê Ëëîéä ëþáÿò

and good food. They  are interested óþò è õîðîøóþ ïèùó. Îíè
in history and flowers. èíòåðåñóþòñÿ èñòîðèåé è

öâåòîâîäñòâîì.

4.2 b. Look again at the descriptions of hotels in Task 3.
Discuss which hotel is most suitable for each person.
Åùå ðàç ïðî÷òèòå îïèñàíèÿ îòåëåé (çàäàíèå 3). Îáñóäèòå, êàêîé

èç îòåëåé íàèáîëåå ïîäõîäèò êàæäîìó èç ýòèõ ëþäåé.

ÈÍÒÎÍÀÖÈß

INTONATION PATTERN XI

(LOW PRE-HEAD +) FALLING HEAD + HIGH FALL (+ TAIL)

The High Fall starts from a higher pitch than the preceding syllable of
the Falling Head.

If the head contains only one stressed word the High Fall starts from
the level of the stressed syllable.
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e.g.  

This intonation pattern is used:
1. In statements, conveying personal concern, sounding light, airy,

warm but without the disgruntled effect of Pattern X.

2. In questions:
a) I n s p e c i a l  q u e s t i o n s , sounding interested, brisk.
business-like.
å. g. I�ve just seen that new musical.� 
b) I n  g e n e r a l  questions, conveying mildly surprised

acceptance of the listener�s premises; sometimes sounding sceptical, but
without the impatience of Pattern X. (The question is put forward as a subject
for discussion.)

e. g. Shall we try again? - 

3. In imperatives, sounding lively; suggesting a course of action to the
listener.

e. g. The tea�s too hot.� 

4. In exclamations, conveying mild surprise but without the affront of
Pattern X.

e. g. Look, it�s snowing.� 

EXERCISES

~ 1. Listen carefully to the following conversational situations.
Concentrate your attention on the intonation of the replies:

     Verbal Context               Drill

S t a t e m e n t s
(conveying personal concern:
 sounding light, airy, warm)

When�s the concert? Next Sunday. Next Wednesday.
It�s going to be a fine place. So it seems. So I�ve heard.
What was the show like? First rate. Simply splendid.
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It�s not very valuable, is it? It cost over three hundred pounds.
We II never get there. It�s not as far as you imagine.
Which would you like, tea or coffee? I�d prefer tea.
I may be a bit late. That wouldn�t matter in the least.

 S p e c i a l  q u e s t i o n s
(sounding interested, brisk,
business-like)

I�ve just seen that new musical What�s it called?
�Underneath the Arches.� What did you think of it?
Quite good, really. Who composed the music?
John Adams, I think his name is. Which theatre is it playing at?
�The Prince of Wales.� Which exactly is �The Prince of

Wales�?
The one near Piccadilly Circus. How did you get there?
By a fourteen bus. Why didn�t you go by tube?
I can�t bear the Underground.

 G e n e r a l  q u e s t i o n s
(conveying mildly surprised
acceptance of the listener�s
premises; sometimes sceptical)

D�you think I should ring him? Mightn�t it be better to wait?
I hate the thought of spring cleaning. Ought we to delay it any longer,

though?
I don�t really want to meet them. Will you be able to get out of it?
I�m sorry, but I hate cocoa. Would you like a cup of tea, then?
Thank you for all you�ve done. Is there anything else I can do to

help?
He�s promised to stop smoking. Does he really mean what he says?

 I m p e r a t i v e s
(sounding lively; suggesting a course
of action to the listener)

I hate quarrelling with Clara. Then make it up with her.
I shan�t be able to phone you. Drop me a line, then.
Sorry I forgot to change my shoes. Just look at the mud you�ve brought

in here.
I can�t think what to say. Don�t say anything at all. Leave it

entirely to me.
What shall I do with this? Put it in the waste paper basket.
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 E x c l a m a t i o n s
(conveying mild surprise)

He won�t give us permission. So that�s that.
I gave him a piece of my mind. Well done! Good for you!
Tom has passed his exam. Well fancy that!
I�ve just become a father. Congratulations, my dear chap!
I forgot every word about it. What a fine mess you�ve made of

things!
We�ll go there on Friday. The sooner the better!
I�m sorry to have to vote against you. A fine friend you turned out to be!

~ 2. Listen to the replies and repeat them in the intervals. Make your
voice follow the intonation line exactly.

~ 3. Listen to the Verbal Context above and reply in the intervals
concentrating your attention on the intonation line.

4. In order to fix Intonation Pattern XI in your mind, ear and speech
habits pronounce each reply several times until it sounds perfectly natural to
you.

5. Listen to your fellow-student reading the replies. Tell him (her) what
his (her) errors In pronunciation and intonation are.

~ 6 a. Listen to a fellow-student reading the Verbal Context below.
Pronounce each of the following replies in two ways: first with Intonation
Pattern X, then with Intonation Pattern XI. Observe the intonation line. State
the difference in attitude. Ask a fellow-student to comment on the attitudes
you are trying to render:

         Verbal Context                 Drill

Has she caught up with the group? Better than that. She is the best in
the group now.

I�m glad you�ve made some progress. So is my teacher.
Why doesn�t she join our trips? Sometimes she does.
What�s his mark in physics? I don�t remember.
I�m an amateur. I should never believe it. You�re

good at tennis indeed.
Where is my pen? It�s gone again. You never remember where you put

your things.
Thank you very much for your help. Not at all. Just happy to help you
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any time.
Let�s go to the pictures in the I really can�t. I�ve got a lot
evening. of work to do.
We�re leaving tonight. It�s a pity. You promised to stay with

us a bit longer.
I�m going to consult a doctor. It�s high time you thought about

your health.
It�s not my size. Well, what size do you take, then?
I saw Mike the day before yesterday. How is he getting on?
She went to the circus on Sunday. Why didn�t she take the children

with her?
Mary is waiting for you. Why has she come?
I got back yesterday. And where did you go, I wonder?
I don�t know Peter�s address. Why didn�t you ask him about it

before?
She promised to bring the book. Does she always keep her

promises?
They say they�ll help us. Do they really mean that?
Shall we ask her to speak to him? Will it be of any use?
Shall we go for a walk to the forest? Isn�t it still pouring?
I didn�t understand the rule. Wouldn�t it be better for you to ask

the teacher to explain it again?
They won�t come to the party. Do they still feel offended?
I can�t wait for him any longer. Couldn�t we ring him up, then?
I�m very much obliged to him. Tell him about it, then.
He asked her about her age. How silly of him!
She made me come for the second time. What a shame!
She�s laid up with quinsy again. Poor thing!
Thank you for your very good news. Don�t mention it.
He promised to speak to her. The sooner the better.

6 b. Listen to a fellow-student reading the first sentence of the Verbal
Context above. Reply in your own way, using Intonation Pattern XI. The drill
will continue until every student has participated. Keep the exercise moving
rapidly. Be careful about the intonation line and try to convey the proper
attitude.

7. Read the following dialogue with a fellow-student, using Intonation
Pattern XI. Special questions should sound interested, lively, brisk. The
replies sound lively, friendly and warm:

A.: What was that you said?
B.: Where did you go for your summer holiday?
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A.: First to London and then to Cornwall.
B.: How long did you live in London?
A.: Just a week.
B.: Which part of your holiday did you prefer?
A.: Oh, our fortnight in Cornwall.
B.: Where did you stay while you were down there?
A.: In a little village near Penzance.
B.: What sort of weather did you have in London?
A.: The best we could possibly have hoped for.
B.: What did you do there?
A.: Sightseeing mostly.

8. A student will read the Verbal Context below. Other students will
read the replies in turn, using the High Fall and the logical stress on the same
word to make the utterance emphatic. Define the attitude you are trying to
express:

    Verbal Context               Drill

He�s ruined my shoes. Make him buy you a new pair.
None of us wants to go. Someone will have to go, won�t

they?
Aren�t you lucky? That�s what everybody says.
How does your wife find it? She likes it as much as I do.
What�s Vernon�s opinion? He can�t make up his mind which he

prefers.
What an amazing trick! Can�t imagine how it�s done.
I can�t make head or tail of it. Let Johnson have a look at it.
Don�t bother to fetch me. It�s not in the least trouble.

I do the same for all my guests.

~    9. Listen to the speaker read the context sentences below. Pronounce
each of the following replies in two ways: first with Intonation Pattern II, then
with Intonation Pattern XI. Observe the intonation line. Convey the suggested
attitudes:

     Verbal Context          Drill
When�s the concert? Next Sunday.

a) categoric, dispassionate
b) warm, airy, lively

I feel so sleepy. So do I.
a) categoric, dispassionate
b) lively
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What was it like in Nigeria? Oh, the heat was terrible.
a) categoric, dispassionate
b) lively

I shan�t be seeing you, I�m afraid. Whyever not?
a) serious
b) interested, brisk

I can�t undo the door. Try the other key.
a) pressing, weighty
b) suggesting a course of action

I hope I�m not disturbing you. Come in. Sit down.
a) pressing, weighty
b) suggesting a course of action

Hullo, Fred! Well if it isn�t my old friend Tom!
a) weighty
b) mildly surprised

He�s sending you a copy. How very nice of him!
a) weighty
b) mildly surprised

~   10. Listen to  the speaker say the context sentences below. Pronounce
each of the following replies, trying to convey the suggested attitudes. Be
careful with the intonation line. Define the Intonation Pattern of your reply:

      Vebal Context          Drill

Can you come tomorrow? Yes.
a) phlegmatic, reserved
b) lively, interested

Who on earth would take such a risk? I would.
a) calm, reserved
b) lively, concerned

You mustn�t speak to him. Why not?
a) phlegmatic, reserved
b) unpleasantly surprised

What�s that you say? Why don�t you listen?
a) unsympathetic
b) unpleasantly surprised

I�m afraid I�ve lost your pen. What are you going to do about it?
a) hostile
b) interested

I can�t meet you this Tuesday. Shall we leave it till next week?
a) phlegmatic, reserved
b) willing to discuss the question,
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     impatient
Thursday�s a hopeless day for me. Can�t we make it a Friday, then?

a) phlegmatic, reserved
b) willing to discuss the question

Bill�s refused my request. Well, ask someone else.
a) calm, cold
b) warm, with a note of critical
   surprise

I haven�t got a spoon. Go and get one, then.
a) calm, unemotional
b) suggesting a course of action

He�s actually engaged. Would you believe it!
a) calm, unsurprised, reserved
b) mildly surprised

Tom�s coming on Monday. Now fancy that.
a) calm, reserved
b) affronted surprise

~   11. Listen to the Verbal Context and reply expressing critical surprise
or suggesting a course of action to the listener. Use the proper intonation
pattern:

      Verbal Context            Drill

I�ll show you how to do it. Don�t! Do! Don�t you worry! Try!
We�re moving on Tuesday. Don�t be silly! It�s up to you! Don�t

make so much fuss about it.
I can�t undo the door! Tell me what I can do, then! Don�t

you worry!
It�s my turn to pay! Do! Have a go! Don�t be ridiculous!

Don�t be silly! Don�t you worry! It�s
up to you!

I can�t find my purse anywhere. Don�t you worry! Don�t make so
much fuss about it.

12. This exercise is meant to develop your ability to hear and
reproduce intonation in conversation.

~   a) Listen to the dialogue �Dinner-table Talk� carefully, sentence by
sentence. Write it down. Mark the stresses and tunes. The teacher will help
you to correct your variant. Practise reading each sentence of your corrected
variant.
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________

b) Record your reading. Play the recording back immediately for your
teacher and fellow-students to detect your errors. Practise the dialogue for
test reading. Memorize and play it with a fellow-student.

c) Pick out of the dialogue sentences pronounced with Intonation
Patterns IX, X, XI. Define the attitudes conveyed In them. Make up
conversational situations with these phrases.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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d) Make up conversational situations, using the following phrases:

Good evening, ... . I was asking ... .
I�m so glad ... . Oh, I think it�s a ... .
Oh, only ... . And how do you like ... ?
..., to be exact. Is this your first ... ?
Let�s go into ... . I feel quite at home ... .
Will you sit ... ? Well, it�s rather ... .
How long ... ? On the whole, ... .
What do you think of ... ? It�s not so bad, once ... .
I beg your pardon, I didn�t Will you have some more ... ?
quite catch what you said. What about... ?

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

13. Translate into English. Use the corresponding phrases from the
dialogue above. Do not let your Russian pronunciation habits interfere:

1. ß òàê ðàäà, ÷òî âû ñìîãëè ìíå ïîçâîíèòü. 2. Îí òàê ðàä, ÷òî ÿ
ñìîãëà åãî ïðèãëàñèòü. 3. ß òàê ðàäà, ÷òî âû ñìîãëè ñäåëàòü ýòî
âîâðåìÿ. 4. ×àé ãîòîâ. Óæèí ãîòîâ. Ñòàòüÿ ãîòîâà. 5. Ñêîëüêî âðåìåíè âû
íàõîäèòåñü â Ìîñêâå? 6. Âû äàâíî æèâåòå çäåñü? 7. Ýòî òâîå ïåðâîå
ïðåäñòàâëåíèå? 8. Ýòî âàøà ïåðâàÿ êàðòèíà? 9. Ýòî åå ïåðâîå
ñî÷èíåíèå? 10. ß ÷óâñòâóþ ñåáÿ íà þãå êàê äîìà. 11. ß ÷óâñòâóþ ñåáÿ ó
Ïåòðîâûõ êàê äîìà. 12. ß ÷óâñòâóþ ñåáÿ â Ëåíèíãðàäå êàê äîìà. 13.
Ïðîñòèòå, ïîæàëóéñòà, ñêîëüêî âàì ëåò? 14. ß íå ðàññëûøàëà, ÷òî âû
ñêàçàëè. 15. ß âàñ ñïðàøèâàëà, ãäå âû ðîäèëèñü. 16. ß âàñ ñïðàøèâàëà,
êàê ïðîéòè ê ãîñòèíèöå �Ìèíñê�. 17. Î, Êàâêàç � ïðåâîñõîäíîå ìåñòî.
18. Î, ÿ äóìàþ, Ëåíèíãðàä � ïðåâîñõîäíûé ãîðîä. 19. Î, ÿ äóìàþ, ýòî
ïðåâîñõîäíûé ðàññêàç. 20. Êàê âàì íðàâèòñÿ íàøà åäà? 21. Êàê âàì
íðàâèòñÿ íàøà êóõíÿ? 22. Êàê âàì íðàâèòñÿ ýòî óòðî? 23. Î, ýòî
äîâîëüíî ñêó÷íî, íå òàê ëè? 24. Î, îíà äîâîëüíî êàïðèçíà, íå òàê ëè? 25.
Âîîáùå-òî îíà íå òàêàÿ óæ ïëîõàÿ, åñëè ê íåé ïðèâûêíóòü. 26. Íå õîòèòå
ëè åùå ðûáû? 27. Íå õîòèòå ëè åùå îâîùåé? 28. Ñóï ïðåâîñõîäåí. Îáåä
áûë òàê âêóñåí. Òîðò âåëèêîëåïåí. 29. ß òàê ðàäà, ÷òî âàì íðàâèòñÿ. 30.
ß òàê ðàäà, ÷òî ó òåáÿ ýòî åñòü. 31. À ÷òî òû áóäåøü åñòü íà ñëàäêîå?

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

14. Read the following dialogue:

Ordering a Meal
� Is this table free, waiter?
� I�m sorry, sir, those two tables have just been reserved by

telephone, but that one over there�s free.
� What a pity! We wanted to be near the dance floor. Still, it doesn�t

matter, we�ll take it... The menu, please.
� Here you are, sir. Will you dine a la carte or take the table d�hote?
� Well, let�s see. What do you think, darling?
� Oh, I don�t want much to eat. I�m not very hungry. I think I�ll have �

er � some oxtail soup and fried plaice with chips.
� Hm. I�m rather hungry. I�ll start with some hors d�oeuvre.
� And to follow?
� A grilled steak with baked potatoes and peas.
� Will you have anything to drink, sir?
� Well, I�m rather thirsty. Bring me half a pint of bitter.
What about you, darling?
� Well, I don�t care for beer, but I will have a glass of cherry.
� Very good... What sweet would you like?
� I�ll have fruit salad.
� So will 1. And we�ll have two coffees, please.
Black or white?
� White, please. Oh, and two liqueur brandies.
� What a lovely waltz they are playing. Shall we dance?
� Yes, I�d love to...
Waiter! The bill, please.
� Very good, sir.
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� Here you are.
� Thank you very much, sir.

15. Make up dialogue of your own, using some of the phrases of the
dialogue above.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

16. This exercise is meant to develop your ability to read and retell a
story with correct Intonation.

~ a) Listen to the story �Insufficient Local Knowledge� carefully,
sentence by sentence. Mark the stresses and tunes. The teacher will help
you to correct your variant. Practise reading your corrected variant.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

b) Listen carefully to the narration of the story. Observe the
peculiarities in intonation-group division, pitch, stress and tempo. Note the
use of temporizers. Reproduce the model narration yon have listened to.

~ 17. This exercise is meant to test your ability to analyze and reproduce
material for reading and retelling.

a) Read the joke silently to make sure you understand each sentence.

Underline the sentence expressing the essence of the joke. Split up
each phrase into intonation groups if necessary. Locate the communicative
centre of each sentence. Mark the stresses and tunes, concentrate your
attention on the attitude expressed. It is not expected that each student will
mark the story in exactly the same way. Discuss your variants in class. The
teacher will help you to choose the best variant. Practise your corrected
variant for test reading.

b) Retell the joke in your own words:

The father of a family, who was angry with his children because they
were displeased with their food, exclaimed angrily one day at dinner: �You
children are intolerable; you turn up your noses of everything. When I was a
boy, I was often glad to get dry bread enough to eat.� �Poor papa,� said
Rose, �I�m so glad you are having such a nice time now living with mama and
us.�
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_____________________________________________

�Bob,� said Bill, as he caught up with Bob on the way back to camp,
�are all the rest of the boys out of the woods yet?�

�Yes,� said Bob.
�All six of them?�
�Yes, all six of them.�
�And they�re all safe?�
�Yes,� said Bob, �they�re all safe.�
�Then,� said Bill, his chest swelling, �I�ve shot a deer.�

______________________________________________

The man on the bridge addressed the fisherman.
�Any luck?� he asked.
�Any luck!� was the answer. �Why, I got forty pike out of here

yesterday�.
�Do you know who I am?�
�No,� said the fisherman.
�I�m the chief magistrate here and all this estate is mine�.
�And do you know who I am?� asked the fisherman quickly.
�No�.
�I�m the biggest liar in Virginia�.

INTONATION PATTERN XII1

I. (LOW PRE-HEAD + ) HIGH RISE (+ TAIL)
II. (LOW PRE-HEAD+) (HIGH HEAD+) HIGH RISE (+TAIL)

1 The High Rise and the High Head + the High Rise belong to the same pattern since they
have no difference in attitudes
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Stress-and-tone marks in the text: High Rise 
If there is no tail the voice in the nucleus rises from a medium to a high

pitch.
If there are unstressed syllables following the nucleus the latter is

pronounced on a fairly high level pitch and the syllables of the tail rise
gradually. The syllables of the prehead rise from a low pitch up to the start of
the High Rise.

This intonation pattern is used in questions, echoing, calling for
repetition or additional information, sometimes shading into disapproval or
puzzlement; sometimes meant to keep the conversation going.

e.g. We shall have to return. � Im 2mediately?

It�s ten feet long. �  2 How long?

What�s that bowl for? �  2 What�s it for?

Is it raining ? � \Is it  2raining?

Careful. �  2Careful?

Pity. �  2Pity?

EXERCISES

~ 1. Listen carefully to the following conversational situations.
Concentrate your attention on the intonation of the replies:

          Verbal Context                  Drill
Questions echoing, calling for
repetition or additional information,
sometimes shading into disapproval
or puzzlement.

I want you a minute. Yes?
I should phone him about it. Now?
It�s snowing. Much?
What do you think of my dress? New?
Could I have another cup of tea? Sugar?
I�ve just read that new travel book. Interesting?
I listened to every word he said. Every word?
Everybody thinks it�s magnificent. Everybody?
He�s going on holiday. Alone?
I�ve given up smoking. For good?
What do you think of the car? Your own?
I�ve just met her husband. You like him?
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Have you seen my pen anywhere? You�ve lost it?
What do you think of my coat? It�s a new one?
I�ve just had a new suit made. Good fit?
Alan�s not here. I�m afraid. He�s gone home?
We�re going shopping. Right away?
Let�s go to the pictures. You�ve got enough money?
I think this is Joan�s umbrella. Whose?
That big one�s mine. Which one?
I shall need a dozen, at least. How many?
These flowers are for you. Who are they for?
He must be made to obey. He must be what?
He�ll meet us at three fitteen. At what time?
What is it? What is it?
What reason did he give for his What reason?
behaviour?
Does it matter? Matter?
Do you mean it? Mean it?
Is that your little boy? My little boy?
Wasn�t it stupid! Was it stupid, I wonder?
What lovely cherries! Want some?
I like Barbara. Do you?
How do you like my song? Do you always sing as flat as that?
Would you like one? Would I like one?
We had a meeting last night. Should I have been there?
Is it raining? Is it raining?
Have you answered his letter? Have I answered it?
Have you finished it? Have I finished it, did you say?
Did you enjoy the concert? Did I enjoy it?
What a delightful meal! Will you have some more coffee?
Stop it. Stop it?
Telephone me, then. Telephone you?
Keep them for me. Keep them for you?
Be nice to them. Be nice to them?
Get rid of it. Get rid of it?
Please don�t worry. Don�t worry, did you say?
Take it home. Take it home?
Tell me the time, please. Tell you the time?
Marvellous! Marvellous?
Wonderful news! Wonderful news?
Fantastic! Fantastic?
Well done! Well done?
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~ 2. Listen to the replies and repeat them in the intervals. Make your
voice rise from a medium level to a high pitch.

3. Listen to the Verbal Context and reply to it in the intervals.

4. In order to fix High Rise in your mind, ear and speech habits,
pronounce each reply several times until it sounds perfectly natural to you.

5. Listen to a fellow-student reading the replies. Tell him (her) what his
(her) errors in pronunciation are.

~ 6. Listen to the speaker reading the Verbal Context below. Reply by
using one of the drill sentences. Pronounce It with Intonation Pattern XII. Say
what attitude you mean to render:

        Verbal Context         Drill

I�m twenty-two today. Really?
I like the way he speaks. You do?
I believe he is in Leningrad now. In Leningrad?
They spent the whole day on the beach. The whole day?
Will you pass me the pencil, please. The red one, you mean?
It�s getting warmer. You think so?
Where are you going? Where?
How much do I owe you? How much?
Why couldn�t you warn me? Why couldn�t I?
How do you like his new essay? His new what?
I�m exhausted. You�re what?
What did he promise that day? What did he promise?
He is a talented young man. Is he?
I�m afraid I can�t believe it. Can�t you believe it?
We don�t blame him for all that. You don�t?
I can�t force him to go there. Can�t you force him?
They haven�t changed anything here. Haven�t they?
I enjoyed every minute of it. Did you?
Splendid! Splendid?
Show him out! Show him out?
Give it up! Give it up?
Disgusting! Disgusting?
Hurry up! Hurry up?
Leave it as it is! Leave it?
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7. Respond to the following sentences. Use Intonation Pattern XII
calling for a repetition of the information already given.

The boy�s behaviour made me think he was ill.
His stare made me feel ill at ease.
The rain made us return home.
The cold made us put on our coats.
The play made us laugh a lot.
His letter made me change my plans.
The foreigner wants me to tell him something about my country.
She wants you to leave her alone.
He wants you to start immediately.
She wants her son to enter the University.
He wants us to go there at once.
He wants me to translate this article.

8. This exercise is meant to develop your ability to hear and reproduce
intonation In different speech situations.

~ a) Listen to the dialogue �At the Station� carefully, sentence by
sentence. Write it down. Mark the stresses and tunes. Your teacher will help
you to correct your variants. Make a careful note of your errors in each tune
and work to avoid them. Practise reading each sentence of your corrected
variant after the tape-recorder.

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

b) Record your reading. Play the recording back immediately for the
teacher and your fellow-students to detect your errors. Practise the dialogue
for test reading. Memorize it. Play it with a fellow-student.

9. Make up conversational situations, using the following phrases:

Try and find me ... if you can. You�re due to arrive at ... .
Well, I�ve still got a few minutes to spare.

Have you got your....yet, sir?
Not yet. Mind you don�t miss the ... .
Come along with me and That�s all right.
I�ll ... . It won�t take me more than
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Here it is. five minutes to ... .
Do I have to ...?
Here you are.
What time do we get to ...?

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________
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____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

____________________________________________________________________________________________

10. Read the following dialogues. Define the communicative type of
the sentences and say what attitudes you mean to convey:

� There you are, then. I thought you might be here earlier. Was your
train late?

� No, I don�t think so; just about on time. Which one did you think I
was catching then?

� Wasn�t it the one that gets in at five ten?
� No, that�s Saturdays only. Didn�t you know?
� Of course, how silly of me, anyway, it doesn�t matter.

___________________________________

� Excuse me, will this road take me to the station?
� Yes, straight on. Turn to the left when you get to the end. You�ll see

a notice there. You can�t go wrong.
� Is it far?
� About three or four minutes.
� Thank you very much.
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11. Make up a dialogue of your own, using some of the phrases from
the dialogues above.

12. Read the following sentences. The prompts in brackets will help
you to determine the position of the logical stress. Make up a situation to
prove the position of the logical stress:

We are going second class. (Not first.)
I want a return ticket to Oxford. (Not single.)
What time do you get up in summer? (I usually get up at seven,)
What shall I do with his luggage? (I know what to do with yours.)
Can I have a try? (Nobody seems anxious to do it.)
He ran all the way to the station. (He was afraid to be late.)
I saw Mary at the theatre yesterday. (Not John.)
I�d like to have some tea. (Not Tom.)
I asked the porter to see to my luggage. (Not you.)

Êëþ÷è ê óïðàæíåíèÿì 27 � 31:

Óðîê 27
1.2 1 law 2 jaw 3 yoke, yolk 4 bought 5 cold 6 bowl

7 toe 8 torn 9 snow 10 hole 11 saw 12 shore

Óðîê 28
1.2 1 fall 2 pull 3 look 4 fool 5 pull 6 Luke

Óðîê 29
1.2 1 firm 2 barn 3 star 4 heard 5 dart 6 hurt 7 bath

8 purse

Óðîê 30
1.2 1 pen 2 tail 3 main 4 fail 5 edge 6 shade

7 pepper 8 late 9 wet 10 get 11 taste 12 date

Óðîê 31
1.2 1 here,hear 2 beer 3 air 4 fair, fare 5 rear 6 pear

7 dare 8 cheer 9 Clare 10 stare 11 spare 12 really
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