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obwero M nNpodpeccCuoHanbHOro
obpasoBaHus Poccuiickoih depepaumnm B
KayecTBe y4yebHOro nocobusa gns
CTYOEHTOB BbICLLMX Y4E€OHbIX 3aBeAEHWIA

NMPAKTUMECKUA KYPC OCHOBHOIO
MHOCTPAHHOIO A3bIKA

AHIMMMUCKUN A3bIK
NMPAKTUYHECKAY POHETUKA

KYPC :

tonmta 1. 3syww [i], [e], [s], [f1, [tf1, [d3], (3], [i].
MHTOHaLMOHHbIE MOAENN.

fOnura 2. 3Byku [s], [z], [h], [p], [b], [t], [d], [K], [9].
MHTOHaLMOHHbIE MOAENN.

fOunta 3. 3sykwu [1], [r], [n], [V, [fL.[p], [b], [W], [],[m].
MHTOHaLMOHHbIE MOaENN.

Ouuta 4. 3Byku [0], [8], [s], [z], [t], [d], [f], [v]. OcobeHHOCTH
ynoTpebsieHns cornacHbIX. MHTOHAUWOHHbIE MOaENN.

OHnta 5. 3Byku [3], [i], [i:], [e], [e], [A], [e&], [p], [0:].
MNHTOHaLMOHHbIE MOaENN.

OHnuta 6. 3Byku [au], [0:], [u:], [u], [3:], [a:], [ei], [e], [i], [ea], [i®], [ai],
[au], [0i]. NHTOHaUMOHHBIE MOAENN.

IOHUTA 6

YyebHoe nocobue npencrtaBnsaeT cobom NpakTU4eCcKnii Kypc poHETUKN
OpUTaAHCKOro BapmaHTa aHrMnckoro aAsbika. Bknoyaet B cebsa onmvcaHue
apTUKYNALMN 3BYKOB, TPEHUPOBOYHbIE YNPaXHEHUS N PONEBbIE UMPbl.
ConpoBoxaaeTcs ayauoKypCOM.

Ona ctyoenToB dakynbteTa NMMHrenctmnkm Cry

lOHMTa cooTBETCTBYET NpOdeccroHanbHoN 0bpas3oBaTtenbHol nporpamme Ne3
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OrJ1IABJIEHUE

TEMATUHECKUI TUTAH L. 4
JINTEPATYPA......... T PP PP 5
MEPEYHEHD YMEHUW ... 6
Y OK 27 . e e 8
YPOK 28, e 15
YPOK 20, e 24
YPOK B0, it eaa 31
Y POK B e e 38
Y POK B2, it 44
KJTKOUU K YIPAXKHEHUAM ..o 75

TNOCCAPUN *

* Tnoccapuit pacnosnoxeH B cepeavHe y4e6HOro nocobus u npegHasHavyeH nns
CaMOCTOSITEIbHOIO 3ay4MBaHUS HOBbIX MOHATUI.
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TEMATUYECKUWN MJ1AH

Ypok 27. 3Byku [au] n [3:].

MHTOHaUMOHHas Moaens:

CUIbHO NajatoLlas MHTOHaUWS.
Ypok 28. 3Byku [u:] n [u].
Ypok 29. 3eyku [3] n [a:].

MHTOHaUMOHHas Moaens:

nagatowias nHToHaumsa B Wh-cneuuyanbHbIX BONPOCax.
Ypok 30. 3Byku [ei] u [e].

MHTOHaUMOHHas Moaens:

MHTOHaUMS npu nepegaye nHbopmaummn.
Ypok 31. 3Byku [e] u [i].
Ypok 32. 3eyku [ai] u [au], [0i]

Intonation Pattern XI

Intonation Pattern Xl
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NEPEYEHb YMEHUN

Ne HaumeHoBaHue CopepxaHve
1. | MpowusHeceHue [au] 1. HayHuTe Npou3HoLIEHME C rNacHoro [9]
2. [lpu npousHeceHun cnerka pacTaHuTE U
okpyrnuTe ryosi.
3. CkonbXeHue nepexoauT B HanpaerieHu1
rnacHoro [u:]
2. | MpousHeceHue [o] 1. OTvoagBuHbTE £A3blk BryOb POTOBON
nosnocTu.
2. [MpunogHUMUTE CMMHKY A3biKa.
3. He pgonyckaiTe KOHTaKTa mMexay S3bIKOM
1 BEPXHUMU 3yHamu.
4. Onyctnte KOHYMK $3blka K HWKHUM
3ybam.
5. Tpuctynante K apTUKynsuMm 3BYyKa,
COXpaHsisi JONroTy 3ByKa.
3. | MpownsHeceHme [u:] 1. OTtoaBuHbTE A3bIK BrIyOb NONOCTH pTa.
2. [MpunogHUMUTE CMIMHKY A3biKa.
3. He pgonyckaiTe KOHTaKTa mMexay S3bIKOM
1 BEPXHUMU 3yHamu.
4. Okpyrnute rybbl, HO pOT JOMKEH ObITb
Mario OTKpbIT.
5. T[puctynavite K apTUKynsauum 3ByKa.
4. | MpowusHeceHwe [U] 1. OTvoaBuHbLTE A3bIK Ha3ag B NOMOCTb pTa.
2. [MpunogHMMUTE HEMHOIO CPEHIO YacTb
s13blka BBEPX.
3. He ponyckaiTe KOHTaKTa mMexay S3bIKOM
1 BEPXHUMU 3yHamu.
4. Okpyrnute rybbl, packpowWTe poT He
CINULLKOM LUMPOKO.
5. [puctynavte K apTUKynsauum 3ByKa.
5. | MpounsHeceHue [3] 1. HA3bIK NEXUT NOYTM NNOCKO.
2. Cnerka npynogHUMUTE CNNHKY A3bIKa.
3. He pgonyckaiTe KOHTaKTa mMexay S3bIKOM
1 BEPXHUMU 3yHamu.
4. T[yObl HENTpanbHbl, HE 3aKPbIBAKOT 3yObI.
6. | MNpownsHeceHue [ a:] 1. OTtoaBuHbTE A3bIK BrIyOb NONOCTH pTa.
2. Cnerka npynogHUMUTE CNNHKY A3bIKa.
3. He pgonyckaiTe KOHTaKTa mMexay S3bIKOM
1 BEPXHUMU 3yHamu.
4. OTKpoWTE POT, COXpaHASA HewWTpanbHoe

nonoxexue ryo6.
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(ei]

AndToHra — rnacHoro [
$A3bIK CKONIb3UT B HaNpaenexHnu [

Boinsitute ryGbil.

el.

Mpoussecenue e
8' [ ] : POTOBOI NONOCTU.
2' 3y6am.
Cnerka pacTsHuTe ryobl.
3' He onyckainte HUXHIOIO YeniocTb.
4‘ HayuuTte ¢ NpouM3Hecesus rnacHoro |
9. | 1 e]
: [ed] " e s o s :
: HEWTPanbHOro rnacHoro [
3.
Fip
10 [Ia] 1 LMPTOHra — rmacHoro [
el.
: rnacHoro [
3l.
Ly o iy i o
3' U s A vr e s i s
CKONbXeHnn.
Mpoussecenue
11 ai TrerTrTE—apT TrTCTTOTO—T
: [ai] 1. Al,
L 5o
- . e
2' LUIMPOKO OTKPLITOM pTe. I]
[y6bl BbINSHEHBI U HEOKPYrNeHbl.
Rporstecere  AnpodTorraTTeKYT ot
12. [i] 1. o] o]
[N o viupeny 0 .
3' He nocturas ero. I]’
= e

Mpouznecexue

HelTPanbHbl NMPY CKOSIbXEHUN.

Hauuute ¢ npouzHecexna rnacHoro

13.

[au]

CKOMNbXeHVe NponCXoanT B CTOPOHY

ANS BTOPOrO.

[al.
[u].
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LESSON 27 YPOK 27

3Byku [au] home
[0] saw

1.1. NMpousHoweHune (Pronunciation)

FnacHbin 3BYK [aU] — AN@TOHr. OH HAYMHAETCs C rNacHOro 3ByKa,
npeacTaBnsAloLLILEro cCOO0N HEYTO cpeaHee MexXay PycckmmMmu 3Bykamu [0] u
[3]. T'ybbl Npu NponsHeceHn Havana aToro ANPTOHra cnerka pacTaHyThl U
oKpyrneHbl. CKoNbXeHne NponcxoamT B HanpaeieHnn rinacHoro [u:].

FnacHbiM 3BYK [0] — monruii rnacHbln. na Toro 4to6bl NpaBUIbHO
npon3HecTn 3BYK [J:] , cneayeT npupatbh opraHam peyun Takoe Xe
NnoNoXeHne, Kak Npm NPON3HECEHUN 3ByKa [J], 3aTeM 3HAYUTENLHO
OKPYrNnTb ryBbl, HE BbIABUIasi X CUJIbHO BNepen, U NPOU3HECTN 3ByK [J], He
nonyckas nepeq HUM npuaByka [y], XxapakTepHOro s pycckoro rnacHoro

[o].

1.2. HanucaHue (Spelling)

[au]

a) Common: a) Bcerpa:

ALL o atthe end of words: BCE O Ha KOHUE CnoB
S0, ago Hanpumep: S0, ago

MOST o with final e: BOJIbLUMHCTBO O B CJIOBax, OKaH4u-

BatoLLMxca Ha “e”

home, toe Hanpumep: home, toe

SOME o inthe middle of HEKOTOPbIE O B CcepeauHe crnoB
words - cold, both  Hanpumep: cold, both

MOST oa boat, coast BOJIbLUMHCTBO oa boat, coast

b) Less common: 0) UHorpa:

ow low ow low

ov shoulder ov shoulder

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet



a) Common:
MOST or horse
MOST oar boars
ALL aw saw, lawn
MOST au daughter
b) Less common:
a all, water
ar (after w, qu) warm qu
oor door, floor
our four, court
ough + consonant: bought

[0] saw

arter

a) Becerga:
BOJIbLUMHCTBO or horse
BOJIbLUNHCTBO oar board

BCE aw saw, lawn
BOJIbLLUMHCTBO au  daughter
0) UHornpa:

a all, water

ar (nocne w, qu) warm quarter

oor door, floor

our four, court

ough + cornacHbin 3BYyK: bought

3ALAHUSA (TASKS)

Task 1. Distinguish between [ou] and [0].
3apaHue 1. Paznunuunte 3ByKku [ou] m [J1].

M 1.1. Listen, and practise the difference.

MpocnywaiTe n BOCNPOU3BEAMTE Napkl C/I0B, 0Opallas BHUMaHMe Ha
pasHuuy Mexay 3Bykamu. Ybeautecb, 4TO Bbl pasnnyaeTte 3BYKM Ha Chyx,
npexnae 4emM nepexoamTb K CNeayioLemMy 3aaaHuio.

low law
Joe jaw
yoke, yolk  York
boat bought
cold called
bowl ball

toe
tone
snow
hole
Sew,
show

tore

torn

snore

hall

SOW saw
shore

m 1.2. Listen to the works on the cassette.
Write the words you hear.
Onpepennte, kakoe U3 Kaxaon napsl cnos (1.1.) Bbl cabliwunTe.

MpoBepbTe cebs no ktody. Ecnn Bbl genaete MHOro ownMboK, BEPHUTECH K

3apaHuio 1.1. Y6eautech, 4To Bbl pasnnyaeTte 3BYKW Ha CNyX, 3aTeéM CHOBa

BbIMOJIHNTE 3TO 3aJaHne.

CoBpeMeHHbIi TymaHUTapHblii YHuBepcutet



m

1.3. Listen to the sentences on the cassette.
For each one, write the word you hear.
Mpocnywainte npennoxeHusa Ha kaccete. OnpenenuTte, Kakoe

NPeanoXeHne N3 Kaxxaorn napbl Bbl CAbILLATE.

m

1. The hole is enormous. 1. Oblipa orpomMHas.
The hall is enormous. 3a OrpoOMHBbIN.
2. | think your bowl is 2. 9 nymaio TBOSI Tapenka
in the kitchen. Ha KyxHe.
| think your ball is A nymato TBOW May
in the kitchen. Ha KyxHe.
3. The coal was delayed. 3. Yronb 6bin 3aaepxkaH.
The call was delayed. 3BOHOK Obin1 3aaepXaH.
4. We’re going to the 4. Mbl cobupaemcs Ha npencTaBneHne
show next week. Ha cnenywoLlen Hegene.
We’re going to the Mbl cobupaemcs Ha nobepexbe
shore next week. Ha crnenywLlen Hegene.

Task 2. Say [au].
3apaHue 2. CkaxwuTte [au].

2.1 a. Listen to this airline pilot, and practise what he says.
MpocnywanTe peyb 3TOro NUAOTa U BOCNPOU3BEANUTE TO, YTO OH

ropoput. lNpu npocnywmBaHum NogYepKHUTE CNoBa CO 3BYKOM [au].
MpoyTnTE NX BCNyX, a 3aTEM NPOYTUTE BECb TEKCT LE/IUKOM.

Hello, this is Captain Oates 30paBCcTBYINTE, FOBOPUT KanuTtaH
speaking. Below us is the coast Oyrtc. Mo Hamn Nnobepexbe Ntanum.
of Italy. We are very close to Mbl Haxoanmcsa Hepaneko ot Puma —

Rome - the road below us goes  gopora nog Hamun et n3 Pnma k

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet
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from Rome to the coast. We nobepexbto. [Nepen npnsemMneHmemM Mol
shall fly over the city before  nponeTtum Han nobepexbem.

landing. Please obey the NO ToxanyiicTa, cobniogainte npaBuio
SMOKING notice. “HE KYPUTbL”.

2.1 b. Complete this extract from an airline magazine, and read it aloud.
3aKoHYUTE 3TU BbIAEPXKM U OOPTOBOro XypHana u npo4yntante mx

BCIYX.

m

One of the most popular destinations is the Holy City,......................
Overseas Airways planes approach .................... fromthe ..............
of taly,and fly ......cooviiiii the city before landing.

2.2 a. Listen, and practise this conversations.
MpocnyLwanTte n BOCNpoOM3BeamMTe 3TOT Ananor.

A: Could you go and post this A: He mor 6bl Tbl NONTU K

letter, please? OTNpPaBUTb 3TONUCbMO?

B: | can’t go out. It’s snowing, B: ¢ He mory BbINTU. MIOeT cHer, 1
and I’'ve got a cold. Yy MEHS NpocTyaa.

A: Blow your nose, and put A: BbicmMopKancs u 0aeHb CBOe
your coat on. You’ll be OK. nanbTo. Bce 6yneTt B nopsaake.

B: I'll get frozen. B: ¢ 3amep3Hy.

A: Only if you go slowly. A: Tonbko ecnu Tbl NOVAELLb
Walk quickly. MenaneHHo. oy 6bIcTpo.

B: | can’t walk quickly. The B: ¢ He mory natn 6bicTpo. 3emns
ground is frozen. It’s like the npomMep3na. ITO NoOxXoxe Ha
South Pole. HOXHbI nontoc.

A: Oh, stop moaning. I’ll go. A: Ox, xBaTUT CTOHaTb. 9 CXOXy

cam.

2.2 b. Listen again to some of B’s statements.
He is making strong, definite statements, and his voice falls.
MpocnywainTe euie pa3 HekoTopble pennukn B. OH nenaeT cusbHble

onpepeneHHble YTBepXaeHna 1 ero rosioc nagaet.

It’s sﬁ%wing.

I’ll get froyzen.

Now say the following statements, with a strong falling intonation.
A Tenepb NPOM3HECUTE CnenyloLme yTBEPXKAEHNS, Cleays 3a0aHHON

MHTOHALUMOHHOW MOAENN C CUJIbHON NMaaatoLL,ein MHTOHaLUWEN.

CoBpeMeHHbIi TymaHUTapHblii YHuBepcutet



| don’t know where the post office is.
I’ve got a cold.

| haven’t got a coat .

It’s too cold.

The ground is frozen.

2.2 c. CocTtaBbTe amanor, Ucrnonb3ys pennuku n3 3agaHua 2.2b.

MomMHMTE, 4TO BaLL FOMI0C AO/MKEH 3BYYaTbh CUMIbHO N YBEPEHHO, KOraa
Bbl MPUBOAMTE CBOIO aprymeHTaumio. Mpun coctaBneHMn amanora cnegymnte
obpasuy 3aa. 2.2 a.

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet
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M Task 3. Say [0].

3apaHue 3.

CkaxwuTte [0].

Listen, and practise this conversation.
Mpocnywante n BOCNpon3BeanTe 3ToT amanor. MNpu npocnywnBaHmn
noayepkHMTE cnosa co 3ByKOM [J] . MMpoyTuTe nx BCAyX, a 3aTEM NPOYTUTE

BeCb TEKCT LLEJINKOM.

A: Hello, you’re Gloria, aren’t A:
you? Mr. Walker’s small

daughter?

B: Yes, I'm Gloria Walker. But  b:
I’m not small any more. I'm
four and three-quarters.

A: Yes, you are quite tall, for A:
four and three-quarters.

B: I'm taller than my friend b:
Gordon, and he’s five and

quarter.

A: Does Gordon live next door? A:
B: No. We live at number forty. b:
and he lives at forty-four,

Task 4. Say [au] and [2].

3apaHue 4.

CkaxuTe [au] n [a].

m 4.1. Listen and say these phrases.
Mpocnywante n BOCNPOU3BeanUTE 3TU BbipaXeHus.

roast pork
an open door
a stone wall
a cold hall

North Pole
an awful joke
a small hotel

3a0paBcTBYN, Thl [Nopus, He Tak
nn? ManeHbkas goybs MucTepa
Yokepa?

[a, a — Nopwua Yokep. Ho g
6osblUe He maneHbkas. MHe
YeTbIPE U TPU YETBEPTU.

[a, Tbl COBCEM BbICOKas AN
YeTbIPEX C TPEMS YETBEPTAMU.
9 Bbile, 4em Mo apyr FopaoH,
a a emMy — NaTb C YETBEPTHLIO.

[OpaoH XMBET N0 coceacTBy?
HeT. Mbl XXnBem B HOMeEpPE COpPOK,
a OH XMBET B HOMEpPE COPOK
yeTbIpe.

an important notice

m 4.2 a. Listen to the conversations on the cassette. You will hear a
hotel receptionist talking to guests. As you listen, tick the correct information

on the form below.

Mpocnywante amanor Ha kacceTte. Bbl ycabilunTe, Kak agMUHUCTPATOP
OTens pa3roBapmBaeT C NOCTOAIbLAMM.

Mpn npocaywmBaHUM OTMETbTE BEPHYID UMHPOPMALUIO Ha
PErncTpaumoHHbIX KapToYKax, MoKasaHHbIX HUXe.

CoBpeMeHHbIi TymaHUTapHblii YHuBepcutet



REGISTRATION FORM

NAME Pailine Gordon/Paul o'Gordon

ADDRESS 4 Teencourt Road/14 Court Road
Lower Wenlow/Lower Wenlaw
Cornwall

ROOM 404/44

REGISTRATION FORM

NAME Joe Norton/Joan Orton
ADDRESS 40 Newhole Street/14 Newhall Street
Goldwater/CaldWater

North Yorkshire

ROOM 14/40

4.2 b. Practise the conversations in 4.2a. Then copy the
registration form . In pairs, make your own conversations; make up a name
and address from the columns below. The receptionist should fill in the form
during the conversation, repeating the information.

Bocnpouseeaoute auanoru saganus 4.2a. CpucyinTte permctpaLyoHHYIo
KapToyky. PaboTas napamm, cocTaBbTe COOCTBEHHbIE ANANIONN; NCNONb3YNTE
OaHHble N3 HMXKecneayowen Tabnuubl. B xoae pasroBopa agMUHUCTPATOP
OOJMHKEH 3anoNHUTb 61aHK, NOBTOPSS MHMOPMaLMIO.

Gordon Golding 14 Holywell Lane  Coldwater Cornwall

Gloria Rolls 4 Hall Road Portland North Yorkshire
Joan Walker 44 Lower Falls Road Golders Green London NW4
Joe Gordon 404 Court Road Stonewater West Yorkshire

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet
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LESSON 28 YPOK 28

3Byku: [u:] food
[u] put

1.1. NpousHoweHune (Pronunciation)

FnacHbid 3ByK [u:]. MNpu npousHeceHnn 3Byka [u:] rybbl CUIBLHO
OKPYrNeHbl, ropasao MeHbLUe BblOBUHYTbI BNepea, YeM Npu Nponu3HeceHum
pycckoro 3Byka [y]. AHFInickni 3ByK [u:] NponsHocuTcs 6onee NPOTAXKHO U
HanpPsXeHHO, YeM pyccKuii 3ByK [y]. 3ByKy [u:] 4acTo npeallecTByeT 3BYK [j].
Mpn nponsHeceHun [ju:] HENL3A AONYCKaTb CMArYeHUs NPeaLecTBYOLErO
COrnacHoro.

MnacHbin 3BYK [u]. 3ByK [u] — KpaTkmMin MOHOMTOHr. B oTnuumne ot
pyccKoro 3Byka [y] npv NPOU3HECEHUM aHITMNCKOro 3Byka [u] rydbl NoYTY HE
BblABUTAOTCA BNepen, 04Hako OHM 3aMeTHO okpyrieHbl. KoHUYMK g3bika
ONyLEH U OTXOAUT OT HMXKHUX 3yOOB, S13blK OTTAHYT Ha3af, 3afHAs CnuHKA

CoBpeMeHHbIi TymaHUTapHblii YHuBepcutet



A3blka NOAHMMAETCS K NepeaHein 4yacTn MArkoro HEGa, HO He Tak BbICOKO U
Daneko, Kak npu Npou3HeceHnn pycckoro 3eyka [y].

1.2. HanucaHue (Spelling)

[u:]

a) Common: a) O6bIYHO:
MANY oo food Muorne oo  food
u (‘long’ u) music “u” B OTKPbLITOM CJlOre music
u (with final ) June, “u” C KoHeu4HbIM “e” June, blue
blue
MOST ew chew BOJIbLUMHCTBO ew chew
b) Less common: 0) UHorpa:
o do, move, shoe o do, move, shoe
ou soup, through ou soup, through
ui juice ui juice
Exception: Ucknovenne:
eau beautiful eau beautiful
[u] put
a) Common: a) Bcerna:
Some 00 good, book HekoTtopble 00  good, book
u put u put
b) Less common: 0) UHorpa:
ou could ou could
o woman o woman

3AJJAHUS (TASKS)

Task 1. Distinguish between [u:] and [u].
3apaHue 1. Pasnuuute 3ByKM [u:] n [u].

M 1.1. Listen, and practise the difference.

MpocnywaiTe n BOCNpoM3seanTe napbl CIoB, odpallas BHAMaHNe Ha
pasHuuy Mexay 3Bykamu. Ybeautecb, 4TO Bbl pasnuyaeTte 3ByKM Ha Chyx,
npexne Yem NnepexoamTb K CNeayoLemMy 3aJaHuio.

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet
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fool full boot
pool pull food
Luke look tool

foot
good
wall

m 1.2. Listen to the works on the cassette.

Write the words you hear.

Onpenennte, Kakoe N3 Kaxaon napbl cnoe (3aa. 1.1.) Bbl chablKTE.
MpoBepbTe cebs no knody. Ecnn Bbl genaete MHOro owmMbokK, BEPHUTECH K
3agaHuio 1.1. Ybeautechb, 4To Bbl pasnuyaeTte 3Bykn Ha Cnyx, 3aTeEM CHOBa

BbIMNOJIHUTE 3TO 3aJaHue.

m 1.3. Listen to these quotations. Which sound is in the words

underlined - [u:] or [u]?

MpocnywanTte 3Tn umtatel. Onpenennte Kakom M3 3BykoB [u: ] nnm [u]

NPUCYTCTBYET B BblAeNIEHHbIX CToBax?

A good book is the precious
life blood of a master spirit
(Milton).
No sun — no moon
No morn — no noon...
November! (Hood)
A fool and his money are soon
parted. (proverb)
| could not love thee (Dear) so much,
Lov’d | not honour more.
(Lovelasce)

Xopoulas KHUra — XXnBuTebHas
KpPOBb /19 AyLUM MacTepa.
(MunbTOH)
Hwu conHua — H1 nyHbI
Hwu yTpa — HK gH4a
Hos6pb! (Xyn)
Lypak n ero oeHbrn paccrarTcs
ObICTPO. (NocnoBuLA)
91 He mor Obl NOOUTL TEBSA CUNbHEE,
He niobu 9 yectb Gornee.
(JloBenac)
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Beauty is truth, truth beauty. KpacoTa ecTb npaBga, npaeaa — KpacorTa.

(Keats) (Kentc)
| like work... | can sit and look at 9 niobnto padboTy... 4 Mory cnaetb u
it for hours. (Jerome K. Jerome) CMOTPETb YacamMu, Kak noamn

paboTaioT. (dxepom)

| was a stranger and you took me in.  { 6Gbin1 YyXakom, a Tbl BIYCTUN

m

( The Bible)  meHs. (Brnbnus)

Task 2. Say [u:].
3apaHue 2. Ckaxwute [u:].

2.1 a. Listen, and say these places.
Mpocnywante n BOCNpPoOn3BeanTe Cneaylome BblipaxeHus (MecTa).

a supermarket a shoe shop a school
a chemist’s a cafe a newsagent’s
a tool shop

2.1 b. Listen, and say these sentences.
Mpocnywante U BOCApOM3BeaAuTE cneanywouwme npegnoxenns. Mpn

npOoCNyLIMBaHNN NMOAYEPKHUTE CMoBa CO 3BYKOM [u:]. MNMpoyTnTte nx BCnyx, a
3aTeM NMpPoYTUTE NPEASIOKEHNS LIESTUKOM.

2.1a.

Use a ruler. Monb3yics NTMHENKON.

I’d like some boots for the 9 xoTen Obl canorn Ha 3uMy

winter, and some shoes TYydnn ong WwKonbl.

for school.

Have you got any “Beauty-tooth” EcTb nuy Bac 3ybHas nacta

toothpaste? “Beauty-tooth”?

Could | have some fruit juice? Mory nu 9 BbiNUTb (PPYKTOBOIro
coka?

A newspaper and some chewing [a3eTy 1 XeBaTeNbHYIO PE3UHKY,

gum, please. noxanymcTa.

Excume me, where are the fruit ['oe HaxooaTca GppyKTbl 1 OBOLWLN?
and vegetables?

2.1 c. Match each of the sentences in 2.1 b. with one of the places in

Hangute «Kkaxamomy npennoxeHuto wu3 3agaHua 2.1 b.

COOTBETCTBYIOLLIEE MECTO U3 NPEASIOXEHHbIX B 3adaHun 2.1 a.

e.g. “Use a ruler” comes from a school. — “lNonb3yinca nnHenkon” —

roBOPAT B LLUKONE.
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Task 3. Say [u].
3apaHune 3. Ckaxwurte [u].

m 3 a. Listen, and practise these conversations in a library. Notice how
the librarian’s voice rises; she repeats the customer’s enquiry, while she
thinks what to say.

Mpocnywarite n BOCNpou3BeanTe crnenyowmi amanor B 6ubnmnoreke.
Ob6paTnTe BHMMaHUE, Kak NogHUMaeTca ronoc 6mbnmnotekaps; oHa
MOBTOPSET BOMNPOC MOCETUTENS, B TO BPEMS Kak OHa OYMAET, YTO eMy
cKasaTb.

A: can I help you? A: Mory i1 9 nomo4b Bam?

B: Yes, please. I'm looking for B: [la, noxanyicta. A wnuy
a book about woodwork. KHUY 0 paboTe Mo aepesy.

A: A book about Mwork? What A: KHury o pabote no gepeBy?
about Woodwork for Beginners Kak HacuyeT “PaboTa no JepeBy Os14
by Peter Bull? It's full of paypwawowmx” Mutepa Byna? OwHa

good ideas. . MOJHa XOPOLUMMU UAESMU.
B: Thank you. I'll lock at it. B: Cnacn60, § NPOCMOTPIO ee.
A: Can I Belp you? - A: Mory 9 nomo4b Bam?
B: I hope so. I'm looking for a B: 9 Hapewocb, 4To ga. MeHs
- book about knl'Etlljlg-? WHTEepecyeT KHUra O BA3aHWN.
A: A book about kp#fting? He- A: Knura o BsizaHuu. Y Hac ecTb

re's a very good book called o
Good Looking Woollents by OYeHb xopolas kHura Mawkna dyta

Michael Foot. You could look KpacvBbie nsnenuns s wepctun”. Bbl
at that. Mornm 6bl NOCMOTPETH €€.
B: Yes, that looks good. B: [a, aTa, kaxeTcsd, NOAONAET.

3 b. Make similar conversation using the information given. The
customer wants a book about the following.

CocTaBbTe MOXOXue guManorun, NCNonb3ys OaHHYI0 MHGOpMauMIO.
MoceTuTtenb BUBINOTEKM XOUET KHUTY O CNeayloLLEM:

knitting BAI3aHWE

wedding cakes cBagebHble NMpPorn
football (for a schoolboy) ¢yT60n (AN LWKONBHUKOB)
the history of cooking NCTOPUS KyIMHApUmn

The librarian suggests one of these books.
BubnnoTtekapb Nnpeanaraet HEKOTOPbIE N3 CNEAYIOLLMX KHUT.
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‘Football Annual’ by the Football DyTO0MLHBIN exerogHK Accoumaumm

Assotiation dyT60n2a

‘Teach Yourself Football’ by I>xek Bynmep. CamoyuuTtens no

Jack Woolmer dyTOONY.

‘Pullovers for All’ by Catherine KaTtepuHa Xykep. CButepa ans Bcex.

Hooker

‘Sugar Decoration for Cakes’ by OHH MNMynneH. CaxapHble yKpalleHus

Ann Pullen Ong TOPTOB.

‘Everywoman Guide to Craft and Cannu bykep. CnpaBo4HKK Mo

Cookery’ by Sally Booker XO39NCTBY U FOTOBKE AN NtoOoi
XEHLUMHBbI.

‘Cooks of the World’ by Kumud Patel Kymya Maten. MNoeapa mupa.
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Task 4. Say [u:] and [u].

3apaHue 4. CkaxwuTte [u:] m [u].
m 4.1. Listen and say these phrases.
Mpocnywante n sBocnponsseamTe cneaywowme ¢ppassbl.
a foolish book good food
a rude cook a wooden spoon
blue wool a full pool
M 4.2 a. Listen, and practise this extract from a radio programme.
Mpocnywante wn BOCMPOM3BeAUTE 3TW BbIOAEPXKU U3
paamonporpamMmbl.
Judith Brookes: LDkyant bpykc:

In the Food Programme studio today,
we have two cooks, Julian Woolf

and Susan Fuller. They are going

to choose Christmas presents for a
new cook. Julian Woolf, your kitchen
is full of useful tools.

If you could choose just two things for
a new cook, what would you choose?

Julian Woolf:

I’d choose a fruit juice maker. You just
put the fruit in and it produces fruit
juice. It’s supper. And secondly, I'd
choose realy good butcher’s knife.
Every cook could do with a good knife.

Susan Fuller:

I’d choose a good cookery book,

full of beautiful pictures. He could

look at the book, and it would give
him good ideas.

And secondly. I'd choose a computer.

CeropHs y Hac B ctyaomm “lMporpamma
0 nNuuwie” aea noeapa — xynuaH
Bynbd n Ciozan dynnep. OHun
cobupatoTcs BblIbpaTh
POXOECTBEHCKME MOAAPKU 0191 HOBOIO
nosapa. xynnaH Bynbd, Bawua

KYXHS1 MOJIHA NOSIE3HBIMN NHCTPYMEH-
Tamun. Ecnu Okl Bbl MO BbiIOpaTh ABE
BELLM [/ HOBOIO NoBapa, YTo Obl Bbl
BblOpanm?

Lxynvar Bynbg:

91 6bl BbIOpana CoKoBbKMMaIKy. Bbl
NPOCTO NMoMeLLaeTe B Hee DPyKTbl U
nonyyaeTe ppPyKTOBbLIA COK. YXXUH
rotoB. /1 BO-BTOpbIX, 1 Obl BbiOpana
OT/IYHBIM HOX 015 Maca. Y Kaxaoro
rnosapa A0JHKEH ObITb XOPOLLMIA HOX.

Cbto3eH dynnep:

91 6bl BbIOpaia XopOoLLYO KYJIMHAPHYIO
KHUMY C KPacuBbIMM UAIIOCTPALVSMM.
OH CMOXEeT MOCMOTPETb B KHUTY, U
OHa [acT eMy MHOIO XOPOLUVX UAEA.
M BO-BTOpbIX, 9 Obl BbIOpana
KOMMbIOTEP.
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m 4.2 b. Listen to the next part of the conversations. Notice the
interviewer’s rising intonation on the question.

Mpocnywante cneayollyio YyacTb guanora. ObpaTute BHMMaHMeE Ha
MOBbILLIAIOLLYIOCS MHTOHALMIO KOPPECNOHAEHTa NpW BOMpPOCE.

SUSAN FULLER: Ciozan dynnep:

I’d choose a computer. 91 Obl BbIOpana koMnbloTep.
JUDITHJBROOKES. D,)Kyuﬂ Bpykc:

A computer? Komneiotep?

SUSAN FULLER: Cio3aH dynnep:

Yes, it would be useful, [la, oH Obin 6Gbl NoNe3eH, ANs XpaHeHus
to keep arecord of recipes 1 3annUCn MEHIO N PELLENTOB.

and menus.

4.2 c. In groops, each person should choose something from the list
below to give to a new cook. Think of a reason for your choice. Than make
conversations like the one above.

Kaxaplii yneH rpynnbl 4okeH BelOpaTb YTO-HMOYAbL N3 CrenyloLwero
cnmcka gngd nogapka HOBOMY noBapy. 3aTeM cocTaBbTe ananoru,
aHanornyHole guanory 4.2 b. O6bsicCHUTE NPUYMHbBI Ballero Bbibopa.

a corkscrew wTonop

a wooden spoon JepeBaHHas Nnoxka

a big, blue, butcher’s apron OOonbLUOM CUHWUI PapTyK MSACHUKA
a soufflé dish 6nopo ana cybne

a pudding basin MMUCKa gns nyauHra

an ice cream scoop Yyepnak aasa MOpPOXeHOro
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m 4.3. Look at the recipe below. With a partner arrange the instructions
In the correct order. Say the complete recipe. (Then you can listen to it on
the cassette, to check.)

Mpoutute cneaywowmin peuent. Pewunte ¢ apyrom, B KaKkOM nopsake
HY>KHO BbINONHATL AeNCcTBUSA. MpouTnTe peuenT NoSIHOCTLI0. (3aTteM MoxeTe
nMpocnyLlaTb ero Ha kacceTe, 4ToObl NPoBeEPUTL cebds).

Julian Woolf’s Winter Soup 3enenbivi Cyn xynnaH Byng

Cut the roots into small cubes. HapexbTe KOpHM MeNKUMm Kybrkamm.
When it’s cool, put the soup Korpoa ocTeIHET, npoueauTe cyn
through a sieve. CKBO3b CUTO (peLLEeTo).

Put them in a pan full of water. [MonoxuTte nx B KACTPIOJIO C BOAOMN.
You can make this soup with any Bbl MOXETe MPUroTOBUTL 3TOT CYM
root vegetables - potatoes, 13 NoObIX KOPHENOA0B — KapTodens,
carrots, parsnips, MOPKOBU, NacTepHaka.

Cook them until they are soft. BapuTte, noka OHU He CTaHYT MArKUMMN.
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LESSON 29 YPOK 29

3Byku [3] bird
[a:] car

1.1. NMpousHoweHune (Pronunciation)

FnacHbin 3BYK [3:]. NMpu npondHeceHnn 3ByKa [3:] Teno aA3bika
NMPUNOAHATO, BCSA CAMHKA A3blKa JIEXUT MakCMManbHO MJOCKO, ryoObl
HanpsXeHbl U cnerka pacTaHyTbl, YyTb 0OHaxast 3yObl, pacCTOSAHUE Mexnay
yenoctamu Hebosblloe. B pycCkoM s3bike 3ByKa, COBMaAAoLLErO CO 3BYKOM
[3:] nnn nogobHOro emy, HeT. HeobxoaMmo cneguTb 3a TeM, 4TOObI He
noaAMeEHATb 3BYK [3] 3Bykamu [3] u [0].

FnacHbin 3BYK [ a:]. MNpyn NpoM3HECEHNM aHTANIACKOrO rnacHoro [ a:]
POT OTKPbIT NOYTU Kak As9 pycckoro 3Byka [A], HO 93blK OTOABUraeTcs
Janblle Hasag N .KHU3Y U NeXuT ninocko. Henb3ga gonyckaTb nogbema
nepenHen n cpeaHein Yactu a3blka. KOHYMK 3blka OTTAHYT OT HUXXHUX 3yOOB.
ly6bl HelTpanbHbI, T.€. HE PaCTAHYTbl U He BblABUHYTHI Bnepen. lMepen
3BOHKMM COrfnacHblM 3ByKOM rfiacHbl [a:] ykopadymBaeTcs cnerka, a nepeq,
FYXUM - 3HAYUTENBHO.

1.2. HanucaHue (Spelling)

[3]
a) Common: a) Bcerpa:

ALL er, ir, ur + consonant er, ir, ur + cornacHbi 3ByK Ui
or stressed at the noa yaapeHnem Ha
end of words: KOHLLE CNOB:
her, verb, prefer, Hanpumep: her, verb, prefer,
fir, girl, first, fir, girl, first,
fur, turn, church, fur, turn, church.

b) Less common: 0) NHorpa:
w+ or word, work w+or word, work
our journey, courtnesy our journey, courtesy
ear learn, earth ear learn, earth
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[a:]

a) Common: a) Bcerga:

MOST ar artist, car, park BonbwmHcTBO ar artist, car, park
SOME a father, half HekoTopble a father, half
b) Less common: 0) UHornpa:

ear heart ear heart

er sergeant, clerk er sergeant, clerk

au aunt, laugh au aunt, laugh

3AJJAHUS (TASKS)

Task 1. Distinguish between [3] and [a:].
3apaHue 1. Pasnuuute 3BYKM [3] M [a:].

M 1.1. Listen, and practise the difference.

MpocnywaiTe n BOCNPOU3BEAMTE Napkl C/I0B, 0Opallas BHUMaHMe Ha
pasHuiuy Mexay 3Bykamu. Ybeautecb, 4TO Bbl pasnunyaeTe 3BYKM Ha Chyx,
npexnae 4em nepexoamTb K CNeayioLemMy 3aaaHmnio:

firm farm dirt dart
burn barn hurt heart
stir star birth bath
heard hard purse pass

m 1.2. Listen to the words on the cassette.

For each one, write the words you hear.

Onpepenute, Kakoe U3 Kaxaon napbl cnos (3aa. 1.1.) Bel cnbiwnte.
MpoBepbTe cebs no kno4vy. Ecnu Bbl aenaete MHOro owmMbokK, BEPHUTECH K

3apaHuio 1.1. Ybeautech, 4To Bbl pasnnyaeTte 3BYKW Ha CiyX, 3aTeM CHOBa
BbIMOJIHUTE 3TO 3aJaHueE.
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m

1.

2.

1.3. Listen to the sentences on the cassette. For each one, write the
words you hear.
Mpocnywaninte npennoxeHusa Ha kaccete. OnpenenuTte, Kakoe
npeaioXeHne n3 Kaxxaon napbl Bbl cnbilwunte.

He works for a firm in the North. 1. OH paboTaeT Ha purpme Ha cesepe.

He works for a farm in the North.

I've lost my purse. 2.

I’'ve lost my pass.

. The first train leaves at seven 3.

o’clock.
The fast train leaves at seven
o’clock.

She noticed the dirt in the corner. 4.

She noticed the dart in the corner.

Task 2. Say [3].
3apaHune 2. CkaxwuTte [3].

OH paboTaeT Ha pepme Ha ceBepe.
A noTepsn KoLlenex.

9 notepsan Nnponyck.

MepBbIn Noe3a, oTApaBnaeTcs B 7
4acoB.

CkopblIii noe3n, oTrnpaBnaeTca B 7
yTpa.

OHa 3ameTuna rpssb B yriy.

Ona 3ameTnna ApoTuK B yriy.

M 2.1 a. Listen, and practise this conversation.

Mpocnywante n BOCAPOU3BEANTE 3TOT Ananor. [Npu npocaywmsaHnn
noavYepkHUTE CnoBa Co 3BYKOM [3]. MpouTuTe nx BCAyX, a 3ateM nNpo4TuTe
BECb TEKCT MOJIHOCTLIO.

A: I'd like to reserve a seat on the ten

thirty flight to Birmingham, on
Thursday.
My name is Vernon.

: Thursday May 21st? Certainly, sir.

There’s a seat in the third row.

: That’s fine. And I’'m returning on

May 23rd.

: The first flight leaves Birmingham

at eight thirty.

: That’s a bit early.
: Or there’s twelve thirty or four thirty. B: A 12.30 nnu 4.30?

A: 9 xoTen 66l 3a6pOHMPOBATL
mecTo Ha aBmapeiic B 10.30, B
BupmMuHrem, B 4eTBepr.

MeHs 30ByT BepHOH.

B: YetBepr, 21 maa? KoHe4HO, cap.
MecTo B TpeTbeM paay.

A: OtnnyHo. U 9 Bo3Bpallatock 23
masi.

B: [llepBbI peic oTnpaBnseTcs n3
Bupmunrema B 8.30.

A: OTO HEMHOrO paHo.

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet



: Four thirty’s too late. Twelve thirty,

please.

: On the twelve thirty flight on May

23rd, there’s only a seat free in
row thirteen.

: Row thirteen?* No, thanks. I'll go

at eight thirty.

: 4.30 - chvwkom nosaHo. Ha

12.30, noxanymncra.

: Ha peric B 12.30 23 mag

cB0OOOHO MEeCTO TOIbKO B 13
pany.

: TpuHaguatbii pag?* Her,

cnacubo. 9 noeny Ha 8.30.

m

Mo BOXAEHUIO N HA4YMHAKOLWMM BOOUTENEM.

A:

* Some people believe 13 is an
unlucky number.

HekoTopsble ntoan BepaT, 4To
yucno 13 - HecyacTMBoOe.

2.1 b. Ask and answer questions. Try to use a falling intonation on
these Wh-questions.
3apanTe BONPOChl U OTBETbTE HA HUX. [locTapaiTecbk UCNONb30BaTb
NazaloLLyo MHTOHALMIO B 3TUX CAELUVanbHbIX BONPOCaXx.

Where is Mr. Vernon gfing?
Where is he tqvelling?
Which row is his Syat in?
What date is he reT%ning?
Whathgme?

Why doesn’t he want a seat on the twelve-t'ﬁhsty flight?

2.2. Listen, and practise this conversation between a driving instructor
and a learner driver.
MpocnywanTte  BOCNPOM3BEeAUTE 3TOT ANANOr MeXAy MHCTPYKTOPOM

Take the third turning on the right.
Then stop by the church. I’d like
you to reverse round that corner.

: Yes, | certainly need to practise

reversing (stops and reverses).

: Not bad. But you weren’t close

enough to the kerb. Turn the
steering wheel further to the left.

: OK. Last lesson | turned it too

much, and was too close to the
kerb. (tries again)

: TpeTnii NOBOPOT Hanpaso.

NoTom ocTaHOBMTECH OKONO
uepksn. 9 xotesn Obl, YTOObLI Bbl
pPa3BEepPHYMCb 3a TEM YIJIOM.

: Ja, MHe, KOHEYHO, HYXHO

NOMpPaKkTUKOBATbLCS B MOBOPOTAXx.
(ocTaHaBnMBaeTCs U pa3Bopayn-
BaeTcs)

: Hennoxo, HO Bbl ObINIV CANLLKOM

naneko ot TpoTyapa. CunbHee
NOBEPHUTE PYJib BIIEBO.

: JlagHo. Ha npownom ypoke 4

NnOBEPHYJ1 ero CJANLLKOM CUJIbHO
N nogbvexan CInNKom 6I13KO K
TpoTyapy. (NpobyeT elle pa3s)
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Oh dear, that was worse.

: We’'ll return to reversing later.
Now drive on. Turn right by the big
fir tree.

: I need to learn how to do an
emergency stop.

Take the first turning — mind that
little girl! Well done, that was a
perfect emergency stop.

Task 3. Say [a:].
3apaHme 3. Ckaxwure [a:].

: Yes, when we’ve gone a bit further.

0O, 6oxe! Tak eLle xyxe.

Mbl ewle BepHeMcS K
pasBopoTaM. Tenepb Noexanu.
MoBepHUTE HanpaBo y ToW
60/bLLON eNnkun.

MHe HYXXHO Hay4YUTbCH PE3KO
TOPMO3UTb.

[a, korga Mbl Npoenem 4ytb
nanblie. lNepBbli NIOBOPOT —
OCTOPOXHO, TaM MaJieHbkas
nesoyka. OTnnyHo! 970
ObI/10 NpekpacHoe peskoe
TOPMOXEHME.

A:

A:

M |isten and read out this newspaper advertisment.
MpocnywariTe n BOCNPOU3BEANUTE BCAYX Cleaylowme raseTHble
obbaBneHus. MNMpu NnpocnyLmMBaHNM NOAYEPKHUTE C/IOBa CO 3BYKOM [a:].

e e

RBARKERS DEPARTMENT STORER

Marvellous bargains!
CARPETS half price
| CHRISTMAS CARDS  large and small
b OXFORD MARMALADE  30p d jar
GARDEN CHAIRS - with and without arms
CARDBOARD PLATES - ideal for parties
ARTISTS MATERIALS
TOY FARM - includes farmhouse, barn and ammals

Task 4. Say [3:] and [a:].
3apaHue 4.

m

YHusepmar “bapkepa”

—OT1nnyHble coenku! —

KOBPbl — 3a nosnueHs.l
POXOECTBEHCKWME OTKPbITKN —
6onbluMe N ManeHbkme
OKC®dOPACKNIN MAPMEJIAL — 30
neHcoB 3a 6aHKy
CALOBbLIE CTYNib4A
NoaJIOKOTHUKaMM 1 6e3
KAPTOHHBbIE KOPOBKUN
vaeasnbHbl A1 BEHEePUHOK
MATEPUANBI OJ19 XYOOXHUNKOB
NITPYLLEYHAA PEPMA — Bknoyas
[OM, capan N XUBOTHbIX.

— Cc

CkaxwuTe [3:] n [a:].

4.1. Listen, and read out this newspaper advertisment.

Mpocnywarite n BOCNPON3BeAUTE ra3eTHoe peknaMmHoe 0ObsBeHue,
obpalLas BHUMMaHue Ha cnosa co 3Bykamu [3:] 1 [a:].
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YHueepmar “@upkmHc”

| | = FIRKINS DEPARTMENT STORE—— | — Jlyswwve nopapkn! —

- g — choenka Ha BCHO XU3Hb

. LLYBbI
Bl |Frorcoas—— sagamarstieme | | OTAE] MEBE/IN — ckuaxa 30% Ha
: FURNITURE DEPARTMENT— 30% off all furniture BCIO mebernb
{ e 'f:A:T:é:iURsss £130 hhfa"p"ce LITOPBI — 3a nonueHb
. SHIRTS e ] | KOXAHBIE BYMAXHUKM - MO 1.30

ge sizes
dyHTa, a CTOAT MHOro 6ornbLle

TR PYBALLIKW - 6onblune pasmepsl

m 4.2 a. Listen, and repeat these sentenses.
MpocnyLwanTte 1 NOBTOPUTE 3TN NPEOJSIOXKEHUS.

Margaret Irwin is moving into a MaprapeT VpBuH nepeesxxaeT CKopo
new flat soon. B HOBYIO KBapTMpY.

Martha Kirby is going on holiday to MapTta Kepbu cobupaeTcs npoBecTu
Siberia. otnyck B Cnbupm.

Marcus Irving is having a party Mapkyc NpBUHI yCTpanBaeT BEYEPUHKY
at the weekend. Ha BbIXOOHbIX.

Shirley Parkes is a commercial artist. Lupnu MNapke — XyOoXHWK Mo pekname.

Cart Parker’s son is five next week.  CbiHy Kapna Napkepa 6yneT naTb neT Ha
cnenyloLmi Hepene.

John Darling is tall and fat. JbxoH JapnviHr — BbICOKMIA U TOACTbIN.

4.2 b. Look at the articles advertised in the sales at Barkers and
Firkins Department Stores in 3 and 4.1. Discuss which articles would be
suitable for each of the people above.

MpouyTnTe CNNCOK BeLWEN, peknaMupyemMmbix ongd pacnpogax B
YHuBepmarax “bapkepc” n “©upkumHc” B 3agaHmax 3 n 4.1. ObecyanTe, Kakas
BELLb MOAXOAMT KaXAO0MY M3 BblLLENEPEUNCIEHHbIX NOAEN.

e.g. Margaret Irwin could buy MaprapeT NpBuH Morna Obl KynnTb
furniture for her new flat, at Firkins. me0benb a1 HOBOW KBapTUPbI Y
“Firkins”.

m 4.3 a. Listen to a news story about an accident.
Mpocnylwante penopTax HOBOCTEN O NPOUCLLECTBUN.

4.3 b. The sentences below come from the news story in 4.3 a.

Put them in the right order, and practise telling the story.

Cnepywouwime npeannoxeHusa B3aThbl U3 pacckas3a B 3agaHum 4.3 a.
MpuBeguTe Mx B COOTBETCTBYIOLMIA NOPSOOK N NEPECKaXNTE paccKas.
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His father drove him to the hospital.
Emergency Department.

Bernard had some fireworks.

A nurse cleaned the dirt off the burn.
Bernard Parker, aged thirteen, had a
birthday party yesterday.

He was badly hurt.

But the party turned into a tragedy.

The very first firework went off in
Bernard’s face.

Then he was transferred to the
Burns Unit, for surgery.

Ero oteu oTBe3 €ro B TPaBMOMYHKT
npv 6onbHULLE.

Y bepHappaa 6binv netapasbl.
MepacecTpa cMblfia rpssdb ¢ oxora.
BepHapg, Mapkep, TpuHaguatn neT,
BYEpa CNpaBfsn OeHb POXAEHUS.
OH BblS1 CUNIBHO PaHEH.

Ho BeuepuHka npespaTtuiachk B
Tparegutio.

MepBas xe netapga nonana
BepHapay B nmuo.

3aTeM ero nepeBesnn B 0XXOroBoe
oTAeneHne ans onepaumn.
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LESSON 30

YPOK 30

3Byku [ei] page
[e] egg

1.1. NpousHoweHune (Pronunciation)

FnacHbin 3BYK [ei] — AUDTOHr, 90Pp0M KOTOPOro ABASETCA rnacHbIn
[e], a ckonbXxeHne NpomncxoamT B HanpaBneHun rnacHoro [i]. MNponsHoca
andToHr [ei], HeobxoaMMO cneauTb 3a TeMm, YTOObl AP0 He ObINo Taknum
LUMPOKNM, KaK PYCCKWUN FIacHbIn [3], a BTOPOW SNEeMEHT He NpeBpaLlancs B

pPyCCKunin 3BYK [1].

FnacHbin 3BYK [e]. 3ByK 0OMHAKOB Ha BCEM CBOEM MPOTSXKEHUN.
Takne rnacHble Ha3biBalOT MOHOMTOHramMu. MNMpu NPON3HECEHUN rNACHOro [€e]
OCHOBHas Macca s13blka HaxoauTCs B nepeaHen Yactn pta. KoHYnK g3bika
HaxoOuTCs Yy HMXXHUX 3yO0oB. N'yObl crerka pacTtsaHyTbl. HUXKHIOO Y4entocTb He
cnenyet onyckaTtb. 3BYK [e] 6BM30K K pyCCKOMY 3BYKY [3] B cnoBax aTu,
XEeCTb, HO OTHIOAb HE B C/IOBax 3TOT, 3XO.

1.2. HanncaHue (Spelling)

a) Common:
a (‘long a’): radio,
favorite
a (with final €): page

MOST ai rain, paid
ALL ay day, away
b) Less common:

ea great, break

ei eight, veil

ey they, grey
NOTE:
ai and ei come at the beginning
and in the middie of words, at the
end of words, the spelling is ay
and ey.

[ei]

a) Becerga:
a (B OTKpPbITOM criore):
radio, favorite
a (Cc HavyanbHbIM “€”): page
BonblnHCTBO ai  rain, paid
Bce ay day, away
0) UHornpa:
ea (great, break
ei eight, veil
ey they, grey
lNMpumeyaHne:
B Hayane n cepeanHe C/NOB NULLIETCS
ai 1 ei. B koHUE CnoB nuweTcs ay v

ey.
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[e]

a) Common: a) Bcerpa:

e (‘shorte’) egg, editor, € B 3aKpbITOM cnore egg,

bet, went editor, bet, went
b) Less common: 0) UHorpa:

ea dead, breath ea dead, breath
Exceptions: UcknoveHus:

ie friend ie friend

a any, ate, says, said a any, ate, says, said

u bury u bury

ei leisure ei leisure

3AIAHUSA (TASKS)

Task 1. Distinguish between [ei] and [e].
3apaHue 1. Pasnuuute 3BYyKM [€ei] n [e].

M 1.1. Listen, and practise the difference.

MpocnywaiTe n BOCNpon3seanTe napbl CIoB, odpallas BHAMaHNe Ha
pasHuLy mMexagy 3Bykamu. YOeouTech, YTO Bbl pas3nnyaeTe 3BYKW Ha ChyXx,
npexne Yem NnepexoamTb K CNeayioLemMy 3aJaHmio:

pain pen paper pepper
tail tell late let
main men wait wet

fail fell gate get
age edge taste test
shade shed date debt

m 1.2. Listen to the words on the cassette.

Write the words you hear.

Onpenenunte, Kakoe M3 Kaxaon napbl cnoe (3ag. 1.1.) Bel cabiwure.
MpoBepbTe cebs no kno4vy. Ecnu Bbl genaete MHOro owmMbokK, BEPHUTECH K
3apaHuio 1.1. YéeanTecnb, 4TO Bbl pasfiinyaeTe 3BYKW Ha CJyx, 3aTEM CHOBa
BbIMOJIHUTE 3TO 3aaHue.
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m

1.

2.

1.3. Listen to the sentences on the cassette. For each one, write the
words you hear.
Mpocnywante npeanoxeHua Ha kaccete. OnpenenuTte, Kakoe
npeanoXeHne U3 Kaxxaowm napbl Bel cnbilunTe.

He’s sitting in the shade.
He’s sitting in the shed.
The paper is on the table.

The pepper is on the table.

| can’t remember what the
date was.

| can‘t remember what the
debt was.

Please taste this wine.
Please test this wine.

. They’re sailing their boat

next week.

They’re selling their boat next

week.

Task 2. Say [ei].
3apaHue 2.

Ckaxwure [ei].

1.

2.

OH cuanT B TEHWN.

OH cnanT B capae.

Bbymara Ha cTone.

Mepew Ha cTONE.

%1 He MOry BCMOMHUTb Kakoe Obl10
ymcno.

9 He MOory BCMOMHUTb Kakol Obin
nonr.

MonpobyinTe 3TO BMHO.
lMpoBepbTe 3TO BUHO.

. OHK oTnnbIBAIOT Ha NIOJKe Ha

cnenywulen Hepene.
OHK NpoaatoT UX NOAKY Ha
crnenywLlen Hegene.

M 2.1 a. Listen, and read out the names of these people coming for
an interview.
Mpocnywante n NpoYTUTE MMEHA NOOEN, KOTOPbIE NPULLAN Ha
cobecenoBaHue.
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MEMO
Interview Times

8-30 Tomes Gray 11-00 Phillip Lane
9-00 John Day 11-30 Kay Waite
9-30 Graham Lay 12-00 Tracey Capes
10-00 May Frazer 12-30 Kate Mace

10-30 Jane Hayes

M 2.1 b. Listen to someone correcting mistakes. Notice how the voice
falls and rises on the incorrect information, then falls to emphasise the
correct information.

Mpocnywante U 3anOMHUTE, Kak McNpaenaT owmnbkn. ObpaTute
BHMUMaHue, Kak ronoc onyckaetcsd M NOAHMMAeTCsd Ha HEBEPHON
MHdopMauuu, 3aTem nagaeT, 4ToObl NOAYEPKHYTb BEPHYIO MHPOPMaLMIO.

A: 8.30, John Day.

B: No, the person at 8.30 isn’t Johnw
It’'s James y.

A: 10.00, Jay Frazer.

B: No, it isn’t Wer. It’s May Frazer.

2.1 c. Below are some more mistakes. Correct them, using the
information in the listin 2.1 a.

BoT elle Heckonbko omMboK. NcnpaBbTe X, MICNONb3ys MHPOPMAaLINIO
3apaHua 2.1 a.

10.00 Jane Hayes
9.30 Kay Waite
12.00 Phillip Lane
10.00 Kay Frazer
11.30 Jane Waite
12.30 James Mace

2.1 d. Make some more mistakes about the times or names in 2.1a.
Your partner must correct the mistakes.

MpunaymaiTe ele HeCKONbKO OWMBOK, KacaTelbHO BPEMEHN U UMEH
(3apaHue 2.1 a). Baw napTHep OOKEH UCMpPaBUTb OLLUOKN.

CnenyiTte MHTOHaLMOHHOM Moaenu (3agaHue 2.1 b).

M 2.2 a. Listen, and practise this conversation at a newsagent’s.
Mpocnywante n BOCNPOM3BEAUTE PaA3roBOp B OTAeNe AO0CTaBKU
KOPPECNOHAEHLMMN.

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet
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CUSTOMER:

Hello. My name is Jameson. |

live at 28 Daisy Way. We have

our newspapers delivered.
NEWSAGENT:

Yes, sir. How can | help you?
CUSTOMER:

This week, the papers have been
late every day. And on Wednesday,
we didn’t get any papers at all.
NEWSAGENT:

Which papers do you have?
CUSTOMER:

The Daily Telegraph and The Daily
Mail.

NEWSAGENT:

Oh, yes. | can explain. The Daily
Mail came late. There was a
breakdown at the printers.

And The Daily Telegraph is on strike.

CUSTOMER:

That’s very strange. Well, can | take
The Daily Mail now?

NEWSAGENT:

I’'m afraid we’re still waiting for it.
CUSTOMER:

Will you send it, when it arrives?
NEWSAGENT:

Yes, I'll send it straight away.

MOCETUTENb:

3npaBcTByiiTe. MeHs 30BYyT [>KEeAMCOH.
9 xumBy Ha 28 [eisn Bai.

Ham goctaengaioTt ra3etsl...

ATEHT:

[a, cop. Hem g mory Bam nomoub?
MOCETUTENb:

Ha aToin Hepgene raseTbl 4OCTaBASNINCH C
0ono3aaHNEM KaxkabI OEHb.

A B cpenly Mbl X BOOOLLIE HE MONYYUIIN.
ATEHT:

Kakne rasetbl Bbl nonyvaete?
MOCETUTENb:

“Levinn Tenerpagp” v “Levinn Mavin”.

ATEHT:

Ax, na. 94 mory o6bsicHUTb. “Aerinimn
Mbavin” npyxoauna ¢ ono3gaHnNeM.

B Tvnorpacdumn cnomanncb CTaHkW.
“fevinn Tenerpag” bacTyerT.
MOCETUTENb:

OueHb cTpaHHo. Hy, a Tenepb Mory <
nonyuntb ‘e Main™?

ATEHT:

Botocb, Mbl €LLE XOEM ee.
MOCETUTENb:

Bbl npuwinete ee, koroa oHa NnpuaeT?
ATEHT:

[a, a9 cpasy xe npuLuio ee.

m 2.2h. Listen, and practise the intonation of these alternative questions.
Mpocnywarite n BOCNPOM3BEANTE MHTOHAUMIO 3TUX aNlbTEPHATUBHbIX
BOMPOCOB: rofIoc cHavana NnogHMMaeTcs, 3aTeM Nnagaert.

Is the customer’s name J;%es or Jan@on?

Does he live in Daisy W)@/ or Daisy Dpe?

Is the problem about magaﬁes or WSpapers?

He didn’t get any newspapers one day. Was it W)ﬁnesday or Trmsday?
Does he have The Daily 'I;e?egraph or The mes.

Does he have The Daily Expigss or Daily Mgn?
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2.2 c. Ask and answer the questions using the information in 2.2a.
3apaiiTe BONpoOChl M OTBETbTE HA HUX, MCMONbL3YS MHPOPMaLUIO

3apaHua 2.2a. Cnenyite MHTOHAUMOHHOM Moaenu (3agaHune 2;2 b):

m

eg. A Is the customers name %es or J%eson?
B: His name’s .Bsneson.

Task 3. Say [ei] and [ei].
3apaHue 3. Ckaxwure [ei] u [ei].

3 a. Listen, and practise these conversations at an airport information

desk.

MpocnywanTe U BOCNpoM3BegmMTe aumanoru B cnpaBo4yHOM B6opo

asporoprTa.

A:

W>wWwrP>w

(2]

WOwWO W

Excuse me, I’'m waiting for someone A: N3BUHUTE, 9 OXMAal0 YesoBeka

from Spain. Which plane is it? 13 NcnaHnu. Kakon aTo
camonet?
: Flight BA 287. B: Peiic BA 287.
: When is it due? A: Korga oH gonxeH npuodbiTb?
: 8.28. B: B 8.28.
: Is it on time? A: OH npuOLIBaeT BOBpemMs?
: No, I'm afraid it’s late. B: Hert, 9 60t0Cb OH

3adepxuBaeTcs.

: Excuse me. I’'m waiting for someone C: U3BuHUTE, 9 XAy 4enoseka 13

from Belgium. Which plane is it? Benbrumn. Kakon ato camonet?
: Flight BA 280. B: Peinc BA 280.
: When is it due? C: Korpa oH gokeH npubbiTb?
: 8.10. B: B 8.10.
: Is it on time? C: OH npubbiBaeT BOBpeEMS?
: Yes, itis. b: Ja.

3 b. Make similar conversations, using information from the airport

arrivals information board.

CocTaBbTe aHaNornyHble ananorm, MCnoJib3yqa pacnmncaHne ﬂpVI6bITVIﬂ

CaMOJIeETOB.
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ARRIVALS

FLIGHT NO FROM TIME DUE

BA 280 Belgium 8.10 on time
BA 282 Edinburgh 8.17 delayed
BA 286 Denmark 8.25 on time
BA 287 Spain 8.28 delayed

BA 289 Norway 8.38 delayed
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LESSON 31 YPOK 31

3ByKku [e3] there
[i©] near

1.1. NMpousHoweHune (Pronunciation)

FnacHbin 3BYK [e3] — AndTOHr. AP0 3TOro ANdTOHra — rnacHbIN,
MOXOXWnn Ha pycckuii 3ByK [3] B cnoBe 3TO. CkONbXeHME NPOUCXOAUT B
HanpaBAeHNN HENTPANbHOrO r1aCHOro C OTTEHKOM 3ByKa [ ].

FnacHbI 3BYK [i9] — ANPTOHr. Aopo 3Toro AN@TOHra - rnacHbli [i], a
CKOJIbXXEHME NMPOUCXOOUT B HaNpaBNeHUN HENTPANIbHOrO rnacHoro ¢
OTTEHKOM 3BYyKa [3].

1.2. HanucaHue (Spelling)

[ea]
a) Common: a) Bcerna:
ALL air chair Bce air chair
MANY are care MHorne are care
ary Mary ary Mary
b) Less common: 0) UHorpa:
ear pear ear pear
Exception: UcknodeHns:
ere where, there ere where, there
eir their eir their
[ie]
a) Common: a) Bcerpa:
ALL eer beer Bce eer beer
MANY ere here MHorve ere here
MANY ear dear MHorne ear dear
b) Less common: 0) UHorpa:
ier fierce ier fierce
eir weird eir weird

ea idea, real ea idea, real
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3AJJAHUS (TASKS)

Task 1.Distinguish between [es] and [i9].
3apaHuve 1. Pasnnuute 3BYKMU [€3] M [id].

M 1.1. Listen, and practise the difference.

MpocnywaiTe n BOCNPOU3BEeAMTE Napkl C/I0B, 0OpaLlas BHUMaHMe Ha
pasHuLy mMexay 3Bykamu. YOeouTech, YTO Bbl pas3nnyaeTe 3BYKW Ha Chyx,
npexae Yem NepexouTb K creayowemy 3agaHnto:

hair here, hear
bear beer

air ear

fair, fare fear

rare rear

pear pier

e 1.2. Listen to the words on the cassette.
Write the words you hear.

dare
chair
Clare
stare
spare
rarely

dear, deer
cheer
clear
steer
spear
really

Onpepenute, Kakoe U3 Kaxaon napbl cnos (3aa. 1.1.) Bel cnbiwnte.
MpoBepbTe cebs no kno4vy. Ecnu Bbl Aenaete MHOro owmMbokK, BEPHUTECH K
3apaHuio 1.1. Y6eoutech, Y4TO Bbl pasfinyaete 3BYKU Ha Ciyx, 3aTEM CHOBa

BbIMOJIHNTE 3TO 3aJaHne.

e 1.3. Listen to the sentences on the cassette. For each one, write the

words you hear.

MpocnywanTte npeannoxeHusa Ha kaccete. OnpegenuTte, Kakoe

npeayioxXeHne N3 Kaxxaor napsl Bel cnbiwivre.
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m

MpocnywanTte n BocnponsseanuTe amanor.

. They gave her three chairs. 1.

. The bear was awful. 2.

. He is rarely unhappy. 4.

They gave her three cheers.

OHn oToanu e Tpu cTyna.
OHn NnpmnBeTcTBOBaNN €€

TpoekpaTHbIM “ypa”.

The beer was awful.
The pear is rotten. 3.
The pier is rotten.

He is really unhappy.

The driver of that car is staring 5.
at us.

The driver of that car is

steering at us.

Task 2. Say [es].
3apaHue 2. CkaxwuTte [ed].

Mepngenb 6bin y>XKaCHbIN.

MnBo BLINO yXXacHoe.

pywa rHmnas (McrnopyeHHas).

Ctonb ncnop4eH.

OH penko 6bIBaeT HECHACTHbLIM.

OH oencTBUTENBHO HECYACTEH.
Boautenb TOM MallnHbl YCTaBUIICS Ha
Hac.

Boautenb To MalnHbl €4eT Ha Hac.

2.1 a. Listen, and practise this conversation.

Listen carefully to the intonation.

Ocob0e BHMMaHWe 0bpaTuUTe Ha MHTOHALMIO.

A:

o >

o >

m

: Why has she gone
: She has

I'm looking for
Do you know

Excuse ne,
Miss O'DXre.
where she' 57

: She's gone to Trafalgar Squ-

e.
o you know wher ctly?
To the Headquarters of the

DAjry Council.
e?
t a %?s It's
called M y's Dair

I thought she was a hég
dresser.

: Oh you mean Cate O’Dare. She’s

ups‘bgurs It’s her sister ry who's
gone to Trafalgar sqya?éw%

A:

or» op

>

MN3BnHUTE, 9 ULLLY MUCC
O’ap. Bbl He 3HaeTe roe oHa?
OHa ywina Ha Tpadanb-
rapckyto naowanpb.

: He 3HaeTte, kyoa UIMEHHO?
: B wrab-keapTtmpy CoBeta

MOJIOHHOM MPOMBILLSIEHHOCTN.

: 3ayem oHa nowna Tyna?
: Y Hee ecTb MOJIOYHas naBka.

Ona HasbiBaeTcq “MonoyHasd
naska Mapwu”.

: 9 aymana, 4To OHa

napukmaxep.

: O, Bbl UMeeTe B Buay Knapy

O'Osp. OHa HaBepxy. A Ha
Tpadanbrapckyto nnouwanb
ywina ee cectpa Mapu.

2.2 a. Listen, and say these names of shops.
Mpocnaywante n BOCNPOU3BEOUTE HA3BAHUS MarasnHOB.
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1. CAREYS FRUIT and VEGETABLES

2. O'DARES FASHION and SPORTSWEAR

3. HAIR CARE BY CLARE

4. BLAIR'S CHAIR REPAIRS

5. FAIR DEAL GROCERY

6. FAIRFIELD CAR SPARES

7. MARY'S DAIRY

1. ®dpykTbl N oBOLWM Kapu

2. MogHasa n cnopTuBHas ogexaa
O'Oap

3. Yxop, 3a Bonocamu Knapbi

4. MNMo4nHka cTynbes bispa

5. YacTtHasa 6akanea ®ap

6. ABTo3anyactn Qapguiga

7. Monoynas naska Mapu

m 2.2 b. Sarah went shopping. Listen, and say the things she said.
Capa xogmnna 3a nokynkamu. lNpocnywanTte n BOCNponu3seanTe CroBa,

CKa3aHHble €l0.

‘I'd like some pears.’
‘Could | have my hair cut?’
‘Is there any oil?’

‘Oh, | couldn’t wear that!’
‘Where’s the milk, please?’
‘This chair’s broken.’

‘I need a new spare tyre.’

“9d xoTena Obl HEMHOrO rpyul.”
“Mory s nocTpmyb CBOW BOJIOCHI?”
“9OT10 pactutensHoe macno?”

“Ox, 9 He mory HageTb aTo!”

“I'ne HaxoguTca Monoko?”

“OToT cTYyNn cnomaH.”

“MHe HyxHa HOBasl 3anacHas wuHa.”

m 2.2 c. Match the things Sarah said with the shops in 2.2a.
Mogoymarite, B KakomM M3 Mara3nHoB (3agaHue 2.2a) Capa morna
cKkasaTtb kaxayio 13 ¢ppas (3agaHue 2.2B).
e.g. She said ‘I'd like some pears’ in Carey’s Fruit and Vegetables.

Task 3. Say [io].
3apaHue 3.

Ckaxwure [io].

m 3 a. Listen and read out this letter.
MpocnywanTte n BOCNPONU3BeanUTE BCIYX 3TO NUCbMO.
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LEARY BEER COMPANY

'Brewers of real beer for 70 years'
21 Clearwater Avenue,

Bere Regis

Mr A. J. Pierce,

Pierce's Detective Agency,
14 Steerforth Street,

Bere Regis

Dear Mr Pierce,

We have a serious problem here at Leary's. Barrels of beer
keep disappearing from the celler. I fear we have a thief
here. It is clear to me that your experience would be valu-
able in solving these mysterious disappearances.

Yours sincerely,
P. G. Leary

3 b. Use information from the letter in 3a. to complete the
conversation below. Practise the conversation.

Mcnonb3ysa nHpopmaumio nucbMa (3agaHue 3a), 3anonHUTe NpPonycKu
B creaytowem guanore. Bocnponssegute amnanor.

MR PIERCE: Pierce’s Detective Agency. Can | help you?
MR LEARY: Good morning. My name is ,

from the
Company. | fear we have a problem.
MR PIERCE: Oh dear. What appears to be happening?
MR LEARY: Barrels of are from
the cellar.

MR PIERCE: Has beer ever disappeared before?
MR LEARY: No. The Leary Beer Company has been brewing

for , and no beer has ever
before this . It appears that we have
a thief . Itis clear that we need someone with
your to solve these

MucTtep NMupc: CbickHoe areHTcTBO MNupca. Yem g mory Bam nomoyb?
MwucTtep Jinpn: Oobpoe yTpo. MeHs 30ByT ,

n3 Komnanuun. 4
6010Cb, 4TO Yy Hac npobnema.
MwucTep MNupc: Boxe mon. Yto npomncxoamt?
Mwuctep Jlupu: Boukun M3 nogeana.
MwucTep MNupc: TurBO paHbLUe nponagano?
Mwuctep Jlupu: Het. Komnanusa “INmeo Jlnpn” saput yxe

, W NMNBO HMKOrga He
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0o aTtoro

OkasblBaeTcs, y Hac BOp
FAICHO, 4TO HaM HYXEeH KTO-TO C BaLLMM ,
4TOObI PeLnTb 3TN

Task 4. Say [ea] and [io].
3apaHue 4. Ckaxute [e3] um [io].

m 4 a. Listen, and practise the conversation.
Mpocnywante n BoCcNpon3seauTe amanor.

A: I’'ve brought my car in for repair. A: ¢ npurHan mawuvHy ansg pemoHTa.
B: OK, leave it here, and we’ll take B: JlagHO, ocTaBbTe ee 30eCb, U Mbl

care of it. What’s the trouble? nosaboTmmcs o Hell. B yem geno?
A: There are various things. Some A: Pa3sHble npobnembl. HekoTopble 13
are serious, some not so serious. HUX CEPbE3HbI, @ APYrne He
CepbesHbl.
The gear box is really bad. Kopobka nepenay OencTBUTENbHO
It won’t go into top gear. He B nopsiake. OHa He nepeknio-

HYaeTCd Ha NocCJiegHIo nepeaayy.

B: Yes, that does sound serious. B: [a, 3T0 3By4uT CEPbE3HO.
A: The steering wheel is stiff. A: Pynb nnoxo nosopaymBaeTcs. A
And the radio aerial doesn’t work. paano He paboTaer.
B: You may need a new aerial. B: MoxeT BbITb BaM HY)XEH OpYyroW
NPUEMHWUK.
They wear out quickly. OHM 04eHb BbLICTPO BLIXOOAT N3
CTposi.
A: But it’s only three years old. A: Ho 3Tomy TOSIbKO TpuM roga.
B: You can’t get spare parts. B: Y Hac HeT 3anyacTein. To ecTb, ecnn
So if one part wears out, ofHa geTanb CHalUMBAETCH,
you have to have a new aerial. MPUXOOUTCHA MEHSATb BECb
NPUEMHWUK.
A: | see. And would you repair the  A: 9AcHo. A Bbl NOYMHUTE 3anacHOe
spare wheel? The air comes out. koneco? VI3 Hero BbIXOOUT BO3AyX.

M 4 b. Listen and notice the falling intonation of these Wh-questions.
Then ask and answer the questions.

MpocnywariTe n BOCNPOU3BEeAMTE 3TU CNeunanbHble BONPOCHI,
obpallas BHMMaHWe Ha NagaloLLyo MHTOHAUMIO.

3atem 3apanTe BONPOCHI U OTBETLTE HA HUX.

Which four things in the car need re}eiring?
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What is the problem with each thing?
Which dg you think is most s&rious?
Which is%ast serious?

LESSON 32 YPOK 32

3BykuM [ai] five
[0i] boy
[au] now

1.1. NMpousHoweHune (Pronunciation)

FnacHbI 3BYK [ai]. OTOT 3BYK aBNgeTca aoundToHrom. Agpo
andToHra [ai] - rnacHbIn 3BYK, MOXOXWIA HA PYCCKMIA 3BYK [a] B cnoBe vai.
CkonbXeHne npoucxoamT B HanpasneHnn 3Byka [i], oaHaKo, 3TO NOJIOXeHWe
MOJIHOCTbIO HE AOCTUraeTcsl, B pe3ynbTaTte Yero CNbIWNTCS NULlb 3BYK [i].
Cnepnyet nsberatb 3amMeHbl BTOPOro anemMeHta gudToHra [ai] pycckum
3BYKOM [M].

FnacHbin 3BYK [au] — AndTOHr, 90POM KOTOPOro ABASeTCs 3BYK [a],
Kak B AngToHre [ai], a CKOMbXEeHNe NPONUCXOAUT B HanNpaBleHUN racHOro
3ByKa [u], KOTOpPbIN, OAHAKO, OTYETIMBO HE MPONU3HOCUTCS.

FnacHbii 3BYK [0i] — ANDTOHT, 90P0M KOTOPOro SBASIETCHA IFNaCHbIN
3BYK [J], a cKONbXeHMe NPOUCXOANT B HanpaBAeHUN rnacHoOro 3Byka [i].

1.2. HanucaHue (Spelling)

[ai]
a) Common: a) Bcerpa:

i (‘longi’): blind, sign, i nepen covyeTaHUaIMMU
island, pint nt, nd, gn, si

i (with final e): write, i B OTKPbITOM C/ore
die, five, arrive

y (stressed): apply, try, y nopg yaapeHuem
dye

igh high, light igh high, light

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet

a4



Exceptions: UcknodeHrns:

eye eye

ei either, neither ei either, neither

uy buy, guy uy  buy, guy

[a]

ALL oi boil, rejoice oi boil, rejoice
ALL oy toy, enjoy oy toy, enjoy
NOTE: MNMPUMEYAHNE:
oi comes at the beginning and inthe  oi nuweTca B Ha4ane n cepegyHe Cnos.
middle of words. At the end of Ha KoHue cnoB nuLIeTcs oy.

words the spelling is oy.

[au] now
MANY ou house, out, ground Muorne ou  house, out, ground
MANY ow brown, how, towel Muorne ow  brown, how, towel

3AO0AHUSA (TASKS)

Task 1. Say [ai].
3apaHue 1. Ckaxure [ai].

m 1.1 a. Listen, and say these words. Notice which words contain [ai].
Mpocnywante n Bocnponsseante 3t cnopa. ObpaTtnte BHMMaHMe,
Kakme cnosa coaepxxaT B cebe 3ByK [ai].

List A: Cnucok A:
white, kitchen, pint, apple, 6enblin, KyxHs1, NMHTa, 9610K0,
ice, sharp, fried nen, OCTPbIN, XapeHbI
List B: Cnwucok b:
pie, glass, knife, cream, table, MMpor, CTakaH, HOX, CNIMBKW, CTON,
wine, rice, fruit BUHO, puC, GPYKThbI

1.1 b. Put a word from List A with a word from List B to make a
phrase connected with cooking, eating or drinking.

CocTaBbTe CNOBOCOYETAHUS, CBA3AHHbIE C MPUrOTOBJIEHMEM MNULLN,
enow nnm NTbeM, NCNonb3ys cnosa M3 cnuckoB A n b (3apaHne 1.1a).

e.g. white wine Hanpumep: 6enoe BMHO
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m 1.2 a. Listen, and say these sums:

Mpocnywante n npoytTmnTe 3TN apudmMeTndeckmne NnpmMmMmepsl.

5*5=25 Five times five makes twenty five
9/3=3 Nine divided by three makes three
90-5=85 Ninety minus five makes eighty-five

1.2 b. Say these sums, with the answers!
MpoyTnTe 3TN NPUMeEpPLI N OANTE BEPHbIE OTBETHI!

5*9=
35/5=
19-10=
99/9=
19-5=
9*10=

Task 2. Say [Ji].

3apaHue 2. CkaxuTe [di].

m 2.1. Listen and practise this conversation:
MpocnywanTte n Bocnponsseante avanor, obpauias BHUMaHME Ha
andToHr [oi]. MNMpwn npocaywmBaHn OTMETbTE C/0Ba, coaepXalime 3ToT

3BYK.

A: Could | make an appointment
with Doctor Boyle?

B: I'm afraid all Dr Boyle’s
appointments are taken today.

A: How annoying! | like Dr Boyle.

B: Sorry to disappoint you. Now, you've B:
got a choice, You could make an
appoinment to see Dr Boyle tomorrow,

or see Dr Lloyd today.

A: My employer has given me time off A:
to go to the doctor. I’d better see

Dr Lloyd today.

: MOXHO 3anmMcaTbCs Ha NPUEM K

nokTopy bonny?

: botocb, 4TO NpMeMHbIe Hachl

nokTopa borna Ha cerogHs yxe
3aHATHI.

: Kakaga pocaga! MHe HpaBuTCcS

nokTtop bonn.

>Xanb pasoyapoBbiBaThb Bac. Y
BacC ecTb BbI6OP. Bbl Mornu 6ol
3anucartbes K gokTopy bonny Ha
3aBTpa, Unu NPUATU K JOKTOPY
Jlnogy ceroaHs.

MeHs oTnycTunun ¢ paboThl,
4yTOObI NOVTK K Bpavy. 9 nyyiie
nonay K ooktopy Jinongy
CerogHs.
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m 2.2 a. Listen, and repeat these sentences with question tags. The
speaker is certain, and expects the other person to agree.

MpocnywanTte n NOBTOPUTE 3TU pa3aennTeNbHble BONPOCHI.
oBOPSALLMIA YBEPEH B CBOMX CNIOBAX U OXMAOAET, 4TO cobeceqHMK CornacmuTcs

C H1UM.

Doctor Boyle is very gowpd, isN’t he?
Most people want to see Doctor a;yle, %*n’t they?
All his appointments are Tyken, Ehsn’t they?

2.2 b. Say the following sentences, adding a question tag.
CkaxunTte cneaylowme npeanoxenusa, nodaenaa “xBOCTOBYO” 4acTb

pasnennTenbHoOro Bonpoca.

It’s annoying,
A is disappointed,

You could see Dr Boyle tomorrow,

You could see Dr Lloyd today,

A is going to make an appointment with Dr Lloyd today,

m 2.3. Look at the recipe below. With a parther, arrange the instructions
in the correct order. Say the complete recipe. (Then you can listen to it on

the cassette, to check).

Mpoutnte cnepywowmn peuent. Pewunte ¢ HanapHMKOM, B KakOM
nopsiike HY>XHO BbINOSIHUTL AeNcTBUSA. [NpodTnuTe peuenT uennmkom. (3atem
MOXeTe NMPocnyLaTh ero Ha KacceTe, YToObl NpoBepuUTb cebds).

Baked Potatoes
1. Wrap in foil to keep moist.

2. Boil for 20 minutes.

3. Scrub to remove soil.

4. Brush each potatoes with
a little oil.

5. Bake in a hot oven for 40
minutes.

6. Remove from boiling water and
drain.

Task 3. Say [au].

3apaHue 3. Ckaxute [au].

lNeyeHbivi kKapTopersib

1. 3aBepHuUTE B PONbry, 4TOOLI
yaepXxaTb Bnary.

2. Bapute B TeueHmne 20 MUHYT.

3. Ouncrute oT rps3u.

4. CMaxbTe Kaxaylo kaptopennHy
pacTUTESIbHLIM MaC/IOM.

5. BbinekanTe B ropsyein ayxoBke
B TedeHne 40 MUHYT.

6. BbiHbTE U3 KUMATKA U CNenTe Boay.
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m Listen, and read out three extracts from hotel brochures.
Mpocnywante U NPoYTUTE BCAYX 3TU TPU OTPbIBKA U3 pPeKIaMHbIX

OyKNeToB oTenen.

1. South Beach Hotel is right on the
seafront, close to the Lighthouse.

It has its own paddling pool and
children’s playground. There is

a discount for children sharing their
parent’s room.

2. Just outside the town, to the south,
is Loudwater House. This beautiful
old house has been the home of the
Townsend family for four hundred
years. Now John and Mary
Townsend have turned it into an
outstanding Country House Hotel.

3. Fountains Hotel is opposite the
Town Hall. It takes its name from the
fountains in front of the Town Hall.

It has a beautiful flower garden, and
an underground car park. There is a
telephone in every room with direct
dialling facilities.

Task 4.
3apaHue 4.

1. OTtenb “KOXxHbIN Mnax” HaxoauT-
CS NPSMO Y MOPS PSA0M C MasikOM.
B Hem ecTb COOCTBEHHbIN AETCKUM
6acceiH 1 nnowagka anga urp.
MimeeTca Takke ckuaka ansg oeten,
XMBYLLUMX B OHOM KOMHaTe C
poaouTensamMu,

2. Cpagy 3a 4epToii ropoaa K tory
HaxoguTcsa “JlayaBoTtep Xayc”. 9T1oT
KpacuBbI CTapbI JOM 9BASNICS
COOCTBEHHOCTbIO CEMbW TayHCeH[, B
TeYeHue YeTblIpexcoT neT. Tenepb
IxoH n Mapwn TayHcena, npespa-
TUAN ero B BblaaloLnics
3aropoaHbiii lomallHui oTenb.

3. Otenb dayHTEHC pPacnonoXxeH
HaMpPoTMB ropoackon mapun. OH
BeOET CBOe Ha3BaHume OT POHTaHOB
nepen Mapuen. Y Hero npekpacHs.bIn
caj 1 nog3emMHas aBTOCTOsIHKa. B
K20 KOMHaTe YyCTaHOBNEH
TenedoH NPAMon CBA3N.

Say [ai] and [di] and [au].
CkaxwuTe [ai] u [3i] n [au].

4.1 a. Look at the map of Whitesea, below. With a patner, identify the

three hotels described in Task 3.

MocmoTpuTe Ha kapTy Yantcu. C napTHepoM onpenenuTe, kakoe
30aHVE ABNSETCH KaxOblM U3 TpexX oTenen, onncaHHbIX B 3aaaHmm 3.

CoBpeMeHHbI M'ymaHuTapHblil YHuBepcutet

48



4.1 b. Look at the map. For each of the hotels, give directions from
the station.

MocmoTpuTe Ha kKapTy. OObACHMUTE, Kak NPONTU K KaXA0MYy N3 OTenen
CO CTaHuuu.
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m 4.2 a. Listen, and read out the descriptions below. All these people
are looking for a hotel in Whitesea.

Mpocnywante n BOCAPOM3BEAUTE cneaywouwme onncaHuga. Bece atn
noan ULLYT OTENb B Yantcu.

1. Joyce White is going to Whitesea 1. [xoic Yant cobupaeTtcs B

for a meeting. She will arrive by Yaiitcu Ha BcTpedy. OHa
train at about nine o’clock in the npnbyaeT Ha noesne OKoo
evening. OEBSTU YacoB Beyepa.

2. Roy and Eileen Rowntree have 2. Y Pasa n 9nnH PayHTpu Tpoe
three chidren. The chidren are neten. Jetn 4OBOMbLHO LLYMHbIE
pretty noisy, and like to spend most N XOTSAT NPOBECTM OOJIbLLYIO
of their holiday outside. They all 4acTb CBOUX KaHUKY Ha
enjoy swimming. Bosayxe. OHKM Bce NobaT

nnaeathb.

3. Nigel Powell is going to Whitsea on 3. Hawnpxen Nayann cobupaeTcs B
business for four days. Yantcn no genam Ha YeTbipe OHS.

4. Simon and Jake Lloyd enjoy comfort 4. CalmoH u ek Jlnong nobat
and good food. They are interested YIOT 1 XxopoLuyto nuuty. OHm
in history and flowers. MHTEPECYIOTCS NCTOPUEN 1

LLBETOBOACTBOM.

4.2 b. Look again at the descriptions of hotels in Task 3.
Discuss which hotel is most suitable for each person.
Ewe pas npo4ytute onucaHusa otenen (3apaHue 3). Obcyaute, Kakon
13 oTenen Hanbdonee NOAXoAMUT KaXKA0MY U3 3TUX NOAEN.
MHTOHALMA
INTONATION PATTERN XI

(LOW PRE-HEAD +) FALLING HEAD + HIGH FALL (+ TAIL)

Mo del: How are you finding your new job?
— \ Liking the 'work im‘mensely.

=N

The High Fall starts from a higher pitch than the preceding syllable of
the Falling Head.

If the head contains only one stressed word the High Fall starts from
the level of the stressed syllable.
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.. How ‘nice! \

This intonation pattern is used:
1. In statements, conveying personal concern, sounding light, airy,
warm but without the disgruntled effect of Pattern X.

e. g. Why don't they work in the evenings? — 'Some of them
\do, I believe.

2. In questions:

a)ln special questions,sounding interested, brisk.

business-like.

e. g. I've just seen that new musical.— 'What is it ‘called?

b) In general questions, conveying mildly surprised
acceptance of the listener’s premises; sometimes sounding sceptical, but
without the impatience of Pattern X. (The question is put forward as a subject
for discussion.)

e. g. Shall we try again? - Well ‘would it be any ‘use?

3. In imperatives, sounding lively; suggesting a course of action to the
listener.
e. g. The tea’s too hot.— 'Put some more ‘milk in it.

4. In exclamations, conveying mild surprise but without the affront of
Pattern X.
e. g. Look, it’s snowing.— iOh, ‘yes!

EXERCISES

m 1. Listen carefully to the following conversational situations.
Concentrate your attention on the intonation of the replies:

Verbal Context Drill

Statements

(conveying personal concern:

sounding light, airy, warm)
When'’s the concert? Next Sunday. Next Wednesday.
It’s going to be a fine place. So it seems. So I've heard.
What was the show like? First rate. Simply splendid.
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It’s not very valuable, is it?

We Il never get there.

Which would you like, tea or coffee?
I may be a bit late.

I've just seen that new musical
“Underneath the Arches.”

Quite good, really.

John Adams, | think his name is.
“The Prince of Wales.”

The one near Piccadilly Circus.

By a fourteen bus.
| can’t bear the Underground.

D’you think | should ring him?

| hate the thought of spring cleaning.

| don’t really want to meet them.
I'm sorry, but | hate cocoa.
Thank you for all you’ve done.

He’s promised to stop smoking.

| hate quarrelling with Clara.

| shan’t be able to phone you.
Sorry | forgot to change my shoes.
| can’t think what to say.

What shall | do with this?

It cost over three hundred pounds.
It’s not as far as you imagine.

I'd prefer tea.

That wouldn’t matter in the least.

Special questions
(sounding interested, brisk,
business-like)

What’s it called?

What did you think of it?

Who composed the music?
Which theatre is it playing at?
Which exactly is “The Prince of
Wales”?

How did you get there?

Why didn’t you go by tube?

General questions
(conveying mildly surprised
acceptance of the listener’s
premises; sometimes sceptical)
Mightn’t it be better to wait?
Ought we to delay it any longer,
though?

Will you be able to get out of it?
Would you like a cup of tea, then?
Is there anything else | can do to
help?

Does he really mean what he says?

Imperatives
(sounding lively; suggesting a course
of action to the listener)
Then make it up with her.
Drop me a ling, then.
Just look at the mud you’ve brought
in here.
Don’t say anything at all. Leave it
entirely to me.
Put it in the waste paper basket.
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Exclamations
(conveying mild surprise)

He won’t give us permission. So that’s that.

| gave him a piece of my mind. Well done! Good for you!

Tom has passed his exam. Well fancy that!

I’ve just become a father. Congratulations, my dear chap!

| forgot every word about it. What a fine mess you’ve made of
things!

We’ll go there on Friday. The sooner the better!

I’m sorry to have to vote against you. A fine friend you turned out to be!

m 2. Listen to the replies and repeat them in the intervals. Make your
voice follow the intonation line exactly.

m 3. Listen to the Verbal Context above and reply in the intervals
concentrating your attention on the intonation line.

4. In order to fix Intonation Pattern Xl in your mind, ear and speech
habits pronounce each reply several times until it sounds perfectly natural to
you.

5. Listen to your fellow-student reading the replies. Tell him (her) what
his (her) errors In pronunciation and intonation are.

M 6 a. Listen to a fellow-student reading the Verbal Context below.
Pronounce each of the following replies in two ways: first with Intonation
Pattern X, then with Intonation Pattern XI. Observe the intonation line. State
the difference in attitude. Ask a fellow-student to comment on the attitudes
you are trying to render:

Verbal Context Drill
Has she caught up with the group? Better than that. She is the best in

the group now.
I’'m glad you’ve made some progress.  So is my teacher.

Why doesn’t she join our trips? Sometimes she does.

What’s his mark in physics? | don’t remember.

I’m an amateur. | should never believe it. You’re
good at tennis indeed.

Where is my pen? It’s gone again. You never remember where you put
your things.

Thank you very much for your help. Not at all. Just happy to help you
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Let’s go to the pictures in the
evening.

We’re leaving tonight.

I’m going to consult a doctor.

It’s not my size.

| saw Mike the day before yesterday.

She went to the circus on Sunday.

Mary is waiting for you.
| got back yesterday.
| don’t know Peter’s address.

She promised to bring the book.

They say they’ll help us.

Shall we ask her to speak to him?
Shall we go for a walk to the forest?
| didn’t understand the rule.

They won’t come to the party.
I can’t wait for him any longer.
I’m very much obliged to him.
He asked her about her age.

She made me come for the second time.

She’s laid up with quinsy again.
Thank you for your very good news.
He promised to speak to her.

any time.

| really can’t. I've got a lot

of work to do.

It’s a pity. You promised to stay with
us a bit longer.

It’s high time you thought about
your health.

Well, what size do you take, then?
How is he getting on?

Why didn’t she take the children
with her?

Why has she come?

And where did you go, | wonder?
Why didn’t you ask him about it
before?

Does she always keep her
promises?

Do they really mean that?

Will it be of any use?

Isn’t it still pouring?

Wouldn’t it be better for you to ask
the teacher to explain it again?
Do they still feel offended?
Couldn’t we ring him up, then?
Tell him about it, then.

How silly of him!

What a shame!

Poor thing!

Don’t mention it.

The sooner the better.

6 b. Listen to a fellow-student reading the first sentence of the Verbal
Context above. Reply in your own way, using Intonation Pattern XI. The drill
will continue until every student has participated. Keep the exercise moving
rapidly. Be careful about the intonation line and try to convey the proper

attitude.

7. Read the following dialogue with a fellow-student, using Intonation
Pattern Xl. Special questions should sound interested, lively, brisk. The
replies sound lively, friendly and warm:

A.: What was that you said?

B.: Where did you go for your summer holiday?
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: First to London and then to Cornwall.

.. How long did you live in London?

: Just a week.

. Which part of your holiday did you prefer?

: Oh, our fortnight in Cornwall.

. Where did you stay while you were down there?
: In a little village near Penzance.

.: What sort of weather did you have in London?
: The best we could possibly have hoped for.

.: What did you do there?

: Sightseeing mostly.

>PUPWP WP WS>

8. A student will read the Verbal Context below. Other students will
read the replies in turn, using the High Fall and the logical stress on the same
word to make the utterance emphatic. Define the attitude you are trying to
express:

Verbal Context Drill

He’s ruined my shoes. Make him buy you a new pair.

None of us wants to go. Someone will have to go, won’t
they?

Aren’t you lucky? That’s what everybody says.

How does your wife find it? She likes it as much as | do.

What's Vernon’s opinion? He can’t make up his mind which he
prefers.

What an amazing trick! Can’t imagine how it’s done.

I can’t make head or tail of it. Let Johnson have a look at it.

Don’t bother to fetch me. It’s not in the least trouble.

| do the same for all my guests.

M 9, Listen to the speaker read the context sentences below. Pronounce
each of the following replies in two ways: first with Intonation Pattern Il, then
with Intonation Pattern XI. Observe the intonation line. Convey the suggested
attitudes:

Verbal Context Drill
When'’s the concert? Next Sunday.
a) categoric, dispassionate
b) warm, airy, lively
| feel so sleepy. Sodo l.
a) categoric, dispassionate
b) lively
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What was it like in Nigeria?

| shan’t be seeing you, I’'m afraid.

| can’t undo the door.

I hope I’m not disturbing you.

Hullo, Fred!

He’s sending you a copy.

Oh, the heat was terrible.

a) categoric, dispassionate

b) lively

Whyever not?

a) serious

b) interested, brisk

Try the other key.

a) pressing, weighty

b) suggesting a course of action
Come in. Sit down.

a) pressing, weighty

b) suggesting a course of action
Well if it isn’t my old friend Tom!
a) weighty

b) mildly surprised

How very nice of him!

a) weighty

b) mildly surprised

M 10. Listen to the speaker say the context sentences below. Pronounce
each of the following replies, trying to convey the suggested attitudes. Be
careful with the intonation line. Define the Intonation Pattern of your reply:

Vebal Context

Can you come tomorrow?

Who on earth would take such a risk?

You mustn’t speak to him.

What’s that you say?

I'm afraid I've lost your pen.

| can’t meet you this Tuesday.

Drill

Yes.

a) phlegmatic, reserved

b) lively, interested

| would.

a) calm, reserved

b) lively, concerned

Why not?

a) phlegmatic, reserved

b) unpleasantly surprised

Why don’t you listen?

a) unsympathetic

b) unpleasantly surprised

What are you going to do about it?
a) hostile

b) interested

Shall we leave it till next week?
a) phlegmatic, reserved

b) willing to discuss the question,
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Thursday’s a hopeless day for me.

Bill's refused my request.

I haven’t got a spoon.

He’s actually engaged.

Tom’s coming on Monday.

impatient
Can’t we make it a Friday, then?
a) phlegmatic, reserved
b) willing to discuss the question
Well, ask someone else.
a) calm, cold
b) warm, with a note of critical
surprise
Go and get one, then.
a) calm, unemotional
b) suggesting a course of action
Would you believe it!
a) calm, unsurprised, reserved
b) mildly surprised
Now fancy that.
a) calm, reserved
b) affronted surprise

M 11. Listen to the Verbal Context and reply expressing critical surprise
or suggesting a course of action to the listener. Use the proper intonation

pattern:
Verbal Context

I'll show you how to do it.
We’re moving on Tuesday.

| can’t undo the door!

It’s my turn to pay!

| can’t find my purse anywhere.

Drill

Don’t! Do! Don’t you worry! Try!
Don’t be silly! It’s up to you! Don’t
make so much fuss about it.

Tell me what | can do, then! Don’t
you worry!

Do! Have a go! Don’t be ridiculous!
Don’t be silly! Don’t you worry! It’s
up to you!

Don’t you worry! Don’t make so
much fuss about it.

12. This exercise is meant to develop your ability to hear and

reproduce intonation in conversation.

m a) Listen to the dialogue “Dinner-table Talk” carefully, sentence by
sentence. Write it down. Mark the stresses and tunes. The teacher will help
you to correct your variant. Practise reading each sentence of your corrected
variant.
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b) Record your reading. Play the recording back immediately for your
teacher and fellow-students to detect your errors. Practise the dialogue for
test reading. Memorize and play it with a fellow-student.

c) Pick out of the dialogue sentences pronounced with Intonation
Patterns IX, X, Xl. Define the attitudes conveyed In them. Make up
conversational situations with these phrases.
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d) Make up conversational situations, using the following phrases:

Good evening, ... .
I'msoglad ... .

Oh, only ... .

..., to be exact.
Let’'sgointo ... .

Will you sit ... ?

How long ... ?

What do you think of ... ?
| beg your pardon, | didn’t
quite catch what you said.

| was asking ... .

Oh, I thinkit'sa ... .
And how do you like ... ?
Is this your first ... ?

| feel quite at home ... .
Well, it’s rather ... .

On the whole, ... .

It's not so bad, once ... .

Will you have some more ... “

What about... ?
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13. Translate into English. Use the corresponding phrases from the
dialogue above. Do not let your Russian pronunciation habits interfere:

1. 9 Tak paga, 4TO Bbl CMOIMN MHe NO3BOHUTL. 2. OH Tak papg, 4YTo 4
cMorna ero npurnacutb. 3. 9 Tak paga, 4To Bbl CMOMAM caoenatb 3TO
BoBpems. 4. Yaii rotoB. YXuH rotos. CtaTbs rotoBa. 5. CKONbKO BPEMEHW Bbl
HaxoauTecb B MockBe? 6. Bbl JaBHO XuBeTe 3aecb? 7. OTO TBOE NepBoe
npeanctaBneHme? 8. 3To Bawa nepBas kapTmHa? 9. 3To ee nepsoe
coumHeHne? 10. 9 yyBcTBYIO cebs Ha tore kak goma. 11. d yyBCTBYIO cebsa y
MeTpoBbiX kak gomMa. 12. 9 yyBcTBYlO cebs B JleHMHrpage kak goma. 13.
MpocTtuTe, noxanyncra, CKoAbko Bam neTt? 14. A He paccnbiliana, 4YTo Bbl
ckazanun. 15. 9 Bac cnpawmeana, rae Bbl pogunuck. 16. 9 Bac cnpawmvBana,
KaK NponTM K roctuHuue “MunHck”. 17. O, KaBka3d — npeBOCXOOHOE MECTO.
18. O, 9 aymato, JIeHuHrpaa — nNpeBOoCxXoAdHbIv ropoa. 19. O, 9 aymato, 310
npPeBOCXOAHbIV pacckad. 20. Kak Bam HpaBuTcsa Hawa epga? 21. Kak Bam
HpaBUTCA Hawa kKyxHa? 22. Kak BamM HpaBuTcda 3710 yTpo? 23. O, 310
[OBOJIBHO CKY4YHO, He Tak nn? 24. O, oHa AOBOJILHO KanpuaHa, He Tak nn? 25.
BooOLLe-To oHa He Takas yX nnoxasi, eCim K Hell NpuBbIKHYTb. 26. He xoTtute
n ewle pbibbI? 27. He xotuTe nun ewe oeoLen? 28. Cyn npesocxoaeH. Oben,
Obln Tak BKyceH. TopT BenvkoneneH. 29. d tTak paga, 4to BaMm Hpasutcs. 30.
9 Tak paga, 4To y Teba 3710 ecTb. 31. A 4T0 Thl Oyaellb ecTb Ha cnaakoe?
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14. Read the following dialogue:

Ordering a Meal

— Is this table free, waiter?

— I'm sorry, sir, those two tables have just been reserved by
telephone, but that one over there’s free.

— What a pity! We wanted to be near the dance floor. Still, it doesn’t
matter, we’ll take it... The menu, please.

— Here you are, sir. Will you dine a la carte or take the table d’hote?

— Well, let’s see. What do you think, darling?

— Oh, I don’t want much to eat. I’'m not very hungry. | think I'll have —
er — some oxtail soup and fried plaice with chips.

— Hm. I’'m rather hungry. I’ll start with some hors d’oeuvre.

— And to follow?

— A grilled steak with baked potatoes and peas.

— Will you have anything to drink, sir?

— Well, I’'m rather thirsty. Bring me half a pint of bitter.

What about you, darling?

— Well, I don’t care for beer, but | will have a glass of cherry.

— Very good... What sweet would you like?

— I’ll have fruit salad.

— So will 1. And we’ll have two coffees, please.

Black or white?

— White, please. Oh, and two liqueur brandies.

— What a lovely waltz they are playing. Shall we dance?

— Yes, I’d love to...

Waiter! The bill, please.

— Very good, sir.
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— Here you are.
— Thank you very much, sir.

15. Make up dialogue of your own, using some of the phrases of the
dialogue above.
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16. This exercise is meant to develop your ability to read and retell a
story with correct Intonation.

m a) Listen to the story “Insufficient Local Knowledge” carefully,
sentence by sentence. Mark the stresses and tunes. The teacher will help
you to correct your variant. Practise reading your corrected variant.
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b) Listen carefully to the narration of the story. Observe the
peculiarities in intonation-group division, pitch, stress and tempo. Note the
use of temporizers. Reproduce the model narration yon have listened to.

m 17. This exercise is meant to test your ability to analyze and reproduce
material for reading and retelling.

a) Read the joke silently to make sure you understand each sentence.

Underline the sentence expressing the essence of the joke. Split up
each phrase into intonation groups if necessary. Locate the communicative
centre of each sentence. Mark the stresses and tunes, concentrate your
attention on the attitude expressed. It is not expected that each student will
mark the story in exactly the same way. Discuss your variants in class. The
teacher will help you to choose the best variant. Practise your corrected
variant for test reading.

b) Retell the joke in your own words:

The father of a family, who was angry with his children because they
were displeased with their food, exclaimed angrily one day at dinner: “You
children are intolerable; you turn up your noses of everything. When | was a
boy, | was often glad to get dry bread enough to eat.” “Poor papa,” said
Rose, “I’'m so glad you are having such a nice time now living with mama and
us.”
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“Bob,” said Bill, as he caught up with Bob on the way back to camp,
“are all the rest of the boys out of the woods yet?”

“Yes,” said Bob.

“All six of them?”

“Yes, all six of them.”

“And they’re all safe?”

“Yes,” said Bob, “they’re all safe.”

“Then,” said Bill, his chest swelling, “I’ve shot a deer.”

The man on the bridge addressed the fisherman.

“Any luck?” he asked.

“Any luck!” was the answer. “Why, | got forty pike out of here
yesterday”.

“Do you know who | am?”

“No,” said the fisherman.

“I'm the chief magistrate here and all this estate is mine”.

“And do you know who | am?” asked the fisherman quickly.

“No”.

“I’m the biggest liar in Virginia”.

INTONATION PATTERN XII'

I. (LOW PRE-HEAD + ) HIGH RISE (+ TAIL)
Il. (LOW PRE-HEAD+) (HIGH HEAD+) HIGH RISE (+TAIL)

Models: Don’t!
—/Don’'t? ~ "
They were all delighted. o®
—'All of them?

Do you want to go alone?
— N\ Don't you your’self want to go?

" The High Rise and the High Head + the High Rise belong to the same pattern since they
have no difference in attitudes
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Stress-and-tone marks in the text: High Rise |/

If there is no tail the voice in the nucleus rises from a medium to a high
pitch.

If there are unstressed syllables following the nucleus the latter is
pronounced on a fairly high level pitch and the syllables of the tail rise
gradually. The syllables of the prehead rise from a low pitch up to the start of
the High Rise.

This intonation pattern is used in questions, echoing, calling for
repetition or additional information, sometimes shading into disapproval or
puzzlement; sometimes meant to keep the conversation going.

e.g. We shall have to return. Im" mediately?

It's ten feet long. - " How long?

What’s that bowl for? - " What’s it for?

Is it raining ? - Nls it “raining?

Careful. - “Careful?

Pity. - “Pity?
EXERCISES

m 1. Listen carefully to the following conversational situations.
Concentrate your attention on the intonation of the replies:

Verbal Context Drill
Questions echoing, calling for
repetition or additional information,
sometimes shading into disapproval

or puzzlement.
| want you a minute. Yes?
| should phone him about it. Now?
It’'s snowing. Much?
What do you think of my dress? New?
Could I have another cup of tea? Sugar?
I’ve just read that new travel book. Interesting?
| listened to every word he said. Every word?
Everybody thinks it’s magnificent. Everybody?
He’s going on holiday. Alone?
I’ve given up smoking. For good?
What do you think of the car? Your own?

I've just met her husband. You like him?
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Have you seen my pen anywhere?
What do you think of my coat?
I've just had a new suit made.
Alan’s not here. I’'m afraid.
We’re going shopping.

Let’s go to the pictures.

| think this is Joan’s umbrella.
That big one’s mine.

| shall need a dozen, at least.
These flowers are for you.

He must be made to obey.
He’ll meet us at three fitteen.
What is it?

What reason did he give for his
behaviour?

Does it matter?

Do you mean it?

Is that your little boy?

Wasn't it stupid!

What lovely cherries!

| like Barbara.

How do you like my song?
Would you like one?

We had a meeting last night.
Is it raining?

Have you answered his letter?
Have you finished it?

Did you enjoy the concert?
What a delightful meal!

Stop it.

Telephone me, then.

Keep them for me.

Be nice to them.

Get rid of it.

Please don’t worry.

Take it home.

Tell me the time, please.
Marvellous!

Wonderful news!

Fantastic!

Well done!

You've lost it?

It’s a new one?
Good fit?

He’s gone home?
Right away?
You’ve got enough money?
Whose?

Which one?

How many?

Who are they for?
He must be what?
At what time?
What is it?

What reason?

Matter?

Mean it?

My little boy?

Was it stupid, | wonder?

Want some?

Do you?

Do you always sing as flat as that?
Would I like one?

Should | have been there?

Is it raining?

Have | answered it?

Have | finished it, did you say?
Did | enjoy it?

Will you have some more coffee?
Stop it?

Telephone you?

Keep them for you?

Be nice to them?

Get rid of it?

Don’t worry, did you say?
Take it home?

Tell you the time?

Marvellous?

Wonderful news?

Fantastic?

Well done?
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m 2. Listen to the replies and repeat them in the intervals. Make your
voice rise from a medium level to a high pitch.

3. Listen to the Verbal Context and reply to it in the intervals.

4. In order to fix High Rise in your mind, ear and speech habits,
pronounce each reply several times until it sounds perfectly natural to you.

5. Listen to a fellow-student reading the replies. Tell him (her) what his
(her) errors in pronunciation are.

m 6. Listen to the speaker reading the Verbal Context below. Reply by
using one of the drill sentences. Pronounce It with Intonation Pattern XIl. Say

what attitude you mean to render:
Verbal Context
I’m twenty-two today.

| like the way he speaks.
| believe he is in Leningrad now.

They spent the whole day on the beach.

Will you pass me the pencil, please.
It’s getting warmer.

Where are you going?

How much do | owe you?

Why couldn’t you warn me?
How do you like his new essay?
I’'m exhausted.

What did he promise that day?
He is a talented young man.

I’m afraid | can’t believe it.

We don’t blame him for all that.
I can’t force him to go there.

They haven’t changed anything here.

| enjoyed every minute of it.
Splendid!

Show him out!

Give it up!

Disgusting!

Hurry up!

Leave it asitis!

Drill

Really?

You do?

In Leningrad?

The whole day?

The red one, you mean?
You think so?
Where?

How much?

Why couldn’t 1?

His new what?
You’re what?

What did he promise?
Is he?

Can’t you believe it?
You don’t?

Can’t you force him?
Haven’t they?

Did you?

Splendid?

Show him out?

Give it up?
Disgusting?

Hurry up?

Leave it?
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7. Respond to the following sentences. Use Intonation Pattern Xl
calling for a repetition of the information already given.

Mo del: This sad story made the listeners cry.
.- (Made the listeners 'do ‘what?

I want you to ring me up again.
You \( want me to 'do ‘what?

The boy’s behaviour made me think he was ill.
His stare made me feel ill at ease.

The rain made us return home.

The cold made us put on our coats.

The play made us laugh a lot.

His letter made me change my plans.

The foreigner wants me to tell him something about my country.
She wants you to leave her alone.

He wants you to start immediately.

She wants her son to enter the University.

He wants us to go there at once.

He wants me to translate this article.

8. This exercise is meant to develop your ability to hear and reproduce
intonation In different speech situations.

M a) Listen to the dialogue “At the Station” carefully, sentence by
sentence. Write it down. Mark the stresses and tunes. Your teacher will help
you to correct your variants. Make a careful note of your errors in each tune
and work to avoid them. Practise reading each sentence of your corrected
variant after the tape-recorder.
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b) Record your reading. Play the recording back immediately for the
teacher and your fellow-students to detect your errors. Practise the dialogue
for test reading. Memorize it. Play it with a fellow-student.

9. Make up conversational situations, using the following phrases:

Try and find me ... if you can. You’re due to arrive at ... .
Well, I’'ve still got a few minutes to spare.
Have you got your....yet, sir?
Not yet. Mind you don’t miss the ... .
Come along with me and That'’s all right.
ri.... It won’t take me more than
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Here it is. five minutes to ... .
Do | have to ...?

Here you are.

What time do we getto ...?
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10. Read the following dialogues. Define the communicative type of
the sentences and say what attitudes you mean to convey:

— There you are, then. | thought you might be here earlier. Was your
train late?

— No, | don’t think so; just about on time. Which one did you think |
was catching then?

— Wasn't it the one that gets in at five ten?

— No, that’s Saturdays only. Didn’t you know?

— Of course, how silly of me, anyway, it doesn’t matter.

— Excuse me, will this road take me to the station?

— Yes, straight on. Turn to the left when you get to the end. You'll see
a notice there. You can’t go wrong.

— Is it far?

— About three or four minutes.

— Thank you very much.
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11. Make up a dialogue of your own, using some of the phrases from
the dialogues above.

12. Read the following sentences. The prompts in brackets will help
you to determine the position of the logical stress. Make up a situation to
prove the position of the logical stress:

We are going second class. (Not first.)

| want a return ticket to Oxford. (Not single.)

What time do you get up in summer? (I usually get up at seven,)
What shall | do with his luggage? (I know what to do with yours.)
Can | have a try? (Nobody seems anxious to do it.)

He ran all the way to the station. (He was afraid to be late.)

| saw Mary at the theatre yesterday. (Not John.)

I'd like to have some tea. (Not Tom.)

| asked the porter to see to my luggage. (Not you.)

Knioum kK ynpaxHeHuam 27 — 31:

Ypok 27

1.2 1law 2 jaw 3 yoke, yolk 4 bought 5 cold 6 bowl
7 toe 8torn 9snow 10hole 11 saw 12 shore

Ypok 28

1.2 1 fall 2 pull 3look 4fool 5 pull 6 Luke

Ypok 29

1.2 1firm 2barn 3star 4 heard 5dart 6 hurt 7 bath
8 purse

Ypok 30

1.2 1pen 2 tail 3 main 4 fail 5 edge 6 shade
7 pepper 8 late 9 wet 10 get 11 taste 12 date

Ypok 31

1.2 1 here,hear 2 beer 3air 4 fair, fare 5rear 6 pear

7 dare 8 cheer 9Clare 10 stare 11 spare 12 really
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